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Preface

Recently, I learned from a Japanese cultural institution that
a symposium on the theme “Can Art Museums Survive?” was
going to be held. Meanwhile, there are some art museums
among those operated by local governments that have started
to adopt the Designated Management System, which entrusts
the management of such museums to private corporations or
non-profit organizations.

These developments — combined with implementation
of the Independent Administrative Institution System by
various Japanese public institutions — tell us that the systems
established to enhance the creation of culture and arts in Japan
are undergoing an enormous change.

What kind of role should the Saison Foundation, a cultural
grant-making foundation that is now in its eighteenth year, play
under such circumstances then?

While it is evident that we need not only to continue our
grant-making activities but also to keep on improving them,
perhaps it is necessary for us to prepare ourselves so that we
may keep up with the changes as well — not from a perspective
to protect ourselves from the changes, but rather from one to
consider such changes as opportunities for further progress.

In order to do so, it is important that we know what is
required from our foundation at this moment when national
and other public institutions are more seriously involved in
supporting the arts and culture than in the past, which is a
situation that is extremely encouraging.

Moreover, the current discussion that diplomacy based on
cultural power — not the kind backed by military power or, as
until recently, by economic power — is the only and essential
kind of peaceful diplomacy, also sounds true.

What can we do then to make the basis of our organization
much firmer and dynamic within the recent changes?

This kind of awareness of the issues leads to the question
on how roles should be divided and partnerships be formed

between national and other public institutions and private
foundations such as ours. We also need to keep in mind that
the geographical spheres of our activities are both domestic
and international. Due to the errors made by Japanese
politicians from their thoughtlessness and shamelessness, our
country is isolated from our neighbors in Asia; looking into the
circumstances a bit farther, however, it is possible to say that
the lack of understanding of each other's culture lies in the
background of this problem. Perhaps what our foundation can
do is to make up for part of this loss. Additionally, there is the
flow of assimilation of the markets called globalization, which,
in the hands of businesses and corporations indifferent to
culture, can turn out to be a flow that denies the uniqueness of
a nation or a region and thus become a cause of friction among
nations.

While such issues may be out of range of our foundation's
activities, nonetheless it cannot be ignored as they stem from
the lack of significance of culture and arts.

By thinking in this way, it is clear that the number of
problems we need to tackle are enormous and vary so much
in type that it gives us the impression that the scale we need to
cover keeps on expanding without an end. Yet our powers are
limited, and, consequently, we need to choose what we should
give priority to and where to position our axis.

We would like to thank our directors and trustees along
with the corporations and experts who have offered their kind
support to our activities up till now, and look forward to your
continuing and increasing support to our foundation.

August 2005

Seiji Tsutsumi
President
The Saison Foundation
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PROGRAM OUTLINE - 2004

GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist
of (I) national programs designed to activate the fields of con-
temporary Japanese theater and dance, and (II) international
programs intended to promote mutual understanding between
Japan and other nations/areas through intellectual and artistic
exchange projects.

I I. National Programs

1. Contemporary Theater and Dance — Creative En-
vironment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2004: ¥300,000 - ¥1,000,000).
Priority use of the Foundation's rehearsal facilities in Tokyo
(Morishita Studio) may be awarded instead of grants depending
on the nature of the project.

For the year 2004, the Foundation invited projects with the
following purposes in particular:

W Training workshops for developing and enhancing direct-
ing, acting, choreographing, dancing, administrating, and
technical skills

Bl Discovery/development programs for talented new artists
by halls and performing spaces, etc.

M Policy proposal projects for generating dialogues on art sup-
port issues, or systematic research projects with the aim to
lay the groundwork for such discussions

B Conferences or symposia for promoting data and informa-
tion sharing/disclosure systems within the performing arts

For Arts Management Studies

This category assists Japanese performing arts managers to
go abroad and study arts administration at universities or other
educational institutions, or to undertake internships at perform-
ing arts organizations outside of Japan by awarding scholar-
ships up to ¥1,000,000. Applicants must have (a) more than
three years of professional experience in the field of performing
arts administration, and (b) approval from the educational insti-
tution or performing arts organization accepting him or her for a
period of more than three months, and (c) a long-term plan on
how to contribute toward the development of Japanese theater
or dance by applying the skills and knowledge acquired through

their studies or internship.

Individual Travel Fellowship

This category gives partial support to individuals who wish to
travel abroad to come into contact with inter-cultural experienc-
es by awarding fellowships up to ¥1,000,000. Applicants must
have more than three years of professional working experience
in one of the following occupations and plan to travel abroad
for more than one month: directing, choreography, playwriting,
performing arts criticism, or producing.

2. Contemporary Theater and Dance — Artistic Cre-
ativity Enhancement (ACE) Programs

The aim of these general operating support programs are to
allow artists and/or companies to concentrate on their artistic
work by awarding long-term grants of between three to six years
and priority use of Morishita Studio for rehearsals and creative
work.

Artistic Creativity Enhancement (ACE) Program |

This program awards grants and priority use of Morishita Stu-
dio for three consecutive years as a rule to promising Japanese
theater and dance artists/companies with an active history of
less than fifteen years and whose expenditures for the previous
fiscal year were or are expected to be over ¥4,000,000. Individu-
al artists are required to establish a company or organization in
the near future. (Range of grants given in this program in 2004:
¥3,000,000/company.)

Artistic Creativity Enhancement (ACE) Program Il

Grants and priority use of Morishita Studio are awarded for
another three years as a rule to grantees chosen among the
companies who have completed the above program. (Range
of grants given in this program in 2004: ¥3,000,000/company.)
This program will be terminated after those receiving the ACE I
grants from 2001 or earlier use up their application rights.

Incentive Aid to Young Artists

Small subsidies are awarded to a chosen few among the
young performing artists/companies who have applied to and
passed the first screening of the ACE I program.

* * *

Special Project Support Program (designated fund program)
This program awards grants to cultural or artistic projects be-

longing to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.



II. International Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance — Intellectual Exchange
Program

The Contemporary Theater and Dance — Intellectual Ex-
change Program supports conferences, symposia, translation/
publication and other related projects that improve the vis-
ibility of contemporary Japanese theater and dance within the
international performing arts community (Grants given in this
program in 2004: ¥600,000 — ¥1,000,000/grantee). Priority use
of Morishita Studio is also awarded depending on the grantee's
request.

Translation/Publication Project Program (designated fund
program)

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature
and to activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance — Creative Exchange
Program (Studio Award)

The aim of this program is to stimulate international creative
projects and to promote Japanese performing arts on a global
scale, including collaboration projects and performances, and/
or workshops held during the process of such activities (only
Studio Awards are given under this program). Artists/companies
organizing collaboration projects or performance tours, or in-
dividuals and organizations involved in the production and/or
management of the above projects are eligible to apply to this
program. Applicants based outside of Japan who are planning
to conduct a tour in Japan are required to find a Japanese host
organization before submitting an application. Priority will
be given to collaboration projects with not-for-profit organiza-
tions outside of Japan that are committed to working with and
presenting contemporary Japanese theater and dance artists/
companies.

Contemporary Theater and Dance — Creative Exchange
Program — For Long-Term Projects

A grant program that awards long-term grants to interna-
tional exchange projects in which contemporary Japanese
theater or dance artists/companies are involved and require
more than two years until completion. (Grants given in this
program in 2004: ¥3,000,000/grantee). Priority use of Morishita

Studio is also awarded upon request. Those eligible to apply to
this program are (a) individuals or companies based in Japan
with a professional career of more than ten years in the field of
performing arts, and (b) with a history of artistic achievements
in the area of intercultural exchange activities at the time of ap-
plication.

Artistic Exchange Project Program (designated fund pro-
gram)

This designated fund program supports activities by not-for-
profit organizations outside of Japan with a continuous partner-
ship with the Saison Foundation, including creative work by
artists/companies, projects with the aim to familiarize Japanese
culture to other nations, and fellowship programs.

Note: Applications to this program are not publicly invited.

Special Project Support Grant Program (designated fund
program)

This program provided support to international cultural ex-
change projects belonging to fields other than contemporary
theater or dance.

Note: Applications to this program are not publicty invited.

SPONSORSHIP AND CO-SPONSORSHIP PROGRAMS
(SAISON THEATER PROGRAM)

Apart from making grants, the Saison Foundation sponsors
and organizes seminars, workshops, and symposia, and pub-
lishes a newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the perform-
ing arts scene in Japan, the Saison Foundation also organizes
creative projects by working with artists/companies, not-for-
profit organizations, and other groups under its co-sponsorship
program known as the Saison Theater Program.
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About Our Programs in 2004

Masao Katayama
Managing Director

In 2004, the Saison Foundation supported fifty-five projects
and companies — mostly in the fields of contemporary theater
and dance — and expended a total of ¥69,220,000 for grants,
while also sponsoring and co-sponsoring five events.

Although we had to keep reducing our grant expense budget
for two years in a row, we were able to avert this in 2004 through
efficient asset management and re-examination of our annual
expenditures. We will make every effort to increase our grant
expense budget, however gradually it may be, in the coming
years.

* * *

The year 2004 was the tenth anniversary of the opening of
Morishita Studio, a building with rehearsal facilities owned and
operated by the Saison Foundation. Since its opening in 1994,
the three studios within the building have more or less been ful-
ly occupied and a total of more than 350 artists/companies have
used the studios for creating new works and/or for workshops.

