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Preface

Sixteen years have already passed since the establishment of
the Saison Foundation. Thanks to the moral support we have
received from people and organizations of various fields through-
out these years, we believe we have made a difference — how-
ever small it may be — in the arts and culture. We are especially
proud that quite a few artists and companies that we have sup-
ported are now known and appreciated worldwide.

Yet recently there are signs indicating some changes within
our nation’s arts and culture. For instance, it seems that straight
plays are making a comeback in theater. The history of visual
arts,in which various kinds of changes have taken place,shows
us clearer examples such as the daring attempts to bring in video
technology, or how paintings expanded into space through the
form of installation art. It is extremely important that we keep a
close eye on such changes constantly and review and redesign
our arts supporting activities so that they may keep up with the
flow of transformation.

Considering the circumstances of the present world, we at the
Saison Foundation also feel that the significance of promoting
not only traditional but also contemporary Japanese art and
culture has increased more than ever during the past several years.
Japan was the first nation in Asia to become industrialized,and
consequently we lost much in our heritage during that rapid pro-
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cess of modernization. The phrase “economic power” that we
used to describe our nation now has a sarcastic and negative
ring to it. In other words, people have become more aware of the
disapproving aspects in the concept of economic growth. Per
haps the artistic works of our nation that candidly reflect those
critical aspects — whether from the fields of performing or vi-
sual arts or literature — may communicate a meaningful mes-
sage to our neighbors in Asia.

Due to the prolonging low interest rates in this country, the
financial situation of the Saison Foundation is far from being at
its best. To identify effective grant making and supporting meth-
ods with our limited financial resources is indeed an extremely
crucial task for us. We consider this as a positive challenge to
achieve the best with less,and in doing so your continuing moral
support will be particularly encouraging to us.

We thank you all once again for your kind assistance and ad-
vice to the Saison Foundation.

October 2003
Seiji Tsutsumi

Chairman
The Saison Foundation
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Program Outline - 2002

GRANT PROGRAMS

The grant-making activities of the Saison Foundation con-
sist of (I) national grant programs designed to activate the
fields of contemporary Japanese theater and dance,and (II)
international grant programs intended to promote mutual
understanding between Japan and other nations through in-
tellectual and artistic exchange projects.

I I. National Grant Programs

1. Contemporary Theater and Dance — Creative
Environment Improvement Grant Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences,symposia,
and other projects that are organized to improve the infra-
structure of the contemporary Japanese theater and dance
community (Range of grants given in this program in 2002:
¥600,000 — ¥1,000,000). Priority use of the Foundation’s re-
hearsal facilities in Tokyo (Morishita Studio) may be awarded
instead of grants depending on the nature of the project.

For the year 2002, the Foundation invited projects with the
following purposes in particular:

m Training workshops for improving directing, acting, cho-

reographing, dancing, administrating,and technical skills

m Talent search/development programs by halls and spaces,
etc.

m Policy proposal projects for generating discussions on art
support issues, or systematic research projects with the aim
to lay the groundwork for such discussions

m Conferences or symposia for promoting data and infor-
mation sharing/disclosure systems

For Arts Management Studies

This category within the program assists Japanese perform-
ing arts managers to go abroad and study arts administration
at universities or other educational institutions, or to under-
take internships at performing arts organizations outside of
Japan by awarding scholarships up to ¥1,000,000. Applicants
must have (a) more than three years professional experience
in the field of performing arts administration,and (b) approval
from the educational institution or performing arts organiza-
tion accepting the applicant for a period of more than three
months,and (c) a long-term plan on how to contribute to-
ward the development of Japanese theater or dance by ap-
plying the skills and knowledge acquired through their stud-
ies or internship.

2. Contemporary Theater and Dance — Artistic Cre-
ativity Enhancement (ACE) Grant Programs

The aim of this general operating support program is to
allow artists and/or companies to concentrate on their cre-
ative work by awarding long-term grants of between three to
six years and priority use of Morishita Studio for rehearsals.
Grants are given to young and promising Japanese theater and
dance artists/companies (Program I),and to those among the
more mature generation who are expected to widen their
sphere of activity on the international platform in the near
future (Program II).

Artistic Creativity Enhancement (ACE) Grant Program |
This program awards grants and priority use of Morishita
Studio for three consecutive years as a rule to promising Japa-
nese theater and dance artists/companies with an active his-
tory of less than ten years and whose expenditures for the
previous fiscal year were or are expected to be over ¥4,000,000.
Individual artists are required to establish a company or an
organization in the near future. (Range of grants given in this
program in 2002: ¥3,000,000 — ¥4,000,000/company.)

Artistic Creativity Enhancement (ACE) Grant Program li

Grants and priority use of Morishita Studio are awarded for
another three years as a rule to grantees chosen among the
companies who have completed the above program. (Range
of grants given in this program in 2002:¥3,000,000 — ¥5,000,000/
company.) This program will be terminated after those re-
ceiving the ACE I grants from 2001 or earlier use up their ap-
plication rights.

H Special Project Support Grant Program (designated
fund program)
This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

I II. International Grant Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance — Intellectual
Exchange Grant Program

The Contemporary Theater and Dance — Intellectual Ex-
change Grant Program supports conferences,symposia, trans-
lation/publication and other related projects that improve the
visibility of contemporary Japanese theater and dance within
the international performing arts community (Grants given in



this program in 2002: ¥1,500,000/grantee). Priority use of
Morishita Studio is also awarded depending on the grantee's
request. The program also assists artists who plan to conduct
travel projects to acquire a deeper understanding of other
cultures.

Translation/Publication Project Grant Program (desig-
nated fund program)

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature
and to other activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance: Creative Exchange
Grant Program — Single Year Projects

The aim of this program is to stimulate international cre-
ative projects and to promote Japanese performing arts on a
global scale, including collaboration projects and perfor-
mances, and/or workshops held during the process of such
activities (Range of grants given in this program in 2002:
¥1,000,000 — ¥2,000,000). Priority use of Morishita Studio is
also awarded depending on the grantee’s request. Artists/com-
panies organizing collaboration projects or performance tours,
or individuals and organizations involved in the production
and/or management of the above projects are eligible to ap-
ply to this program. Artists/companies based outside of Ja-
pan who are planning to conduct a tour in Japan are required
to find a Japanese host organization before submitting an ap-
plication. Priority will be given to collaboration projects with
not-for-profit organizations outside of Japan that are commit-
ted to working with and presenting contemporary Japanese
theater and dance artists/companies.

Contemporary Theater and Dance: Creative Exchange
Grant Program — Long-Term Projects

A grant program in which long-term grants are awarded for
three consecutive years to Japanese artists/companies who
are anticipated to play an important role in the field of inter-
national exchange through contemporary theater and dance.
Those eligible to apply to this program are (a) individuals or
companies based in Japan with a professional career of more
than ten years in the field of performing arts,and (b) with a
history of artistic achievements in the area of intercultural
exchange activities at the time of application. In 2002, grant-
ees of this program were awarded ¥3,000,000 each.

PB

Artistic Exchange Project Grant Program (designated
fund program)

This designated fund program supports activities conducted
by not-for-profit organizations outside of Japan with a con-
tinuous partnership with the Saison Foundation, including
creative work by artists/companies, projects with the aim to
familiarize Japanese culture to other nations,and fellowship
programs.

Note: Applications to this program are not publicly invited.

H Special Project Support Grant Program (designated
fund program)

This program provides support to international cultural
exchange projects belonging to fields other than contempo-
rary theater or dance.

Note: Applications to this program are not publicly invited.

SPONSORSHIP AND CO-SPONSORSHIP PROGRAMS

Apart from making grants, the Saison Foundation sponsors
and organizes seminars, workshops,and symposia,and pub-
lishes a quarterly newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the perform-
ing arts scene in Japan, the Saison Foundation also organizes
creative projects by working with artists/companies, not-for-
profit organizations, and other groups under its co-sponsor-
ship program known as the Saison Theater Program.
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About the Programs for 2002

Masao Katayama

Managing Director

In 2002, the Saison Foundation appropriated a total of
¥98,500,000 for grants mainly in the fields of contemporary
theater and dance to fifty-three applicants,and held four co-
sponsorship programs (totaling ¥5,700,000), one support pro-
gram,and one cooperation program. In comparison with 2001,
the total amount of awards in our grants programs was reduced
by ¥20,000,000 (17%) and the other programs saw a ¥9,000,000
cut (60%) due to a decrease of ¥82,500,000 (22%) in our net
total revenue in 2002. With the current interest rates and other
factors in mind, the reduction in our program services will
probably go on for some time, though we hope to make up for
this by providing more intense and improved programs.

At present, the core program of our foundation is the Artis-
tic Creativity Enhancement (ACE) Grant Program for con-
temporary theater and dance. Since the introduction of its
original form in 1992, we have supported twenty-four compa-
nies through this program, including two that were chosen as
grant recipients in 2002. Many of these companies now play
significant roles in the fields of theater and dance in Japan.

This program, whose aim is to support promising theater
and dance companies, focuses on the following three meth-
ods of support that were inexistent in Japan before it was
launched:

1) General operating support grants, rather than financial
assistance to particular projects such as productions or
performance tours

2) Multi-year support (basically three years; in some cases
the maximum number of years has been six)

3) Priority use of Morishita Studio for creation and work-
shops

The ACE program was also a critical proposal from our foun-
dation towards the supporting schemes for the performing arts
carried out by the national and local governments and cor-
porations at the time when it was introduced. Back in the
early nineties, most support programs were designed for spe-
cific projects such as performances (apart from subsidies for
the construction of cultural halls and other buildings, that is),
and only in the form of financial assistance. By proposing an
alternative in this way, we hoped that similar programs would
be adopted into the support policies of the government and
the private sector,since the general operating support system
in its truest sense is a holistic one,and can only function suffi-
ciently when a number of different supporting sources em-

ploy it.

The most vital and sensitive aspect regarding the opera-
tion of the ACE program is how to conclude the grant-receiv-
ing term smoothly as possible for a theater/dance company.
For example,if a company receiving a grant from this program
uses most of its grants on operating expenses such as rent or
payroll costs, it becomes overly dependent on such financial
assistance and the company will probably face managerial
problems when their grant-receiving term comes to an end. It
would be ridiculous, however, to totally ban the use of multi-
year grants on operating expenses (including periodical per-
formances, etc.) since that would defeat the purpose of a gen-
eral operating support grant. Considering the nature and limi-
tations of a private foundation such as ours, grants to a par-
ticular individual or organization cannot go on forever; yet it
would be irresponsible for us to be unconcerned about how
our grant recipients may keep on working after their grant-
receiving term comes to an end.

