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Preface

It is said that the arts and culture are mirrors reflecting the times and are vessels
enriching themselves through functioning as mirrors.

However, the industrial society does not want to expose what it really is, and it
seems that what it frequently demands of the arts is to cover the reality with rainbows,
dreams or sugar coating.

We consider ourselves to be an organization established in order to encourage
individuals and groups that fight against this obstacle.In other words, we think that our
mission is to bridge between the reality and perceptive insights that are a few steps
ahead, responding to the moves of history. This role might appear to be too tedious in
the eyes of those who pursue immediate profit and direct response, and it is true that
we cannot maintain and continue our work without being recognized and assisted by
the actual society.

There are some ways to receive assistance, such as to have the corporate
society understand us, to be involved in communities through working closely with
local societies and regions, or to obtain stronger persuasiveness through gaining
international recognition.

In 2009, we were selected as the awardee of The Third Donald Keene Prize, which
has been established by Columbia University, for our contribution to cultural exchange
between Asia/Japan and the United States. We owe this to the leaders of Saison Group
corporations who have long been encouraging us and people of the business society,
stockholders and clients who have been supporting these corporations.[ would like to
make a good use of this opportunity to express our gratitude and thanks to them.

On the other hand, the serious simultaneous depression that reminds us of the
economic crisis that had attacked the world, as seen in the bankruptcy of Lehman
Brothers and General Motors which used to be the largest vehicle manufacturer in the
world, is making support for the arts and culture difficult in every country. However,
the more serious this situation becomes, the higher the expectation on our foundation
Srows.

With the awareness toward this situation, we wish to continue our efforts to meet

your expectation.

October 2009

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2008

® GRANT PROGRAMS

. Direct Support to Artists

1. Contemporary Theater and Dance — Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers. Fellows
will be awarded grants that they may spend on their creative
work, priority use of the Foundation’s rehearsal facilities in
Tokyo (Morishita Studio), and may receive information services
that are necessary to their work. Junior Fellows (artists that are
thirty-five years old or younger) will receive small grants for two
years in principle; Senior Fellows (artists that are forty-five years
old or younger) will receive larger grants for three years.

2. Contemporary Theater and Dance — Artistic
Creativity Enhancement (ACE) Programs (New
Applications to this program are not invited)

The aim of these general operating support programs are to
allow artists and/or companies to concentrate on their artistic
work by awarding long-term grants of between three to six years
and priority use of Morishita Studio for rehearsals and creative
work.

Artistic Creativity Enhancement (ACE) Program I

This program awards grants and priority use of Morishita
Studio for three consecutive years as a rule to promising
Japanese theater and dance artists/companies with an active
history of less than fifteen years. (Range of grants given in this
program in 2008: ¥3,000,000/company.)

Artistic Creativity Enhancement (ACE) Program II
Grants and priority use of Morishita Studio are awarded for

another three years as a rule to grantees chosen among the
companies who have completed the above program. (Range of
grants given in this program in 2008: ¥3,000,000/company.)

3. Sabbatical Program

This category gives partial support to individuals who
wish to travel abroad to come into contact with inter-cultural
experiences by awarding fellowships up to ¥1,000,000.
Applicants must have (a) a base in Japan; (b) more than
five years of professional working experience in one of the
following occupations: playwriting, directing, or choreography;
and (c) plan to travel abroad for more than one month.

Priority will be given to artists who have been creating
and presenting works continuously until the time of applying
to this program, have an established reputation in their
respective fields, and are considering to take a sabbatical leave
during fiscal year 2008 to reconsider their past activities and
receive inspiration for future activities through inter-cultural
experiences.

II. Partnership Programs

1. Contemporary Theater and Dance — Creative
Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range
of grants given in this program in 2008: ¥500,000 - ¥1,400,000).
Priority use of rehearsal facilities at Morishita Studio may be
awarded instead of grants depending on the nature of the
project.

For the year 2008, the Foundation invited projects with the
following purposes in particular:

e New projects by Art NPO etc.

® Training workshops for developing and enhancing

directing, acting, choreographing, dancing, administrating,
and technical skills

e Conferences or symposia for promoting data and

information sharing/disclosure systems within the
performing arts



2. Contemporary Theater and Dance — International
Projects Support Program (joint grant program with
EU-Japan Fest Japan Committee)

4. Contemporary Theater and Dance — Artistic
Exchange Project Grant Program [designated fund
program]

A grant program that awards long-term grants to
international exchange projects in which contemporary
Japanese theater or dance artists/companies are involved and
require more than two years until completion. (Grants given
in this program in 2008: ¥1,500,000 - ¥3,000,000). Priority use of
Morishita Studio is also awarded upon request. The maximum
length of a grant-receiving period for a project is three years.
Those eligible to apply to this program are (a) individuals or
companies based in Japan, and (b) with a history of artistic
achievements in the area of intercultural exchange activities at
the time of application. Producing companies applying to this
program are required to have a fixed artist (playwright, director,
choreographer) for the project.

3. Contemporary Theater and Dance — <france danse
03> — Japan-France Dance Exchange Program

Thanks to the generous donation made to our Foundation
from the <france danse 03> program, The Saison Foundation
has started a fouryear grant program from 2005 to 2008 that
will support contemporary dance artists based in France
who plan to visit and present their work in Japan. Grants will
be given as partial support to performances, lectures, and/or
demonstrations that will take place in Japan with the aim to
introduce the works and activities of French contemporary
dance artists. Priority use of Morishita Studio is also awarded
upon request. (Awards given in this program in 2008:
¥1,500,000). Dancers and/or choreographers based in France
who plan to stay in Japan and contribute to the enhancement
of Japan-France contemporary dance exchange through
activities such as presenting their work in Japan are eligible to
apply to this program. Producers/art managers and theater halls
planning to present such projects may also apply. Priority will
be given to projects featuring French artists who are relatively
unknown in Japan.

This designated fund program supports activities by not-
for-profit organizations outside of Japan with a continuous
partnership with The Saison Foundation, including creative
work by artists/companies, projects with the aim to familiarize
Japanese culture to other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

III. Special Project Support Grant Program
[designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

B SPONSORSHIP, CO-SPONSORSHIP (Saison
Theater Program) AND OTHER PROGRAMS

Apart from making grants, The Saison Foundation sponsors
and organizes seminars, workshops, and symposia, and
publishes a newsletter.

In order to support and enhance the creative process
within contemporary theater and dance and to stimulate the
performing arts scene in Japan, The Saison Foundation also
organizes creative projects by working with artists/companies,
not-for-profit organizations, and other groups under its
co-sponsorship program known as The Saison Theater Program.
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About Our Programs in 2008

Masao Katayama Managing Director

The year 2008 should be long remembered for the global
economic crisis that started with the bankruptcy of the U.S. huge
stock brokerage firm. Its influence seems to be casting dark shadows
in national and international art supporting activities. It is said that
foundations and NPOs with large funds have lost their assets by
dozens of per cent at once in the U.S.The damage on Japanese
support foundations might have been smaller compared to this
because the way Japanese foundations manage their funds is
generally conservative while a large percentage of a fund is invested
in risk assets in the U.S.In Japan, there are also quite a few corporate
foundations with small funds that mainly depend on contributions
from their parent companies. The administrative guidance toward
safe and certain fund management has often been criticized in
Japan, but when it comes to this particular case, it can be said that it
functioned in a positive way.

In this situation The Saison Foundation, more than ninety per
cent of whose income depends on investment income such as
interest or dividend, has been managing its fund with a certain risk
within a limit not to damage the principal in order to maintain the
scale of its programs. Therefore, the current situation caused a sharp
decrease in returns,and a significant loss in our income is inevitable
at least for the time being. Our accounts in 2009 managed to
balance in terms of cash flow, but this was possible partly because
of our “savings” in the first half of the fiscal year, so it seems that we
have to be prepared for a quite severe decrease in the income of the
next fiscal year.

In 2008, The Saison Foundation supported forty-six projects,
individuals and companies mostly in the fields of contemporary
theater and dance and expended a total of ¥77,860,000 following an
extensive reform in the support programs for contemporary theater
and dance.

The major change in this reform is that the Artistic Creativity
Enhancement (ACE) Programs, which had supported overall
management of theater or dance companies, was replaced by
Saison Fellows, of which support is for individual artists.

However, this does not mean that we are going to support only
individual activities instead of group activities. The intention of this
reform is to let artists themselves freely decide how they divide and
for what they use the grant. Therefore, an artist that is selected as
a fellow can spend the total amount of the grant for management
of his or her own theater company if he or she wishes, as in the
previous programs. If an artist wants to pursue something aside from
his or her company’s activities or to conduct a project in a position
that is different from the position as the leader of the company, he

or she can appropriate a part or all of the grant for that. The basic
idea of the program is to support creative processes in the long
run, which is exactly the same as it was when the Annual Support
Program, the original form of this program, started in 1992.

The most important reason for this reform was that the program
had to be appropriate to each artist’s situation. Recently many
artists versatilely work on multiple bases, and the notions of “theater
company” vary from ones that are based on continuous collective
creation to others that are in reality close to producing bodies. This
situation led us to think that a grant should not be designed only for
a group as an unit but should be for more flexible use as long as it is
related to an artist’s creation.

If another reason is to be added, it would be our wish that artists
themselves be more aware of what a grant is. Some artists are not
interested in from where and how much grant they have been given
and what the fact that they have been given a grant means, letting
everything to their managers. It is understandable that these artists
want to spare all their energy for creation, but the process to build
relationship with supporters, not only our foundation, must be an
important opportunity for commitment to society. We ourselves also
wish to directly hear what artists have to say in order to improve our
programs.

Saison Fellows starts with, for the time being, two categories:
Junior Fellows for artists younger than thirty-five years old (grant-
receiving term: two years) and Senior Fellows for artists younger
than forty-five years old (grant-receiving term: basically three years).
We expect that artists who will have completed Junior Fellows will
actively try to move on to Senior Fellows.

Along with the launch of Saison Fellows, the system of programs
inviting public applications, which consisted of National Programs
(Creative Environment Improvement Program + Artistic
Creativity Enhancement Program) and International Programs
(Intellectual Exchange Program + Artistic Exchange Program),
was reformed for the first time in approximately ten years into a
dual structure made up of Direct Support for Artists (Saison
Fellows + Sabbatical Program) and Partnership Programs
(Creative Environment Improvement Program + International
Projects Support Program).

The notion of Partnership Programs expresses our basic
idea that long-term and interactive effort with artists and national
and international non-profit organizations is needed to achieve
common goals not ending up in simply providing funds, in spite of
the fact that our work takes the form of “grants” The International
Projects Support Program is continuously co-organized with



EU-Japan Fest Japan Committee as before.