Looking back at the steps we had to take till the opening of
Morishita Studio ten years ago, | recall that it was extremely dif-
ficult to make our intentions understood by our authorizing gov-
ernment agency. Since the essential policy of our foundation
has been to support the creative process of artists on a long-
term basis and in a compound way, the idea of creating rehears-
al facilities was a natural consequence for us. Yet it took a long
time for the government agency to approve the construction of
the building. In those days, programs supporting the performing
arts by most grant-making foundations in Japan were merely
limited to project-only grants for performances or to provide
scholarships to individual artists; the act of a grant-making foun-
dation building a space with rehearsal facilities and operating it
by itself was unheard of.

Much has changed within the past decade. Nowadays, it is
common for local governments or corporations to support the
arts by providing rehearsal spaces to theater and dance com-
panies. We feel that a private grant-making foundation should
essentially create precedents and to present them to society in
this way, rather than to follow or to be bound by them.

As originally planned, Morishita Studio has been used mostly
as a place to create new work. Among the ten companies now
receiving grants under the two Artistic Creativity Enhancement
(ACE) Programs, seven that are based in Tokyo used the Studio
for 437 days in total in fiscal year 2004. The next category that
used the Studio most frequently after the ACE companies were
educational projects or data sharing/communication projects
that we supported intensively under our Creative Environment
Improvement Program. More than twenty workshops, plus
exchange/communication projects such as the International
Theatre Management Meeting or the Asia Performance Art Meet-
ing in Tokyo, were held at Morishita Studio in 2004.

In addition to the above projects, there has been an increase



in the numbers of small-scale performances and showings be-
ing held at the Studio recently. The Studio was designed and
built for rehearsal use, not for actual performances. It is an in-
convenient venue to hold performances since there are no back-
stage dressing rooms and the stage equipment and devices are
inadequate. Nevertheless, “the intimacy between the stage and
the audience unique to this studio that brings the two closely to-
gether” has been recognized as an advantage in development
programs and events in which young artists are offered oppor-
tunities to present their work before public audiences, such as
our sponsorship program known as Next Next dance showcase
event, which ended in 2004, or experimental productions by
our grantees such as Theatre Company Rinkogun’s Philippine
Bedtime Stories or Uzume Theater’s The Night Pot. Additionally,
a number of workshops presentations or work-in-progress show-
ing events have begun to be firmly established as programs that
reflect the unique role of Morishita Studio.

Reflecting at the past, we realize that the potential of Morishi-
ta Studio has been tested constantly through the imagination of
the artists during this decade. A few years ago, Ong Keng Sen,
the artistic director of the Singaporean company TheatreWorks,
created and staged a work at Morishita Studio that challengingly
pursued the issue of war and the present age through discus-
sions and workshops with Japanese contemporary artists. Ong
is one of the artists who expanded the boundaries at Morishita
Studio. In fiscal year 2004, Ong conducted a residency at the
Studio for two months, and during this period he met many
artists including our grantees and awardees and held various
discussions with them while creating new work and doing re-
search on his own. On weekends, Ong gave presentations on his
past collaboration projects, which attracted a large audience
from the arts world. Ong’s use of Morishita Studio as a location
to discuss, to contemplate, and to repeat trial and error without
any fixed result of work in mind also suggests the future of the
place.

In 2004, Morishita Studio underwent minor refurbishment to
repair parts and areas that have suffered from wear and tear. it
How this location will evolve during the next ten years is some-
thing we ourselves are looking forward to.

* * *

As mentioned above, the year 2004 was the fifth and final
year of the Next Next dance showcase, which had been held
annually since 2000. This event, which presented the works of
young choreographers, originally began when Morishita Studio
became the rehearsal venue for the artists participating in the
Park Tower Next Dance Festival. ™

While the Next Dance Festival was already recognized as a
gateway for young choreographers at the time, our foundation
had been supporting dance development programs for young
choreographers continuously for some years that were coordi-
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nated by small performing arts spaces such as ST Spot of Yoko-
hama, Session House of Tokyo, and DANCE BOX of Osaka *. We
then thought that by linking these two different levels of dance
development schemes, and by providing another set of opportu-
nities to new talented artists, an effective frame of support could
be constructed. Morishita Studio was the ideal venue for such
a showcase for artists aiming to participate in the Next Dance
Festival the following year since its size is just between the Park
Tower Hall and the above three small performing arts spaces.

Although Next Next was an event that took place once a
year in December, we believe the unique collaboration among
non-profit art organizations, corporations ¥, and a foundation,
each having a different stance within the contemporary dance
scene, created successful results from an artistic viewpoint as
well as in the cultivation of new audiences. Within these five
years, the level of corporate support to contemporary dance has
enhanced, and presentation opportunities for young choreogra-
phers have also increased. We feel that Next Next has completed
its role for the time being and now hope to explore new support
programs for the future.

* * *

Lastly, we are delighted to mention that our foundation has
received a donation of ¥3,950,000 from the france danse 03
festival office in 2004 i, With this generous gift, we plan to start
a new dance exchange development program between France
and Japan from 2005. We would like to take this opportunity to
thank those at the france danse 03 festival office.

i. From an essay by dance critic Tatsuro Ishii for the Next Next 5 program.

ii. Dreamtime in Morishita Studios.

iii. Refurbishment expenses were ¥22,650,000 and appropriated from the
repairs and refurbishment reserve fund for the Studio.

iv. Sponsored by the Park Tower Art Program and presented by Tokyo Gas
Urban Development Co., Ltd.

v. DANCE BOX is now a non-profit organization managing a theater called
Art Theater dB.

vi. The Next Next dance showcase event also received continuous support

from Asahi Breweries, Ltd. and Toyota Motor Corporation.

A festival held throughout Japan in 2003 to promote contemporary

French dance, sponsored by the French Ministry of Foreign Affairs’ As-

sociation Frangaise d’Action Artistique (AFAA), The Embassy of France

in Japan, Asahi Shimbun, and the france danse 03 committee.

vii.
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Minako lkeuchi (left) at the Voice and Movement Training Workshop at Morishita
Studio.
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The choreographer/dancer Akira Kasai at the Takeshi Kawamura & Akira Kasai

Workshop organized by T factory at Morishita Studio, June 2004.
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Movement instructor You-ri Yamanaka at the Seminar for Actors’ Teachers in

2004-Introduction course and Retraining course organized by Network Unit Duo

at Morishita Studio, December 2004.
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The Composite Supporting Program for Raising
the Contemporary Dance Artists& Environments
organized by DANCE BOX. Photo: Kaori Ito
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The Creative Environment Improvement
Program supports projects and activities
aimed to overcome obstacles in or to im-
prove the infrastructure that sustains con-
temporary theater and dance in Japan. In
2004, twenty-three projects were awarded
grants and/or priority use of Morishita Stu-
dio under this program.

One of the most significant issues
concerning the creative environment of
Japanese contemporary theater in 2004
was the announcement of a training and
development program for actors at the
New National Theater’'s Drama Studio in
Tokyo, which opened in April 2005. What
is noteworthy is that two of our grantees
are participating in this program as coor-
dinators and instructors: one is Megumi
Kawaminami of Network Unit Duo, who
has organized introductory and refresher
courses for acting instructors; the other
is voice trainer Minako lkeuchi. The two
have been actively involved with a strong
awareness in acting training in contempo-
rary Japanese theater from an early period,
and we expect them to make a huge contri-
bution to this area.

2004 was also the final year of sup-
port towards the so-called “homecoming
workshops” by Japanese dancers working
outside of Japan. The UNDO workshop by
Yoko Ando, currently a dancer of The For-
sythe Company, and the BonoBOS work-
shop by Yasuyuki Endo of Ballet National
de Marseilles and Taka Shamoto of Rosas
each used Morishita Studio for one or two
fixed periods per year for three years in a
row. Ando, who was at the time a member
of Ballett Frankfurt, invited her colleagues
as instructors and held workshops focused
on body training and improvisation. Endo
and Shamoto conducted workshops that

The 8th Dance Academy Kyoto in Summer & in Winter.

explored the possibilities of creation along
with other genres such as music and video.
By the end of their grant period of three
years, the two workshops, which provided
firsthand experience of European contem-
porary dance techniques and styles, had
a huge following and almost even had the
intimacy and energy of real dance compa-
nies.

Additionally, a number of lively ex-
change projects took place among regions
outside of Tokyo. After our foundation
supported its seminars for three years in
a row, Okayama Artfarm will start as an
officially approved Non-Profit Organiza-
tion (NPO) in 2005. Creative Network
Committee presented a play called COMA,
which was a unique theater project link-
ing several regional directors. Organized
by Koji Kurasako of Ort-d.d,. who was
executive director and producer of this
project, playwright/director Tomoyuki
Nagayama of Cofuku Gekijyo of Miyazaki
prefecture wrote the script, and Shitaboku
Jiyu of the Yamaguchi-based company
POP THEATREA (Ya), Atsushi Tomari of
Tobugekijyou of Kitakyushu, and Takafumi
Morimoto of the theater company Yume
Ores of Tottori participated as directors
of the play, which was staged in each of
the above areas. The proposal of this new
creative method from a regional network
of directors was extremely remarkable. In
contemporary dance, which is still a genre
that requires much work in order to gain
recognition in rural areas, we have started
giving grants to the Kyoto-based Dance
Workshop Link (DWL) Office, who dis-
patched international dance artists visiting
Japan for their Hot Summer in Kyoto dance
workshop festival to various regions. Dur-
ing its grant-receiving period, DWL hopes



First symposium organized by the United Fellows for the Arts, June 2004, at
Morishita Studio.

to share workshop management skills with
other regions and enhance communica-
tion among those areas so that they may
become self-sufficient in the end.
Furthermore, we supported a number of
arts management-related projects in 2004,
such as the seminar/conference that fo-
cused on the issue of marketing in the arts,
which is a concept that is still unfamiliar in
Japan, entitled Third International Theatre
Management Meeting — From Attracting
an Audience to Creating an Audience/Arts
Marketing and its Potential in the IT Society
by the Performing Arts Environmental
Forum (PAEF), and Art Network Japan’s
lecture entitled Seeking Perspectives of
Dramaturgy, which examined the possi-
bilities of arts managers with case studies
from abroad, plus the highly motivated ac-
tivities of the United Fellows of the Arts,
an organization founded by experienced
arts managers committed to promote in-
formation-sharing on overseas studies and
internships. These projects and activities
proved to be extremely useful in improving
the expertise of Japanese arts managers.

