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Preface

Time for change is coming. It is not only that alterations in legal systems require
foundations and corporations to change their organizational forms, but also that the
social roles of grant organizations, museums,and institutions in the fields of art, theatre,
and music need to be thoroughly reconsidered and reexamined.

It is said that museums recently have less visitors than before.A large crowd rushes
into a museum only when a famous Western painting is brought in, and the visitors go
home as soon as they take a look on it without a glance on other exhibitions. It is said
that they are interested only in Mona Lisa when it comes to Renaissance or Monet’
s water lilies when it comes to late impressionism, with no attention to the historical
backgrounds of these paintings and the changes that the notion of beauty has
undergone.

I suppose that the same phenomenon is seen also in Europe and the United
States. As for the situation of grant-making foundations, I am feeling that individual
or group grantees are being weak apparently due to the same cause. It is said that
talents of Japan have been becoming more and more hobbyistic while talents of Asian
countries are powerfully exploring the frontiers,and we cannot be neglecting this view.
On the other hand, in the beginning of the 21st century, industrial society seems to be
in its final downfall. Since the end of the Cold War and the disappearance of counter-
arguments, market economy has been revealing its fundamental defects. Managers’
morality has declined, voices of reason are blocked by power, and cultural and
artistic activities are globally facing adversities. Our attitudes and agendas are being
questioned in this situation, and I think that we, who have been able to move forward
since the establishment in 1987 thanks to the support and cooperation of forerunners
and Saison group companies, need to be ready to undergo a significant transition. I
would like to express gratitude toward guidance and instructions by forerunners and
experts in advance.

October 2008

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2007

® GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist
of (I) national programs designed to activate the fields of
contemporary Japanese theater and dance, and (I) international
programs intended to promote mutual understanding between
Japan and other nations / areas through intellectual and artistic
exchange projects.

I. NATIONAL PROGRAMS

1. Contemporary Theater and Dance
— Creative Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2007: ¥500,000 - ¥1,500,000). Priority
use of the Foundation’s rehearsal facilities in Tokyo (Morishita
Studio) may be awarded instead of grants depending on the nature
of the project.

For the year 2007, the Foundation invited projects with the
following purposes in particular:
® Training workshops for developing and enhancing directing,

acting, choreographing, dancing, administrating, and technical

skills

® Talent discovery / development programs by halls and
performing spaces, etc.

@ Conferences or symposia for promoting data and information
sharing / disclosure systems within the performing arts

For Arts Management Studies

This category assists Japanese performing arts managers to
go abroad and study arts administration at universities or other
educational institutions, or to undertake internships at performing
arts organizations outside of Japan by awarding scholarships
up to ¥1,000,000. Applicants must have (a) more than three
years of professional experience in the field of performing arts
administration, and (b) approval from the educational institution
or performing arts organization accepting him or her for a period
of more than three months, and (c¢) a long-term plan on how to
contribute toward the development of Japanese theater or dance by
applying the skills and knowledge acquired through their studies or
internship.

Sabbatical Programs

This category gives partial support to individuals who wish to
travel abroad to come into contact with intercultural experiences
by awarding fellowships up to ¥1,000,000. Applicants must have
(a) a base in Japan; (b) more than five years of professional
working experience in one of the following occupations: directing,

choreography, playwriting, performing arts criticism, or producing;

and (¢) plan to travel abroad for more than one month.

® Priority will be given to artists or producers who have been
creating and presenting works continuously until the time of
applying to this program, have an established reputation in their
respective fields, and are considering to take a sabbatical leave
during fiscal year 2006 to reconsider their past activities and
receive inspiration for future activities through inter-cultural
experiences.

2. Contemporary Theater and Dance
— Artistic Creativity Enhancement (ACE) Programs

The aim of these general operating support programs are to
allow artists and / or companies to concentrate on their artistic
work by awarding long-term grants of between three to six years and
priority use of Morishita Studio for rehearsals and creative work.

Artistic Creativity Enhancement (ACE) Program I

This program awards grants and priority use of Morishita
Studio for three consecutive years as a rule to promising Japanese
theater and dance artists / companies with an active history of less
than fifteen years. (Range of grants given in this program in 2007:
¥3,000,000 / company.)

Artistic Creativity Enhancement (ACE) Program II

Grants and priority use of Morishita Studio are awarded for
another three years as a rule to grantees chosen among the
companies who have completed the above program. (Range of
grants given in this program in 2007: ¥3,000,000 / company.)

Incentive Aid to Young Artists

Small subsidies are awarded to a chosen few among the young
performing artists / companies who have applied to and passed the
first screening of the ACE I program.

* * *

Special Project Support Program (national)
[designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.



Il. INTERNATIONAL PROGRAMS

1. Intellectual Exchange Programs

Contemporary Theater and Dance — Intellectual Exchange
Program

The Contemporary Theater and Dance - Intellectual
Exchange Program supports conferences, symposia, translation /
publication and other related projects that improve the visibility of
contemporary Japanese theater and dance within the international
performing arts community (Grants given in this program in 2007:
¥500,000 - ¥1,000,000). Priority use of Morishita Studio is also
awarded depending on the grantee’s request.

Translation / Publication Project Program [designated fund
program]

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature and to
activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance — Creative Exchange
Program (Studio Award)

The aim of this program is to stimulate international creative
projects and to promote Japanese performing arts on a global
scale, including collaboration projects and performances, and
/ or workshops held during the process of such activities (only
Studio Awards are given under this program). Artists / companies
organizing collaboration projects or performance tours, or
individuals and organizations involved in the production and /
or management of the above projects are eligible to apply to this
program. Artists / companies based outside of Japan who are
planning to conduct a tour in Japan are required to find a Japanese
host organization before submitting an application. Priority will
be given to collaboration projects with not-for-profit organizations
outside of Japan that are committed to working with and presenting
contemporary Japanese theater and dance artists / companies.

Contemporary Theater and Dance — Creative Exchange
Program — For Long-Term Projects (joint grant program by
The Saison Foundation and EU-Japan Fest Japan Committee)
A grant program that awards long-term grants to international
exchange projects in which contemporary Japanese theater or
dance artists / companies are involved and require more than
two years until completion. (Grants given in this program in 2007:
¥2,000,000 - ¥3,000,000). Priority use of Morishita Studio is also
awarded upon request. Those eligible to apply to this program
are (a) individuals or companies based in Japan, and (b) with a
history of artistic achievements in the area of intercultural exchange
activities at the time of application. Producing companies applying
to this program are required to have a fixed artist (playwright,

director,choreographer) for the project.

Contemporary Theater and Dance — Franco-Japanese Dance
Exchange

Thanks to the generous donation made to our Foundation from
the <france danse 03> program, The Saison Foundation has started
a certain period grant program from 2005 to 2008 that will support
contemporary dance artists based in France who plan to visit and
present their work in Japan. Grants will be given as partial support
to performances, lectures, and / or demonstrations that will take
place in Japan with the aim to introduce the works and activities of
French contemporary dance artists. Priority use of Morishita Studio
is also awarded upon request. (Awards given in this program in 2007:
¥800,000). Dancers and / or choreographers based in France who
plan to stay in Japan and contribute to the enhancement of Japan-
Frence contemporary dance exchange through activities such as
presenting their work in Japan are eligible to apply to this program.
Producers / art managers and theater halls planning to present such
projects may also apply. Priority will be given to projects featuring
French artists who are relatively unknown in Japan.

Artistic Exchange Project Program [designated fund program]
This designated fund program supports activities by not-for-
profit organizations outside of Japan with a continuous partnership
with the Saison Foundation, including creative work by artists /
companies, projects with the aim to familiarize Japanese culture to
other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

* * *

Special Project Support Program (international)
[designated fund program]

This program provides support to international cultural
exchange projects belonging to fields other than contemporary
theater or dance.

Note: Applications to this program are not publicly invited.

B SPONSORSHIP AND CO-SPONSORSHIP
PROGRAMS (Saison Theater Program)

Apart from making grants, the Saison Foundation sponsors and
organizes seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the performing
arts scene in Japan, the Saison Foundation also organizes creative
projects by working with artists / companies, not-for-profit
organizations, and other groups under its co-sponsorship program
known as the Saison Theater Program.
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About Our Programs in 2007

Masao Katayama Managing Director

In 2007, The Saison Foundation supported fifty-five projects and
companies mostly in the fields of contemporary theater and dance,
and expended a total of ¥ 71,120,000 for grants. It also co-sponsored
three projects.

“Region” has recently been an important theme in art supporting.
In “Basic Policy on the Promotion of Culture and Arts” that the
government announced in 2006, “promotion of regional culture” is
one of the policies that are given priority. Local governments are
also actively trying to employ art as a part of community building
with the slogan “Creative City’ It is an important political mission to
resolve the gaps between regions, and that cannot be done without
building communities that are attractive in terms of contents. Art
promotion is drawing attentions as a “tool” for that.

However, discussions seem to be going on without paying
attention to the existence of artists who are working in these
regions. In fact, we have not really heard about improvement of
the conditions of artistic activities in regions (especially regions
other than the areas around Tokyo). Project budgets of public halls
are reduced, and there are still very few examples of artists whose
activities are based on a public hall.

