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Toward Our New Mission

The current situation surrounding The Saison Foundation is extremely complex and
demanding.

Firstly, our fund has become much smaller than before due to the extremely low interest
rate policy that has long been continuing. Secondly, in the economy that has not shown
indications of recovery, people’s feelings have been atrophied, and their interest in matters
that are not directly related to their personal needs, such as the future of the country and
international art and culture scenes, has declined. In addition, on March 11, 2011, the
great earthquake and tsunamis hit East Japan.

The disaster was unprecedentedly serious and large-scale. Recovery from the disaster
and reconstruction of the country involve great difficulty because the leaders of the political
and financial worlds have been concerned only with strife between themselves and unable
even to discuss new directions of national policy, in spite of the fact that Japan had already
been obliged to independently consider its national policy due to the deadlock of the
globalism centering around economy and the downfall of the effectualness of the market
mechanism as its result as well as the decline of the power of the U.S. that was supposed to
support the global economy and the confusion within the EU.

I think that the future of our national policy should not be driven only by economy and
insistence on the wealth and military strength of the country as in the past, but needs to
be based on the reconsideration and organization of the essence of culture, which is found
in the tradition and history of the country, from international points of view. It has tended
to be thought that people who engage in culture and the arts do not need to be realistic,
but times have changed, and now they are required to be sensitive and responsive to the
future of the country and the changes and movements in the world because of the very
fact that they engage in cultural and artistic activities. In this sense, because The Saison
Foundation is fortunately still young and free from the old conventions and traditions
that we would have to fight against, I think that our position allows us to work even more
actively than before. I would like to express my gratitude toward everyone who has helped
and supported us, and as my greeting, I would like to affirm here that we make every effort

toward our new mission.

October 2012

Seiji T'sutsumi
President, The Saison Foundation
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Program Outline —2011

® GRANT PROGRAMS

I. Direct Support to Artists

1. Contemporary Theater and Dance — Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers. Fellows
will be awarded grants that they may spend on their creative
work, priority use of the Foundation’s rehearsal and residence
facilities in Tokyo (Morishita Studio), and may receive
information services that are necessary to their work. Junior
Fellows (artists that are thirty-five years old or younger)
will receive ¥1,000,000 for two years in principle; Senior
Fellows (artists that are forty-five years old or younger) will
receive grants (Range of grants given in this program in 2011:
¥2,500,000 — ¥3,000,000) for three years.

2. Contemporary Theater and Dance —
Sabbatical Program

This category gives partial support to individuals who
wish to travel abroad to come into contact with inter-cultural
experiences by awarding fellowships up to ¥1,000,000.
Applicants must have (a) a base in Japan; (b) more than
five years of professional working experience in one of the
following occupations: playwriting, directing, or choreography;
and (c) plan to travel abroad for more than one month.

Priority will be given to artists who have been creating
and presenting works continuously until the time of applying
to this program, have an established reputation in their
respective fields, and are considering to take a sabbatical leave
during fiscal year 2011 to reconsider their past activities and
receive inspiration for future activities through inter-cultural

experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance —
Creative Environment Improvement Program

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2011: ¥500,000 — ¥600,000).
Priority use of Morishita Studio may be awarded instead of
grants depending on the nature of the project.

2. Contemporary Theater and Dance —
International Projects Support Program

A grant program that awards long-term grants to
international exchange projects in which contemporary
Japanese theater or dance artists/companies are involved and
require more than two years until completion (Grants given in
this program in 2011: ¥500,000 — ¥1,700,000). Priority use of
Morishita Studio is also awarded upon request. Those eligible
to apply to this program are (a) individuals or companies
have partners in Japan, and (b) with a history of artistic
achievements in the area of intercultural exchange activities
at the time of application. Producing companies applying to
this program are required to have a fixed artist (playwright,
director, choreographer) for the project.



3. Contemporary Theater and Dance —Artistic Exchange
Project Grant Program [designated fund program]

This designated fund program supports activities by not-
for-profit organizations outside of Japan with a continuous
partnership with the Saison Foundation, including creative
work by artists/companies, projects with the aim to familiarize
Japanese culture to other nations, and fellowship programs.

Note: Applications to this program are not publicly invited.

lll. Special Project Support Grant Program

[designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

B SPONSORSHIP,
CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation sponsors
and organizes Visiting Fellows Program, seminars, workshops,
and symposia, and publishes a newsletter.