In cooperation with the Committee, we also decided to support
Kunstenfestivaldesarts, which is an international festival held
in Brussels, from this year. The grant is appropriated to costs for
inviting Japanese artists. The festival has been highly recognized in
Europe as a place for introducing cutting-edge performing arts. We
hope that this will contribute to international acknowledgement of
Japanese artists leading them to opportunities for new activities.

We would like to thank the following persons who assisted us
during the selection process for their helpful instructions:

Tatsuro Ishii (Dance Critic)
Tadashi Uchino (Professor,The University of Tokyo)
Midori Okuyama (General Producer, Setagaya Public Theatre)
Keisuke Sakurai (Dance Critic)
Yuka Mori (Executive Director,An Creative Inc.)
Naoto Moriyama (Associate Professor, Kyoto University of Art and
Design)
(Titles are of February 2008)

We received support as in 2007 from Credit Saison Co., Ltd. We
would like to take this opportunity to express our deep gratitude to
the company.
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Columbia and Japan: A Celebration of the 60th Anniversary
of the Weatherhead East Asian Institute (June 3rd, 2009,
Tokyo)

Photo: Kazushi Momoi



. RN DEHX1E/ DIRECT SUPPORT TO ARTISTS

1. BARER - BB — Y Y - 70—
Contemporary Theater and Dance — Saison Fellows

2008 FFELD, I FETD, =T EAEEXS
RELTWT=MBIETOT T L & P —
T AN (BHERGEHR., IRHAGR) BEAZX
B9V y-JzO0— A"EHRLUTc, 2D
TOUSLDOEIE. F—T 1 AN EEE
FFTB 9 2BIE Y5> 2NV IRZ—BIAD
EBICELBIRSEFERATERIETH D, N
TERE DEEIFEEZA Y —FR EiiRE
UL TOECHEDZH DR PHHMEREIC
HERTBIET F—TANL TOIRZA
IFTEEIZEERRIL TWLVS,

AEEF 35 WA TENRET Z 227
70— TIREEI DSBS RHBAIA
T, BAEREEE. BEFLER. REFAE. EE
DENSIARIFADE 6 D FEIkSN T,
Fe BRI 45 AT ENRET 2V =77
TO—7TiE /rOvh- 707 5650 THER
ECEBNBO=FELERIBTORA
[REEHD 2 BANDBBEITIEDT

ERHBAR BHER/BHRT #EI7IL
JINNART YN ZEE, SESIFRARR=EEN
SEEEZF I\ TA—I V% BISDH
B HREDRIBDO&S5MECEZTHEE

L TWB, FIXETHINGEREL TV,
SIAMFIE BHER/BHERTTERK &
FFE, FHRGEOEEZZ T IMBOER
25V ELE, IR S E iR R iE R T
AV FIIRERIOAIEEBEIEL TW5, ST
AENGFEFRERL TWD, BEEERIG. EH
RTTFEEWSELTEEL. =&, 2%
F, BADEREOEIZEL . HSE
FADOIER%E LEL TETWS, 2001 F£(TiE
F2EAERHRIVV—ILREFEHR
EZTEL T\, ABNENIBIER/EL
RTTERIMANR=/ 1 2E%, (FRTEICH
T FATATICRDIE I NESIBEEISZ D
HESI BBV YavEELETRNII,
EEMICRE L EBESEREIFIETH
%, 2007 £, 2008 F& 2 F & ¢+ H S
BIC/Zx—hENTz, REFREILEHRT
THREFRE + o0 TV X ZER, BADY
2 —E—RcBRBT7LYY %L T LE
TBEWS, B 5 TRERI EMTBFETHE
RERRL TWD, o, SRS FRMthI vy
IWDF—F4ANED ISR L —avIcHE
DA TWD, BRI FARIFEAR TR

EE, SESFREHOTEEEEEKL. Hh
EH DIEBAIICEEI Z ML TLV D, 2007
FlCF TmRPEM I —BELAEWE 1T/
IR—hENFziFEFH\ 2008 FEiciEhIYaL A
T Z74—FT—R 2008 R ZIB SRR
B EZEU,

SHE  RARERSHIC =MALE |
TOBRERED, =RIEFEHBEMSRELT
EEL. MR EEE, EATEEHEOS
K EE B ABREITRTOEREZHICE
BEBERHBREARREBLUAEZHE
Ut TR LT EMEMAEGRERE
FEtZ#. RNRIET(L75—&M =70
—JLi BBICERMERZRIET B AT =T
A=l BBRIERERKIT BV FHA
NZT7OV VM BLOZTO-ILRIIA
DREEED B, T ACBESIRNE ST,
LZRICh BRI Z R & TR,
EWPBT TCOLHOTE DHHSF 2007
FEICFEIS /S1HVE 52 B FHE
B (2008 ) Ic /Zx—hEN2ZRE D5
MoEFHESN TS, REEDEEMREIC
DWTFBIRD T —FiRa SR i,



In 2008, “Artistic Creativity Enhancement
Program” that had been for artistic groups
was reformed into “Saison Fellows” that is
for individual artists (playwrights, directors,
or choreographers). This program lets artists
utilize the grant also for their activities not
related to the theater or dance companies
that they lead or belong to. Our intention is
to help them extend their artistic activities
by using the grant for researches, studies and
training for artistic self-development, not to
mention performances.

This year six artists, Akito Inui, Junko
Emoto, Minoru Seki, Kuro Tanino and
Shigeki Nakano in the field of theater and
Yukio Suzuki in dance were selected for
Junior Fellows, which is for artists younger
than thirty-five years old. As for Senior
Fellows, which is basically for artists younger
than forty-five years old, we supported Motoi
Miura in the field of theater and Mikuni
Yanaihara in dance as a pilot program
without inviting public applications.

Akito Inui, a playwright/director, leads
his company “Tetsuwari (Crack Iron)
Albatrossket” presenting performances
that are influenced by various forms of
public entertainment not only at theaters
but also at such venues as houses for local
community gathering. He has also been
publishing novels in literature magazines.

Junko Emoto is a playwright/director who
leads “Kegawazoku.” The company has
formed an unique style influenced by such
elements as Takarazuka Revue, aiming to
create original theater performances that
are both entertaining and artistic. She has
also been publishing novels in literature
magazines. Minoru Seki, a director, has
been working based in Chiba and leading
“Sanjoukai,” which has been performing
plays of all countries and ages as well as
Japanese modern plays. He was given the
Best Director Award at the Second Toga
Director Concours in 2001. Kuro Tanino
is a playwright/director who leads “Niwa
Gekidan Penino” that works on a new
idea with each performance presented at
various venues such as an atelier situated
in the director’s own apartment or a stage
constructed in an unoccupied lot in
addition to theaters. He was consecutively
nominated for Kishida Drama Award in
2007 and 2008. Shigeki Nakano, a director,
leads “Shigeki Nakano + frankens” creating
pieces through a method called “goiyaku
(free wrong translation)” which freely
arranges foreign masterpieces. He also
collaborates with various artists in other
fields. Yukio Suzuki, a choreographer, leads
“Kin-gyo” pursuing diverse possibilities of
the body and has been steadily and actively

continuing his work. He was nominated
for Kyoto Art Center Performing Arts Award
in 2007, and was given the NEXTAGE
Choreographer Award at the Toyota
Choreography Award 2008.

Both Motoi Miura and Mikuni Yanaihara
have received support in the Artistic
Creativity Enhancement Program I. Miura
works based in Kyoto and leads “Chiten.”
He has been developing new expression
and methods of performing arts through
experimentation on all the elements such
as the space, body, words, sound and light,
and has won a number of awards such as
National Arts Festival New Artist Award.
Yanaihara represents a directors’ collective
“Nibroll,”“Off Nibroll” that mainly creates
theater works,“Mikuni Yanaihara Project” that
presents visual pieces, and Nibroll Studio.
Her artistic activities have been versatile,
novel and challenging not being limited
within dance, and in addition to winning
many dance awards, her works have been
highly acknowledged also in other fields
as seen in the fact that her play Ao no
Tori (The Blue Bird ) was nominated for
Kishida Drama Award in 2008. Details on the
activities of these artists in 2008 are listed in
the following pages.
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Contemporary Theater and Dance — Saison Fellows: Junior

6 Grantees/Total appropriations: ¥6,000,000

2008 F£ELD
From 2008

BHBA
AINEEL))
C&gl/®==R]
Akito Inui

[theater/Tokyo]

W AREE B A SREA
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(playwright, director and
artistic director of Tetsuwari
(Crack Iron) Albatrossket)

http://www.tetsuwari.com

B Grant-receiving term
From 2008 to 2009

M Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,000,000

T#E D7 )L/ \SOZAY FRR. 2008 £ 7 B
Tetsuwari’s Albatross is -+ + in Tokyo, July 2008.

B Major activities during fiscal year 2008
July 2008: Performance of Tetsuwari Albatrossket
Tetsuwari’s Albatross is * * + in Tokyo

March 2009: A trip to observe performances in
Morocco etc.

TIARET
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Junko Emoto

[theater/Tokyo]
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(BIFR - BHR. "BRIEKIAR)

(playwright, director and
artistic director of the theater
company Kegawazoku)

http://www.kegawazoku.com/

B Grant-receiving term
From 2008 to 2009

W Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥1,000,000

Studio Rental (between June 2008 till May 2009):
14 days

RN TRICRDR DER BN, 2008 £ 9-10 A
The exotic series of nights in disgust of violence in Tokyo, September - October 2008.

B Major activities during fiscal year 2008
September - October 2008: Performance of
Kegawazoku The exotic series of nights in disgust
of violence in Tokyo

December: Performance of Kegawazoku in Tokyo




2008 F£E LD
From 2008
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Minoru Seki

Sanjoukai)
[theater/Chiba]

sanjokai/
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(director and artistic director
of the theater company

http://homepage2.nifty.com/

ZX2DNTEEOROE TE.2008F7H BE: BA A
Sanjoukai’s A Midsummer Night's Dream’ in Chiba, July 2008. Photo: Tsukasa Aoki

ya))

B Grant-receiving term
From 2008 to 2009

M Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,000,000

Studio Rental (between June 2008 till May 2009):
6 days

B Major activities during fiscal year 2008
April 2008: Atelier Performance of Sanjoukai
Modern Noh Plays in Chiba

July: Pageant of Sanjoukai’s A Midsummer Night’s

AR
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Kuro Tanino

[theater/Tokyo]
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(playwright, director and
artistic director of the theater
company Niwa Gekidan Penino)

http://www.niwagekidan.org

TEZO I RR.2008 F 8 B & HAIER

Junior by Starlight in Tokyo, August 2008. Photo: Aki Tanaka

B Grant-receiving term
From 2008 to 2009

M Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,000,000

B Major activities during fiscal year 2008
April 2008: Atelier Performance of Niwa Gekidan
Penino Adult picture book to get irritated in Tokyo
August: Performance of Niwa Gekidan Penino
Junior by Starlight in Tokyo etc.




