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Preface

Regardless of differences in the depth or speed in each country or region, it is obvious that the
whole world has entered a significant and long period of change. This does not only mean that
the market economy, which had lost its counter-arguments because of the end of the Cold War,
has revealed its fundamental defect.

This might also means that the world has entered the beginning of the end of the industrial
society, which can be compared to the historical move, by such means as revolutions or wars,
from the Middle Ages under the rule of churches to the modern times.

Besides, what makes this current shift even more problematic is the global slippage in which,
on the other hand, some countries or regions newly enter into the industrial society giving birth to
healthy modernity. It is even possible that this new “industrial society” becomes a power to
reform the industrial society, instead of the preexisting developed societies.

[ think it is up to the cultural power of the developed industrial society whether to make the
global shift preferable for human beings or not.

However, why are the arts and culture of the West and our country not being able to create
true counter-concepts, straying into the confusion that can only be called postmodernity? It
seems to me, however, that movements in the post-WWI period such as surrealism were more
lively exploring the future. [ suppose that is because human beings have lost the sense of what
they originally were in the industrial society and the technological improvement led by
information technologies has contrarily undermined the human potentials, broken up the
communities, and established the situation where individuals are thrown into society as a naked
molecule.

Needless to say, the processes and situations of the loss of the arts and culture are different
among European countries, the U.S. that had been depending on Europe in terms of tradition and
culture because it did not originally have them, and Japan which is one of the Asian countries.
Unfortunately, the political and economic stagnation in our country is standing out in these parts
of the world. I have been thinking that this should be strongly related to the leaders’ lack of
understanding of the arts and culture.

[ think that the role of grant-making foundations, which has been given by society to us, is to
heighten the new possibility of the arts and culture in our country through supporting the talents
of next generation rather than the antecedents. The way the arts and culture exist in the future in
our country, which had gone through the period of modernity a step earlier than other Asian
countries while they now are rapidly moving into the modern society, should be of international
significance.

[ would like to express our gratitude toward corporations that have been supporting us, and |
think that we must meet their expectation by fulfilling our fundamental role.

October 2010

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2009

B GRANT PROGRAMS

I. Direct Support to Artists

1. Contemporary Theater and Dance — Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers. Fellows
will be awarded grants that they may spend on their creative
work, priority use of the Foundation’s rehearsal facilities in
Tokyo (Morishita Studio), and may receive information services
that are necessary to their work. Junior Fellows (artists that are
thirty-five years old or younger) will receive small grants for two
years in principle; Senior Fellows (artists that are forty-five years
old or younger) will receive larger grants for three years.

2. Contemporary Theater and Dance — Artistic
Creativity Enhancement (ACE) Program
(New Applications to this program are not invited)

The aim of these general operating support programs are to
allow artists and/or companies to concentrate on their artistic
work by awarding long-term grants of three years and priority
use of Morishita Studio for rehearsals and creative work.

3. Sabbatical Program

This category gives partial support to individuals who wish
to travel abroad to come into contact with inter-cultural
experiences by awarding fellowships up to ¥1,000,000.
Applicants must have (a) a base in Japan; (b) more than five
years of professional working experience in one of the
following occupations: playwriting, directing, or choreography;
and (c) plan to travel abroad for more than one month.

Priority will be given to artists who have been creating and
presenting works continuously until the time of applying to this
program, have an established reputation in their respective
fields, and are considering to take a sabbatical leave during
fiscal year 2009 to reconsider their past activities and receive
inspiration for future activities through inter-cultural
experiences.

II. Partnership Programs

1. Contemporary Theater and Dance — Creative
Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2009: ¥300,000 - ¥1,000,000).
Priority use of Morishita Studio may be awarded instead of
grants depending on the nature of the project.

For the year 2009, the Foundation invited projects with the
following purposes in particular:

e New projects by Art NPO etc.

e Training workshops for developing and enhancing
directing, acting, choreographing, dancing, administrating,
and technical skills

e Conferences or symposia for promoting data and
information sharing/disclosure systems within the
performing arts

2. Contemporary Theater and Dance — International
Projects Support Program (joint grant program by
The Saison Foundation and EU-Japan Fest Japan
Committee)

A grant program that awards long-term grants to
international exchange projects in which contemporary
Japanese theater or dance artists /companies are involved and
require more than two years until completion. (Grants given in
this program in 2009: ¥1,000,000 - ¥3,000,000). Priority use of
Morishita Studio is also awarded upon request. Those eligible
to apply to this program are (a) individuals or companies
based in Japan, and (b) with a history of artistic achievements
in the area of intercultural exchange activities at the time of
application. Producing companies applying to this program are
required to have a fixed artist (playwright, director,
choreographer) for the project.



3. Contemporary Theater and Dance — Artistic
Exchange Project Grant Program [designated fund
program]

This designated fund program supports activities by not-for-
profit organizations outside of Japan with a continuous
partnership with the Saison Foundation, including creative
work by artists/companies, projects with the aim to familiarize
Japanese culture to other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

III. Special Project Support Grant Program

[designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

B SPONSORSHIP, CO-SPONSORSHIP
PROGRAMS

Apart from making grants, The Saison Foundation sponsors
and organizes seminars, workshops, and symposia, and
publishes a newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the
performing arts scene in Japan, The Saison Foundation also
organizes creative projects by working with artists/companies,
not-for-profit organizations, and other groups under its co-
sponsorship program.
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About Our Programs in 2009

Masao Katayama Managing Director

Public interest corporations including incorporated foundations
were placed under a totally new system by the enforcement of the
new law in December 2008. The Saison Foundation, which was one
of the incorporated foundations, had been discussing our transition
into a public interest incorporated foundation in response to this
system reform. This year, the first trustees after the transition were
selected by the selection committee, and the new statutes were
decided by the board of the directors and the trustees. We finally
applied to the Cabinet Office for our transition at the end of the
fiscal year.”

The authorities in charge do not govern the new system, and
each corporate body is going to be managed under its own
autonomous governance. At the same time, the executive
responsibility of directors becomes clearer than before.

Compared to the former situation where decisions depended on
arbitrary discretions of the administration, it can be said that this
change is preferable. It is also a significant progress that the public
interest authorization makes us a specific public interest promotion
corporation which is given tax exemptions for donations in this
system.

However, as a trade-off with these merits, the rules and
regulations on the management of the new public interest
corporations became very strict and complicated. Quite a few of
these rules, such as the income-expenditure offsetting and so-called
“guilt-by-association,” seem to be making those who aim to
establish a new public interest corporation hesitant.

Very few of the public interest corporations under the former
system (they now temporarily exist under special civil code
provisions) have applied for the transition authorization so far.
Although this is supposed to be progressing given the five-year
period for that, the problem is that how many organizations,
including not only grant-making foundations such as us but also
smaller arts organizations, will be given the new juridical
personality is unknown. In spite of the improvement in the donation
taxation system itself, it cannot be said that the reform will fulfill its
objectives if that will not be applied to a larger number of
corporations. We think that we should carefully observe the
management of the system, which is particularly important for the
support for the arts.

The change of power happened in the middle of this fiscal year,
and the “budget screening,” which was one of the feature policies
of the new government, was enforced on the projects of each
ministry and agency. Some of the policies of the Agency for Cultural
Affairs were also subjected to this screening and evaluation, but the

arguments in that process were very coarse. For instance, in the
arguments against the project for “international exchange of artists,”
an evaluator said, “Personnel training is unnecessary because
prospective people are studying abroad using the prize money they
won at contests.” | wonder if this evaluator knew that the Article 16
of the Basic Act for the Promotion of Culture and the Arts has made
support for artists’ training a duty of the government. If s/he was
involved in the screening without having read the Basic Act, that is
a highly questionable behavior. If s/he made this remark knowing
the Article 16, s/he was in a wrong place because that means s/he
was proposing revision of the law in the process of screening that
was intended for waste elimination.

However, in spite of these confusions in the series of “budget
screening,” it can be said that an important fact was revealed to us:
neither the administration nor the players of artistic activities had a
definite answer on how and why appropriation of tax for support
for the arts could be justified.

Responding to this situation, the players in the arts including
policy makers will need to thoroughly discuss “why it is necessary
to support artistic activities using tax.” It seems that this will also
require “accountability” of the public support institutions even
more severely than before. This means that public support for the
arts will be difficult to be done without the ability to persuasively
explain how the outcomes of the support can contribute (and have
contributed) to the benefits of society and communities. Especially
local governments are already exploring how to utilize the arts for
community development, economic promotion, education or
welfare. With a larger point of view, the Theatre Law (tentative
name) that is under consideration now and the plans of support
programs for theaters based on the law can be said to be in the
same context.

In this situation, the meaning of the existence of private
foundations including us and their roles seem to be even more
significant. When supporting the arts, especially with intention to
develop new artistic expressions, it is impossible to make an
“explanation that can persuade everyone” on each grant. This
impossibility is unavoidable, since the support is for something that
has not been established yet. Results of some grants inevitably do
not meet the supporter’s expectation, but we cannot take the risk of
supporting if we have to find fault with each of these cases. This is
true also about public support, but it is to some degree inevitable
that this kind of regulation would be severer for tax-based support.

The Saison Foundation has been focusing as much as possible
on the domain that public policies cannot really deal with, taking



full advantage of being a private foundation. Maintaining this
attitude, we are continuing program management with middle and
long-term perspective.

In 2009, The Saison Foundation supported forty-nine projects,
individuals and companies mostly in the fields of contemporary
theater and dance through grants and priority use of Morishita
Studio and expended a total of ¥ 66,450,000 for the grants. The total
amount of the grants was reduced by a little more than ¥ 10,000,000
due to the decrease in the investment income. We put priority to
the continuation of the grants that were not supposed to stop in the
middle of the activities, so we had to make some grants smaller
than the previous year. We feel very sorry and repentant about this.

The program Saison Fellows, in its second year, found its way
having gone through trial and error in management, and seven
more grantees were added: fifteen grantees in total. Among the
related Sponsorship Programs, we decided to continue the English
conversation class for artists called “Real Artist Conversations
Workshop” that was conducted as a pilot program last year and was
favorably received. Distribution of grants is not enough for
supporting international activities of artists. It should be necessary
to provide information and various opportunities, as well as this
kind of assistance in linguistic communication, responding to the
situation of those activities.

Details on the supporting activities are to be found in the reports
on each program. We would like to thank the following persons
who assisted us during the selection process for their helpful
instructions:

Naomi Inata (Dance Scholar/Critic)
Tadashi Uchino (Professor, The University of Tokyo)
Yuka Mori (Executive Director, An Creative Inc.)
Katsuyoshi Yahagi (Producer, Setagaya Public Theatre)
(Titles are of February 2009)

In the grant programs for theater and dance, the International
Projects Support Program was managed as a joint grant program
with EU-Japan Fest Japan Committee in continuation of the
previous year. | would also like to thank the Committee for its
unchanging faithful understanding and cooperation.

* We received public interest authorization in June 2010, and became a public
interest incorporated foundation on July 1.
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This program lets the playwrights,
directors, or choreographers who receive
the grant utilize it also for their activities
outside of the theater or dance companies
that they represent or belong to. It is
intended not only for performance projects
but also for research or study and training
for the artists’ self-development. In addition
to the grants, we offer priority use of
Morishita Studio.

In 2009, Junnosuke Tada and Shu
Matsui from the field of theater and
Kitamari from dance were newly selected
as Junior Fellows, which is for artists
younger than thirty-five years old.