In this situation, the Foundation has been supporting personnel
trainings by regional artists and producers, exchanges among them,
and projects for excellent creations. It is true that our supports
had tended to be for organizations in the field of contemporary
dance such as Japan Contemporary Dance Network (JCDN) and
Dance Workshop Link, but supports for activities in the field of
contemporary theater such as TOKYOSCAPE that aims to exchange
creations and personnel between Tokyo and Kyoto, Kochi Theatre
Network / enkai in which a guest director from another prefecture
trains directors of the Kochi prefecture,and Theatre Project for long-
term cultivation of directors by Kyoto Art Center have gradually
been obtaining results.

These movements seem to be generating stimulation and
mutual influence among regions. For instance, SAPPORO-FUKUOKA
Promote theatrical exchange project "Meets! 2007 that we supported
this year was conceived through encounters in “Producers meet
Producers 2006: Impressive 3 days for regional producers.” The
project exchanged creations and personnel between the two cities
aiming to “explore the future of regional theater through exchange
between the two cities of which populations and cultural spheres
are similar, without following the trends of Tokyo” When people or
projects move, there could be unexpected effects as the organizer
NPO Concarino says,“The project unexpectedly functioned also
as a place for opinion exchange within theater people of Sapporo
and within theater people of Fukuoka”We attach great importance
to these programs that are directly connected to actual regional
creations and exchanges, no matter their scales are, and wish to

support activation of them.

We decided to re-launch a part of international exchange
programs as a joint support project with EU-Japan Fest Japan
Committee,and it supported four long-term projects this year.

Since its establishment in 1992, the Committee has been
supporting the European Capital of Culture of each year and
cooperative projects among regions and artists in the field of art and
culture organized in Japan and European countries. It is considering
medium-term and long-term plans for continuous supports that
attach importance to creative process and is planning to construct
new supporting programs that take advantage of the fact that it is a
private organization, not limiting their targets to cooperative projects
between Japan and Europe.

The Committee has a lot in common with the Foundation
in its fundamental idea of art supporting, which led us to the
establishment of the joint support project. We aim to improve the
quality of these programs by making good use of each organization’
S resources.

We would like to thank the following persons who assisted us
during the selection process for their helpful instructions:

Tatsuro Ishii (Dance Critic)
Naomi Inata (Dance Critic)
Midori Okuyama (Chief Producer,Setagaya Public Theatre)
Reiko Shiga (The Osaka University Center for the Study of
Communication-Design Professor [Adjunct])
Hiroshi Tsutsumi (Editor / Theater and Dance Journalist)
Naoto Moriyama (Associate Professor of the Department of
Performing Arts at Kyoto University of Art and Design / Theater
Studies and Criticism)

(Titles are of February 2007)

We also received support as in 2006 from the Asahi Beer Arts
Foundation and Credit Saison Co., Ltd. We would like to take this
opportunity to express our deep gratitude to them.
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The Creative Environment Improvement
Program awarded grants to sixteen projects
in 2007.

This program supports projects that aim
to improve the basic framework for creative
activities in the field of contemporary
theater and dance such as personnel
training, system improvement, and
information exchange.

Kim Itoh, one of most prominent dancer
/ choreographer in Japan, launched
“Choreographer Personnel Training
Workshop” to cultivate young talents through
one-year program of workshops and
presentations. The participants are required to
“use Kim Itoh as a dancer” in the workshops.
It can be said that this program challenges
young talents to creation, and new talents
that follow Tsuyoshi Shirai and Ikuyo Kuroda,
who were members of Itoh Kim’s company
before, and are taking an active part in
dance field with their own company, are
expected to emerge in the future.

Artists such as Chiko Katsube of CI
Festival Japan Executive, Takiko Iwabuchi
of Dance Theatre LUDENS, and Yukio
Suzuki of KINGYO also launched dance
workshop projects to create places for artists’
skill improvement, information exchange,
and encounters. Katsube and Iwabuchi, who
have a lot of experience both in Japan and
abroad, are conducting unique programs
based on their own experience and view on
the necessities of artists. We hope that these
workshops will contribute to the growth of
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Contact Improvisation Festival Japan 2008 organized

by CI Festival Japan Executive at Morishita Studio,
arch 2008. Photo: Akiko Kano

many talents.

Various interregional exchange projects
have started following last year.

“Producers Mobility Project 2007” by
Tatsuya Ogino and “TOKYOSCAPE”
that we continued to support published
dedicated reports, and the report of the
former can be downloaded at http://www.
fringe.jp/special/PMP2007. The latter’s report
frankly depicts difficulties and problems in
interregional exchange, which is also worth
reading.

SAPPORO-FUKUOKA Promote theatrical
exchange projectMeets! 2007 that was
co-organized by art NPOs of two cities of
which populations and cultural spheres are
similar, Concarino of Sapporo and FPAP of
Fukuoka, is a project to share information
and tasks through exchanging local popular
theater companies of each city, symposia,
competitions of scripts, and workshops in
order to explore the possibility of regional
activities of regional theater companies.
Interestingly, the report tells that internal
exchange and understanding improved
through the external approach instead of
thinking about a region within the region.

Other than these domestic activities,

a conference for the activation of
international performing arts exchange
was held. With awareness that international
networking is indispensable while there has
not been enough exchange for that, Japan
Center, Pacific Basin Arts Communication
organized “TPAM-IETM Satellite Meeting” in

R IHNERRC F

Tokyo, which was a satellite meeting of IETM
(International Network for Contemporary
Performing Arts), a network of performing
arts specialists based in Belgium. It provided
an opportunity for Japanese and European
performing arts specialists to directly
exchange information and to resolve
common problems through conferences and
symposia. The encounter with the Europe-
based circuit for non-profit performing arts
that has been developing diverse activities
stimulated many Japanese performing arts
specialists.

“Theatre Project” by Kyoto Art Center
/ Kyoto Arts Culture Foundation, of
which the three-year grant has completed
this year, made the results of its activities
since 2004 visible. Shiro Maeda (director /
playwright), a participant in this project in
2006, was awarded the 52nd Kishida Drama
Award for his No One Alive Here? that was
written in the line of his project conducted
in the Center, and [t is Written There by
Zan Yamashita, which is commissioned
to be revised by the Center, was invited
to Fukuoka and Kunstenfestivaldesarts in
Brussels, Belgium. The fact that these two
creations obtained evaluation from outside
speaks for this project’s contribution to its
aim, “cultivation of directors.” In addition,
dracom, a theater company of Osaka that
was awarded Kyoto Art Center Performing
Arts Award 2007, presents its Hakarazumo in
celebration of the award at Morishita Studio
in 2008.
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Contact Improvisation Festival Japan 2008 organized by ClI Festival Japan Executive in Kanazawa, March 2008.

Photo: Akiko Kano



Contemporary Theater and Dance —
Creative Environment Improvement
Program

16 Grantees / Total appropriations:
¥12,900,000

®m Workshops and Educational Projects

[Theater / Drama]

Association of Japanese Theatre Companies
The Workshop of Philippe Gaulier

July 30 - August 10,2007

Tokyo (Morishita Studio)

Studio Rental: 12 days

A-T creative workshop

Practical workshop for post dramatics
theater

October 22 - November 18,2007

Tokyo (Morishita Studio)

¥500,000 Studio Rental: 17days

KOCHI THEATRE NETWORK / enkai
Theatre Lab. Kochi Me second

October 11 - November 11,2007

Kochi (The 2nd enclosure of KOCHI Castle
etc.)

¥1,000,000

Kyoto Art Center / Kyoto Arts Culture
Foundation

Theatre Project 2007

October 21,2007 - March 2,2008

Kyoto (Kyoto Art Center Auditorium / Meeting
Room 2)

¥1,000,000

[Dance]

Cl Festival Japan Executive

Contact Improvisation Festival Japan 2008
March 8 - March 24,2008

Tokyo, Ishikawa (Morishita Studio etc.)
¥1,000,000 Studio Rental: 33days

Dance Theatre LUDENS

Tokyo International Dance Workshop: Re /
Action

April 24 - May 23,2007

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 34days

The Glorious Future / Kim Itoh
Choreoghrapher Personnel Training by Kim
Itoh

June 27,2007- March 30,2008

Tokyo (Morishita Studio,YOKOHAMA RED
BRICK WAREHOUSE NUMBER 1 etc.)

¥ 1,000,000 Studio Rental: 37 days

KINGYO

Dance Workshop: Moreover, in order to
Dance

February 26 - March 30,2008

Tokyo, Kyoto (Morishita Studio, Kyoto Arts
Complex 1928)

¥ 600,000 Studio Rental: 7 days

Masaaki Aikawa

Travelling Staff-Juku

April 1,2007 - February 29,2008
Tokyo, Gunma etc. (STUDIO GOO etc.)
¥ 1,000,000

[Data Sharing / Communication]

Azumabashi Dance Crossing Committee
Azumabashi Dance Crossing

March 13 - March 16, March 22,2008

Tokyo, Miyagi (Asahi Arts Squeare, Ezuko Hall)
¥1,000,000 Studio Rental:4 days

Concarino

SAPPORO - FUKUOKA Promote theatrical
exchange project’Meets! 2007,

September 11,2007 - March 29,2008
Hokkaido, Fukuoka (ConCaerino Theater, Pon
Plaza Hall etc.)

