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A New Leap Forward on Our Twentieth Anniversary

As times change, so does the role that our foundation has to play. In an era like
this when leaders who preach winnertakes-it-all style free-competition and market
economy principles that lack in dignity and human warmth control our society, the
role of supporting arts and culture and to protect the fountainhead of creativity
becomes more and more significant.

In an industrial society where there is no one left to condemn its faults after
the end of the East-West confrontation and the Cold War, the strong sense of
urgency to point out the virtues of liberalism has disappeared and this has led to
deindustrialization and to moral decay among business leaders as well. Perhaps
it could also be said that differentiation is advancing within the industrial society
between corporations that understand the meaning of business support to the arts
and how it can invigorate the economic community and improve quality standards,
and those corporations who do not try to understand the significance of such support
to the arts.

In the case of The Saison Foundation, we have been fortunate to receive support
from the clusters of corporations that are upholding the exceptional nature that
used to be shared within the conglomerate known as the Saison Group, and thanks
to them we have been able to continue giving support to creative work in the fields
of arts and culture while many of the Seibu-affiliated companies, which also used to
be our friends, are now disintegrating. At the same time, we at The Saison Foundation
are doing our best to respond to the aggravation of our surrounding environment by
reducing our expenditures and by other various measures.

After going through such struggles, our foundation celebrated its twentieth
anniversary in July this year. The pride of our foundation is the fact that the many of
the artists and organizations that we have been supporting and encouraging over the
past two decades are now recognized internationally by their artistic achievements.
[ believe our Morishita Studio and our partner Le Théatre Ginza by Parco have also
played important roles during these years.

With these accomplishments in mind, we hope to enhance the dynamism of our
activities in the coming years: if need be, we will concentrate our activities; if need be,
we will spread them again.As in the case of creative work, self-reform is also constantly
required in the field of arts and cultural support. While we would like to thank those
individuals, government offices, corporations, organizations, and artists who have
been involved in the work of our foundation - all of you have made it possible for us
to celebrate our twentieth anniversary - we believe it is necessary for us to take a leap
forward to another new stage for the future.

October 2007

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2006

B GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist
of (I) national programs designed to activate the fields of
contemporary Japanese theater and dance, and (II) international
programs intended to promote mutual understanding between
Japan and other nations/areas through intellectual and artistic
exchange projects.

I. NATIONAL PROGRAMS

I-1. Contemporary Theater and Dance
— Creative Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2006: ¥300,000 - ¥1,500,000). Priority
use of the Foundation’s rehearsal facilities in Tokyo (Morishita
Studio) may be awarded instead of grants depending on the nature
of the project.

For the year 2006, the Foundation invited projects with the
following purposes in particular:
® Training workshops for developing and enhancing directing,

acting, choreographing, dancing, administrating, and technical

skills

® Talent discovery/development programs by halls and
performing spaces, etc.

® Conferences or symposia for promoting data and information
sharing/disclosure systems within the performing arts

For Arts Management Studies

This category assists Japanese performing arts managers to
go abroad and study arts administration at universities or other
educational institutions, or to undertake internships at performing
arts organizations outside of Japan by awarding scholarships
up to ¥1,000,000. Applicants must have (a) more than three
years of professional experience in the field of performing arts
administration, and (b) approval from the educational institution
or performing arts organization accepting him or her for a period
of more than three months, and (c¢) a long-term plan on how to
contribute toward the development of Japanese theater or dance by
applying the skills and knowledge acquired through their studies or
internship.

Sabbatical Programs

This category gives partial support to individuals who wish to
travel abroad to come into contact with intercultural experiences
by awarding fellowships up to ¥1,000,000. Applicants must have
(a) a base in Japan; (b) more than five years of professional
working experience in one of the following occupations: directing,
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choreography, playwriting, performing arts criticism, or producing;
and (c) plan to travel abroad for more than one month.
® Priority will be given to artists or producers who have been

creating and presenting works continuously until the time of
applying to this program, have an established reputation in their
respective fields, and are considering to take a sabbatical leave
during fiscal year 2006 to reconsider their past activities and
receive inspiration for future activities through inter-cultural
experiences.

I-2. Contemporary Theater and Dance
— Artistic Creativity Enhancement (ACE) Programs

The aim of these general operating support programs are to
allow artists and/or companies to concentrate on their artistic work
by awarding long-term grants of between three to six years and
priority use of Morishita Studio for rehearsals and creative work.

Artistic Creativity Enhancement (ACE) Program I

This program awards grants and priority use of Morishita Studio
for three consecutive years as a rule to promising Japanese theater
and dance artists/companies with an active history of less than
fifteen years and whose expenditures for the previous fiscal year
were or are expected to be over ¥3,000,000. (Grants given in this
program in 2006: ¥ 3,000,000/company.)

Artistic Creativity Enhancement (ACE) Program I

Grants and priority use of Morishita Studio are awarded for
another three years as a rule to grantees chosen among the
companies who have completed the above program. (Grants given
in this program in 2006: ¥3,000,000/company.)

Incentive Aid to Young Artists

Small subsidies are awarded to a chosen few among the young
performing artists/companies who have applied to and passed the
first screening of the ACE I program.

* * *

Special Project Support Program [designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.



II. INTERNATIONAL PROGRAMS

II-1. Intellectual Exchange Programs

Contemporary Theater and Dance — Intellectual Exchange
Program

The Contemporary Theater and Dance - Intellectual
Exchange Program supports conferences, symposia, translation/
publication and other related projects that improve the visibility of
contemporary Japanese theater and dance within the international
performing arts community (Grants given in this program in 2006:
¥500,000- ¥700,000). Priority use of Morishita Studio is also awarded
depending on the grantee’s request.

Translation/Publication Project Program [designated fund
program]

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature and to
activities related to these areas.

Note: Applications to this program are not publicly invited.

I-2. Artistic Exchange Programs

Contemporary Theater and Dance — Creative Exchange
Program (Studio Award)

The aim of this program is to stimulate international creative
projects and to promote Japanese performing arts on a global
scale, including collaboration projects and performances, and/or
workshops held during the process of such activities (only Studio
Awards are given under this program). Artists/companies organizing
collaboration projects or performance tours, or individuals and
organizations involved in the production and/or management of
the above projects are eligible to apply to this program. Artists/
companies based outside of Japan who are planning to conduct
a tour in Japan are required to find a Japanese host organization
before submitting an application. Priority will be given to
collaboration projects with not-for-profit organizations outside
of Japan that are committed to working with and presenting
contemporary Japanese theater and dance artists/companies.

Contemporary Theater and Dance — Creative Exchange
Program — For Long-Term Projects

A grant program that awards long-term (maximum length:
three years) grants to international exchange projects in which
contemporary Japanese theater or dance artists/companies are
involved and require more than two years until completion. (Grants
given in this program in 2006: ¥ 1,500,000 - ¥3,000,000). Priority use
of Morishita Studio is also awarded upon request. Those eligible to
apply to this program are (a) professional individuals or companies
based in Japan in the field of performing arts,and (b) with a history
of artistic achievements in the area of intercultural exchange

activities at the time of application. Producing companies applying
to this program are required to have a fixed artist (playwright,
director,choreographer) for the project.

Contemporary Theater and Dance — Franco-Japanese Dance
Exchange

Thanks to the generous donation made to our Foundation from
the <france danse 03> program, The Saison Foundation has started
a three-year grant program from 2005 to 2007 that will support
contemporary dance artists based in France who plan to visit and
present their work in Japan. Grants will be given as partial support
to performances, lectures, and/or demonstrations that will take
place in Japan with the aim to introduce the works and activities of
French contemporary dance artists. Priority use of Morishita Studio
is also awarded upon request. (Grant given in this program in 2006:
¥600,000). Dancers and/or choreographers based in France who
plan to stay in Japan and contribute to the enhancement of Franco-
Japanese contemporary dance exchange through activities such as
presenting their work in Japan are eligible to apply to this program.
Producers/art managers and theater halls planning to present such
projects may also apply. Priority will be given to projects featuring
French artists who are relatively unknown in Japan.

Artistic Exchange Project Program [designated fund program]
This designated fund program supports activities by not-for-profit

organizations outside of Japan with a continuous partnership with

the Saison Foundation, including creative work by artists/companies,

projects with the aim to familiarize Japanese culture to other

nations, and fellowship programs.

Note: Applications to this program are not publicly invited.

B SPONSORSHIP AND CO-SPONSORSHIP
PROGRAMS

Apart from making grants, the Saison Foundation sponsors and
organizes seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the performing
arts scene in Japan, the Saison Foundation also organizes
creative projects by working with artists/companies, not-for-profit
organizations, and other groups under its co-sponsorship program
known as the Saison Theater Program.
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About Our Programs in 2006

Masao Katayama Managing Director

In 2006, the Saison Foundation supported fifty-seven projects and
companies mostly in the fields of contemporary theater and dance,
and expended a total of ¥ 74,070,000 for grants. It also co-sponsored
four projects. The total amount of the grants was virtually identical
to the previous year. The Bank of Japan raised the rate of interest
during this fiscal year for the first time in six years. The situation
of interest rates, however, has not been enough to improve the
Foundation’s investment yield, and it is unseemly that a rise in the
amount of grants will become possible very soon.

One of the missions of the Saison Foundation is to promote
international exchange, and in the field of theater the issue of
translation cannot be avoided. Translation of foreign plays into
Japanese has matured through its long history of struggles since the
time of the author and playwright Shoyo Tsubouchi (1857-1935),
who was also a scholar of English literature, but it can be said that
translation of Japanese plays into other languages is still in its trial-
and-error stage.

The Saison Foundation supported the Japan Playwrights
Association’s project for English translation and publication of a
series of anthologies, Half a Century of Japanese Theater, for three
years from 1999.The publication of the series, which included
twenty-three significant plays that were written after the 1980s, was
a significant contribution to international recognition of Japanese
contemporary theater. Translations such as these that were included
in the anthologies, however, are not actual working scripts that can
be transformed immediately into productions, and further work is
necessary before they become sufficient enough to be presented
on stage. A long-term process is needed in order to find ways to
communicate precise meanings and nuances, especially when
foreign actors perform a Japanese play.

American theater actor, director and teacher Leon Ingulsrud,
who has worked on many English translations of Japanese plays,
wrote in our newsletter that the primary feature of translation is
the transposition between “contexts with non equivalent elements”
and has “very little to do with language in the linguistic sense,” and
emphasized the importance of involving practical elements within
the translation process.?