Junnosuke Tada is a director who leads
“TOKYO DEATHLOCK” and “CASTAYA
Project.” He was appointed artistic director
of KIRARIS¥Fujimi, a civil cultural hall of
Fujimi City in Saitama Prefecture in April
2010. TOKYO DEATHLOCK has been based
at the hall and organizing its performances
and workshops across Japan. CASTAYA
Project has resolutely been working on the
question: what it is to see a theater
performance. Shu Matsui is a playwright/
director who leads “Sample.” His first play
Tsuka was selected for the ninth Japan
Playwrights Association New Playwright
Award in 2003, and he was consecutively
nominated for Kishida Drama Award in 2008
with Family Portrait and in 2009 with That
Man’s World. He has also been actively
involved in productions outside of his own
company. Kitamari is a choreographer
based in Kyoto who leads “DANCE
COMPANY KIKIKIKIKIKI.” She won the
Audience Award at the final competition of
Toyota Choreography Award 2008 and the
Yokohama Future Award at Yokohama Solo
x Duo <Compétition> + in February 2010.
She has also been working on a variety of
projects for development of a new range of
audience.

Six Junior Fellows who were selected last
year completed their grant-receiving term
this year. Akito Inui, aside from his activities

with his company “Tetsuwari (Crack Iron)
Albatrossket,” presented a preview of his
two-actor play that was his first “play” at
Morishita Studio, which raised our
expectation for new directions of his
activities (see viewpoint no.48). Junko
Emoto has presented three performances in
the new form of “gekidan, emoto junko”
since 2009 apart from her “Kegawazoku”
company, and Sexy Driver among them was
nominated for Kishida Drama Award.
Minoru Seki, in addition to the
performances of his “Sanjoukai” in Chiba
and Tokyo, directed three drama readings in
“Asia Playwrights Meeting” and found
possibilities of new projects developed from
the encounters he had in this event.
Frustrating Picture Book for Adults by Kuro
Tanino’s “Niwa Gekidan Penino” was
invited to Hebbel am Ufer in Berlin to be
presented in its Japan program and was well
received. Shigeki Nakano, with his “Shigeki
Nakano + frankens,” gave weekly drama
lessons in addition to performances, and he
was also active in external productions such
as “Something with/about Chushingura”
produced by Kawasaki Art Center. Yukio
Suzuki’s wide-range activities included
participation in the Round 3 of the U.S.-
Japan Choreographers Exchange Residency
organized by Japan Contemporary Dance
Network, in addition to the national and
international performances of his company
“Kin-gyo,” solo performances, and
workshops at Morishita Studio.

Senior Fellows, which is for artists
younger than forty-five years old in
principle, started to
applications in 2009, and four artists were
newly selected: Toshiki Okada, Akira
Takayama and Masataka Matsuda from
the field of theater and Shuji Onodera from
performance. The grants for Okada and
Matsuda are in continuation of the Artistic
Creativity Enhancement Program [.

Toshiki Okada leads “chelfitsch” as the
playwright and director of the company,

invite public

capturing the “language” and “body” of
today in plays with very quotidian themes
and giving even more realistic expressions
to contemporary social concepts. The
company has been highly appreciated
nationally and internationally, drawing
attention as a company that represents
Japanese performing arts and exerting
influence not only on the theater world but
also on the dance world (see viewpoint
no.50).

Akira Takayama is a director who leads a
theater unit “Port B.” He has been creating
performances with emphasis on
documentary elements while developing
interdisciplinary projects that are beyond
production styles of
performing arts. With his idea that
audience’s experience is the essence of
theater, he has recently been focusing on
“tour performance” making
themselves installations where theater
happens through audience’s participation.

Masataka Matsuda leads “marebito
theater company” in Kyoto. Matsuda had
already established his career as a
playwright, but he has been creating
expression that is possible only through
theater employing methodologies that are
different from “play” writing. Pursuing
“reality” in performing arts, he started
“Hiroshima Nagasaki Series” this year to be
in cooperation with creators, scholars and
journalists of multiple countries and regions.

Shuji Onodera is a choreographer/
director who has been leading “Company
Derashinera” since 2007, after activities with
the performance theater company “Mizu to
Abura.” He creates allegorical performances
through physical expression based on mime,
and has been received by audience of wide
generations. His activities have recently
been broadening out, including
choreography for ballet dancers, actors and
operas.

Details on the activities of these artists in
2009 are listed in the following pages.

conventional

cities
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Contemporary Theater and Dance — Saison Fellows: Junior

9 Grantees / Total appropriations: ¥9,000,000

OFEELD
From 2009
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Junnosuke Tada

[theater /Saitama]

BRT AOYZTROMEO & JULIET~KOREA ver.~g
FZ'5% 50 A 2009108

ROMEO & JULIET~KOREA ver.~, TOKYO
DEATHLOCK at KIRARI¥<Fujimi, October 2009

w fRA5E B A SR EARS
2009EEH52010EEEXT

= 2009F EDBRAR

FE2009F4 818201038310

£%8 1,000,000/

2T AR (200956 BNS2010E58FTDHA
) - 85/

= 2009FEDE B ILEE)

09%6-7B: R T A0vY BEEILOVE 2009~%F
DNRL=—>~BE AR BHXR EE(FZ
UYe B U N HEMKRZE PRI =2 I—2,
#HEF—RELYYEVEH—)

8H:CASTAYA ProjectTAre You Experienced?s
HR(ZHITIZEIS)

(BIfERGEHR, "RRT A0Ov7,/ TCASTAYA

(playwright, director and artistic director of
TOKYO DEATHLOCK /CASTAYA Project)

http://deathlock.spectors.net

108 RRFAOAVI+ B 125 BEBIRYI A
FTROMEO &JULIET1 Y 2JL (FESTIVALiZ £10)
BERTFXOYvZROMEO & JULIET~JAPAN
ver. &KOREA ver.~ &% (F5U 30 &)
1052 B w7 A0y 2TLOVE 2010 Tottori ver.J
BEER(BDEIE) FM

= Grant-receiving term
From 2009 to 2010

® Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥ 1,000,000

Studio rental (between June 2009 till May 2010):
8 days

® Major activities during fiscal year 2009
June-July 2009: ENGEKI LOVE 2009 ~Love
Honeymoon~, TOKYO DEATHLOCK at KIRARI¥¢
Fujimi in Saitama, Obirin University in
Kanagawa, Atelier Green Park in Aomori, and at
Kobe Art Village Center in Hyogo

August: Are You Experienced?, CASTAYA Project
at Komaba Agora Theater in Tokyo

October: ROMEO & JULIET, TOKYO
DEATHLOCK + 12th Tongue Theatre Studio in
FEATIVAL JANG, Seoul

ROMEO & JULIET~JAPAN ver.~KOREA ver.~,
TOKYO DEATHLOCK at KIRARIYFujimi in
Saitama

February 2010: LOVE 2010 Tottori ver., TOKYO
DEATHLOCK at BIRD Theater TOTTORI in
Tottori
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DEEl/®ER]
Shu Matsui

director of Sample)
[theater /Tokyo]
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(playwright, director and artistic

http://www.samplenet.org

YU TZILBOEIATEH DO ADHEFRIFRAE, 2009F118 & Al b
That Man’s World, Sample: 06 in Tokyo, November 2009. Photo: Jun Ishikawa

= Grant-receiving term
From 2009 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥ 1,000,000

= Major activities during fiscal year 2009
November 2009: Sample: 06 That Man’s World in
Festival/Tokyo 09 at Tokyo Metropolitan Art
Space in Tokyo, etc.
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Kitamari

[dance /Kyoto]

R AR

Photo: Yujiro Sagami
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984> Zh> /¥ =— KIKIKIKIKIKIFOMEDETOU
£ J&E (ArtTheater dB #7)
9B—10&E38: 4> Zh> /) = — KIKIKIKIKIKI '~
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2B Y AEBRED LYYy ARINEZH M
vol.2, KIKIKIKIKIKI X Pao. &S (UrBANGUILD)
1018 :4 > 2H > /X = — KIKIKIKIKIKI

(choreographer and artistic director of DANCE
COMPANY KIKIKIKIKIKI)

http://www kitamari.com
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Though I was born, Dance Company KIKIKIKIKIKI in Hyogo,
March 2010. Photo: Ayako Abe

FOMEDETOU ¥3—hver.; =2 —3—% (Japan

jSJo)cietyi "Contemporary Dance Showcase; &
n

2H:YOKOHAMA DANCE COLLECTION RICT
TRFRICHST<KERE, TE

384> 25>/ =— KIKIKIKIKIKI P& F 1, Tld

oDy &R (A R—IL) IFh

= Grant-receiving term
From 2009 to 2010

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥1,000,000

= Major activities during fiscal year 2009
September 2009: OMEDETOU-Congratulations,
Dance Company KIKIKIKIKIKI at ArtTheater dB
Kobe in Hyogo

September-March 2010: Talk session series:
What’s going on recently?, Dance Company
KIKIKIKIKIKI at Kyoto Art Center in Kyoto
December: Dance X Music session event:
KIKIMIMI vol.2, Dance Company KIKIKIKIKIKI at
UrBANGUILD in Kyoto

March 2010: Though I was born, Dance
Company KIKIKIKIKIKI at AI'HALL in Hyogo

ABEELD
From 2008
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Akito Inui
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FEE2009F4B1H-201053831H

£%8 1,000,000

2FI AR (2009F6 AN S2010F5 8% TOH
) : 168/

1 2009FE D BHHEE
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OB~ UL — 51~y R (- ZXF1)

128: 8 E7)L/\NARTYNTUE A 7Y 209
wh 13 H (superdeluxe)

10F4R8: IO U7 LERRBRFEIZUES. /KT
2T A

(BIMER.EHR. 85217 )L/W0O
2Ty &)

(playwright, director and artistic
director of Tetsuwari [Crack
Iron] Albatrossket)

[theater /Tokyo]

http://www.tetsuwari.com

I V7 LERERPREFERS 7R T AYYANE, 2010438 &5 DBHF

William: exterminator of vermin at Morishita Studio, March 2010. Photo: Manabu Numata

= Grant-receiving term
From 2008 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥1,000,000

Studio rental (between June 2009 till May 2010):
16 days

= Major activities during fiscal year 2009
November 2009: Tetsuwari’s Albatrosuke ~ Little
All Right ~, Tetsuwari Albatrossket at the
Suzunari in Tokyo

December: Yojouhan (Small room) Oasis
Rockett, Tetsuwari Albatrossket at superdeluxe
in Tokyo

April 2010: Trial performance of William:
exterminator of vermin at Morishita Studio
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Junko Emoto

junko)
[theater /Tokyo]
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7B BIE. S TARHEF vol 2TFL hixskiEM (2

(BIEREHR. MBI/ TEIE.

(playwright, director and artistic
director of the theater company
Kegawazoku /gekidan, emoto

http://www kegawazoku.com/

EREMMRRT PNV FRNE, 2009F 11128 &7 BAH
The lewd boy of social problems, Kegawazoku in Tokyo, November-December 2009.