Photo: Shuji Kubota

Contemporary Theater and Dance —
Creative Environment Improvement
Program

23 Grantees/Total appropriations: ¥15,900,000

B Workshops and Educational Projects
[Theater/Dramal]

Hanagumi Shibai

Heisei Shin-Onnagata Workshop
November 11 — November 20, 2004
Tokyo (Morishita Studio)

¥300,000 Studio Rental: 10 days

lkeuchi Minako

Voice and Movement Training Culminating
in a Showcase

December 22, 2004 — February 27, 2005
Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 30 days

Network Unit Duo

Seminar for Actor’s Teachers in 2004-Intro-
duction course and Retraining course
December 6 — December 21, 2004

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 12 days

ST Spot Yokohama

Sparking 21 vol.15

July 16, 2004 — March 23, 2005
Kanagawa (ST spot etc.)
¥1,000,000 Studio Rental: 31 days

T factory

Takeshi Kawamura & Akira Kasai Workshop
June 11 = June 13, 2004

Tokyo (Morishita Studio)

Studio Rental: 3 days

Theatre Japan Productions, Inc.
New York Actors Workshop in Tokyo
August 9 — August 21, 2004

Tokyo (Morishita Studio)

Studio Rental: 13 days

Windmill Office
Theory and Practice for Developing a Play
May 1, 2004 - March 13, 2005

Human Network of Performinga Arts COMA Project in Yamaguchi, February 2005.

Tokyo (Komaba Agora Theater, Morishita Studio
etc)
¥500,000 Studio Rental: 5 days

[Dance]

BONoBOS

Workshop for researching movement and
creativity

December 20 — December 29, 2004

Tokyo (Morishita Studio)

¥900,000 Studio Rental: 10 days

NPO DANCE BOX

The Composite Supporting Program for
Raising Contemporary Dance Artists & Envi-
ronments

April 1, 2004 — March 31, 2005

Osaka (Art Theatre dB)

¥1,000,000

K Dance Office

KISANUKI KUNIKO + néo DANCE WORK-
SHOP IN SUMMER 2004

August 24 — September 18, 2004

Tokyo (Morishita Studio)

Studio Rental: 11 days

Kyoto Dance Academy

The 8th Dance Academy Kyoto in Summer
& in Winter

August 8, 2004 — March 14, 2005

Kyoto (Kyoto Art Center)

¥1,000,000

Session House Planning Office

Session House Residence Artists System
April 1, 2004 — March 19, 2005

Tokyo (Session House, Morishita Studio)
¥700,000 Studio Rental: 1 days

S.0.L.0. 1481367 Ontario Limited
Class & Talk Project Vol. 3

July 9 = July 12, 2004

Tokyo (Morishita Studio)

Studio Rental: 8 days

Station

STATIONARY MOTION/10,000 STEPS WORK-
SHOP

June 24, 2004 - February 6, 2005
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Tokyo, Niigata, Iwate, USA (Morishita Studio,
Super Deluxe, Kawaiji Shrine, Rehearsal Studio,
Beacon Arts Center etc)

¥1,000,000 Studio Rental: 22 days

Transparence

Workshop of expression — the review of
the Past Time

November 22 — November 26, 2004

Tokyo (Morishita Studio)

Studio Rental: 5 days

UNDO

Yoko Ando Dance Workshop
October 25 — November 17, 2004
Tokyo (Morishita Studio)

¥900,000 Studio Rental: 20 days

[General]

Okayama Artfarm

Okayama Performing Arts Seminary vol.4
April 17, 2004 - January 16, 2005

Okayama (Izuishi School, Nishikawa Ai Plaza)
¥1,000,000

[Data Sharing/Communication]

Arts Network Japan

ANJ lecture series Vol.3 Seeking Perspec-
tives of Dramaturg

March 22, 2005

Tokyo (Goethe-Institut Tokyo)

¥1,000,000

Creative Network Committee

COMA Project

February 12 — February 28, 2005

Miyazaki, Yamaguchi, Tokyo (Kadogawa Cul-
ture Hall, Minata-Cho Culture Hall, Yamaguchi
Center for Arts and Media, Nishi-Sugamo Arts
Factory)

¥1,000,000

Dance and Media Japan

Dance and Media 2004

August 1 — August 28, 2004

Tokyo, Kyoto, Yamaguchi (Spiral Hall, Kyoto
University of Art and Design, YCAM, Uplink
Gallery, Morishita Studio etc)

¥600,000 Studio Rental: 5 days

Dance Workshop Link Office

Dance Workshop Link

April 2 - May 9, 2004

Fukuoka, Ehime, Hiroshima, Kouchi, Miyagi,
Kyoto (Papio Bee Room, Minokami Mayumi
Ballet Studio, Matsuyama Univ., Dance Cream,
Green Arena Budojo, Aobaku Community Cen-
ter etc)

¥1,000,000

Performing Arts Enviromental Forum (PAEF)
The Third International Theatre Manage-
ment Meeting — From Attracting an Audi-
ence to Creating an Audience/ Arts Market-
ing and its Potential in the IT Society
February 10 — February 12, 2005

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 3 days

United Fellows of the Arts

United Fellows of the Arts

April 1, 2004 — March 31, 2005

Tokyo (Morishita Studio, Free Space Canvas)
¥1,000,000 Studio Rental: 1 day
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The Artistic Creativity Enhancement
(ACE) Programs, which offer operating
support to theater and dance companies
on a multi-year basis through grants and
priority use of Morishita Studio, are divided
into two levels (basically three years for
each level). The first level, Program I, is
designed to support the young generation
of artists whose activities are expected to
make an impact on the fields of contem-
porary Japanese theater or dance in the
future; Program II is for the further devel-
opment of such significant companies who
are expected to become active within the
international performing arts community.

In 2004, the dance company BATIK
was newly selected as an ACE Program I
grantee. Additionally, the theater company
Yubiwa Hotel, and dance company Leni-
Basso, who completed their ACE I grant-
receiving periods in 2003 and 2002 respec-
tively, joined the Program II category. A
total of ten companies were awarded sup-
port under these two programs in 2004.

BATIK is an all-female company that
was founded in 2002 by choreographer/
dancer lkuyo Kuroda. Within the Japanese
contemporary dance scene where forms
of artistic expression have become diver-
sified, BATIK, a company founded upon
ballet-techniques, has created works that
shows its adherence to dance or to dancing.
As the source of their works, cutaneous
sensation plays an important role, and cre-
ation begins from facing the physical body
that exists here and now and by pursuing
the sensation of congruity — not in the
abstract sense of the word but with a real,
intense feeling of it — that arises from the
very existence of the body. Kuroda, the
artistic director of the company, has won
many awards including the National Ad-
visory Panel Award at the Yokohama Plat-
form of the Rencontres Choreographiques
Internationales de Seine-Saint-Denis in
2002; the Excellent Work Prize at the SPAC
Dance Festival 2003, sponsored by Shi-
zuoka Performing Arts Center; the Grand
Prize and also the Audience Award at the
Toyota Choreography Award in 2003; and

the Performing Arts Award plus the Kirin
Special Grant for the Dance at the Asahi
Performing Arts Awards in 2004.

Among the grant recipients of the two
programs, the following two completed
their grant-receiving terms in 2004. The
dance company Nibroll, a grantee of Pro-
gram |, spent its three years working enthu-
siastically and extensively; as a result, they
did an overseas tour as well as making a
debut into the visual arts scene, and par-
ticipated in a collaborative theater piece.
Furthermore, MONO, which completed its
term in Program II, became a successful
major company within the contemporary
theater scene in Japan. What was espe-
cially remarkable was the development
of Hideo Tsuchida as a playwright and a
director, who completed various projects
during the company’s grant-receiving term
and whose works were adapted to film and
translated into English.

Details on the activities of the grantees
under this program during 2004 are listed
in the following pages.

