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Preface

In the preface of the present Constitution of Japan there is
the following manifestation:

We desire to occupy an honored place in an international
society striving for the preservation of peace, and the
banishment of tyranny and slavery, oppression and
intolerance for all time from the earth.

While there may be a great deal of discussion whether
today’s international society has been working hard enough
to banish “oppression and intolerance,” Japan has achieved
enormous economic success under this constitution. But have
we occupied “an honored place in an international society”
through such success?

[ feel this is an issue that is deeply related to the arts and
culture of our country.

In the past, Japan used to be a great country of arts and of
culture. It was affluent in originality, and made a tremendous
influence upon the arts of many other countries. Ever since the
Meiji era (1868-1912), however, our country became a military
power at one point and during the past four decades it has
been regarded as an economic power — but where have our arts
and culture gone?

The fact that one of the most repeatedly discussed issues
nowadays in Japan is about “the dignity of a nation,” and that
a book on this particular subject has become a best seller
perhaps indicate that people here are finally becoming aware
of values of such as those apart from economic ones and their
significance to human beings.

What kind of actions should we at The Saison Foundation
take in response to these developments then? This may sound
a bit nepotistic but I feel that the enthusiasm and expertise of
those directly involved in our foundation are in no way inferior

to those working in any other organization of the same kind. If
flaws may exist, the fault should be mine as they probably lie in
the insufficiency in specifying the general direction of which
the foundation should take and in the deficiency of actions to
improve the financial aspects that are necessary to support the
foundation’s activities. Moreover, the question of whether the
process of reviewing the quality and further development of
the activities by our former grant/award-receiving individuals
and companies has been conducted adequately or not is also
perhaps open to further discussion.

Meanwhile, I visited China twice this year and also received
visits from Chinese cultural leaders, through which [ became
aware of at first hand the signs of increasing interest backed
by the remarkable economic progress towards new culture
and arts in our neighbor. It also seems to me that the number
of inquiries to our foundation from China as well as from other
countries in Asia seeking advice based upon our expertise and
experience are gradually increasing. | am thinking how our
foundation should use its limited strength to respond to this
situation.

Furthermore, we have some new plans that are gradually
becoming firm this year,and | would like to kindly ask guidance
from our board of directors and trustees and also from experts
and leaders in the arts and culture so that we may make steady
progress. Additionally, | wish to ask further support from the
Saison-affiliated corporations, who have provided assistance to
our philanthropic activities in the past and to which we have
been truly grateful over the years.

October 2006

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2005

GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist
of (I) national programs designed to activate the fields of
contemporary Japanese theater and dance, and (II) international
programs intended to promote mutual understanding between
Japan and other nations/areas through intellectual and artistic
exchange projects.

National Programs

I-1. Contemporary Theater and Dance
— Creative Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2005: ¥300,000 — ¥1,500,000). Priority
use of the Foundation’s rehearsal facilities in Tokyo (Morishita
Studio) may be awarded instead of grants depending on the nature
of the project.

For the year 2005, the Foundation invited projects with the
following purposes in particular:

* Training workshops for developing and enhancing directing,
acting, choreographing, dancing, administrating, and technical
skills

* Talent discovery/development programs by halls and
performing spaces, etc.

* Policy proposal projects for generating dialogues on art support
issues, or systematic research projects with the aim to lay the
groundwork for such discussions

+ Conferences or symposia for promoting data and information
sharing/disclosure systems within the performing arts

For Arts Management Studies

This category assists Japanese performing arts managers to
go abroad and study arts administration at universities or other
educational institutions, or to undertake internships at performing
arts organizations outside of Japan by awarding scholarships
up to ¥1,000,000. Applicants must have (a) more than three
years of professional experience in the field of performing arts
administration, and (b) approval from the educational institution
or performing arts organization accepting him or her for a period
of more than three months, and (c) a long-term plan on how to
contribute toward the development of Japanese theater or dance by
applying the skills and knowledge acquired through their studies or
internship.

Sabbatical Program
This category gives partial support to individuals who wish to
travel abroad to come into contact with inter-cultural experiences

by awarding fellowships up to ¥1,000,000. Applicants must have

(a) a base in Japan; (b) more than five years of professional

working experience in one of the following occupations: directing,

choreography, playwriting, performing arts criticism, or producing;
and (c) plan to travel abroad for more than one month.

* Priority will be given to artists or producers who have been
creating and presenting works continuously until the time
of applying to this program, have an established reputation
in their respective fields, and are considering to take a
sabbatical leave during fiscal year 2005 to reconsider their past
activities and receive inspiration for future activities through
inter-cultural experiences.

I-2. Contemporary Theater and Dance
— Artistic Creativity Enhancement (ACE) Programs

The aim of these general operating support programs are to
allow artists and/or companies to concentrate on their artistic work
by awarding long-term grants of between three to six years and
priority use of Morishita Studio for rehearsals and creative work.

Artistic Creativity Enhancement (ACE) Program I

This program awards grants and priority use of Morishita
Studio for three consecutive years as a rule to promising Japanese
theater and dance artists/companies with an active history of less
than fifteen years and whose expenditures for the previous fiscal
year were or are expected to be over ¥4,000,000. Individual
artists are required to establish a company or organization in the
near future (Range of grants given in this program in 2005:
¥3,000,000/company).

Artistic Creativity Enhancement (ACE) Program I

Grants and priority use of Morishita Studio are awarded for
another three years as a rule to grantees chosen among the
companies who have completed the above program (Range of
grants given in this program in 2005: ¥3,000,000/company). This
program will be terminated to accept applications publicly after
those receiving the ACE I grants from 2001 or earlier use up their
application rights.

Incentive Aid to Young Artists

Small subsidies are awarded to a chosen few among the young
performing artists/companies who have applied to and passed the
first screening of the ACE I program.

* * *

Special Project Support Program (national) [designated fund
program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.



n International Programs

II-1. Intellectual Exchange Programs

Contemporary Theater and Dance - Intellectual Exchange
Program

The Contemporary Theater and Dance - Intellectual Exchange
Program supports conferences, symposia, translation/publication
and other related projects that improve the visibility of
contemporary Japanese theater and dance within the international
performing arts community (Grants given in this program in 2005:
¥550,000 — ¥1,000,000). Priority use of Morishita Studio is also
awarded depending on the grantee’s request.

Translation/Publication Project Program [designated fund
program]

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature and to
activities related to these areas.

Note: Applications to this program are not publicly invited.

II-2. Artistic Exchange Programs

Contemporary Theater and Dance - Creative Exchange
Program (studio award)

The aim of this program is to stimulate international creative
projects and to promote Japanese performing arts on a global
scale, including collaboration projects and performances, and/or
workshops held during the process of such activities (only Studio
Awards are given under this program). Artists/companies organizing
collaboration projects or performance tours, or individuals and
organizations involved in the production and/or management
of the above projects are eligible to apply to this program.
Artists/companies based outside of Japan who are planning to
conduct a tour in Japan are required to find a Japanese host
organization before submitting an application. Priority will be
given to collaboration projects with not-for-profit organizations
outside of Japan that are committed to working with and presenting
contemporary Japanese theater and dance artists/companies.

Contemporary Theater and Dance - Creative Exchange
Program - For Long-Term Projects

A grant program that awards long-term grants to international
exchange projects in which contemporary Japanese theater or
dance artists/companies are involved and require more than
two years until completion (Grants given in this program in 2005:
¥1,400,000 — ¥3,000,000). Priority use of Morishita Studio is also
awarded upon request. Those eligible to apply to this program are
(a) individuals or companies based in Japan with a professional
career of more than ten years in the field of performing arts,and (b)
with a history of artistic achievements in the area of intercultural

exchange activities at the time of application. Producing companies
applying to this program are required to have a fixed artist
(playwright, director,choreographer) for the project.

Contemporary Theater and Dance - Franco-Japanese
Dance Exchange

Thanks to the generous donation made to our Foundation from
the <france danse 03> program, The Saison Foundation has started
a three-year grant program from 2005 to 2007 that will support
contemporary dance artists based in France who plan to visit and
present their work in Japan. Grants will be given as partial support
to performances, lectures, and/or demonstrations that will take
place in Japan with the aim to introduce the works and activities of
French contemporary dance artists. Priority use of Morishita Studio
is also awarded upon request (Awards given in this program in
2005: Studio Award ~ ¥900,000). Dancers and/or choreographers
based in France who plan to stay in Japan and contribute to the
enhancement of Franco-Japanese contemporary dance exchange
through activities such as presenting their work in Japan are eligible
to apply to this program. Producers/art managers and theater halls
planning to present such projects may also apply. Priority will be
given to projects featuring French artists who are relatively unknown
in Japan.

Artistic Exchange Project Program [designated fund program]
This designated fund program supports activities by not-for-profit

organizations outside of Japan with a continuous partnership with

the Saison Foundation, including creative work by artists/companies,

projects with the aim to familiarize Japanese culture to other

nations,and fellowship programs.

Note: Applications to this program are not publicly invited.

* * *

Special Project Support Grant Program (international)
[designated fund program]

This program provides support to international cultural
exchange projects belonging to fields other than contemporary
theater or dance.

Note: Applications to this program are not publicly invited.

SPONSORSHIP, CO-SPONSORSHIP AND
SUPPORT PROGRAMS

Apart from making grants, the Saison Foundation sponsors and
organizes seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the performing
arts scene in Japan, the Saison Foundation also organizes
creative projects by working with artists/companies, not-for-profit
organizations, and other groups under its co-sponsorship program
known as the Saison Theater Program.
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About Our Programs in 2005

Masao Katayama Managing Director

In 2005, the Saison Foundation supported fifty-five projects
and companies mostly in the fields of contemporary theater and
dance, and expended a total of ¥ 74,720,000 for grants. It also
co-sponsored two projects relating to the above fields, while two
in other fields took place as a special support and co-operation
program respectively. No significant change was made in the
outline of the grant programs since many of them require a
long-term engagement, but we introduced a few programs that
are small in scale but reflect our awareness to the problems
within the concerning fields in order to maintain a sense of
freshness among our programs as a whole. The examples are a
flexible fellowship program named Sabbatical, and the Incentive
Aid to Young Artists, which were formally introduced after a trial
period in the previous year. We were able to increase our grant
expense budget by ¥5,500,000 owing mainly to the donation
from Credit Saison Co., Ltd., to whom we would like to express
our gratitude here.

Speaking of donations, the Franco-Japanese Dance
Exchange Program, which started this year as a three-year
limited program, is based on the donation received last year
from the ‘france danse 03’ project. The donation became a
specific purpose fund, and part of it was allotted this year to the

performances in Japan by contemporary dancers from France.

Apart from our grant-making projects, the Saison Foundation
co-sponsored a project with the Singaporean theater company
The Necessary Stage, in which artists from four countries took
part in, entitled Mobile — Asian Migrant Worker Project and
was made possible by the grants from the Tokyo Metropolitan
Government and Asahi Beer Arts Foundation.