For theater and dance companies in Japan, working widely
both at home and abroad after gaining reputation built upon
an excellent career does not necessary mean that it is stable
and doing well from a business viewpoint. In fact,there may
be quite a few cases of well-known performing art companies
eagerly sought after whose incomes cannot catch up with their
expanding capital demand. Specialists have pointed out that
established artists — rather than the young and unknown —
are the ones who need support and this sounds convincing
especially when the focus of corporate support is shifting to-
wards young artists/companies.

Ideally speaking, it would be best if various supporting
sources could work in an environment similar to that of habi-
tat segregation, in which various artistic styles and artists at
different levels of development are supported in accordance
with each source’s policy. Apart from the Agency for Culture
Affairs’ support program!, however, there are no signs of the
general operation support grant system spreading widely in
the real world. Consequently, it is becoming a crucial issue
for us to discover ways to follow up our support to companies
who have “graduated” from the ACE program.

One program we designed with this issue in mind within
our international grant programs is the Creative Exchange
Grant Program for Long-Term Projects. This program,which
began in 2001, supports multi-year international projects con-



ducted by artists/companies that have built an admirable ca-
reer. At the same time, we continue to support former grant
recipients of the ACE program who are undertaking projects
on a higher, international level as much as possible through
our Creative Exchange Grant Program for Single Year
Projects. In 2002, we supported the international tours by such
companies including Dumb Type, Kim Itoh + The Glorious
Future,and Idevian Crew through this program!. Additionally,
our partnership with the Japan Society in New York led to a
five-year program in which former ACE program theater com-
panies made their debut in the U.S. Following its conclusion
in 2002, we will review this project and discuss the possibility
of starting a new series soon.

Through our experiences with the artists and organizations
that we have supported over these years, we are now aware of
the need to find a different kind of approach that would re-
spond to the problems and future plans of our grant recipi-
ents in a more flexible and accurate manner as an alternative
to the uniform support of traditional grant programs. For in-
stance, in 2002 we awarded a scholarship to Takeshi Hata,
manager of the theater company Gekidan Kaitaisha, for his
internship and studies at the Chapter Arts Centre in the UK.
In order to reinforce the management structure of this theater
company, which we supported for six years in a row through
the ACE program, and its strength to work actively on both
national and international levels, the improvement of admin-
istration skills during his research on the operation of the arts
center would naturally be beneficial,and therefore we decided
to provide financial assistance to his project. We will prob-
ably see more cases of support like this particular example in
the near future.

In the past there were clear,common patterns of “develop-
ment”in the performing arts scene here: productions moving
from small theater halls to larger ones; or shifting one’s work-
ing base from the provinces to Tokyo; and then after making
some progress,to explore new possibilities on an international
scale. As a matter of fact, our grant program system has also
been designed upon the assumption of this “development”
process. Nowadays, many young artists and companies tend
to remain and work in their original region rather than to make
bold expansionist attempts. In other words, the lifestyles of
art organizations are becoming more diverse,and we also need
to consider means of support that are responsive to these

PB

changes.

Lastly, we would like to take this opportunity to thank the
corporations of the Saison Group for their generous contribu-
tion to our foundation again in 2002.

! Although the Agency for Cultural Affairs’“Special Program to Support
Artistic Creativity, which is part of the Agency’s Arts Plan 21 (now known as
the New Century Arts Plan) that began in 1996, takes the form of entrusting
projects to theater and dance companies, it is the only other system that is
similar to the general operation support grant system. Six of our former ACE
grant recipients have been chosen as grantees of the Agency’s program. On
the other hand, support in the form of providing rehearsal spaces has been
spreading among local governments.

i The two grant recipients of the Creative Exchange Grant Program—Long-
Term Projects,namely,Ku Na’uka Theatre Company and T factory (Daisan
Erotica), plus NODA MAP,which was awarded a grant from the Creative
Exchange Grant Program—Single Year Projects, are not “graduates” of the
ACE program. Yet their careers are equal to — if not more advanced than —
those companies, and the decision to support these three theater compa-
nies was based on the same concept as those of supporting former ACE
program grantees.

! The program with the Japan Society known as “Japanese Theater NOW”
featured the works of Rinko-Gun, Shinjuku Ryozanpaku, Seinendan,
Gekidan Kaitaisha in the previous years,and Ku Na'uka Theatre Company’s
Tenshu Monogatari (The Castle Tower) in 2002. Each theater company held
performances in New York at the Society and other cities in North America,
and also workshops, lectures, and post-performance discussions as well
during their tours.
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Rehearsal of a play directed by Takeshi Mizunuma,
actor of the Kyoto theater company MONO, at the
drama seminary series organized by Okayama Artfarm.

Contemporary dance workshop by Yoko Ando (left)
at Morishita Studio.

From the Batsheva dance workshop coordinated by
the Cultural Section of the Israeli Embassy in Tokyo,
with instructors Yoshifumi Inao (front, right) and
Mami Shimazaki (front, left) of the Tel Aviv dance
company.
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Choreographer Santiago Sempere of France talks
with Japanese dance artists during a talk session
organized by Hot Summer Office of Kyoto.
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The Creative Environment Improve-
ment Grant Program supports projects and
activities aimed to overcome obstacles in
or to improve the infrastructure that sus-
tains contemporary theater and dance in
Japan. In 2002, fourteen organizations
were awarded grants and/or priority use
of Morishita Studio under this program.

Among those awarded, three organiza-
tions were given grants for the third and
final year in a row: Hot Summer Office,the
organizer of the Kyoto International Dance
Workshop Festival, and ST Spot of
Yokohama and Session House of Tokyo,
both who conducted development pro-
grams for young dance artists.

The Kyoto International Dance Work-
shop Festival began in 1996 by a small
group of dancers who wanted to commu-
nicate the joys of dancing to many people
as possible and paid out of their pockets

Showing of a work from the dance creative

workshop conducted by Yasuyuki Endo and Taka
Shamoto at Morishita Studio.

to hold a series of international workshops
in the old city. New participants joined
each year as its programs improved, and
gradually gained the support of the dance
community. It is now one of the most
prominent dance festivals in Japan with a
total of more than 1,500 participants since
it began,and we hope it will continue to
expand and strengthen its networks within
and outside of this country and improve
its programs.

Although ST Spot and Session House
are small performance spaces with only
sixty and 150 seats respectively, they both
play an important role in contemporary
Japanese dance with their development
programs for young dance artists. The two
venues have produced many young artists
through their development programs that
offer presentation and performance op-
portunities to promising artists, which are
quite unusual for venues to undertake in
Japan,and it is their hard-working produc-
ers who deserve credit for the innovative
ideas and attentive system of support.
From a longer point of view,development
programs like these will contribute to the
future creation and enhancement of per
forming arts, and we feel that other me-
thodical systems designed to support such
private venues should be implemented in
order to activate the contemporary dance
scene in Japan.

The Saison Foundation also supported
a series of year long drama-related work-
shops for actors, directors, and stage de-
signers by t.p.t. (Theatre Project Tokyo).
The series developed into a brilliant work-
shop production of Bent,which was staged
in the form of admission-free perfor-
mances with the cooperation of t.p.t’s the-
ater and production line.

Furthermore,the Foundation gave sup-
port to three “homecoming” workshops
that were held by Japanese dancers of fa-
mous international companies — Ballett
Frankfurt, Charleroi/Danses and Rosas of



Brussels, and the Batsheva Dance Com-
pany of Tel Aviv — during their summer
break. These workshops proved to be fruit-
ful as they offered unique opportunities
to young Japanese dance artists to learn
about the methods and techniques of
these four distinguished dance compa-
nies,and how dancers of such renowned
companies are required to contribute to
the creative (choreographic) side of con-
temporary dance works. Additionally;the
workshops gave first-hand information
and reliable facts on these companies
from working professionals, which were
helpful to young dancers to consider the
possibility of working on an international
level,as well as gaining a deeper insight
on the present dance scene in Japan.

Contemporary Theater and Dance —
Creative Environment Improvement
Grant Program

14 Grantees/Total appropriations: ¥13,500,000

B New Projects by Non-profit Organiza-
tions to Invigorate Creative Activities

Okayama Artfarm

Okayama Performing Arts Seminary vol.2
May 19, 2002 - February 23, 2003
Okayama City (Korakukan School, Izushi
School, Nishikawa Ai Plaza, Inushima Island)
¥1,000,000

M Dance Development Programs at
Performing Spaces

Session House Planning Office

Dance Network Expansion Project

April 12, 2002 - February 9, 2003

Tokyo (Session House Underground Studio)
¥1,000,000

ST Spot Yokohama

ST Spot Dance Series

May 11, 2002 — March13, 2003

Kanagawa (ST Spot Yokohama, Morishita Studio)
¥1,000,000 Studio Rental: 13 days

B Workshops and Educational Projects

[Theater/Drama Workshops]

Association of Japanese Theatre Compa-
nies

Workshop by Kuniaki Ida

July 22 — August 2, 2002

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 13 days

PB

Staff-Juku Executive Committee

For Theater Staff Collaboration (Collabora-
tive workshop for stage technicians)

March 24 — April 5, 2003

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 13 days

Theatre Project Tokyo

tpt Theatre Course 2002

July 12 — October 16, 2002

Tokyo (Benisan Pit, Benisan Studio)
¥1,000,000

[Dance Workshops]

Contact Improvisation Group C.l.co.
2002 Contact Improvisation Project
May 7, 2002 — May 30, 2003

Tokyo (Morishita Studio, Session House)
¥1,000,000 Studio Rental: 38 days

Hot Summer Office

7th International Dance Workshop Festival
in Kyoto

April 19 - May 12, 2002

Kyoto (Higashiyama Youth Center, Kyoto Art
Center)

¥1,000,000

Kyoto Dance Academy

The 6th Dance Academy Kyoto
August 11, 2002 — February 26, 2003
Kyoto (Kyoto Art Center, Goethe Institut
Kansai)

¥1,000,000

Yaeko Ohno

Dance Creative Network

June 7, 2002 — March 31, 2003

Ehime, Kyoto (Matsuyama Univ., Dance Lab
Studio, Restaurant Four Seasons, Tipitina,
Ehime Prefectural Cultural Hall, etc.)
¥1,000,000

["Homecoming” Dance Workshops]

Cultural Section, Embassy of Israel
Batsheva Dance Workshop

July 22 — August 8, 2002

Tokyo, Kyoto, Okayama (Session House,
Higashiyama Seisyounen Center, Syujitu
Women'’s Univ.)