In order to stimulate the performing arts scene in Japan,
The Saison Foundation also organizes projects by working
with artists/companies, not-for-profit organizations, and other
groups under its co-sponsorship program.
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About Our Programs in 2011

Masao Katayama Managing Director

We awarded 60,800,000 yens of grants to 49 fellows/projects
mainly in the field of contemporary theater and dance in 2011.
Due to the deteriorations in the investment climate such
as the strong yen rate, the income from asset management
that accounts for 87% of our recurrent profit was reduced
by 24,360,000 yens compared to the previous fiscal year, so
we had no choice but to cut the grants by about 10%, which
amounted to nearly 7,000,000 yens. The cut was unavoidable
although it was the last measure we would want to take;
it was not easy to find a way to increase the income in the
situation where our fixed expense increased because of the
extension of Morishita Studio while there have not been signs
of recovery in the investment climate. We have to ask for your
kind understanding. We will try to maintain the level of our
current program expense and not to let the recent decrease in
our net asset continue, reexamining our asset management
strategy.

The new annex of Morishita Studio entered full operation
this year. It has the S Studio, which is the fourth studio in
the whole facility, as well as a lounge for exchange and guest
rooms that have enabled us to have visitors stay long. We
launched a new program Visiting Fellow this year making use
of the guest rooms.

This program is for inviting overseas arts administrators
that are active in the fields of contemporary theater and
dance and having them stay in Morishita Studio for a certain
period, during which we assist them to discover and learn
about the cutting-edge performing arts in Japan and to build
network with artists and colleagues. We also organize a public
talk event during the period as an opportunity for mutual
understanding, where the Fellow speaks about their work, the
situation surrounding art in their country, and their interest
in Japan.

In the first year of the program, we had a Fellow from each
of these four countries: Germany, Korea, Romania and the
United States (see p.50). Their job titles vary—producer,
program director, presenter and curator—but it can be said
that they all are key persons in international exchange
of artists and works of art. We expect that they will play
important roles in introducing excellent Japanese performing
arts to the world and in creating encounters between overseas
and Japanese artists.

“Residence in Morishita Studio” that consists of Visiting
Fellow and another program for inviting artists through the
individual fellowship of our partner Asian Cultural Council
(ACC) was selected as grantees of the Agency for Cultural
Affairs’ program for “creating international points for the
promotion of Japanese arts and culture.”

In addition, also in the “JENESYS Programme” in co-
sponsorship with The Japan Foundation, the actress/
director Savita Rani from India stayed at the guest room for
about two months and worked on a co-creation and showing
with a Japanese theater company at Morishita Studio. The
new annex functioned well in that, for example, she was
able to exchange with the participants of the “Real Artist
Conversations Workshop,” a series of English workshops for
artists that was held at the lounge along with her stay.

Also in regard to our grant programs, the brand-new S
Studio served for the premiere of an ambitious new work
by one of the Senior Fellows Yasuki Fujita (ARICA), and
an experimental performance by the most acknowledged
contemporary dance choreographer in Turkey Aydin Teker
with the double bass player Jun Kawasaki (db-ll-base in
the International Projects Support Program). In the hottest
days in summer, diverse programs of the third “Whenever
Wherever Festival” (Creative Environment Improvement
Program) were held in sequence.

The kitchen in the lounge, although it is not very large,
played an important role; overseas visitors could cook there,
and the food from their countries often worked as the best
communication tool. It is likely that the new annex will have
further unexpected impacts on our activities, to which we
look forward.

Looking at the situation of support for the arts, the fact
that what is tentatively called the “Japanese version of an
arts council” was experimentally launched by the Agency for
Cultural Affairs this year is particularly important. An arts
council is an institution for distributing the government’s
fund to various groups and activities in order to promote the
arts and culture, and it has been established in a number of
countries including the U.K., where the idea was born.

It is true that there were similar institutions such as the
Geijutsu Bunka Shinko Kikin (the funding department
of Geijutsu Bunka Shinko Kai, literally “institution for



promoting the arts and culture,” but its English name is “Japan
Arts Council”), but the fact they do not have staff specializing
in the arts and their programs have not been developed and
evaluated appropriately has long been seen as a problem. In
response to that, this year, the Geijutsu Bunka Shinko Kikin
decided to have staff members called program directors and
program officers that exclusively work on grant programs in
each section, starting from the music and dance sections.

It is expected that there will be similar staff members in the
other sections as well in 2012, and in addition, it seems that
arts councils are going to be established one after another by
local governments including Tokyo and Osaka.

The profession called program officer suddenly drew
attention in this situation, but The Saison Foundation
already employed the program officer system shortly after
its establishment in 1987. Probably this was the first in the
organizations supporting the arts and culture in Japan, and
has still been one of the few examples. That might be why
we recently receive a lot of inquiries about the content of a
program officer’s work and the abilities and makings that are
required for the profession.