It may be rather exceptional in Japan that a grant-making
foundation receives funds from other organization — except for
its parent company — for a specific purpose, even though the
proportion in the total income is not so large. What enables us to
do so may be the fact that the Saison Foundation has expanded
its activities beyond the scope of an ordinary grant foundation
by operating the space or “setting” of Morishita Studio, and has
continuously sponsored and co-sponsored theater and dance
projects there. It also probably means that our achievements and
expertise in the field of grant-making in theater and dance have
been rightly appreciated.

Outside Japan, however, there indeed are several grant-making

foundations that receive financial support from various sources.
A good example is the Asian Cultural Council (ACC), which
is our foundation’s partner in America. ACC is a foundation that
aims to promote artistic exchange between the U.S. and Asian
countries, and individual fellowship awards account for most of
their a activities. ACC receives support from many individuals and
foundations including ours as funds for such fellowship awards.
The support ACC receives comprises various types of donations,
such as funds either with or without specific purposes and those
for annual operational expenses. Such a conduct is possible for
ACC because its ideal as well as its performance acknowledged
widely among other grant-making organizations and donors.

Regarding the condition for managing our foundation, interest
rates in Japan seem to have touched rock bottom; yet it may take
some more time for us to see a genuine rise in the rates. In the
case of the Saison Foundation, we will probably remain under
the present severe condition for a while since more than ninety
percent of our revenue depends on interest income. This year
we were able to virtually secure nearly three percent returns by
improving efficiency in fund management, but we shall refrain
from pursuing higher returns for the safety of the funds. When
we intend to expand our programs under these circumstances,
it will become more important how we should employ the
achievements and qualities of the Foundation advantageously to
bring in financial resources from other organizations.

Lastly, we received assistance from those listed below during
the selection process of the awards for contemporary theater and
dance.We would like to take this opportunity to express our deep
gratitude to them.

Tadashi Uchino (Associate Professor, Graduate School of Arts and
Science, the University of Tokyo)

Ryoichi Enomoto (Creative Director)

Midori Okuyama (Director, Ame Arts / Producer, Kanagawa Arts
Foundation)

Kazuko Kuniyoshi (Visiting Professor, The Tsubouchi Memorial
Theatre Museum of Waseda University)

Hiroshi Tsutsumi (Editor / Theater and Dance Journalist)

Morihiro Niino (Contributing Editor, Theater Arts / Professor, Rikkyo
University)



€N 7" 7" 2 National Programs

I-1. RAEE - FHWBR — RIERIRE R

AIEBRBIREA 7 0 77 £l BURIE R
FEIG S O Al HE AR B D 2 R P -
IV T OB Z T 52 L2 HEL T
w5, 2005 FEHEIE 21 fF O FEERIRRL e,

KAEEIE ST OEATHE~ DO W k%
P NF 4 —RIR- R 7075 L
CEEEL 72, S, T—F 4 ALRIZL
DETDHICHIEAEMPBIRDTT 212, IR,
FEBIME H RN Lo T2 E O
A/ E 2 236, S8 DTGB kit
T2EDDOPREZEH>THS B 70
T LI, SARRLE SR O GHRER L o THE
R—RRiT (B LS B0 7YV —va

WKIANFCOFE) ) B IREL 72, B
B, BN TS o N lER T Z 21RO T
HACLRBHR OO ED T TS5 HORK
BOWS DI DIt HEEN I NTE S
LWk 59, 193 Hilich 72 2 Bl
DOIREY hR 7Y 7 hE, a—ayoS
TV BR AR E, iR £7- 03551 18
AEZE, S0 Tk 2 EEO RIVEGE)
ICED IR E R HZ D0 HAFN 70,

@%#A FANTAANT Y 7Au:>:>1ﬁ9% EVSEN
2005-06 4

Kim Itoh during his trip around the world, Sabbatical
Program, 2005-06.

Z Di3h, Bl E RIS B 7R RIS 4R
BED B CBIRZBHIAL 72,

AR > 8 — /WA RRE N B #R i = i
AL &I kB B 2005, 13 B,

FU RS av, YVRS TN, T—I av T

LS R EANLET 7 a—F ¢,
I HZ DR O AM A, BHER
HB7 2 ATANNVIEA D G, 5FEEIE
#i F O INAK = jiFEIc X Al from DICTEEy &
AIBRICEBTRZLI D ST DD R %
FEHEL 7213, 4 THEHE L3272 0 1B iE
SN S vy — WA EMEICE, B
EE L L CHREFRET- 0 FBaby-Q Solo Dance
[error cord /// pcsh404slhqly ErldEH®
o UikAmizf 32 T love you (In the
bed)s 2%E XN T, ZDfch FHINS
FHFHINRABICEBY v RY Y A KHE S
PEHARREERZR =Rl bR
HRDBHHLNE LT, FRkIC EEICEH
L7BEL T A-T fGICKDTRARN S
VRO EET — v ay 7y ISRk
EL 7, THU RS OB ITIT 2
BRI ARERBIZER T 2701 HIHEK TH
DR PIZEDNLS By — v ay o R
2 E e 3 R, Bl E AL Sk
ZME S HERBO T2 KT — 2
Tay 7, SMELERE PE, FI<by
N7 E BN R THEE ST, ¥
R HRET —<lc A TR A,
FERED RIS FEITITITILDHTL VAl
2L 78, R WRIER ED
TE3E% FBRINICEA A 720 B 272, I
BIERHE D X% b — = 7 D i RId
LCEEROBABRQPIEBELRDIZEVIER
ZECHICY 5, SRS HIARL 72 T
IWEBL 2 RO RO SR DRI H
L7zv,

TOKYOSCAPE 7R H &, HEIR
DIZPRASHIE 5 FA A D— S ITIE DD
THRUBANNZER O 2D I, &

o B D R BUET) % i X ¢ 2EEHIC
BoTVREEZ HEEZWHAETI2HED
rRER SIS E D | B D /NI RIS TR DA
B AR T 22 O MAICHME S5 A
BB DIEEALENE T 2 L% HICERAL
STz, AHHOFERiE 2006 DO HZH, A
fEMEIE "TTOKYOSCAPE 7L ARV Ry L8464
BB v = — AN E B AEL |
HoNEVY —F 2y —rray 7
va—’r — R Effi, SO LR
WMEED Iz, PHEL Dl ki, 2
DA, RO E T EFE I NS Do
728G H o7 HS, W RO
EDZRO SRS THRL >,

BEBY Ay IR RA S
avF YRS — 5 2D TR TR
k1%  BUREEMT, 7oy av Bl Ry
VARES DY/ NI 5 P NS AN 3 (%)
BEICHIEZ, 2 OWHEIN T 222 HIN
WL IN AR, BEEoME oW
ROEIENT 7~ 8 o7 2727 —
TAAL DA Z 2 W55 D AT —2 TR 4
LRBALTOL, Py v B B4 L DB
ZEIEL | EM oSSR Z fL e
L%y 2R EDHEN B 8 KBRS,
FLuYhOTarFryRIV— v 2Dk
NEBNTBHEELL T ASHBORBIICIR
T2,

ZDEDEBIERED, SEFRT -
F 05, Bl IR AEE RSO LR HIN
EL7E DT =T ay TR DNREL T
W3,

T =Y RRY A M EONRE DEI
DAL, anrETREREBEEEI AR (RS
YL F —HIK) OELIEEET, 06 45
1 HE6 8 HE T BIERZ L EL 2R
SLN%RfTHE>TVEZ2a—T— 7D IEEF]
BN 7% F v — > 7 —hr 8 =—TA ¥
8 — % F i, InE#%IE 7Y —7 v AT hEH
ZIEFT 2E 2120,



RER - FERBh A — BISRIERE R
BORRXSER 21 ¥4/ BhEk#5%8 - 13,450,000 M

WEEIHE

HRERT
Ya—r—2BRELIEFEESEDN —ZY
e

200548 H8H— 8 H28 H
Wl (R N AP, SR &)
1,000,000 1 &2 A4t 12 A

AT Bllts
RANRSYEBIDERET—r> a3y
2005 £E 4 H 1 H— 2006 4£ 4 H 14 H
Hal (FFF AP %)

350,000 1 A& A4 14 HE

RHEFEFEEEA ST ZARVNMEE
BIEHEGE — 82T —T 1A DWBEIS

2005 £E 4 H 1 H— 2006 4£ 3 H31 H
#Z3)1] (ST 2w b, BankART Studio NYK)
1,000,000 1 A& A 4§24 16 HiH

IFH—- Iy - TOY IV X
Za-3-Y TR T0—0avT A¥ R
R

200546 H20H— 7 H3H

W (T 2527)

2FY Rt 14 HIH

FIINTE

FIILTFET—IYavF 2005-2006 T IX T«
7 TIIT&AT—Y AV )\

2005 £E 4 H 1 H— 2006 4£ 5 H31 H

Hal (B FA¥TF)

Ay At 23 HiH

(1) BFEINiHES

74Uy - )R-V 3y
200547 H19H—7 A30H

HH (T AYYF)

2EY Z ik 9 HiF

TElZE

TR L AR

200547 H11H— 7 H23H
K (T AFYF)

300,000 [ A& A4t 13 HiE

NERBE

Tyyay \UREEE
LITYR-T—TAAN- VAT LTETT 4
Nol 7':917'\

2005 4F 4 H7H— 2006 4 4 A8 H

B (s av Ny ZHTT RIS A R TASTF)
1,000,000 4 A& F$k 1 HH

S-0O-L-0O Ontario Limited
Class & Talk Project Vol. 4
200547 HTH—7H10H
FIH(FRT R T)

AZY A 8 HIH

Dance Company BABY-Q
BABY-Q DANCE WORKSHOP
2005 4£ 7 H27H—7 A31H
WL (FR FAYYA)

300,000 1 A& A4t 7 HiH

SEIEEFSEENEN TV ARYI R

DANCE BOX — Ay FViRZU—FVABRK
TEINTTL—

2005 4E 4 A1 H— 2006 43 H31 H

KB (Art Theatre dB)

1,000,000 4

BRI

BEEBY VROV ITEITEES
BEEBY VROV
2005 4F 9 H 23 FH— 2006 4¢3 H25 H
HRl(7y - 7—bRA7LT)

1,000,000 [ A& A4t 2 HiE

%ﬂ%ﬂﬁt‘/@—/ﬂ#iﬁk?ﬁ%ﬁﬁi%ﬁﬁdt
=

BEEHE 2005

2005 4£6 H15 H— 10 H28 H

5 Ot v 5 —)

1,000,000 4

IITvY -S4V - TAVINRITEES
TITvY A - TOI I

2005 44 A1 H— 2006 456 H30H

WR (A ¥y —Fvh k)

600,000 ']

=MAEBMHET R—TOI I

=R EBMHEY IR—HTOT b

2005 4 4 F1 H— 2006 4£ 3 A31H

Tt (IR AL R 2y St By 7k —
IV ERAGIR S, 7Y — AR—RAAVINR)
1,000,000 [

FUR TR AT AT - I/

B AEAT 4T 2005/2006 54 77O LEEE.,
ARZII), K1Y

2005 4E 8 H1H— 2006 £ 4 A9 H

H, R R (B T A8 4, BankART
Studio NYK, T H i pd 8K AT, P-HOUSE, 7 —
Xy, FA Y Lef)