Photo: Tsukasa Aoki
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108 EFBEAEZNS/EB21EWT73U—1, 2,
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BIEIS) EH

® Grant-receiving term
From 2008 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥1,000,000

Studio Rental (between June 2009 till May 2010):
38 days

= Major activities during fiscal year 2009
November- December 2009: The lewd boy of
social problems, Kegawazoku in Tokyo, etc.
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Minoru Seki

[theater /Chiba]

= R T BN AN SREARE
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(director and artistic director of the
theater company Sanjoukai)

http://homepage2.nifty.com/sanjokai/

F=%20 "N\Rfm1 s FTEBHNRNIE. 200978
Pageant of sanjoukai’s HAKKENDEN’ in Chiba, July 2009.

= Grant-receiving term
From 2008 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥1,000,000

Studio rental (between June 2009 till May 2010):
23 days

= Major activities during fiscal year 2009

July 2009: Pageant of sanjoukai’s'HAKKENDEN’
in Chiba

January 2010: From S Plateau, Sanjoukai in
Tokyo, etc.
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Kuro Tanino

Gekidan Penino)
[theater /Tokyo]

&% BRI
Photo: Aki Tanaka
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108 EBIRINRZ /TR T 2RADBRINILY
>~ (Hebbel Am Ufer / HAU1%)

128 EEIMR=/18EINEIABETEDRZS
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(BIFRGEHR. TEEIEN=/,R%K)

(playwright, director and artistic
director of the theater company Niwa

http://www.niwagekidan.org

BEBIHINRZ/18thTRIGETE DR 22 RRAE, 2009F 128 #%2:A)llH

The Town where the Sun and Underwear are seen, Niwa Gekidan Penino in Tokyo,
December 2009. Photo: Jun Ishikawa

= Grant-receiving term
From 2008 to 2009

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥ 1,000,000

m Major activities during fiscal year 2009
April-May 2009: Frustrating Picture Book for

Adults, Niwa Gekidan Penino at Hakobune in
Tokyo

October: Frustrating Picture Book for Adults,
Niwa Gekidan Penino at Hebbel Am Ufer / HAU
in Berlin

December: The Town where the Sun and
Underwear are seen, Niwa Gekidan Penino in
Festival /Tokyo 09 at Nishi-Sugamo Arts Factory

27 Rt
DER/ )1 - HR]
Shigeki Nakano
(director and artistic director of the
theater company Shigeki Nakano +
frankens)
[theater /Kanagawa, Tokyo]
http://frankens.net/

IR ERISIE

Photo: Nobutaka Sato
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! &

| W— ~ -
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The contents of the speed, Shigeki Nakano + frankens in Saitama, March 2010.

Photo: Hironobu Hosokawa

1038 hHFRE+ 7707 XTAE—R D &)
(BIE:TLENTHRDESZEICDVWTDN—F
TOHBFE) @GR IEE(ZEEIBEAFAE.
FRMZE R 2EE) Fh

= Grant-receiving term
From 2008 to 2009

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥ 1,000,000

m Major activities during fiscal year 2009
March 2010: The contents of the speed (from “An
education drama about compromise in Baden-
Baden” by Brecht), Shigeki Nakano + frankens at
SANKEIEN in Kanagawa, and at Tokorozawa
Airplane Museum in Saitama, etc.
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Yukio Suzuki

director of the dance

company Kin-gyo)
[dance /Tokyo]
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(choreograher and artistic

http://boat.zero.ad.jp/Bulldo

Photo: Kazuyuki Matsumoto

NIFYAL AT ST74—T7T—R2008ZEENBISEDFIRR. 2009F78

IR AT
TOYOTA CHOREOGRAPHY AWARD 2008 winner’s Performance The Edge of The
Words in Tokyo, July 2009. Photo: Kazuyuki Matsumoto

® Grant-receiving term
From 2008 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥1,000,000

Studio rental (between June 2009 till May 2010):

76 days

® Major activities during fiscal year 2009
June-July 2009: TOYOTA CHOREOGRAPHY
AWARD 2008 winner's Performance The Edge of
The Words at 21st Century Museum of
Contemporary Art, Kanazawa in Ishikawa, and at
Theatre Tram in Tokyo

March 2010: Workshop at Morishita Studio, etc.
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Contemporary Theater and Dance — Saison Fellows: Senior
6 Grantees / Total appropriations: ¥16,000,000

OEFEELD
From 2009

Photo: Nobutaka Sato
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Toshiki Okada

(playwright, director, novelist and artistic
director of chelfitsch)

[theater /Kanagawa]

http://cherfitsch.net

FrI T F 2RI~ I —F— ZU THBINDHBEE RV UV RTE, 2009108 &5 Dieter Hartwig
Hot Pepper, Air Conditioner, and the Farewell Speech, cherfitsch in Berlin, October 2009. Photo: Dieter Hartwig
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u Grant-receiving term
From 2009 to 2011

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,500,000

= Major activities during fiscal year 2009
[Performances]

May 2009: Directed TAETOWIERUNG written by
Dea Loher, at New National Theater in Tokyo
September: Hot Pepper, cherfitsch in
Azumabashi Dance Crossing at Asahi Art Square
in Tokyo

October: Hot Pepper, Air Conditioner, and the
Farewell Speech, cherfitsch in VIE Scena
Contemporanea, Modena / Italy and at Hebbel
Am Ufer / HAU in Berlin

November: Are We Someone Else Being Not
Injured?, cherfitsch in Asia Performing Arts
Festival at Tokyo Metropolitan Art Space in
Tokyo

February-March 2010: Are We Someone Else
Being Not Injured?, cherfitsch at ST Spot, and at
Yokohama Museum of Art in Kanagawa, etc.
[Other activities]

March 2010: Enjoy produced by Play Company
in New York, etc.
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Akira Takayama
(director and artistic director of Port B)
[theater /Tokyo]

http://portb.net

Port B MEIZ#BH BRI BRVE, 2009F 118 &¥ EEER
Comperment City - Tokyo, Port B in Tokyo, November 2009. Photo: Masahiro Hasunuma
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® Grant-receiving term
From 2009 to 2011

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,500,000

= Major activities during fiscal year 2009
November 2009: Compartment City-Tokyo, Port B
in Festival/Tokyo 09 at Ikebukuro West Gate
Park

March 2010: Red Shoes Chronicle, Port B at
Negishi area in Kanagawa
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PARK CITY, marebito theater company in
Yamaguchi, September 2009. Photo: Ryuich
Maruo. Photo credit: Yamaguchi Center for
Arts and Media [YCAM]
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Yujiro Sagami

HAHRIE
(éﬂf’ﬁ%i\ EHR IYLERDR
DER/ R#R]

Masataka Matsuda

(playwright, director and artistic director of
marebito theater company)

[theater/Kyoto]

1AR)

http://www.marebito.org

= AT BN RO REARE
2009EEH 5201 1EEXT

12009 FE DBIBRAR
FRE2009F481H—201053 8318
2% :2,500,000/3

12009 FEE D HBEHREE)
[NEEE]

09F8H: YL ENDS
HEMEry—)
108: YL ERD £ Teryptography iR, BH (2%
7 IZ8I5, EDFHMA Z?/‘?T)

VI)/EMD% TPARK CITYs % & (& R =1irEl
%

10228 NHKY 74 —aL 73> o igtli =
R (NHK 31185 WiRk— L)

TPARK CITYs i (L1

3A:NLERDE - VY- XEHEiE D HE VLwol.2
FaE 1 F 3 REB(F—hIV 7L v X1928)

[Z o]
09F5 B RE=EM vy — Bfg7T—o>avic
TSARTYNIRE DS HETIRAEESIDITE
. R (R =ity —)
68 X FEEICEEh Mg EET 50
1B 77—y 7 RERAETEHHRE maizurug
B JE (F# =ty —)
FaIER#3E . mmp FLife On The Planets lc7 ¥
ZNEET 2L @RI LAJEHR7 —hvd
— LAEHR= ?f]t/@—)
1 1ﬁ — 1028 XL THFTE=M B AMEES
[CTARZTIL(FTILVFETRE) ITERM - THE
10518 : Josh Fox (Intemational WOW Company)
BEHICLBTPIONY 7 OBE(Z2—3—)IF
73\

® Grant-receiving term
From 2009 to 2011

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,500,000

® Major activities during fiscal year 2009
[Performances]

August 2009: PARK CITY, marebito theater
company at Yamaguchi Center for Arts and
Media in Yamaguchi

October: cryptograph, marebito theater company
at Komaba Agora Theater in Tokyo and at
Nanatsudera-Kyodo Studio in Aichi

PARK CITY, marebito theater company at
Biwako Hall Center for the Performance Arts in
Shiga

February 2010: Bodas de Sangre in NHK theater
collection at NHK Fureai-Hall in Tokyo

March: Ubu Roi, marebito theater company at
Art Complex 1928 in Kyoto

[Other activities]

May 2009: Directed the S. Bekett short texts at
Meirin Workshop at Kyoto Arts Center in Kyoto
June: Wrote a newly play Marriage for Bungaku-za
November: Directed A Diary of Cities - maizuru as
a workshop performance at Kyoto Arts Center in
Kyoto

Wrote a newly text Life On The Planet (directed
by Hatsumi Abe) for mmp at Kawasaki Arts
Center in Kanagawa, and at Yamaguchi Center
for Arts and Media in Yamaguchi

November to February 2010: Stayed in Israel by
“Japanese Government Overseas Study Program
for Artists”

January 2010: Josh Fox directed a Matsuda’s play
Auto-Da-Fe in New York, etc.
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Points and Lines, Company Derashinera in Kanagawa, December 2009. Photo: Company Derashinera
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Shuji Onodera

(choreographer, director and artistic
director of Company Derashinera)
[performance / Tokyo]

http://www.onoderan.jp
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® Grant-receiving term
From 2009 to 2011

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥2,500,000

Studio rental (between June 2009 till May 2010):
105 days

= Major activities during fiscal year 2009
[Performances]

September 2009: Participated in TORITSUKARE
OTOKO as choreographer at the Galaxy Theatre
in Tokyo, Zepp Fukuoka in Fukuoka, Meitetsu
Hall in Aichi, and at Theater Drama-city in Osaka
September-October: Participated as choreo-
grapher and performer in mandarin at PARCO
Theater in Tokyo

December: Points and Lines, Company Dera-
shinera at Kawasaki ART Center in Kanagawa
January 2010: another story, Company Dera-
shinera at JAPAN Society in New York, and in
Gifu

March: Directed and played fugue X, Company
Derashinera at Kobe Art Village Center in Hyogo,
etc.