What a program officer needs to be is basically a question
that each organization should work on through trial and
error. However, it should be a problem to let the word spread
without agreement on the essence of its expertise.

I expect that the notion of program officer will be established
as a profession and as an important player in cultural policy.
If our experience is useful for that, that could also be one of
our contributions to society.

We would like to thank the following persons who assisted
us during the selection process for their helpful instructions:

Tatsuro Ishii (Dance Critic, Trustee of The Saison Foundation)
Hidenaga Otori (Theater Critic)

Maimi Sato (Producer, Saitama Arts Foundation)

Manami Maeda (Review Writer)

Daisuke Muto (Dance Critic, Assistant Professor, Gunma
Prefectural Women’s University)

Masayoshi Yahagi (Producer, Setagaya Public Theatre)

(Titles are of February 2011)
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This program lets the playwrights,
directors or choreographers who receive
the grant use it also for their activities
outside of the theater or dance companies
that they represent or belong to. It is
intended not only for performance projects
but also for research or study and training
for the artists’ self-development. In
addition to the grants, we offer priority
use of Morishita Studio, and its guest
rooms since 2011.

In 2011, Yudai Kamisato from the field
of theater and Yuya Tsukahara from
performance were newly selected as Junior
Fellows, which is for artists younger than
thirty-five years old.

Yudai Kamisato is a playwright/director
who leads his company “OKAZAKI
ART THEATRE.” He was given the
Best Director Award at the second Toga
Director Concours in 2006, and was one
of the final nominees for the Kishida
Kunio Drama Award in 2010. In addition
to his own, he has directed plays by such
playwrights as Shakespeare, Beckett
and Toshiki Okada, without insisting on
a particular style but flexibly adjusting
acting style and direction to each play.
His first show in the Kansai area was
presented in the fringe program of KYOTO
EXPERIMENT in 2011, and another show
as an official program of Festival/Tokyo
led to participation in a festival in Taiwan
in 2012. Yuya Tsukahara, based in Osaka,
leads “contact Gonzo” that started training
of contact improvisation (or something
that looked like contact improvisation)
at Ogimachi Park in Osaka in 2006 and
developed a unique style. Winning the
grand prize of Jiro Yoshihara Award
Memorial Art Project in 2007, they worked
on the awardee project in Finland and
other countries in 2008 and had the final
presentation in 2009. Their philosophy
and performance form are generated
through various types of physical contacts
between multiple performers that damage
their bodies, and that is what their lo-fi
methodology for deciphering the system
of the world is based on. In 2011, they
toured the Tohoku area after the Great
East Japan Earthquake, toured overseas
in summer, renovated an old row house
into their office throughout the year and

presented a piece at Al - HALL in Itami at
the end of the year.

Five Junior Fellows completed their
grant-receiving terms in 2011. Junko
Emoto, in her second two-year Junior
Fellow term, tried to make sure what
she really wants to do through light
pieces by her company “Kegawazoku”
and performances by another project of
hers “zaidan, emotojunko” that allowed
her to experiment, which was not easy
in the feature works by Kegawazoku,
celebrated the 10th anniversary of the
company, and is going to create outdoor
pieces. She worked on creations through
workshops with various participants
in 2011, and her future activities in
regions for the materialization of the
idea of outdoor pieces should reflect the
experience. Yukio Shiba re-created and
presented AYUMI in Aichi, which toured
several cities, and Our Planet also toured
across Japan; the two masterpieces of his
company “mamagoto” were made in the
two years. The fact that the tours across
Japan helped him build network was
also an important outcome. We highly
anticipate his new work after a long time
since his last creation that is planned
to be produced in 2012. Kuro Tanino,
going through his two Junior Fellow
terms, has come to receive invitations
from overseas festivals and events every
year. His activities in Japan also became
more diverse: he wrote for and directed a
production by Tokyo Metropolitan Theatre
(Tokyo Metropolitan Art Space at that
time), and worked on a residency creation
and presentation at Shizuoka Performing
Arts Center. Hiroaki Umeda started to
create installation works in 2010, which
have been drawing attention from the field
of technology art. He performed several
times in Japan in 2010 and only overseas
in 2011, broadening his activities through
co-productions with renowned overseas
theaters and installation commissions
from museums. KENTARO!! vigorously
worked on solo and company (TOKYO
ELECTROCK STAIRS) performances
throughout the two years, and every
performance spoke for the improvement
of his expression. He began to create

music for his choreographies as well,



which intensified the uniqueness of his
performances. Performing in Kyoto and
being invited to overseas in 2011, the
area of his activities became wider. He
has also actively been training young
choreographers and dancers.