1,500,000 1 2% A 244t 12 FRY

VR T—=02avy T -V IEERF

TR -T—=o3vT - Yy

200544 HOH—5H15H

R BRI I By e A e R S (e i R B
MR, RSl v 5 —fih)

1,000,000 4

TOKYOSCAPE E1T£E%

TOKYOSCAPE 7L A~k

2005 4F 12 H19H— 12 H25 H

ol s (R T A2 A4, 7Y IR, AR
FRYI AR— AL %)

1,000,000 4 28 A4t 14 HiE

ARER/NTA—Y Y R T—h - TzAT /NI
(Z/ID) ETRER

F10L=/)XT-FIT - INTA—I VR T—h

ERE+HE 20 /N7 FIT - ITA—V R+
7—hERERRH

20054E7 H16H— 8 H2H

WL BAL R GRT A4 OFEhAT A,
LORER, FAVHE—)L)

AZY A FEf 5 HiE

BBEZ-HYNFT1HI

EINWDH

JOVEFPRFERI=)L- AT - 7 —Y K2R
BRIFER ROTVILF—8K

2005 49 H1H— 2006 45 A17 H

= 2—3—7(Columbia University, School of the
Arts)

700,000

FEEF L

HR—BRIT

2005 4 10 H 12 H— 2006 4£ 4 H22 H

P, FLF AR, TELAAT vy, TILAZT, ML
afil

700,000 M



I-1. Contemporary Theater and Dance - Creative Environment Improvement Program

The Creative Environment Improvement
Program supports projects with the aim to
improve the basic framework for creative
activities in the field of contemporary theater
and dance. In 2005, twenty-one projects were
awarded grants.

The overseas individual fellowship
under this program was renamed as
‘Sabbatical Program’. This is a fellowship
program to encourage those working in the
performing arts, including artists, who are
usually extremely busy to take a vacation
and to refresh themselves while enjoying
arts and cultures abroad, so that they can
start their activities afresh. This year, dance
artist Kim Itoh was awarded the fellowship
for his travel project entitled ‘Recuperation
for self-knowledge and improvement and
for future creative work’. Itoh has been
one of the most extremely active dance
artists during the past several years, giving
a number of performances in Japan as well
as overseas and producing new work each
year, and had been considering to leave his
work for awhile to refresh himself abroad.
Starting from China, he traveled for 193
days to eighteen countries in Central Asia,
the Middle East, Europe, North Africa, South
America, and North America. We are looking
forward to see how his travels will make an
impact on his creative activities.

New grants were started this year for
other innovative projects. The Kyoto Art
Center / Kyoto Arts Culture Foundation
is working to discover and foster new

&' v ARy 7 ATOne-Dance, #itif: fHinEh
One-Dance organized by NPO DANCE BOX in Osaka.
Photo: Kaori Ito

talents in directing through its festival-style
‘Theater Project 2005’. The project focuses
on ‘stage directing’ from multiple points
of view and includes awards, discussions,
symposia, workshops, and performances. In
2005 they presented two works by young
directors, from DICTEE by Motoi Miura and
Use an Elephant by Takeshi Mizunuma, while
the Kyoto Art Center Theatre Award gave
honorable mention awards to Baby-Q Solo
Dance [error cord /// pcsh404slhq] by Yoko
Higashino and the Third Performance of
Tsujikikaku: I love you (In the bed) by Arika
Kasatsuji. Other events such as a symposium
by young and promising directors, and
discussion events by Shogo Ohta and
Tadashi Suzuki contributed to make it a
profound project. Another project that we
awarded a grant to as a directing-focused
project was ‘Practical Workshop for
Post-dramatics Theater’ by A-T creative
workshop. Led by director Hatsumi Abe,
the workshop does not aim to give
performances but to seek the possibilities
of theater from various aspects, including
video, design, music, etc.,and the participants
were also from different disciplines
and companies, such as musicians,
actors and actresses, and dramturgists.
In the first year they conducted a range
of experiments by using music as a
theme, and gained practical knowledge
that could be used in actual performances.
Now they are planning to collaborate
experimentally with video artists during the
second year. It is often said that directing has
no method of training like those for acting
or dramaturgy, and that accumulation of
practical experience is essential. We plan to
pay attention to the development of these
two projects focusing on ‘stage directing’ that
started this year.

The one-way flow from provinces to
Tokyo in the theatrical world decreases
the chance of human exchange and
consequently blunts the creative activities
of local theater artists. A number of
experienced theater companies based in
Tokyo established TOKYOSCAPE in order
to modify this situation by staging their

works within the small-theater community
in Kyoto, and thereby stimulating and
activating the theatrical scenes of both
cities. In prior to the first performances that
will take place in the summer of 2006, this
year the participating companies spent
a week in Kyoto conducting workshops
and showcases as an opportunity to
introduce themselves and for research as a
TOKYOSCAPE Pre-event. Exchanges took
place in a friendly manner between the
participants and their counterparts in Kyoto.
It is reported that they were often perplexed
by the differences in each other’s sense of
values or awareness. We hope this attempt
will successfully pave the way to their mutual
communication.

Azumabashi Dance Crossing Committee
is a private voluntary association that aims
to broaden the audience of contemporary
dance by transmitting its ‘cutting-edge’
appeal to those who appreciate contemporary
art, fashion, theater, popular music, and
independent films. Seven or eight works by
artists of striking originality selected by the
organizers from a unique viewpoint were
presented on stage within a show of less
than two hours. It attracted a substantial
audience from various fields, and provoked
a welcoming reaction; for example, an
art magazine did a feature on dance that
especially focused on this project. We expect
this project will bring forward the allure of
contemporary dance in a novel manner.

Furthermore, many other theater and
dance workshops, which aim to develop
skills and creativity, were awarded grants this
year.

Izumi Asakawa, a dramaturgy major
who received a fellowship from our Arts
Management Study Program, completed
her master’s course in drama at Columbia
University in New York. She did an internship
from the end of January till August 2006 at
the Signature Theatre Company, a nonprofit
theater company where playwrights take an
initiative in presenting plays,and hopes to do
free-lance work after returning to Japan.
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Contemporary Theater and Dance —
Creative Environment Improvement
Program

21 Grantees/ Total appropriations:

¥ 13,450,000

B Workshops and Educational Projects

[Theater/Drama]

Association of Japanese Theatre
Companies

The Workshop of Philippe Gaulier
July 19 = July 30,2005

Tokyo (Morishita Studio)

Studio Rental: 9 days

A-T creative workshop

Practical workshop for post dramatics
theater

April 1,2005 - April 14,2006

Tokyo (Morishita Studio)

¥ 350,000 Studio Rental: 14 days

Dell’Arte Company

Dell’Arte Company workshop 2005-2006
COMMEDIA DELL'ARTE & STAGE COMBAT
April 1,2005 — May 31,2006

Tokyo (Morishita Studio)

Studio Rental: 23 days

Hanagumi Shibai

Heisei Shin-ONNAGATA Workshop
(courses for contemporary theater actors on
the Kabuki acting form of male actors playing
female roles)

July 11 - July 23,2005

Tokyo (Morishita Studio)

¥300,000 Studio Rental: 13 days

Ikeuchi Minako

Voice and Speech Trainning Culminating in
a Showcase

August 8 — August 28,2005

Tokyo (Morishita Studio, Geino-Kadensha)

¥ 1,000,000 Studio Rental: 12 days

ST Spot Yokohama

the creation company

April 1,2005 — March 31,2006

Kanagawa (ST Spot, BankART Studio NYK)
¥ 1,000,000 Studio Rental: 16 days

Theatre Japan Productions, Inc.

THBZET 2 > — NS 20055 2005 4F 10 H - il AR

Theater Project 2005 organized by Kyoto Art Center, October 2005. Photo: Toshihiro

Shimizu

New York Actors Workshop in Tokyo
June 20 - July 3,2005

Tokyo (Morishita Studio)

Studio Rental: 14 days

[Dance]

NPO DANCE BOX

The Composite Supporting Program for
Raising Contemporary Dance Artists &
Environments

April 1,2005 — March 31,2006

Osaka (Art Theatre dB)

¥ 1,000,000

Dance Company BABY-Q
BABY-Q DANCE WORKSHOP
July 27 - July 31,2005

Tokyo (Morishita Studio)
¥300,000 Studio Rental: 7 days

Session House Planning Office

Session House Residence Artists System
April 7,2005 - April 8,2006

Tokyo (Session House, Morishita Studio)

¥ 1,000,000 Studio Rental: 1 day

S+0O+L*0 Ontario Limited
Class & Talk Project Vol. 4
July 7 - July 10,2005

Tokyo (Morishita Studio)
Studio Rental: 8 days

[Data Sharing/Communication]

Azumabashi Dance Crossing Committee
Azumabashi Dance Crossing

September 23,2005 — March 25,2006

Tokyo (Asahi Arts Square)

¥ 1,000,000 Studio Rental: 2 days

Critic Line Project

Critic Line Project

April 1,2005 - June 30,2006
Tokyo (Internet)

¥ 600,000

Dance and Media Japan

DANCE and MEDIA 2005/2006 The Live
from Korea, Israel, Germany

August 1,2005 - April 9,2006
Tokyo,Kanagawa, Shizuoka (Morishita
Studio, BankART Studio NYK,NANZU ICE
PLANT-SHIMODA, P-HOUSE, ARCHITANZ,
Goethe Institute Tokyo)

¥ 1,500,000 Studio Rental: 12 days

Dance Workshop Link Office

Dance Workshop Link

April 9 — May 15,2005

Fukuoka, Ehime, Hiroshima, Kochi, Miyagi, Kyoto
(Fukuoka City Hall, Matsuyama University, Kyoto
Art Center,etc.)

¥ 1,000,000

Kyoto Art Center/Kyoto Arts Culture
Foundation

Theater Project 2005

June 15 - October 28,2005

Kyoto (Kyoto Art Center)

¥ 1,000,000

Nippon International Performance Art
Festival (NIPAF) Executive Committee
10th NIPAF Performance Art Series + 2nd
Asia Performance Art Meeting

July 16 — August 2,2005

Tokyo, Aichi,Nagano (Morishita Studio,
Hidamari House, Mutsumi High School, Neon
Hall)

Studio Rental: 5 days

TOKYOSCAPE

TOKYOSCAPE Pre-event

December 19 — December 25,2005

Tokyo, Kyoto (Morishita Studio, Atelier Gekken,
Ningenza Atelier,Space Isan)

¥ 1,000,000 Studio Rental: 14 days

United Fellows of the Arts

United Fellows of the Arts

April 1,2005 — March 31,2006

Tokyo (Japan Foundation, Bunkyo Civic Hall,
Geino-Kadensha, Free Space Canvas)

¥ 1,000,000

[Arts Management Scholarship &
Sabbatical Programs]

Izumi Asakawa

Columbia University School of the Arts,
Theatre Arts, Dramaturgy

September 1,2005 — March 17,2006

New York (Columbia University,School of the
Arts)

¥ 700,000

Kim Itoh (Sabbatical)

Trip around the world

October 12,2005 — April 22,2006

China, Kyrgyz, Azerbaijan, Armenia, Turkey, etc.
¥ 700,000
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I-2. Contemporary Theater and Dance — Artistic Creativity Enhancement (ACE) Programs

The Artistic Creativity Enhancement
(ACE) Programs, which offer operating
support to theater and dance companies
on a multi-year basis through grants and
priority use of Morishita Studio, are divided
into two levels (basically three years for each
level). The first level, Program I, is designed
to support the young generation of artists
whose activities are expected to make
an impact on the fields of contemporary
Japanese theater or dance in the future;
Program II is for the further development of
full-fledged companies who are expected
to become active within the international
performing arts community.