[Other activities]

May-November 2009: Workshop and Showing:
TOKYO CULTURE CREATION PROJECT /
Performance Kids Tokyo at Miyakejima
elementary school in Tokyo
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Hey Cutesy Little Me, Tell Me Where We Are Going - Fragments of Shogo Ohta, Chiten vol.17 in Tokyo, January 2010. Photo: Tsukasa Aoki
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Motoi Miura

(director and artistic director of Chiten)
[theater /Kyoto]

http://www.chiten.org
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® Grant-receiving term
From 2008 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥3,000,000

= Major activities during fiscal year 2009

May 2009: Hey Cutesy Little Me, Tell Me Where
We Are Going - Fragments of Shogo Ohta:
Process 1, Chiten Experimental Series vol.2 at
Kyoto Art Center in Kyoto

July: Hey Cutesy Little Me, Tell Me Where We Are
Going - Fragments of Shogo Ohta: Process 2,
Chiten at Kawasaki ART Center in Kanagawa
September, January 2010: Hey Cutesy Little Me,
Tell Me Where We Are Going - Fragments of
Shogo Ohta, Chiten vol.17 at Kyoto Art Theater
studio21 in Kyoto, and at Kichijoji Theater in
Tokyo

December: Theater Project 2009 Postscript: text
by Antonin Artaud at Kyoto Art Center in Kyoto
March 2010: Directed Otogizoshi (Fairy Tales) /
A Play at Urinko Theatre in Aichi
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It is not so because it is so, Mikuni Yanaihara Dance Performance in Kanagawa, March 2010. Photo: Someido
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Mikuni Yanaihara

(choreographer and artistic director of
Nibroll /Mikuni Yanaihara Project/off-
Nibroll /Nibroll WHITE STUDIO)

[dance /Tokyo, Kanagawa]

http://www.nibroll.com
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® Grant-receiving term
From 2008 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥ 3,000,000

Studio rental (between June 2009 till May 2010):
12 days

m Major activities during fiscal year 2009

May 2009: Live Last Songs #001 “Exodus of Last
Songs” at Nibroll WHITE STUDIO in Kanagawa
June: Five Sisters, Mikuni Yanaihara Project at
Kichijoji Theater in Tokyo

August: Nibroll X Shopfront Under 25 workshop
showing Superperfect at Shopfront in Sydney and
at ST Spot in Kanagawa

September-November: off-Nibroll participated in
“Art in Busan 2009: Inter-City” at Busan Museum
of Art in Busan

October-November: off-Nibroll participated in
“Artist meets KURASHIKI vol.5 - contact -” at
Ohara Museum of Art in Okayama

November: Chocolate, APAF 2009 version,
NibrollXCentury Contemporary Dance Company
(Taipei), in ASIAN PERFORMING ARTS
FESTIVAL 2009 TOKYO at Tokyo Metropolitan
Art Space in Tokyo

December: One More Step, Small Step at Nibroll
WHITE STUDIO in Kanagawa

March 2010: Mikuni Yanaihara Dance
Performance It is not so because it is so at
Yokohama Red Brick Warehouse in Kanagawa,
etc.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I
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The Artistic Creativity Enhancement
(ACE) Program, which offers operating
support to theater and dance companies on
a multi-year basis, is designed to support the
young generation of artists whose activities
are expected to make an impact on the
fields of contemporary Japanese theater or
dance in the future and to further develop
full-fledged companies which are expected
to become active within the international
performing arts community. The program
continues basically for three years offering
support through grants and priority use of
Morishita Studio.

In 2009, due to the reform of our pro-
grams, we only awarded the grants that were
in continuation of the previous year to the
three companies, which completed their
grant-receiving term this year. Penguin Pull
Pale Piles in the field of theater, with
the idea of “what only theater can
express” as their principle, presented
performances not only in Tokyo but also
in many other cities offering joy of “seeing
a theater performance” to a number of
audience throughout the three-year grant-
receiving term. Each performance was with
artistic experiment and inventions in
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advertisement and sales of related goods
intended for drawing more audience and
increase in ticket distribution. Artistic
Director Yutaka Kuramochi had more
opportunities for writing and directing for
productions outside his company than
before, and his participation in the “Japan-
U.S. Contemporary Plays and Playwrights
Exchange Project,” a co-sponsorship
program of The Saison Foundation, made
the company aim for international activity,
which we expect to happen.

Kakuya Ohashi & Dancers in the field of
dance worked on the “Clarity” trilogy
throughout the three-year term, and Clarity
in Abyss as the final and ultimate piece of
the series was completed in 2009. The
company members were auditioned and
dancers who deeply understood the
concept of the pieces were involved in the
collective creation process. The company
also worked on publication of free
magazines and unique admission fee system
as innovative experimentations on the
relationship between dance and society. We
expect development of Ohashi’s activities in
the future including his individual activities
outside of his company such as the active
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involvement in projects for dance artists’
network.

Dance Company BABY-Q also in the
field of dance worked nationally and
internationally very actively as the
company’s activity or artistic director Yoko
Higashino’s solo activity throughout the
three-year term, which resulted in increase
of joint productions with theaters and
invitations from foreign presenters. A
number of workshops were held as well at
such venues and opportunities as the
company’s studio, the “Activating Public
Halls through Contemporary Dance Project”
of Japan Foundation for Regional Art-
Activities, and Morishita Studio. The scales
of events that the company plans and
manages and performances in abroad
became larger. There were also artistic
improvement and changes in the three
years, and the company members matured
going through a lot of activities. We expect
them to be even more active in the future.

Details on the activities of these
companies in 2009 are listed in the following
pages.
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Contemporary Theater and Dance — Artistic Creativity Enhancement Program I
3 Grantees / Total appropriations: ¥9,000,000

07 FELD
From 2007
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Feovers BRATE, 2009578 % 5EE
cover in Tokyo, July 2009. Photo: Nobuhiko Hikiji

® Grant-receiving term
From 2007 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥3,000,000

Studio rental (between June 2009 till May 2010):
31 days

= Major activities during fiscal year 2009
[Performances]

July 2009: cover, Penguin Pull Pale Piles #14 at
Shimokitazawa Honda Gekijo in Tokyo
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Kakuya Ohashi & Dancers [dance /Tokyo]

R BRHEICT
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artistic director: Kakuya Ohashi
(choreographer, dancer)

producer: Sayaka Sango, Yuno Yamamoto

office@dancehardcore.com
http://www.dancehardcore.com/
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Clarity in Abyss in Tokyo, September 2009. Photo: GO

® Grant-receiving term
From 2007 to 2009

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥3,000,000

Studio rental (between June 2009 till May 2010):
81 days

® Major activities during fiscal year 2009
September-November 2009: Clarity in Abyss
(Nominated for Kyoto Art Center Theater Award
2009) at Kyoto Art Theater studio21 in Kyoto,
Kichijoji Theater in Tokyo, POMPLAZA in
Fukuoka, and at Al HALL in Hyogo

January 2010: ZOL GEL / Shiori DISCHARGE at ST
Spot in Kanagawa
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Dance Company BABY-Q [£5/%=]
Dance Company BABY-Q [dance/Tokyo]
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707 21— —:BABY-Q Lab. JBKFER
artistic director: Yoko Higashino
(choreographer, dancer)

producer: Sachiyo Shimizu

info@baby-q.org
http://www.baby-q.org
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® Grant-receiving term
From 2007 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010

Grant: ¥ 3,000,000

Studio rental (between June 2009 till May 2010):
18 days

m Major activities during fiscal year 2009
[Performances]

June 2009: - MESs -, YOKO Higashino Solo
Dance at little more chika (BF) in Tokyo
August: [RHIZOME] M at Kichijoji Theater in
Tokyo, and at Al HALL in Hyogo

I'Vacuum Zoney BRRZVE, 2010838 1% BANRI
Vacuum Zone in Tokyo, March 2010. Photo: BANRI

September: German Tour of [RHIZOME] M in
“Dance from Japan”, Dusseldorf, Munster,
Potsdam

October: ALARM! | [Loss -Layers], YOKO
Higashino in “CODA International Dance
Festival”, Oslo

December: YOKO Higashino Dance Workshop
and Performance of “Activating Public Halls
through Contemporary Dance Project” 2009 at
Wakayama Shimin Hall in Wakayama

March 2010: Vacuum Zone, YOKO Higashino
SOLO DANCE at Theater Trum in Tokyo, etc.
[Other activities]

June 2009: BABY-Q Dance Workshop in
Morishita Studio, etc.
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Contemporary Theater and Dance — Sabbatical Program
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This program helps artists based in Japan
who have professional working experience
in playwriting, directing, or choreography
and have an established reputation in their
respective fields take a sabbatical leave to
reconsider their past activities and receive
inspiration for future activities through inter-
cultural experiences and encounters with art
including other genres than theirs.

In 2009, we awarded the grant to “Being
moved by dance...” of Akiko Kitamura.

Kitamura is a choreographer/dancer and
was the artistic director of Leni Basso until
April 2010. She has recently been
internationally active, choreographing for
foreign companies in addition to her own
company’s international tours. In this
program, she visited such cities as Tunis,

F 1R, 20095%8H
In Tunis, August 2009
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XAtlc TElz, L Z/\wY DAY 7 —
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DIFE T BEHOER. - REE.
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£ FIT D P EENERERICORE
LTWBZEZB DO HDITL. BIZICE T
BV AL ERBDHDFEEERL fcZ &id.
SEOBMEICREEZSZ 2D TIERLWHE
FEINDZD, T TIchy I\ Z—DEH %
FIEL RERY OEESZRBL TW5, b
N O HENCHRREFL oW (Tviewpointyg
51528),

Malaga, and Casablanca and others to
directly witness the current situation of
dance and cultures in daily lives. Visiting
Islamic regions that are different from the
West, with which she had become familiar
through tours with Leni Basso, it seems that
she was able to have a very fresh experience
encountering situations, social problems,
religious worldviews and cultures of each
region. Especially the discovery of the fact
that dance and music were deeply rooted in
daily lives and experience of dance that
existed in a different way from dance in
theaters should influence her future
creation, and indeed, she has already
stopped the company’s activities and began
solo activities. We expect her new
movements (see viewpoint, no. 51).

N5 2. 200998
In Marrakech, September 2009

BCEB - BB — Y\ T HL
BhRIXS 1/ B AHEEE - 800,000/

JERERF

5 AN FhE EN TR
20094 7 H28H—9H25H

ARV T =)\ FaZ A ANFI.TZH. 3
RN EEVR AYTIVA RITYa FUL
7iEh

800,000/

R MR B
Photo: Jun Kurumisawa

Sabbatical Program

I Contemporary Theater and Dance —
1 Grantee/Total appropriation: ¥800,000

Akiko Kitamura

Being moved by dance:--

July 28 - Saptember 25, 2009

Istanbul, Tunis, Cartage, Malaga, Cordoba,
Sevilla, Casablanca, Marrakech, Zagreb, etc.
¥800,000

HIL I 2009698
In Zagreb, September 2009
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Contemporary Theater and Dance — Creative Environment Improvement Program
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Dance Documents Japan Committee

Touch, Contact, Bones: Steve Paxton + Lisa
Nelson Japan Workshop
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Workshop by Architects organized by BIRD Theatre
Company TOTTORI, July 2009.

JvAhY— =3 MLIRERERI R FEE 70V =/
Meets! 2009; TDZVE, AL3BE, 2010538

R miss s

Theater performance in Sapporo & Fukuoka
theatrical exchange sending project ‘Meets! 2009’
organized by Concarino in Sapporo, March, 2010.
Photo: Katsumi Takahashi

HBRE/FBEFLIT FIAS, VR FYY#R/
23R 2010438 &% K. Kajiyama

BUCHIKOMI, YAMINABE, SHITATUZUMI performed by
Glorious Future/Kim Itoh in Kanagawa, March 2010.
Photo: K. Kajiyama

7Y T ERIBEMR Y — TTEBIRISEERE DI D
MR/ AMBERITOVTIN TR ATIA 2010$2ﬁ
‘The Project of “Research and Cultivation for Theatre
Creation and Education” organized by Asian Theatre
Centre for Creation and Research at Morishita Studio,
February 2010.
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The Creative Environment Improvement
Program awarded grants to fifteen projects
in 20009.

This program supports projects that aim
to improve the basic framework for creative
activities in the fields of contemporary
theater and dance such as personnel
training, system improvement, and
information exchange.