2008 F£ELD
From 2008
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Shigeki Nakano

Nakano + frankens)

http://frankens.net/
IR ke
Photo: Nobutaka
W HRE B BN SREA RS
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(director and artistic director
of the theater company Shigeki

[theater/Kanagawa, Tokyo]

B Grant-receiving term
From 2008 to 2009

B Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,000,000

M44 TONRZ HRR 2009 & 2 B #&es  BRENHC
44 Macbeth in Tokyo, February 2009. Photo: Kenki IIDA

B Major activities during fiscal year 2008
June 2008: Small Performance of Shigeki Nakano
+ frankens After sunrise or before in Tokyo
February 2009: Performance of Shigeki Nakano +
frankens 44 Macbeth in Tokyo etc.

SEARL

R Rf%%:
Photo: Shinji Kubo
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Yukio Suzuki
(choreograher and artistic
director of the dance
company Kin-gyo)
[dance/Tokyo]

. Nttp://boat.zero.ad.jp/
Bulldog-extract

TEEDHIRR.2008F 12 B & MIBEH
The Point of Words in Tokyo, December 2008. Photo: Shinsuke Hatashima

B Grant-receiving term
From 2008 to 2009

M Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,000,000

Studio Rental (between June 2008 till May 2009):

40 days

B Major activities during fiscal year 2008
June 2008: Awarded TOYOTA CHOREOGRAPHY
AWARD 2008

October: Workshop at Morishita Studio
December and February 2009: Performance of
Kin-gyo The Point of Words in Tokyo and in Kyoto
etc.
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Contemporary Theater and Dance — Saison Fellows: Senior

2 Grantees/Total appropriations: ¥8,000,000

2008 F£E LD
From 2008
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Motoi Miura

(director and artistic director of Chiten)
[theater/Kyoto]

http://www.chiten.org

DOEIRR.2008 F 10 A & EA T
The Cherry Orchard in Tokyo, October 2008. Photo: Tsukasa Aoki
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B Grant-receiving term
From 2008 to 2010

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥4,000,000

B Major activities during fiscal year 2008
July 2008: Chiten vol.14 Three Sisiters in Osaka,
4:48 Psychosis in Kyoto University of Art and
Design

October: Chiten vol.15 Three Sisiters & The
Cherry Orchard in Tokyo

November: Chiten vol.16 Uncle Vanya in
Ishikawa, Fukui, Fukuoka and in Miyazaki
December: Cenci Family in Kyoto Art Center
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From 2008
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: § Photo: GO
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Mikuni Yanaihara

(choreographer and artistic director of
Nibroll/Mikuni Yanaihara project/Off Nibroll)
[dance/Tokyo]

http://www.nibroll.com
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Pre-performance of Five Sisters in Tokyo, July 2008. Photo: GO

B Grant-receiving term
From 2008 to 2010

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥4,000,000

Studio Rental (between June 2008 till May 2009):
22 days

B Major activities during fiscal year 2008
April 2008: Third year second class (san-nen
nikumi), Mikuni Yanaihara Project (Participated
in the Eighth Aichi Art Theater Drama Festival)
June: No Direction, Nibroll (participated in
Singapore Arts Festival)

July: preview performance of Five Sisters, Mikuni
Yanaihara Project in Tokyo

November: premiere of small island, Nibroll
(Kanagawa)

January 2009: North American tour of Coffee,
Nibroll, The Blue Bird written by Mikuni
Yanaihara, presented by Witness Relocation, USA
March: No Direction,Nibroll in Aichi, etc.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Programs I and II
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The Artistic Creativity Enhancement
(ACE) Programs, which offer operating
support to theater and dance companies on
a multi-year basis through grants and priority
use of Morishita Studio, are divided into
two levels (basically three years for each
level). The first level, Program 1, is designed
to support the young generation of artists
whose activities are expected to make
an impact on the fields of contemporary
Japanese theater or dance in the future;
Program Il is for the further development of
full-fledged companies which are expected
to become active within the international
performing arts community.

Because of the reform of the programs,
in 2008, only the continuations of the grants
in the previous year were given to the six
companies in total for the Program I and II,
and three of them completed their grant-
receiving terms. In the Program I, Marebito-
no-Kai in the field of theater, during the
three-year grant-receiving term, discovered
a methodology called “reporting theater”

—2avEBEREHNS EBEETEIIET S
ZBOERIEDDEBERRRELBDENIK
TRRRTEA, SHBE. AVIZ—D
B 25y 7 EDMIGENIREE PIERDI5E
HENVNRZ—DEBEEEBOFTEZRD,
HEMEEZHLED. HREERL ZRES
B TWKZENEARFEIN D, FRU CERID
FrTayvFald 3 FEEDBIKERF D
07 FEIL RILF—DT Yyl THERE
INBEHRNR/ITA—Z T —YT T AT
AL IV AT T AT FH =)L
S DIBIBED FHES ., 08 FITIE. F7
T ATNIVEED . IOV 3 HHOE
ZRERET L XT«/NLEDHREBMENTEH
FRITIEVWSAERBREDN RSN, Fic
FZOMBFBE h /I Z—BATDE
. BB (CERR L T N THRILRR

which employs techniques of documentary,
and it was a significant outcome that the
company formed a point of view toward
future creation through performing in
other countries where they accumulated
communication with the others. It is
expected that the company will keep having
opportunities for continuous training and
experimentation with its performers and
crews, improve the company management
basis, move forward with collaborative work,
and develop the “reporting theater” In the
field of theater as well, during the three-
year grant-receiving term, chelfitsch gained
reputation in 2007 by its performance that
was invited by Kunstenfestivaldesarts, which
is an annual cutting-edge performing arts
festival in Brussels, Belgium, and it realized
a co-production with famous international
festivals of three European cities including
Kunstenfestivaldesarts in 2008. Toshiki
Okada, who leads the company, directed
and wrote plays also for other productions
outside of the company. He was given the

=EZTEL XZRISEEEEEDT,
IBEWRREZBEL T SHROISREER
ICHARFL oW, EMTAINESSES) [ Tl B
@ AbsT O HFRIN. 3 FEZEL T HE
COBEANOSMZKESNcCEF. BHF
I BFMMDOEIDRONESZI LD 7
Ty T ZEEEEEO TR —3,
REEFRARETOY 2RO TOT 7374
EMIrILEE D SESFRT —T AN
EDERIEDETR>TE, RE=EMEY
& —EECERIEHEL T DFE blueLion i,
ot —E22—I vV OLEICIA, R
VT FANEEWN, BIEHAEZ T 0 << BIT S
IbUWKIEERoTz, SHEBERTEEE
DU R REREEAEL TOLTE
LW REEDEBFECDOVTIIERD
T—YimasmRINfW,

Kenzaburo Oe Award for his novel, which
drew attention of the literary world. He is
expected to be even more active having
learnt from these extensive experiences. In
the Program II, Tsuyoshi Shirai of AbsT in
the field of dance was asked to participate
in a large number of projects throughout
the three years, which speaks for the high
evaluation that Shirai has been receiving.
He has been creating works with various
artists including other genres such as
collaboration with the Arditti Quartet and a
project based on Genet at Kyoto University
of Art and Design. His new work blueLion,
created within “Theatre Project” of Kyoto Art
Center, was a large-scale piece employing
visual images and texts in addition to having
dancers and musicians perform together. It
was a good conclusion of his grant-receiving
term. We wish that he continue creating
stimulating works utilizing his rare talent.
Details on the activities of these and other
companies in 2008 are listed in the following

pages.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I
5 Grantees/Total appropriations: ¥15,000,000

2007 FELD
From 2007

ROEITILRAIVIAIL X [Eil/ Ex]
Penguin Pull Pale Piles [theater/Tokyo]

TEYSE A o ER.2008E 7 A RE SIS

The judge did not come in Tokyo, July 2008. Photo: Nobuhiko Hikiji
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artistic director: Yutaka Kuramochi FiRUR)

(playwright, director) M&Oplays PPPP 77 1— R T&E 2 1E - JEH
producer: Sayaka Doi HEBIS Y — IR [EME]vol. 1TE DX
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B Grant-receiving term
From 2007 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

Studio Rental (between June 2008 till May 2009):
36 days

B Major activities during fiscal year 2007
[Performances]

July - August 2008 Penguin Pull Pale Piles #13
The judge did not come in Tokyo, Osaka and in
Fukuoka

24



2007 FELD
From 2007
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Kakuya Ohashi & Dancers [dance/Tokyo]

B BNELCT

Photo: Sakiko Nomura

FEEABAHEURGR -5 —)
FHE: =ZRSVOM

artistic director: Kakuya Ohashi
(choreographer, dancer)
producer: Sayaka Sango

office@dancehardcore.com
http://www.dancehardcore.com/
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Empire aerial in Tokyo, December 2008. Photo: GO

B Grant-receiving term
From 2007 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

Studio Rental (between June 2008 till May 2009):
70 days

B Major activities during fiscal year 2008
[Performances]

September 2008: Black Swan in Tokyo (DIRECT
CONTACT Vol.2) and in Kanagawa (Kazuo Ohno
Festival)

November: Black Dog in Seoul International
Choreography Festival

December: Empire aerial in Tokyo

March 2009: MOV in Kanagawa
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Dance Company BABY-Q[£&& /5= x]
Dance Company BABY-Q [dance/Tokyo]

FF RHFFFORAR-Y>T—)

707 2—%—:BABY-Q Lab. /EXKER
artistic director: Yoko Higashino
(choreographer, dancer)

producer: Sachiyo Shimizu

contact@baby-q.org
http://www.baby-q.org
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VACUUM ZONE in Tokyo, October 2008. Photo: Banri

B Grant-receiving term
From 2007 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

Studio Rental (between June 2008 till May 2009):
15 days

B Major activities during fiscal year 2008
[Performances]

May 2008: E-I-S EISBAERD in Havana and
GEEEEEK in Mexico City

August - September: MATAR O NO MATAR in
Tokyo and in Osaka

October: GEEEEEK in Seoul Performing Arts
Festival, Yoko Higashino’s solo piece VACUUM
ZONE in Tokyo

January - February 2009: American tour of E/G
March:/ am Aroused in Nimes etc.