¥1,000,000

Kyoto Performing Arts Center

Dance Project based on Jean Genet’s “Un
captif amoureux”

June 1,2007 - March 31,2008

Kyoto, Tokyo (Kyoto University of Art and Design
Kyoto Art Center, BIWAKEI Studio)

¥1,000,000

Ogino Tatsuya

Producers Mobility Project 2007
April 1,2007 - March 31,2008
Tokyo (Morishita Studio)
¥500,000 Studio Rental:2 days

Pacific Basin Arts Communications
International Network for Contemporary
Performing Arts TPAM-IETM Satelite Meeting
March 3 - March 5,2008

Tokyo (Ebisu Garden Place)

¥500,000

BERY VAUV VT RITERR BERY VROV HR. 2008 £ 3 B
Azumabashi Dance Crossing organized by Azumabashi Dance Crossing Committee in Tokyo, March 2008.
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Dance Project based on Jean Genet 1s Un captif amoureux organized by Kyoto Performing Arts Center, March

2008. Photo: Toshihiro Shimizu



TOKYOSCAPE

TOKYOSCAPE

October 1 - October 14,2007
Tokyo (Morishita Studio)
¥300,000 Studio Rental: 14 day

Total Health Care for Artists Japan
Total Health Care for Artists Japan
April 1,2007 - March 31,2008

Tokyo

¥1,500,000

NPO iEAJvAY)— =3 TALIRERERIR 70 =7k
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SAPPORO-FUKUOKA Promote theatrical exchange

grojectr]\/[eets! 2007Jor%anized by Concarino in
apporo, November 2007.

NPO S EAOVAY— =3 ILIRERERIZIR 70 ok
Meets! 2007, #&FH. 2007 F 9 B

SAPPORO - FUKUOKA Promote theatrical exchange
project'Meets! 2007 jorganized by Concarino in
Fukuoka, September 2007.
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The Artistic Creativity Enhancement
(ACE) Programs, which offer operating
support to theater and dance companies on
a multi-year basis through grants and priority
use of Morishita Studio, are divided into
two levels (basically three years for each
level). The first level, Program I, is designed
to support the young generation of artists
whose activities are expected to make
an impact on the fields of contemporary
Japanese theater or dance in the future;
Program Il is for the further development of
full-fledged companies which are expected
to become active within the international
performing arts community:.

In 2007, a theater company, Penguin
Pull Pale Piles, and two dance companies,
Kakuya Ohashi & Dancers and Dance
Company BABY-Q, were newly selected
as ACE Program [ grantees. A total of nine
companies, including those that had been
selected last year, were given support under
both levels of these programs.

Penguin Pull Pale Piles was established
by a playwright / director,Yutaka Kuramochi,
as his “place for regular presentation of
new works” It changed from Kuramochi’
s personal unit into a theater company in
2002, and has been known for its style that
depicts unreality of daily life and alters the
balance between “fictionality of theater” and
“reality of daily life” Kuramochi was awarded
the 48th Kishida Drama Award for his One-
man Show in 2004, and presented second
performances of the play in five cities in
Japan this year.

Kakuya Ohashi & Dancers was
established by a dancer / choreographer
who has learnt choreographic method
of butoh, Kakuya Ohashi, in 1999.
Advocating “hardcore dance; the company
challengingly asks a fundamental question,
“What is dance?” The Kitchen, one of the
leading art spaces of New York, invited them
in 2005, which was their first performance
abroad. They also held a series of lessons
that consisted of workshops and was
designed for training of choreographers at
Morishita Studio.

Dance Company BABY-Q is a dance
performance group that was formed in
2000 lead by Yoko Higashino. Through
collaborative creation by the members from
diverse backgrounds (dancer, actor / actress,
musician, video artist, robot engineer, visual
artist), the company has been presenting
performances in various types of spaces

such as outdoor, galleries, clubs, or theaters.
Higashino has been awarded a number of
prizes including the Nextage Choreographer
Award of Toyota Choreography Award 2004.
Both the company and Higashino as a solo
dancer presented a lot of works across Japan
and foreign countries.

Among the grant recipients since
the previous years, the following three
companies completed their grant-receiving
terms in 2007. In the Program | grantees,
gekidan motoyayukiko in the field of
theater has highly developed its activities as
seen in the number of audience it recently
draws and the fact that Motoya was awarded
the 10th Tsuruya Namboku Drama Award.
Chiten realized oversea performances
every year during the grant-receiving term,
and its reputation is growing: it received the
National Arts Festival New Artist Award this
year. Co. Yamada Un in the field of dance
steadily conducted its three main activities
for the three years: performances, workshops,
and collaborations. Workshops were held
across Japan and frequently drew attentions
of media. Details on the activities of these
companies in 2007 are listed in the following
pages.

The Saison Foundation also continued
to operate a grant program that we started
in 2004 as part of our scheme to support
young promising artists: a program that
encourages them to have opportunities to
see and appreciate works of art and / or
to participate in workshops. In 2007, grants
were given to Gomanohae of Knit Cap
Theater, Yu Takeuchi of Desdensho, Hiroshi
Takezawa of Arnold, Makoto Nakashima
of BIRD Theatre Company TOTTORI, Shigeki
Nakano of Shigeki Nakano + Frankens, Seigo
Hatasawa of Watanabe Genshiro Shoten,
Junichi Hirota of Hyottoko Ranbu, and
Tomohiro Maekawa of lkiume in the field
of theater and Makoto Enda of Makoto
Club, Yukio Suzuki of Kingyo in the field of
dance. This grant program completes in 2007
due to partial reformation of our programs
in 2008. During the four years, this program
was also informative about tendencies of
contemporary young artists: for instance,
there were requests for other usage of the
grant than seeing performing arts, such
as art exhibitions or concerts, while some
reports also tell that grantees learned the
importance of seeing performing arts or
that the grant gave them a chance to study
classics.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I [Incentive Aid to Young Artists]
8 Grantees / Total appropriations: ¥24,000,000 [10 Grantees / Total appropriations: ¥822,441]

RFIFIILRAIVIAIL X EEI/ =]
Penguin Pull Pale Piles [theater / Tokyo]

ARh

Yutaka Kuramochi

= BB BER - BER)

BIE: T HEVE

artistic director: Yutaka Kuramochi
(playwright, director)

producer: Sayaka Doi

mail@penguinppp.com
http://www.penguinppp.com
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Yarameki in Tokyo, October 2007

= Grant-receiving term
From 2007 to 2009

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008

Grant: ¥3,000,000

Studio Rental: (between June 2007 till May
2008): 27 days

= Major activities during fiscal year 2007

[Performances]

June 2007: M&Oplays + PPPP produce Oneman
Show in Tokyo, Osaka, Toyama, Fukui and Nigata
October,November: Penguin Pull Pale Piles #12
Yarameki in Tokyo and Osaka
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Kakuya Ohashi & Dancers [dance / Tokyo]

AEHE &7 :GO
Kakuya Ohashi Photo: GO
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artistic director: Kakuya Ohashi
(choreographer, dancer)
producer: Shigeru Ueda

ueda@beagle-inc.com
http://www.dancehardcore.com
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The Chain of Clarity in Tokyo, February 2008. Photo: GO

® Grant-receiving term
From 2007 to 2009

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008

Grant: ¥3,000,000

Studio Rental: (between June 2007 till May 2008):
51 days

= Major activities during fiscal year 2007

[Performances]

June, August,2007: The collaboration work with
Yoko Higasino Nine in Tokyo and Shiga
November, December: Working progress of the
new work The Chain of Clarity in Tokyo
February 2008: Premire of The Chain of Clarity in
Tokyo
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Dance Company BABY-Q[ £ /5 =]
Dance Company BABY-Q [dance / Tokyo]

| |

REBHT
Yoko Higashino

F2 RFEF RER-F0T—)

707 2—%—:BABY-Q Lab. i&EKZENR
artistic director: Yoko Higashino
(choreographer, dancer)

producer: Sachiyo Shimizu

contact@baby-q.org
http://www.baby-q.org
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® Grant-receiving term
From 2007 to 2009

m Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008

Grant: ¥3,000,000

Studio Rental: (between June 2007 till May 2008):
17 days
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® Major activities during fiscal year 2007

[Performances]

April 2007: GEEEEEK in France

May: Collaboration with a musician AntiGravity
in Cesko

June, August: The collaboration work with
Kakuya Ohashi Nine in Tokyo and Shiga

"GEEEEEK) FF F A7V ANE. 2007 FE 11 B |/
GEEEEEK at Morishita Studio, November 2007. Photo: Banri

October: Collaboration with French film artist
error code in France

November: re-production performance of
GEEEEEK at Morishita Studio

January 2008: Premire of / am Aroused in Osaka

[Other activities]
July 2007: BABY-Q Dance Workshop Vol.3 at
Morishita Studio
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Marebito no Kai [theater / Kyoto]

FAFIERE
Masataka Matsuda

T3 MRHEIERE (BIEREHR)

IR BB

artistic director: Masataka Matsuda
(playwright, director)

producer: Yusuke Hashimoto

info@marebito.org
http://www.marebito.org

Teryptography TV 7R, 2007 £ 9 A

B
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cryptograph in Egypt, September 2007. Photo:Yusuke Hashimoto
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® Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008
Grant: ¥3,000,000

= Major activities during fiscal year 2007

[Performances]

April 2007, March 2008: Paraiso Note in Okayama
and Aichi

September, October and December:

cryptograph in Egypt,Kyoto and China

[Other activities]

July 2007: Matsuda participated in Saison Theater
Program: Play Labs 2007 at The Playwright's
Center, Minneapolis

September: Matsuda participated in Prelude
Festival at City University of New York
November 2007, January 2008: Matsuda directed
Princes A in The Plural Theater Project, Shizuoka
Performing Arts Center, Okayama Art Farm
January 2008: Workshop in Hyogo

February: Matsuda directed U.S.contemporary
play in Kanagawa
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chelfitsch [theater / Kanagawa]