With such an identical perspective in mind, the Saison
Foundation has supported Japanese contemporary play projects
involving foreign actors, such as the drama-reading project at The
Bush Theatre in London entitled Emerging Japanese Playwrights in
the UK (2001) and a drama reading of Yoji Sakate’s Mimizu/Night
Crawlers at The Reily Theater at Louisiana State University (2003).
The latest development in this type of project that we supported
was the translation of Hideo Tsuchida’s it is said the men are over
in The Steel Tower in 2006 and related workshops in the U.S., which
culminated in a production by an American team of director and
actors at the TBG Theatre in New York.

In order to pursue this theme further, the Foundation also
launched the Japan-U.S. Contemporary Plays and Playwrights
Exchange Project in 2006, which was co-sponsored by an American
non-profit organization, US/Japan Cultural Trade Network of Arts

Midwest. This is a three-year project aimed to realize overseas
productions of Japanese contemporary plays and is organized in
cooperation with two institutions in Minneapolis - The Playwrights’
Center, an organization that supports American playwrights, and
The Guthrie Theater - and with the Tokyo International Arts Festival.
In the first year, we sent director/playwright Yukiko Motoya,? to
The Playwrights’ Center for the translation and drama reading of
her Vengeance Can Wait (original title: Ranbo to Taiki). During the
two-week cooperative process, the members of this project, which
included the playwright, an American director, the translator of
the text, and Japanese and American dramaturges, confronted
problems related to cultural differences and communication, and
perception gaps in the functions of the involved members, which
sometimes caused frustration among them.? Yet it can be said that
problems related to translation can only be overcome through the
accumulation of steady working processes like this one. Within this
project, we hope to bring the results of this translation process not
only to further drama reading sessions but also to full productions at
U.S.theaters in the future.

For details on other programs, please see the sections in the
following pages. Furthermore, we have started a database system
within our website from this year in which details on our grant and
studio awarded projects are disclosed to the public (in Japanese).

Finally,we would like to thank the following persons who assisted
us during the selection process for the 2006 contemporary theater
and dance grant and studio awards:

Tatsuro Ishii (Dance Critic)
Naomi Inada (Dance Critic)
Kazuko Kuniyoshi (Visiting Professor, the Theatre Museum of
Waseda University)
Hiroshi Tsutsumi (Editor/Theater and Dance Journalist)
Morihiro Niino (Contributing Editor, “Theater Arts”/Professor,
Rikkyo University)
Naoto Moriyama (Associate Professor of the Department of
Performing Arts at Kyoto University of Art and Design/Theater
Studies and Criticism)

(Titles are of February 2006)

We also received support as in 2005 from the Asahi Beer Arts
Foundation and Credit Saison Co., Ltd. We would like to take this
opportunity to express our deep gratitude to them.

Notes
1) The Saison Foundation newsletter viewpoint,lssue No.21.

2) Her company, “gekidan motoyayukiko,” has been a grantee of our Contemporary
Theater and Dance - Artistic Creativity Enhancement Program [ since 2005.

3) A detailed report of this project was featured in viewpoint,Issue No.37.
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I-1. Contemporary Theater and Dance — Creative Environment

Improvement Program

The Creative Environment Improvement
Program supports projects with the aim to
improve the basic framework for creative
activities in the field of contemporary
theater and dance. In 2006, twenty-two
projects were awarded grants.

In recent years, applications concerning
interesting projects for activation of
performing arts from regional communities
are on the increase. ARTisan, which
conducted “Theater Base Creation Project,’
is an art-support group operated by
citizens that was established in Aomori
City in 2004. In cooperation with Watanabe
Genshiro Shoten, a local theater producing
unit, and getting citizens and students of
the region involved, ARTizan converted
an untenanted store into a small space
called “Atelier 1007” and organized theater
workshops and performances there within
only four months. Their effortful process is
thoroughly reported in their weblog, 120
Days of Self-Building “Drama Space” or the
Let’s-Change-a-Vacant-Store-into-an-Atelier
Project. KOCHI THEATRE NETWORK/enkai
is a voluntary association formed by nine
theater companies in Kochi that aims to
enrich theater activities in the prefecture
through projects such as “Theatre Festival
KOCHI”. The project to which we awarded
a grant was a program aimed to improve
the standard of theater of Kochi by bringing
together talented people from different
theater companies and producing excellent
theatrical pieces created in Kochi. In 2006,
Makoto Nakashima, the artistic director
of BIRD Theatre Company TOTTORI, was
brought in and organized “TheaterLab.
KochiME - Sakawa Town Hall SAKURAZA
Project.” The project led not only to
performances in the prefecture, but also to a
tour in South Korea. It seems that the project
has been stimulating the theater scene of the
prefecture.

Projects for interregional exchange were
also active. In “Producers meet Producers
2006: Impressive 3 days for Regional
Producers,” a project organized by Tatsuya
Ogino, producers working for private
regional theater companies were invited to
a tour of Tokyo in order to enhance their
knowledge on theater production and for
expanding networks, and visited important
people and institutions in theater. Two

producers each from Sapporo, Morioka,
Sendai, Nagoya, Hiroshima, Kita-Kyushu, and
Fukuoka participated in this tour, which has
triggered a lot of new interregional projects
that have begun one after another. Following
preparations and pre-festival workshops
in the summer 2005 to promote Tokyo-
based theater to the theater community in
Kyoto, six Tokyo theater companies based
involved in the TOKYOSCAPE project
voluntarily stayed in Kyoto and organized a
two-week festival in the summer 2006 there.
It seems that the experience was fruitful
for them, though they had confronted
many difficulties than they had originally
expected. We hope this kind of exchange
between regions will continue.

“Asian Dance Conference” is a
conference for inter-Asia data sharing and
communication regarding contemporary
dance and is organized every other year
by the International Theatre Institution
(ITD), an organization affiliated with
UNESCO. The third conference focused on
presentations based on the participants’
individual activities and experiences
rather than representing one’s nation,
people, ethnic group, or region. This, and
the fact that people from the international
dance community belonging to a younger
generation than the previous conference
were invited to the 2006 event contributed to
creating an opportunity for communication
in which each participant’s opinions on
various issues deriving from the theme of
“dance in the contemporary world” were
discussed. Further information on this
conference can be found in a detailed
report published by the organizer.

In addition to these projects, we
supported other developments such as a
new publicity method for theater through
the distribution of DVDs by a small theater in
Osaka called in 2 dependent theater, and
activities of Total Health Care for Artists
Japan, a non-profit organization that has
been established to support health care of
artists.
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* Azumabashi Dance Crossing T in Tokyo,
October 2006.

Contemporary Theater and Dance —
Creative Environment Improvement
Program

22 Grantees / Total appropriations:
¥16,600,000

® Workshops and Educational Projects

[Theater/Drama]

Association of Japanese Theatre Companies
The Workshop of Philippe Gaulier

July 24 - August 4,2006

Tokyo (Morishita Studio)

Studio Rental: 12 days

A-T creative workshop

Practical workshop for post dramatics
theater

April 1-December 29,2006

Tokyo,Yamaguchi (Morishita Studio, Nishisugamo
Arts Factory,YCAM)

¥300,000 Studio Rental: 25 days

KOCHI THEATRE NETWORK/enkai
TheaterLab. Kochi ME - Sakawa Town Hall
SAKURAZA Project

February 5 - February 18,2007

Kochi (Sakawa Town Hall SAKURAZA)
¥1,000,000

Kyoto Art Center/Kyoto Arts Culture
Foundation

Theatre Project 2006

September 2,2006 - January 14,2007
Kyoto (Kyoto Art Center)

¥1,000,000

Theatre Japan Productions, Inc.
New York Actors Workshop in Tokyo
August 26 - September 8,2006

Tokyo (Morishita Studio)

Studio Rental: 12 days

Theatre Planning Network (NPO)

Bella Merlin & Alexander Delamere in Acting
Workshop on Stanislavski for the 21st
Century

June 29 - July 2,2006

Tokyo (Morishita Studio)

¥300,000 Studio Rental:4 days

[Dance]

Dance Company BABY-Q

Dance Company BABY-Q Workshop vol. 2
August 1 - August 6,2006

Tokyo (Morishita Studio)

ARTizan "BIZHLREE 7OV Uk ) FF%. 2006 &
Theater Base Creation Project by ARTizan in Aomori, 2006.

¥500,000 Studio Rental: 7 days

Session House Planning Office

Session House Residence Artists System
April 1,2006 - March 31,2007

Tokyo (Session House)

¥1,000,000

[General Performing Arts]

ST Spot Yokohama

the creation company plus

April 1,2006 - March 31,2007

Kanagawa, Tokyo (ST Spot Yokohama, Bank-
ART1929, Morishita Studio, Steep Slope Studio)
¥1,000,000 Studio Rental: 30 days

[Data Sharing/Communication]

ARTizan

Theater Base Creation Project
April 1-December 31,2006
Aomori (Atelier1007)
¥1,000,000

Azumabashi Dance Crossing Committee
Azumabashi Dance Crossing

October 13,2006 - March 9,2007

Tokyo (Asahi Art Square)

TOKYOSCAPE R#&BYE, 2006 4 7-8 B
TOKYOSCAPE in Kyoto, July-August 2006.