[Other activities]

July 2008: BABY-Q Dance Workshop & Audition
Vol.4 at Morishita Studio

September: Yoko Higashino organized a festival
of multi disciplinary performing arts entitled
“BAKUTO Osaka 2008”

December: Residence in Fukuoka as “Dance
Vitalization” program by Japan Foundation for
Regional Art-Activities etc.
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Marebito-no-Kai [theater/Kyoto]

R AR AR
Photo: SAGAMI yujiro

F= AREIERE (BIERELR)

e HREETF

artistic director: Masataka Matsuda
(playwright, director)

producer: Mariko Mori

info@marebito.org
http://www.marebito.org

'F407 TR 2008 £ 9 B IR AEKERE
DICTEE in Kyoto, September 2008. Photo: SHIMIZU Toshihiro
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B Grant-receiving term
From 2006 to 2008

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥3,000,000

B Major activities during fiscal year 2008
[Performances]

May - June 2008: Bodas de Sangre in Kyoto

July: Trial performance of Voiceprints City - Letter
to FATHER in Kyoto

January 2009: cryptograph in Delhi and in
Lucknow

March: Voiceprints City - Letter to FATHER in
Hyogo and in Tokyo

[Other activities]

April 2008: Workshop for voice and body training
for actors in Kyoto

July: Meirin-Workshop for the public in Kyoto
September: Matsuda directed DICTEE in
studio21/Kyoto Performing Arts Center, Kyoto
University of Arts and Design
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chelfitsch [theater/Kanagawa]

- R RIS
Photo: Nobutaka Sato
e

F= EHEAR CEBIIER - I\GiZR)
Y

artistic director: Toshiki Okada
(playwright, director, novelist)
producer: Akane Nakamura

info@chelfitsch.net
http://cherfitsch.net
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Free Time in Wiener Festwochen, May 2008.

B Grant-receiving term
From 2006 to 2008

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥3,000,000

B Major activities during fiscal year 2008
[Performances]

April 2008: Free Time in Fukuoka, Five Days in
March in Esplanade Festival, Singapore

May: Free Time in Kunstenfestivaldesarts, Brussels
and in Wiener Festwochen

August: Five Days in March in SALZBURGER
FESTSPIELE, Cardif and in Hokkaido

September: Free Time in Yokohama Triennale
November: Five Days in March and Free Time in
le Festival d’Automne in Paris

January 2009: American and Canadian tour of
Five Days in March etc.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program II

1 Grantee/Total appropriation: ¥3,000,000

2006 FELD
From 2006

AbsT [#iH/ER]

AbsT [dance/Tokyo]

&% RA ISR
= _ W Photo:Toyohiro
Hasegawa

EZ:AH BIRER-F> )
1 - B —BR

artistic director: Tsuyoshi Shirai
(choreographer, dancer)
producer: Koichiro Takagi

Takagi_hiwood@mac.com
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blueLion in Kyoto, February 2009. Photo: SHIMIZU Toshihiro

B Grant-receiving term
From 2006 to 2008

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

Studio Rental (between June 2008 till May 2009):
35 days

B Major activities during fiscal year 2008
[Performances]

July 2008: ADVENTURE OF noctiluca and moth in
Kyoto, Singapore tour of true

November: New York tour of true

November - December: ARDITTI STRING
QUARTET ‘APARTMENT HOUSE 1776" +
TSUYOSHI SHIRAI performed in Ibaraki, Tokyo,
Fukuoka and in Aichi

February - March 2009: blueLion in Kyoto and in
Tokyo
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Contemporary Theater and Dance — Creative Environment Improvement Program
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The Creative Environment Improvement
Program awarded grants to sixteen projects
in 2008.

This program supports projects that
aim to improve the basic framework
for creative activities in the fields of
contemporary theater and dance such as
personnel training, system improvement, and
information exchange.

Our support focused especially on
activation of regional performing arts and
exchange projects this year.

Producers of each region gathered at
“The Meeting for the Visions of Performing
Arts Network and ‘C.T.T. (Contemporary
Theater Training)’” organized by Jun
Sugiyama aiming to share the system of
presenting works-in-progress that had been

developed in Kyoto and to build a network.

It is interestingly reported that showings
held along with the meeting provided
them with concrete examples for practical
consideration on problems of each region
and the fact that they physically met there let

them to concrete subsequent development.

The C.TT has been spreading to regions, and
the next meeting will be held in Hiroshima
in 2009. Continuous activities of BIRD
Theatre Company TOTTORI through its
first annual program “BIRD Theatre TOTTORI

2008/2009 Annual Season Programme”

resulted in development of works and
individual creators and establishment
of clearer position of the company in
the region. Through such activities as
workshops at schools, it seems that positive
relationship between the company and
educational facilities is being built. The
Ist “‘BIRD’ Theatre Festival TOTTORI” was
also held, and it made the company’
s activities much more visible across the
country drawing not only audience but
also researchers and media. Developing
audience and workshop participants
requires continuous effort,and it is expected
that the company show a model regional
art NPO activity, NPO BEPPU PROJECT’s
“beppu platform” renovated vacant stores
in a shopping corridor in the center of
Beppu City for performing arts activities. As
it aims at accessibility of citizens, it seems
that relationship with the shopping district
has been developing. In addition, activities
in various regions were carried out such as
“Midland Fringe Theater Festival ‘Colorful
3’ st stage” by FuRin-Kazan Stage Project
+ Tokai Theater which is a voluntary
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collective of young theater practitioners of
Aichi Prefecture, “Kyushu Performing Arts
Summit in SAGA’ for networking of theater
practitioners of Kyushu by FPAP (Fukuoka
Performing Arts Project),“Producers meet
Producers in Kansai” by fringe theater
project at which producers of each region
gathered for three days visiting facilities
related to theater and discussing problems
of each region, “Theatre Lab. Kochi Me
3rd” by KOCHI THEATRE NETWORK/
enkai for training of theater practitioners of
Kochi, and “dB Physical Arts Festival OSAKA-
BABA” by DANCE BOX aiming to be the
initiative of contemporary dance of Kansai
area (see viewpoint,no.45).

Projects for promotion of international
performing arts exchange were also
conducted. “Contemporary Dance in
Asia vol.1 Encounter: Jecko Siompo and
Dick Wong” by Dance Asia aimed to
contribute to deeper reflection on dance
providing contemporary dance artists with
opportunities for encounter, exchange
and creation under the theme “to think
about dance in Asia” without being limited
to simple promotion of “introducing” or
“exchange.” Dick Wong from Hong Kong
and Jecko Siompo from Indonesia were
invited this year, and “Encounter” consisting
of performance, talk and workshop was
organized. Despite its small scale, the event
was full of substance and the encounter in
it developed into a collaboration project
between Dick Wong and Takao Kawaguchi,
a dancer/choreographer who contributed
to this event as interpreter. “Performing Arts
Presenters’ Network Conference” organized
by Pacific Basin Arts Communication,
based on the result of a satellite meeting of
IETM (a performing arts specialists’ network
formed around European theater and
dance) held in Tokyo in 2007, established its
focus from 2008 on networking among Asian
performing arts presenters. Participants from
Asian countries reexamined differences
among the cultural backgrounds of
each country and reaffirmed necessity
of network building, and the activity will
be continued in other countries. Many of
the participants emphasized that it was
important to physically meet and discuss.
Liaison of International Butoh launched a
project entitled “Archiving Project of Butoh
with International Cooperation” to create a
space where information of activities and
studies concerning butoh, which has been

spreading globally, will be gathered. This year,
butoh scholars and dancers from overseas
were invited for information exchange and
discussions to build a platform toward future
plans.

Also this year, there were diverse
personnel training projects. In the field of
theater,“'Exploring Scientific Approaches
to Actors Training’ Seminar & Workshop
Series” by Theatre Planning Network
and “Skill development program for Actor
training” by Association for the Study
of Actor Training and Pedagogy were
held at Morishita Studio. In the field of
dance, as the continuation of projects
in 2007, CI Festival Japan Executive and
Dance Theatre LUDENS organized dance
workshop projects led by artists themselves
as opportunities for skill development of
artists, information exchange and encounter
at Morishita Studio and another venue.
Following the results of the previous holding
of these projects, programs were improved
and became even more fruitful: for instance,
the former held English classes and the latter
organized more occasions for presenting
achievements.

Total Health Care for Artists Japan,
which aims to form a system for efficient
fulfillment of artists’ rare talent by total
support for artists’ health, obtained
certification as an NPO and established
a solid basis for its activities during the
three-year grant-receiving term. It has
been successfully forming cooperative
relationship with art organizations and
the medical world. It is expected that it
will contribute further to improvement of
environment for artists’ activities raising the
awareness of necessity of health care for
individual artists and the whole field of arts.

ZUIV Py —=T0Y VN THERIC BT BHIEE B R
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Producers meet Producers in Kansai organized by
fringe theater project in Kyoto, July 2008.



Contemporary Theater and Dance —
Creative Environment Improvement
Program

16 Grantees/Total appropriations:
¥13,500,000

Association for the Study of Actor Training
and Pedagogy

Skill development program for Actor training
2008

April 1,2008 - March 31,2009

Tokyo (Morishita Studio)

¥500,000

Studio Rental: 29 days

BIRD Theatre Company TOTTORI

BIRD Theatre TOTTORI 2008/2009 Annual
Season Programme

April 20,2008 - March 29,2009

Tottori (BIRD Theatre TOTTORI)

¥1,400,000

Cl Festival Japan Executive

Contact Improvisation Festival Japan 2009
February 14 - March 1,2009

Tokyo, Ishikawa (Morishita Studio, Kanazawa
Yuwaku Center for Crafts and Culture)

¥1,000,000

Studio Rental: 27 days

Dance Asia

Contemporary dance in Asia vol.l
Encounter: Jecko Siompo and Dick Wong
September 19 - September 21,2008

Tokyo (Morishita Studio)

¥1,000,000

Studio Rental: 9 days

DANCE BOX

dB Physical Arts Festival OSAKA-BABA
October 4 - October 25,2008

Osaka (Hosono Building, Yamomoto Noh-Theater,

PHEIEEE 7YY T2y THHMBIEEEZFILTYT - T
072152008, F T 2527 2008 % 12 B
Skill development program for Actor training 2008
organized bé/ Association for the Study of Actor
Training and Pedagogy at Morishita Studio, December
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Kyushu Performing Arts Summit in SAGA organized
by FPARJune 2008.