PR R EREmkE
Toshiki Okada Photo: Nobutaka Sato

T FAEFRE CERWER - /NHR)
e A

artistic director: Toshiki Okada
(playwright, director, novelist)
producer: Akane Nakamura

info@chelfitsch.net
http://cherfitsch.net
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Freetime in Tokyo, March 2008. Photo: Toru Yokota

® Grant-receiving term
From 2006 to 2008

= Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008
Grant: ¥3,000,000

® Major activities during fiscal year 2007

[Performances]

April, May, July 2007: Spring Tour 2007 of Five day
in March in Yamagchi, Fukuoka, Belgium: Kunsten
festivaldesarts07, France and Kochi

December: Museum Tour 2007 of Five days in
March in Osaka and Tokyo

March 2008: Freetime in Tokyo
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Hos [Esl/ 58]
Chiten [theater / Kyoto]

=

Motoi Miura

FE ZHE(CEER)

HIE  FHISHES

artistic director: Motoi Miura
(director)

producer: Yuna Tajima

yunat@chiten.org
http://www.chiten.org
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(3O4F HEAE, 2007 4 8 A R DOBIN—IL
The Seagull in Shiga, August 2007. Copyright: Biwako Hall

® Grant-receiving term
From 2005 to 2007

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008
Grant: ¥3,000,000

= Major activities during fiscal year 2007

[Performances]

May 2007: Uncle Vanya in Romania: Sibiu
International Theatre Festival

August: The Seagull in Shiga

November: Chiten vol.13 The Cherry Orchard in
Kyoto

January 2008: Chiten Experimental Series

vol.1 Hanaseba Wakaru (If we can talk we will
understand) in Kyoto and Hyogo

[Other activities]
March 2008: Miura directed the Tokyo chamber
opera theatre In the Penal Colony
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BIE. A8EH5T [Esl/%R]
gekidan motoyayukiko [theater / Tokyo]

MRS RRAVE 2007 £ 12 A ‘B 5IHMEE
HENRO in Tokyo, December 2007. Photo: Nobuhiko Hikiji

AREHTF EBY RBEX
Yukiko Motoya Photo:Wakana Hikino

FE AREHF BHER-BHER)
e FAESE

artistic director: Yukiko Motoya
(playwright, director)

producer: Mami Teramoto

gekidan@motoyayukiko.com
http://www.motoyayukiko.com

wiflkif5E B At SRHEARE = Grant-receiving term
2005 FEMS 2007 EEE T From 2005 to 2007
= 2007 FEDBEAR = Details on support during fiscal year 2007
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%%6:3,000,000

25T AR (2007 £ 6 AN5 2008 &£ 5 AXTD
HARE) 37 BE

=2007 FEDEE BEE

[NEES]

07 5 6 B: 58 12 @WNE 771 HILTPVIIVIR
—I\— /=79 ER)

12 A: 85 13 EAE "REg) (RFR)

[Z fth]

(})E?{f 7TRBIR VIV T T /ICHIA TR, &
10 B: £V YA B BB ARER -
BERR 7OV b T TELR S AN EESh
B(ERFRURHRA)— -2 75—)

Fiscal year: April 1,2007 - March 31,2008

Grant: ¥3,000,000

Studio Rental (between June 2007 till May 2008):
37 days

® Major activities during fiscal year 2007

[Performances]

June 2007: gekidan motoyayukiko 12th act. FINAL
FANTASYIC SUPER NOFLAT in Tokyo

December: gekidan motoyayukiko 13th act.
HENRO in Tokyo

[Other activities]

October 2007: Vengeance Can Wait played again:
Japan-U.S.

Contemporary Plays and Playwrights Exchange
Project at The Guthrie Theater, Minneapolis
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Co. lWHS A [ERE/F=x]
Co. Yamada Un [dance / Tokyo]

)

UnYamada Photo: Shoko Kashima

y
IWE>A &Y BREET

F2:LHESA (RAR-T>8—)

HIE FAEERF

artistic director: Un Yamada (choreographer,
dancer)

producer: Kimiko Kikumaru

kikumaru@cancancan.co.jp
http://www.yamadaun.com/
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Document in Tokyo, March 2008. Photo:Yoichi Tsukada

= Grant-receiving term
From 2005 to 2007

= Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008

Grant: ¥ 3,000,000

Studio Rental (between June 2007 till May 2008):
50 days

= Major activities during fiscal year 2007

[Performances

May 2007: One € Piece at Sibiu International
Theater Festival in Romania

December 2007, March 2008: Wi.fe. in Shimane
and Kyoto (Japan Foundation for Regional Art -
Activities)

March 2008: Premiere of Document in Tokyo

[Workshops]

June, July, September, December 2007, January
2008: Creation workshops with citizen in
Ishikawa

September and October 2007 Workshops for
children (school pupil,junior high school
students) in Shiogama, Sennan (Miyagi)
November 2007: Workshops in Kanagawa
December 2007, February 2008: Workshops in
Shimane and Kyoto (Japan Foundation for
Regional Art - Activities)

January 2008: Workshops for senior citizen in
Tokyo

[Other activities]
Un Yamada teaches at Waseda University
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program II

1 Grantees / Total appropriations: ¥3,000,000

2006 FELD
From 2006

AbsT [Egl/F=x]
AbsT [dance / Tokyo]

BHFHE RERA)IEMR
Tsuyoshi Shirai Photo: Toyohiro Hasegawa

F2 AHBIGRNR-5>T-)
B S —RR

artistic director: Tsuyoshi Shirai
(choreographer, dancer)
producer: Koichiro Takagi

Takagi_hiwood@mac.com
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® Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008

Grant: ¥ 3,000,000

Studio Rental: (between June 2007 till May 2008):
59 days
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® Major activities during fiscal year 2007

[Performances]

May 2007: Collaboration work with the Arditti
String Quartet on John Cage’s 44 Harmonies
(Hyogo)

August: THECO shown in Tokyo; guest
performance in Hong Kong choreographer Yuri
Ng’s piece

'THECO —H'1, RRAE. 2007 F 8 A ®E: HHEBA
THECO in Tokyo, Augusut 2007. Photo:Yota Kataoka

September: true in Yamaguchi, makotonomura
minus tsuyoshishirai times twentyone in
Kanagawa

November: Mass, slide, &.at the NEXT WAVE
DANCE FESTIVAL in South Korea

December: true in Ishikawa and Kanagawa
March 2008: Participation in a piece based on
Jean Genet'’s Un captif amoureux (Prisoner of
Love) in Kyoto
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Special Project Support Program
(national)

[designated fund program]

4 Grantees/ Total appropriations:
¥4,100,000

We supported “Works of Toshi Ichiyanagi
3 - Concert for Music and Poetry the third
concert of a series in which works of Toshi
Ichiyanagi, one of the most acclaimed
composers of Japanese contemporary
music, are selected according to their
genres and played. As the title indicates, the
program consisted of his works that were
accompanied by poetry of Makoto Ooka
and Takashi Tsujii, evoking awareness toward
the possibility of the relation between music
and words. The concert was also musically
significant, and fruitful in that it gave
young players an opportunity for onstage
expression.

Two projects in the field of contemporary
poetry were selected in 2007 as well. A third-
year grant following 2005 and 2006 was given
to The Ninth Ono Tosaburo Award organized
by the Ono Tosaburo Award Committee
of the Osaka Bungaku Kyokai (Osaka
Literature Association), which encourages
new and creative poets in celebration of the
extensive poetry works of Ono, who was a
theoretical leader in Japanese contemporary
poetry. Junichi Nakaoka and Kozaburo
Nagatsu received Ono Tosaburo Award
for their poetic works, and Yutaka Kubota
received Special Award for his critical essay
on poetry. The other grantee in the same

field was Rekiteisha, which is known for
its poetry coterie magazine. We supported
its event Rekitei Festival in Tokyo, in which
Fujimura Kinen Rekitei Award that evaluates
a whole creative career of a poet was given
to Takashi Okai, and Shinei Award that
encourages a new young poet was given to
Mizuki Misumi.

A grant was given also to the “The
Beginnings of Art” Research Division, which
studies how arts began, of Institute for Art
Anthropology, Tama Art University. In
this project, digital archivization of 3,700
paintings and sculptures that are stored in
Tokyo and Mie by an atelier of people with
Down’s syndrome, Atelier Elément Présent,
with which this project cooperate, and a
symposium that introduced the activities of
the atelier and possibility of artistic creations
by people with Down’s syndrome, “Art
immaculé: Learning from the sensitivity of
people with Down’s syndrome” (at Museum
of Contemporary Art, Tokyo, November 24th,
2007) were conducted. Separately from
these projects, experimental video creation
of which theme was the relation between
human beings and animals was also
conducted.

Toshi Ichiyanagi

Works of Toshi Ichiyanagi 3 - Concert for
Music and Poetry

September 23,2007

Tokyo (Suntory Hall, Blue Rose [Small Hall])
¥700,000

Ono Tosaburo Award Committee
The Ninth Ono Tousaburo Award
April 1 - November 24,2007

Osaka

¥200,000

Rekiteisha

Rekitei Festival: Worshipping the Future
November 9,2007

Tokyo (Hotel Metropolitan Edmont)

¥ 300,000

Institute for Art Anthropology, Tama Art
University

“The Beginnings of Art” Research Division
April 1,2007 - March 31,2008

Tokyo (Museum of Contemporary Art Tokyo)
¥ 2,900,000
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Intellectual Exchange Programs
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CAVE Organization, Inc. IZ & %"The

CAVE Organization, Inc. "The 2007 Third Biennial
New York Butoh Festival - Lectures and Talk
Sessions) 2007 F£ 11 B

The 2007 Third Biennial New York Butoh Festival -
Lectures and Talk Sessions by CAVE Organization,
Inc.,November 2007.
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Contemporary Theater and Dance —
Intellectual Exchange Program

4 Grantees / Total appropriations:
¥3,500,000

The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the world’s performing
arts community by supporting international
conferences, symposia, and translation /
publication projects related to the above
two fields of the performing arts. In 2007, the
program supported four projects.