In 2005, two theater companies,
Chiten and gekidan motoyayukiko,
and a dance company, Co. Yamada Un,
were newly selected as ACE Program I
grantees. Including the companies that had
been selected last year, a total of eleven
companies were supported under both
levels of these programs.

Chiten was founded in 1997 by director
Motoi Miura and actors and staff who share
his original style of directing. Though it is
customary that a playwright also acts as a
director in the small theater scene in Japan,
Chiten employs the “European” style in
which a director concentrates on directing,
with the aim to open up a new ground in
contemporary theater in Japan. Miura has
a unique style of directing, syllabifying the

words to make the dialogue sound like
music. His work intends to create a new
sense of reality in the theater through his
thorough interpretation of the text and the
pursuit of the physical body on stage.

gekidan motoyayukiko was founded
in 2000 by playwright and director Yukiko
Motoya. The company is a production-based
unit with no actors and actresses under
contract to it. Motoya focuses on ‘the essence
of human beings’ and her works depict
people suffering from emotional conflicts
with their family members, friends, and
boy/girlfriends, in a way only possible by a
playwright of the younger generation. Her
dramas are characterized by the persistent
description of the character’s mind and
a unique style of story development that
negates the conventional predictions of the
audience.

Co.Yamada Un was launched in 2002 by
dancer and choreographer Un Yamada, who
aims to complete her own style of dance
and to broaden the range of her activities.
While having a few principal members, the
company auditions additional dancers to
take part in a new work as they believe in
the uniqueness of each work. They have
constantly held workshops and have placed
emphasis on programs for schoolchildren
and the handicapped during the last few
years.

Among the grant recipients since the

previous year, the following five completed
their grant-receiving terms in 2005. Uzume
Theater, a grantee of Program I, introduced
a number of European plays to Japanese
audiences, and Strange Kinoko Dance
Co., also a grantee of Program I, attracted
attention from other artistic genres of art
including the visual arts. As for the activities
supported under Program II, Shigefumi
Fukatsu, artistic director of the theater
company Toenkai, won the Yomiuri Theater
Award for Best Direction in 2005. Shigehiro
Ide, artistic director of the dance company
Idevian Crew, won the Asahi Beer Arts Prize
and secured his status as a choreographer,
while other members of the company
also created their original work. Dance
Theatre LUDENS was especially active in
introducing the repertory system and in
holding performances widely throughout
in Japan. Details on the activities of these
companies in 2005 are listed in the following
pages.

Furthermore, we continued a grant
program that we started last year as part of
our scheme to support young promising
artists: a program that encourages them to
have opportunities to see and appreciate
works of art or to participate in workshops.
In 2005, grants were given to Shiro Maeda of
the theater company Gotandadan and Yoko
Higashino of Dance Company BABY-Q.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I

6 Grantees/Total appropriations: ¥ 18,000,000

bR i/ 50
Chiten [theater/Kyoto]

2005 EELD
From 2005
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Chinmoku to Hikari in Tokyo,January 2006. Photo: Tsukasa Aoki
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Motoi Miura

F:=HE (RHR)
HIE : AURHRESE
artistic director: Motoi Miura (director)
producer: Yuna Tajima
Jnat@cn

en.ord
ttp://www.chiten.org
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® Grant-receiving term

From 2005 to 2007

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

® Major activities during fiscal year 2005
[Performances]

April-May: Jericho tour 2005 in France
August-September: Motoi Miura directs The
Seagull and wins a prize at the Toga Director’s
contest in Toyama

January: Performances of Jericho and Chinmoku
to Hikari in Kyoto and Tokyo
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gekidan motoyayukiko [theater/Tokyo]

2005 EELD
From 2005
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Ranbou to Taiki (Vengeance Can Wait) in Tokyo, April 2005. Photo: Hideo Ogata

ARGAHT Y REER
Yukiko Motoya. Photo: Hideo Ogata

ER:ABEHT BIFR-EEHR)

FIE FHREX

artistic director: Yukiko Motoya (playwright,
director)

producer: Mami Teramoto

ﬁttp://www. motovavukiko.cor‘_r]
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® Grant-receiving term

From 2005 to 2007

® Details on support during fiscal year 2005
Fiscal year: January 1 — December 31,2005
Grant: ¥ 3,000,000

® Major activities during fiscal year 2005
[Performances]

April: Performance of Ranbou to Taiki
(Vengeance Can Wait) in Tokyo

December: Performance of MURIYARI (By force)
in Tokyo

21



Co. LI A [,/ 5 5]
Co. Yamada Un [dance/Tokyo]

2005 EELD
From 2005

Tgésa HURTNEH 2006 4F 2 H ##5%:Raita Yamamoto
gés in Tokyo, February 2006. Photo: Raita Yamamoto

IHHAA sy -
Un Yamada. Photo: Shoko Kashima

FZIUAS A (RER-5>5—)
e WAERTF
artistic director: Un Yamada (choreographer,
dancer)
producer: Kimiko Kikumaru
-art- k.com
ttp://www1.ocn.ne.jp/~yaun
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® Grant-receiving term

From 2005 to 2007

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May
2006): 65 days

@ Major activities during fiscal year 2005
[Performances]

June: Europe Tour 2005 in Germany and the UK.
October and March: Performances in part of the
Activation of Contemporary Dance in Public
Theaters Project in Kanazawa and Kanagawa
December: Performances of Wi.fe. and IN SIDE
OUT in Fukuoka and Kochi

February: Premiere of gés in Tokyo

March: Performances of Wi.fe. and IN SIDE OUT
in Hyogo, Hiroshima and Yamaguchi

Co.Yamada Un co production and performance
with citizens of Iwaki in Ibaragi

[Other projects]

International co production with YUKIKO
SHIONOAKI (Deep Blue), Workshops, Un
Yamada choreographs other projects, etc.



BATIK [###,/ 5 5]
BATIK [dance/Tokyo]
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From 2004
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SHOKU European Tour, Germany, October 2005. Photo: Non Takagi

AMHE
Ikuyo Kuroda

X2 ZHEH (RAR-52Y—)
Hl1E  SHE—BR

artistic director: Ikuyo Kuroda
(choreographer, dancer)
producer: Koichiro Takagi

nfo@ba

batik.jp
ttp://batik.jp
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® Grant-receiving term

From 2004 to 2006

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006
Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May
2006): 83 days

® Major activities during fiscal year 2005
[Performances]

May: SHOKU Russian & Malaysian Tour
August: SHOKU Singaporean Tour

September: Trial Performance vol.2 at Morishita
Studio

October: SHOKU European Tour of Germany,
France, and Finland

November: SHOKU Australian Tour

February: BATIK x DANCE NORTH/SPRINTER
GROUP (Australia) Underneath in Kanagawa
[Other Activities]

July: Ikuyo Kuroda participates Noism 05 Triple
Bill as a choreographer

August-November: Ikuyo Kuroda performs
Monica Monica vol.2 at Azumabashi Dance
Crossing in Tokyo and We're Gonna go Dancing!!
in Osaka etc.
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Uzume Theater [theater/Fukuoka]

2003 FEELD
From 2003

TR ARG LM AN 2006 4F 2 H

Mein Kampf in Kitakyushu (Fukuoka), February 2006.

S—y— A —

Peter Goessner

EFZIR—Y—-F2F— (BHR)

I RERTF

artistic director: Peter Goessner (director)
producer: Yoko Matsuo

uzume@rio.odn.ne.jp
http://www.geocities.jp/uzumebb)
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® Grant-receiving term

From 2003 to 2005

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental (between June 2005 till May
2006): 14 days

® Major activities during fiscal year 2005
[Performances]

April: Performances of Peter Turrni’s Shooting
Rats in Tokyo and Aichi

June: Performance of Sophocles’s Antigone in
Shizuoka

August-October: Performances of Peter Turrni’
s Shooting Rats & Georg Buechner’s Leonce and
Lena in Fukuoka, Miyazaki, Yamaguchi, Kyoto,
Hiroshima, Nagano and Tokyo

January: Performance of Dario Fo's The Open
Couple in Fukuoka

Febryary-March: Performances of George Tabori’
s Mein Kampfin Fukuoka,Tokyo and Osaka
[Other projects]

July: Peter Goessner Workshop in Okayama
March: Reading session directed by Peter
Goessner in Tokyo
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Strange Kinoko Dance Co. [dance/Tokyo]
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KINOKO'S Ball ~ Shall we dance? in Tokyo, November 2005. Photo: Yohta Kataoka

[

.

i A 1
FETE. $4% :David Duval-Smith
Chie Ito. Photo: David Duval-Smith

EF FEHETR (RER- Y05 -)

FIfE KIBE

artistic director: Chie Ito (choreographer,
dancer)

producer: Makoto Oooke

ﬁttp://Www.stranqekinoko.coml
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® Grant-receiving term

From 2003 to 2005

® Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental (between June 2005 till May
2006): 62 days

® Major activities during fiscal year 2005
[Performances]

May: Performance at The National Museum
of Ethnology Exhibition “More Happy Every
Day-Yippie!!!!!”in Osaka

October-November: Installation work “KINOKO
STUDIO” and performance of KINOKO’S
Ball ~Shall we dance? shown at the Tokyo
Metropolitan Museum of Photography
Exhibition “Japanese Contemporary Dance
Media 2005”

March: Performance of I'm walking to my home.
in Tokyo

[Other projects and events]

Choreography for other projects, Workshops, etc.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I
5 Grantees/Total appropriations: ¥ 15,000,000

failim A7V s/ sist]
Yubiwa Hotel [theater/ Tokyo]
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From 2004

FCANDIES - Girlish Hard Core — g4 ¥ VA% 2006 4 1 H

AT

CANDIES — Girlish Hard Core — in the UK., January 2006. Photo: Kunihiko HATASE

B

FERAE #EarfkE
Shirotama Hitsujiya. Photo: Masahiko Taniguchi

R FEAE BER-EHR- )
FIE EBRETT

artistic director: Shirotama Hitsujiya
(playwright, director, and actor)
producer: Michimoto Satoh

ﬁttp://www.yubiwahotel.com
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® Grant-receiving term

From 2004 to 2006

@ Details on support during fiscal year 2005

Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May 2006): 24 days
® Major activities during fiscal year 2005
[Performances]

May: Petit Preview 1 of CANDIES — Girlish Hard Core — at
Morishita Studio

July: Performances of Please Send Junk Food in Tokyo
August: Performance of Please Send Junk Food
cosponsored by BEPPU PROJECT in Oita