Fujihara Building, Art area B1)
¥1,000,000

Dance Theatre LUDENS

2nd Tokyo International Dance Workshop:
ReAction

April 21 - May 23,2008

Tokyo (Morishita Studio)

¥1,000,000

Studio Rental: 30 days

FPAP (Fukuoka Performing Arts Project)
Kyushu Performing Arts Summit in SAGA
June 7 - June 8,2008

Saga (S-platz Hall)

¥500,000

fringe theater project

Producers meet Producers in Kansai (PMP in
Kansai)

July 4 - July 6,2008

Kyoto, Osaka (Kyoto Art Center etc.)

¥500,000

FuRin-Kazan Stage Project + Tokai Theater
Project

Midland Fringe Theater Festival “Colorful 3”
1st stage

March 14 - March 15,2009

Aichi (Taketoyo Community Arts Center)
¥500,000

Jun Sugiyama

The meeting for the Visions of Performing
Arts Network and “C.T.T.”

April 17 - July 20,2008

Okayama, Kyoto (Okayama Civic Hall, Hongyoji,
Atelier GEKKEN)

¥700,000

KOCHI THEATRE NETWORK/enkai
Theatre Lab. Kochi Me 3rd “The Tale of the
Castle Donjon” KOCHI Castle & Benten-za &

Dance Theatre LUDENS % 2 BISRRERS >~ 27—~
2av 7 UrPooay R TAZIA 2008 €5 A

2nd Tokyo International Dance Workshop: ReAction
organized by Dance Theatre LUDENS at Morishita
Studio, May 2008.

5%%&%2— B DA% 08 FET0OU 5 BE. 20008 F

BIRD Theatre TOTTORI 2008/2009 Annual Season
Pro'lg]{amme organized by BIRD Theatre Company

TOTTORI, May 2008.

Yusuhara-za request stage tour

October 29 - December 7,2008

Kochi (The 2nd enclosure of KOCHI Castle,
Special open-air Theatre, Benten-za,Yusuhara-za)
¥1,000,000

Liaison of International Butoh

Archiving Project of Butoh with International
Cooperation

January 20 - January 25,2009

Tokyo (Morishita Studio, East Research Build.
Keio University)

¥1,000,000

Studio Rental: 2 days

Total Health Care for Artists Japan

Total Health Care for Artists Japan

June 8,2008 - March 8,2009

Tokyo (Morishita Studio, Geinokadensha etc.)
¥1,400,000

Studio Rental: 1 day

NPO BEPPU PROJECT
beppu platform

August 1 - November 1,2008
Oita (platform01)
¥1,000,000

Pacific Basin Arts Communication
Performing Arts Presenters’ Network
Conference

March 3 - March 4,2009

Tokyo (Maison Franco-Japonaise)

¥500,000

Theatre Planning Network (NPO)

“Exploring Scientific Approaches to Actors
Training” Seminar & Workshop Series
November 1,2008 - January 31,2009

Tokyo (Morishita Studio, Owlspot)

¥500,000

Studio Rental: 5 days

Dance Theatre LUDENS 55 2 EISR RES > RT—%
2y Urooav BT ATIA 2008 F 5 A
2nd Tokyo International Dance Workshop: ReAction
organized by Dance Theatre LUDENS at Morishita
Studio, May 2008.

,1%20%%[]% TEDEIE 08 £E 70U 5L BE. 20008 F
BIRD Theatre TOTTORI 2008/2009 Annual Season

Programme organized by BIRD Theatre Company
TOTTORI, December 2008.
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Contemporary Theater and Dance — International Projects Support Program
(joint grant program with EU-Japan Fest Japan Committee)
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This program awards grants for up to
three years to international exchange
projects that will take place for more than
two years by Japanese performing arts
companies who are playing an important
role in promoting international exchange.
Priority use of Morishita Studio is also
awarded upon request. In 2008, two projects
were newly chosen as grantees in addition
to the four ongoing developments since the
previous year.

“Round 3 of the U.S.-Japan Choreo-
graphers Exchange Residency” by Japan
Contemporary Dance Network and
“Performing Arts Links 2008-2010 Gulliver &
Swift” by Pappa Tarahumara were newly
selected.

“Round 3 of the U.S.-Japan Choreo-
graphers Exchange Residency” is the
third cycle of a program to provide an
opportunity to enhance understanding of
culture and dance through studio work,
workshops for public participants, open
rehearsals, showings and discussions with
local dance practitioners in Japan and the
United States in which two dancers from
each country participate. Kyle Abraham
(New York) and Amy O’Neal (Seattle) from
the U.S. and Yukio Suzuki (Tokyo) and
Kitamari (Kyoto) from Japan participated in
the project. It was held as a Japan program
this year in Kyoto and Okinawa, and will be
held in Boston and New York next year. Since
the Japan program was the first meeting of
these dancers, programs focusing on mutual
and regional understanding were prepared.
In Kyoto, workshops for introducing their
own dance methods to each other, programs
for experiencing tradition of Kyoto, and
showings and discussions toward the
regional community were held. In Okinawa,
workshops of Ryukyu traditional dance
and martial arts were held as well, and
opportunities for historical study such as a
visit to Okinawa Prefectural Peace Memorial
Museum were provided. We look forward
to hearing how the various experiences
they had together in the project will have
developed after the upcoming residency in

the U.S.

“Performing Arts Links 2008-2010
Gulliver & Swift” is a series of performances
produced as a Japanese, Indonesian, and
Irish project, with the figure of Jonathan
Swift as their metaphorical framework.
The first performance entitled Gulliver &
Swift - Writer Jonathan Swift's Cat Cooking
Recipes - was presented in Japan inviting
Kenji Yanobe for the stage art, and it created
“Pappa Tarahumara style” illusion that
integrated diverse expression and energy of
magnificent setting, objets and participation
of dancers and a musician from Indonesia
and Ireland. We look forward to seeing
what kind of co-productions the upcoming
Indonesian project in 2009 and Irish project
in 2010 will be.

“Cultural Exchange Program with the
Philippines” since 2006 completed its grant-
receiving term this year, and based on
exchange with the Philippines that has been
developed, three Japanese playwrights/
directors described Japan viewed through
the Philippines and the Philippines viewed
through Japan focusing on two southern
insular areas, Okinawa and the Philippines,
with Baston ng Tigre (written and directed
by Ichiro Takeuchi), Never Seen the Snow
(written and directed by Yoji Sakate)
and Corregidor (written and directed by
Kiyokazu Yamamoto).

A Page Out of Order M to R (artistic
director: Yoshiko Chuma), which also
completed the term, is a collaboration
project with artists of countries that are
politically, historically, economically, or
culturally related to Japan. Its activities have
been carried out in Tokyo, New York and
Romania with “Romania” as the theme. In
Tokyo, a two-week residency was held and
a performance was presented at Morishita
Studio. In addition, encountering with an
art NPO based in Kamakura, Root Culture, a
performance was shown also in Kamakura
(see viewpoint,no.47).

In “21st Century Japanese & Chinese
Performing Arts Exchange Project”
that conducts projects in the fields of

contemporary theater and dance in order to
promote performing arts exchange between
Japan and China, a young Chinese director
Gu Lei directed his play Ten Nights with
Japanese actors at Morishita Studio. While
the project proceeded in a quite favorable
environment having Gu Lei stay in Japan for
forty-five days for this creation, it seems that
this first international co-production for him
in Japanese theater environment that was
different from China required a lot of effort
beginning from mutual learning of methods
and difference with the actors and staff until
becoming able to work in harmony (see
Morishita Studio Report in viewpoint, no.
47). As for butoh, Min Tanaka was featured
as the previous year presenting his “locus
focus dance”in an ethnic minority village in
Guizhou. Presentation of 7en Nights in China
and Min Tanaka’s locus focus dance will be
organized in continuation next year.

Dance Project “Ko Murobushi, Bernardo
Montet, Boris Charmatz 2007-2010,” which
restarted with the new members this
year, held a discussion at Centre national
de danse contemporaine d’Angers in
September, and Charmatz (artistic director
of Centre choréographique national de
Rennes) came to Japan to participate in
Beppu Contemporary Art Festival 2009
‘Mixed Bathing World’ in May 2009. An
improvisatory performance and filming were
carried out in such interesting locations
as hot springs with infernal red and vivid
emerald blue water or a sandy beach, and
on the 24th, a work-in-progress Murobushi &
Charmatz - magnetic field or was performed
at a dock for Kansai Kisen ferries in Beppu
Kokusai Kanko Ferry Port, where Michael Lin
had painted flower patterns on the wall. On
the 28th, Montet (artistic director of Centre
choréographique national de Tours) joined
and a screening, lecture and performance
were organized by Research Center for the
Arts and Arts Administration, Keio University.
The three dancers with rare talent and
common “edge” indeed created once-in-a-
lifetime “magnetic field”
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Contemporary Theater and Dance — International Projects Support Program
6 Grantees/Total appropriations: I 16,500,000

2008 FELD
From 2008

J8PEN CONtETRALA H RN R YRR RPN (8 5

FEERE—(TOT2——)

producer: Norikazu Sato

jcdn@jcdn.org
http://wwwjcdn.org

SIN7 =T A AN TAS— A Z— )L EcFD FHARTFA
HAI - TATZINL(ENS)

Participating artists: Amy O 1 Neal ,Kitamari,Yukio
Suzuki,and Kyle Abraham (left to right)

T8 3 EIERIRMARTIBEL Y Ty —TOY 270 18, 2009 & 3 A
X Round 3 of the U.S.- Japan Choreographers Exchange Residency ¥ in Okinawa, March

Wk BI AT REAR
2008 FEMS 2009 FEXT

M 2008 FEDBIHAR

FRE2008 4 4 A1H— 20094 3 A31H

£%8:1,500,000 H
W 2008 FEDH HREEREE

09 3816H-29 EII% 3 B ER IR R L
/‘T// 70OV O REB B (RE =Mty

— PHRBIRIIIEYER - SEHTER)

B Grant-receiving term
From 2008 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥1,500,000

B Major activities during fiscal year 2008
March 16 - March 29, 2009 : Round 3 of the U.S.
- Japan Choreographers Exchange Residency
in Kyoto and in Okinawa (Kyoto Art Center,
Okinawa Prefecture Museum and Art Museum)
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From 2008

INIR-FZTRZ 74—~V R/FR]

Pappa Tarahumara [performance/Tokyo]

& Aya Sunahara
Photo: Aya Sunahara

EZUNHEIESE CEHE)

HE LRI F

artistic director: Hiroshi Koike (director)
company manager: Masako Yamamoto

info@pappa-tara.com
http://pappa-tara.com

}%/\"7#—5‘/7" 7=V UrP Z2008-2010F73 U/ \— & R+ 7h 31 R, 2008 £F 10

MR BB AT SREAR
2008 FEHN S 2010 FEXT

W 2008 FEDBBRAR
FEE2008E481H-2009%E 3 A31H
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W 2008 £E D& HREMERMEED

084 10 A9BE— 128 /XTA—37 - 7—Y- Uy
22 2008-2010THU/R— & X747k . BR (R
JO—7 )

B Grant-receiving term
From 2008 to 2010

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

studio rental: 32 days

B Major activities during fiscal year 2008
October 9 - October 12, 2008: Performing Arts
Links 2008-2010 Gulliver & Swift in Tokyo (The
Globe Tokyo)
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2007 FELD
From 2007

R PRODUCTIONDES! - &85 /5=
R PRODUCTION [theater, dance/Tokyo]

FEIFERF(TOT2—Y—)
producer: Ryoko Kikuchi

ryoko@888.104.net
http://www.rproduction.com/

BE &y ERm(TY-oriey)
Gu Lei Photo:Wang Shanshan

HY R B ARER
Min Tanaka Photo: Shiho Ishihara

W EBN AT REA R
2007 FEMS 2009 FEXT

W 2008 FEDBBEANE
FE2008FE4H81H-2009 %3 A31H
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MW 2008 FEDH LIRERED
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B Grant-receiving term
From 2007 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

studio rental: 81 days

B Major activities during fiscal year 2008
March 1 - March 30, 2009: 21st Century Japanese
& Chinese Performing Arts Exchange Project
in Tokyo (Theatre: Ten Dreams, Morishita
Studio) and in Beijing and Guizhou Province,
Jindongnan Prefecture (Butoh: Butoh China! Min
Tanaka!)