IREFZE M "Producers meet Producers 2006 #iizd )
EE D DRIEREFY 7 —, /R, 2006 £ 6 B
Producers meet Producers 2006 Impressive 3 days for
2R§§éonal Producers by Tatsuya Ogino in Tokyo, June

¥1,000,000 Studio Rental: 13 days

Dance and Media Japan

Dance and Media Japan

July 10,2006 - March 12,2007

Tokyo, Shizuoka, Okayama (Youth Center of Tohji,
ZAIM, Noie Ruina,Asahi Art Square)

¥1,000,000 Studio Rental: 20 days

Dance Workshop Link Office

Dance Workshop Link

April 7-May 14,2006

Kyoto, Fukuoka, Tokyo, Hiroshima, Ehime, Osaka,
Miyagi (Kyoto Art Center, Papio Bee Room,
Morishita Studio, Hiroshima Prefectural Sports
Center, Matsuyama University, Dance Cream,
Kinki University Kaikan, Kimachi-doori Shimin
Center Hall)

¥1,000,000

in = dependent theatre

in = dependent theatre Longrun Project
November 1,2006 - March 26,2007

Osaka (Independent Theater 1st and 2nd)
¥1,000,000

Japan Art Manager Study Abroad Support
Project

United Fellows of the Arts

April 1,2006 - March 31,2007

Tokyo (Atomi University, Geino Kadensha)
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¥1,000,000

Japan Center of the International Theatre
Institute

ITI 3rd Asian Dance Conference

February 6 - February 12,2007

Tokyo (Morishita Studio)

Studio Rental: 14 days

Nippon International Performance Art
Festival (NIPAF) Executive Committee

11th NIPAF Asia & Latin America Perform-
ance Art Series + 3rd Asia & Latin America
Performance Tokyo Meeting

July 15 - August 1,2006

Tokyo, Aichi, Nagano, Saitama (Morishita Studio,
Shinjuku Street, Japan Pottery Center, Neon Hall,
Sekijouji)

Studio Rental: 6 days

Tatsuya Ogino

Producers meet Producers 2006 Impressive
3 days for Regional Producers

June 2 - June 10,2006

Tokyo (Morishita Studio, Nishi-sugamo Arts
Factory, Komaba Agora Theater, Haiyu-za Theater,
Setagaya Public Theatre, The Suzunari)

¥500,000

Peformance Art Interactive

Art Conference “GAZE - I can see my face in
your eyes —”

November 20 - December 22,2006

Tokyo (Art Forum Azamino, Toki Art Space,
Gallery Omotesando, Nekotaro)

L
[TV R T—=023v7 - U0 RE. 2006 F 4 B
Dance Workshop Link in Kyoto, April 2006.
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¥1,000,000

TOKYOSCAPE

TOKYOSCAPE

July 26 - August 6,2006

Kyoto (Atelier GEKKEN, Studio Ningenza, ART
COMPLEX 1928, SUSAMEISHA)

¥1,500,000 Studio Rental: 14 day

Total Health Care for Artists Japan
Total Health Care for Artists Japan
April 1,2006 - March 31,2007

Tokyo (Morishita Studio, Geino Kadensha,

The Nippon Zaidan Building, Morishita Bunka
Center)
¥1,500,000 Studio Rental: 6 days

[Arts Management Scholarship & Sabbatical
Programs]

Takeshi Mizunuma

To see and grasp the theatrical situations in
foreign countries

May 4,2006 - May 2,2007

Berlin, New York, Jakarta,and Jogjakarta
¥1,000,000

Dance Comgany BABY-Q Workshop vol.2; % T 2%
I7, 2006 £ 8 A

Dance Company BABY-Q Workshop vol.2 at
Morishita Studio, August 2006.
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¥1,000,000

Japan Center of the International Theatre
Institute

ITI 3rd Asian Dance Conference

February 6 - February 12,2007

Tokyo (Morishita Studio)

Studio Rental: 14 days

Nippon International Performance Art
Festival (NIPAF) Executive Committee

11th NIPAF Asia & Latin America Perform-
ance Art Series + 3rd Asia & Latin America
Performance Tokyo Meeting

July 15 - August 1,2006

Tokyo, Aichi, Nagano, Saitama (Morishita Studio,
Shinjuku Street, Japan Pottery Center, Neon Hall,
Sekijouji)

Studio Rental: 6 days

Tatsuya Ogino

Producers meet Producers 2006 Impressive
3 days for Regional Producers

June 2 - June 10,2006

Tokyo (Morishita Studio, Nishi-sugamo Arts
Factory, Komaba Agora Theater, Haiyu-za Theater,
Setagaya Public Theatre, The Suzunari)

¥500,000

Peformance Art Interactive

Art Conference “GAZE - I can see my face in
your eyes —”

November 20 - December 22,2006

Tokyo (Art Forum Azamino, Toki Art Space,
Gallery Omotesando, Nekotaro)

L
[TV R T—=023v7 - U0 RE. 2006 F 4 B
Dance Workshop Link in Kyoto, April 2006.
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¥1,000,000

TOKYOSCAPE

TOKYOSCAPE

July 26 - August 6,2006

Kyoto (Atelier GEKKEN, Studio Ningenza, ART
COMPLEX 1928, SUSAMEISHA)

¥1,500,000 Studio Rental: 14 day

Total Health Care for Artists Japan
Total Health Care for Artists Japan
April 1,2006 - March 31,2007

Tokyo (Morishita Studio, Geino Kadensha,

The Nippon Zaidan Building, Morishita Bunka
Center)
¥1,500,000 Studio Rental: 6 days

[Arts Management Scholarship & Sabbatical
Programs]

Takeshi Mizunuma

To see and grasp the theatrical situations in
foreign countries

May 4,2006 - May 2,2007

Berlin, New York, Jakarta,and Jogjakarta
¥1,000,000

Dance Comgany BABY-Q Workshop vol.2; % T 2%
I7, 2006 £ 8 A

Dance Company BABY-Q Workshop vol.2 at
Morishita Studio, August 2006.
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I-2. Contemporary Theater and Dance — Artistic Creativity Enhancement

(ACE) Programs
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The Artistic Creativity Enhancement
(ACE) Programs, which offer operating
support to theater and dance companies on
a multi-year basis through grants and priority
use of Morishita Studio, are divided into
two levels (basically three years for each
level). The first level, Program I, is designed
to support the young generation of artists
whose activities are expected to make
an impact on the fields of contemporary
Japanese theater or dance in the future;
Program Il is for the further development of
full-fledged companies which are expected
to become active within the international
performing arts community:.

In 2006, two theater companies,
marebitonokai and chelfitsch, were newly
selected as ACE Program [ grantees, and
AbsT,a dance company that had completed
ACE Program I as the company known as
Study of Live works BANETO in 2003, was
selected as an ACE Program II grantee. A
total of nine companies, including those
that had been selected last year, were given
support under both levels of these programs.

Masataka Matsuda, a playwright who has
won the Kishida Drama Award and many
other awards, established marebitonokai
in 2003 to remove himself from the plays
that he had written in the past and to
produce new work that differ from them.
The company pursues and creates what
only theater can express by thoroughly
examining what the reality of performing
arts could be. Auto-da-fe, a new work
that showed what the company had
accomplished within three years since
its establishment, was presented and well
received in Hyogo and Tokyo in 2006.

Toshiki Okada launched his solo
unit, chelfitsch, in 1997 with the aim
to create theater in consistency with
contemporary society through new
methods and has worked mainly at ST
Spot, a small theater in Yokohama. Okada’
s style has been acknowledged as “hyper-
realistic colloquialism” and having a
“noisy corporeality” The name chelfitsch
is a coinage that comes from baby-talk
like mispronunciation of the English word
“selfish” and represents the character of
the infantile and self-centered society
and culture of today’s Japan, especially
that of Tokyo. In 2006, chelfitsch presented
Enjoy, a new play that could be regarded

as its highest achievement and eventually
stimulated arguments in Japan, at the New
National Theatre.

AbsT is a project based on the works
by Tsuyoshi Shirai, who is also the artistic
director of Study of Live works BANETO.
The project features Shirai’s choreographic
creations in collaboration with music and
other media, such as dance pieces that are
arranged, directed, and choreographed by
Shirai, his solo pieces,and video dance work
with original video images shot by Shirai
himself. This year, AbsT presented Shirai’
s solo piece, Mass, slide, &., at the Toyota
Choreography Award competition and won
the Next Age Choreographer Award.

Among the grant recipients since
the previous years, the following three
companies completed their grant-receiving
terms in 2006. BATIK, a dance company
that was a grantee of Program I, carried
out domestic and international tours as
well as collaborative creations with foreign
companies, and presented a new piece,
Pendant Fve, in 2006. Activities by Ikuyo
Kuroda, the company’s artistic director, as
an individual choreographer and dancer
were also fruitful. Yubiwa Hotel, a grantee
of Program II, made its formal debut in the
US presenting CANDIES - girlish hardcore
during its North American tour in 2006.
Leni-Basso, also a grantee of Program II,
was especially active overseas carrying out
numerous international tours and creative
collaboration projects. Details on the
activities of these companies in 2006 are
listed in the following pages.

The Saison Foundation also continued to
operate a grant program that we started in
2004 as part of our scheme to support young
promising artists: a program that encourages
them to have opportunities to see and
appreciate works of art and/or to participate
in workshops. In 2006, grants were given
to Gomanohae of Knit Cap Theater, Akira
Takayama of Port B, Ryoichi Tsuchida of
Siberia Shojo Tetsudo, and Shiro Maeda
of Gotandadan in the field of theater, and
to Yukio Suzuki of Kingyo and to Yoko
Higashino of BABY-Q in the field of dance.
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YL ENDRLES/ R#] 2006 FELD
marebitonokai [theater/Kyoto] From 2006

TN 7 1 SR/ A, 2006 £ 9 A
Auto-da-fe in Hyogo, September 2006.

milkisE B B X SR EA R = Grant-receiving term

2006 FEENS 2008 FEET From 2006 to 2008

=2006 FEDBIRAR m Details on support during fiscal year 2006
FRE2006F 4 BA1H- 2007 £3 A31H Fiscal year: April 1,2006 - March 31,2007
£%8:3,000,000 H Grant: ¥3,000,000

22006 FEDH BIEE ® Major activities during fiscal year 2006
[AEEE] [Performances]

06 ££ 5 BY /NS /—N/iiEA (GER) May 2006: Paraiso Note, THE SHIP-GIRL
9. 12 BI 7 IR Tz (. HX) FUKUMOTO in Kyoto

September, December: Auto-da-fe in Hyogo, Tokyo

A IERE
Masataka Matsuda

T MHIERE (BITER SEHK)

HIE FEAEB/N

artistic director: Masataka Matsuda
(playwright, director)

producer: Yusuke Hashimoto
gravitational_h@ybb.ne.jp
http://marebito.gekken.net
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chelfitsch [theater/Tokyo]
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From 2006

| ' 3
VI
LAl i
FEAR & ki
Toshiki Okada. Photo: Nobutaka Sato

E 32 FEEAFR (BIER - EHR)

1 it 7

artistic director: Toshiki Okada (playwright,
director)

producer: Akane Nakamura

info@chelfitsch.net
http://chelfitsch.net

TACBBRORVIERE A NE. 2006 £ 9 B ®¥ @Hxr=tn
Feeling the Mind, incorporeal time in Kyoto, September 2006. Photo: Kunihiro Fukumori
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m Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
1 day

= Major activities during fiscal year 2006

[Performances]

July 2006: Performance of the Air conditioner
at Association of Culture and Representations,
University of Tokyo

September: Performance of Freeing the Mind,
incorporeal time at Kyoto Art Center

December: Enjoy at the New National Theater,
Tokyo

March 2007: Cascando (written by Samuel
Beckett) at Tokyo International Arts Festival 2007

[Other Projects]

September 2006: Toshiki Okada published a
novel “A Place of My Own”in Shincho magazine
October: Selected as a residential artist at
Yokohama Art Platform “Steep Slope Studio”
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Chiten [theater/Kyoto]
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From 2005