¥1,000,000

Yasuyuki Endo

The New Way of Creation and Possibilities
for the Performing Arts

July 21 — August 1, 2002

Tokyo (Morishita Studio)

¥600,000 Studio Rental: 12 days

undo

Yoko Ando Contemporary Dance Work-
shop

July 21 = July 31, 2002

Tokyo (Morishita Studio)

¥900,000 Studio Rental: 11days

B Arts Management Studies

Takeshi Hata

Study on Art Centres in the UK

October 19, 2002 - June 20, 2003

London, Cardiff (English Language Institute,
Chapter Arts Centre)

¥1,000,000
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The Artistic Creativity Enhancement (ACE)
Grant Programs, which offer operating support
to theater and dance companies on a multi-
year basis in the form of grants and priority
use of Morishita Studio, are divided into two
levels (basically three years for each level) de-
pending on the length of their careers. The first
level, Program I, is designed to support the
young generation of artists whose activities are
expected to make an impact on the fields of
contemporary Japanese theater or dance in
the future; Program Il is for the further devel-
opment of significant companies who are ex-
pected to become active within the interna-
tional performing arts community.

In 2002,two companies joined the group of
Program [ grant recipients: dance company
Nibroll,and theater company Nylon 100°C/Silly
Walk Co., Ltd.. In addition, MONO/Cucumber
Co., Ltd., which completed its Program [ grant
term in 2001, was awarded another three-year
grant period from Program II. As a result, a to-
tal of eleven companies were awarded grants
under the two programs.

Nibroll is a Tokyo-based dance company
formed by young artists working in various fields
such as dance, video, music, visual art, fashion,
and lighting who are exploring a new form of
art by allowing each member pursue his/her
style of expression in their respective fields. This

system has allowed them to work in other plat-
forms of expression apart from the stage, in-
cluding a fashion brand called Nibroll about
street,and a music label Nibroll Technique.
Mikuni Yanaihara, choreographer and artistic
director of the company, has received various
awards including one from the Yokohama Plat-
form of the Rencontres choregraphiques
internationales de Seine-Saint-Denis in 2002.

Nylon 100°C is a theater unit established
in Tokyo in 1993 with the concept of avoid-
ing the theater company (or fixed ensemble)
format in order to pursue different styles and
to experiment ideas in a freer way: It has pro-
duced works of nonsense comedy,sitcoms,
chaotic group plays, collaboration perfor-
mances with dance and video artists,and ex-
perimental works in which the work of the
famed Japanese playwright Minoru
Betsuyaku and Monty Python skits were re-
mixed. Keralino Sandrovich,the unit’s direc-
tor and playwright, is a recipient of a num-
ber of distinguished awards including the
Kishida Drama Award and the First Asahi Per-
forming Arts Award.

Among the grantees of the two programs,
four companies completed their final year
in 2002. Leni-Basso,which achieved astound-
ing results especially on the international
platform during their term, and Dance The-
atre LUDENS, whose showcase performance
in January 2003 was hailed in the New York
Times,were two dance companies that con-
cluded their three-year grant period in Pro-
gram [. Another grantee that completed the
program was the theater company Toenkai,
which expanded its activities in Japan while
completing an English translation of one of
their plays. These three companies are eli-
gible to apply for another term in the Pro-
gram Il category.

H. Art Chaos/Tokyo Art Factory Co., Itd.,
which finished its final year as a grantee of
Program Il in 2002, also obtained amazing
results during their grant-receiving term,such
as the remarkable development of an ex-
tremely large audience by working actively
with musicians and artists from other genres
and on commissioned works.

Details on the activities of each grantee
of these programs during 2002 are listed in
the following pages.
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A scene from Nibroll’s Coffee.
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MDetails on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003

Grant: ¥3,000,000

Studio Rental (between June 2002 till May 2003):
35 days

EMajor activities during fiscal year 2002
[Performances]

June - July: Coffee performed at the Fusion Festival
in Berlin

July: Coffee shown at the Toyota Choreography
Award 2002 selections

August — September: Coffee tour of Japan (Nagano,
Tokyo, Kyoto, Ehime)

November — December: Joined the Tokyo Contem-

=70-IL[ER/RR]
Nibroll [dance/Tokyo]

2002FE&D
From 2002
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Mikuni Yana'ihara
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artistic director:

Mikuni Yanaihara
(choreographer, dancer)
producer: Takeshi Ito
info@nibroll.com
http://www.nibroll.com/

porary 2002 tour of Paris, Bangkok, and New Delhi
with other Japanese contemporary dance compa-
nies

January: APAP Showcase in New York

February: Performance at the Yokohama Dance Se-
lection; Presentation of No-to (Ura) [Notebook (Re-
verse Side)] at the Guardian Garden Theater Festival
in Tokyo

March:  No-to: memory fades, a work created in
collaboration with the Attack Theatre of Pittsburgh,
shown at the Next Dance Festival in Tokyo

[Other projects and events]

May — June: Nibroll About Street Exhibition Part 1
(an exhibition of their fashion brand) held in Tokyo
September: Choreography of a work entitled 79
shown at the ST Spot Lab Selection in Yokohama
September — October: Collaboration work in the U.S.
with the Pittsburgh dance company Attack Theatre
October: Fashion show performance Hinomaru No-
to held in Tokyo

November: Booth presentation at the CINARS 2002
international performing arts exchange conference
in Montreal
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NYLON 100°C/Silly Walk Co.,Ltd. [theater/Tokyo]

2002FE&D
From 2002

Keralino Sandorovich

X yIY—/-HoROV1yF
(BIfER-BHR)

HIE: fEEER

artistic director: Keralino Sandorovich
(playwright, director)

producer: Rie Hanazawa
hana@sillywalk.com/
http://www.sillywalk.com/nylon/

From the national tour of Frozen Beach, July — August 2002.
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B Grant-receiving term

2002

M Details on support during fiscal year 2002
Fiscal year: January 1 — December 31, 2002
Grant: None (Studio Award)

Studio Rental (between June 2002 till May 2003):
47 days

W Major activities during fiscal year 2002
[Performances]

July — August: Frozen Beach performed in Tokyo,
Osaka, Shiga, Miyagi, Oita, Niigata, and Ibaraki
December: Tokyo performance of Tokyo no SF (Sci-
ence Fiction of Tokyo)
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PROJECT FUKUROW [dance/Tokyo]

2001 FE&LD
From 2001

DOROBO, performed at the Sixth Park Tower Next Dance Festival, Tokyo, February 2002. Photo: Haruhisa Yamaguchi

Fukurow Ishikawa

E3E: AlIIHKBS
(RER-FRXT1YIT7—T1AR)
#l{E: aya

artistic director: Fukurow Ishikawa
(choreographer, kinetic artist)
producer: aya

aya@fukurow.com/
http://www.fukurow.com
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B Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2002
Fiscal year: January 1- December 31, 2002
Grant: ¥3,000,000

B Major activities during fiscal year 2002
[Performances]

February: DOROBO (Thief) performed at the Sixth
Park Tower Next Dance Festival in Tokyo; Presen-
tation of Gigant (short version) at the Yokohama
platform of Rencontres chorégraphiques
internationales de Seine-Saint-Denis

[Other projects and events]

April: Opening of atelier and company office
July — August: Ishikawa invited to the Bates Dance
Festival in Maine



Study of Live works $&5& N &/ T3]
Study of Live works BANETO [dance/Chiba]

2001 §E&D
From 2001

How to enjoy him/her., Spiral Hall, Tokyo, August 2002. Photo: Mina Soma

Tsuyoshi Shirai © baneto

TR BHAIRER-Y9—)
HIE: |AIEF

artistic director: Tsuyoshi Shirai
(choreographer, dancer)

company manager: Kohei Negiyama
baneto@pop02.odn.ne.jp
http://www1.0dn.ne.jp/baneto/
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B Grant-receiving term
From 2001 to 2003

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥3,000,000

Studio Rental (between June 2002 till May 2003):
55 days

B Major activities during fiscal year 2001
[Performances]

July: Presentation of a new piece entitled graphono
at the Toyota Choreography Award 2002
August: Living Room — The Room of Sand shown
at the Dance Biennale Tokyo 2002; How to enjoy
him/her. performed during the JADE 2002 dance
festival in Tokyo

September: New work entitled TRIANGLE ANGLE
presented at the Transart festival in Italy
February: U.S. tour of Time-knit Sweater
[Workshops and other projects]

May: Second series of workshops for the LIVING
ROOM PROJECT in SAKIRA/RITTO in Shiga
October: Third series of workshops for the LIVING
ROOM PROJECT in SAKIRA/RITTO

November: LIVING ROOM PROJECT in SENDA/ held
in Miyagi

December: Fourth series of workshops for the L/V-
ING ROOM PROJECT in SAKIRA/RITTO
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Yubiwa Hotel [theater/Tokyo]

2001 FE&LD
From 2001

Vv

Shirotama Hitsujiya

F£: FEATE BIER-BHR-HHE)
HME: EH X

artistic director: Shirotama Hitsujiya
(playwright, director, and actor)
producer: Shigeru Ueda
reception@yubiwahotel.com
http://www.yubiwahotel.com
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M Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥3,000,000

Studio Rental (between June 2002 till May 2003):
76 days

W Major activities during fiscal year 2002
[Performances]

September: Performances of nowhere Girl epi-
sode_0: fluid at Morishita Studio

November: Performances of nowhere Girl epi-
sode_1: tablet in Tokyo

December: Performances of nowhere Girl epi-
sode_2: poison in Tokyo

[Workshops and other projects]

June: Workshops for the nowhere Girl series held
at Morishita Studio

September: Participation in the Count Down
PEACE ONE DAY Theater event in Tokyo
October: Café performance event held in part of
the Japan Contemporary Dance Network’s We're
Gonna Go Dancing!! shows in Maebashi, Gumma
October—November: Zansho (Afterglow), a piece
written and directed by Hitsujiya, performed by
the puppet group Kawasemi-za

December: Hitsujiya joins a workshop for junior
high school students organized by the Setagaya
Public Theatre in Tokyo as a facilitator

March: Participation in and performances of /t's
up to you at the “Changing SHE-Images: \Women
Re-imag[in]ing the World"” Asia-Pacific Festival-
Conference of Women in the Arts in Manila orga-
nized by PETA (Philippine Educational Theater As-
sociation)
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Engekibento (Theatre-Lunch Box Shop) Neko-Nya [theater/Tokyo]

2001 §E&LD
From 2001

Cosmo Project — The Earth and Outer Space —, Tokyo, April 2002.