September: Petit Preview 2 of CANDIES - Girlish Hard
Core — at Morishita Studio

November: Performance of Please Send Junk Food in
Chiba

January: Work in progress final of CANDIES - Girlish Hard
Core — in Kanagawa

January-February: Performances of CANDIES - Girlish
Hard Core —in the U.K.and Poland

[Workshops by Shirotama Hitsujiya]

June: Japan Directors Association’s Theater University in
Sendai

September: Japan Playwrights Association’s Congress
2005 in Nagakute, Aichi

November: Japan Directors Association’s Theater
University in Sapporo

December-March: Tokyo Borders Travel Sketch project (as
an Able Art Onstage event)

January: Japan Directors Association’s Theater University
in Yokohama
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Leni-Basso [dance/Tokyo]

2004 fEFELD
From 2004

Ghostly Roundy 2005 42 H it ki %k 1
Ghostly Round, February 2005. Photo: Ayako Nagatsuma

ALREHT i ok
Akiko Kitamura. Photo: Ayako Nagatsuma

T2 R —

EESE L ALNBAF (RER- Y5 —)
executive director: Ryuichi Fuse
artistic director: Akiko Kitamura
(choreographer, dancer)

iLw[ttp://www. leni-basso.com/
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® Grant-receiving term

From 2004 to 2006

® Details on support during fiscal year 2005

Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May 2006): 64
days

® Major activities during fiscal year 2005
[Performances]

June-July: 2006 European & Oceania Tour of Ghostly

Round and Finks of Germany, Finland, Holland and
Australia

October: Finks tour of Norway and Spain

February-March: Elephant Rose Japan Tour of Nagano
(World Premiere), Hyogo, and Fukuoka

[International Collaboration Project]

September: World Premiere of Rondo, a work
commissioned by Group Motion of Philadelphia
[Other Activities]

September: Presentation at the Tokyo Performing Arts
Market

Workshop at Morishita Studio

February: Akiko Kitamura choreographs the dance
scenes in an opera produced to celebrate the 30th
anniversary of the opening of the Kanagawa Kenmin
Hall in Yokohama entitled White Nights and performs
with the dancers of Leni-Basso
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To6enkai [theater/Osaka]
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From 2003

Fparadise lost,lost ~9 5 FDD#%HH~y 2005 4

paradise lost, lost,2005. Photo:Masahiko Yakou

PRHEE
Shigefumi Fukatsu

2 REES (BIER-BHR)

HE: RAII—%

artistic director: Shigefumi Fukatsu
(playwright, director)

producer: Kazuma Hasegawa
caw75100@pop21.odn.ne.jp
http://www.geocities.co.jp/Hollywood/593
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® Grant-receiving term

From 2003 to 2005

@ Details on support during fiscal year 2005
Fiscal year: January 1 — December 31,2005
Grant: ¥ 3,000,000

® Major activities during fiscal year 2005
[Performances]

May: Performance of Umigame ga warauyo (The
Sea Turtle Smiles) at the Osaka Contemporary
Theater Festival

August: Performance of Midori no Yatsura (The
Green Guys) at the Osaka Short Play Festival
Summer 2005

Performance of Kimerarenai Sannin (Three Who
Can't Decide) at the Wing Field Noriuchi Festival
2005 in Osaka

September-October: Performances of paradise
lost, lost and Danzou Uchiyamatsuri (a reading
and dance collaboration) in Hyogo and Tokyo
[Other Activities]

July: Playwriting seminar by Shigefumi Fukatsu
at Wing Field in Osaka



Dance Theatre LUDENS [ £,/ 557 ]
Dance Theatre LUDENS [dance/Tokyo]
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From 2003

Moments it ¥~ AaL 7 ay R /A 2006 45 1 H il g —
Moments at“Yokohama Dance Collection R”Exhibition in Kanagawa, January 2006. Photo:Yoichi Tsukada

ERSET s
Takiko Iwabuchi. Photo:Yoichi Tsukada

EFR FHEEF (RREAR-I>U—)
artistic director: Takiko Iwabuchi
(choreographer, dancer)

ﬁttp://members.tripod.co.jp/ludens]
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® Grant-receiving term

From 2003 to 2005

® Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May 2006):
146 days

® Major activities during fiscal year 2005
[Performances]

July: Performance of Against Newton at the Toyota
Choreography Award 2005 “nextage” in Tokyo
September-October: Performance of Against
Newton, Es (Video Version), and LUDENS & Cie
Pascoli Collaborative Work in Grenoble, France
January: Performance of Moments (Akiyoshidai
Version) in Yamaguchi

Performance of Moments at the “Yokohama Dance
Collection R”Exhibition in Kanagawa

[Workshops]

April-May: Open Class at Morishita Studio

June: Weekend Special Workshop at Morishita
Studio

August: Special Summer Workshops in Tokyo
September: Two-day Special Workshop in Tokyo

October-December: Open Company Class and
Workshop at Morishita Studio

March: Special Spring Workshop in Morishita Studio
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Idevian Crew / days [dance/Tokyo]
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Take A Roundabout Way, Pls.in Tokyo, October 2005. Photo: Tsukasa Aoki

FEFIREN i B
Shigehiro Ide. Photo: Toyohiro Hasegawa

FR HFRK (REAR-F5—)

FME  FEHERE

artistic director: Shigehiro Ide (choreographer)
producer: Kahori Tsuboi

ﬁttp://www. idevian.coml
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® Grant-receiving term

From 2003 to 2005

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May
2006): 39 days

® Major activities during fiscal year 2005
[Performances]

May: Performance of idésolo In Tokyo

October: Performance of Ukai Please (Take A
Roundabout Way, Pls.) in Tokyo

December: Performance of Aigi Hamburg by
crewimburnny, a new group formed by the
dancers of Idevian Crew, at Morishita Studio in
Tokyo

[Produce Performance]

March: JUNRAY DANCE CHANG by ldevian

Crew, Masako Yasumoto, etc.,and ASA-CHANG &
JUNRAY in Tokyo

[Other Activities]

Various choreography commissions and projects
by Shigehiro Ide
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Special Project Support Program
(national) [designated fund program]

A grant was given to the Ono Tosaburo
Award Committee of the Osaka Bungaku
Kyokai (Osaka Literature Association) for
The Seventh Ono Tosaburo Award, an award
established to celebrate the colorful career
of Tosaburo Ono, the theoretical leader of
modern poetry, and given to support new
and creative contemporary poets throughout
Japan.

Two other projects supported by
this program were opera performances.
Committee for Performing the Opera
Joruri gave a performance of the Japanese
version of Joruri in Tokyo, a collaboration
between two composers, Minoru Miki
and Colin Graham, which was originally
world premiered (in English) at the Opera
Theater of St. Louis. It is an uncommon and
remarkable project at least in the opera
scene in Japan, in that volunteers worked
together to raise funds, and produced and
carried out the performance. Kanagawa
Arts Foundation produced White Nights
(composed by Toshi Ichiyanagi and
written by Takashi Tsujii), an opera based
on the humanitarian work by Japanese
diplomat Chiune Sugihara in Lithuania just
before the outbreak of World War II. After
five years of preparation, this opera was
favorably appreciated as those involved
in it aimed to create a script that could be
“easily understood by the ear”, as well as
colorful and pleasing music. The opera was
also noted for its collaboration with the
contemporary dance company Leni-Basso

(artistic director Akiko Kitamura), which the
Saison Foundation has been supporting for
many years.

The program also supported Eisenstein
Cine-Club (Japan) to hold a event called
‘Cinema & Lecture Celebrating the 80th
Anniversary of Battleship Potemkin’ in Tokyo
on 24 December 2005 to commemorate the
premiere of the world-famous film Battleship
Potemkin by the Russian director Sergei
Eisenstein that took place in Moscow eighty
year ago to the day.

Special Project Support Program
(national) [designated fund program)]
4 Grantees/Total appropriations: ¥ 4,600,000

Committee for Performing the Opera Joruri
Japanese Premiere of the Opera Joruri
Co-produced with the Opera Theatre of St.
Louis

September 21 — September 25,2005

Tokyo (Theatre 1010)

¥ 1,000,000

Eisenstein Cine-Club (Japan)

the 80th Anmversary of “Battleship
Potemkin” : Cinema & Lecture
December 24,2005 and January 14,2006
Tokyo (Ilwanami Cine Salon, Broadmedia
Screening Room)

¥ 400,000

Kanagawa Arts Foundation
Opera White Nights

February 24 and 26,2006

Kanagawa (Kanagawa Kenmin Hall)
¥ 3,000,000

Ono Tosaburo Award Committee
The Seventh Ono Tousaburo Award
April 1 — November 26,2005

Osaka

¥ 200,000

IAYySaTAy 22077 (AA) TS 72 5%y
SF &L F v — B 2005 4F 12 H

80 JA4ERL &
Cinema & Lecture on the 80th Anniversary of “Battleship
Potemkin” organized by Eisenstein Cine-Club (Japan)
in Tokyo, December 2005
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Contemporary Theater and Dance —
Intellectual Exchange Program

The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the world’s performing
arts community by supporting international
conferences, symposia, and translation and
publishing projects related to the above two
fields of performing arts.In 2005, the program
supported two projects.

Following the previous year, Japan Russia
Theatre Forum again received a grant and
held a Japanese Cultural Studies course
at Omsk State University, Russia. This year,
director and playwright Emiko Matsumoto
of the Subaru Theatrical Arts Research
Department gave a lecture on festiveness
in theater while comparing the similarities
and differences between Russian and
Japanese drama. Following the first year’s
success, the course was also held at Omsk
State Pedagogical University this year. Further
developments of the course are expected,
including the addition of lectures at Omsk
State Agricultural University in 2006.

Pacific Basin Arts Communications
presented 70 Soothe Seven Spirits in multiple
languages. Written by Matsuyo Akimoto
and known as one of the most celebrated
dramas of the 1970’s, it was translated on this
occasion into English,and was performed by
actors from eleven Asian countries in their
respective native languages. The director of
the play was Neelam Mansingh Chowdhry,
the artistic director of The Company, who
was invited from India. It turned out to be an
experimental piece of work that depicted
people being baffled by local conventions
and land development issues within a
society of economic growth, presenting it as
a common problem throughout Asia today.

Contemporary Theater and Dance —
Intellectual Exchange Program
2 Grantees/Total appropriations: ¥ 1,550,000

Japan Russia Theatre Forum

Second Session of Seminar on Japanese
Culture at Omsk State University, Russia
May 4 — May 14,2005

Omsk (Omsk State University, Omsk State
Pedagogical University)

¥ 550,000

Pacific Basin Arts Communications

To Soothe Seven Spirits (Poly-national Arts
Carnival 2006)

February 22 — February 26,2006

Tokyo, Kyoto (The Japan Foundation Forum, Art
Complex 1928)

¥1,000,000 Studio Rental: 17 days
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Translation/Publication Project
AR BRJARS SRRALNARIA AR  tance
to multi-year projects aimed to introduce
Japanese social science and humanities to
other languages and cultures. In 2005, grants
were awarded to translation and publishing

projects that took place in Germany.
iudicium Verlag GmbH, a publishing
company based in Munich, completed a
five-year series to translate and publish
works of social science and humanities by
Japanese authors from 1999 to 2003 with the
support from the Saison Foundation, and
started a new three-year series from 2004.
Michio Morishima’s What Can Japan Do —
Proposing an East Asian Community and

Nobuhiro Kubota’s The Japanese Climate of
Polytheism were published in January 2006
and in February 2006 respectively, both of
which had been selected for the first year’s
project of the second series.