—HE

Motoi Miura

FEZH E(EHER)

I BIBHESE

artistic director: Motoi Miura (director)
producer: Yuna Tajima
yunat@chiten.org

http://www.chiten.org
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The Crucible, 2006

® Grant-receiving term
From 2005 to 2007

m Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007
Grant: ¥3,000,000

= Major activities during fiscal year 2006

[Performances]

May, June, and September 2006: Chiten vol. 11
The Crucible at Shizuoka Spring Art Festival, in
Kyoto, at Tottori Performing Arts 2006, at Cairo
International Theatre Festival

October: Hanaseba Wakaru (If you can talk we
will understand) at Azumabashi Dance Crossing
in Tokyo

February 2007: Chiten vol. 12 Uncle Vanya in
Kyoto and Kagawa
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gekidan motoyayukiko [theater/Tokyo]

2005 F£ELD
From 2005

ABRERT
Yukiko Motoya

F2= AAEH T BUERBHR)
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artistic director: Yukiko Motoya (playwright,
director)

producer: Mami Teramoto

gekidan@motoyayukiko.com
http://www.motoyayukiko.com

B, JRRAE. 2006 £ 10 B #\RF5EE
SOUNAN, (Disaster) in Tokyo, October 2006. Photo: Nobuhiko Hikiji
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® Grant-receiving term
From 2005 to 2007

m Details on support during fiscal year 2006
Fiscal year: January 1,2006 - December 31,2006
Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
31 days

= Major activities during fiscal year 2006

[Performances]

May 2006: Extra performance, gekidan
motoyayukiko (AWAY) Mi-shitsu-Kanojo (She is
in a Closed room) in Tokyo / Original idea: Otsu-
ichi, Script and Direction:Yukiko Motoya
October: gekidan motoyayukiko 11th act.
SOUNAN, (Disaster) in Tokyo

[Other Activity]

July 2006: Yukiko Motoya participated in Saison
Theater Program: Japan-U.S. Contemporary
Plays and Playwrights Exchange Project at The
Playwrights’ Center, Minneapolis
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Co. Yamada Un [dance/Tokyo]

2005 FELD
From 2005

IWASA B BEETF
UnYamada. Photo: Shoko Kashima
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artistic director: Un Yamada (choreographer,
dancer)

producer: Kimiko Kikumaru

kikumaru@cancancan.co.jp
http://www1.ocn.ne.jp/"yaun/
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® Grant-receiving term
From 2005 to 2007

m Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
21 days

® Major activities during fiscal year 2006

[Performances]

May 2006: Co production and performance with
Masataka Hirano (saxophonist) in Tokyo

June, October: One 4 Piece, W i. f e. East Japan
Tour in Miyagi, Ibaraki, Hokkaido

July: Wi f e. at Indonesian Dance Festival 2006 /
One 4@ Piece at Patras 2006 in Greece
September: Dance LABO 2006 BARBABAR at
Kitakyushu Performing Arts Center

January 2007: Hibi premiere (International co
production and performance with deepblue) in
Tokyo

March: Co production and performance with
citizens of Iwaki in Fukushima.

[Other Projects]
Workshops in Yamaguchi, Tokyo, Kanagawa,
Ishikawa
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BATIK [dance/Tokyo]

2004 F£ELD
From 2004

RHEH
Ikuyo Kuroda

FEEHFHURER - Y28 —)
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artistic director: Ikuyo Kuroda
(choreographer, dancer)

producer: Koichiro Takagi

info@batik.jp
http://batik.jp/
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® Grant-receiving term
From 2004 to 2006

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
105 days

® Major activities during fiscal year 2006

[Performances]

April 2006: Work in progress showing in Okayama
July: BATIK Trial vol. 3 at Morishita Studio
August-September: The Asahi Performing Arts
Award 2004 winner’s performance SHOKU in
Kanagawa, Hyogo, Niigata, Kochi

September: Australia-Japan Dance Exchange

FSHOKUy i&&:EKE*E
SHOKU.Photo: Toshihiro Shimizu

2006, collaborative piece by BATIK and DANCE
NORTH / SPRINTER GROUP in Australia
October: BATIK Trial vol.4 at Morishita Studio

[Activities by Ikuyo Kuroda]

April 2006: Awarded the Dance Critics Society of
Japan Prize/Monica Monica Tenryo in Okayama
May: Watashi no koibito in Tokyo / Last Pie
showed at“Video dance 2006”

July: Participated as a dancer in ASOBU,
choreographed by Josef Nadj, premiered at the
Festival d’Avignon / Performance of Monica
Monica Monica Hiroshima
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AbsT [dance/Tokyo]
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From 2006
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Tsuyoshi Shirai. Photo: Toyohiro Hasegawa
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artistic director: Tsuyoshi Shirai
(choreographer, dancer)

producer: Koichiro Takagi

Takagi_hiwood@mac.com
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= Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
70 days

= Major activities during fiscal year 2006

[Performances]

May 2006: Mass, slide, & performed at
Rencontres Choreographiques de Carthage in
Tunis

June: Performance on a river boat as part of the
Asahi Art Festival in Tokyo

August-September: Collaboration work with the
Arditti Quartet on John Cage’s 44 Harmonies
and tour of Japan with the quartet (Ishikawa,
Shimane, Tokyo, Miyazaki, Nagano)

September: Participated as a dancer in Kim Ito’s
Kinjiki tour of Lyon and Dusseldorf

February 2007: Premier of Shihani in Tokyo

[Other Activities]

May, June, and September 2006: Participated in
the Jean Genet Project at Kyoto University of Art
and Design
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Yubiwa Hotel [theater/Tokyo]
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From 2004
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Shirotama Hitsujiya. Photo: Sakiko Nomura
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artistic director: Shirotama Hitsujiya
(playwright, director, and actor)

producer: Michimoto Satoh

michimoto@yubiwahotel.com
http://www.yubiwahotel.com

FCANDIES - girlish hardcore - 31U RINE. 2006 F 1 B R AOKE
CANDIES - girlish hardcore - in U.K.,January 2006. Photo: TANIGUCHI Masahiko
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m Grant-receiving term
From 2004 to 2006

m Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
79 days

= Major activities during fiscal year 2006

[Performances]

April 2006: Tokyo Borders Travel Sketch by Able
Art On Stage, written and directed by Shirotama
Hitsujiya (Tokyo)

August: Please Send Junk Food in Hokkaido
September: CANDIES - girlish hardcore North
American Tour (Portland and New York)

March 2007: CANDIES - girlish hardcore in
Osaka; YIN& YANG with Please Send Junk Food &
CANDIES - girlish hardcore (Morishita Studio)

[Workshops]

July - August 2006: Workshop for audition of
Please Send Junk Food in Hokkaido

December: Workshop for the theatre that may die
in due time at Morishita Studio

January 2007: Workshop for the theatre that may
die in due time, part 2 at Morishita Studio

April: Workshop for the theatre that may die in
due time, part 3 at Morishita Studio

[Other activities]

August 2006: Organization and direction of the
Japan Directors Association’s Theater University
2006 in Sapporo, talk session with Raita Ishikawa
at his exhibition in Tokyo

November: The Bridge Project workshop with
Richard Foreman and Sophie Haviland in Kyoto
January-February 2007: Hitsujiya participates as
a director in the Tokyo International Arts Festival’
s American Contemporary Plays & Playwrights
Series
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Leni-Basso [dance/Tokyo]
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From 2004

ENBEF B KBEXT
Akiko Kitamura. Photo: Ayako Nagatsuma
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executive director: Ryuichi Fuse

artistic director: Akiko Kitamura
(choreographer, dancer)

info@leni-basso.com
http://wwwleni-basso.com/
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® Grant-receiving term
From 2004 to 2006

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio Rental (between June 2006 till May 2007):
113 days

® Major activities during fiscal year 2006

[Performances]

June 2006: Ghostly Round 2006 European Tour in
Greece, Switzerland, Germany

November: Short Pieces Anthology Tokyo
performance at Morishita Studio / Saison Theater
Program

January 2007: Finks New York performance
January-February: Ghostly Round 2007 European
Tour in The Netherlands, Belgium

[International Collaboration Project]

October 2006: Staging of Rondo, commissioned
by the Phillidelphia-based dance company
Group Motion, in Tokyo

[Other Activities]

November 2006: Booth presentation at CINARS,
in Montreal

March 2007:Video presentation at the Tokyo
Performing Arts Market



SN
BRFOBRNIEGEL Il NG

T=BoEHLFEEEIL. RRFOH
LWBIENGEEF R T 2R X ZH
SUNF+=MBEETEER)TEDES
EUNEF+ZBRE ) ICXL T 2005 FEICHE
BhR & T80T,

e  REERBAXLOEENDBN
ICED B DDEEDFIRENT, OED
FKRIEEEIEICLD, B VIV ADRNZ
LEWILRILZ-Z\> D B1=(1935 F£F]/
[RIEIFRVEE) OBMREREZE @R EHT
FOER) THH. NIk > TERBRICHITZE
FE O ORI TSN, Fe O
VIREBEITIATANIVEFTEESH T4
LIy Ry U ATOY 7 REO B HE TR
— BAREODTZOHL W RZEHIL
TIClE. —BROL—TANSELTEV TR
EERHT DD TERLIBROOYTDX
{LZBRICIEZ20E  RIBGRR B OIRR%E
kozEBMPERIN. OV 7L ZS%E
KITBNU T b DEVIDMRRE N,

Zfth, BHERE FE IV NEERTEES
lc&k?, 7702 23 HFET)LAFE 500 F£%5T
RUTITRbNBERETE TILL (1B 2
EAE) DNEEEICHU TEXEE T T

HRIBIE [FERE]
BIRSE R 4 44 /BhER#5%E 1,800,000 3

Li;f)\kﬁ)ii—?ﬁ%% UNB+=EREETE
Bx=

2% 8 E/N\EF+=EFE
20064 B18— 118258
KR

200,000 4

KIEEEEE

BERBITARLRILT - SNV DOEREE — 05
w7 INL TTEBWBAERERREFIIRILT S
I\VE /HTHUERR

2006 % 4 B 1H- 2007 &3 520 H

R

300,000 [

BlfEBE (PETIL) NERITEES

TV AA-HE DI AR BRELSAE
2006 4 10 B4 H

BN (FLResE)

1,000,000 4

OYV7REIIATANILETEES

OV FREIL AT/ VRY L5 4 [@)AO
VT REOBHENREE — BAREOV T OFHL
WXAERFESHE LTy

2006 £9 H30H

HRCIFERIEYER—IL)

300,000 [

Special Project Support Program
[designated fund program]

Following a grant in 2005, a second-year
grant was given to the Ono Tosaburo Award
Committee of the Osaka Bungaku Kyokai
(Osaka Literature Association) this year for
The Eighth Ono Tosaburo Award, which is
an award that encourages new and creative
poets in celebration of the extensive poetry
works of Ono, who was a theoretical leader
in Japanese contemporary poetry.