Blue Sky

F: TIL—ZH1 (BIER-EHR)
FlE: ERERM

artistic director: Blue Sky
(playwright, director)

producer: Naoki Kasahara
mail@neko-nya.net
http://www.neko-nya.net
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B Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2002
Fiscal year: January 1 — December 31, 2002
Grant: ¥3,000,000

Studio Rental (between June 2001 till May 2002):
34 days

W Major activities during fiscal year 2002
[Performances]

April: Performances of Cosmo Project — The Earth
and Outer Space — in Tokyo

June: Participation in the Warai no Kamisama 2
(The God of Comedy: Part 2) event in Tokyo
December: Ohkyu Esutetikku (Emergency Beauty-
treatment Clinic)

[Other projects]

August: Delivery of lunch boxes to a comedy the-
ater production in Tokyo
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Dance Theatre LUDENS [£5 /R =R]
Dance Theatre LUDENS [dance/Tokyo]

2000FE&LD
From 2000

A scene from Be — duo version —. Photo: Yoichi Tsukada
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥4,000,000

Studio Rental (between June 2002 till May 2003):
84 days

B Major activities during fiscal year 2002
[Performances & Residencies]

April: Performances of Be — duo version — at

if

’
’

i
Takiko Iwabuchi

TR ERHBETF
(RER-Y>H—)

HE: UEXTF

artistic director: Takiko lwabuchi
(choreographer, dancer)

producer: Kimiko Kikumaru
can@contemporary-art-network.com
http://members.tripod.co.jp/ludens/

the Daejeon International Dance Festival in Korea
May: Be — duo version — shown at the Recontre
Choréographiques de Carthage 2002 Le Printemps
de la Danse in Tunisia

July: Residency and performance of Be — duo
version — at the Impuls Tanz (Vienna International
Dance Festival) 2002

August: Be — duo version — performed at the
Dance Biennale Tokyo 2002

September: Booth presentation and showcase
performance of Be — duo version — at the Per-
forming Arts Market 2002 in Japan

January: Showcase performance of Be — duo ver-
sion — at the Japan Society in New York

March: Premiere of Against Newton at the New
National Theatre’s Dance Exhibition 2003 in To-
kyo

[Workshops]

June: Workshops at Morishita Studio

August: Summer Special Workshops at Morishita
Studio

November — December: Autumn Special Work-
shops at Morishita Studio

January: Workshops at Morishita Studio
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Leni-Basso [dance/Tokyo]

20005E&D
From 2000

Akiko Kitamura
Photo: Ayako Nagatsuma

F: ENBPTFURAR-FH—)
HIVE: hERE—

artistic director: Akiko Kitamura
(choreographer, dancer)

executive director: Ryuichi Fuse
ryuichi_fuse@leni-basso.com
http://www.leni-basso.com/
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Premiere of Three Temptations, Tokyo, August 2002. Photo: Ayako Nagatsuma
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B Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥4,000,000

Studio Rental (between June 2002 till May 2003):
55 days

W Major activities during fiscal year 2002
[Performances]

August: Premiere of commissioned work from the
JADE 2002 dance festival in Tokyo entitled Three
Temptations

October: Finks tour of the Netherlands, Belgium,
and Germany

January: Finks tour of Santiago, Chile, and of Kochi
and Fukuoka

February: U.S. joint tour with Baneto; Kitamura
choreographs Detour for the Penn State Univer-
sity dance company Orchesis

March: Finks tour of Beijing and Guangzhou, China
[Workshops and other projects]

September: Booth presentation and video show-
ing at the Performing Arts Market in Tokyo
November: Booth presentation at CINARS 2002
in Montreal; intensive workshop by Kitamura at
Morishita Studio

December: Intensive workshop by Kitamura at
Morishita Studio

February: Workshops in Philadelphia

March: Workshops in China
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Toenkai [theater/Osakal

2002FELD
From 2002

e oo ol

Shigefumi Fukatsu
Photo: Kenichirou Mathumoto

= RERL BUFR-EBHR)
HE: RBN—F

artistic director: Shigefumi Fukatsu
(playwright, director)

producer: Kazuma Hasegawa
caw75100@pop21.odn.ne.jp
http://www.geocities.co.jp/Hollywood/5931
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From the performance of blue film in Tokyo, November 2002. Photo: Kenichirou Mathumoto
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B Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2002
Fiscal year: January 1 — December 31, 2002
Grant: ¥4,000,000

B Major activities during fiscal year 2002
[Performances]

February — March: Repeat performance of Notari,
Notari (Slowly, Slowly) in Tokyo and in Osaka; Shiki-
ichie (An Encounter in the Seasons) performed in
Osaka

June: Haru no Iru le (The House Where Haru Lives)
premiered in Osaka

November — December: blue film premiered in
Tokyo and in Hyogo
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Contemporary Theater and Dance — Artistic
Creativity Enhancement Grant Program II
2 Grantees/Total appropriations: ¥8,000,000

Hideo Tsuchida

FF: THESE
(BIVER B H R HEE)

e BT

artistic director: Hideo Tsuchida
(playwright, director, actor)
producer: Junko Kakiwaki
info@c-mono.com
http://www.c-mono.com
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MONO/ (B) ¥ 2—hv /I\—[EEl/ 7H]
MONO/Cucumber Co.,Ltd. [theater/Kyoto]

2002FE&D
From 2002

B Grant-receiving term

From 2002 to 2004

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥4,000,000

B Major activities during fiscal year 2002
[Performances]

April: Performances of Hashi wo Watattara Nake
(Cry After You Cross the Bridge) in Kyoto
August: Kyuri no Hana (Cucumber Flower) tour
of Osaka, Aichi, Tokyo, and Miyazaki

[Other projects and events]

May: Premiere of Muzukashii Mon (The Difficult
Gate) in Kyoto by Hitsujidan, a unit formed by
members of MONO

June: Drama reading sessions of Tsubaki Hime (The
Camellia Princess), written and directed by Hideo
Tsuchida, held in Shiga and in Miyagi

October: Momi no Ki ni Tanzaku (The Fir Tree),
written and directed by Tsuchida, performed by
the Piccolo Theater Company of Hyogo
November: Minami-hankyu no Uzu (Whirlpool in
the Southern Hemisphere), written and directed
by Tsuchida, starring actors Takeshi Mizunuma and
Chikako Nishino of MONO, presented at the To-
kyo International Arts Festival
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H:ART CHAOS/Tokyo Art Factory Co.,lItd. [dance/Tokyo]

2002FE&D
From 2002

Premiere of Carmina Burana, Aichi, November 2002. Photo: Sakae Oguma

Sakiko Oshima
Photo: Tadayuki Minamoto

FFE: KAERILF(BEH-RAER)
HIPE: 18 A

artistic director: Sakiko Oshima
(director and choreographer)
producer: Masahiro Kashiwa
kashiwa@h-art-chaos.com
http://www.h-art-chaos.com/

PB

W GG EB A SR AR

2000 ENS 20026 EET

W 2002 EDBBERE

FE: 2002%F48 1H—2003%3831H

%8 5,000,000/

AH I 24t (200256 A H52003FE58FTD
HARS) : 248/

W 2002F E D ELEE

| NEbET2)))

68 FETTZY T4 —IL—EveDEE —
ERAE

8H: &M R TAgnus deis B, FR AR
NB: A= ANTEEEGBICKDHETHILS
F TS BHNNE

38 FETRHE WSHEE I ERAE

[z ]

PS5y a5 —)L—EveDiEE—1RKUTH
WEF T S5—F1DEEIC LD EIACERHHLET
RIFEXEZE

FTSY - J4%—)l—EveD@E— h 5250
ZLATEREETE

M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2002
Fiscal year: April 1, 2002 — March 31, 2003
Grant: ¥5,000,000

Studio Rental (between June 2001 till May 2002):
24 days

W Major activities during fiscal year 2002
[Performances]

June: World premiere of Elan Vital in Tokyo
August: The Rite of Spring (Le Sacre du Printemps)
and Agnus dei tour of Miyazaki and Niigata
November: World premiere of Carmina Burana in
Aichi (complete with orchestra and chorus)
March: World premiere of Bokyaku toiyu Shinwa
(A Myth Called Oblivion) in Tokyo

[Others]

Elan Vital and Carmina Burana win the Grand Prize
of the 34th Japan Dance Critics Society Award
Elan Vital wins the 25th Nimura Dance Award
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Special Project Support Grant Program
(national) [designated fund program]

1 Grantee/Total appropriation: ¥500,000
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A grant was awarded to the Executive
Committee of the Performing Arts Creation
Festival 2002, an event that provides op-
portunities to promising musicians to cre-
ate and stage their work, for a performance
of an opera composed, written,and con-
ducted by Keiichi Kanda and directed by
Seiichi Yagi and the composer himself en-
titled / was dreaming, under the full-blown
cherry blossoms. The opera — set in a
casual family-dining restaurant where a
bank robber takes hostages — demon-
strated the potentiality of the composer
and received praises from the audience.

Executive Committee of the Performing
Arts Creation Festival 2002

Performance of | was dreaming, under the
full-blown cherry blossoms at the Perform-
ing Arts Creative Festival 2002

February 7, 2003

Tokyo (Tokyo Metropolitan Festival Hall — Small
Hall)

¥500,000
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Leaflet of / was dreaming, under the full-blown cherry blossoms at the
Performing Arts Creative Festival 2002
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Intellectual Exchange Programs
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YAMAZAKY MASAKAZL

eines sanfte
Individualismus
Zar Asthetik der
Konsumgesellsehaft

Cover of Masakazu
Yamazaki's book published
by iudicium Verlag GmbH of
Munich in 2002.

Hidenaga Otori (far left) and members of the symposium at the
Laokoon Summer Festival.
Photo: MIYAUCHI Katsu

Participants of the Noh lecture organized by PPAS of
Singapore with Hideo Kanze (seated, third from right),
Richard Emmert (standing, third from right), and
Tadashi Uchino (standing, far right).

Contemporary Theater and Dance —
Intellectual Exchange Grant Program

The aim of this program is to improve
the visibility of contemporary Japanese
theater and dance within the world's per
forming arts community by supporting in-
ternational conferences, symposia, and
translation and publication projects re-
lated to the above two fields of perform-
ing arts. In 2002, the program supported
two projects that were held outside of Ja-
pan.