Furthermore, we started a new grant
program this year as part of our scheme
to support young promising artists — a
program which encourages such artists to
come into contact with works of art or to
participate in workshops. By increasing
opportunities to experience other artists’
works and to enrich their knowledge, while
also reflecting upon their own work, we
hope to stimulate these young grant-recip-
ients to create excellent works in the field
of performing arts. For the first year of this
program, a total of ¥920,000 were given as
grants to the theater community including
Yukiko Motoya of gekidan motoyayukiko,
Yukari Ikeda and Miyuki Higuchi of Ugly
duckling, Miyuki Tanase of Nansen Hoku-
ba Ichidan, and Minoru Seki of Sanjyokai,
and also to Un Yamada of Co. Yamada Un
from the dance community.
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BATIK [dance/Tokyo]

2004FE&D
From 2004

REE - SFIERA — SHIRIEES) |

BhRct R 414/ BhRkA£%E12,000,000M

Contemporary Theater and Dance — Artistic Creativity
Enhancement Program |

4 Grantees/Total appropriations: ¥12,000,000

SHOKU-full version—, August 2004. photo: Koichiro Saito

%>

lkuyo Kuroda Photo: Keiko Sato

F=: BEENA RAR-44-)

HME: SR —ER

artistic director: lkuyo Kuroda (choreographer,
dancer)

producer: Koichiro Takagi
non-t@dc4.so-net.ne.jp
http://my-bb.com/batik/
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HGrant-receiving term

From 2004 to 2006

HWDetails on support during fiscal year 2004
Fiscal year: April 1, 2004 —March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 64 days

EMajor activities during fiscal year 2004
[Performances]

August: Premier of SHOKU-full version— in
Tokyo (TOYOTA CHOREOGRAPHY AWARD 2003
Winner’s Performance)

October: Performance of SIDE B at SIDANCE
(Seoul International Dance Festival)

Performance of SIDE B, SHOKU-solo version— at
Dance Umbrella London

December: Performance of SIDE B at Al HALL
DANCE COLLECTION VOL.37 in Hyogo

[Other]

Kuroda receives Performing Arts Award and
Kirin Special Grant for the Dance at The Asahi
Performing Arts Awards 2004
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Uzume Theater [theater/Fukuoka]

2003FE &b
From 2003

ik

A scene from performance of The Night Pot in Kitakyushu (Fukuoka), September 2004. Photo by Yasushi Eguchi

Peter Goessner

EFE NX—F—FZF— (BHER)
FlE: ABAF

artistic director: Peter Goessner (director)
producer: Tomoko Goto
QWDO00744@nifty.ne.jp
http://www.uzume.org
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HGrant-receiving term

From 2003 to 2005

HWDetails on support during fiscal year 2004
Fiscal year: April 1, 2004 —March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 14 days

EMajor activities during fiscal year 2004
[Performances]

September: Performances of Kara Juro’s The
Night Pot in Fukuoka and at The 16th Cairo
International Festival for Experimental Theater
November: Performances of The Night Pot at
Morishita Studio in Tokyo

March: Performances of Peter Turrni's Shooting
Rats in Fukuoka

[Other projects]

1.November: Goessner participates as a panelist
in a symposium on Asian theater at the

2004 autumn meeting of the Japanese Society
for Theatre Research

2. Translation of Kara Juro’s The Night Pot into
English and Arabic

3. March: Publishing of the company’s newsletter
Uzume Shimbun
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Strange Kinoko Dance Co. [dance/Tokyo]

2003FE&LD
From 2003

From the performance of FLOWER PICKING in Stockholm, August 2004. Photo: Defyra

Chie Ito Photo: David Duval-Smith

T FEHETH (RER-4>H-)
FE: Xi§ B

artistic director: Chie Ito (choreographer,
dancer)

producer: Makoto Oooke
mail@strangekinoko.com
http://www.strangekinoko.com
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HGrant-receiving term

From 2003 to 2005

HDetails on support during fiscal year 2004
Fiscal year: April 1, 2004 —March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 80 days

EMajor activities during fiscal year 2004
[Performances]

August: Performances of FLOWER PICKING in
Stockholm

October: Performances of FLOWER PICKING in
Aichi and Toyama

March: Premiere of I’'m walking to my home in
Saitama

[Other projects and events]

Workshops, choreography for other projects,
etc.
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Nibroll [dance/Tokyo]

2002FE LD
From 2002

Dry Flower in New York, November 2004. Photo: Satomi Shirai

Mikuni Yanaihara

EFE: KNEEFR (RAR-4 4 -)
HIE: R

artistic director: Mikuni Yanaihara
(choreographer, dancer)

producer: Takeshi Ito
info@nibroll.com
http://www.nibroll.com/
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HGrant-receiving term

From 2002 to 2004

HEDetails on support during fiscal year 2004
Fiscal year: April 1, 2004 —March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 33 days

EMajor activities during fiscal year 2004
[Performances]

June: Yanaihara presents NOTES at the Toyota
Choreography Award 2004

August: Performances of NOTES in Tokyo and at
the Laokoon Festival in Hamburg

November: Performance of Dry Flower in New
York

[Other projects and events]

September: Visual Installation of Dry Flower at
the Shanghai Biennale exhibition

January: Collaboration work of Tokyo/
Fuzai/Hamlet with the theater company
Yuenchisaiseijigyoudan in Tokyo
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Contemporary Theater and Dance — Artistic Creativity
Enhancement Program Il

6 Grantees/Total appropriations: ¥18,000,000

A scene from Lear in Tokyo, July 2004.

Shirotama Hitsujiya Photo: Masahiko Taniguchi

EFE: FEAE (BFR-BHR-GHE)
HME: LH X

artistic director: Shirotama Hitsujiya (playwright,

director, and actor)

producer: Shigeru Ueda
reception@yubiwahotel.com
http:/Awww.yubiwahotel.com
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Yubiwa Hotel [theater/Tokyo]

2004FE LD
From 2004

HGrant-receiving term

From 2004 to 2006

HEDetails on support during fiscal year 2004
Fiscal year: April 1, 2004—March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 27 days

EMajor activities during fiscal year 2004
[Performances]

May: Performance of /t's Up To You — The
Unforgiven Girls — in Saitama, The Starry Sky
revue in Tokyo

July: Performance of Lear written by Rio Kishida
in Tokyo

[Other projects]

January: Performance of SNAKE directed by
Hitsujiya in Saitama



LZ-Ny) (/R

Leni-Basso [dance/Tokyo]

2004FE&LD
From 2004

A scene from Ghostly Round, February 2005. Photo: Ayako Nagatsuma

Akiko Kitamura photo: Ayako Nagatsuma

E5E TlEEE—

SIS LHBATF (RfEAR-5 5 —)
executive director: Ryuichi Fuse

artistic director: Akiko Kitamura (choreographer,
dancer)

ryuichi_fuse@leni-basso.com
http://www.leni-basso.com/
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HGrant-receiving term

From 2004 to 2006

HWDetails on support during fiscal year 2004
Fiscal year: April 1, 2004—March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 68 days

EMajor activities during fiscal year 2004
[Performances]

August: Performances of Finks in Sweden
February: Performances of Ghostly Round in
Nagano and Tokyo

March: Finks 2005 US-Canada Tour and Malaysia
Tour

[International Collaboration]

September: Residential Collaboration with the
Group Motion Multimedia Dance Theater in
Philadelphia

[Other Activities]

August: Presentation at Tokyo Performing Arts
Market 2004

November: Presentation at CINARS 2004
May—November: Workshops in Tokyo
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Toenkai [theater/Osaka]

2003FE&LD
From 2003

From the performance of Uchiyamatsuri in Osaka, November 2004. Photo: Eiji Shirasawa

Shigefumi Fukatsu Photo: Ryuzo Ishikawa

FERRES (BIER - EHR)
#HE: RBII—F%

artistic director: Shigefumi Fukatsu (playwright,

director)

producer: Kazuma Hasegawa
caw75100@pop21.odn.ne.jp
http://www.geocities.co.jp/Hollywood/5931
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HGrant-receiving term

From 2003 to 2005

M Details on support during fiscal year 2004
Fiscal year: January 1-December 31, 2004
Grant: ¥3,000,000

EMajor activities during fiscal year 2004
[Performances]

May: Nakanokinzokusou, PKsen premiered in
Hyogo

June: Performance of Nakanokinzokusou, PKsen
in Tokyo

September: Performance of Three Persons

Who Cannot Decide and drama reading of Rick
Shiomi's Rosie’s Café in Osaka

November: Performances of Nettaiya and
Uchiyamatsuri in Osaka

December: Performances of Nettaiya and
Uchiyamatsuri in Hyogo



Dance Theatre LUDENS [,/ 5 5]
Dance Theatre LUDENS [dance/Tokyo]

2003FE &b
From 2003

Takiko Iwabuchi Photo: Yoichi Tsukada

EFEHRHSET (RAR- 49 -)

artistic director: Takiko Iwabuchi (choreographer,
dancer)

dt_ludens@hotmail.com
http://members.tripod.co.jp/ludens/
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HGrant-receiving term

From 2003 to 2005

HEDetails on support during fiscal year 2003
Fiscal year: April 1, 2004-March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 121 days

EMajor activities during fiscal year 2003
[Performances]

April: Performances of Be and workshop in
Pennsylvania

May: Performances of Be and workshop in Shiga
July: Performances of Be in Indonesia
September: Performances of Distance in
Kanagawa

November: Performances of Be in Okayama and
Nagasaki; performance of Against Newton in
Hyogo

[Workshops]

August: Summer Workshops at Morishita Studio
October: Two-day intensive workshop at
Morishita Studio

December: Winter workshop at Morishita Studio
January: Special workshop at Morishita Studio
March: Spring Workshop at Morishita Studio
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Idevian Crew /days [dance/Tokyo]

2003FE&LD
From 2003

From the premiere of Kankeisha Deluxe in Tokyo, December 2004. Photo: Tsukasa Aoki

Shigehiro Ide Photo: Toyohiro Hasegawa

T HFRKERER -4 9-)

HME: HHERE

artistic director: Shigehiro Ide (choreographer,
dancer)

producer: Kahori Tsuboi

days@idevian.com

http://www.idevian.com
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HGrant-receiving term

From 2003 to 2005

HEDetails on support during fiscal year 2003
Fiscal year: April 1, 2004—March 31, 2005
Grant: ¥3,000,000

Studio Rental: (between June 2004 till May
2005): 30 days

Major activities during fiscal year 2003
[Performances]

December: Premiere of Kankeisha Deluxe in Tokyo
[Projects by Company Dancers]

June: Himego to Asobi choreographed by
Mineko Saito in Tokyo

August: Mineko Saito Workshop in Tokyo
September: Performance choreographed by
Nagisa Sugao in Tokyo

January: Nagisa Sugao Workshop and Showing
at Morishita Studio

[Projects by Shigehiro Ide]

May: Choreographs Banana ga Sukina Hito
August: Choreographs Pippi (directed by Keiko
Miyata) and conducts workshop

December: Choreographs Chushingura (directed
by Satoshi Miyagi)

January: Choreographs Das Schloss (directed by
Osamu Matsumoto)

March: Choreographs Lulu (directed by Akira
Shirai) etc.