Three artists were selected as Senior
Fellows, which is basically for artists
younger than forty-five years old: Shu
Matsui from the field of theater and Zan
Yamashita and Un Yamada from dance.
Matsui was selected in succession to his
2009-2010 Junior Fellow term.

Zan Yamashita is a choreographer
and director based in Kyoto. He builds
a production team for each performance
under his own name and creates with
a focus on the contemporary notion of
the body through a unique physical
and linguistic method. He also has an
awareness of methodology for sharing the
concept and process with performers, staff
and audience. He actively workshops for
a variety of participants and frequently
performs overseas as well. His activity
in 2011 started with a new work that
was relatively larger-scale than his past
productions as a co-production by three
exceptional theaters in Japan and its
touring. It provided him a good condition
for creation in terms of the environment,
venues and staff and seems to have been
fruitful for him. The collaboration with
the system programmers of Yamaguchi
Center for Arts and Media had an impact
on his future creation method. Un Yamada
is a choreographer who leads “Co. Yamada
Un.” She was also one of the grantees
of our Artistic Creativity Enhancement
Program from 2005 to 2007. With her
company, she has been training the
members and working on performances
and workshops. As a dancer, she performs
solo in Japan and internationally rejecting
aesthetic structures to exhibit the “power
of dance” and “ability to live.” 2011 was
a challenging year for her, in which she
explored an artistically and academically
unachieved domain through collaborative
study involving mathematics and dance,
worked and workshopped in such fields as
music, theatre and fashion, and created
new works.

Four Senior Fellows completed their

grant-receiving terms in 2011. We have
supported Toshiki Okada for six years
since the Artistic Creativity Enhancement
Program. The changes and improvements
that he made during these years are
widely acknowledged. He enriched his
activities not only in the theater world
but also in other diverse artistic fields,
and established a model of schemes and
development for international activity of
Japanese contemporary theater. His words
and behaviors as an artist have always
been drawing attention not only in the
performing arts sector. Akira Takayama,
with his touring performance, started
to experiment with audience’s receptive
experience as the core of creation, and his
work steadily improved in the depth and
thematic scale. Especially his Referendum
Project in 2011 that questioned audience
upon the nuclear power plant issue
since the Great East Japan Earthquake
was a piece without ending that would
keep advocating continuous thinking.
The fact that he found Festival/Tokyo
as his strong partner also supported his
productive activities during the three
years. His experiments outside the system
of theater on the expansion of the idea
of theater strongly indicate the future of
theater. Masataka Matsuda had already
been given a lot of awards and received
high reputation, but our support started
when he began to explore new and
unconventional expression in theater with
his “marebito theater company” to be true
to his own experimental attitude, and
the six-year granting term completed. He
presented a number of important works
in the forms of “reporting theater,” “A
Diary of Cities” and “Hiroshima Nagasaki
series,” all of which were based on
significant insight into society, resolute
experimental spirit and careful research,
deeply influencing theater makers
of younger generations and actively
participating in overseas experimental
festivals. He moves to Tokyo in 2012,
and we look forward to receiving what he
will disseminate from his new base (see
viewpoint, no. 58). Shuji Onodera stayed in
France after breaking up his performance
group “Mizu to Abura” and established
a new group “Company Derashinera”

after coming back to Japan. Our grant
started when he relaunched his activities.
During the term, he choreographed not
only the new works of his company but
also a lot of other productions and gained
reputation. He enthusiastically polished
his own directing style and started to
involve language in addition to physical
expression, which seems to have expanded
his unique aesthetics (see viewpoint, no.
60).

Details on the activities of these artists
in 2011 are listed in the following pages.
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Yudai Kamisato

(playwright, director and artistic director of
OKAZAKI ART THEATRE)

[theater/Tokyo]

http://okazaki.nobody.jp/
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Hemispherical Red and Black, OKAZAKI ART THEATRE, in Tokyo,
October 2011. Photo: Yuta Fukitsuka
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m Grant-receiving term
From 2011 to 2012

m Details on support during fiscal year 2011
Grant: ¥1,000,000

Studio Rental (between June 2011 till May
2012): 4 days

® Major activities during fiscal year 2011
October 2011: There Is No City for Us,
OKAZAKI ART THEATRE, in KYOTO
EXPERIMENT 2011 Fringe “GroundP % ”,
Kyoto

October—November: Hemispherical Red and
Black, OKAZAKI ART THEATRE, in Festival/
Tokyo11, Tokyo, etc.
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Yuya Tsukahara