One project was a symposium that was
held in part of the Laokoon Summer Festi-
val 2002 at the Kampnagel arts center in
Hamburg entitled History and Memory —
Theater under Globalization, which was
conceived by the festival’s first artistic di-
rector from Japan,Hidenaga Otori. The an-
nual festival’s program for 2002 was ex-
pected to have a “non-western”alternative
perspective since Otori was the first artis-
tic director from Asia, and the works that
were presented at the festival each had a
high level of awareness while the
symposium’s multinational group of pan-
elists provided a significant opportunity
to consider the situation of the present
world. As a result of his highly acclaimed
work in 2002, Otori was chosen again as
the festival’s artistic director for 2003.

Another project that was awarded a
grant was the lecture series at the Practice
Performing Arts School (PPAS) of
Singapore entitled Practice Lectures on the
Arts & Culture of Japan. PPAS is a perform-
ing arts school established by the late Kuo
Pao Kun in 1965,and has produced many
talented artists who are now leading fig-
ures in contemporary Singaporean theater.
The lecture series was organized as part
of the PPAS’ new Theatre Training & Re-
search Programme (TTRP),whose aim is
to revive and make full use of traditional

Asian theater techniques in order to gen-
erate contemporary Asian theater. The lec-
tures, whose 2002 spring semester theme
was Japanese theater, featured the actual
practicing of Noh by Hideo Kanze of the
Kanze Noh School and Richard Emmert,
Professor at the Musashino Women's Uni-
versity in Tokyo and a certified Kita School
instructor, and talks on contemporary
Japanese culture by Tadashi Uchino (As-
sociate Professor of the Graduate School
of Arts and Sciences, the University of To-
kyo and theater critic), modern Japanese
historian Julien Victor Koschmann (Pro-
fessor,Cornell University),and Naoki Sakai
(Professor of Asian Studies and Compara-
tive Literature, Cornell University).

Translation/Publication Project Grant
Program (designated fund program)

Translation and publication projects
that took place in Germany and in China
were awarded grants in 2002 under this
program, which provides financial assis-
tance to multi-year projects aimed to in-
troduce Japanese social science and hu-
manities to other nations.

iudicium Verlag GmbH, a publishing
company based in Munich,is carrying out
a five-year series to translate and publish
works of social science and humanities by
Japanese authors since 1999 with the sup-
port from the Saison Foundation. In the
fourth year of the series, Kinji Imanishi’s
Seibutsu no Sekai (The World of Living
Beings) and Masakazu Yamazaki’s
Yawarakai Kojin-shugi no Tanjyo (The Ad-
vent of Softer Individualism) were pub-
lished with grants made by the Saison
Foundation in 2000 and 2001 respectively.
The grant given to this publisher in 2002
will be appropriated to translation/pub-
lishing projects that will be concluded in
2003 or 2004.

The Sino-Japanese Contemporary Po-
etry Exchange Program, which started in
2000 with the aim to present contempo-
rary Japanese poetry in China,advanced
further in 2002 as the translation of an an-
thology - which will include 238 works of
fifty-five Japanese poets — was completed
and preparations began for its actual pub-
lication in 2003.

Contemporary Theater and Dance —
Intellectual Exchange Grant Program
2 Grantees/Total appropriations: ¥3,000,000

Laokoon Summer Festival, Kampnagel
Symposium at the Laokoon Summer
Festival 2002: History and Memory —
Theater under Globalization

August 23 — September 8, 2002
Hamburg (Kampnagel)

¥1,500,000

Practice Performing Arts School (PPAS)
Public Lectures: Practice Lectures on the
Arts & Culture of Japan

April 6 — May 11, 2002

Singapore (Asian Civilizations Museum,
Singapore Art Museum)

¥1,500,000

Translation/Publication Project Grant
Program [designated fund program]
2 Grantees/Total appropriations: ¥4,500,000

iudicium Verlag GmbH

Translation and publication of two books
on Japanese ethos into German

January 1 — December 31, 2002
¥2,500,000

Sino-Japanese Contemporary Poetry
Exchange Program

Sino-Japanese Contemporary Poetry
Exchange Program

April 1, 2002 — March 31, 2003
Beijing, Tokyo

¥2,000,000
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Kaiji Moriyama at the Little Asia Dance Project in
Tokyo coordinated by An Creative.
Photo: A.l.
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Idevian Crew’s performance of Fuicchi (Discord) in
Cardiff, Wales, May 2002. Photo: Ryuta Akimoto

DA<M Theater’s When They Stopped To Eat Tomatoes
at the Lakoon Summer Festival, september 2002.
Photo: Kazuo Nakamura
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A scene from Dumb Type's Voyage.
Photo: Shiro Takatani
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Contemporary Theater and Dance:
Creative Exchange Grant Program —
Single Year Projects

This program awards grants and/or pri-
ority use of the rehearsal facilities at
Morishita Studio to projects aimed to pro-
mote mutual understanding between Ja-
pan and other cultures, such as interna-
tional tours by contemporary Japanese
theater and dance companies, perfor-
mances in Japan by foreign performing
artists, and to international collaboration
projects.

In recent years, there have been quite
a few well-planned, large-scale interna-
tional collaboration projects with impres-
sive budgets and time frames conducted
by major institutions. The Saison Founda-
tion supported the second year of a three-
year international collaboration project or-
ganized by the Kanagawa Arts Foundation,
which invited French director and chore-
ographer Philippe Decouflé to work with
dancers, performers, and musicians from
China, France,and Japan. The structure of
this project included events such as work-
in-progress style showings in between that
attracted the attention of the performing
arts community to its creative process and
completion in 2003. In addition, the pup-
pet theater company Youkiza, Setagaya
Public Theatre of Tokyo,Le Quartz of Brest,
and Theatre National de la Colline of Paris
co-produced another Franco-Japanese
collaboration project in 2002. These four
parties,including staff members from the
two countries, plus performers from
France and puppeteers from Japan,
merged their respective performing arts
traditions and created an innovative piece
based on Jean Genet’s Les Paravents. This
was in fact the first time in Youkiza’s his-

NODA MAP’s London production of
RED DEMON, with Hideki Noda
(second from right).

PB

Neelam Man Smgh Chowdhry s
Kitchen Katha, hosted by Kyoto
Performing Arts Center, June 2002.

tory of more than 360 years (the puppet
theater company was established in 1635)
to work on an international collaboration
project,and gave the company the oppor-
tunity to discover the potential within their
selves of becoming more active on a
worldwide scale.

Meanwhile, independent artists and
producers also played a significant role in
the international scene by creating a new
organic style of performing arts festival.
For example, both the Asian Performance
Art Series by the Nippon International Per-
formance Art Festival [NIPAF] Executive
Committee) and the Little Asia Dance Ex-
change Network by AN Creative Inc. are
“traveling project-like” festivals that have
been made possible through unique net-
works originally based on the individual
relationships among artists or producers
that expanded dynamically to several cit-
ies in Asia over the years.

Furthermore, Hideki Noda, the re-
nowned playwright/director/actor of
NODA MAP, conducted the London pro-
duction of his work entitled RED DEMON,
which was a challenging project that gave
him the opportunity to explore once again
his roots as an individual artist.

During the past few years, the empha-
sis in international artistic exchange has
been shifting from the simple coming and
going of completed works to collaborative
projects among artists of different nations/
cultures interested in creating innovative
work. The rise of this trend probably owes
much to the remarkable improvement in
the climate to support such projects,and
to the fact that productive results have
started to become visible now after many
years of hard and steady work. Further en-
hancement of this new style and the emer-

Amos, performed at Theaterx September 2002. Photo Yoshlkum Kawashima

gence of challenging projects from it will
perhaps lead to a promising future in the
international scene of the performing arts.

Contemporary Theater and Dance :
Creative Exchange Grant Program —
Long-Term Projects

This program, which began in 2001,
awards grants and priority use of Morishita
Studio for three consecutive years to ex-
perienced Japanese performing artists/
companies who play an important role in
the field of international exchange.

In the second year of the program, T
factory (Daisan Erotica) and Ku Na'uka
Theatre Company, the first two grant recipi-
ents of this program, were provided sup-
port again for their respective interna-
tional projects.

Playwright, director, and actor Takeshi
Kawamura and his company T factory
pursued international projects related to
Kawamura’s Hamlet Clone — a play based
on Shakespeare’s Hamlet and inspired by
Heiner Miller's Hamlet Machine. Work-
shop and reading sessions held in
Melbourne and Paris were vital to the im-
provement of the English and French trans-
lations of the play.

Ku Na’uka Theatre Company, led by di-
rector Satoshi Miyagi, conducted an inter-
national tour of one of their most impor
tant works, Medea,in 2002. Their produc-
tion of the Greek tragedy was presented
at the Hue Festival in Vietnam, toured
Singapore,and was also staged at national
theater centers in five cities in France in-
cluding Nantes and Paris. The successful
tour became a milestone in their long his-
tory of international work.




From Phase, an Australian-Japanese collaboration
project coordinated by Hideko Tomita, with Cheryle-
Lee Thompson (left) and members of nplace,
Yokohama, August 2002. Photo: Eiji Kawasaki

NIPAF participant Dai Guanyu of China performing
his work in Kyoto, August 2002.

Contemporary Theater and Dance:
Creative Exchange Grant Program —
Single Year Projects

16 Grantees/Total appropriations: ¥20,000,000

B workshop/performance exchange
project

AN Creative Inc.

Little Asia Dance Exchange Network
October 7 — November 11, 2002

Tokyo, Seoul, Taipei, Hong Kong, Melbourne
(Oribe hall, Jayu Theatre/Seoul Arts Centre,
Daegu Cultural & Arts Center, Crown Arts
Centre Theatre, McAulay Studio Theater,
Sylvia Staehli Theatre)

¥2,000,000 Studio Rental: 8 days

Htouring projects

DA : M Theater

Presentation of When They Stopped To Eat
Tomatoes at the Laokoon Summer Festival
2002

September 5 — September 7, 2002

Hamburg (Kampnagel)

¥2,000,000

Dumb Type/Dumb Type Office Ltd.

Dumb Type New Performance Voyage
residency & premiere 2002

April 24 — April 30, 2002

Toulouse, Ibos-Tarbes

(Théatre de la Cite, Le Parvis-Scene Nationale
de Tarbes-Pyrenees)

¥1,000,000

Idevian Crew

Idevian Crew UK Tour ‘02

May 25 —June 5, 2002

Aberystwyth, Mold, Cardiff, Brecon, Swansea,
Newtown, Bangor (Aberystwyth Arts Centre,

= ./ S
A dialogue between Magosaburo Youki’s puppet
and French actress Laurence Mayor in the Paris
production of Les Paravents.