MONO [i#8/ 7 #8]
MONO [theater/Kyoto]

2002FE LD
From 2002

A scene from the performance of Soutaiteki-Ukiyoe in Tokyo, December 2004. Photo: Masahiko Yakoh

8
Hideo Tsuchida Photo: Toshihiro Shimizu
FF THEE

(BMER - B - HEE)

4 BT

artistic director: Hideo Tsuchida (playwright,

director, actor)

producer: Junko Kakiwaki
info@c-mono.com
http://www.c-mono.com

I ARRAE B B 5 AR

2002FE 52004 FEEET

M 2004 FEDEIAR

1200454 R1B—2005F3R31H
£%813,000,000M

W2004 FEDELEE

(AEA2)

5A B/ fEHE—m/AE B2/ TEH ) mEAE
12 A : MONO [1Bxdayi#tiia] 18R, K. 2H.
B, RRAE

[z ftk]

7R :[—#075) SshZEERTER

R E¥ - THFEE. XLTHESMREFH
ETHMEETToTWeAS R L WIRE

12 R BuE [#=—+0nk ] (FR1F - B £HESE)
ABR. /NERR (9= 0ng) FIfT

HGrant-receiving term

From 2002 to 2004

HEDetails on support during fiscal year 2003
Fiscal year: April 1, 2004—March 31, 2005
Grant: ¥3,000,000

EMajor activities during fiscal year 2003
[Performances]

May: Performance of Kabenohana-dan in Kyoto
by Kabenohana-dan

December: Premiere of Soutaiteki-Ukiyoe in
Fukuoka, Hyogo, Aichi, Shizuoka, and Tokyo
[Other projects and events]

July: Translation of First Love into English
September: Tsuchida completes his one-year
residency in London as a fellow under the
Japanese Government'’s Overseas Study Program
for Artists Program

December: Premiere of the film Yaku Sanjhu no
Uso, written and adapted to the screen by Hideo
Tsuchida; novelization of the play is published.
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Special Project Support Program
(national) [designated fund program]
2 Grantees/Total appropriation: ¥1,000,000

Following the grant made in 2003 for its
first year, a grant was awarded to the second
year of a publishing project by The Shimpei
Kusano Diary Publishing Society, an organi-
zation dedicated to publishing the 110 diaries
of Shimpei Kusano (1903-1988) in seven vol-
umes to celebrate the centennial of the poet's
birth.

Additionally, the Japan Music-Drama
Society received a grant for organizing the
performance of a choreographic-poem
— music that is composed specifically for
modern dance and a rare genre within music
history — by the famed Japanese composer
Kousaku Yamada (1886-1965) for the first
time in a century, which included dance piec-
es choreographed by Sakiko Oshima of H
Art Chaos and performed by the company's
dancer Naoko Shirakawa.

Japan Music-Drama Society

Rejuvenation of Kousaku Yamada's
Choreographic-Poem work

July 3, 2004

Tokyo (Tokyo Metropolitan Festrival Hall - Large
Hall)

¥500,000

Kusano Shinpei’s Diary Publishing Society
Publication of Kusano Shimpei‘s Diary in 7
Volumes

May 12, 2004 — May 12, 2005

Tokyo

¥500,000

A scene choreographed by Sakiko Oshima and performed by Naoko Shirakawa of H Art Chaos for a
choreographic-poem work composed by Kousaku Yamada, Tokyo, July 2004.
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Intellectual Exchange Programs
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Transnational/lntra-national, August 2004.

Symposium at the Laokoon Summer Festival at Kampnagel, Hamburg, entitled

Kampnagel, Hamburg
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600,000

Contemporary Theater and Dance —
Intellectual Exchange Program
2 Grantees/Total appropriations: ¥1,600,000

The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the world's performing
arts community by supporting international
conferences, symposia, and translation and
publishing projects related to the above two
fields of performing arts. In 2004, the pro-
gram supported two projects that took place
outside of Japan.

The first project was an intensive course
on the cultural history of contemporary Japa-
nese theater, which the Japan Russia Theatre
Forum was commissioned by the National
Omsk University in Russia for the start of
their new Japanese Cultural Studies course.
Theater critic Ken Murai gave the weeklong
intensive course at Omsk, a city that has eight
theaters and the largest library in Siberia and
considered to become a significant location
for Russo-Japanese cultural exchange in the
near future. The number of students who took
the course surpassed the estimated figure.
An exam was given at the end of the course,
which the results turned out to be extremely
well, and Murai commented that he felt the
students who attended the course were high-
ly motivated. The university has proposed to
co-organize the successful course with the
city’s Teachers' College in 2005 and establish
a master class as well, and, consequently, the
course has evolved into a multi-year project
for presenting contemporary Japanese the-
ater to Russia.

Another project was a symposium that
was held in part of the Laokoon Summer
Festival 2004 at the Kampnagel arts center
in Hamburg entitled Transnational/Intra-
national — Re-imaging the Boundaries,

Theater critic Ken Murai (left) lecturing at a course on the history of modern
Japanese theatre at National Omsk University, Russia, organized by Japan Russia
Theatre Forum, May 2004.
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which was part of a series of three sym-
posia from 2002 to 2004 that began when
Japanese theater critic Hidenaga Otori
became the festival’s artistic director. At
the two-day symposium in 2004, which
was closely related to the works invited
to the festival, the participants discussed
what theater may do to avert nationalism
and fundamentalism by taking up ac-
tual problems being argued among nation
states or the hot spots in the world within
the context of actual practice of the arts.
Additionally, Otori gave a closing lecture
in his final year as artistic director entitled
The Mission of The Critic Within a Festival.
The panelists who participated in the sym-
posium were as follows: (from the festival)
Lebanese director Rabih Mroué, Philippine
director and performer Mideo Cruz, Croa-
tian researcher and critic Marin Blazevic,
and Prof. Dr. Lamice El-Amari, originally
from Iran and currently based in Berlin;
(from Japan) theater critics Tadashi Uchi-
no, Naoto Moriyama, and Hamburg-based
writer Yoko Tawada; and Paris-based di-
rector Ibrahim Quraishi of Pakistan. Part
of the symposium has been documented
in the seventh issue of the Japanese maga-
zine Butai-Geifjutsu (Performing Arts), pub-
lished by Kyoto Performing Arts Center.

Kampnagel, Hamburg

Symposium at the Laokoon Summer Festival:
Transnational/lntra-national

August 11 — August 28, 2004

Hamburg (Kampnagel)

¥1,000,000

Japan Russia Theatre Forum

History of Modern Japanese Theatre Course
at National Omsk University, Russia

May 17 — May 24, 2004

Omsk (Omsk State University)

¥600,000
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Translation/Publication Project Program
[designated fund program]
2 Grantees/Total appropriations: ¥2,300,000

This program provides financial as-
sistance to multi-year projects aimed to
introduce Japanese social science and hu-
manities to other languages and cultures.
In 2004, grants were awarded to translation

and publishing projects that took place in
Germany and in Italy.

iudicium Verlag GmbH, a publishing
company based in Munich, completed a
five-year series to translate and publish
works of social science and humanities by
Japanese authors from 1999 to 2003 with
the support from the Saison Foundation,
and started a new three-year series from
2004. In first year of the second series,
translation on Michio Morishima’s What
Can Japan Do and Nobuhiro Kubota’s The
Japanese Climate of Polytheism began. The
books are scheduled for publication at the
end of 2005 and the spring of 2006 respec-
tively. Meanwhile, from the first translation
series, Takashi Tsujii's The Creative Power
of Tradition was brought out in 2005 and
Toshihiko Izutsu’s Consciousness and Real-
ity will be published soon.

Furthermore, a grant was awarded to
Associazione Medusa Arte e Cultura
of Milan for the Italian translation of Koji
Taki’s /I ritratto dell’Imperatore (The Portrait
of The Emperor).

Associazione Medusa Arte e Cultura
Publishing of the Italian version of The
Portrait of the Emperor

September 1, 2004 — April 30, 2005
Milano

¥300,000

IUDICIUM Verlag GmbH

Translation and publishing of two books on
contemporary Japanese society into German
April 1, 2004 — March 31, 2005

Munich

¥2,000,000

Die schiiplerische
hralt der Tradhition

Cover of a book by Takashi Tsujii published by
iudicium Verlag GmbH of Munich.
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Seiji Shimoda (center), Executive Committee Director of the Nippon International
Performance Art Festival (NIPAF) and organizer of the 9th NIPAF Asian Performance
Art Series + 1st Asia Performance Art Meeting, in Kyoto, Summer 2004.

Photo: Makoto Kondo
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TheatreWorks' Residency at Morishita, May 2005.

Contemporary Theater and Dance —
Creative Exchange Program (Studio
Award)

4 Awardees

This program awards priority use of the
rehearsal facilities at Morishita Studio to
projects that will contribute to promoting
mutual understanding between Japan and
other cultures, such as international tours
by contemporary Japanese theater and
dance companies, performances in Japan
by foreign performing artists, and interna-
tional collaboration projects.