Chosen for the second year of the series
were Tomonobu Imamichi’s Eco-ethica: An
Introduction to Eco-Ethics and Takamitsu
Sawa’s The “Reformation” of Japan — How to
change it now.The former will be published
in the summer 2006, while the latter will be
translated into German by the end of 2006.
Toshihiko [zutsu’s Consciousness and Reality,
which had been chosen for the first series
and was in the process of translation during
2005, was published in April 2006.

Translation/Publication Project Program
[designated fund program]
1 Grantee/Total appropriation: ¥ 2,000,000

iudicium Verlag GmbH

Translation and publishing of two titles
on contemporary Japanese society into
German

April 1,2005 — March 31,2006

Munich

¥ 2,000,000

I-2. EMIAH Artistic Exchange Programs

KUBOTA NOWLU MR

Das Klima
des japanischen
Polytheismus

-

S e —

iudicium Verlag GmbH A £ H & 3A 2 15 D SGH AR Hifi
Cover of a book by Nobuhiro Kubota published by
iudicium Verlag GmbH of Munich.
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Contemporary Theater and Dance —

Creative Exchange Program (studio

awgrgbrogram awards priority use of the
rehearsal facilities at Morishita Studio to
projects that will contribute to promoting
mutual understanding between Japan and
other cultures, such as international tours
by contemporary Japanese theater and
dance companies, performances in Japan by
foreign performing artists, and international
collaboration projects. In 2005, the following
four awarded projects used Morishita Studio
for rehearsals and/or performances of new
works.

Based in San Francisco, Theater of
Yugen seeks the essence of yugen (mystic
beauty) and to create original works based
on the order and esthetic sense of Noh and
Kyogen. This program allowed them to have
rehearsals at Morishita Studio in prior to
the performances that aimed to combine
the arts of Noh and Native Americans. The
play was staged in Aichi and Tokyo. Despite
some confusion due to the differences
between Japanese and U.S. production
systems, the performance attracted an
audience of more than 2,000 people. The
reported reactions include a newspaper
review saying “Indian songs, drums, and flute
were played alternately with Noh music and
the audience was fascinated by the novel
style of the performance” and a comment
by an audience member who said that “it
was amazing to see how the style of Noh, in
which the dead are brought back to life and
able to speak, could be combined with the
world of native Americans in this way”.

Pappa TARAHUMARA produced
HEART of GOLD: One Hundred Years of
Solitude, which is based on the novel by

Gabriel Garcia Marquez, as an international
collaboration project among Japanese,
American, and Brazilian artists. It took
nearly twenty-five years until the realization
of the project, which was conceived at the
same time as the company was founded.
Workshops were held at various cities
during a year and a half to create a play
dynamically woven up from various factors
of the performing arts, such as dance,
theater, visual arts, and music. The work
finally appeared as a masterpiece by Pappa
TARAHUMARA, which has sought for
unlimited possibilities of the performing
arts beyond the boundary of genres and
has actively communicated with performing
arts communities in other countries. Further
development of this work is expected as they
have received tour offers from abroad.

The Yudi Tajudin & Teater Garasi
Workshops is a project by KU NA'UKA
Theatre Company, led by Satoshi Miyagi,
which invited Yudi Tajudin, who is based
in Jogjakarta, Indonesia, and his theater
company. The specific aim of the project
was to present Wakutu Batu #3,a drama by
Teater Garasi, to Japanese audiences and
the creation and staging of a new work by
the two companies entitled Mnemosyne.
Wakutu Batu #3 was shown at Morishita
Studio and enchanted the audience with
its abundant creativity. While they were
preparing for Mnemosyne, they received
reports that the studio and office of Teater
Garasi had collapsed in the earthquake
in Java, which led them to consider
cancelling the scheduled performances.
Yudi Tajudin, however, decided to carry out
the performance of their new collaboration
work. According to the KU NAUKA website,

Theatre of Yugen 2%
Ha TAV A F iR
EHED 72—V av  BAIN
fii 2005 49 H

“Native American and Noh
Fusion Production Moon

of the Scarlet Plums” by
Theatre of Yugen, in Aichi,
September 2005.




Tajudin said: “Recovery from the earthquake
damage requires far more time. We will be
able to fulfill our responsibility as members
of our community when we return to work
for Jogjakarta after finishing the performance
of Mnemosyne. We are responsible for
Mnemosyne as well, and I'd like to choose to
fulfill the both responsibilities”. In spite of
the difficulties they faced, Teater Garasi and
KU NA'UKA presented an exciting drama
in which the cultural elements of both
companies blended perfectly.

KU NAUKA Theater Company has organized
Garasi Rehearsal Space Aid, a fund-raising
campaign for the reconstruction of Garasi’
s studio (see http://www.kunauka.or.jp/ for
details).

Contemporary Theater and Dance —
Creative Exchange Program (studio
award)

4 Awardees

W touring projects

Condors

Condors Manila Tour 2006
June 20 - June 25,2006
Manila

Studio Rental: 34 days

H international collaboration projects

KU NA’ UKA Theatre Company

Yudi Tajudin & Teater Garasi Workshop
April 19 - April 30,2006

Tokyo (Morishita Studio)

Studio Rental: 12 days

Pappa TARAHUMARA

Japan-U.S.-Brazil Collaboration HEART of
GOLD: One Hundred Years of Solitude
December 2 — December 15,2005

Yamaguchi, Tokyo, Ibaraki (YCAM, Setagaya
Public Theatre, Tsukuba Capio Hall)

Studio Rental: 25 days

Theatre of Yugen

Native American and Noh Fusion
Production Moon of the Scarlet Plums
Written by Erik Ehn, directed by Yuriko Doi
September 6 — September 11,2005

Aichi, Tokyo (Global Common 2 and Expo Hall
at the Aichi Expo, Theater X)

Studio Rental: 7 days
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take place for more than two years and will

be completed within three by Japanese

performing companies who are playing an

important role in promoting international

t will

exchange. Priority use of Morishita Studio
is also awarded upon request. In 2005, one
project was chosen as a grantee in addition
to two continuing since the previous year.

Dancer and choreographer Mikuni
Yanaihara, who is the artistic director of the
dance company Nibroll, was newly awarded
a grant this year. Yanaihara plans to carry
out an exchange project on a personal level
with artists in Australia and Taiwan, from
2005 to 2007. In the first year of her project,
she collaborated with an Australian dancer
and choreographer Jo Lloyd and gave
performances in both Japan and Australia.

Dream Regime is an international
collaboration project conducted by Gekidan
Kaitaisha with the aim to suggest the
possibility of a future that can “celebrate
the diversity of the world”, and a new work
of the same name was shown at the Japan
Foundation Forum in December 2005.
Next year, which will be the last of their
grant-receiving term of this program, they are
going back to Chapter Arts Centre in Cardiff,
Wales, where the project originated, for
further developments of this work.

An international dance collaboration
project In Search of Subtle Presence lli:
Forest Story & Other Performances by
Dance Resources on Earth, received artists
from more countries than the previous
year with twelve dancers from eight
countries — the Netherlands, the U.S., Russia,
Serbia-Montenegro, Indonesia, the Czech
Republic, and Japan — who lived together in
Hakushu in Yamanashi Prefecture, working
on a piece that was later performed at
Inogashira Park in Tokyo in cooperation with
Musashino City, where the park is located in.
Partly because it was rare to hold a dance
performance in the park, the performance
provoked both positive and negative
reactions from residents living nearby. On
the other hand, it received a larger audience
than last year and therefore adequate
measures should perhaps be needed in the
future from various aspects. Since this is a
good chance to get people interested in
dance, especially those who have never had
any contact with it in the past, persistent
measures need to be taken in order to gain
the understanding of the local community.
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Theater and Dance — Creative Exchange Grant Program — For Long-Term Projects

RN SEF [,/ 2211
Mikuni Yanaihara [dance/ Kanagawal

2005 EELD
From 2005

RNJHIEF

Mikuni Yanaihara

FE I XRRER REAR- YV 5—)
artistic director: Mikuni Yanaihara
(choreographer, dancer)

mikuni@nibroll.com
http://www.nibroll.com/
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AZ)1, AL AN (BankART 1929, Forty Five
Downstairs)

HA A —AF7Y7  FYRA7—}
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RPNy =7y + 87 V7 g ifi%s
JI, AVENV A 2005 4E
Japan and Australia Dance Art
Exchange Performance in Gallery
public=un+public in Kanagawa
and Melbourne, 2005.

® Grant-receiving term

From 2005 to 2006

@ Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 1,400,000

® Major activities during fiscal year 2005
Japan and Australia Dance Art Exchange
Performance in Gallery public=un+public

Kanagawa, Melbourne (BankART 1929, Forty
Five Downstairs)
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Gekidan KAITAISHA [theater/ Tokyo]

2004 fERELD
From 2004

IGENE

Shinjin Shimizu

£ FKEE (EHR)

HE: R EE

artistic director: Shinjin Shimizu
company manager: Takeshi Hata
gekidan@kaitaisha.com
http://www.kaitaisha.com/

O kiR RN SREARS
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Dream Regime, Tokyo,2005.
Photo: MIYAUCHI Katsu

® Grant-receiving term

From 2004 to 2006

® Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006

Grant: ¥ 3,000,000

Studio Rental: (between June 2005 till May
2006): 7 days

® Major activities during fiscal year 2005
[Dream Regime Project]

Tokyo (Japan Foundation Forum, Morishita
Studio, Free Space CANVAS)
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Dance Resources on Earth [dance/Yamanashi]

2004 fERELD
From 2004

FH
Min Tanaka

T HPR

4 : FrakAA

artistic director: Min Tanaka
company manager: Tomo Saito

artcamp@sf7.so-net.ne.jp
http://www.min-tanaka.com/
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International Dance Project <In
Search of Subtle Presence> work IIl
Forest Story & other performances,

at [nogashira Park in Tokyo, 2005.
Photo: Kazue Kobata

® Grant-receiving term

From 2004 to 2006

® Details on support during fiscal year 2005
Fiscal year: April 1,2005 — March 31,2006
Grant: ¥ 3,000,000

® Major activities during fiscal year 2004

International Dance Project <In Search of
Subtle Presence> work IIl Forest Story & other
performances

Tokyo (Inogashira Park)
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The World of Didier THERON organized by Monochrome Circus in Kyoro and at

Morishita Studio, August-September 2005.
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Contemporary Theater and Dance —
Franco-Japanese Dance Exchange

This program was started with a donation
received in 2004 from the ‘france danse 03’
project®, with the aim to promote dance
exchange between France and Japan. It will
be operated only from 2005 to 2007. In 2005,
three projects were awarded grants.