“Translation Project for the Performance
of Trance at the Bush Theatre, London”
of Thirdstage Inc. is an international
exchange project by the company of Shoji
Kokami, a playwright / director. The decision
to present his play Trance with English
performers and crews was made in June
2007 following the success of the drama
reading of a temporary translation of the
same piece at the Bush Theatre in February
2006. In recent years, projects that not only
translate a Japanese contemporary play
but also continuously polish the translation
aiming at its presentation are on the gradual
increase. In this context, the presentation of
Shoji Kokami’s Trance at the Bush Theatre,
which is known for its excellent selection of
foreign plays, is groundbreaking. Considering
the fact that Kokami, who presented his play
in London for the first time, was not known
very well there and the atmosphere around
presentations of “Japanese contemporary
plays”in the city, the number of audience
that was drawn to the performance was
fairly large. We would like to keep watching
his future activity in London. This project is
thoroughly reported in viewpoint,No.42.

“The 2007 Third Biennial New York
Butoh Festival - Lectures and Talk Sessions”
is a biennial butoh festival of an art center
based in Brooklyn, CAVE Organization, Inc.,
which is organized by two artists, Ximena
Garnica who lives in New York and Shige
Moriya. During the six week of the festival
period, six master workshops, film showings,
and lectures were held at six venues in
New York. In the programs of the autumn
2007 festival, we supported the lectures and
talks with Japanese butoh artists and critics
invited, in which (1) an introductory lecture
on the founders of butoh, Tatsumi Hijikata
and Kazuo Ohno, by Sondra Fraleigh, a
professor emerita of the State University
of New York who is known for her butoh
studies, (2) a lecture on the relation between

KRS Y —RZF—IOVRY - Tva Y 75—k
IR BEDH OEREZE 2007 F£ 6 B

&5 Keith Pattison

Translation for the performance of X TRANCE t at
the Bush Theatre (London) by The Third Stage, June
2007. Photo: Keith Pattison

Hijikata’s “butoh-fu (butoh notation)” and
his choreography by a butoh dancer, Yukio
Waguri, and (3) a lecture on international
acknowledgement of butoh and its relation
to traditions of Asian shamanism by a dance
critic, Tatsuro Ishii were held at Graduate
Center of the City University of New York
(CUNY).

“The Flying Circus Project” that has
been intermittently continuing since
1994 is a residency project for artists’
international exchange and information
sharing organized by a Singaporean
theater company, Theatreworks (artistic
director: Ong Keng Sen). The sixth version
of this project was entitled “Travelogue: 100
Perfect Hours in the Casual Company of
International Artists” and its theme was to
collectively reflect on memory, wisdom of
regions, and the future. Asian, American,
and European artists stimulated each other
moving together between the venues in
Singapore and Ho Chi Minh City. Mikuni
Yanaihara and Keisuke Takahashi of
Nibroll, a contemporary artist / director
Tadasu Takamine, and a dancer Michikazu
Matsune who is currently living in Wien
from Japan, and twenty-three artists such
as Meg Stuart and Jun Nguyen-Hatsushiba
from other countries participated. The
project is reported in details at http://
flyingcircusproject.blogspot.com.

Young stage designers of Japan
Association of Theatre Designers &
Technicians lead its participation in
the largest quadrennial exhibition of
scenography and theater architecture, “PQ07
Prague Quadrennial,” from June 14 to 24,
2007 as a trial of promoting Japanese stage
design abroad. Specialists in the fields of
stage setting, costume, and special effects
participated, and students who wish to
work in these fields were also sent aiming

for personnel training. A booth was situated
in the venue, and works were exhibited. A
reporting conference was held at Morishita
Studio (August 27 and 28, 2008) after
returning.This project was meaningful in that
the organized way of participation clarified
the problems of Japanese stage design such
as educational levels, and that it provided
young generations with an opportunity to
learn from foreign stage designs.

CAVE Organization, Inc.

The 2007 Third Biennial New York Butoh
Festival — Lectures and Talk Sessions
October 31 - November 12,2007

New York (Martin E.Segal Theatre Center
of the City University of New York [CUNY],
CAVE)

¥ 1,000,000

Japan Association of Theatre Designers &
Technicians

PQO07 Prague Quadrennial

June 14 - August 28,2007

Prague, Tokyo (Industrial Place, Morishita Studio)
¥1,000,000 Studio Rental: 2days

Theatreworks (Singapore) Ltd

The Flying Circus Project 2007: Travelogue
X100 Perfect Hours in the casual company of
international artisits”

October 31 - November 9,2007

Singapore, Ho Chi Minh City

¥1,000,000

The Third Stage

Translation for the performance of
“TRANCE” at the Bush Theatre (London)
June 6 - June 30,2007

London (The Bush Theatre)

¥500,000
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Yelena Gluzman

WORMAN work-in-progress
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Stephen Earnhart

The Wind-Up Bird Chronicle
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Contemporary Theater and Dance —
Creative Exchange Program (Studio
Award)

4 Awardees

This program awards priority use of the
rehearsal facilities at Morishita Studio to
projects that will contribute to promoting
mutual understanding between Japan and
other cultures, such as international tours
by contemporary Japanese theater and
dance companies, performances in Japan by
foreign performing artists, and international
collaboration projects. In 2007, the following
four awarded projects used Morishita Studio
for rehearsals and / or performances of new
works.

Two projects were led by American artists,
each of whom is a video artist / artistic
director based in New York.

Stephen Earnhart conceived a
multimedia theater piece based on Haruki
Murakami’s The Wind-Up Bird Chronicle and
started the production in cooperation with
Japanese and American performers. After
creative workshops in New York and Tokyo,
a showing for producers and organizers of
theaters was held. Touring in the U.S. and
international tours from 2009 to 2010 are
being planned.

WORMAN: a worm-in-progress is an
international collaboration between Maya
Jirushi, a unit formed by Maya Okura, a
former actress of Sosu Shimai, and Maya
Nishida of Gotandadan, and Yelena
Gluzman, the artistic director of a New York-
based company Science Project who is
currently living in Tokyo. Inspired by Margaret
Mead’s cultural anthropological study in
Samoa, they created a piece about self-

i B

§. -

Yelena Gluzman "'WORMAN work-in-progress) 3.
2007 F 12 B & ERR—

WORMAN work-in-progress by Yelena Gluzman in
Tokyo, December 2007. Photo: Ryoichi Sato



consciousness that generates in two groups
with different cultural backgrounds and
gazes toward “the other”

Strange Kinoko Dance Company toured
in Japan (Kanazawa, Aichi, and Kamakura),
Sidney, and Malaysia bringing the piece
created in Australia in 2006 with Justin Caleo,
an Australian designer. It is reported that
almost every performance was full house
and well received.

Pappa TARAHUMARA carried out a
world tour that mainly featured Ship in a
View, which celebrated the tenth anniversary
since its premiere, and Three Sisters, which
has gone through seventy stages since its
premiere in 2005, in Russia, Eastern Europe,
and the U.S.including Brooklyn Academy
of Music (BAM) in New York. The fact that
New York Times gave a favorable review can
be said to be groundbreaking. We hope that
this experience contribute to the company’
s more dynamic and international future
activities.

® Touring Projects

Pappa TARAHUMARA

Pappa TARAHUMARA World Repertoire Tour
07

October 17 - December 7,2007

Budapest, Poznan, Warsaw, Omsk, New York,
Philadelphia (Trafo House Theatre, Stary Browar,
Center Montownia, Omsk State Drama Fifth
Theatre, Brooklyn Academy of Music Opera
House, Painted Bride Theatre)

Studio Rental: 3 days

Strange Kinoko Dance Company

Strange Kinoko Dance Company “not quite
right” Tour

September 20 - October 21,2007

Sydney,Kuala Lumpur (Sydney Opera House
“The Studio, Kuala Lumpur Performing Arts
Center “PENTAS 1I")

Studio Rental: 10 days

® International Collaboration Projects

Stephen Earnhart

The Wind-Up Bird Chronicle
April 14 - May 31,2008

Tokyo (Morishita Studio)
Studio Rental: 20 days

Yelena Gluzman

WORMAN work-in-progress

December 20 - December 23,2007

Tokyo (Morishita Studio, Ohjima Komatsugawa
Park)

Studio Rental: 60 days

JIRETTZ T—)LRLIS—RU—YT7— 2007, 7H~_ X 2007 & 10 A
Pappa TARAHUMARA World Repertoire Tour 1 07 in Budapest, October 2007.

BLWF/IEREEIBmm <SWALTRERIVTF— YR=Z— I7IIL>0T—)L 2007 £ 9 — 10 A
Strange Kinoko Dance Company * not quite right £ Tour in Sydney, Kuala Lumpur, September - October 2007.