In 2009, our support for projects for
activation and exchange of regional
performing arts were based on the
achievements in the previous year. “Sapporo
& Fukuoka theatrical exchange sending
project ‘Meets! 2009'” by Concarino became
a cooperative creation project following the
result of “SAPPORO-FUKUOKA Promote
theatrical exchange project ‘Meets! 2007"”
that we supported in 2007. Collective writing
by playwrights of Sapporo and Fukuoka and
competitive performances by theater
companies of these two cities created
profound and fruitful regional exchange in
the participants. The final performance was
shown as the accomplishment of the project
in May 2010, and it seems that it was well
received. We supported “C.T.T. (Contem-
porary Theater Training) Selection in
Hiroshima vol.2 & vision meeting and
training workshop” by C.T.T. Hiroshima
secretariat following the support in the
previous year for “The Meeting for the
Visions of Performing Arts Network and
‘C.T.T.” that was organized in Okayama and
Kyoto. C.T.T. is a system that focuses on
“preview performance showcase” to support
inexperienced artists and organizations in
need of skill improvement. Vision Meeting,
which was held along with the showcase,
gathered a number of presenters and
producers from regions across Japan, and
one of its result was that the company
selected by C.T.T. Selection were invited to
Ehime. Training Workshop gave stimulation
and knowledge to young theater makers of
Hiroshima, and plans for producing
performances there are being developed.
“KOBE-ASIA Contemporary Dance Festival
#1” by Dance Box, through its programs,
proved to be a potential regional base for
Asian contemporary dance, and projects
with more commitment to the region were
realized through researches. BIRD Theatre
Company TOTTORI held “BIRD Theatre
TOTTORI 2009/2010 Annual Season
Programme” following the previous year.
Workshops outside the theater were also
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held, and more than 10,000 people were
involved in the activities of the theater.
Artistic director Makoto Nakashima was
awarded as the artist of the new generation
for his exploration on the roles of regional
venues and regional theatrical activities by
the Minister of Education, Culture, Sports,
Science and Technology.

In the field of personnel training, “The
Project of Research and Cultivation for
Theatre Creation and Education” by Asian
Theatre Centre for Creation and Research
invited experts from the UK and the
Philippines and had them introduce
innovative practices, their historical and
cultural backgrounds, and theater theories
that they are based on. Workshops were also
held and a foundation for networking for
new practice of educational theater in Japan
was built. Glorious Future/Kim Itoh
steadily training  of
choreographers and dancers through “To
Cultivate, Nurture and Discover new
talented dancers through a series of
workshops” that continued for three years,
and a feature performance was presented at
the end of the fiscal year. It must have been
significant experience for the participants to
heighten their spontaneity through
collective creation with Kim Itoh. “Contact
Improvisation Festival Japan 2010” by CI
Festival Japan Executive and “3rd Tokyo
International Dance Workshop: ReAction”
by Dance Theatre LUDENS completed their
grant-receiving terms. The former organized
the festival annually during the three-year
term, and it seeems that the festival has been
established as an international contact
improvisation festival in Japan. We expect it
to become widely acknowledged nationally
and internationally in the future. The latter
completed the project, which was organized
for the third time this year, and achieved its
original objective: to thoroughly research
and reconsider various aspects of dance
with an international point of view and to
broaden the space for learning and
exchange of Japanese contemporary dance.
“Skill development program for Actor
training 2009” by Association for the Study
of Actor Training and Pedagogy, in its
second grant-receiving year, decided to
delegate its members to the performing arts
course of Tokyo Metropolitan High School
of Arts. It is an opportunity for the project to
put its achievement into practice. We expect
the content of the studies that have been

worked on

made to be opened to the public soon.
“AZUMABASHI DANCE XING” by
AZUMABASHI DANCE XING Committee
improved its quality evidently through not
only the choice of the performers but also
commitment to the creative processes of the
pieces, and has been stimulating both artists
and audience. We expect that excellent
artists and pieces will emerge from the
project and the range of audience will be
broadened. Miyako Kato Dance Space,
through “Hot Head Works Dance Project
Archive <Dance=NINGENSHI (Human
History)>,” reviewed the 100-year history of
Western dance in Japan since it was
imported, in a form of symposium with
young participants at the College of Art,
Nihon University. It is expected that the
records of talks by dancers and the dance
critic Hakudai Yamamo and workshops will
be published as “dance=human history.”
“Asia Playwrights Meeting” by NPO Creative
Theatre Network Za-Koenji Public Theatre
built the basis for an archive of Asian plays
that is planned to be constructed by
translating contemporary plays of five Asian
countries into Japanese and English, and
promoted exchange among the playwrights
and between audience and them enhancing
understanding of difference in the social
situations of each country and the roles of
playwrights in each society through reading
performances and talk sessions by all the
directors and playwrights who were
involved. Awareness about importance of
excellent translators was also raised, which
is expected to improve future projects for
translation of plays and meetings. “Touch,
Contact, Bones: Steve Paxton + Lisa Nelson
Japan Workshop” by Dance Documents
Japan Committee held a variety of
programs at a number of institutions across
Japan having Steve Paxton, the originator of
contact improvisation, visit Japan after 34
years since his first visit. These programs
drew attention of the worlds of art,
architecture, visual arts not to mention
dance. The workshops and lectures were
rare opportunities especially for young
generations in that they were able to directly
exchange with Paxton himself. In “O.P.E.N”
by Drifters International, reviews on
oversee performances of Oriza Hirata and
Toshiki Okada were translated as
preparation for a new website that would
introduce current activities of Japanese
young performing arts artists in Japanese



and English. Workshops, lectures, talk shows
and open rehearsals were also held in
cooperation with chelfitsch. Body Arts
Laboratory (BAL) held “Whenever
Wherever Festival” at Morishita Studio. The
program was diverse and with many unique
contents. A conference “Hiraku Kaigi” for
discussions between artists represented
BAL’s fundamental idea, offering a rare
opportunity for artists to directly
communicate with each other. We expect
the project to be even more fruitful in the
future.

Contemporary Theater and Dance —
Creative Environment Improvement
Program

15 Grantees/Total appropriations:
¥7,400,000

Asian Theatre Centre for Creation and
Research

The Project of Research and Cultivation for
Theatre Creation and Education

February 9-14, 2010

Tokyo (Morishita Studio)

Studio rental: 6 days

Association for the Study of Actor Training
and Pedagogy

Skill development program for Actor training
2009

April 1, 2009 - March 31, 2010

Tokyo (Geinokadensha, Morishita Studio, Oji
Studio 1)

Studio rental: 1 day

AZUMABASHI DANCE XING Committee
AZUMABASHI DANCE XING

September 11-13, 2009

Tokyo (Asahi Art Square)

Studio rental: 16 days

BIRD Theatre Company TOTTORI

BIRD Theatre TOTTORI 2009/2010 Annual
Season Programme

April 29, 2009 - March 28, 2010

Tottori (BIRD Theatre TOTTORI)

¥1,000,000

Body Arts Laboratory (BAL)
Whenever Wherever Festival
June 22 - July 12, 2009

BIZELERYNT—4
EE-mMF 7Y 7B
EREH R, 2000
F128 &% BRE
‘Asia Playwrights
Meeting’ organized
by Creative Theatre
Network Za-Koenji
Public Theatre in
Tokyo, December,
2009. Photo:
MIYAUCHI Katsu

Tokyo (Morishita Studio, Studio Architanz)
Studio Rental: 21 days

ClI Festival Japan Executive

Contact Improvisation Festival Japan 2010
March 14-28, 2010

Tokyo, Hyogo (Morishita Studio, Guggenheim
House, ArtTheater dB Kobe)

¥800,000 Studio Rental: 42 days

NPO Concarino

Sapporo & Fukuoka theatrical exchange
sending project ‘Meets! 2009’

August 1, 2009 - March 24, 2010

Hokkaido, Fukuoka (Concarino Theater,
POMPLAZA)

¥500,000

NPO Creative Theatre Network Za-Koeniji
Public Theatre

Asia Playwrights Meeting

December 16-19, 2009

Tokyo (Za-Koenji 1)

¥500,000

C.T.T. Hiroshima secretariat

C.T.T. Selection in Hiroshima vol.2 & vision
meeting and training workshop

June 18, 2009 - January 16, 2010

Hiroshima (YAMAGOYA THEATER, ASTER
PRAZA)

¥500,000

NPO Dance Box

KOBE-ASIA Contemporary Dance Festival #1
December 23, 2009 - January 31, 2010

Hyogo (ArtTheater dB KOBE)

¥800,000

Dance Documents Japan Committee
Touch, Contact, Bones: Steve Paxton + Lisa

Cl Festival JapanR{TEER [OV5 Ik - 1> 70OCE
—23v T AT /LT v /0 20100 F T RIIA
2010537 w2 FABA

‘Contact Improvisation Festival Japan 2010’ organized
by CI Festival Japan Executive at Morishita Studio,
March 2010. Photo: Yota Kataoka

CTITEEBEHRE CTTI1VavI—Tav7 KB,
2009%6H

‘C.T.T. vision meeting’ organized by C.T.T. Hiroshima
secretariat in Hiroshima, June 2009.

Nelson Japan Workshop

April 26 - August 31, 2009

Aomori, Kanagawa, Kyoto, Yamaguchi, Tokyo
(Aomori Contemporary Art Centre, Graduate
School of Film and New Media, National Art
University, Tokyo, Kyoto Arts Center, Yamaguchi
Center for Arts and Media, Spiral Hall, etc.)
¥500,000

Dance Theatre LUDENS

3rd Tokyo International Dance Workshop:
ReAction

May 2 - June 9, 2009

Tokyo (Morishita Studio)

¥800,000 Studio rental: 28 days

NPO Drifters International
O.P.EN

April 1, 2009 - March 31, 2010
Kanagawa (Steep Slope Studio)
¥300,000

Glorious Future/Kim Itoh

To Cultivate, Nurture and Discover new
talented dancers through a series of
workshops

July 30, 2009 - March 9, 2010

Tokyo, Kanagawa (Morishita Studio, Kawasaki
ART Center)

¥700,000 Studio rental: 25 days

Miyako Kato Dance Space

Hot Head Works Dance Project Archive
<Dance=NINGENSHI>

September 26, 2009 - February 28, 2010

Tokyo (Nihon University College of Art, Annex
Sengawa Factory, Nippori Sunny Hall)

¥500,000

Dance Theatre LUDENS " 3B B RERRS Y 2T —2
2av7 UPU2ay R T ATV A 20095%58

‘3rd Tokyo International Dance Workshop: ReAction’
organized by Dance Theatre LUDENS at Morishita
Studio, May 2009.

PHEIREE 7YY T—ay TE2E MHED T R T
BIR. 2009128

‘Skill development program for Actor training’
organized by Association for the Study of Actor
Training and Pedagogy in Tokyo, December 2009.
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Contemporary Theater and Dance — International Projects Support Program
(joint grant program by The Saison Foundatin and EU-Japan Fest Japan Committee)
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This program awards grants for up to
three years to international exchange
projects that will take place for more than
two years by Japanese performing arts
companies or artists who are playing an
important role in promoting international
exchange. Priority use of Morishita Studio is
also awarded upon request. In 2009, four
projects were newly chosen as grantees in
addition to the four ongoing projects since
the previous year.