21 AT EAEMRR 70T coh SR AR T XY 2009 F£ 3 B &% :R PRODUCTION
% 21st Century Japanese & Chinese Performing Arts Exchange Project: Theater T at Morishita Studio, March 2009.
Photo: R PRODUCTION

. : 5 f -

J Y S e
21 AT HEASMIM 7OV o  EE BINE. 2009 £ 3 B #&% R PRODUCTION
X 21st Century Japanese & Chinese Performing Arts Exchange Project: Butoh ¥ in Guizhou Province, March
2009. Photo: R PRODUCTION
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2007 F£ELD
From 2007

Ko & Edge Co. [&#/E=x]
Ko & Edge Co. [dance/Tokyo]

B ME—EB
Photo: Ichiro MATSUO

FE I ERBUERNGR-TH—)
HIETEAETF

artistic director: Ko Murobushi
(choreographer, dancer)

company manager: Junko Hanamitsu

info@kaibunsha.net

FERB. RILFILR - BV R RYR-2)LyY 2007-20105 #8511, 2009 £ 5 B\ &L eh
%Ko Murobushi, Bernardo Montet, Boris Charmatz 2007 - 2010 £ in Kanagawa, May 2009. Photo: Sayaka Takayama
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B Grant-receiving term
From 2007 to 2009

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009
Grant: ¥3,000,000

B Major activities during fiscal year 2008
September 19,2008 - May 29, 2009: Ko Murobushi,
Bernardo Montet, Boris Charmatz 2007 - 2010
in Angers, Wien, Oita, Kanagawa and in Tokyo
(Centre national de danse contemporaine
Angers, Tanzquartier Wien, Beppu Contemporary
Art Festival 2009 ‘Mixed Bathing World’ Beppu,
Keio University, IFJT)
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2006 FELD
From 2006

BECEE DEBl/mR]

Theater Company RIN KO GUN [theater/Tokyo]

& hTEA
Photo: Michihiro Furumoto

EEIRFFZ (BMEREHR)

HfE: HTEIA

artistic director: Yoji Sakate (playwright,
director)

company manager: Michihiro Furumoto

rinkogun@alles.or.jp
http://www.alles.or.jp/ rinkogun/

"7VEVERRZR IOV LYY P45 X TR 2008 £8-9 B RE:
X Cultural Exchange Program with the Philippines SOUTHERN ISLANDS % in Tokyo, August - September 2008. Photo: Michihiro

kGBI A REAR
2006 FEMNS 2008 FEXT

W 2008 FEDBBRAR
FEE2008FE481H-2009%E 3 A31H
£%8:3,000,000

2T AR (2008 & 6 BHS 2009 &£ 5 BETD
HARS) 27 S

W 2008 £EE D& & REEREED
2008 ££ 8 A308— 9 B9 R: 7 UEVEBERR Y
O S LYYy - A5 X BR (7 7—17h)

& ‘
.

— -

.“

e

HTCEIL

| &

B Grant-receiving term
From 2006 to 2008

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

Studio Rental (between June 2008 till May 2009):
27 days

B Major activities during fiscal year 2008
August 30 - September 9,2008: Cultural Exchange
Program with the Philippines SOUTHERN
ISLANDS in Tokyo (Theatre Iwato)
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2006 FELD
From 2006
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&% Jonathan Slaff
Photo: Jonathan Slaff
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HfE: B X

artistic director: Yoshiko Chuma
(choreographer, performer)

company manager: Shigeru Ueda

ueda@beagle-inc.com
http:// beagle-inc.com

Ono
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B Grant-receiving term
From 2006 to 2008

H Details on support during fiscal year 2008
Fiscal year: April 1,2008 - March 31,2009

Grant: ¥3,000,000

studio rental: 23 days

B Major activities during fiscal year 2008
May 15,2008 - March 7,2009: A Page Out of Order
M to R in New York, Sibiu, Bucharest, Kanagawa,
Tokyo and in Amman (Japan society, Festival
International de teatru de la Sibiu, NAMAIKI
HOUSE, Morishita Studio, Al Balad Theatre etc.)
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Contemporary Theater and Dance — <france danse 03> — Japan-France Dance Exchange

Program
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This program was established for the
period between 2005 and 2008 with a
donation received from the <france danse
2003>* project, with the aim to promote
dance exchange between France and Japan.
In the fourth year, one project was awarded a
grant.

The grantee is a co-production project of
No Matter by Julie Nioche, a choreographer/
dancer based in France. This work is in the
line of her Matter series region-oriented
performances with local choreographers/
dancers under the themes of “women,”
“water” and “paper” that have been shown in
Morocco and European countries. In Japan,
after going through a preparation period
since the summer with Takiko Iwabuchi of
Dance Theatre LUDENS as her partner, a
piece was presented in France and Japan in
March.

Working with the theme of “water] Nioche
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Julie Nioche ¥ Franco-Japanese Dance Exchange Project No Matter’ at Morishita Studio, March

had been interested in Japanese hot spring.
When she first visited Japan in August,
she researched Beppu Onsen hot spring
and considered the idea of the piece with
Iwabuchi. After that, a work-in-progress was
held at Morishita Studio through discussions
and creation with Iwabuchi and other
participants. The completed piece was
presented after her second visit to Japan in
December. Using a pool as the stage setting
for the performance in Enghien-les-Bains
and creating a mechanism with which water
seeps out of the floor for the performance
in Tokyo, the piece turned out to be a
subtle collaboration with water by the two
female dancers wearing costumes made of
Japanese paper,employing Alexandre Meyer’
s live guitar performance and Alice Daquet’s
voice.

A performance at an open bath situated
on a mountainside will be presented in

Beppu Contemporary Art Festival ‘Mixed
Bathing World’ next year.

* <france danse 2003> was a festival held

throughout Japan in 2003 to promote
contemporary French dance that was
sponsored by the French Ministry of Foreign
Affairs’ Association Francaise d’Action Artistique
(AFAA), the Embassy of France in Japan, Asahi
Shimbun, and the france danse 03 Committee.

Contemporary Theater and Dance —
<france danse 03> — Japan-France
Dance Exchange Program

1 Grantee/Total appropriation: ¥1,1500,000

Julie Nioche

Franco-Japanese Dance Exchange Project No
Matter

August 4,2008 - March 29,2009

Tokyo, Enghien-les-Bains, Oita (Morishita Studio,
SPARK d’Enghien-les-Bains, Beppu Onsen)
¥1,150,000

studio rental: 61 days
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Contemporary Theater and Dance — Artistic Exchange Project Grant Program

[designated fund program]
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It is written there — Zan Yamashita
Free Time — Toshiki Okada
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chelfitsch theater company in Five Days in
March

20094 1 A9B—-2A22H

Za—F—O2 JAYVNRRAIRXTFRVRA VT
MWk EZYMLA R AT N> —/X—(Lila
Acheson Wallace Auditorium Japan Society,
Wexner Center for the Arts, Walker Art Center,
Performance Works, Studio Theater at On the
Bo:;trds, Lee Theater, Museum of Contemporary
Art

3,000,000 /4

.}}_

12R331H

IV ATV - T ATANI-TH— L TOW T Mtis
written there; 7V1v+JlL 2008 £5 B #&$:Luc
Vleminckx

Performance of It is written there choreographed by
Zan Yamashita in Kunstenfestivaldesarts, Brussels,
May 2008. Photo: Luc Vleminckx

DY AT ST ATAINNT =)L TCDF )T F 27
=514y 7Vavt)k 2008 £ 5 B &5 Greet Van
Den Eeed

Performance of Cherfitsch Free Time in

Kunstenfestivaldesarts, Brussels, May 2008. Photo:

Greet Van Den Eeed

I )XY T 71— chelfitsch theater company

in Five Days in March;2009 % 1-2 A &% :Tom
Dimauro

X chelfitsch theater company in Five Days in March,
T organized by the Japan Society, Inc.,January -
February, 2009. Photo: Tom Dimauro
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This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has
given support each year to “ACC Japan-
United States Arts Program Fellowships,’
an interactive fellowship program for U.S.
and Japanese artists, scholars, specialists,
and organizations, of the New York-based
Asian Cultural Council (ACC). The grant
awarded to the ACC program in 2007
was appropriated to the supports for the
following six individuals in 2008: Kaoru
Hirano (painting / sculpture), Kaeko
Mizukoshi (cinema / photography), Hisayo
Nakai (painting conservation), Sonoko
Soeda (theater), Eiko Sudo (music), Fumi
Yokobori (dance management). The grant
made in 2008 will be used to cover the
travel and accommodation expenses of
the 2009 grantees: Tomomi Adachi (music),
Sachi Minegishi (music), Yoshihito Mizuuchi
(painting / sculpture), Michiko Kasahara
(photography curation).

Support for Japan Society, Inc. in New
York that began in 2004 “Japanese Theater
NOW 11, a five-year project for promotion
of Japanese contemporary theater, reached
the final year. Five Days in March and Air
Conditioner by chelfitsch, one of the grantees
of the Artistic Creativity Enhancement
Programs, toured in North America
performing in New York, Minneapolis,
Vancouver, Seattle, St. Louis, Columbus
and Chicago this year. Post-performance
discussions and workshops were held in
most of these cities, which resulted in active
exchange between the artist and audience
as well as communities and their deep
understanding of the pieces.