Clwyd Theatr Cymru, St. David's Hall, Theatr
Brycheiniog, Taliesin Arts Centre, Theatr
Hafren, Theatr Gwynedd)

¥1,000,000

Kim Itoh + Glorious Future

Kim Itoh + Glorious Future Paris/ Hamburg
Tour

November 11 — November 24, 2002

Paris, Hamburg (Maison de la Culture du
Japon a Paris, Kampnagel)

Studio Rental: 22 days

NODA MAP

Performances of Hideki Noda’s RED
DEMON in London

January 31 - February 22, 2003
London (Young Vic Theatre)
¥2,000,000

TANNO KEN’ICHI/ NUMBERING MACHINE
Tanno Ken'ichi/Numbering Machine
European Tour 2002

October 24 — November 23, 2002
Canterbury, Szczecin, Berlin, Bern (Apula
Studio, Teatr Kana, Orphtheater, Reitschule)
¥1,000,000 Studio Rental: 9 days

VACA

DUO — one dancer & one musician
March 24 — April 10, 2003

Cologne, Saarbrucken, Dortmund, Essen,
Mdnster, Paris (Galerie Rachel Haferkamp,
Stadtgalerie, Kunstlerhaus, International
Performance Art Conference, Cuba-Culture,
Les Voutes)

¥1,000,000 Studio Rental: 19 days

HEshowcase projects

Tokyo Contemporary Dance 2002 Committee
Tokyo Contemporary Dance 2002
November 26 — December 11, 2002

Paris, Bangkok, New Delhi (Maison de la
Culture du Japon a Paris, The Bangkok
Playhouse, Shri Ram Centre)
¥1,000,000

Hinvitational productions

Kyoto Performing Arts Center, Kyoto
University of Art and Design

Kitchen Katha Directed by Neelam Man
Singh Chowdhry

June 1 - June 3, 2002

Kyoto (Studio 21, Kyoto Art Theater)
¥1,000,000

THEATER X (Cai)

Performances of Amos, an Israeli contem-
porary experimental play, at The Fifth
Theater X International Dance & Theater
Festival

September 10 — September 15, 2002

Tokyo, Kyoto (Theater X, Alti Hall)
¥1,000,000

Hinternational collaboration projects

Kaibunsha

Sonbou no Toki — The Voice of a Thousand
Years Vol. 9 (a collaboration project
between Korean dance and Japanese
Buddhist chant)

November 6 — November 7, 2002

Tokyo (Spiral Garden)

¥2,000,000

Kanagawa Arts Foundation
Contemporary Arts Series — Philippe
Decouflé Research Workshop for New
Work in 2003

August 20, 2002 - March 17, 2003
Tokyo, Kanagawa, Beijing, Shanghai
(Morishita Studio, Yokohama Red Brick
Warehouse #1 Hall, Beijing Contemporary
Dance Studio, Shanghai Theatre Academy)
¥1,000,000 Studio Rental: 13days

Nippon International Performance Art
Festival Executive Committee

The Seventh NIPAF Asian Performance Art
Series

July 22 — August 6, 2002

Tokyo, Aichi, Osaka, Kyoto, Nagano
(Kagurazaka Die Pratze, Nanafukutei,
SUMISO, ART COMPLEX 1928, lizuna
Cottage, Neon Hall)

¥1,500,000

Hideko Tomita

Phase (a collaboration project between
Australian choreographer/dancer Cheryle-
Lee Thompson and Japanese performance
art group nplace)

August 24 — August 25, 2002

Kanagawa (Yokohama Red Brick Warehouse
#1 Hall)

¥1,000,000 Studio Rental: 4 days

Youkiza

Franco-Japanese International Collabora-
tion Project — Les Paravents Tour of France
April 23 = June 14, 2002

Brest, Paris (Brest Scene National le Cuarts,
Paris Théatre National de la Colline)
¥1,500,000
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Contemporary Theater and Dance: Creative
Exchange Grant Program — Long-Term Projects
2 Grantees/Total appropriations: ¥6,000,000

Takeshi Kawamura
Photo: Naomi Kawakami

F2: I R EER-BHR - GHE)
HE: FHETF

artistic director: Takeshi Kawamura
(playwright, director, and actor)
producer: Yoshiko Hirai
t_factory@syd.odn.ne.jp

http://www1.odn.ne.jp/info/t_factory/

EMTRLETESD | (T OY O XIE

Hamlet Clone workshop and reading session with Takeshi Kawamura (right, seated) in Melbourne, October 2002.
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T factory Co., Ltd. [theater/Tokyo]

HGrant-receiving term

From 2001 to 2003

WDetails on support during fiscal year 2002
Fiscal year: March 1, 2002 — February 28, 2003
Grant: ¥3,000,000

Studio Rental (between June 2001 till May
2002): 38 days

BMajor activities during fiscal year 2002
[Hamlet Clone Project]

March: Workshop in Melbourne for Hamlet
Clone

May: Reading session of Hamlet clone in Paris
September: Inspection visit to the Laokoon
Summer Festival (in which the company will
participate in 2003) at the Kampnagel arts
center in Hamburg

October: Reading session of Hamlet Clone in
Melbourne
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Ku Na'uka Theatre Company [theater/Tokyo]

A scene from Medea in Lorient, November 2002.

Satoshi Miyagi
Photo: Tatsuo Rokudo

2 B BE(EHR)

HE: AREF

artistic director: Satoshi Miyagi
(director)

producer: Haruko Kuga
npo@kunauka.or.jp
http://www.kunauka.or.jp/
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B Grant-receiving term

From 2001 to 2002

Ml Details on support during fiscal year 2002
Fiscal year: January 1 — December 31, 2002
Grant: ¥3,000,000

Studio Rental (between June 2001 till May
2002): 39 days

W Major activities during fiscal year 2002
[Medea Project]

May: Medea presented at the Hue Festival in
Vietnam

June: Medea invited to the Singapore Arts
Festival 2002

November: French tour of Medea (Nantes,
Lorient, Brétigny-sur-Orge, Caen, Paris)
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Ku Na‘’uka Theatre Company’s Tenshu Monogatari at the Japan Society, New York, March 2003.
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Choreographer Fukurow Ishikawa (third from
right) and dancers at the Bates Dance Festival,
August 2002.

Visual artist Takashi Murakaml at his “ Super Flat
Revolution” lecture in London coordinated by the
Japanese Committee of Honour of the Royal
Academy of Arts, March 2003.
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Professors Masaru Kaneko and Yuji Kikuchi at a lecture organized by the Japanese Economy Research Center

of the Chinese Academy of Social Sciences in Beijing, November 2002.

FaZI-hoo )b (ACC) HBEKD 25
R, 8, HHR, D 0IfToT0 5
MEN7 zu—y7 7005 5 THRZE R
W7a 7o b /L Ty v UL EIZ
198KE £ KD FHAE SR T T B, AT

6D 20024FEE OB K4 %, R 7ms

7 LD 20034E D B RIGE XN HA
DEMRPLEME DI KB YIN
50

FPIFPYAVFaII-hovoib
BX=MRR AT S L

2003F 11— 12831H (2003F E DIESEICFE
=)

S OVNI=F:N

7,000,000MH

IvIN Y IT1—
IvIR=Z—R o FH—F0

2003 3H20H —2003%F 48 10H
Za—3—9.\/—Tr— EVYINN=T7(Jv/N

Y VYITA— R TF VXY d— TT—
>79-)
3,000,000/

RAY BRI AT1INIL

RAY VAT ATV EBRRESE
2002€&7H27H—8818H

JIWAARY (R ALY V=T 7— 7
7—)

1,000,000

OAVIL- P HhTE—ATT7
BARX{EDOIN
2003434 3H

OVRY (AA VIV AV RTAN—Y 3y AT 4
L—-7UFY)

3,000,000M

—YBFZEERR

FERUBNRL (EIRRSRR) [FEAE]
BORC R 144 / B B8R 2,000,000

2002LE[E DA 71T A TIERERER
FRAREFREEY— T4 T 2 THh

[ 2[RI 300 4F Gl Hepfh xRl A if A8
FRakne  ICBRE T 572, 20024E 11HIC
Jbst ol N FFEE IS B E SR
FEFDOET., BIOW KB DH
I 23 E 0, FEEHARDOREFE AR D
I HRE 3D . IS E R IE L0 4
Sl Z 7 T D KA L1 I B 6% et
TEDICEHGL T,

FE#SNZRANEEFREEY -

B EREE30RFE PSR RIFR
itk

2002%11A1H—11R4H
ER(FEHESBZRZMRE ARKA AKX
Fhe)

2,000,000

Artistic Exchange Project Grant
Program [designated fund program]
4 Grantees/Total appropriations: ¥14,000,000

This program awards grants to projects
by non-profit organizations outside of Ja-
pan with a firm continuing relationship
with the Saison Foundation that are de-
voted to introduce Japanese culture
within their societies.

Since 1998, the Japan Society of New
York has organized a five-year program
entitled Japanese Theater NOW to present
contemporary Japanese theater to North
American audiences. Along with grants
awarded each year from the Saison Foun-
dation, discussions between the Japan
Society and the Foundation have played
an important role in propelling this pro-
gram (a brief history of the program is
listed hereunder). In its final year,the pro-
gram featured the Tokyo-based Ku Na’uka
Theatre Company, led by Satoshi Miyagi.
From late March to early April 2003, the
company staged Tenshu Monogatari (The
Castle Tower) at the Japan Society in New
York, and also held performances in
Hanover and Pittsburgh, plus workshops
at The City University of New York Gradu-
ate Center and Dartmouth College in New
Hampshire.

Bates Dance Festival's international vis-
iting artists program known as Different
Voices began a three-year program in 2001
that invited Japanese dance artists to the
annual dance festival in Maine in exten-
sion of the 1997 Triangle Arts Program, a



cultural exchange program in dance that
was initiated by a number of organizations
including the Asian Cultural Council and
the Saison Foundation. Choreographer
and dancer Fukurow Ishikawa, artistic di-
rector of the dance company PROJECT
FUKUROW, was invited to participate in
the final year of the program. During his
three-week residency at Bates College
from the end of July to early August,
Ishikawa held workshops while working
on a new solo piece that he performed at
the end of his stay.

An annual program organized by the
Japanese Committee of Honour of the
Royal Academy of Arts and the Royal
Academy of Arts, London to introduce
Japanese culture and arts to British audi-
ences called Japanese Cultural Evening
was held for the eighth and last time in
March 2003. The final event of this pro-
gram was an extremely lively lecture by
visual artist Takashi Murakami entitled “Su-
per Flat Revolution; to which an audience
of about 300 attended, perhaps due to the
fact that it was held soon after his success-
ful exhibition in London.