The projects we newly chose are
“International Dance Workshop Sioned
Huws Aomori Project” by an art NPO
ARTizan, which has been developing wide-
range projects based in Aomori; a joint
creation project called “Project for the
Future - Thailand Japan - Performance
Creation directed by TAKAMINE Tadasu” by
a contemporary artist/choreographer
Tadasu Thai
contemporary artist Dearborn K Mendhaka,;
a collaborative creation DOE 2.0 by
Shirotama Hitsujiya, the director of Yubiwa
Hotel, and Trista Baldwin, an American
playwright; and a collaboration dance piece
Tri_K by Takao Kawaguchi Project that has
been formed around the choreographer/
dancer Takao Kawaguchi. Each project
starts creation this year, and after its
presentation, it is going to tour abroad in the
final year.

The choreographer Sioned Huws’
residence at Aomori Contemporary Art
Centre led to the start of “International
Dance Workshop Sioned Huws Aomori
Project.” Huws participated in the Centre’s
residence program in 2008 and 2009, and
strongly attracted by the changes of seasons,
heavy snowfall and traditional performing
arts rooted in the region, she learned
traditional “teodori” (literally “hand dance”)
of Aomori and started creation sharing the
experience with young Japanese artists. It is
reported that the working process has been

Takamine and a

making her consider placing her
choreography and “teodori” equally and
parallel although, in the beginning, she had
an intention to include the traditional dance
of Aomori in her piece. With strong support
of Aomori Contemporary Art Centre and
local art NPOs, related programs for regional
exchange are planned to make the project
also an opportunity for recognition of the
traditional dance, which is beginning to be
forgotten in the region. The piece is going to
be shown in Aomori, Tokyo, Wales and
London. We anticipate the completion of
the piece in the next year.

“Project for the Future - Thailand Japan -
Performance Creation directed by
TAKAMINE Tadasu” is a joint creation
project by 12 performers and artists of
Thailand and Japan led by Takamine and
the Thai contemporary artist Dearborn K
Mendhaka. Since their first meeting,
complex relations among each individual
were built, and Melody¥Cup that was filled
with humor while involving social problems
such as the influence of American culture in
each country or difficulty of communicating
intentions to others was created and
presented at Al-HALL in Itami. To welcome
wide-range audience, people under 18 and
over 60 were invited without admission fee,
offering an opportunity for the aged and the
young in the neighborhood appreciate the
piece together.

The international collaborative creation
by Shirotama Hitsujiya, the director of
Yubiwa Hotel, and Trista Baldwin, who lives
in Minneapolis, tried to further develop the
reading performance DOEF that they worked
on in the Japan-U.S. Contemporary Plays
and Playwrights Exchange Project in
cooperation with Tokyo International Arts
Festival in 2007. It is reported that the
creation process, where the piece reflects
dialogues of the playwright and the director
coming and going between Japan and the
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U.S., discussions with audience, inter-
pretations and what can be shared as well as
what cannot be shared, has made the piece
more profound. They continue the
preparation for its presentation next year,
accumulating interviews with residents of
Tokyo and Minneapolis, researches, work-
shops and tryouts on stage.

Creation of Tri_K was not in the plan of
Takao Kawaguchi Project at the time of the
application for the grant, but after the public
presentation of their plan, the co-production
with Hong Kong Arts Festival was decided
on and the piece was world premiered at
the famous international festival. It is
reported that they have been continuously
receiving responses from Europe since the
premiere, which has made us anticipate the
project’s development in the next year even
more. [t can be said that the artists’ careers
and the middle and long-term international
publicity strategy made this possible, not to
mention the content of the piece. The piece
will be polished further and a new improved
version will be made next year (see
viewpoint n0.50).

“Japan-France Dance Exchange Project
No Matter” by Dance Theatre LUDENS was
supported in the Japan-France Dance
Exchange Program last year and continually
in the International Projects Support
Program this year. After the one-year
creation process with the choreographer/
dancer Takiko Iwabuchi and performances
in Paris and Tokyo, this year they
participated in Beppu Contemporary Art
Festival ‘Mixed Bathing World’ held at
Beppu Onsen hot spring, the place that had
given them the inspiration for the creation in
Japan. A performance was shown at an
open-air bath “Ichinoide Kaikan [Keikan no
Yu]”, the spot that was in the original idea of
the creation, and the potential of the piece
was drawn to the maximum.

“Round 3 of the U.S.-Japan Choreogra-
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phers Exchange Residency” by Japan
Contemporary Dance Network is the third
cycle of the program to provide an
opportunity to enhance understanding of
culture and dance through studio work,
workshops for public participants, open
rehearsals, showings and discussions with
local dance practitioners in Japan and the
U.S. in which two dancers from each
country participate. Kyle Abraham (New
York) and Amy O’Neal (Seattle) from the
U.S. and Yukio Suzuki (Tokyo) and Kitamari
(Kyoto) from Japan, who all were in the
Japan program in the previous year,
continuously participated in this year’s
program that was held in Boston and New
York in the U.S. (see viewpoint, no. 51).

“Performing Arts Links 2008-2010 Gulliver
& Swift” by Pappa Tarahumara is a series of
performances produced as a Japanese,
Indonesian and Korean project, with the
figure of their
metaphorical framework. The project was
held in Jakarta and Yogyakarta this year.
Only a glance at the number of reviews that
were attached to the report makes us
imagine how well the performance was
received. It seems that the piece’s strong
festivity resonated in a positive way with
Indonesian performers’ musicality and
physicality resulting in creation of a joyful
performance. We expect that the
experiences that have been accumulated
since the first year will make the work even
more profoundly attractive and that the
performance in the final year will be the
“best.”

In “21st Century Japanese & Chinese
Performing Arts Exchange Project” by R
PRODUCTION that conducts projects in the
fields of contemporary theater and dance in
order to promote performing arts exchange
between Japan and China, Ten Dreams,
written and directed by the young Chinese
director Gu Lei, was shown at Morishita

Jonathan Swift as

Studio last year and toured in China this
year. Even with the producer well versed in
Chinese contemporary theater, it seems that
there were more difficulties than they
imagined in presenting performances in
three cities with different
backgrounds, due to the differences in
values and the attitudes of Chinese officials
that rapidly changed. The butoh
performance that had been planned was
cancelled for some circumstances, but we
expect that the experience will contribute to
their further effort for nongovernmental
exchanges in China (see viewpoint no.51).
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Contemporary Theater and Dance — International Projects Support Program
8 Grantees / Total appropriations: ¥13,250,000

OFELD
From 2009

BT )L [Eal/E=ER]
Yubiwa Hotel [theater /Tokyo]

5% BAMEic 7

Photo: Sakiko Nomura

(s

WY

FE FEAE (BEROELHR. HE)
director: Shirotama Hitsujiya (playwright,
director and actress)

http://www.yubiwahotel.com/

TDOE 2.05 7% F 25> A 20095128
DOE 2.0 at Morishita Studio, December 2009.
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® Grant-receiving term
From 2009 to 2010

= Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥1,000,000

Studio rental: 15 days

= Major activities during fiscal year 2009

July 1 - December 13, 2009: DOE 2.0 (Created
collaboratively by Shirotama Hitsujiya and Trista
Baldwin) at Playwrights’Center in Minneapolis,
and at Morishita Studio
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OFELD
From 2009

ARTizan [£E/57]
ARTizan [dance /Aomori]

FE HEARF(OT2—T—)

producer: Teiko Hinuma

http://artizan.fromc.jp/

23—RYR-Ea—X(F VT —RHER)
I\ F L FavFal

Sioned Huws (dancer, choreographer)
Photo: Kim Chong-Kyum

TERY Y AT =033y 7 13—, BF% 2010618
Showing of ‘International Dance Workshop’ in Aomori, January 2010.
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= Grant-receiving term
From 2009 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,000,000

Studio rental: 12 days

® Major activities during fiscal year 2009
August 17, 2009 - February 3, 2010: International
Dance Workshop Sioned Huws Aomori Project
at Aomori Contemporary Art Centre (Aomori
Public College) in Aomori, and at Morishita "B 27— 3y 7 B 2010618

Studio International Dance Workshop in Aomori, January 2010.
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OFELD
From 2009

NOgEX7OY o [EH/F5R]
Takao Kawaguchi Project [dance/Tokyo]

F=2:)II0EX RER 7> —)

i1 BRI T

director: Takao Kawaguchi (choreographer,
dancer)

producer: Mikiko Goto

http://trik.jugem.jp/

= R LB B REAM
2009 ENS2010FEET

= 20095 K DEIEAR
FE 200954 B1H- 201043318
RGTA 1R 2400

u 20095 E O HHREERNEE
105E184-278: "2010 FEBcRRY > XKL
—aYy BRI OERKS RiE—Tri_Ki,
R, &, &8 (FRT AYY A ArtTheater dB #
F.%5EI)

ITri_Kyfx N RZI A 2010514
Tri_K at Morishita Studio, January 2010.

® Grant-receiving term
From 2009 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Studio rental: 24 days

= Major activities during fiscal year 2009
January 4-27, 2010: 2010 Hong Kong o Tokyo
Dance Collaboration Dick Wong o Takao
Kawaguchi o Koichi Imaizumi 7ri_K at
Morishita Studio, ArtTheater dB Kobe in Hyogo,
and at Kwai Tsing Theatre in Hong Kong
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OFELD
From 2009

S 8 [\TA—7 R/ RH]
Tadasu Takamine [performance /Kyoto]

=8 18 CEHR)

HE NERET

Tadasu Takamine (director)
producer: Yukako Ogura

http://www.takaminet.com/topic/090808/

IMelody ¥ Cupy F£EE. 2009488 1R%2: TIAEA

1

' \ B S

Melody ¥ Cup in Hyogo, August 2009. Photo: Hiroto Takezaki

m RGBT SR EA
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® Grant-receiving term
From 2009 to 2010

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,000,000

® Major activities during fiscal year 2009

July 13 - November 14, 2009: Project for the
Future - Thailand Japan - Performance Creation
directed by TAKAMINE Tadasu Melody ¥ Cup at
Kyoto Arts Center in Kyoto (workshop), Al*
HALL in Hyogo (performance), and in Bangkok
(preparation for 2010)
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From 2008

Japan Contemporary Dance Network (JCDN) [,/ =#8]
Japan Contemporary Dance Network (JCDN) [dance/Kyoto]

S

FFE ERHE—(TOT2—T—)

producer: Norikazu Sato

http://www jcdn.org

= RIGT B A SRERR
2008 FEH52009FEFT
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£%4:1,500,0009

u 20095 F O HEHRE R TEE
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—7% (MASS MoCA, DTW, ¥+ /8> -V T 5 )

TEIEEKIRMARZMEL V7Y — T OV I8 YUY F 12—, 2009948
‘Round 3 of the U.S.-Japan Choreographers Exchange Residency’ in Massachusetts, April 2009.