In addition, a three-year support as a joint
support program with EU-Japan Fest Japan
Committee for Kunstenfestivaldesarts,
which is held in Brussels, Belgium, to
introduce Japanese contemporary theater
and dance projects newly started in 2008.
Kunstenfestivaldesarts is an international
performing arts festival that is held for
three weeks utilizing art spaces such as
theaters and galleries in Brussels, and it is
known for its programs that present cutting-
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edge expressions from across the world. It
organizes not only performances but also
residency programs for artists from various
places to meet, exchange ideas and have
discussions, as well as co-productions of
excellent artists’ new works. It was held from
May 9 to 31 in 2008 at various venues in
Brussels, and from Japan, It is written there
by Zan Yamashita, a dancer living in Kyoto,
was presented from May 9 to 13, and a new
work by chelfitsch, Freetime, written and
directed by Toshiki Okada, was presented as
a co-production of Kunstenfestivaldesarts,
Wiener Festwochen, Festival d’Automne and
chelfitsch from May 24 to 31. We received
a report from Kunstenfestivaldesarts
that the talented and unique Japanese
artists drew much attention of media and
audience creating an opportunity to trigger
discussions on how foreign artists should be
introduced in an international festival and
how audience should react to contents of
which standards are different from theirs.
We would like to continue supporting
promotion of Japanese contemporary
theater and dance into Europe, making
this festival the start for that (see viewpoint,
no.44).

Artistic Exchange Project Grant
Program [designated fund program]
3 Grantees/Total appropriations:
¥12,000,000

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2009)

January 1- December 31,2008

U.S.,Japan

¥7,000,000

Japan Society, Inc.

chelfitsch theater company in Five Days in
March

January 9 - February 22,2009

New York, Columbus, Minneapolis, Seattle, St.
Louise, Chicago, Vancouver (Japan Society, The
Japan Society of Boston, The John E Kennedy
Center for the Performing Arts, The Hopkins
Center)

¥3,000,000

Kunstenfestivaldesarts

It is written there — Zan Yamashita
Free Time — Toshiki Okada

May 9 - 31,2008

Brussels (Beursschouwburg)
¥2,000,000
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A grant was awarded to an event
organized by Eisenstein Cine-Club (Japan)
in commemoration of the 110th anniversary
since the birth and the 60th since the death
of the Russian film director Sergei Eisenstein.
It was entitled “‘Battleship Potemkin’ Made
in Japan - Eisenstein and the Centenary
of Russian Cinema”, holding a symposium
with Kazuo Yamada and Vladimir Dmitriev
and screening with katsuben (live oral
storytelling performance for silent films)
and accompaniment by the piano. We also
supported a writer Chen Xi-ru in research
and material gathering in Japan for his
“Study of Relationship between Ba Jin
(distinguished Chinese writer) and Japan.
He also visited Japanese people who were in
relationship with Ba Jin mainly in Tokyo and
Kanagawa, and exchanged opinions with
scholars.

In addition, in 2008 we supported two
projects in the field of music. One was a
memorial concert for Ikuma Dan, one of the
most influential composers of Japan. It was
organized by Ikuma Dan Archives, which
was established in 2007 to widely introduce
the numerous scores, audio materials and
video recordings that he left, as “lkuma Dan
Memorial Chorus” at Tsuda Hall on June 12,
2008. The other was the second “Concert

for Chamber Orchestra” by a composer
Toshio Yanagisawa with Balkan Chamber
Orchestra. He organized this concert for
“mutual prosperity” through music in the
Balkan region where friction between ethnic
groups has been continuing. The orchestra,
which has been trying to serve as a bridge
of humanity between ethnic groups, consists
of Macedonian, Kosovo and Albanian
members, and includes Japanese members
as well.

One of the other two grantees was
Rekiteisha, which is known for its poetry
coterie magazine. It held “Rekitei Festival:
Worshipping the Future”. In this event in
Tokyo, Toson Kinen Rekitei Award that
evaluates a whole creative career of a poet
was given to Toru Kitagawa’s Compilation of
Studies on Chuya Nakahara.The other was
Tokyo Poetry Festival 2008, which was
held as the first large-scale international
poetry festival in Japan. Participants
were from twenty-one countries, and the
programs featured poetry readings by the
poets themselves and speeches regarding
poetry, which resulted in exchange through
contemporary haiku, tanka and poetry. In
addition, an anthology that included poems
of all the participants with translation was
published.

Special Project Support Grant Program
[designated fund program]

6 Grantees/Total appropriations:
¥2,900,000

Chen Xi ru

Study of relationship between Ba Jin and
Japan

October 6 - October 19,2008

Tokyo,Kanagawa etc.

¥300,000

Eisenstein Cine-Club (Japan)

Battleship Potemkin Made In Japan-
Eisenstein and the Centenary of Russian
Cinema

December 4,2008

Tokyo (Edo-Tokyo Museum Hall)

¥500,000

lkuma Dan Archives

Ikuma Dan Memorial Chorus
June 12,2008

Tokyo (Tsuda Hall)

¥500,000

Rekiteisha

Rekitei Festival: Worshipping the Future
November 7,2008

Tokyo (Hotel Metropolitan Edmont)
¥300,000

Tokyo Poetry Festival 2008
Tokyo Poetry Festival 2008
October 31 - November 2,2008
Tokyo (Meiji University Liberty Hall)
¥300,000

Toshio Yanagisawa

Concert of Chamber Orchestra
June 9 - June 12,2008

Prishtina (Youth Center Red Hall)
¥1,000,000

HTRYIADZFDMOFHE
(2008 % 6 A1 H— 2009 £ 5 A31H)

FIREG4

BEB/Y VROV VT ETEER
BRI TTYTITYTOT I3
AFTX

HECRE

NEBY VY ZA TR

YAV R-TOY I

Dance Theatre LUDENS
TR

WY AhtE

BATIK

VAVASS

HUYNH Emmanuelle
BLWF/OEEH

Co. lLIEH>3A

BrEE/ (B)vR7zO—X
L=\

&R TIL

Other users of Morishita Studio

(June 1, 2008 - May 31, 2009)

FFEEER user name number of days
3 Azumabashi Dance Crossing 3
16 Uptown Production Ltd. 16
16 ikiume 16
7 Glorious Future 7
KISANUKI DANCE OFFICE 9

4 Science Project (Yelena Gluzman) 4
81 Dance Theatre LUDENS 81
5 derashinera 5
4 Performing Arts System Tokyo 4
46 BATIK 46
29 Pappa TARAHUMARA 29
8 HUYNH Emmanuelle 8
39 Strange Kinoko Dance Company 39
8 Co.Yamada Un 8
19 Theater company RINKOGUN / GOOD FELLOWS,Inc. 19
45 Leni-Basso 45
12 YUBIWA Hotel 12
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Co-sponsorship Program (Saison Theater Program)
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Japan-U.S. Contemporary Plays
and Playwrights Exchange Project

Dates: July 9-21 and November 6-11, 2008,
and April 23-27, 2009

Venue: The Playwrights’ Center and Guthrie
Theater, Minneapolis

Presented by: U.S./Japan Cultural Trade
Network, The Playwrights’ Center, Guthrie
Theater

Supported by: The Andrew W. Mellon
Foundation, The Japan Foundation

This is the final year of a three-year
exchange project to promote contemporary
Japanese playwrights and the English
translations of their works to U.S. audiences.
One or two playwrights are sent to the
U.S. every year under the coordination by
U.S./Japan Cultural Trade Network and in
cooperation with The Playwrights’ Center,
a service organization in Minneapolis
that supports U.S. playwrights, and Guthrie
Theater. This year, Shigefumi Fukatsu
(Toenkai) in summer and Yutaka Kuramochi
(Penguin Pull Pale Piles) in autumn were
sent. Kuramochi’s work, which had been
favorably received, was presented again
at Guthrie Theater on April 27,2009 (see
viewpoint,no.37,43,46).
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feRBREHL=ITEEN 9 2BIE]. dracom D5

B SNEELTHETN\AZXEI ZREE
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A%124t (Tviewpoints 2 45 S28),

Performances of the Award
Winner Jun Tsutsui’s Hakarazumo

Dates: October 10-13, 2008
Venue: Morishita Studio
Presented by: Kyoto Art Center, dracom

A theater production by the Kyoto Art
Center Performing Arts Award-winning
theater company dracom (artistic
director: Jun Tsutsui) of their recent
work Hakarazumo, at Morishita Studio,
co-sponsored by Kyoto Art Center and The
Saison Foundation (see viewpoint,no.45).

3
I —FARME 2007 REHNE dracom
L2 2008 T/ \AZXE REB. 2008 F 9 B

A theater production Hakarazumo by the Kyoto

Art Center Performing Arts Award-winning theater
company dracom in Kyoto, September 2008.
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Artist in Residence project la Marea Yokohama
organized by Steep Slope Studio in Kanagawa,
September - October 2008. Photo: Shiori Kawasaki
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Artist in Residence project la Marea Yokohama
organized by Steep Slope Studio in Kanagawa,
September - October 2008. Photo: Shiori Kawasaki
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English Seminar: Real Artist
Conversations Workshop
Dates: October 8 - November 26, 2008

Venue: Conference room in The Saison
Foundation

In international exchange, artists need to
communicate by their own words, but there
are very few opportunities for training for
that. Therefore, we started this year, as a trial,
an English workshop for artists who wish or
plan to work overseas. Six artists from the
fields of theater and dance participated in
it, and as the moderator, we invited a New
York-based artist Yelena Gluzman. They had
lessons in conversations and learned how to
explain their own creations, and a wordbook
that included the vocabulary required for
the participants' purposes, creations and
opinion exchanges was made. As the final
stage, presentations inviting guests were held.

Research Project for Artist-
in-Residence in the Fields of

Contemporary Theater and Dance
[Joint project with EU-Japan Fest Japan
Committee]

Dates: April 1, 2008 - April 30, 2009

Objects of the Research: Morishita Studio,
Steep Slope Studio, Japan Contemporary
Dance Network, No Matter (Japan-France
Dance Exchange Program)

As a part of creation supporting process,
we conducted researches interviewing
artists and sending questionnaires to
managing organizations, cooperated by
grant awardees of 2008 and Steep Slope
Studio, in order to examine possibility of
artist-in-residence programs in the fields of
contemporary theater and dance.
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Publishing of viewpoint

The Saison Foundation's newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation's research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies
are published for each issue, which are
circulated free of charge to art organizations,
local governments, foundations, the press,
universities, think tanks, researchers, etc.