Didier Théron is a dancer and
choreographer based in Montpellier. Though
he had held workshops and performances in
Kyoto and Shizuoka that had been received
well, he had never performed in Tokyo.
On this occasion, the Kyoto-based dance
company Monochrome Circus invited
him and produced his workshops and
performances in Tokyo. They presented
Autoportrait Raskolnikov, choreographed
and performed by Didier Théron, and Les
locataires, choreographed by Théron and
performed by Monochrome Circus.

Jean-Baptiste André is a dancer and
choreographer who graduated from the
Centre National des Arts du Cirque and seeks
to cross the boundaries among visual art and
circus, or new technology and contemporary
art. In 2004 he played a part in /RIS, a work
that was presented at the Contemporary Arts
Series of the 10th International Arts Festival
in Kanagawa. As the rehearsals of /RIS took
place at Yamaguchi Center for Arts and
Media (YCAM, operated by Yamaguchi
City Foundation for Cultural Promotion),
YCAM invited him as a residency artist in

IR AL SR B I T v > = 374 21 - 72 FL- - HIDDEN FACES/FACES
CACHEES/ SN2 # T AFY AR 2005 4F 10 A

Jean-Baptiste André, HIDDEN FACES/FACES CACHEES/KAKUSaRETA MEN organized

by Yamaguchi City Foundation for Cultural Promotion at Morishita Studio, October 2005.
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2005. There he worked on HiDDEN FACES
/ FACES CACHeES / KAKUSaRETA MEN in
collaboration with a Japanese musician
and a media artist, which was also shown at
Morishita Studio in Tokyo.

Paris-based dance artist Mié Coquempot
did a residency at Morishita Studio,
which included rehearsals and a private
work-in-progress showing for three pieces
in collaboration with Japanese musicians,
which are planned to be shown in both
France and Japan in 2006.

* A festival held throughout Japan in 2003 to
promote contemporary French dance, sponsored

by the French Ministry of Foreign Affairs,
Association Frangaise d’Action Artistique (AFAA),
the Embassy of France in Japan, Asahi Shimbun,
and the france danse 03 Committee.

Contemporary Theater and Dance —
Franco-Japanese Dance Exchange
3 Grantees/Total appropriations: ¥ 1,400,000

K622 company

SIMPLY if possible

July 1,2004 - September 30,2006

Tokyo, Kyoto,Yamaguchi, Fukuoka (Morishita
Studio,Aichi Arts Center, Kyoto Arts Center, etc.)
Studio Rental: 9 days

Monochrome Circus

The World of Didier THERON

August 26 — September 4,2005

Kyoto, Tokyo (Kyoto Arts Center,Morishita
Studio)

¥ 500,000 Studio Rental: 6 days

Yamaguchi City Foundation for Cultural
Promotion

Monochrome CircusT 74 74 .- 71 > D T 5L,
FHRTAZYA 2005 42 8-9 H

The World of Didier THERON organized by
Monochrome Circus in Kyoto and at Morishita Studio,
August-September 2005.
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Jean-Baptiste André, HIDDEN
FACES/FACES CACHEES/KAKUSaRETA
MEN

September 2 — October 9,2005

Yamaguchi, Tokyo (Yamaguchi Center for Arts
and Media, Morishita Studio)

¥ 900,000 Studio Rental:9 days
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(University of Oklahoma, Zilka Hall, Intrepid

Theatre, University of Illinois, Portland State

University, Hofstra University, Japan Society)

3,000,000 1

JEENIC
12 H31H

Artistic Exchange Project Program

[degigNARISHIG QY BBYts projects to
introduce Japanese culture and encourage
cultural exchange in solid and continuing
partnership of the Saison Foundation and
non-profit organizations outside of Japan.

Since 1989, the Saison Foundation has
given support each year to the New York
—based Asian Cultural Council (ACC)
Japan-United States Arts Program, an
interactive fellowship program for U.S. and
Japanese artists, scholars, specialists, and
organizations. In 2005, the grant awarded
to the ACC program the previous year was
appropriated to the travel expenses of five art
professionals: Daisuke Muto, a dance critic;
Tetsuro Koyano, a performer of Balinese
mask dance; Yuki Okumura and Kenichi
Yokono, visual artists; and Sohee Park, an
actor. The grant made in 2005 will be used
to cover the travel expenses of the 2006
grantees: curator Mizuki Endo, musicians
Yumiko Tanaka and Akihiro Todo, visual
artist Kaori Tazoe, and photographer Nana
Yamamoto.

Japan Society, Inc. in New York began
in 2004 the second series of Japanese
Theater NOW, a program originally run for
five years from 1998 to 2002. In the second
year of the current series, Seinendan, the
theater company led by playwright and
director Oriza Hirata, carried out a tour of
two of their repertoires The Yalta Conference
and Ronin Office Ladies (OL Chushingura)



in Norman, Oklahoma; Houston, Texas;
Victoria, Canada; Urbana, Illinois; Portland,
Oregon; Hempstead, New York, and New
York City. In prior to the tour, events such
as discussion sessions with Oriza Hirata
were held at the City University of New York
Graduate Center in February 2006. During
the tour, pre-performance workshops and
post-performance question-and-answer
sessions were held in order to introduce
Japanese contemporary plays from multiple
aspects.

Artistic Exchange Project Program
[designated fund program]
2 Grantees/Total appropriations: ¥ 10,000,000

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2006)

January 1 — December 31,2006

U.S.,Japan

¥ 7,000,000

Japan Society, Inc.

Japanese Theater NOW II: Seinendan
Theater in The Yalta Conference

March 6 — March 25,2006

Norman, OK; Houston, TX;Victoria, BC; Urbana,
IL; Portland, OR; Hempstead, NY; New York
(University of Oklahoma, Zilka Hall, Intrepid
Theatre, University of Illinois, Portland State
University, Hofstra University, Japan Society)

¥ 3,000,000
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Japanese Theater NOW II: Seinendan Theater in The Yalta Conference,organized by the Japan Society, Inc.,

March 2006. Photo: William W. Irwin
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publish Anthology of Contemporary Poetry
by a New Generation of Chinese Poets I ,and
a project by the Japan-German Society
to publish Briickenbauer: Bridge-builders
between Japan and Germany.The former
is an anthology of 105 poems by eighteen
Chinese contemporary poets and will be
completed by the end of 2006. The latter,
which was intended as a commemorative
publication for the ‘Deutschland in Japan
2005/2006° event, is a collection of articles
in Die Briicke, the monthly newsletter of the
Japan-German Society, from February 1998

to September 2004. The articles report in
both Japanese and German the activities
of fifty-three individuals who contributed
greatly in the history of Japan-German
cultural exchange.

Special Project Support Grant Program
(international) [designated fund program]
2 Grantees/Total appropriations: ¥ 1,000,000

Japan-Germany Society

Memorial publication for “Japan-Germany
Year 2005-06”

“Bridge-builders between Japan and
Germany”

April 1 —August 25,2005

Tokyo

¥ 500,000

Shigaku-sha

Anthology of Contemporary Poetry by a
New Generation of Chinese Poets Il
April 1,2005 — October 31,2006

Tokyo

¥ 500,000
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Other users of Morishita Studio
IBRE£ 4005 - May 31, 2006 FIFBE/

ser name number of days
FIUOITAT4T 1
An Creative
HRERF 4
Minako Ikeuchi
FEEFL + KR 4

KIMITOH + the glorious future

SEEIMEER THE - HYS
PLAY PROJECT TEAM THE GAZIRA

K&V ZAT 1R 7
K- DANCE OFFICE

AVEIN Ay FOEE—y3v -7 )L—7 Cll.co, 23
Contact Improvisation Group C.I.co,

IVRILZ 4
Condors

IR T LT ERE 6
Siberia Shojo Tetsudo

TIINTE 6
Dell’ Arte Company

VAVARE S V6 6
Pappa TARAHUMARA

ERE R 9
Dance Resources on Earth

7K &3 4
Mizu to Abura
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BHERMEEE Sponsorship Program
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Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies are
published per issue, which are circulated
free of charge to art organizations, local
governments, foundations, the press,
universities, think tanks, researchers, etc.

m [ssue No. 32 (August 2005)

* Seeking for a New Place for Theater
Criticism

by Hiroshi Hasebe, Theater Critic; Assistant
Professor, Tokyo National University of Fine Arts
& Music

* From Drawing Audiences to Creating
Audiences
by Kisei Ei, Theater Critic; Guest Professor,
Graduate School of Department of Project
Planning, Miyagi University

* Activities of the Original Theatre Workshop
Society
by Satsuki Yoshino, Workshop Coordinator

| |ssue No. 33 (December 2005)

* A Journey Connecting Voice, Speech and
Body
by Minako Ikeuchi, Voice Teacher; Instructor,
New National Theatre Dance Studio

* Arts grant-making and supporting
institutions in the world: 4. The Princess
Grace Foundation-USA
by Christine Giancatarino, Grants Coordinator,
Princess Grace Foundation — USA

* The Playwright in a Bottle
by Aya Ogawa, Playwright, Director, Performer;
Program Officer, Performing Arts Program,
Japan Society

m Issue No. 34 (March 2006)

* DANCE BOX: Past — Present - Future
by Iku Otani, Director, Dance Box

* Mein Kampf — Uzume Theater in
Kitakyushu
by Peter Goessner, Director, Artistic Director,
Uzume Theater

* Dance and Medlia — The Relationship and
Interaction Between the Two
by Naoto lina, Director, Dance and Media
Japan

HERZE (VY75 —7A%5F L) Co-sponsorship Programs (Saison Theater Program)
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Performance of The Necessary Stage's Mobile — Asian Migrant Worker Project at Morishita Studio,January 2006.
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Dates: January 9 — January 21, 2006

Venue: Morishita Studio

Support: Asahi Beer Arts Foundation, Tokyo
Metropolitan Government, National Arts
Council Singapore

Cooperation: Setagaya Public Theatre,
Play Project Team THE GAZIRA, Black Tent
Theater, Seinendan

Members: Alvin Tan (Director, Singapore),
Tatsuo Kaneshita (Director, Japan), Haresh
Sharma (Playwright, Singapore), Narumol
Thammapruksa (Playwright/Performer,
Thailand), Pradit Prasartthong (Playwright/

pce Wit e SaRISH THidat
am@00%Ad try-out showings; and on the last

day a work-in-progress performance and

THE FOMOWINY tWo rodctiohs f8 0K
P%g?é‘?ﬁ

post-performance discussion were held at
orishjta Studio. After the residency in Japan,

Mobile — Asii iqr: 7 Project
S S AT
continued in Singapore in prior o its world
premiere at the Singapore Arts Festival in

June 2006.

Dates: August 5 — August 14, 2005

Venue: Theatre X

Sponsors: Goethe-Institut Tokyo, Theatre X
Special Cooperation: The Japan Foundation
Supported by: Agency for Cultural Affairs,
Asahi Beer Arts Foundation, Society for
Administration of Remuneration for Audio
Home Recording (sarah).