Two projects focused on foreign arts
and culture were selected in 2006 as well.
One was the translation and publication of
the autobiography of Rudolf Laban, who
contributed to the establishment of modern
dance, by Taishukan Shoten [Taishukan
Publishing Co., Ltd.]. This was the first
Japanese translation (by Shiro Kusaka)
of the significant work in dance history
literature, which was originally written in
German and published in 1935.The other
project was a symposium organized by
the Russian Traditional Music Festival
Executive Committee entitled “In Search
of a New Cultural Exchange Relationship
between Japan and Russia.” This was a
symposium in which clues for presenting
Russian culture to Japan in the future were
pursued through challenging discussions,
such as criticism on the retrospective
views that regard the popularity of Russian
traditional music in Japan during the
postwar years as a transitory movement in a
limited historical period and instead placed
emphasis on introducing contemporary
Russian culture in the years to come.

Additionally, we supported Xavier, a new
noh play written by Otohiko Kaga, organized
by the Modern Noh (Xavier) Performance
Committee in celebration of the five
hundredth anniversary of the birth of St.
Francis Xavier.

Special Project Support Program
[designated fund program]
4 Grantees/ Total appropriations: ¥1,800,000

Modern Noh (Xavier) Performance
Committee

Performance to Celebrate the 500th
Anniversary of the Birth of St. Francis Xavier
October 4,2006

Tokyo (Hosho Nohgakudo)

¥1,000,000

Ono Tosaburo Award Committee
The Eighth Ono Tousaburo Award
April 1-November 25,2006

Osaka

¥200,000

Russian Traditional Music Festival Executive
Committee

Symposium: In Search of a New Cultural
Exchange Relationship between Japan and
Russia

September 30,2006

Tokyo (Edo Tokyo Museum Hall)

¥300,000

Taishukan Shoten

Publishing of Rudolf Laban - till Modern
Dance was born

April 1,2006 - March 20,2007

Tokyo

¥300,000
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Seminar on Japanese Culture, 3rd Session at Omsk
National University, Russia, May 2006.
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Contemporary Theater and Dance —
Intellectual Exchange Programs

The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the world’s performing
arts community by supporting international
conferences, symposia, and translation/
publication projects related to the above
two fields of the performing arts. In 2006, the
program supported three projects.

Hijikata: Revolt of the Body by Creation
Books Ltd. was a project to publish the first
English biography of Tatsumi Hijikata. The
author, Stephen Barber, professor of Kingston
University in the U.K, wrote about the life
and work of Hijikata by interviewing people
who knew the Butoh master and added facts
on Japanese history and culture so that the
book would be accessible to European and
American readers. The book has been well
received, with many orders by students and
scholars alike, and will perhaps become a
widely read text on Japanese culture.

“Workshop, Reading, and Discussion for
Developing the Script and Translation of it
is said the men are over in The Steel Tower”
was a project in which the Kyoto-based
theater company MONO cooperated with
Theatre Arts Japan of New York and the U.S.
theater company woken’glacier in order to
realize the New York production of the play
written by its playwright and artistic director
Hideo Tsuchida with an American director
and American actors through the process
of polishing the English translation of the
script, reading sessions, and workshops that
lasted for about a year. The process was
conducted very meticulously, and not only
the quality of the English script but also
the performance itself was well received.
This project can be regarded as a model of
successful translation and representation of
a Japanese contemporary play. In addition,
this project enabled Tsuchida, who is also a
member of the board of directors of Japan
Playwrights Association, to build ties with
The Dramatists Guild of America, and was
invited to become an associate member of
the Guild.

In its final grant-receiving year, Japan
Russia Theatre Forum organized the third



session of a seminar on Japanese culture
at Omsk State University, Russia, and sent
Yoshiko Kato, a theater journalist who has
also been engaged in administration work at
public institutions of a local government, as
a lecturer in response to a request from the
university for a seminar on the relationship
between the performing arts and the

administration of regional cities in Japan.

Seminars were held also at Omsk State
Agrarian University.

Contemporary Theater and Dance —
Intellectual Exchange Programs
3 Grantees/ Total appropriations: ¥1,800,000

Creation Books Ltd.
Hijikata: Revolt of the Body
April 1-July 27,2006

London

¥700,000

Cucumber/MONO

Workshop, Reading, and Discussion for
Developing the Script and Translation of it is
said the men are oven in The Steel Tower (a.
k. a. “The Happy Lads”)

December 5 - December 9,2006
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Cucumber/MONO performance of it is said the men are over in The Steel Tower

New York (Sheila Gray Studio [for workshops],
TBG Theatre [for performances])
¥500,000

Japan Russia Theatre Forum

Seminar on Japanese Culture, 3rd Session at
Omsk State University, Russia

May 17 - May 23,2006
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Omsk (Omsk State University, Omsk State
Agrarian University)
¥600,000

Translation/Publication Project
Program [designated fund program]
This program provides financial

assistance to multi-year projects aimed to
introduce literature on Japanese social
science and humanities to other languages
and cultures. In 2006, grants were awarded
to projects that took place in the U.S. and in
Germany.

University of Hawaii Press published
a book on Japanese avant-garde painting,
sculpture, music, theater, and dance in the
1950s and the 1960s entitled Radicals and
Realists in the Japanese Nonverbal Arts:
The Avant-Garde Rejection of Modernism,
in July 2006. The writer, Thomas R. H.
Havens, a professor of Japanese history
at Northeastern University, visited Japan
on several occasions to do research and
interviews for the book and completed the
first analysis in the world on the two decades
that were extremely significant in the history
of Japanese avant-garde arts in the twentieth
century.

iudicium Verlag GmbH, a publishing
company based in Munich, completed a
five-year series to translate and publish
works of social science and humanities by
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Japanese authors from 1999 to 2003 with
the support from the Saison Foundation,
and started a new three-year series from
2004. In the last year of its grant-receiving
term, Toshihiko Izutsu’s Consciousness and
Reality,to which the grant for the first year of
the second series (2004) was appropriated,
was published in April 2006, and Tomonobu
Imamichi’s Eco-ethica: An Introduction to Eco-
Ethics was published in March 2007. Future
translation and publishing projects include
Takamitsu Sawa’s The “Reformation” of Japan
- How to change it now and the first volume
of the selected works of Masao Maruyama -
to both which the grant for the second year
of the second series (2005) will be allocated
- and the second volume of the Masao
Maruyama anthology, to which the grant for
the final year of the second series (2006) will
be allocated.

Translation / Publication Project Program
[designated fund program]
2 Grantees/ Total appropriations: ¥2,300,000

ludicium Verlag GmbH

Translation and publishing of two titles on
contemporary Japanese society into German
April 1,2006 - March 31,2007

Munich

¥2,000,000

University of Hawaii Press

Publishing of Radicals and Realists in the
Japanese Nonverbal Arts: The Avant-Garde
Rejection of Modernism

July 18,2005 - July 23,2006

Honolulu

¥300,000

Eco-ETnica

Eine Einfihrung in die
Ethik der Lebenssphiire

ATV it TSEREZEE DIRFER LR
Cover of a book by Tomonobu Imamichi published
by iudicium Verlag GmbH of Munich.
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Yamanote Jijosha and Teatr Dramatyczny m.st. Warszawy (Poland) Exchange Project at Morishta Studio,
December 2006.
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Constraints by NW&D Inc. at Morishta Studio, February 2007. Photo:Eri Yajima

Contemporary Theater and Dance —
Creative Exchange Program (Studio
Award)

This program awards priority use of the
rehearsal facilities at Morishita Studio to
projects that will contribute to promoting
mutual understanding between Japan and
other cultures, such as international tours
by contemporary Japanese theater and
dance companies, performances in Japan by
foreign performing artists, and international
collaboration projects. In 2006, the following
three awarded projects used Morishita
Studio for rehearsals and/or performances
of new works. Although the Condors’ plan
for a tour in Brazil was canceled due to
unavoidable circumstances, the Japan
Foundation invited the dance company to
go on a tour with Jupiter, the piece that was
to be shown in Brazil, to Europe. In this first
European tour of the company, the piece was
well received in London, Paris, and Rome
and we expect future developments for the
company in Europe.

The Tokyo theater company Yamanote
Jijosha invited Piotr Cieslak, artistic director
of Teatr Dramatyczny m. st. Warszawy, with
whom they had been establishing close
ties with since 2005 when the company
performed at the theater in Warsaw, as the
director of Witold Gombrowicz’s lwona, ksi ~
znigzka Burgunda, which was performed by
the actors of Yamanote Jijosha.

An international dance collaboration
project for a work entitled Constraints by
NW&D (Nina Winthrop and Dancers)
also took place at Morishita Studio. This
was a project led by New York-based
choreographer Nina Winthrop, and during

her residency in Tokyo she worked with
Japanese dancers Kunie Suzuki, Chico
Katsube, Shoko Kashima, and Yoko Hayashi,
and presented the piece in New York.

Contemporary Theater and Dance —
Creative Exchange Program (Studio
Award)

3 Awardees

= Touring Projects

Condors

Condors European Tour 2007

January 10 - January 25,2007

London, Paris, Rome (Sadler’s Wells, Maison de la
culture du Japon - Paris, Auditorium Parco della
Musica)

Studio Rental: 28 days

= International Collaboration Projects

NWA&D Inc. (Nina Winthrop and Dancers)
Constraints

January 22 - February 16,2007

Tokyo (Morishita Studio)

Studio Rental: 26 days

Yamanote Jijosha/Uptown Production Inc.
Yamanote Jijosha and Teatr Dramatyczny m.
st. Warszawy (Poland) Exchange Project
December 21 - December 22,2006

Tokyo (Morishita Studio)

Studio Rental: 61 days
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Contemporary Theater and Dance —
Creative Exchange Grant Program — For
Long-Term Projects

This program awards grants to
international exchange projects that will
take place for more than two years and will
be completed within three by Japanese
performing arts companies who are playing
an important role in promoting international
exchange. Priority use of Morishita Studio
is also awarded upon request. In 2006, two
projects were chosen as grantees in addition
to the three ongoing developments since the
previous year: “Cultural Exchange Program
with the Philippines” by Theater Company
Rinko-gun, and “‘A Page Out of Order’
Yoshiko Chuma/The School of Hard Knocks
Japan Project” by Yoshiko Chuma/The
School of Hard Knocks Japan Project.