The Saison Foundation has supported
the Japan-United States Arts Program of
the Asian Cultural Council (ACC) annually
since 1989. The grant from the Founda-
tion made in 2002 will be appropriated to
the travel expenses of Japanese artists and
specialists who are awarded opportunities
to visit the U.S. as grant recipients of the
ACC’s interactive fellowship program in
2003.

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships

January 1 — December 31, 2003 (for activities
in calendar year 2003)

u.S., Japan

¥7,000,000

Bates Dance Festival

Bates Dance Festival

July 27 — August 18, 2002

Bates Dance Festival (Bates College, Schaeffer
Theatre)

¥1,000,000

The Japanese Committee of Honour of the
Royal Academy of Arts

Japanese Cultural Evening

March 3, 2003

London (The Royal Institution on Great Britain)
¥3,000,000
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Japan Society, Inc.

Japanese Theater NOW (featuring Ku
Na’uka Theatre Company’s Tenshu
Monogatari)

March 20 - April 10, 2003

New York, Hanover, Pittsburgh (Japan Society,
Hopkins Center, Eddy Theater)

¥3,000,000

Special Project Support Grant Pro-
gram (international)[designated fund
program]

1 Grantee/Total appropriation: ¥2,000,000

A grant was awarded to a lecture in
Beijing organized by the Japanese
Economy Research Center of the Chinese
Academy of Social Sciences to commemo-
rate the thirtieth anniversary of the nor-
malization of Sino-Japanese diplomatic
ties. The institution invited two economic
specialists from Japan, Professor Masaru
Kaneko of Keio University and Professor
Yuji Kikuchi of Teikyo University, to speak
at the event held in November 2002, which
became a significant opportunity to fos-
ter mutual understanding and friendship
between Chinese and Japanese econo-
mists.

Japanese Economy Research Center of the
Chinese Academy of Social Sciences
Sino-Japanese Social Sciences Friendship
Exchange Lecture Series for the 30th
Anniversary of the Normalizations of
Diplomatic Ties Between China and Japan

November 1 — November 4, 2002

Beijing (Chinese Academy of Social Sciences
Hall, Renmin University of China, Foreign
Affairs College)

¥2,000,000
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REET L HEKRE 6
HEICEEMTHE-AYS 11
BE 6
ALARZAO—-7 2
KAV ZAT1R 25
B EEBIRRRT R P —RRT7—Y 7
Dance in Deed! 3
nest 2
FyhT—2 1 =v~Duo 36
INIR-FZTXZ 1
INTA—=I VR T H— KEHM 10
resetN 6

W Other users of Morishita Studio
(June 1, 2002 — May 31, 2003)

number of days

Dance in Deed! 3
K Dance Office 25
Kaibunsha 6
Kaleidoscope 2
Kim Itoh + The Glorious Future 6
Kokami/Third Stage Inc. 7
nest 2
Network Unit Duo 36
Pappa Tarahumara 1
Performance Theatre Mizu-To-Abura 10
reset-N 6
Theater Project Team The Gazira 11

1998 & — 20025 &

List of companies featured in the Japan Society’s Japanese Theater NOW series, 1998-2002

FE | BF = B ER
year company artistic director title
1998 | khJeEE RFFEZ M2 OE O EER
Rinko-Gun Yoji Sakate Capital of the Kingdom of Gods
1999 | #FERILE ® B PO ZETNS DIFOFS 5
Shinjuku Ryozanpaku Suijin Kim A Cry From the City of Virgins
2000 | HEH FHEAVY FERR/—ha
Seinendan Oriza Hirata Tokyo Notes
2001 | BIEIfg kL BKEE F)XA A/ KRB
Gekidan Kaitaisha Shinjin Shimizu Bye-Bye: The New Primitive
2002 | 7-FUh I TFI—hyIN=— = R8s
Ku Na’uka Theatre Company Satoshi Miyagi Tenshu Monogatari
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Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the out-
come of projects supported by the Foun-
dation. Twelve hundred copies are pub-
lished for each issue, which are circulated
free of charge to art organizations, local
governments, foundations, the press, univer-
sities, think tanks, researchers, etc. In 2002,
the newsletter had special issues on topics
such as translation of Japanese plays into
other languages (June 2002/Issue No.22),
and on Japanese dance artists working out-
side of Japan (September 2002/Issue No.
23).

Issue No. 21 (June 2002)

Special Issue: Translation of Japanese Plays

B Translating the Spoken Language
by Ren Saito, Playwright

B Communicating the Contemporaneousness
of Today’s Japanese Plays
by Hiromi Nakayama, Performing Arts
Administrator

B Japanese Plays in English
by Leon Ingulstrud, Theater Actor, Director,
and Teacher

M scenes from Morishita Studio: report on the
dance workshops and performances by
Idevian Crew at Morishita Studio

Issue No. 22 (September 2002)

Special Issue: Japanese Dance Artists Working

in Other Countries

B The Background of the Trend of Japanese
Contemporary Dance Artists Moving Abroad
by Maimi Sato, Producer, Kanagawa Arts
Foundation

B Living in Belgium — Why | Remain to Stay
Here
by Kosi Hidama, Choreographer and Dancer

B Dancers Working Abroad — The “Home-
coming” Workshops in Japan
Interviews with: Yasuyuki Endo of the
Charleroi/Danses dance company, Belgium;
Taka Shamoto of Rosas, Belgium; Yoko Ando
of Ballett Frankfurt, Germany; Yoshifumi
Inao and Mami Shimazaki of the Batsheva
Dance Company, Israel

M scenes from Morishita Studio: report on the
performances of nowhere Girl by Yubiwa
Hotel

Issue No. 23 (November 2002)

B Laokoon Summer Festival 2002
by Hidenaga Otori, Artistic Director, Laokoon
Summer Festival (Kampnagel, Hamburg)

B Starting From the Exposed Body Standing
Right Here and Now — Performing at the
Laokoon Summer Festival
by Hiroshi Ohashi, Director and Artistic
Director of DA*M Theater

B Freeing the Body From Bandages — A
Report on My Residency at the Bates Dance
Festival
by Fukurow Ishikawa, Choreographer and
Artistic Director of PROJECT FUKUROW

Issue No. 24 (February 2003)

B Exploring the Possibilities of Arts and
Cultural Support — The Problems of Plural
Funding in Japan
by Professor Emiko Kakiuchi, Graduate
School of International Corporate Strategy,
Hitotsubashi University

B The Stage Technicians’ Training Courses at
Setagaya Public Theatre
by Kunihiko Ichiki, Technical Manager,
Setagaya Public Theatre

B Multiple Exchange Projects With the Welsh
Dance Company Diversions
by Shigehiro Ide, Choreographer and Artistic
Director of Idevian Crew

M scenes from Morishita Studio: report on the
Park Tower Next Dance Festival Pre-event
Next Next 3
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Mariko Okamoto, Osamu Jareo + Misako Terada,
Tobiirikakei, and Ikuyo Kuroda at Next Next 3,
Morishita Studio, December 2002.

Photos: Koichiro Saito

Osamu Jareo + Misako Terada Tobiirikakeik‘

lkuyo Kuroda
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(From right to left) Professor Yoichi Komori, Professor Yoichiro Murakami, and playwright Oriza Hirat at the

forum entitled The Decline of Japanese Society and the Role of Art, Tokyo, November 2002.
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1.Co-sponsorship Program

Dance Artist Development Program at
Morishita Studio/Park Tower Next
Dance Festival

As in 2000 and 2001, the Saison Foun-
dation co-sponsored the Next Dance Fes-
tival with Tokyo Gas Urban Development
Co., Ltd., which operates the Park Tower
Hall in Shinjuku, Tokyo,and organizes the
dance festival that provides opportunities
to young dance artists to create and show
their new work since 1996. The Saison
Foundation offered the rehearsal facilities
at Morishita Studio to the three choreog-
raphers invited to the festival. A series of
work-in-progress showing and discussion
events entitled Just Before the Performance
was also held at the studio in prior to the
dance festival, in which audiences could
observe the creative process of each par
ticipating choreographer and join in the
discussions between the choreographers
and critics. Additionally, a related event
for even younger artists entitled Next Next
3 took place at Morishita in cooperation
with the producers of three performing
spaces that administer development pro-
grams of their own, namely,Session House
of Tokyo, ST Spot of Yokohama,and Dance
Box of Osaka.

B Next Next 3 (a showcase of young dance
artists’ works)
Date: December 21, 2002
Venue: Studio C at Morishita Studio
Participating artists: lkuyo Kuroda, Mariko
Okamoto, Osamu Jareo + Misako Terada,



A scene from Idevian Crew’s 5 five at Morishita Studio, April 2002. Photo: Ryuta Akimoto

Tobiirikakei

M Just Before the Performance (a series of
work-in-progress showings and discus-
sions held in prior to the Next Dance
Festival)
Dates: February 17, 20, and 22, 2003
Venue: Studio C at Morishita Studio
Participating artists and critics: Un Yamada
(Artistic Director of Co. yamadaun) and
Yoshinobu Matsuzawa (Dance Aesthetics
Critic), Mikuni Yanaihara (Artistic Director
of Nibroll) and Keisuke Sakurai (Dance
Critic), Kosei Sakamoto (Artistic Director of
Monochrome Circus) and Tatsuro Ishii
(Dance Critic)

W The Seventh Park Tower Next Dance
Festival
Dates: February 26 — March 5, 2003
Venue: Park Tower Hall
Participating artists: Kosei Sakamoto/
Monochrome Circus, Mikuni Yanaihara/

Nibroll, Un Yamada/Co. yamadaun

International Summer School of
Dance and its satellite programs in
Sapporo, Sendai, Hamamatsu,
Nagoya, and Matsuyama

A co-sponsorship program with the In-
ternational Summer School of Dance,
which is an organization that has invited
first rate instructors from Japan and
abroad to conduct intensive workshops
that have produced many artists over the
years. In the case of the program in Tokyo,
the Saison Foundation offered all of the
facilities at Morishita Studio to the School.