Among those who received an award
from this program in fiscal year 2004, Ong
Keng Sen, the artistic director of the Singa-
porean company TheatreWorks, who also
spends much of his time working in Europe
and the U.S., did a residency at Morishita
Studio for about two months. During his
stay, Ong carried out research and creation
of his new work that will be produced
outside of Japan while holding two public
lectures as well as studying about and in-
terviewing young Japanese contemporary
artists.

A studio award was also given to the
Nippon International Performance Art
Festival (NIPAF) Executive Committee for
its ninth NIPAF Asian Performance Art Se-
ries and first Asian Performance Art Meet-
ing in Tokyo, in which nine performers
from nine foreign countries participated.
In addition to showings, a conference was
held among the participants for the first
time, which started from noon and ended
at nine p.m. Issues such as the political
and social climates in the arts in each par-
ticipant’s country and about their means of
artistic expression were discussed during
the conference, which turned out to be a
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significant event of substantial exchange
among the members.

Furthermore, the dance company
Condors was also given a studio award
for rehearsals in prior to their tour of New
York and Portland, which are two cities
they had performed in the past and were
familiar with their work. Some of the shows
during this tour were sold out, which indi-
cates how the company has been building
its reputation firmly abroad.

HTouring Projects

Condors

Condors North American Tour 2004
February 21 — March 6, 2005

New York, Portland (Japan Society, Center for
Cultural Exchange)

Studio Rental: 35 days

TANNO KEN'ICHI/ NUMBERING MACHINE
TANNO KEN’ICHI/NUMBERING MACHINE
Asian & European Tour 2004

*This tour project was cancelled after the
company held rehearsals at Morishita Studio.
Studio Rental: 17 days

HWinvitational productions and meeting

Nippon International Performance Art
Festival Executive Committee

9th NIPAF Asian Performance Art Series +
1st Asia Performance Art Meeting

July 17 — August 3, 2004

Tokyo, Aichi, Kyoto, Nagano (Morishita Studio,
Space RAKU, Art Complex 1928, Neon Hall)
Studio Rental: 5 days

Hinternational collaboration projects/
residency at Morishita Studio

TheatreWorks (Singapore) Ltd.
TheatreWorks' Residency at Morishita
April 5 — May 10, 2005

Tokyo (Morishita Studio)

Studio Rental: 36 days



RKEE - FRBIRE —=WRSTERI 5 T
oy hxiE
BhRxT &R 214/ BhR A4 %E6,000,000

2001 FEED GBI S hic AR 7 s 7 4T
13, EREASROHEE LR R 2 R 1
LTwa Ay =—lijE3EIIblc> T
BT sh, SOIHEFRZI A
OB NESND, SHEED ORE
F 20E DL E3MEDINORKGE 7 0 Y = 7 MiC
Razttlrc, Jhud, EBERHEECIZ
=2y ay 7YY —F R ED
TN RER BT TH L IE L
CHDOTw 5, SR, 2A2ER L 72,

BIFRAIC L5, B2 v —va
v/ B oG, HHEROLRMER RS
32 ZHC, 20044 F1HDA XY A TD
=2y ay 7R EPIhiz, P4y HA,
FE—NV, ANVEYTI—2 T ay T HE
Lo ZORRMPFEL Tz b b3S
MPIZELDaFRL—2 =@ T LIS
ot HOov—2rvav 7k, F4Y0IH
HEERIAIE T A2 7 v —Y VIR T3EMICh
foo ThHilfE s, HIBROEKER 21
3 TI04EMIFEIR L TE 72 T2 8] ~ g
PHOMNE TS Lo, ey
P OWIEEL., SRR RFO2 7 KL —
K=t b IREE] Lt 5 2 L oEE kLA
PRI L 72 E V5, 20054EFKICIE, TR
LITE LTRSS h 2 FE

ERERMAMOERILFATEL > 2 -
7'my 2 b [RELOBER] T RO .
LGEEED X =L L bz, WTTOBIE T

% NEISHEOERTH 2501 (] oh
TABOERCRELOWRE R #i & 13 ilA
Thb, tNVET - EVT AR OIT N
YHY—. TAVH . HED5 #E DT —7 4
A BB, IR AMT1~2 7 Hodt
FAEE2FE T, Wl - HOBEREPHEHL
THEEshc, NETOFARE . &t
s, AFZHHT 2% ofROHIZAl
fED 7 nt 2 %03 iz h, ChETH
RIERIC B S o T AL 2 XY R
HAUHE Lot v, Fad o ML,
RASEEIIMEORTO LEP TS L
PHLL T2, FFAIOFH s LoMET
RN L LD I EIEH, EBIPE A,

Contemporary Theater and Dance —
Creative Exchange Program — For
Long-Term Projects

2 Grantees/Total appropriation: ¥6,000,000

This program, which began in 2001,
awards grants and priority use of Morishita
Studio up to three consecutive years to
Japanese performing artists/companies
who are expected to play an important role
in the field of international exchange. From
2004, the program has been limited to proj-
ects that will continue for more than two
years and will be completed within three,
since international exchange projects re-
quire much time in the preparatory stage
that usually include workshops, research,
and rehearsals. Two projects were given
awards from this program in 2004.

The international collaboration project
by Gekidan Kaitaisha called Dream Re-
gime, a work to “to appreciate the diversi-

ties in the world,” started from a series of
workshops that began in the UK. in Janu-
ary 2004, which then moved on to Germa-
ny, Japan, East Timor, and to Jordan. Con-
sequently, a much larger number of people
were chosen to join the project than origi-
nally expected. The summer workshop
took place for three weeks at Broellin Cas-
tle, a site located in a region of Germany
that used to belong to the Communist bloc,
which was an event that stimulated interest
in language again within director Shinjin
Shimizu, who had eliminated its use in his
work during the past decade. In the first
year of the project, Shimizu became keenly
aware of the significance of maintaining
dialogue with people from various back-
grounds and its complexity. The world
premiere of the work is scheduled in the
autumn of 2005.

Dance Resources on Earth’s /n Search
of Subtle Presence — The Smile of the For-
est is an international dance collaboration
project with dance artists from various
countries to weave a tale of human life or
“subtle presence” within a forest — a place
that is a common resource for mankind —
instead of a theater in the city. Artists from
Serbia-Montenegro, Russia, Hungary, the
U.S., and Japan gathered and lived together
for a couple of months in Hakushu in Ya-
manashi Prefecture, working on the piece
that was performed later at Inogashira Park
in Tokyo. Setting up the open-air stage and
rehearsing in public exposed the creative
process to the visitors of the park, which
turned out to be a perfect occasion to get
people involved, including those who had
never had the chance to come into contact
with contemporary dance. The dance com-
pany plans to stage the work in the forest of
Meiji Jingu Shrine in Tokyo in the final year
of the project. Although it seems that many
difficulties lie in obtaining permission to
perform on the grounds, we hope this plan
will be realized.
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Gekidan KAITAISHA [theater/Tokyo]

A scene from Dream Regime #2 at Broellin Castle, Germany, September 2004. Photo: MIYAUCHI Katsu

Shinjin Shimizu

x= ! BKEE (BHZEK)

e &' BE

artistic director: Shinjin Shimizu
company maneger: Takeshi Hata
gekidan@kaitaisha.com
http://www kaitaisha.com/
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EGrant-receiving term

From 2004 to 2006

HEDetails on support during fiscal year 2004
Fiscal year: April 1, 2004—March 31, 2005
Grant: ¥3,000,000

EMajor activities during fiscal year 2004
[Dream Regime Project]

Collaboration at Broellin Castle (Broellin), Free
Space CANVAS (Tokyo), Arte Moris (Dili), Arab
Theater Training Center (Amman)



Outdoor performance of the International Dance Project </In Search of Subtle Presence> Work Il, Smiles in the Forest, at Inogashira Park, September 2004.

Photo: AZXY

Min Tanaka

FE2 HFBR

il 2 kAR

artistic director: Min Tanaka
company manager: Tomo Saito
artcamp@sf7.so-net.ne.jp
http://www.min-tanaka.com/
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Dance Resources on Earth [dance/Yamanashi]
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HGrant-receiving term

From 2004 to 2006

HDetails on support during fiscal year 2004
Fiscal year: April 1, 2004-March 31, 2005
Grant: ¥3,000,000

EMajor activities during fiscal year 2004
International DanceProject <In Search of Subtle
Presence> work Il Smiles in the Forest & other
performances at Inogashira Park(Tokyo)
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A scene from Rinkogun’s U.S. tour of Yaneura, organized by Japan Society, Inc.,
February 2005. Photo: William Irwin
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Artistic Exchange Project Program
[designated fund program]
2 Grantees/Total appropriation: ¥10,000,000

This program awards grants to projects
by non-profit organizations outside of Japan
with a solid and continuing relationship with
the Saison Foundation that are devoted to
introducing Japanese culture within their so-
cieties.

Since 1989, the Saison Foundation has
given support each year to the New York-
based Asian Cultural Council’s (ACC) Japan-
United States Arts Program, an interactive
fellowship program for U.S. and Japanese art-
ists, scholars, specialists, and institutions. In
2004, the grant awarded to this program the
year before was appropriated to the travels
by choreographers/dancers Min Tanaka and
Yukiko Amano and visual artist Kohei Nawa.
The Saison Foundation’s grant made in 2004
will be appropriated to the travel expenses
of Japanese artists and specialists chosen as

grant recipients of the ACC'’s interactive fel-
lowship program in 2005.