® Grant-receiving term
From 2008 to 2009

® Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥1,500,000

® Major activities during fiscal year 2009
April 19 - May 2, 2009: Round 3 of the U.S.-Japan
Choreographers Exchange Residency at MASS
MoCA in Massachusetts and at DTW and Japan
Society in New York

BINT —TAAN BRI EA EfeFED AL - T4T75
NI TAZ—- A== )L (EHS)

Participating artists: Yukio Suzuki, Kitamari, Kyle
Abraham and Amy O’Neal (left to right)
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ABFEELD
From 2008

Dance Theatre LUDENS [£% /%] (2008 ERIAZRM 7O Z LKD)
Dance Theatre LUDENS [dance /Tokyo] (continued from Japan-France Dance Exchange Program of 2008)

R BEET
Photo: Shoko Kashima

EFF EREEFURAR ST )
director: Takiko Iwabuchi (choreographer,
dancer)

http://ludens.at.infoseek.co.jp/
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FNo Matterg K53 2009548 &% L ¥E—
No Matter in Oita, April 2009. Photo: Yoichi Morita

® Grant-receiving term
From 2008 to 2009

® Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥1,500,000

® Major activities during fiscal year 2009
April 10-11, 2009: Japan-France Dance Exchange
Project No Matter at Ichinoide Kaikan [Keikan
no Yu] in Oita
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ABFEELD
From 2008

INIRCFZTNT 74—V R/ ER]
Pappa Tarahumara [performance /Tokyo]

&5/ Photo:
Aya Sunahara

FE = /BESE CEHE)
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director: Hiroshi Koike (director)
producer: Masako Yamamoto

http://pappa-tara.com
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THUJN— & 2947k Vol.2 FGaribaba’s strange Worlda) ¥ v7JL%. 200956 8 &% /vt
Gulliver & Swift Vol.2 “Garibaba’s strange World” in Jakarta, June 2009. Photo: Hiroshi Koike
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® Grant-receiving term
From 2008 to 2010

® Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥3,000,000

m Major activities during fiscal year 2009
April 21 - June 12, 2009: Performing Arts Links
2008-2010 Gulliver & Swift Vol.2 “Garibaba’s
Strange World” at Taman Budaya in Yogyakarta
and at Graha Bhakti Budaya-Taman Ismail
Marzuki in Jakarta
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From 2007

R PRODUCTION [&8l/&x]
R PRODUCTION [theater/Tokyo]

&%/ Photo:
R PRODUCTION

EE I HFHWEF(TOT2—T—)
producer: Ryoko Kikuchi

http://www.rproduction.com/

T+ A D& REKE, £, 2009448 #&5: R PRODUCTION
Ten Dreams China Tour in Shanghai, April 2009. Photo: R PRODUCTION
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u Grant-receiving term
From 2007 to 2009

m Details on support during fiscal year 2009
Fiscal year: April 1, 2009 - March 31, 2010
Grant: ¥2,250,000

Studio rental: 8 days

= Major activities during fiscal year 2009

April 21 - May 3, 2009: 21st Century Japanese &
Chinese Performing Arts Exchange Project
Theatre: Ten Dreams China Tour at PEKIN
University 100 years Anniversary Auditorium in
Beijing, Shanghai Grand Theater in Shanghai,
and at Shenzhen Grand Theater in Shenzhen
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3. BAUERE - EIWBIE — =MMES [FEAE]

Contemporary Theater and Dance — Artistic Exchange Project Grant Program

[designated fund program]
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IVRATY - TTATANI - FTHF—IL
Presentation of “Suteru Tabi” (directed by
Shiro Maeda) during the Kunstenfestival-
desarts 2009

20094 5H14-20H

72 vtz)L (Kaaitheaterstudio)

1,500,000

IV IYTITa

Play Reading Series
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IV RAT T AT AN - T — )k BIBEENET S T 37200 2009458
KUNSTENFEATIVALDESARTS invited Suteru Tabi in Brussels, May 2009.
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This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has
given support each year to “ACC Japan-
United States Arts Program Fellowships,” an
interactive fellowship program for U.S. and
Japanese artists, scholars, specialists, and
organizations, of the New York-based Asian
Cultural Council (ACC). The grant awarded
to the ACC program in 2009 was appropri-
ated to the supports for the following three
individuals in 2010: Yasuko Toyoshima
(painting/sculpture), Go Hirasawa (film
critic/curator), and Rica Narimoto
(music/composer). The grant was used to
cover the travel and accommodation
expenses of these grantees.

Japan Society, Inc. in New York that has
been holding projects for promotion of
Japanese contemporary theater to North
America launched the third cycle of the
project following the first (1998-2003) and
the second (2004-2008) cycles, which is
entitled “Play Reading Series” and introduces
playwrights and directors individually. This
year, Ai Nagai’s Katazuketai Onnatachi was
translated and produced as Women in a
Holy Mess at the Playwrights’ Center in
Minneapolis for presentation in English. The
reading performance was presented with
American staff and cast in February 2010,
and a new experimental approach was
employed: Illinois, New York and Tokyo
were connected via ultra high speed digital
video communication (in cooperation with
the DMC, Keio University) to enable Nagai in
Japan, students in Illinois, and staff and cast
in New York to be involved in the rehearsal
process, reading performance and post-
performance discussion in real time.

Kunstenfestivaldesarts, which we have
been supporting through a joint support
program with EU-Japan Fest Japan
Committee since the previous year, is an
international performing arts festival that has
been known for its programs with focus on
innovative and experimental pieces of the
world since its establishment in 1994. It was
held from April 30 to May 23 in 2009, and
introduced Suteru Tabi by Shiro Maeda
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(playwright/director, Gotanda-dan). The
artist’s presence in the festival and
participation in the post-performance
discussion helped understanding of the
difference in cultural backgrounds, and the
fact that the festival has been continuously
introducing young Japanese artists seems to
be offering opportunities for understanding
of the situation of young artists and
contemporary arts in Japan to European
audience, artists and mass media. We would
like to continue to introduce Japanese
contemporary theater and dance projects
through this festival, which is convinced that
building relation with particular artists and
cultures has positive impacts on the
community.

Artistic Exchange Project Grant
Program [designated fund program]
3 Grantees/Total appropriations:
¥8,000,000

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2010)

January 1- December 31, 2010

U.S., Japan

¥6,000,000

Japan Society, Inc.
Play Reading Series
February 1 - April 30, 2010
New York (Japan Society)
¥500,000

Kunstenfestivaldesarts

Presentation of “Suteru Tabi” (directed by
Shiro Maeda) during the Kunstenfestival-
desarts 2009

May 14-20, 2009

Brussels (Kaaitheaterstudio)

¥1,500,000
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“Marius Jovaisa photo exhibition ‘Unseen Lithuania™ organized by Executive Committee for the Commemoration of the

90th Anniversary of Lithuania-Japan Diplomatic Relations in Tokyo, July 2009.
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In 2009, we supported two projects for
oversea performances. Music From Japan,
Inc., which is based in New York and
Fukushima and has been introducing
Japanese contemporary music since 1975,
held “Music From Japan 35th Anniversary
Festival” that premiered new compositions,
highlighted commissioned compositions in
the past, presented a concert focusing on
Sukeyasu Shiba who is the music director of
Reigakusha Gagaku
organized gagaku workshops at American
primary schools. Association Japon-
Europe pour les Echanges Culturels
(AJEEC) presented jiuta-mai concerts by
Takaaki Umezu entitled “MAI-TAKAAKI-
UMEZU” at Maison de la culture du Japon a
Paris. In cooperation with related sectors of
Japan and France, Aoi no Ue that was
inspired from The Tale of Genji and Yuki,
which is said to be the finest masterpiece of
jiuta-mai, were performed for two days.

We supported two projects that were
held in Japan as well. Executive Committee
for the Commemoration of the 90th
Anniversary of Lithuania-Japan Diploma-
tic Relations organized a photography
exhibition entitled “Unseen Lithuania.” This
exhibition has been touring in Europe, the
U.S., Canada and Australia, and was

Ensemble and

presented in Asia for the first time in Japan.
The Lithuanian photographer Marius Jovaisa
had spent a year to take over 20,000 aerial
photographs about Lithuanian history,
nature, urban landscape and life style in
cooperation with geographers and ethnolo-
gists, and 44 large photographs and slide
projections were exhibited. The year 2009
was the 1000th anniversary of the first
appearance of Lithuania in historical
document, and also was the memorable
year in which Vilnius was selected as the
European Capital of Culture. We also
supported WHITE NIGHTS, an opera inspired
by the historical fact that a Japanese
diplomat Chiune Sugihara’s “visa of life”
saved 6,000 lives of Jewish refugees in
Lithuania in the time of the World War Il
(composed by Toshi Ichiyanagi, libretto by
Takashi Tsujii, conducted by Naoto Otomo,
directed by Akira Shirai, and choreography
and dance by Akiko Kitamura). This opera
was commissioned by Kanagawa Arts
Foundation as the 35th anniversary project
of Kanagawa Prefectural Civic Hall that the
foundation has been managing, and was
world premiered in 2006. After revisions in
the composition and direction, it was
presented in the 16th International Arts
Festival in Kanagawa in commemoration of

the 150th anniversary of the opening of
Yokohama Port and the 35th anniversary of
Kanagawa Prefectural Civic Hall.

Special Project Support Grant Program
[designated fund program]

4 Grantees/Total appropriations:
¥3,000,000

Association Japon-Europe pour les
Echanges Culturels (AJEEC)
MAI-TAKAAKI- UMEZU

May 28-29, 2009

Paris (Maison de la culture du Japon a Paris)
¥1,500,000

Kanagawa Arts Foundation

Opera “WHITE NIGHTS”

May 8-10, 2009

Kanagawa (Kanagawa Prefectural Civic Hall)
¥1,000,000

Music From Japan, Inc.

Music From Japan 35th Anniversary Festival
February 16-26, 2010

New York, Washington D.C. (Merkin Hall,
Smithsonian’s Freer Gallery)

¥300,000

Executive Committee for the
Commemoration of the 90th Anniversary of
Lithuania-Japan Diplomatic Relations
Marius Jovaisa photo exhibition ‘Unseen
Lithuania’

July 6 - August 16, 2009

Tokyo, Miyazaki (Hillside Forum, Miyazaki
Municipal Culture Hall)

¥200,000

HTRAY IADZDMDFIEZE/Other users of Morishita Studio
(200946 A1H—201045831H/June 1, 2009 - May 31, 2010)

FIFAEA% /username - - -------------------

ARV T 70537 Uptown Production. Inc
AT X KU - = - == m = r oo e o e e

MEREY IV Kamonegi Shot - - - - - - -~ -« -« - oo oo
ANEBS > AA 74X KISANUKI DANCE OFFICE
B KRB % F GEKIDAN, Motoya YUKiKO- - == - === <<= <o m o e e e e e
Dance Theatre LUDENS - - - -« - -« o oo oo e

JXIR-HZ 77 Pappa Tarahumara - - - = - === - === ==« = === = e e e e o e e e e e
Perrine Valli --------mmmmmmmm oo
2L W /128 Strange Kinoko Dance Company
Co.lLUFHSA Co. Yamada Uni-- - = - ==« - e mmm e e e e e e e e e e e

WEM A EZEM Yu-enchisaiseijigyoudan

FEERTRT )L Yubiwa Hotel - - - - - - -« oo oo oo e
RIBARTF YasuKO YOKOSI - = - = - = - = - = m oo e e e e oo oo
BtEE/ BR&12 YR 70— X Theater company RINKOGUN / GOOD FELLOWS, Inc
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Seminar: The Newest Trends of
Corporate Philanthropy in the U.S.
— A Meeting with Jennifer P.
Goodale, the Executive Director of
Asian Cultural Council (ACC)
[co-sponsored with Association for
Corporate Support of the Arts and Asian
Cultural Council (ACC)]

Date: October 1, 2009
Venue: Conference Room A, Daiichi Tekkou
Building B1F (Tokyo)