33



BCER - SRR — =M agn IT:
e 7Oz EE(EU- Vv /XU TR
N+ tV Y ERRRETOV S L)
BRI ER 4 14/ BhBRL#SER 11,000,000 F9
R DHEEICH D& EIZRTL
TWRBAVNZ—HEETD2FULIE
BROERBRZR 7OV /ML TRE 3
Flchle>THRENZIEIN. SS5ICHFE
BN F TRV AEROBEENTS
EN3dT70U 5L SFEEFEFENSD
HARTAY 2 4 TR 2 HERRARL T
FRORIREL>T2DIE Ko & Edge
Co. IZ & % "™™urobushi,Montet, Nad]
2007-2010, & R Production Ic&3 21 tHi2
BREA=MRR 70OV I8 THB.
TMurobushi, Montet, Nadj 2007-2010,
I3 EBRR-ERB.IIVAOAILTVE
RV —TAL O — RERDY It
7 FI = )VEIRA S —DT ALY
=TT —BHRONILFILR-EVFT
Ic&? 3 EMIchidHERTEEETH D,
TV AVER FEVTESFVDENZEN
OB THZEOYAL/N\HY—ICTERT
— D33y T EF—AV T TROT R BHE
FEIEEER. ISICEFRETZVAEANT
NBEEREFEL I ZHEHR3ADTF
ENBHDO I WBWBFHABEER >fchN FIH
ZIZBRICHEEEL->TRIRT &iC
Rofzo 2008 EEMSIE, HEFZED/—H
F—ELTTTV ADRRZIE IR EREL T
SERSNTWERYZ- v LYYV EIBE, 3
T AH T IOV T IMIF R —h 2]
BEICIESTWD, T  HBP AL DR %
BhRAHs TREEBE ) 27 — VICEMED
TR NBIEEEDERIE. B FIREIER
TEHERZEETEHZ/N\VIL-RAZ KA BRE
EGEL TRRERLU TV FET,
RIHIEAFREEEMRIR IOV I
& B EOEA=MRME(RET B1z6HIC
EEICEROMOEFICT 3 FRHIChi5i
w70V VN ETRSHERGIE ATESE
TH5. NEESEER - AHEEDEE
Bz REOEFELHR-BEHE (O — L)
lcko T RAGE T EBL. EBRCIEEFE
OHFEPNEEL T EBTORIBANEESE
A OB LI TOBNNEZTE REEIE.
BRI TIFEE OEREEARICEE. Rl TIE

34

ERTORPREAEARMAREOITR
L—23>%5HEL T\,

Contemporary Theater and Dance

- Creative Exchange Program —
For Long-Term Projects (joint grant
program by The Saison Foundation and
EU-Japan Fest Japan Committee)

4 Grantees/ Total appropriations:
¥11,000,000

This program awards grants to
international exchange projects that will
take place for more than two years and will
be completed within three by Japanese
performing arts companies who are playing
an important role in promoting international
exchange. Priority use of Morishita Studio
is also awarded upon request. In 2007, two
projects were newly chosen as grantees in
addition to the two ongoing developments
since the previous year.

“Murobushi, Montet, Nadj 2007-2010” by
Ko & Edge Co. and “21st Century Japanese
& Chinese Performing Arts Exchange Project”
by R Production were newly selected.

“Murobushi, Montet, Nadj 2007-2010”
is a three-year cooperative project of Ko
Murobushi, a butoh artist, Josef Nadj, a
choreographer and the director of Centre
choréographique national d’Orléans, and
Bernardo Montet, a dancer / artistic director
of Centre choréographique national de
Tours. Joint workshops and showings in
France, Japan, and Morocco and Hungary,
which are homes of Montet and Nadj, and a
trial performance as well as tours in Tokyo
and France in the final year were planned.
However, in spite of sincere negotiations, the
schedules of these three artists could not
be arranged, and Nadj had to retire in the
first year. This project restarts in 2008 newly
inviting Boris Charmatz, who is drawing
attentions as one of the most important
young choreographers of France. The
process of this project, in which a creation
on the theme of “time and mobility” will
be realized through exchanges of places
and people, will be recorded by a young
filmmaker / philosopher Basile Doganis.

“21st Century Japanese & Chinese
Performing Arts Exchange Project” is a
cooperative three-year project in the fields of
theater and dance for promoting performing
arts exchange between Japan and China.

In the first year, Umi to Higasa (The Sea and
a Parasol) written by Masataka Matsuda
was directed by a Chinese young director,
Gu Lei, and was performed in Beijing and
other cities, and the first China tour of Min
Takana was realized in which he danced
at a theater in Shanghai and performed
outdoor in Lijiang, Yunnan. Next year, Gu Lei’s
piece is going to be presented in Japan, and
Min Tanaka is going to collaborate with a
Chinese choreographer in Beijing.



2007 F£E LD
From 2007

Ko & Edge Co. [&#/E=R]
Ko & Edge Co. [dance / Tokyo]

[
ERIB
Ko Murobushi

F2 I EZRBURMAR-7>5—)

HIE LB F

director: Ko Murobushi

company manager: Junko Hanamitsu

info@kaibunsha.net

ERBAIFILR-EVTR V3773 20072010 \BE: SLSCH

Ko Murobushi, Bernardo Montet, Josef Nadj 2007-2010 Photo: Sayaka

Takayama

w k5T B B SR HA
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FERBARILFILR-EVR Va7 +Y 2007 —
2010

X772 a b=

® Grant-receiving term
From 2007 to 2009

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008
Grant: ¥2,000,000

® Major activities during fiscal year 2007

Ko Murobushi, Bernardo Montet, Josef Nadj
2007-2010

Marrakesch, Tours
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R PRODUCTION [#EgI - &8 /5= =]
R PRODUCTION [theater, dance / Tokyo]

L

BE B By -2rriry)
Gu Lei Photo:Wang Shanshan

HPR ®E ARER
Min Tanaka Photo: Shiho Ishihara

FEIFWRF(IOT21—Y—)
Producer: Ryoko Kikuchi

ryoko@888.104.net
http://www.rproduction.com/
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Down-Stream Garage Theatre)

£ biE. BT, bR (Down-Stream Garage
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B35, bR s
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eSS
21 tHeAREA=EMRR 7OV /N BRIl B =2 (U—1TY)
21st Century Japanese & Chinese Performing Arts Exchange Project: Theater. Photo: Li Yan

21 tHEEREA=MRIM 7OV V8 E  #&% 'R PRODUCTION
21st Century Japanese & Chinese Performing Arts Exchange Project: Dance. Photo: R PRODUCTION

= Grant-receiving term = Major activities during fiscal year 2007

From 2007 to 2009 21st Century Japanese & Chinese Performing
Arts Exchange Project

® Details on support during fiscal year 2007 Theater: Beijing, Shanghai (TNT Theatre of Nine

Fiscal year: April 1,2007 - March 31,2008 Theater, Down-Stream Garage Theatre)

Grant: ¥3,000,000 Dance: Shanghai, Lijiang, Beijing (Down-Stream
Garage Theatre, Village of Lijiang (Yunnan), Post
SARS Theater of Nine Theater and Down town
Nanhengjie)
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BEJCRE DRl /5]
Theater Company RIN KO GUN |[theater / Tokyo]

TAVEVEBRR IOV SLITREDREIRR. 2007 E8 — 98 1R
Cultural Exchange Program with the Philippines * Hiblang Abo t in Tokyo, August - September 2007. Photo: Michihiro Furumoto

-

RFEFEZ HE GHTEL
Yoji Sakate Photo: Michihiro Furumoto

FEIRFF

HlfE: HITEA

artistic director: Yoji Sakate

company manager: Michihiro Furumoto

rinkogun@alles.or.jp
http://www.alles.or.jp/ rinkogun/
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THITEIR

= Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 — March 31,2008
Grant: ¥3,000,000

Studio Rental: (between June 2007 till May
2008):4 days

= Major activities during fiscal year 2007
Cultural Exchange Program with the Philippines
“Hiblang Abo” and “Contemporary Noh
Collection: Three Sisters”

Tokyo (Sasazuka Factory)
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REZF/RT—IL - AT - N=KR /Y IR/ E=TIL - AV IR EHE UTr—<vR/EH]
Yoshiko Chuma / The School of Hard Knocks / Beagle, Inc. [performance / Tokyo]

FEFF W Jonathan Slaff
Yoshiko Chuma Photo: Jonathan Slaff

=MEE hESFIRER /TA—<—)

HlfE: _EHEX

artistic director: Yoshiko Chuma
company manager: Shigeru Ueda

ueda@beagle-inc.com
http:// beagle-inc.com
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“A Page Out of Order:R ¥ in Sibiu,June 2007. Photo: Louis Guermond
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= Grant-receiving term
From 2006 to 2008

® Details on support during fiscal year 2007
Fiscal year: April 1,2007 - March 31,2008
Grant: ¥3,000,000

= Major activities during fiscal year 2007
A Page Out of Order:R

Bucharest, Sibiu (Centrul National al Dansului,
Union Hall)
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Franco-Japanese Dance Exchange

I Contemporary Theater and Dance —
Grantee / Total appropriation: ¥800,000

This certain period program was
established with a donation received in 2004
from the “france danse 03” project,* with the
aim to promote dance exchange between
France and Japan. In 2007, one project was
awarded a grant.

The grantee, Setagaya Arts Foundation,
presented Us-Band, a performance by Cie
Samuel Mathieu, in Japan and organized
dance workshops and a lecture by
Annie Bozzini, the director of Centre de
development choréographique de Toulouse,
in accordance with the performance. There

are few opportunities to learn about French
contemporary dance other than seeing
actual dance performances, but this project
systematically introduced the activities of
Centre de development choréographique
de Toulouse by organizing the lecture, the
dance performance, and the workshops
providing a thorough vision of the
background and future development of the
Centre.