Theater Company Rinko-gun has been
continuing exchange programs with the
Philippine theater scene since 1996, and
carried out an international collaboration
project, Philippine Bedtime Stories (directed
by Toshihisa Yoshida), at Morishita Studio
in 2004, in which plays written in the
Philippines and Japan using “bed” as a
theme were staged as an omnibus with
performers from both countries. Toshihisa
Yoshida, a director of Rinko-gun who has
established close ties with the theater
community in the Philippines, has been the
central figure in this international cultural
exchange program, which includes plans to
enhance exchange in theater between the
two countries and to increase the number
of new plays that will be featured within the
Philippine Bedtime Stories omnibus series. In
2006, the first year of the grant-receiving term,
Yoshida visited the island of Mindanao and
other areas in the Philippines to do research
on local politics, society, and history and
their relationship with Japan. Performance
tours were carried out in the Philippines and
Japan as well.

School of Hard Knocks, a company
established by choreographer/dancer
Yoshiko Chuma in New York in 1980, creates
works with artists from diverse genres and in
various countries that transcend boundaries
among nations and ethnicity. In 2006, with
the participation of dancers and musicians
from Manipur of India, Macedonia,
Cambodia, New York, and Japan, a tour of
Japan and a performance in New York were
realized.

Gekidan Kaitaisha, the theater company

that completed its grant-receiving term in
2006, presented a trilogy, Reflection, at its
atelier, CANVAS, to examine the way the
company should pursue after their latest full
length work Dream Regime, Tokyo that had
been presented as a highpoint of the project
in 2005. The trilogy consisted of Shaman,
Bodies of “Taxidermy” and At a “Fortress” and
was created with artists from Brazil, Germany;
Korea, and the U.K. who had previously
participated in the project. During the past
three years, Kaitaisha has been pursuing
on an unprecedented scale the possibility
to transcend borders under the “dream
regime,” or, in other words, globalization,
and as a foundation that has supported
the Dream Regime project for three years,
we are interested in how the future of their
continuing journey will be.

<In Search of Subtle Presence> work
IV — ‘Rite of Forest’ by Dance Resources
on Earth, which also completed its three-
year grant-receiving term in 2006, is an
international dance project that was based
on Min Tanaka’s idea, “Places for dance are
not limited to theaters. | want to present
a performance that is free of charge and
for everyone in a forest in Tokyo, dancing
together while feeling the changes in the
atmosphere, the people, the subtle presence,
and climate.” In 2006, dancers from India,
Hungary, Russia, Greece, Indonesia, and
Japan participated in this project. As in
the past series of this project, an exciting
atmosphere was created within the 2006
performance and a large audience gathered
in a section of Inogashira Park as if it was
a festival, and an extraordinary occasion
quite different from the standard theater
performance was realized.

public=un+public is an individual project
by Mikuni Yanaihara, the choreographer/
dancer and artistic director of the dance
company, Nibroll, to pursue “a space
created by bodies and images” with Keisuke
Takahashi, a video artist, which the Saison
Foundation supported for two years. In 2005,
the first year of the grant-receiving term, she
created and presented a piece with Jo Lloyd,
an Australian choreographer/dancer. In 2006,
an exchange program with Taiwanese artists
Fu-Chin Chiang and Jiun-Ting Lin, and 8gg of
Beijing was carried out,and they created and
presented a work-in-residence both in Tokyo
and Taiwan. These two pieces have received
invitations from galleries, art museums, and
festivals, which proves a bright outlook on the
project s future.
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Contemporary Theater and Dance — Creative Exchange Grant Program — For Long-Term Projects

5 Grantees/ Total appropriations: ¥13,500,000

BEeRE DEgl/mR]
Theater Company Rinko-gun [theater/Tokyo]

2006 F£ELD
From 2006

HHEX
Toshihisa Yoshida

B HHE X (EHE)

i1 HITEL

director: Toshihisa Yoshida (director)
producer: Michihiro Furumoto

rinkogun@alles.or.jp
http://www.alles.or.jp/ rinkogun/

T1IEVERRRR OV A B/IR. 2006 & 3 A
Cultural Exchange Program with the Philippines in Tokyo, March 2006.

w kAT B Y X R HA
2006 FENS 2008 FEET

= 2006 FEDBIRAR
FE2006E481H8-2007E3 8318
£%8:3,000,000 M

&Y AR 35 BE

" 2006 EEDE HLREERZIEE
T1VEVEBRRR A7 T A

BREE NS F T RITATAR—IkYF5
F—=YRGIA T ICVENLBIG ATI A 75 —)

m Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥ 3,000,000

Studio rental: 35 days

® Major activities during fiscal year 2006

Cultural Exchange Program with the
Philippines

Tokyo, Hyogo, Manila (Morishita Studio, AI-FHALL,
Sinag Arts Studio, Cultural Centre of the
Philippines Studio Theater)

87



FEBL/ AT AT IN—=R-JvIR/E=TI - AV IBERER VTr—7>v2/FR]

Yoshiko Chuma / The School of Hard Knocks / Beagle, Inc. [performance/Tokyo]

2006 F£ELD
From 2006

FEET % Jonathan Slaff
Yoshiko Chuma. Photo: Jonathan Slaff

=EE PEFFURAR- /T4 —<—)
HfE: LH X

artistic director: Yoshiko Chuma

(choreographer, performer)
producer: Shigeru Ueda

ueda@beagle-inc.com
http://beagle-inc.com
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A Page Out of Orders2006 £ 8 B #&%: chisato NISHIKAWA
A Page Out of Order, August 2006. Photo: chisato NISHIKAWA

w kT B A X SR AR
2006 FEMNS 2008 FEXT

= 2006 FEDBHERNA

FE2006 F 4 B1H- 2007 E3 A31H
£%8:3,000,000 3

I AR5 HE

= 2006 FE D HHHRERRIES

FA Page Out of OrdersEHF/RT—)L-
P WATAS A QA IA i u Ik 7]
FB.OAR ER(X2L W EE A .black
chamber, 7%t 7—hRIL7)

= Grant-receiving term
From 2006 to 2008

= Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥3,000,000

Studio rental: 5 days

= Major activities during fiscal year 2006

A Page Out of Order Yoshiko Chuma/The
School of Hard Knocks Japan Project

Niigata, Osaka, Tokyo (Matsudai Noubutai, black
chamber, Asahi Art Square)



EHNEEFR [/ F2R]
Mikuni Yanaihara [dance/Tokyo]

2005 F£ELD
From 2005

FHNRER BT SHEH
Mikuni Yanaihara. Photo: Keisuke Takahashi

FE I RARER (RER-T>5—)

artistic director: Mikuni Yanaihara
(choreographer, dancer)

mikuni@nibroll.com

http://www.nibroll.com/

FXT Iy =T+ /T Uy gvol.2 1> - FIF7. 2006 £ #&% Kazuto Imura
public=un+public vol.2 in Asia, 2006. Photo: Kazuto Imura

w ik HT B A X SR A
2005 FEMS 2006 FEXT

= 2006 FEDBHERNA

FE2006 F 4 B1H- 2007 E3 A31H
£%8:1,500,000 3

I AR 3 HE

" 2006 FEDE HLE R EE

TIXT Uy o=+ )T IvTyvol. 2 (- FI7
RR BRI BI(FT XYY A BankART
studio NYK, &it7V—F = —Eli%)

® Grant-receiving term
From 2005 to 2006

= Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007

Grant: ¥ 1,500,000

Studio rental: 3 days

= Major activities during fiscal year 2006
public=un+public vol. 2 in Asia

Tokyo, Kanagawa, Taipei (Morishita Studio,
BankART studio NYK, Guling St. Avant Garde
Theatre)
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BIMERALE [/ sm] 2004 FELD
Gekidan KAITAISHA [theater/Tokyo] From 2004

Dream Regime Project Reflection 4R EE, (CTy B SR
Dream Regime Project “Reflection: Chain Systems At a ‘Fortress’”. Photo: MIYAUCHI Katsu

w{R T B A X SR HA T = Grant-receiving term

2004 FEHS 2006 FEFXT From 2004 to 2006

= 2006 FEDBHERNA m Details on support during fiscal year 2006
FEE2006FE 4 A1H-2007E 38318 Fiscal year: April 1,2006 - March 31,2007
£%8:3,000,000 [ Grant: ¥3,000,000

12006 FEDH BLERILEE) = Major activities during fiscal year 2006
T& | DR Dream Regime

BR(TY—AR—=Z-HVI/NR) Tokyo (Free Space CANVAS)

BEXEE

Shinjin Shimizu

FE IEKEE CRHR)

HE: & BE

artistic director: Shinjin Shimizu (director)
company manager: Takeshi Hata

gekidan@kaitaisha.com
http://www.kaitaisha.com/
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Dance Resources on Earth [theater/Yamanashi]

2004 FELD
From 2004

ERHEREEY Y Z-7AY O KB OERKIIVT

H R
Min Tanaka

FE=HF R

1 Bk AR

artistic director: Min Tanaka
producer: Tomo Saito

artcamp@sf7.so-net.ne.jp
http://www.min-tanaka.com/

HROMR) BLOMARE, HOBEAE (FIR). 2006 F  HE R
International Dance Project <In Search of Subtle Presence> work IV “Rite of Forest” and other performances, at Inogashira Park in Tokyo, 2006. Photo: Tomoaki Okuyama

w kiGE B AR X SREA
2004 FENS 2006 FEET

= 2006 E£EDBIRENA
FE2006 44 A1H—2007€ 3 A31H
£%8:3,000,000 9

= 2006 FEDE BRERREE
EREHERIEIEY > 270V  VRR[E DR KRV 7%
DT BLUMAE

RR(FHORAR)

1L EA

® Grant-receiving term
From 2004 to 2006

® Details on support during fiscal year 2006
Fiscal year: April 1,2006 - March 31,2007
Grant: ¥ 3,000,000

® Major activities during fiscal year 2006
International Dance Project <In Search of
Subtle Presence> work IV “Rite of Forest”
and other performances

Tokyo (Inogashira Park)
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T2V —/IRER 1992 EM5=2—
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——ERTO3EISTIYYTIATFV R
BRI —/ LT 7Y ah—Y
1 TEREL TWe, BEDIRMIEREE<H
FRLUTWS, BEKTOFRERERICIIZ., TAH.
T4V ANEIE— (BEEWNERE) BE THE
BUEAEZEIECT—0 a3y FICAWT
SEENERTIT TWD, ANBIRK TIE. FR 7 die
pratze ZSIGIC. RAEF AUT1T-Ry
Vo ETHRIF DL -IF%ZEE< / Listening to
My Tail at DawngZzHz&k, HOETH T RY
IATT—0vav7 TheE#HLIE(RE
BF) | THEMNEREBIE (AU TATRYYV)
ZEMU

&)

2003 FE.HALECHRESN L. 7V R0V
TYIRG =5V ZEBN T DT ZRT /Nl EfiE
77> ZANFEE AFFATZY AKX (E R SR R4,
TIVRTVR03RITEESR,

WAER - SRR — =MRAES
AR
BRI SR 1 44/ BhEk#5%E - 600,000 9

KERT
RERFSTVATOI LI

2006 £8 H10H— 8 B19H
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600,000 3 Z&IARH 6 HE
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Contemporary Theater and Dance —
Japan-France Dance Exchange Program

This program was established with a
donation received in 2004 from the “france
danse 03” project,” with the aim to promote
dance exchange between France and Japan.
It will be operated only from 2005 to 2007.In
2006, one project was awarded a grant.