Dates: August 2 — 25, 2002

Venues: August 5 — 16 Morishita Studio (Tokyo)
[Satellite Program]
August 2 — 3 Hiroko Dancenter

(Matsuyama, Ehime)

August 17 — 18 Makomanai Youth
Center (Sapporo, Hokkaido)
August 17 — 18 Hamamatsu City
Ballet (Hamamatsu, Shizuoka)
August 21 — 22 Aichi Art Center
(Nagoya, Aichi)

August 24 — 25 L-Park Sendai 141
(Sendai, Miyagi))

[Related events]

June 4 — July 30 Weekly fieldwork
sessions at Makino Refresh Studio
(Tokyo)

Instructors: DD Dorvillier, Alexis Eupierre,
Barbara Grubel, John Jasperse,
Jennifer Monson, Chiaki Nakamura,
Yoshito Ohno, Kraig Patterson, and
Keith Sabado

Setagaya Public Theatre Stage Techni-
cians’ Courses

A stage technique course that started in
2000 as a co-sponsorship program with the
Setagaya Community Foundation, which
operates the Setagaya Public Theatre and
Theatre Tram in Tokyo. Students of the
courses were given opportunities to work as
trainees on certain productions from re-
hearsals to actual performances,and to at-
tend lectures given by professionals.

Period: July 22, 2002 — March 27, 2003
Venues: Setagaya Public Theatre and Theatre
Tram (Tokyo)

Open Forum: The Decline of Japanese
Society and the Role of Art

A forum related to the visual arts exhi-
bition, Slanting House/Statements by the

Artists in Japan since 9.11,organized by
the Museum of Contemporary Art, Tokyo
(MOT) and the Saison Museum of Mod-
ern Art that was held at MOT in Novem-
ber and December 2002. Science histo-
rian and philosopher Professor Yoichiro
Murakami of the International Christian
University,modern Japanese literature and
media scholar Professor Yoichi Komori of
the University of Tokyo,and playwright and
director Oriza Hirata discussed the role of
art in these critical times from perspectives
outside of the visual arts realm.

Date:  November 24, 2002
Venue: Lecture Room, the Museum of
Contemporary Art, Tokyo (MQOT)

2. Support Program

Saison Cultural Forum/International
Symposium

Political Philosophy of the Contempo-
rary City: The Geo-Philosophy of
Europe and of Asia

An international symposium supported
by the Saison Foundation, which featured
a lecture by Massimo Cacciari, philoso-
pher and Professor of the University of Ar-
chitecture of Venice, who was also former
mayor of the northeastern Italian city,and
a discussion including Professor Cacciari,
the architect Arata Isozaki, and Akira
Asada, Assistant Professor of Kyoto
University’s Institute of Economic Re-
search, with Professor Yasuo Kobayashi of
the University of Tokyo’s Graduate School
of Arts and Sciences acting as moderator.

Date:  April 2, 2002
Venue: Le Théatre Ginza, Tokyo

3. Cooperation Program (Presen-
tation at Morishita Studio)

Performances of 5 five and work-
shops by Idevian Crew

A project including workshops and per
formances by Idevian Crew of a work cre-
ated by Shigehiro Ide, choreographer and
artistic director of the Tokyo-based dance
company, which was originally commis-
sion by the Welsh dance company Diver-
sions in January 2002.

Date:  April 11 — April 14, 2002
Venue: Morishita Studio
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— S 3 r
4R2H %iﬁf¥ K //2157# °7A\[§%—§//71‘;/'3A ?{Smd)ﬁﬁ( April 2 International symposium supported by the Saison Foundation
BEFEHS > T A—AY/N/TIT O —EZBE (R entitled Political Philosophy of the Contemporary City: The Geo-
F 7N JUSREE) Philosophy of Europe and of Asia held at Le Théatre Ginza in
Ty J—AET S NI — A3 o Tokyo
4B11H ANER AT //\7-7)'11 A . “ﬁveszoJ:UU s2av, April 11 Performances of 5 five by Idevian Crew held at Morishita Studio
R (4R 14EET/RFTTRAIIA) as a co-operation program by the Saison Foundation (till April
6HA10H Za1—ZL & —TviewpoinuF 215 1T 14)
68148 HEESHHE(COOIEESERVIGRERE D4 20025 E June 10 Publication of the Saison Foundation’s newsletter viewpoint No.
e [ 4= 3 o 21
?X_ﬁ%ﬁ?ﬁE@{i‘h %}WT%EE\Q#) June 14 Board of Directors Meeting held in Tokyo (Agenda: report on
SR E<hE (001 FEFE R CUIGERAERS OH. 2002F activities and settlement of accounts for fiscal year 2001; amend-
BT TEHEOE. SHITATEDM) ment of the Articles of the Foundation)
_ N A NI Board of Trustees Meeting held in Tokyo (Agenda: report on ac-
6R26H XALFIC 2001 F EEREROINZREHREE, ££020024 tivities and settlement of accounts for fiscal year 2001; amend-
BERXFEEEERH ment of the Articles of the Foundation)
7228 YV IYFI—TOYS A HEAINTUvIY FY—ELS N June 26 Report on activities and settlement of accounts for fiscal year
N . 2001, and on the amendment of the budget for 2002 submitted
%%EX\%F}_E&#& (209§¢3ﬁ 27HFT) s AL to the Agency for Cultural Affairs
8H2H wVYIFES-T07S L ERSHERRZRHR(BE25H July 22 Saison Theater Program/Setagaya Public Theatre Stage Techni-
*=7) cians’ Courses begin in Tokyo (till March 27, 2003)
98308 Fviewpoints 225 517 August 2 Saison Theater Program/International Summer School of Dance
W N begins (till August 25)
10R1H 20035 E(HRACEE - ZIRBIA) SRS September 30  Publication of viewpoint No.22
11248 Y YRAREMEEERIIRAEMEOEICLDIEMEE October 1 Application period for the 2003 Contemporary Theater and Dance
CNB—EMRIE OIS since 911 BEREEL TR Grants and Studio Awards begins .
. . . November 24 Symposium entitled The Decline of Japanese Society and the Role
MECEAER— 7 —h ORE FIfE (I RREBRAKMER) of Art organized by the Saison Foundation in cooperation with
11B30H Tviewpointi55235 1T the Saison Modern Museum of Art and Museum of Contempo-
128208 2003EE(GREAEE- EmEE) RS rary Art Tokyo (MOT) held at MOT as an event to coincide with
YN = o g o the exhibition co-sponsored by the two museums entitled Slant-
125218 eY>¥7y 7_D7 7h RRAIAMHHEFE (HE)‘/\ 7? ing House/Statements by Artists in Japan since 9.11
J— -7 TO7SLEDHBICLZDEFRARER IOV S November 30  Publication of viewpoint No.23
LTIN— 9T — RTINSV Z -T2 ATFAINILI DT AT T December 20 Application deadline for the 2003 Contemporary Theater and
Dance Grants and Studio Awards
ST .
TR 2 37 AR 31 R E December 21 Saison Theater Program/Next Next 3, a co-sponsorship event with
Tokyo Gas Urban Development Co., Ltd.’s Park Tower Art Pro-
20034 gram, featuring the works of young Japanese dance artists, takes
place at Morishita Studio
217 VY IFI—TOUZ L BRRAXBHEE K /I—0% >
D— F—hTOUS LEDEEE Just Before the 2903
Performance) (EE#BRF B LU B (2B208.2822  repruary 17 Saison Theater Program/Just Before the Performance, a series of
H®) work-in-progress showings and discussions held in prior to The
2H20H 2003FEEEESSMEE Seventh Park Tower Next Dance Festival as a co-sponsorship
NN _ o N o project begins at Morishita Studio (also on February 20 and 22)
2H26H LA ?_EW 7L R®RA X%BFEFO’%% (COR February 20 Evaluation and Selection Committee meeting for the 2003 Grant
T— -7+ TOT S LEDHESEETRI/IN—IFT—- I X and Studio Awards held in Tokyo
K'Y 2T 2F /)L, B (3ABAET/ R IN—o 57— February 26 Saison Theater Program/The Seventh Park Tower Next Dance Fes-
R—JL) tival held at the Park Tower Hall in Tokyo in cooperation with
n . O e Tokyo Gas Urban Development Co., Ltd.’s Park Tower Art Pro-
2B28H  TviewpointyZE245 1T gram (till March 5)
38128 BEAME(OBEESELIERONEFEDM FHEE  February 28 Publication of viewpoint No. 24
D) March 12 Board of Directors Meeting held in Tokyo (Agenda: proposal of
. _ R e om lans and budget for fiscal year 2003; selection of the Board of
BEAME COEEELHERCINEFEOMH, RS2 Trusteos members) g
HoH) Board of Trustees Meeting held in Tokyo (Agenda: proposal of
381380 2003FEEEBIR R ERE plans and budget for fiscal year 2003; selection of the Board of
_ p = N = Directors members)
3R26H XALFTIC 2003F EE KA EE RPN FRERE March 13 Announcement of 2003 Grant and Studio Awards
March 26 Plans and budget for fiscal year 2003 submitted to the Agency

for Cultural Affairs
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Summary of Grants category year number of number of grants in yen
1987-2002 applications grants
BCER - EFEBhRL
Contemporary Theater and Dance Program Grants
1987-98 1,782 389 1,240,678,000
1999 141 41 78,000,000
2000 160 48 92,600,000
2001 221 45 96,100,000
2002 219 45 77,500,000
FR &t total 2,523 568 1,605,878,568
ES/N 1]
Designated Fund Program Grants
1987-98 122 548,961,000
1999 8 20,433,000
2000 10 25,208,000
2001 11 22,140,000
2002 8 21,000,000
REt total 159 637,742,000
&5t grand total 727 2,243,620,568
2002 FE(RIER - EHEBIAK) 7093 L OB
Data on Contemporary Theater and Dance Grant Programs in 2002
ERBIR7AY5 L EFR3REIR 7O 5 A
National Grant Programs International Grant Programs
RISRIERHFEINIS L XTRSEEE 0I5 A HORRIOI S L | ZEMRRTOT T L
Creative Environment Improvement Artistic Creativity Enhancement Intellectual Exchange | Artistic Exchange Programs
Grant Programs Grant Programs Programs
TAVSL |7=U2avT RFE. | PYNRIAUN | =AIEEE | =TREEE Il HRRFRIEE 1:7Oyxoh | 1:##E70Y af
programs DVRIIL HR B2 - Artistic Creativity Artistic Creativity Intellectual Exchange %iE IhXiE Total
Workshops, Arts Management Enhancement Enhancement Grant Program I: Creative II: Creative
Conferences and Study Program Grant Program | Grant Program I Exchange Exchange
Symposia, and Grant Program Grant Program
Commissioned — Single Year — Long-Term
Research Projects Projects Projects
R
number of
applications 34 2 75* 3R 14 83 8 219
BhA ¥
number of
grants awards 13 1 9* 2rEES 2 16 2 45
BIELEEE (F)
grants in yen 12,500,000 1,000,000 27,000,000 8,000,000 3,000,000 20,000,000 6,000,000 77,500,000

* S5k 74 Including seven extended grants
** SE#k#E 14 Including one extended grant
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