From 2004, the Japan Society of New
York began a second series of Japanese The-
ater NOW, a program that was originally run
for five years from 1998 to 2002 and focused
on the new generation of Japanese theater
artists to provide North American audiences
with a significant and sustained exposure to
contemporary Japanese theater and culture.
The second five-year program was launched
with a tour by Rinkogun, the theater company
led by playwright/director Yoji Sakate, with
its production of Yaneura (The Attic) to Mi-
ami, Pittsburgh, and New York, with lectures
and related programs by Sakate at The City
University of New York Graduate Center and
at California State University in Northridge,
CA.

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships

January 1 — December 31, 2005 (for activities
taking place during 2005)

U.S., Japan

¥7,000,000

Japan Society, Inc.

Theater Company Rinkogun in Yaneura
(Attic)

February 4 — February 14, 2005

Miami, Pittsburgh, New York, Northridge (Miami
Light Project, University of Pittsburgh, Japan
Society, California State University)

¥3,000,000

Music From Japan 30th Anniversary Festival in New York, September 2004.
Photo: Marty Sohl
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Special Project Support Grant Program
(international) [designated fund program]
2 Grantees/Total appropriation: ¥1,500,000

A grant was awarded to Music From Ja-
pan, Inc., a New York-based organization
promoting contemporary Japanese music,
which celebrated its thirtieth year by pre-
senting a tour of reigaku and gagaku music
(Japanese Imperial Court music) entitled
Reigaku and Gagaku: A Living Tradition
to three cities in the U.S. The tour, hailed
by The New York Times, featured classical
and contemporary works of the two court
music styles, as well as the world pre-
mieres of works commissioned by Music
From Japan to composers Keiko Fujiie and
Kazuo Kikkawa, which were performed by
Reigakusha, a group of professional gagaku
instrumentalists. The tour included an edu-
cational program on ancient Asian musical
instruments used in those music styles
from the Imperial Treasury of the Shoso-in
by Professor Toshiro Kido of Kyoto Univer-
sity of Art and Design, plus demonstrations
of a reconstructed instrument from the
Imperial Treasury.

Another award was given to the Eisen-
stein Cine-Club (Japan), which organized
an international symposium for the Na-
katsugawa Film Festival held in Nakatsuga-
wa (Gifu Prefecture) and in Tokyo, entitled
Japanese Cinema in the World. French film
critic Marcel Martin and his wife and film
journalist Yukiko Imaizumi, Russian film
critic Vladimir Dmitriev, Japanese cinema
researcher An Ni of China, Japanese film
director Isao Takahata, and Etsuko Takano,
general manager of Iwanami Hall in Tokyo
participated in the event and discussed
how Japanese cinema has been received
in other countries in the past and the out-
look on the future of this particular genre
in the international community.

Eisenstein Cine-Club (Japan)

International Symposium Japanese Cinema
in the World

October 12 — October 17, 2004

Gifu, Tokyo (Kabuki Hall, Bunkyo-ku Civic
Center)

¥500,000

Music From Japan, Inc.

Music From Japan 30th Anniversary Festival
September 7 — September 12, 2004

New York, Washington D.C., Berkeley (Japanese
Consulate General's Residence, Carnegie Zankel
Hall, Kennedy Center Terrace Hall, Freer Gallery,
UC Berkeley Hertz Hall, etc.)

¥1,000,000

BHETR22 02O MMOFIRE
(2004F6H2B—2005%5A31H)

FIARKE FIFAB%L
ACC (Alissa Cardone) 4
NPOEAN 7—hRy bT—=T TN 2
HNEETF 5
fREEX LHECERK 18
REEN =M AZEERMRE 52— 5
Ke A 2A T4 R 14
A EIM A TOEY -3 I—T Cl.co, 15
NPOEA JCDN 1
S+0-L+0 1481367 Ontario Limited 1
MAESHT—T7I M) — 13
ILDFEEH 7

MOther users of Morishita Studio
(June 2, 2004 —-May 31, 2005)

User name number of days
Alissa Cardone 4
Contact Improvisation Group C.l.co, 15
Minako lkeuchi 5
Japan Contemporary Dance Network 1
KIM ITOH + the glorious future 18
KISANUKI DANCE OFFICE 14
Kyoto Performing Arts Center 5
NPO Arts Network Japan 2
S+0-L+0 1481367 Ontario Limited 1
T factory Co., Ltd. 13
Yamanote Jijosha 7
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From left to right: Mari Kobayashi, Akira Ohno, and Sachio Ichimura at the Arts
Management Seminar entitled Designated Management System for Local Public Halls
and Theaters - Is This A Business Opportunity for Private Performing Arts Companies?,

September 2004.

Megumi Onouchi lecturing at the second
Arts Management Seminar, Riding the
Wave of Japanese Cool, October 2004.

Tomio Koyama at the third Arts
Management Seminar, Learning from
the Visual Arts World
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Masako Yasumoto

Yasuo Suzuki
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Shigemi Kitamura

Masako Yasumoto, Shigemi Kitamura, Yasuo Suzuki at the Next Next dance
showcase at Morishita Studio, December 2004.
Photos: Koichiro Saito
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Arts Administration Seminar Series

The Arts Administration Seminar Series
offers performing art producers and man-
agers opportunities to expand their knowl-
edge. In 2004, the following three seminars
were held.

1. Designated Management System for

Local Public Halls and Theaters — Is This A

Business Opportunity for Private Perform-

ing Arts Companies?

Date: September 13, 2004

Lecturers: Mari Kobayashi, Associate Professor,
Cultural Studies, Graduate School
of Humanities and Sociology, The
University of Tokyo; Akira Ohno,
Director, Kanagawa Kenmin Hall;
Sachio Ichimura, Director, NPO Arts
Network Japan

2. Riding the Wave of Japanese Cool —

The International Strategies of Manga,

Anime, and Game

Date: October 4, 2004

Lecturers: Megumi Onouchi, President, Hu-
manmedia Inc.; Showji Murahama,
Chairman, GDH K.K.

3. Learning from the Visual Arts World —

The Strategies of the New Generation Gal-

lerists

Date: November 19, 2004

Lecturer: Tomio Koyama, Owner, Tomio
Koyama Gallery

All three seminars were held at a
conference room in the Tokyo Inter-
national Forum.

Venue:

Saison Theater Program — Young
Dance Artists’ Development Program:
Next Next 5 dance showcase

Next Next is a showcase program
for promising contemporary dance artists
that had been co-sponsored by the Saison
Foundation and the Park Tower Program
of Tokyo Gas Urban Development Co., Ltd.
from 2000 to 2003. In 2004, which was the
final year of the five-year program, the
Saison Foundation held the showcase on
its own as a sponsorship program.

Next Next 5 (a showcase of young dance

artists’ works)

Date: December 17, 2004

Venue: Morishita Studio

Participating artists: Shigemi Kitamura, Yukio
Suzuki, Masako Yasumoto

Artist’s Salon

Process and Product: Ong Keng Sen in
Morishita Studios

Dates: April 16 and 23, 2005

Venue: Morishita Studio

[April 16]

Topics: Part 1 — Journey into the process of
The Flying Circus Project and its devel-
opments in the past decade
Part 2 — Dance performance by Kota
Yamazaki and discussions on the San-
dakan Threnody and Search: Hamlet
projects

[April 23]

Topics: From the Asian Shakespeare Trilogy
to recent works — In memory of Rio
Kishida

Guests: Minako Nishiyama, visual artist; Toru
Yamanaka, composer, DJ, and pro-
ducer; Masanosuke Gojo, Nihon Buyo
(classical Japanese dance) master

Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the out-
come of projects supported by the Founda-
tion. Twelve hundred copies are published
for each issue, which are circulated free of
charge to art organizations, local govern-
ments, foundations, the press, universities,
think tanks, researchers, etc.

Issue No. 29 (July 2004)

e Arts grant-making and supporting institu-
tions in the world: 1. National Culture and
Arts Foundation (Taiwan)

by the Resource Development Department,
National Culture and Arts Foundation

The Significance of Arts NPOs (Non-Profit
Organizations) within Arts Promotion Poli-
cies

by Shuiji Sota, Professor, Faculty of Manage-
ment, Atomi University

The Path to London — Part Three

by Hideki Noda, Playwright, Director, and
Actor

scenes from Morishita Studio: report on the
United Fellows for the Arts’ first symposium
Studying Arts Management at Overseas —
Process and Outcome —

Issue No. 30 (November 2004)
e The Ripening of a Production
by Takeshi Kawamura, Playwright, Director,
Avrtistic Director of T factory
e Arts grant-making and supporting institu-
tions in the world: 2. What is Jerwood?
by Roanne Dods, Director, Jerwood Charity
e Introducing Contemporary Japanese Theater
to Russia
by Ken Murai, Theater Critic

Issue No. 31 (March 2004)

e Arts grant-making and supporting institu-
tions in the world: 3. Rolex and the Mentor
and Protégé Initiative
by Rebecca Irvin, Programme Director, The
Rolex Mentor and Protégé Arts Initiative and
The Rolex Awards for Enterprise

e from Misunderstanding to Understanding —
What is Required in Actor Training Programs
Now
by Megumi Kawaminami, Performing Arts
Coordinator and Producer

e What Contact Improvisation Is — A Guide
From the Persepective of C.I. co.
by Chico Katsube, Dancer, Improviser, Cho-
reographer, Director of C.I. co.
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Co-sponsorship Program (Saison Theater Program)
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Two scenes from Rinkogun'’s Philippine Bedtime Stories, Morishita Studio, November 2004.
Photo: Kariyuki Ohara
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The Night Pot by Uzume Theater

A production of Juro Kara’s play by
Artistic Creative Enhancement Program
grant recipient Uzume Theater, directed
by the company's artistic director Peter
Goessner. The production, which was
also shown at the Cairo International
Experimental Theatre Festival, was staged
within a tent that was constructed within
Morishita Studio.