* “france danse 2003” was a festival held through

out Japan in 2003 to promote contemporary
French dance that was sponsored by the French
Ministry of Foreign Affairs' Association Francaise
d’Action Artistique (AFAA), the Embassy of
France in Japan, Asahi Shimbun, and the france
danse 03 Committee.

Setagaya Arts Foundation

Cie Samuel Mathieu “Us-Band” + Dance
Workshop + Dance Lecture

October 4 - October 14,2007

Tokyo (Theatre Tram, Setagaya Public Theater
Studio B,Seminar room)

¥800,000

BEEA BT O XL EBE Ty /(= —H 23 T F 21— Y RRNEUs-Bandy, ¥V RT—02ay A BLO 72—
MY ZFVRLIFv— "1 HR. 2007 E 10 B R IBHAT

Cie Samuel Mathieu X Us-Band ¥ + Dance Workshop + Dance Lecture organized by Setagaya Arts Foundation in
Tokyo, October 2007. Photo: Noriko Masuda
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Japanese Theater NOW Il — Year Four:
AOI / KOMACHI by Takeshi Kawamura
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Artistic Exchange Project Program
[designated fund program]

2 Grantees/ Total appropriations:
¥10,000,000

This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
fellowship programs and projects to
introduce Japanese culture.

Since 1989, the Saison Foundation has
given support each year to the New York-
based Asian Cultural Council’s (ACC)
Japan-United States Arts Program, an
interactive fellowship program for U.S. and
Japanese artists, scholars, specialists, and
organizations. The grant awarded to the ACC
program in 2006 was appropriated to the
supports for the following five individuals
in 2007: Satoshi Hashimoto (painting /
sculpture),Yutaka Jyoraku (dance), Erika
Kobayashi (photography studies / museum
studies), and Tomoko Sugawara (music).The
grant made in 2007 will be used to cover
the travel expenses of the 2008 grantees:
Kaoru Hirano (painting / sculpture). Kaeko

Mizukoshi (cinema / photography), Hisayo
Nakai (painting conservation), Sonoko
Soeda (theater), Eiko Sudo (music), Fumi
Yokobori (dance management)

Japan Society, Inc. in New York began in
2004 the second series of “Japanese Theater
NOW a program originally run for five years
from 1998 to 2002. In the fourth year of the
current series, AOl / KOMACHI written and
directed by Takeshi Kawamura based on two
noh plays toured four cities in the U.S.in the
context of the year’s theme “NOH-NOW This
was the first joint project between Setagaya
Public Theatre, where AOI / KOMACHI was
premiered, and Japan Society, Inc.In addition
to that, The John F Kennedy Center was
involved as a venue of the tour for the first
time in a project for introducing Japanese
contemporary theater.

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2008)

January 1-December 31,2008

U.S.,Japan

¥7,000,000

Japan Society, Inc.

Japanese Theater NOW II - Year Four: AOI /
KOMACHI by Takeshi Kawamura

March 17 - March 31,2007

New York, Boston, Washington DC,Hanover
(Japan Society, The Japan Society of Boston, The
John EKennedy Center for the Performing Arts,
The Hopkins Center)

¥3,000,000

Iy )X+ T F+— Japanese Theater NOW II -Year Four: AOl / KOMACHI by Takeshi Kawamura 233&. 2007
%3 A #&# Tom Dimauro
Japanese Theater NOW II - Year Four: AOI / KOMACHI by Takeshi Kawamura, organized by the Japan Society,
Inc.,March 2007. Photo: Tom Dimauro
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Special Project Support Program
(international) [designated fund

program]

1 Grantee/ Total appropriation:

¥1,000,000

We supported “The 2nd Japan-China
Modern Poetry Symposium” (from November
29 to December 4, 2007) organized by
Japan-China Poet Council. Following the
1st symposium in Beijing that was realized
by the invitation from Chinese poets, this
2nd symposium was held in Tokyo to have
Japanese and Chinese poets to thoroughly
discuss “what to write poems is” in these two
countries of which languages, customs, and
historical views are different, and opened
possibility of new exchanges between poets

of the two countries.

Japan-China Poet Council

Japan-China Modern Poetry Symposium
November 29 - December 4,2007

Tokyo (Gakushikaikan,Tokyo National University
of Fine Arts and Music, Waseda University)

¥1,000,000

Other users of Morishita Studio
(June 1, 2007 - May 31, 2008)
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user name
Glorious Future

KINGYO

Ko & Edge co

Third stage, Inc

C.l.co.

SOLO DANCE EDUCATION & CONSULTING
Dance Theatre LUDENS

Performing Arts System Tokyo

TOYOTA CHOREOGRAPHY AWARD (TCA) secretariat
Association of Japanese theatre Companies

BATIK

Pappa TARAHUMARA

Strange Kinoko Dance Company

YUBIWA Hotel

Theater company RIN KO GUN / GOOD FELLOWS Inc.

Leni-Basso

number of days

1
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HEHEEZ/ Sponsorship Program
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o HoIEWWREFICT S
HOEBMTTERET B128IC
BEELT (EWM2FBEAFE T R—
PARYERZ]S)

o EEHEFMEIDream Regime— & D
HHll—1 Bl —HREE DRSNS
BEKEE (CEHR BIFEETER)

BIITHEE

Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies
are published for each issue, which are
circulated free of charge to art organizations,
local governments, foundations, the press,
universities, think tanks, researchers, etc.

Issue No.39 (May 2007)

® Realise what we need - 10 share
experiences of study abroad
by Mikiko Goto, Japan Art Manager Study
Abroad Support Project

® On-site Report on the international
collaboration “Dream Regime”
by Shinjin Shimizu, Director, Artistic
Director of Gekidan KAITAISHA

® On-site Report on Mikuni Yanaihara
international collaboration
by Mikuni Yanaihara, Choreographer,
Dancer, Artistic Director of Nibroll

44
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Issue No.40 (August 2007)

® | thought of quitting dance, but many
supports are the reason why I'm still
dancing
by Shigehiro Ide, Choreographer, Artistic
Director of Idevian Crew

® Diary of theater odyssay
by Takeshi Mizunuma, Playwright, Director,
Actor

® Small spaces of performing arts special

1. Residence Artist System: Our trial
by Takashi Ito, Representative of Session
House Planning Office, Tokyo

2. Collaborating between ST Spot and Artisits
by Yumina Kato, Director of ST Spot
Yokohama

Issue No.41 (November 2007)

® Our origin is forest - On-site Report on
international collaboration dance project
“In Search of Subtle Presence”
by Min Tanaka, Dancer, Choreographer,
Artistic Director of Dance Resources on
Earth

® On-site Report on LIVE ARTS BANGKOK,
Thai

1. LIVE ARTS BANGKOK
by Zan Yamashita, Choreographer, Director,

o [%-1-)\>% TLIVE ARTS BANGKOK, 7
T AT/NILEINERE]
@ LIVE ARTS BANGKOK
T FRERBEHK-T>T—)
QTEEZL THUEDITIEEICRIT 2ER
EOLE
HRTET (EEE - ERAE/#HEER)
® infect— I3 =5 —33 % FRKIT 5/
OE—yavaHELT
HEPIMESE (KFR - in — dependent theatre
Bl 7A7 21— —)

% 42 5 (2008 F 2 BH1T)

o [V)—X:HFRDEIR - ZIEHER]
IEMxR1 DRZZH2%xHELT—2
FATIR AT —Y T —FT 1 AV DWNT
Fri Uy -Fra— (T ZT Y
P=TARY [PAIP]TTC 747 - T4l
59— /1BE)

o MVRYINEDRE
B L (EREHR)

® R DRV TIE
FANII T T7H(FEBAR KT DAY
VIRER)

Dancer

2. Challenge of a dance artist on performance
“Cough’in Thai
by Naoko Kogo, Study of History and
Theory of Dance, Critic

® infect-trying for promotion which causes
communication
by Tadasi Aiuchi, Producer of in —
dependent theatre, Osaka

Issue No.42 (February 2008)

® Arts grant-making and supporting
institutions in the world. 6.
United States Artists: Making Artists Visible
by Katharine DeShaw, Executive Director,
United States Artists

® On-site Report on performances in London
by Shoji Kokami, Playwright, Director

® Tiavelling Staff-Juku
by Masaaki Aikawa, Stage Lighting
Technician, Director of Travelling Staff-
Juku
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HEFE (Y VY7H—7075L) / Co-sponsorship Programs (Saison Theater Program)
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Nostalgiai.