Written by Namboku Tsuruya. Directed by Jossi
Wieler. Stage Design and Costumes by Kazuko
Watanabe. Dramaturgy and Script by Andreas
Regelsberger. Music by Biber Gullatz. Assistant
Directors: Hatsumi Abe and Chika Tanaka.
Dramaturge Assistant: Akira Takayama. Stage
lighting by Sachiko Tajima. Sound effects by
Tetsurou Koshikawa. Stage Director: Yoshiyuki
Shimizu.

The Cast: Yoshi Oida (France), Kazuko
Yoshiyuki, Minako Ide (Theatrical group EN),
Jun Arai, Chukichi Kubo, Kiyomi Tanigawa
(Theatrical group EN), Makoto Kasagi (Daisan
Erotica), Tomonori Yoshida, Kazuhisa Takahasi
(Yokohama Boat Theatre), Reiko Mizumachi
(Theatrical group EN), Koromo Tomosato,
Toshiya Tajima (Seinenza Theater Company)

This was a contemporary theater version

of the ghost stories written by Namboku
Tsuruya called Yotsuya Kaidan in which two
major artists from Germany, Jossi Wieler, the
famed director of contemporary theatre
and opera, and Kazuko Watanabe, stage and
constume designer, were invited to Japan
to work with Japanese actors who were
auditioned for the play. This project took
place as part of the “Deutschland in Japan
2005/2006” cultural year and following the
shows in Tokyo, the production toured Berlin
in December 2005, and Vienna, Amsterdam,
and Munich in June 2006.

Yotsuya-Kaidan (Japanese-German
collaborative theater project)
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Theatre X Production of Yotsuya-Kaidan (Japan-Germany collaborative theater

project) in Tokyo, August 2005. Photo: MIYAUCHI Katsu

RIB -5 AHEE Support Program/Special Co-operation Program
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Euro-Japan Poetry Festival in Tokyo — Cultivated dream, inhabited words,
December 2005.

4/\ %:&%7 é FJLDHFEBFELOHH
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Dates: September 28 — October 8, 2005

Place: Maison de la culture du Japon a
Paris

Organizers: Association Japon-Europe pour
les Echanges Culturels (AJEEC), Sezon
Museum of Modern Art

As an event to celebrate the founding
of AJEEC, a French non-profit organization,
in 2004, the first overseas exhibition of the
Hagi-based ceramist Hanako Miwa was
held at Maison de la culture du Japon a
Paris. Twenty-two works were shown at the
exhibition which received 497 visitors. This

[ iﬁ?&é@j’li‘%ﬂw g of the
a1 eEpilreE so-People

Exchanges Year” and also the “Week of
Foreign Cultures in Paris,” organized by
Forum des instituts culturels étrangers a Paris
(FICEP), and was announced widely in the
latter’s publicity materials.
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Dates: December 8 — December 10, 2005
Venues: Super Deluxe, Istituto ltaliano di
Cultura di Tokyo (ltalian Cultural Institute in
Tokyo)
Organlzers “Euro-Japan Poetry Festival
in Tokyo™ Operating Committee, Circolo dei
Viaggiatori nel Tempo, the ltalian Cultural
Institute, EU-Japan Fest Japan Committee
This was a European and Japanese
poetry exchange project that was open to
the public, with various events including

readlflrgs and discussions b sixteen

t are ﬁ’i’%oﬁiég hikllig 8&%?{%%%
COﬂ emporar apan e ceramis
ﬁ;é& fMmwapanese poets. The Saison

Foundation offered advice and assistance
to the EU-Japan Fest Japan Committee, the
main organizer of the poetry festival, at the
preliminary stage of this project and also
publicity support as well.

Euro-Japan Poetry Festival in Tokyo -
Cultivated dream, inhabited words
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BRHAELHRBERZI 7Tz AT 4N\ in ER—3#
SEnfcBEEbNEE—1(12 A10BFT/ X —/{—
FIYIR, A FITXALREICT)

12 A 10 Hiewpoints 55 33 SH1T
12 B 16 H2006 FE (GRAUER! - SFIRBIAL) FREEHEY]

2006 £

1A9H

2H20H
3A13H

3R 14H
3H25H
3H28H

€YYy F7H—7O%5 L The Necessary Stage Ltd (&
Y HR—IL)Mobile —FIT7OREFEHI(1B
21 BET/FHTRIIAIT)

2006 FEFRNAHFU—-Z—FT 1V JHE

HEELFME (2006 FEFEFEE L OINZFEOHF)
BB (2006 FEBEFES L VNI FEOH)
2006 FEBIBURTEF TR

Tviewpoints 58 34 SH1T

XALITIC 2006 FEBEFEEL L CINXFEERN

Review of Activities
(April 2005 - March 2006)

2005

June 7

June 15

August 5

August 20

September 28

October 3

December 8

December 10
December 16

2006

Board of Directors Meeting in Tokyo (Agenda:
report on activities and settlement of accounts for
fiscal year 2004)

Board of Trustees Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal
year 2004)

Report on activities and settlement of accounts
for fiscal year 2004 submitted to the Agency for
Cultural Affairs

Saison Theater Program: Theatre X Production of
Yotsuya-Kaidan (Japanese-German collaborative
theater project) at Theatre X, Tokyo (till August 14)

Publication of viewpoint — the Foundation’s
newsletter — No. 32

Exhibition of the works by contemporary Japanese
ceramist Hanako Miwa entitled Love Lotus,
organized by Association Japon-Europe pour les
Echanges Culturels (AJEEC) and Sezon Museum of
Modern Art, supported by The Saison Foundation,
is held at Maison de la culture du Japon a Paris (il
October 8)

Application period for the 2006 Contemporary
Theater and Dance Grant and Studio Awards
begins

Euro-Japan Poetry Festival in Tokyo — Cultivated
dream, inhabited words — begins (till December 10,
at Super Deluxe, and the ltalian Cultural Institute in
Tokyo)

Publication of viewpoint No. 33

Application deadline for the 2006 Contemporary
Theater and Dance Grant and Studio Awards

January 9

February 20

March 13

March 14
March 25
March 28

Saison Theater Program: The Necessary Stage’
s Mobile — Asian Migrant Worker Project opens at
Morishita Studio (till January 21)

Advisory meeting for the 2006 Grant and Studio
Awards held in Tokyo

Board of Directors Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2006)

Board of Trustees Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2006)

Announcement of 2006 Grant and Studio Awards
Publication of viewpoint No. 34

Plans and budget for fiscal year 2006 submitted to
the Agency for Cultural Affairs
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REHE
Financial Report

INZEHEE

2005 4 H1H—2006 ¥ 3
A31H

STATEMENT OF REVENUES

AND EXPENSES from April 1,
2005 to March 31, 2006

BEWREER
2006 £ 3 A 31 BHIRE

BALANCE SHEET as of March
31, 2006
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UM/ inyen
I XKDER Revenues
T EATEERTK TAVESTMEnTt NCOMe TTom endowment 9,558,547
o ERVEERRK INvVestment income from operating funds 102,160,894
3 HNEIRA Contributions 5,000,000
7 EHIRK INcome from lease 10,168,222
5. BIRCEIRK Grant for Joint Programs 1,000,000
6. T OO A Other income 1,895,197
7T RTEBNESEEIRA Transfer income from designated fund 1,400,000
HENAEET Net total fevenue 213,182,854
BTEE RS2 Bafance brought forward 156,844,050
ST TOTAC REVENUE 370,026,904
I XHOER EXpenses
T E=XxHE Program Services 57,173,859
— (OLBIREE Grant programs 74,725,160)
o EEE NManagement and general 63,373,221
3 EHER AT TR [easehold deposit 20,000,000
B HERT Total expenses 234,487,080
Ll %] FUND BALANCES 21,304,226
K¥ BALANCE CARRIED FORWARD 135,539,824
T EEDE Assets
T OmETERE CUTTeNt 855615
 RTEE Cash 73,478,427
EeN i Securities 1,448
T RNNEE Accrued revenue 63,713,945
RETEERET Total cUrrent assets 136,593,820
2 BEEEE Fixed assets
EAUE Endowment
T Cand 2,254,915,150
Bl Securities 5,104,400,000
HEARESET Total endowment fund 7,359,315,150
T NEBWEE Designated fund 308,207,876
T ZTOMOEREESE Other fixed assets 1,823,264,015
BEEEET Total fixed assets 9,490,781,041
BESET TOTAL ASSETS 9,627,374,861
I. BfEDH Liabilities
&S TOTAC LABILITIES 19,703,996
. IERREAEE DER Net Assets
TEBRRITE Net aseets 9,608,270,865
GEELE Endowment fund 7,359,315,150)
S} AR Decline of assets 22,800,713)




N S8/ £E/ BB/ BhRLIEE/ BhREEE (M)
%%}wjzﬂozgg*g'ﬂ Category Year Number of appligations Number of grants Grants in yen
RKRER - EWMBhRK/ 1987-01 2,304 523 1,507,378,000
SUMMARY OF GRANTS Contemporary 2002 219 75 77,500,000
from 1987 to 2005 Theaterand Dance SN
Program Grants 2003 147 40 56,000,000
2004 162 47 54,420,000
2005 174 40 o7, 125,000
REF/ Total 3,006 701 1,752,423,000
ES/N: ] 1987-01 151 616,742,000
Designated Fund 2002 8 271,000,000
Program Grants
2003 13,000,000
2004 14,800,000
2005 17,600,000
R5t/ Total 180 683,142,000
&7/ GRAND TOTAL 88t 2,435,565,000
2005 FE (RER - BEEBIR) 7095 LOBEER
Data on Contemporary Theater and Dance Programs in 2005
BERZ7O9 5 A EEZRZIOT 5 L
National Programs International Programs
RIERIEE R =fTRE HIE3Z7R =TSR
Creative Environment Artistic Creativity Intellectual Artistic Exchange Programs
Improvement Programs Enhancement Programs Exchange
Program
p=C N : et TP By — o o — &
programs J-02ay 7| FYIRIA | SMANSER ] | SMANSES I | MINOMES |1 70V Ih | L#E7O0Y 1 | FELAERSR | 1o
RiFE- I VIRY | YNEE-THE | Artistic Artistic Intellectual XERIIA | KB F:
I fRR Arts Creativity Creativity Exchange BhRk) 1 Creative
Workshops, Management Enhancement Enhancement Program I: Creative Exchange
Conferences Study Program | Program I Program I Exchange Program — For
and Program (Studio | Long-Term
Symposia, and | H/)\F o)L | BFEMBIK Awards only) Projects
gommBﬁoned (KB - 7£E) Incentive Aid to
Projoots Sabbatical Young Artists
Program
REEFE 2 81*
number of 41 8 > 5** 7 10 110 9 176
applications
BRR A 1 -
number of 19 ’ 5 ok 2 4 grex 3 46
awards
BIBEE ()| 15050000 1,400,000 18900000) 45000000 1,550,000 —| 7400000 1,400,000 57,125,000
grants in yen 325,000

* S5k 3 4/ Including three extended grants
= S5k 5 4/ Including five extended grants

ok

S 5Hf#5% 2 £/ Including two extended grants
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