Dates: November 3 — November 6, 2004
Venue: Morishita Studio

Philippine Bedtime Stories by Theater
Company Rinkogun

A compilation of three plays that take
place in bedrooms, which were written and
staged separately in the Philippines in the
1990s, staged as an omnibus production
by Rinkogun with Philippine and Japanese
actors. Four actors from the Philippines,
including Philippine Educational Theater
Association (PETA) actor, playwright, and
director Rody Vera, who also appeared in
past Rinkogun productions, The Tokyo Trial
and Whalers in the South Seas,were invited
to participate in the project.This production
also marked the debut of Tomohisa Yoshida
as a director, who was assistant director of
the company and went to the Philippines
for a year with a fellowship from the
Japanese Agency for Cultural Affairs in 2002.

Dates: November 24 — 29, 2004
Venue: Morishita Studio
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Review of Activities
April 2004 — March 2005

2004 2004
May 1 Refurbishment of Morishita Studio begins (til May 31)
5A1B #HFTR&JA)=2—7)T%E(GRA31EET) June 15 Board of Directors Meeting in Tokyo (Agenda: report on activities and
68150 E=ELEHE Q003EEEER VI AEHREDHE) settlt(ejmefnt of accounts for fiscal kyear( 20032j g
N N S Board of Trustees Meeting in Tokyo (Agenda: report on activities an
AR A=A Q003 FEERRVIGIRERENH) settlement of accounts for fiscal year 2003)
6R248 MALTIC2003FEEER VN AHRES RN June 24 Report on activities and settlement of accounts for fiscal year 2003 is
: e =F = submitted to the Agency for Cultural Affairs
7R25H Wwev:/f)qntj\;ﬁz%sééﬁ . s July 25 viewpoint No. 29 is published
9R13H #MERIEREIS— 2004 [HEEEEEFEIIES X IF 427 September 13 Arts Administration Seminar 2004: Designated Management
10818 2005%EFE (B{CER - EIRBHRK) LA System for Local Public Halls and Theaters — Is This A Business
= < S RO . i Opportunity for Private Performing Arts Companies? held in Tokyo
1048 HIfFREEEIF— 2004 [P 4/X=—X T DRICRE— October 1 Application period for the 2005 Contemporary Theater and Dance
SH T AT — LD EEE— | Grants and Studio Awards begins
NB3E ®Y L T74—TO554 >¥oEs SsaAE%ES] (1186 October 4 Arts Administration Sem|nar 2004: Riding the Wa\{e of Japanese
A Cool — The International Strategies of Manga, Anime, and Game
HET/FHFNR2TAIZT) held in Tokyo
118158 [viewpoint] 305317 November 3 Saison Theater Program: Uzume Theater’s production of The Night
— - e SV e — Pot opens at Morishita Studio (till November 6)
11H19H %”ﬂfiﬂit I+ — 2004 r%ﬂﬁ’ﬁf]‘ ba_7—|_,)\ %ﬁﬁ{t*’ +Z7UX b November 15 viewpoint No.30is published
DERREE 13— November 19 Arts Administration Seminar 2004: Learning from the Visual Arts
118248 €V 7427075 L BAEERIAEIZ71VEY NyR4& World — The Strateg/e_s of the New Generation Ga'//er/sts ,
i o November 24  Saison Theater Program: Theater Company Rinkogun’s production of
1L Ab=U—=X](1MA29BET/FHFF AL FICT) Philippine Bedtime Stories opens at Morishita Studio (till November
12A178 20045 CGRAEE - EIRBHR) RZEHH) Decermber 17 i9) oo deadine for e 2005 Cont ester and b
e - . N . . o ecember pplication deadline for the ontemporary Theater and Dance
12H18H E%}E1¢%ﬁﬁ‘27u77.&/7‘7x|“7~72|‘ AR 3 Grants and Studio Awards
F—REFRFRET A CEHRIE December 18 Next Next dance showcase event held at Morishita Studio
2005
20055 : : : :
February 23  Evaluation and Selection Committee meeting for the 2005
Grant and Studio Awards takes place in Tokyo
2A238 2005FEFEERFME March 16 Board of Directors Meeting in Tokyo (Agenda: proposal of
3H16H HEELEE QOOSEEEETBERVINZ FEDMS., FEERH plans and budget for fiscal year 2005; selection of the Board of
D) Trustees members)
NN e N e v Board of Trustees Meeting in Tokyo (Agenda: proposal of plans
FEE SR Q005 FEEXETER VNI FHEOMH., KERH and budget for fiscal year 2005; selection of the Board of
D) Directors members)
.. March 17 Announcement of 2005 Grant and Studio Awards
3R17E 2005FEBNRRTESESR March 31 Plans and budget for fiscal year 2005 is submitted to the
3A318 MAEFIC2005F EEHEEERVNIT FEERE. [view- Agency for Cultural Affairs; viewpoint No. 31 is published

point] 831 5FIT
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Financial Report

INZEHEE
20044B18~20055%3AH31H
STATEMENT OF REVENUES AND
EXPENSES

from April 1, 2004 to March 31, 2005

= {EPOpEES
200553 A318R%E
BALANCE SHEET as of March 31, 2005
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Bifiy: [/ in yen
| IRADED REVENUES
1. EXRMEERIINA Investment income from endowment 110,596,707
2. ERAMEERIRA Investment income from operating funds 101,384,305
3. FF&MA Contributions 3,950,548
4. EEIXA Income from lease 11,465,595
5. ZOMDYIA Other income 1,764,070
6. & F A2 FEHEBUBRIR A Transfer income from Morishita Studio repair and refurbishment fund 22,650,080
7. BEEMEEEHEAINA Transfer income from investment stocks and bonds 50,000,000
SHHRASE Net Total Revenue 301,811,305
AN ST =R Balance brought forward 90,694,282
IRAGE TOTAL REVENUE 392,505,587
Il ZHDOER EXPENSES
1. BER Program services 145,147,527
(D BB EE Grant programs 69,220,430)
2. EEE Management and general 63,868,924
3. HrH 44,458
4. FFRFTAERESZH  Morishita Studio repair and refurbishment expenses 22,650,080
5. BIAZERZAESSH Disbursement from Japan-France Dance Exchange Program Fund 3,950,548
HHATHHGET Total expenses 235,661,537
L= FUND BALANCES 66,149,768
REpIREIN T R BALANCE CARRIED FORWARD 156,844,050
Bif: [/ in yen
| EEDER ASSETS
1. REVERE Current assets
H&HEE Cash 13,465,719
&S Securities 73,621,067
RN Accrued revenue 70,803,224
mENEESET Total current assets 157,890,010
2. EEEE Fixed assets
FAREAE Endowment
Tith Land 2,254,915,150
HHEES: Securities 5,104,400,000
HEAHESE Total endowment fund 7,359,315,150
$EEMERE Designated fund 292,966,229
ZDMDETEEE Other fixed assets 1,837,111,309
EEERESE Total fixed assets 9,489,392,688
EESE TOTAL ASSETS 9,647,282,698
Il &fEDER LIABILITIES
I=1=T=H]) TOTAL LIABILITIES 16,285,960
Il IERKBAEDER NET ASSETS
IERREAEE Net assets 9,630,996,738
(> BEEXE Endowment fund 7,359,315,150)
(S BURAEKEAERDEE Decline of assets 20,737,482)
BESKIUIEKMESST TOTAL LIABILITIES AND NET ASSETS 9,647,282,698




BRI OBER

SEF FE ERERHE BB 5 BBk &8 ()
Summary of Grants category year nU{nbsr of number Otf grants in yen
1987-2004 applications grants
TS AN
Contemporary Theater and Dance Program Grants
1987-00 2,083 478  1,411,278,000
2001 221 45 96,100,000
2002 219 45 77,500,000
2003 147 40 56,000,000
2004 162 47 54,420,430
%5t total 2,832 655 1,695,298,430
E/N- 1107
Designated Fund Program Grants
1987-00 140 594,602,000
2001 11 22,140,000
2002 8 21,000,000
2003 4 13,000,000
2004 8 14,800,000
&t total 171 665,542,000
&%t grand total 826 2,360,840,430
20045 CIR(UEE] - SBIBIALD 09 S LOBER
Data on Contemporary Theater and Dance Programs in 2004
ERSO0I5 L ERERIO0IS L
National Programs International Programs
BLERIER R EENE FEYZE T EHE i
Creative Environment Improvement Artistic Creativity Enhancement Intellectual Exchange | Artistic Exchange Programs
Programs Programs Program
pA= AN T—=92av7 S | T=UTRIAL | EiANEEE | SMELEIEE) | | FRY3ZAEE) 117027 h%8E | 1@ ETOS 7 b &8
programs SURIIL R | BR-THE Artistic Creativity | Artistic Creativity | Intellectual Exchange | (22 #BBk) % Total
Workshops; Arts Management | Enhancement Enhancement Program I: Creative Exchange | II: Creative Exchange
Conferences and Study Program Program | Program Il Program Program
Symposia; and (Studio Awards only) | — For Long-Term
Commissioned EPNiEES EFLERBIRL Projects
Research Projects Individual Travel Incentive Aid to
Fellowship Young Artists
ERERHR
number of 46 2 73* 7** 4 1 9 162
applications 4 6
BORS -
number of 23 0 4* 6** 2 4 2 47
awards 0 6
Bk £33 (M) 15,900,000 0 12,000,000 18,000,000 1,600,000 6,000,000 | 54,420,430
grants in yen 920,430 -

* S5ikEE31 Including three extended grants
** 5 bikE414F Including four extended grants
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