The grantee, Toshiko Oiwa, is a dancer/
choreographer living in France. She studied
at The Juilliard School in New York from
1992, participated in Twyla Tharp’s company,
THARP!, as well as Bill T. Jones/Arnie Zane
Dance Company in 1996, and joined Ballet
Preljocaj at the national choreographic
center of Aix-en-Provence from 2003; in the
meantime, she has also presented many
of her own choreographic work. Oiwa has
organized workshops and created work
based yoga, physical therapy (especially
craniosacral therapy), and her experiences
in Europe and the U.S. With this year's
grant, she presented Listening to My Tail at
Dawn at die pratze in Azabu, Tokyo, with
Masako Yasumoto and Olivier Besson, and
coordinated two workshops,“To Listen to
One’s Own Body” (by Toshiko Oiwa) and “To
Dance with Someone” (by Olivier Besson), at
Morishita Studio.

1) “france danse 2003” was a festival held
throughout Japan in 2003 to promote
contemporary French dance that was sponsored
by the French Ministry of Foreign Affairs’
Association Frangaise d’Action Artistique
(AFAA), the Embassy of France in Japan, Asahi
Shimbun, and the france danse 03 Committee.

Contemporary Theater and Dance —
Japan-France Dance Exchange Program
1 Grantee/ Total appropriation: ¥600,000

Toshiko Oiwa

Toshiko Oiwa Dance Project

August 10 - August 19,2006

Tokyo (Morishita Studio,Azabu die pratze)
¥600,000 Studio Rental: 6 days

=R EE [FEAE]
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FEOBBEMNFTYEINI 2006 FEITIE.
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Artistic Exchange Project Grant Program
[designated fund program]

This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
fellowship programs and projects to
introduce Japanese culture.

Since 1989, the Saison Foundation has
given support each year to the New York-
based Asian Cultural Council’s (ACC)
Japan-United States Arts Program, an
interactive fellowship program for U.S. and
Japanese artists, scholars, specialists, and
organizations. The grant awarded to the ACC
program in 2006 was appropriated to the
travel expenses of five professionals traveling
from Japan to the U.S. during the 2007/2008
season: visual artist Satoshi Hashimoto,
dance artist Yutaka Jyoraku, novelist Erika
Kobayashi, photography historian/curator
Mika Kobayashi, and musician Tomoko
Sugawara.

Japan Society, Inc. in New York began in
2004 the second series of Japanese Theater
NOW, a program originally run for five years
from 1998 to 2002. In the third year of the
current series, the theater company Yubiwa
Hotel, led by playwright/director/performer
Shirotama Hitsujiya, presented Candies:
girlish hardcore under the Society’s theme
for the autumn of 2006, “Girl, Girly, Girlish.
Apart from the performances, opportunities

for interactive exchange were made possible
through a post-performance Q & A session
with audience members and a roundtable
discussion between Hitsujiya and prominent
members of the theater and dance
community in New York.

Artistic Exchange Project Grant Program
[designated fund program]
2 Grantees/ Total appropriations: ¥10,000,000

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2007)

January 1 - December 31,2007

U.S.,Japan

¥7,000,000

Japan Society, Inc.

Japanese Theater NOW II — Year Three:
Yubiwa Hotel in CANDIES - girlish hardcore
September 14 - September 16,2006

New York (Japan Society)

¥3,000,000

I )Y TT— "I N\ — 2 7H—F7, (F28I345B) . 5877 )L FTCANDIES - girlish hardcoreg A&,
2006 £9 B ##%:Tom DiMauro
Japanese Theater NOW I - Year Three:Yubiwa Hotel in CANDIES - girlish hardcore, organized by the Japan
Society, Inc.,September 2006. Photo: Tom DiMauro
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HBTRYIADZDMOF HHE
(2006 % 6 B1H— 2007 £ 5 A31H)

Other users of Morishita Studio
(June 1, 2006 - May 31, 2007)

FRE%A FIFER%
User name number of days
ATEF>-7)L—/NPO EA days 3
Idevian Crew / days

REEFL 1
Kim Itoh

PO 7aEtE —3>-7)L—7 C.1.co, 13
Contact Improvisation Group C.I.co,

¥Rt —RZT—Y 3
Third stage, Inc

Dance in Deed! 3
Dance Theatre LUDENS 57
AVARE e/ 24
Pappa TARAHUMARA

EERMEEEEN/ (B)VILL 6

Yuenchi Saisei Jigyoudan / ukulele
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Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies
are published for each issue, which are
circulated free of charge to art organizations,
local governments, foundations, the press,
universities, think tanks, researchers, etc.

Issue No. 35 (May 2006)

® Ghosts, Past and Present — About Directing
“Yotsuya-Kaidan”
by Jossi Wieler, Director (Germany /
Switzerland)

® On-site Report on the Japanese-German
collaborative theater project “Yotsuya-
Kaidan”
by Hatsumi Abe, Director

® /nternational tours of Leni-Basso Why
the ordinary company can do so many
performances in abroad?
by Ryuichi Fuse, Producer of Leni-Basso

Issue No. 36 (August 2006)
® Establishment of Total Health Care for
Artists Japan - How to make a system to
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% 36 = (2006 £ 8 BRIT)

o =MTR DL T DFEDHE— FreZTEFAMN
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FEBEFLGRMER TP —)

% 37 5 (2006 F 12 BH1T)
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encourage talent development
by Keiko Fukui, Representative, Total Health
Care for Artists Japan

®Arts grant-making and supporting
institutions in the world: 5. NESTA and the
Dream Time Fellowship Programme
by Venu Dhupa (U.K.)

® Discovering My New Self
by Kim Itoh, Choreographer, Dancer

Issue No. 37 (December 2006)

® Research and Development - The Play-
wrights’ Center at a glance
by Polly, Artistic Director, The Playwrights’
Center (U.S.A)

® Be careful about “+ - -+ ”- Participating in
the PlayLabs Festival in Minneapolis
by Yukiko Motoya, Playwright, Director,
gekidan motoyayukiko

® On Mnem/a]syne: In Remembrance of The
Other
by Yudi Ahmad Tajudin, Director, Teater
Garasi (Indonesia)

Issue No. 38 (March 2007)

® Mobile: Contemporary Intercultural Social
Theatre
by Alvin Tan, Artistic Director, The
Necessary Stage (Singapore)

% 38 5 (2007 £ 3 ARIT

o B\ —IHARELH SMCEEIICD
W<
TFILT1 -5 GEHR, 2 — 25—
IV AR—=IV] = EEE

oI E/XA)LgNDE
ETRSE BIER-BHR BRI TEER
THE-3/5% %)

eDance Theatre LUDENS 2000-2005 —
TV X LR =M ELEEE B ZER T

EHZETFURMR-¥ > —.Dance
Theatre LUDENS *£)

® The Road to “Mobile”
by Tatsuo Kaneshita, Playwright, Director,
PLAY PROJECT TEAM THE GAZIRA

® Dance Theatre LUDENS 2000-2005 - As a
grantee of The Saison Foundation Artistic
Creativity Enhancement Programs
by Takiko Iwabuchi, Choreographer, Dancer,
and Director,Dance Theatre LUDENS
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ERIRABIMER - Bz 702 7 h
#AH:2006 £ 7 B10H— 7HZZE

S5 ZRXTRIR (LAY -2V 5—)
ZEf#:U.S./Japan Cultural Trade Network of
Arts Midwest

(MEE]EROER Bz EN O L&
ICHEUDIF B2 D, 3 ERICh e 2R
HIEIEREBUERZSRD 7OV T7b. 2K D
BHERYR—NEFIMEETHZITL 171"
Ty —EREL SRTRUADH A —->
75— RREBEMREBAL IS B
9%, AR, BIH. ABBEFIEETE
HR BIEROEREHTFZIME. TELREE
1%y (3EERREA Vengeance Can Wait) %
SR, V=T NEEERL .

2006 FERAETIRE T#T DXL FELSE
¥, 70y ok

#AH:2006 ££5 B8 H

215 HARERES

FREMERREE. CEXETFRES.
AT RIS, 75> AKELE

The following four projects took place
within the Saison Theater Program in 2006.

Japan-U.S. Contemporary Plays and
Playwrights Exchange Project

Dates: July 10 - July 22, 2006

Venue: The Playwrights’ Center, Minneapolis
Presented by: U.S./Japan Cultural Trade
Network of Arts Midwest

This was the first year of a three-year
exchange project to promote contemporary
Japanese playwrights and the English
translations of their works to U.S. audiences
in cooperation with The Playwrights’
Center, a service organization that supports
U.S. playwrights, along with The Guthrie
Theater in Minneapolis and with the Tokyo
International Arts Festival. In 2006, Yukiko
Motoya, playwright, director, and artistic
director of theater company gekidan
motoyayukiko, was selected for this project
and her play entitled Vengeance Can Wait
(original Japanese title: Rambo to Taiki) was
translated into English and was presented
to U.S. audiences in the form of a public
reading session during the PlayLabs Festival
at The Playwrights’ Center.

Symposium franco-japonais sur les cités
du future 2006
Date: May 8, 2006

AL EIBSAER L BT BUR
DEREE THIAHMAOEHERE - LA
FiTED HMAEHE O LN FEERFEL
B - B DRES KON - 7V 7
EMTINORBOREEREICOVWTEDE
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~(2FEH)
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FE: ZXEYU— TV v AR—I)
BhRR : 7 eE—ILEMISUL AR, >3- 7
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R—IKZAVEVS L BARD 4 HEGEEE,
BHIE. R — ATV DEMERT
WTa 52 BRDSIE, HEEE /BIER
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Venue: Maison Franco-Japonaise (Tokyo)
Presented by: National Institute for Research
Advancement, Association for Corporate
Support of the Arts, Japan (Kigyo Mecenat
Kyogikai), la Société Franco-Japonaise des
Technique Industrielles, Embassy of France
(Tokyo)

This was an international symposium
featuring French and Japanese urban and
cultural experts on creative cultural city
policies in which the means and possibilities
to enhance cultural dialogue and alliance
between the cities in both nations as well as

in Asia and Europe were discussed.