Issue No. 43 (June 2008)

m On-site Report on Play Lab, Minneapolis: 2
by Ai Nagai, Playwright, Director, Artistic
Director of Nitosha

B On-site Report on the Practical workshop
for post dramatics theater
by Hatsumi Abe, Director of A-T creative
workshop

B On-site Report on Un Yamada dance
workshop
by Un Yamada, Choreographer, Dancer,
Artistic Director of Co.Yamada Un

Issue No. 44 (September 2008)

B Dance Project based on Un captif
amoureux by Jean Genet - at Kyoto
University of Art and Design
by Setsuko Yamada, Choreographer,
Dancer, Artistic Director of Biwakei

m CAVE, Butoh and New York City
by Shigekazu Moriya, Curator, Video Aritst,
Director of NPO CAVE

B Singular voices — The works of Toshiki
Okada and Zan Yamashita presented in
Brussels
by Christophe Slagmuylder, Artistic
Director of Kunstenfestivaldesarts

Issue No. 45 (December 2008)
m Creative environment improvement in the

society special

1. What I have learned through Sapporo-
Fukuoka Theatrical exchange project
Meets! 2007
by Akiko Komuro, Producer of NPO
Concarino

2. Past and future of Watanabe Genshiro
Sho-ten - What it means to do theater in
Aomori
by Seigo Hatasawa, Playwright, Director,
Artistic Director of Watanabe Genshiro
Sho-ten

3. KOCHI THEATRE NETWORK/enkai’ s
Environmental improvement effort - as
well as Actor training
by Kazuhiro Nishimura, Representative
of KOCHI THEATRE NETWORK/enkai

4. Community theater issue and the report
on Kyusyu Peforming Arts Summit
by Daishi Takasaki, Representative of
Fukuoka Performing Arts Project(FPAP)

B Morishita Studio Report
On dracom festival 2008 hakarazumo
presented by Kyoto Art Center and dracom

Issue No. 46 (February 2009)

m Qverview on Play Lab, Minneapolis
New departure of Theater translation
by Kyoko Yoshida, Executive Director of
U.S./Japan Cultural Trade Network (CTN)

m On-site Report on Play Lab, Minneapolis: 3
Is there a pizza place around here?
by Yutaka Kuramochi, Playwright, Director,
Artistic Director of Penguin Pull Pale Piles

B The Interim Report
by Motoi Miura, Director, Artistic Director
of Chiten
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(2008 £ 4 B — 2009 £ 3 A)
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11B6H
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12H12H
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2009

FE-AREE BRER - ERABOT7—T1 A1
LYFY ZRBEEEEU-Yv/\UT7 ANEREES
DHEEZE] (2009 F 4 B30EET/AEL HTRY
I BIRIR AV A JCDN, AR REE)
BELRRE (007 FEEERLCIREREOH)
SPEESRE2007T FESERLVOPNESRERE D)
Tviewpointy 55 43 SH&1T

XALFFIC 2007 EEEERLVPTAEREERE
TV IFE—T700 50 BRBRARBIER - BT
Oy ok (7 B21 BET/SXTFRUR L1711Vt
VF—ICT)

Tviewpointg 88 44 51T

2009 F£E(RAVER - EEEBhAK) BERMKA
BERMEEE BEEIF—TUTIL-T—FT«A AV
t—yavX-U—vvav7,(11 B26BET/ VY
{tMREBBREEICT)

TV I TI—-TO T L ZRERER I —EAENE
2007 FEE/NE dracom £ 2008 T/\HZXE, (10
B1I3EXT/ZFTRIIAILT)

Y yFI—707 5L BRIBREER - BRI
Ovzoh(11 B11 BET/SRZFRYR A RY—=2 7%
—Ic)

2009 FEE(RMER - EWBR) LY Y- 7 O0—H5F
e

2009 EE (RAHEBMERBIBOEMNALE /Y N\ThIL/
IN—hF—v T 705 LB SRR

Tviewpointy 55 45 1T

2R25H

3RI12H

3R16H
3RA31H

2009 FEFRNNAHU— =TTk

Fviewpointy 55 46 SF1T

EEHE (2009 FEEERHERLICINZFEDH)
BB RFE2009 FESEHBE RIS FEDOH)
2009 FEBBURTE FFE

AL 2009 FEEEFTEEZ RICIN FHEEREH

Review of Activities
(April 2008- March 2009)

2008

April 1

June 10

June 24

July 9

September 10
October 1

October 8

October 10

November 6

November 14

December 12

December 14

Research project: “Artist in residence in Contemporary
theater and dance fields” (joint project with EU-Japan
Fest Japan Committee / till April 30, 2009 / Morishita
Studio, Steap Slope Studio, JCDN, Japan-France Dance
Exchange Project)

Board of Directors Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal year
2007)

Board of Trustees Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal year
2007)

Publication of The Saison Foundation's newsletter
viewpoint No.43

Report on activities and settlement of accounts for
fiscal year 2007 submitted to the Agency for Cultural
Affairs

Saison Theater Program: Japan-U.S. Contemporary
Plays and Playwrights Exchange Project at The
Playwrights’ Center, Minneapolis (till July 21)

Publication of viewpoint No.44

Application period for the 2009 Contemporary Theater
and Dance Grants and Studio Awards begins

Sponsorship Program: English Seminar “Real Artist
Conversations Workshop” at The Saison Foundation
(till November 26)

Saison Theater Program: A theater production
by the Kyoto Art Center Performing Arts Award-
winning theater company dracom (artistic director:
JunTsutsui) of their recent work Hakarazumo, at
Morishita Studio, co-sponsored by Kyoto Art Center
and The Saison Foundation. (till October 13)

Saison Theater Program: Japan-U.S. Contemporary
Plays and Playwrights Exchange Project at Guthrie
Theater,Minneapolis (till November 11)

Application deadline for the 2009 Contemporary
Theater and Dance Grants and Studio Awards: Saison
Fellows

Application deadline for the 2009 Contemporary
Theater and Dance Grants and Studio Awards: Artistic
Creativity Enhancement Grant Programs / Sabbatical /
Partnership Programs

Publication of viewpoint No.45

2009

February 25  Advisory meeting for the 2009 Grant and Studio
Awards held in Tokyo
Publication of viewpoint No.46

March 12 Board of Directors Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2009)
Board of Trustees Meeting in Tokyo (Agenda: proposal
of plans and budget for fiscal year 2009)

March 16 Announcement of 2009 Grant and Studio Awards

March 31 Plans and budget for fiscal year 2009 submitted to the

Agency for Cultural Affairs
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SETHRE

Financial Report

WX EEE
2008445 1H — 2009435315

Statement of Revenues
and Expenses
from April 1, 2008 to March 31, 2009

BEENERE
20093831 HIRE

Balance Sheet
as of March 31, 2009

54

B4 /in yen

I PJRADEE REVENUES
1. ERMEERNA Investment income from endowment 147,658,579
2. ERAMEERINA Investment income from operating funds 33,992,549
3. FfFEIRA Contributions 5,000,000
4. BEEIRA Income from lease 7,574,700
5. BRI A Grant for Joint Programs 8,000,000
6. Z DDA Other income 6,418,150
7. %57 BRESEEIA Transfer income from designated fund 1,150,548
WHANAEET Net Total Revenue 209,794,526
BIEARR BN =8 Balance brought forward 57,020,687
IRAEE TOTAL REVENUE 266,815,213
I ZHOER EXPENSES
1. B¥EH Program services 151,274,803
(SEBhREE Grant programs 77,526,237)
2. BEE Management and general 60,846,799
YHAR HEE Total expenses 212,121,602
SN ER FUND BALANCES A2,327,076
RN Z 58 BALANCE CARRIED FORWARD 54,693,611
EA7:M/in yen
1 BEEDER ASSETS
1. RENEE Current assets
REEE Cash 57,851,888
RPN E Accrued revenue 825,311
MENEESET Total current assets 58,677,199
2. BIEERE Fixed assets
AR E Endowment
Tih Land 2,254,915,150
BifEEE Securities 5,104,400,000
BEARESET Total endowment fund 7,359,315,150
SEBENEE Designated fund 341,806,192
ZDMtDOEEEE Other fixed assets 1,806,009,642
EEEESE Total fixed assets 9,507,130,984
BEAE TOTAL ASSETS 9,565,808,183
I &EDER LIABILITIES
aEa5t TOTAL LIABILITIES 35,271,588
I IE R EEODER NET ASSETS
1EBREAEE Net assets 9,530,536,595
(SEYHIEREAERAE  Decline of assets 25,314,551)

BESLCEKRMESE

TOTAL LIABILITIES AND NET ASSETS

9,565,808,183




3 v N NE FE BRI BhRLHFEL R (M)
%8%%70}?’82&/}% category year number of applifations number of grants grants in yen
Summary of Grants BAER - EWHEhR 1987-04 2,685 615 1,695.301,350
Contemporary 2005 176 46 57,125,160
from 1987 to 2008 Theater and Dance —
Program Grants 2006 164 49 59,969,915
2007 170 48 56,022,441
2008 131 37 63,150,000
REt total 3,326 795 1,931,568,866
1987-04 171 665,546,449
e 2005 9 17,600,000
FENEEIRK
Designated Fund 2006 8 14,100,000
Program Grants 2007 7 15,100,000
2008 9 14,900,000
FEt total 204 727,246,449
&5 GRAND TOTAL 999 2,658,815,315
20084 (IRAVERI- EIRBIA) 7005 LOBER
Data on Contemporary Theater and Dance Programs in 2008
Yy -7z~ S1AlE GINTA)L | BEEEREE | ER EHASBREST
Saison Fellows Artistic Creativity (KB - F5E) | Creative 70Oy~ | Japan-France
Enhancement Programs Sabbatical Environment | 732 Efgr?aenge
o Program Improvement | |ntermational | Program _
THTZ L BE—— e aa Program Projects =
programs JazZ7- y=7-7x0— | =MAKE =fTElE Support Total
ZrA— Senior Fellows ;ﬁfﬁlc frtéztg Program
ghnicgellons Creativity Creativity
Enhancement | Enhancement
Program I Program II
ERER R
number of 69 2" 5 1 0 42 11 1 131
applications
BhRL 5
number of 6 2 5** 1** 0 16 G 1 37
awards
i’ii’iﬁ‘ﬁiﬂ 6,000,000/  8,000,000| 15,000,000| 3,000,000 —| 13,500,000| 16,500,000 1,150,000 | 63,150,000
* ERE Designated grants
“ DA Only extended grants

= SE#R#T4HF  Including four extended grants
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