10 BISE-19B: ABEHT EALREGHE:
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U.S./ Japan Cultural Trade Network of Arts Midwest "TEIRCBIER - Bk 33H 70
IINZRFPRUR 2007 E 7B
Japan-U.S. Contemporary Plays and Playwr}\%hts Exchange Project presented by

U.S./ Japan Cultural Trade Network of Arts

idwest in Minneapolis, July 2007.
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Asian Art Exchan7ge Project at Live Arts Bangkok organized by SEAMEO-SPAFA
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Japan-U.S. Contemporary Plays and
Playwrights Exchange Project

Dates: July 12 - November 5, 2007
Venue: The Playwrights’ Center, Minneapolis
Presented by: U.S. / Japan Cultural Trade
Network of Arts Midwest and others
Supported by: The Andrew W-Mellon
Foundation, Japan Foundation

This was the second year of a three-year
exchange project to promote contemporary
Japanese playwrights and the English
translations of their works to U.S. audiences
in cooperation with The Playwrights’
Center, a service organization that supports
U.S. playwrights, along with The Guthrie
Theater in Minneapolis and with the Tokyo
International Arts Festival. In 2007, three
Japanese playwrights were sent: Masataka
Matsuda, Cho no yona Watashi no Kyoshu
(Like a Butterfly, My Nostalgia), July 12 - 22;
Yukiko Motoya, Rambo to Taiki (Vengeance
Can Wait), a repeat performance, October
15 - 19; Ai Nagai, Katazuketai Onnatachi
(Women in a Holy Mess), October 30 -
November 5. In addition, Yukiko Motoya’
s piece was presented as a U.S. production

in the Best of the Boroughs Festival at PS.

122 in New York (April 10 - May 10, 2008) by
American Production.

BEMBEEFERRRNE Z1—Y U AOIRR. 2007 £ 9 B

Yuenchi Saisei Jigyo-dan, At the
Entrance of New Town

Dates: Preview (1) Reading Performance —
April 20 - 22, 2007

Preview (2) Preparation Performance —
June 29 - July 1, 2007

Performance — September 21 - 30

Venue: Morishita Studio (previews), Theatre
Tram (performance)

Presented by: Yuenchi Saisei Jigyo-dan
Cooperation: Setagaya Public Theater
(performance)

Supported by: Japan Arts Fund

Written and directed by: Akio Miyazawa

Yuenchi Saisei Jigyo-dan polished its new
work using Morishita Studio as the base of
the creation and presenting previews during
the process. Post-performance discussions
were held after previews to learn from
reactions of audience. The use of Morishita
Studio was provided as a co-sponsorship
project.

Yuenchi Saisei Jigyou Dan 1 s performance of New Town in Tokyo, September 2007.
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Asian Art Exchange — Dancers /
Choreographers Dispatch Project

Dates: August 17 - 24, 2007

Destination of dispatch: Live Arts Bangkok
Dispatched dancers: Zan Yamashita and
others

Venue: Siam Society, Bangkok

Presented by: SEAMEO-SPAFA (Southeast
Asian Ministers of Education Organization
Regional Centre for Archeology and Fine Arts)
and others

Supported by: Asahi Beer Arts Foundation

This is one of the exchange projects
that was derived from the 3rd Asian Dance
Conference held at Morishita Studio in
February this year, which was in the line of
the Asian exchange projects since Triangle
Arts Program in 1994. The dancer Zan
Yamashita was sent to the dance festival
“Live Arts Bangkok,” which was organized
by Tang Fu Kuen, and he created a piece
in collaboration with local young dancers
Thonghai Hannarong and performed it in
the festival. A report meeting was held at
Morishita Studio in October inviting people
in the related fields. This piece was invited
to Yokohama Performing Arts Complex
organized by Yokohama Arts Foundation
and was performed from November 30 to
December 2.
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Review of Activities
(April 2007- March 2008)

2007

April 20

May 31

June 5

June 19

July 12

August 10
August 17

October 15

October 30

November 10

December 14

Saison Theater Program: Yuenchi Saisei Jigyou
Dan’s reading performance of New Town opens
at Morishita Studio, (till September 20, reading
and preview performance at Morishita Studio,
performance at THEATRE TRAM)

The Saison Foundation’s newsletter viewpoint Issue
No.39 is published

Board of Directors Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal
year 2006)

Board of Trustees Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal
year 2006)

Report on activities and settlement of accounts for
fiscal year 2006 submitted to the Agency for Cultural
Affairs

Saison Theater Program: Japan-U.S. Contemporary
Plays and Playwrights Exchange Project at The
Playwrights’ Center, Minneapolis (till July 22:
Masataka Matsuda)

viewpoint Issue No.40 is published

Saison Theater Program: Asian Art Exchange Project
at Live Arts Bangkok, Siam Society, Thai (till August
24)

Application period for the 2008 Contemporary
Theater and Dance Grants and Studio Awards begins

Saison Theater Program: Japan-U.S. Contemporary Plays
and Playwrights Exchange Project at Guthrie Theater,
Minneapolis (till October 19: Yukiko Motoya)

Same program as above at The Playwrights’ Center,
Minneapolis (till November 5: Ai Nagai)

viewpoint Issue No.41 is published

Application deadline for the 2008 Contemporary
Theater and Dance Grants and Studio Awards

2008

February 22 Advisory meeting for the 2008 Grant and Studio
Awards held in Tokyo

February 25  viewpoint Issue No.42 is published

March 12 Board of Directors Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2008)
Board of Trustees Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2008)

March 13 Announcement of 2008 Grant and Studio Awards

March 31 Plans and budget for fiscal year 2008 submitted to

the Agency for Cultural Affairs
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Financial Report

WX EtHE
2007 %4 51 H— 2008 £ 3 5 31 H

Statement of Revenues
and Expenses
from April 1, 2007 to March 31, 2008

EfERK
2008 4 3 A 31 BRE

Balance Sheet
as of March 31, 2008
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B41:M/inyen

I PNADEE REVENUES
1. EXMEERIIA Investment income from endowment 149,394,779
2 BRI EERNA Investment income from operating funds 41,058,886
3. EfFERUA Contributions 11,000,000
4. EEIRA Income from lease 8,200,263
5. B &I A Grant for Joint Programs 1,000,000
6. F D DYLA Other income 8,225,944
7557 BENESEEIINA Transfer income from designated fund 9,800,000
LHRA &S Net Total Revenue 228,679,872
ATHAMREIN X =58 Balance brought forward 135,662,066
IRAEET TOTAL REVENUE 364,341,938
0 ZHOE EXPENSES
JIEE Program services 147,869,042
(LB EZ Grant programs 71,122,441)
2. EBE Management and general 65,733,995
3. Z DD Other expenses 93,718,214
LHAX HEET Total expenses 307,321,251
LN A5 FUND BALANCES A 78,641,379
REBIEBUN S =58 BALANCE CARRIED FORWARD 57,020,687
BA7:M/ inyen
I BEDI ASSETS
T REN&EE Current assets
HEEE Cash 141,354,487
RIS E Accrued revenue 1,656,581
MEEERET Total current assets 143,011,068
2.EEEE Fixed assets
HARBE Endowment
S Land 2,254,915,150
BfiEEs: Securities 5,104,400,000
BEARMESS Total endowment fund 7,359,315,150
RNEENEE Designated fund 325,588,411
ZDMDE EEE Other fixed assets 1,752,672,966
EEEES Total fixed assets 9,437,576,527
BEGE TOTAL ASSETS 9,580,587,595
oI &EDH LIABILITIES
aEast TOTAL LIABILITIES 24,736,449
II IEBREFEEDER NET ASSETS
1EBREAEE Net assets 9,555,851,146
(SEHHAIERRIAE R4 Decline of assets 27,041,975)

BES JOERMESE

TOTAL LIABILITIES AND NET ASSETS

9,580,587,595




BB DOBR
1987-2007 £

Summary of Grants
from 1987 to 2007

E FE ERERHE BhR 45 Bhp&%E ()
category year number of applications number of grants grants in yen
BRRE- BIEEIA  1987-2003 2,523 568 1,640,880,920
Contemporary
Theater and Dance 2004 162 47 54,420,430
Program Grants 2005 176 46 57,125,160
2006 164 49 59,969,915
2007 170 48 56,022,441
REt Total 3,195 758 1,868,418,866
FEAEBIL 1987-2003 163 650,746,449
Designated Fund 2004 14.800.000
Program Grants i
2005 17,600,000
2006 14,100,000
2007 15,100,000
RE&t Total 195 712,346,449
&5t GRAND TOTAL 953 2,580,765,315

2007 FE GRACER - EWBIE) 7072 ADHER
Data on Contemporary Theater and Dance Programs in 2007

ERTET S A ERR 7075 A

National Programs International Programs

RERIEE =TENE pail: S ESE

Creative Environment Artistic Creativity Intellectual Artistic Exchange Programs

Improvement Programs Enhancement Programs Exchange

Program

TATS L N Wl BT s s — o 5 = =5
orograms | D=0 AV | FoYRARIA | EAKSED 1| SMASED I MMNRRES |1 7OVIsh [T#GE7OY |FEAERSHR| 1o

RE-IVIRY | YNBE-FHME | Artistic Artistic Intellectual S| (RFIA | zOKIR F: Franco-

7N i Arts Creativity Creativity Exchange BiBK) II: Creative Japanese

Workshops; Management Enhancement | Enhancement | Program I: Creative Exchange Dance

Conferences Study Program | Program I Program I Exchange Program 3 For | Exchange

and Symposia; Program Long-Term

and YNTF AL | EFRMEIR (Studio Awards | Projects

gg;"eg"r'csﬁ'oned (fKBR-F5%E) | Incentive Aid to only)

Projects gabbatical Young Artists

rograms

R 1 84*
number of 40 6 10 1 5 8 13 2 170
applications
PRI 0 g
number of 16 0 10 qr* 4 4 4o+ 1 48
awards
Eﬂﬁiﬁﬁ (F3) 12,900,000 0 24,000,000 3,000,000 3,500,000 - 11,000,000 800,000 | 56,022,441
grants in yen 822,441

* SE#k#5 51 / Including five extended grants
* SHHk#6T 1 45/ Including one extended grants
SH#kE 2 £+ / Including two extended grants

Hok
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