Mobile — Asian Migrant Worker Project by
The Necessary Stage (Singapore / Second
Year)

Dates: June 17 - June 18, 2006

Venue: Drama Centre, Singapore

Supported by: Asahi Beer Arts Foundation,
National Arts Council Singapore

This was a theater project directed by
Alvin Tan, Artistic Director of The Necessary
Stage of Singapore, in which artists from four
Asian nations - Singapore, the Philippines,
Thailand, and Japan - collaborated with each
other on the theme of Asian migrant workers.
The artists from Japan who participated in
this project were playwright and director
Tatsuo Kaneshita (as co-director and
co-playwright) and two actors. After a two-

SISICHREREREER 5 BICY Y AR—
TLYTFYY—ETERW, 6 BILY Y HR—)L-
— -7 7N THRIEE R, %
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week creative residency at Morishita Studio
in Tokyo in January 2006, the play went
through modifications during a residency in
Singapore in May,and had its world premiere
at the Singapore Arts Festival in June 2006,
which was followed by a tour of Malaysia.
The Setagaya Arts Foundation/Setagaya
Public Theatre presented Mobile at the
Theatre Tram in Tokyo from March 16 to
March 18,2007.

Short Pieces Anthology produced by Leni-
Basso
Dates: November 9 - November 12, 2006

Venue: Morishita Studio
Presented by: Leni-Basso

This was a project to develop the
choreography skills of its young members by
the Tokyo-based company Leni-Basso, which
has been producing works choreographed
and directed by its artistic director Akiko
Kitamura since its establishment in
1984. Under the supervision of Kitamura,
short dance pieces created by the main
dancers of the company were shown at
Morishita Studio in November 2006 and at
the Matsumoto Performing Arts Centre in
Nagano in March 2007.
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=XEHFE
(2006 % 4 A — 2007 4 3 A)

REVIEW OF ACTIVITIES
(April 2006 - March 2007)

2006 4 2006
5 B8H IHiE=EZ 2006 FEHAHTEE MmO XLFEEE May 8 Symposium franco-japonais sur les cités du future
#, 70V 17N (BIALEELSZ2(CT) 2006 (Symposium on the future of French and
Fos . e Japanese cities), organized by the National Institute
5 A20 B viewpoints 5 35 5517 for Research Advancement (NIRA) and co-sponsored
6 H 13 BB (2005 FEFZERLOIGURERE D) by The Saison Foundation, is held at La Maison
FEERRIA2005 FEEERLONTREEE OH) Franco-Japonaise in Tokyo
6 B 16 BXXLFIC 2005 FEEE LN TR EREE2 Y May 20 The Saison Foundation’s newsletter viewpoint Issue
. . . L No.35 is published
6 B17 BV >o7y—7007 0 X U— 57— (VAR . .
—JL)TMobile — YT OBAT = E1E (6 B 18 HET/ June 13 Board of Directors Meeting in Tokyo (Agenda: report
S R— L RST - —IcT) on activities and settlement of accounts for fiscal
- year 2005)
THI0B VYT —700 50 BRERBIER - BB R S Board of Trustees Meeting in Tokyo (Agenda: report
Oy o7 B22 BET/IXFPRUR TLAZ71Y > on activities and settlement of accounts for fiscal
—I27) year 2005)
8 B 20 B Tviewpointi 58 36 S %17 June 16 Report on activities and settlement of accounts for
o N fiscal year 2005 submitted to the Agency for Cultural
10 B2 F 2007 &5 (RARR- SRBEIR) SR o seney
11 A9H T—'\/\ ‘\/:/7:7_7['75%\“ L=-/\wy 7D7__“:7L:<_ 7\2\\7\;‘% June 17 Saison Theater Program: The Necessary Stage’s Mobile
Ya—hE—=R-7oyny—(11 B2EET/HRTRYY opens at Drama Centre, Singapore (till June 18)
AT 3 July 10 Saison Theater Program: Japan-U.S. Contemporary
12H10H Tviewpoints 5 37 SH1T Plays and Playwrights Exchange Project at The
12B15H 2007 FEEE (GEACEE| - EWRBNRL) B S5 ) Playwrights’ Center,Minneapolis (till July 22)
August 20 viewpoint Issue No. 36 is published
October 2 Application period for the 2007 Contemporary
Theater and Dance Grants and Studio Awards begins
November 9 Saison Theater Program: Leni-Basso’s Short Pieces
Anthology opens at Morishita Studio (till November
12)
December 10 viewpoint Issue No. 37 is published
December 15 Application deadline for the 2007 Contemporary
Theater and Dance Grants and Studio Awards
2007 2007
2 B22 H2007 EET7R/INAHFY— =T 7 FfE February 22  Advisory meeting for the 2007 Grant and Studio
. e o 4= A held in Tok
3 B5H fviewpoints 5 38 ST wards held in Tokyo
- . . March 5 viewpoint Issue No. 38 is published
3 B 13 BEBEREME (2007 FEEEHBHLONEFEOH) g b
g A (9007 EESEHBEHIONETTED March 13 Board of Directors Meeting in Tokyo (Agenda:
#) proposal of plans and budget for fiscal year 2007)
o Board of Trustees Meeting in Tokyo (Agenda:
3 B 14 B2007 FEBIBIRERERK proposal of plans and budget for fiscal year 2007)
3 B28BXMbTIC 2007 FEEEHEERLVN X TEER March 14 Announcement of 2007 Grant and Studio Awards
H March 28 Plans and budget for fiscal year 2007 submitted to

the Agency for Cultural Affairs



KEHRE

FINANCIAL REPORT

WXt EE
2006 % 4 A1 H— 2007 % 3 B 31 H

STATEMENT OF REVENUES

AND EXPENSES
from April 1, 2006 to March 31, 2007

EfEXRE
2007 4 3 A 31 BRE

BALANCE SHEET
as of March 31, 2007

B47:M/inyen
I UNADES REVENUES
1 EABFEERIVA Investment income from endowment 108 021 414
2. ERMEERIXA Investment income from operating funds 76,640,578
3.EFfFEIXA Contributions 5,000,000
4. 5BIRA Income from lease 10,639,957
5. BRI A Grant for Joint Programs 2,000,000
6. Z DHDIXA Other income 1,766,100
7.5 E BNESEEINA Transfer income from designated fund 200,600,000
LHARA &S Net Total Revenue 404,668,049
PUHRISHIN = Z=58 Balance brought forward 135,539,824
IRA&ET TOTAL REVENUE 540,207,873
I ZHDOER EXPENSES
1 E=xeEe Program services 151 067 440
(OBEENREZE Grant programs 74,069,915)
2. EIRE Management and general 64,713,846
3. EHIEB AR L Leasehold deposit 188,764,521
LHEX HEET Total expenses 404,545,807
WHAIN R =58 FUND BALANCES 122,242
REBIRHUNT 50 BALANCE CARRIED FORWARD 135,662,066
B47:M/inyen
I BEDIR ASSETS
1 REhsE Clirrent assets
HEmEs Cash 134,264,493
KUV 75 % Accrued revenue 3,041,546
REBEESE Total current assets 137,306,039
2.BEEEE Fixed assets
HEARUE Endowment
T Land 2,254,915,150
B Securities 5,104,400,000
BEARESRET Total endowment fund 7,359,315,150
SEBNEE Designated fund 324,522,640
ZFDMDE EEE Other fixed assets 1,784,293,265
EEEESE Total fixed assets 9,468,131,055
BESE TOTAL ASSETS 9,605,437,094
I &fEDIk LIABILITIES
BES TOTAL LIABILITIES 22,543,973
I IERREAEDER NET ASSETS
1ERREAEE Net assets 9,582,893,121
(SEUHAIEREIERA4E  Decline of assets 25,377,744)

BERSCERMESE

TOTAL LIABILITIES AND NET ASSETS

9,605,437,094




BB D8R
1987-2006 &£

SUMMARY OF GRANTS
from 1987 to 2006

EF FE R BORR A BhR %8 ()
i L year numbar of: Li ion, aumber ofs arantsinogn
RAER - 2EiEEhRY 19872002 2,523 568 1,584,880,920
Contemporary 2003 147 40 56,000,000
Theater and Dance
Program Grants 2004 162 47 54,420,430
2005 176 46 57,125,160
2006 164 49 59,969,915
REt Total 3,172 750 1,812,396,425
FENEBIRK 1987-2002 159 637,746,449
Designated Fund 2003 13.000.000
Program Grants —
2004 14,800,000
2005 17,600,000
2006 14,100,000
REt Total 188 697,246,449

] ) ) )

2006 FE (RACEE - ZEWEIK) 7072 LADEER

Data on Contemporary Theater and Dance Programs in 2006

ERZO7 A ERR SO0 T s
National Programs International Programs
BIEIRE R =iTElE HAY2TR =M
Creative Environment Artistic Creativity Intellectual Artistic Exchange Programs
Improvement Programs Enhancement Programs Exchange
Program
AN N YV TS e s —— — e o — a5
programs I 02y | PoYRRIA | SNAREES 1| STALEEE I MARMES |1 7OYzIh | LGTOY | FRAERRR | 1o
2H-VVIRY | YNEBZ-THE | Artistic Artistic Intellectual XERIIA | zUbKE F: Franco-
N Arts Creativity Creativity Exchange BIRR) I: Creative Japanese
Workshops, Management Enhancement | Enhancement | Program I: Creative Exchange Dance
Conferences Study Program | Program I Program I Exchange Program — For | Exchange
and Symposia Program Long-Term
HINFahIL | EFERBIR (Studio Awards | Projects
(fhBR - F8%) | Incentive Aid to only)
Sabbatical Young Artists
Programs
G 0 73+
number of 44 3 6 3" 9 8 g 9 164
applications
BRI 0 &
number of 21 1 6 3 3 3 [l 1 49
awards
R (M) | 45600000 1,000,000 180900001 9400000 1,800,000 —| 13,500,000 600,000 | 59,969,915
grants in yen 469,915
* SB##E 4 #F / Including four extended grants
= SHHk#E 2 £/ Including two extended grants
= SH#k#E 3 #F / Including three extended grants