A meeting for information exchange that
consisted of a lecture and a Q&A session.
We invited Jennifer P. Goodale, who visited
Japan for the first time since her
appointment as the executive director of
ACC, as the lecturer. Based on her long
experience in corporate social commitment
at Philip Morris USA, she gave us a lecture
on the newest trends of corporate
philanthropy in the U.S. and the situation of
CSR and mécénat with a lot of episodes. We
were also able to spot tasks that are
common in the U.S. and Japan such as
continuation of consistent support,
promotion of independence, and evaluation
of artistic and cultural exellence that is
difficult to be numerically done. It was a
valuable opportunity for discussion and
should contribute to our future activities.
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English Seminar: Real Artist
Conversations Workshop

Dates: September 30 - December 9, 2009
Venue: Conference Room in The Saison
Foundation

This was the second year of the English
workshop project for artists who wish or
plan to work overseas. In international
exchange, artists need to communicate by
their own words, but there are very few
opportunities for training for that. This
project offers that opportunity. The
workshops were held with small number of
participants so that they could have plenty
of conversation: six artists from the fields of
theater and dance participated. As the
moderator, we invited the artist Yelena
Gluzman as we did in the previous year.
They had more classes than the previous
year and practiced at “talking in one’s own
words” through presentations with such
themes as daily experiences, their own
works, and what they were influenced by. A
wordbook that included the vocabulary
required for the participants’ purposes,
creations and opinion exchanges was made,
and the workshops were concluded by
presentations inviting guests.
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Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies are
published for each issue, which are
circulated free of charge to art
organizations, governments,
foundations, the press, universities, think
tanks, researchers, etc.

local

Issue N0.47 (June 2009)

= Arts grant-making and supporting
institutions in the world: 7
Cultural policy and funding for the
performing arts in the European Union
By Judith Staines, Writer, Researcher and
specialist in European cultural coopera-
tion and international mobility issues.

m ‘A Page Out of Order’ - 30 years of history
By Yoshiko Chuma, Artistic Director and
Choreographer of The School of Hard
Knocks, USA

m ‘plue Lion’ Residence Creation and
performance report after receiving grant of
Artistic Creativity Enhancement Grant
Program
By Tsuyoshi Shirai, Choreographer,
Dancer

= Morishita Studio Report (Both project
cosponsored by EU-Japan Fest Japan
Committee)
On Ten Dreams - 21st Century Japanese
& Chinese Performing Arts Exchange
Project presented by R Production
On No Matter - International Collabo-
ration Project between Takiko lwabuchi
and Julie Nioche

Issue No.48 (September 2009)

= Arts grant-making and supporting
institutions in the world: 8
Performing arts policy and funding in
Furope: National Perspectives trends and
issues.

By Judith Staines, Writer, Researcher and
specialist in European cultural coope-
ration and international mobility issues.

®  Get the Edge: Ko Murobushi, Bernardo
Montet, Boris Charmatz 2007-2010
By Ko Murobushi, Choreographer, Butoh
Dancer and Artistic Director of Ko &
Edge

® [ just came back from Morocco
By Akito Inui, Playwright, Director and
Artistic Director of performance group
Tetsuwari Albatrossket

= Morishita Studio Report
On Whenever Wherever festival 2009
presented by BODY ARTS LABORATORY

® Announcement: Winning The Third
Donald Keene Prize for the promotion of
Japanese Culture

Issue No.49 (December 2009)

®m OBSERVATIONS of TOUCH CONTACT
BONES, IN HONSHU
By Steve Paxton, Choreographer, Dancer.

" How Medicine for Art Professionals can
support artists health care
By Fumiyo Kosone, President and
Managing Director of NPO Medicine for
Art Professionals

m [ believed ‘Kunsten’ was one of the city in
Brussels
By Shiro Maeda, Playwright, Director and
Avritistic Director of Gotanda-dan

Issue No.50 (February 2010)

®  Possibility of what makes my presence be
recognized as ‘public’ Theater Director
By Toshiki Okada, Playwright, Director
and Artistic Director of chelfitsch

®  Dear Artists: What is AIR to you
Interview with Dick Wong
Interview with Mariano Pensotti

®  On the occasion of 50th publication of
Viewpoint
By Masao Katayama, Managing Director

»  Morishita Studio Report
On Tri_K presented by Takao Kawaguchi
Project
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(200948 —-2010%3A)

Review of Activities
(April 2009 - March 2010)

2009 2009
68128 BELSEE QUISEESEEXELIVINT RERED June 12 Board of Directors Meeting (Agenda: report on
%) activities and settlement of accounts for fiscal year
2008)
TEERFE QOSFEESEERLVOCNRERS Board of Trustees Meeting (Agenda: report on
D) activities and settlement of accounts for fiscal year
. . = 2008)
Tviewpointy 88475 1T
viewpointy 475 5 ) . Publication of The Saison Foundation’s newsletter
6H18H XALTIC2008 FEERE KRNI REREER T viewpoint No.47
9858 Fviewpointy S48 5 F1T June 18 Report on activities and settlement of accounts for
R e _ fiscal year 2008 submitted to the Agency for Cultural
9H30H BESMEEE KFEIS—TU7IL-T—TAA D Affairs

YINE—=2avX-T=02ay7 (12REET/ €Y September 5 Publication of viewpoint No.48

~ A —

VXA EEBRREEICT) September 30 Sponsorship Program: English Seminar “Real Artist
10818 HEEY v3IF— REOREI(SYYOFr—8S Conversations Workshop” at the Saison Foundation

HiE, ~ACCTIEIF4TF4L o5 — Y1 =77 (till December 9) o

— YT — L EICEIL ~ (B E—%E LT October 1 Co-sponsorship Program: Seminar “The latest scene of

BEASZEEICT) A American corporate philanthropy” by Jennifer

TRREC Goodale, Executive Director, ACC, in Tokyo.

2010 E (IRICEE - SERRBhAL) SR Application period for the 2010 Contemporary

. . . Theater and Dance Grants and Studio Awards begins
11B138 20105 E(RAER- ERBIK) €Y > - 70—

EE%;;_SJE = (RVRR B ) - i November 13 Application deadline for the 2010 Contemporary

AR Theater and Dance Grants and Studio Awards: Saison
12B11H 20105 E GRICER| - |EHBIED) /T <AL/ /X— Fellows

NF—v - 7OT S LB EERHY] December 11 Application deadline for the 2010 Contemporary

Fo . e 1 g Theater and Dance Grants and Studio Awards:
12A15H viewpointy 55495 FE1T Sabbatical / Partnership Programs

December 15 Publication of viewpoint No.49
2010 2010
2 A2468 010EETFRINAY— - S—F T B February 24  Advisory meeting for the 2010 Grant and Studio
Awards
2H28H Fviewpointy 55505 517 February 28  Publication of viewpoint No.50
3H9H EHESHE QUIVEEERX£AHRIVOPNREZFED March 9 Board of Directors Meeting (Agenda: proposal of
plans and budget for fiscal year 2010)

#)

R " = . Loy Board of Trustees Meeting (Agenda: proposal of plans

S =AN =

FZESREQIUIIFESETHEBLVNEZFE and budget for fiscal year 2010)

D) March 10 Announcement of 2010 Grant and Studio Awards
3A10H 2010 EBIBURE R K March 26 Plans and budaget for fiscal year 2010 submitted to the
BA2A  XALFIC2010F EFEAHEESLVNE FEBIE Agency for Cultural Aflairs .

H March 30 Applied for obtaining charitable status to Cabinet

_ ) B Office (Authorized in June 29)
3H30H  ANERIcAZEREZRE (6A29HEE)
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REHRES

Financial Report

INZEEE
20094810 — 201043831H

Statement of Revenues
and Expenses
from April 1, 2009 to March 31, 2010

BEENRE
201053831 HIRTE

Balance Sheet
as of March 31, 2010

60

B[ /in yen

I WNADER REVENUES
1. ERBEERIINA Investment income from endowment 122,928,565
2 EFRMEERNA Investment income from operating funds 31,637,670
3. BEEBINA Income from lease 10,404,099
4. BRI A Grant for Joint Programs 8,000,000
5. Z DMODIIA Other income 2,735,718
6. ¥ E BMESEEIINA Transfer income from designated fund 110,000,000
WHANA B ET Net Total Revenue 285,706,052
BIHRRRIN = =48R Balance brought forward 54,693,611
N TOTAL REVENUE 340,399,663
oI XHEOH EXPENSES
1. EB%EE Program services 137,790,391
(OLBIREZE Grant programs 66,950,000)
2. BIRE Management and general 61,561,470
3. ZDMD R H Other expenses 117,013,800
YHARHAET Total expenses 316,365,661
WHAN S =58 FUND BALANCES 30,659,609
REPIEHIN L 2= %8 BALANCE CARRIED FORWARD 24,034,002

* IR EEX H TIHEEPIE D500 FA%E2010FEEICRAL TEDES,

¥ 500,000 returned for fiscal 2010 because of cancellation of one grant program.

B{7:A/in yen

I BEDE ASSETS
1. MENEE Current assets
HEefEE Cash 23,875,796
RPN E Accrued revenue 913,588
MENEESE Total current assets 24,789,374
2. BIEEE Fixed assets
AR Endowment
Tih Land 2,254,915,150
B Securities 5,104,400,000
BEAMESET Total endowment fund 7,359,315,150
RMEENESE Designated fund 363,322,791
Z DM DEEEE Other fixed assets 1,778,369,972
EEEES Total fixed assets 9,501,007,913
BEESF TOTAL ASSETS 9,525,797,287
I &{EDE LIABILITIES
aESE TOTAL LIABILITIES 35,087,372
I IEBREA ZEDER NET ASSETS
1ERREAEE Net assets 9,490,709,915
(SBUHEAIEREIERA %8 Decline of assets 39,826,680)

BESICIEKRMESE

TOTAL LIABILITIES AND NET ASSETS

9,525,797,287




BB OBER 5% FE O WEAR PR PR (M)
1987-2009 _’|E|E category year number of applications number of grantsgrants amount of grants in yen
IREE 9 1987-05 2,861 661 1,752,426,510
Summary of Grants C’?‘ﬁ Bl SEREDR
from 1987 to 2009 ontemporary 2006 164 49 59,969,915
Theater and Dance
Program Grants 2007 170 48 56,022,441
2008 131 37 63,150,000
2009 156 42 55,450,000
FET total 3,482 837 1,987,018,866
1987-05 180 683,146,449
R 2006 8 14,100,000
FEREBIRL
Designated Fund 2007 7 15,100,000
Program Grants 2008 9 14,900,000
2009 7 11,000,000
Rt total 211 738,246,449
A%t GRAND TOTAL 1048 2,725,265,315
2009 (IRAUVER - FWBIA) A5 707 2 LA DEER
Data on Contemporary Theater and Dance Programs in 2009
Yy -7z0— =ifrelE HINNT1HIL BERIE S EB
Saison Fellows Artistic Creativity (KRR - F2E) Creative AR/
Enhancement Sabbatical Program Environment iz
Programs Improvement International Projects
7073 A RN Program Support Program aF
programs Ya=g° y=F7 70— | =MAIEEE) I Total
7zA— Senior Fellows | Artistic Creativity
. Enhancement Program
Junior Fellows I
R
number of 62~ 26* 3 4 37 24* 156
applications
BhB 3L
number of 9* 6" 3= 1 15 8* 42
awards
%&ﬁﬁ(ﬂ) 9,000,000 16,000,000 9,000,000 800,000 7,400,000 13,250,000 | 55,450,000
grants in yen

e 2

Including extended grants
“ fETDH  Only extended grants
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