(director and artistic director of contact Gonzo)

[performance/Osaka]

http://contactgonzo.blogspot.com/

TR A T SR HARE
20114EJE05 201242 £ T

12011 EEDBEAR

41,000,000

ARV — LBt (20114E6 HA°520124E5 HE
TOM) 2 HIE

12011 FEDHBH%EEE (T contact Gonzo
TOEH)

20114E4 H ALBRE =Y F —L 7L R TD/87
—< A, dLiE

Spring Dance (ZhLER) TO 74—V A

6 H : JbEiE

8 H : Mladi Lavi (2u~x=7) Nooderzone (7
H—=7 V) TDNRT =V A

9 H : Theater Spekspektakel (F = —VJ t) .

contact Gonzo ? Nooderzone (/0 —=247 V) TONR74—2v A, 201148 H
Performance in Nooderzone, contact Gonzo, Grooningen, August 2011
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® Grant-receiving term
From 2011 to 2012

m Details on support during fiscal year 2011
Grant: ¥1,000,000

Guestroom Rental (between June 2011 till
May 2012): 2 days

® Major activities during fiscal year 2011 (all
activities as contact Gonzo)

April 2011: performance in Sapporo Biennale
pre event, Sapporo and in Spring Dance,
Utrehct

June: Research in Tohoku area

August: performance in Mladi Lavi, Slovenia
and in Nooderzone, Grooningen

September: performance at Theater
Spekspektakel in Zurich, Leaving the
comfortzone in Berlin, and in Trafo, Hungary
December: Musutafa United V.S. FC Super
Kanja at Al - HALL in Hyogo, etc.
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Junko Emoto

(playwright, director and artistic director

of Kegawazoku)
[theater/Tokyo]

http://www.kegawazoku.com/
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It is karma that we make people laugh, Kegawazoku, in Tokyo, July 2011.

Photo: Tsukasa Aoki
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m Grant-receiving term
From 2010 to 2011

m Details on support during fiscal year 2011
Grant: ¥1,000,000

Studio Rental (between June 2011 till May
2012): 27 days

® Major activities during fiscal year 2011
July—August 2011: It is karma that we make
people laugh, Kegawazoku, in Tokyo
September: medley of strange human beings,
zaidan, emotojunko, vol.5 in Tokyo, etc.
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Yukio Shiba

(playwright, director and artistic director of

mamagoto)
[theater/Tokyo, Aichi]

http://www.mamagoto.org
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AYUMI, mamagoto, at Morishita Studio, December 2011.

Photo: Tsukasa Aoki
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u Grant-receiving term
From 2010 to 2011

u Details on support during fiscal year 2011
Grant: ¥1,000,000

Studio Rental (between June 2011 till May
2012): 18 days

Guestroom Rental (between June 2011 till
May 2012): 10 days

® Major activities during fiscal year 2011
December 2011: AYUMI, mamagoto, at
Morishita Studio in Tokyo and in Kanagawa,
ete.
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Kuro Tanino

(playwright, director and artistic director of

Niwa Gekidan Penino)
[theater/Tokyo]

http://www.niwagekidan.org
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The Room, Nobody knows, Niwa Gekidan Penino 20th, in Tokyo, February
2012. Photo: Shinsuke Sugino

u Grant-receiving term
From 2010 to 2011

m Details on support during fiscal year 2011
Grant: ¥1,000,000

® Major activities during fiscal year 2011
November 2011: FRUSTRATING PICTURE
BOOK FOR ADULTS, Niwa Gekidan Penino,
at BUDA in Kortrijk, Bergium and at
Kurturschein in Munster

February 2012: The Room, Nobody knows,
Niwa Gekidan Penino 20th, at Hakobune in
Tokyo, etc.
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Hiroaki Umeda

(choreographer and artistic director of S20)

[dance/Tokyo]
http://hiroakiumeda.com
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u Grant-receiving term
From 2010 to 2011

® Details on support during fiscal year 2011
Grant: ¥1,000,000

® Major activities during fiscal year 2011

March — July 2011: Performance of Holistic
Strata and Exhibiton of “Haptic Installation”
and “Holistic Strata Installation” in EXIT
Festival, France

Europe tour

. . r : ~ —_— ~ ~ F— ~
August: Performance of 3.isolation, co- split flow) DAY AL —2ay TAV AT x>,

. . . 20114114
produced with HAU. at. H.AU2 m ]:::’.erhr.l Installation of “split flow” in Eindhoven,
November: Exhibition of “split flow November 2011.

installation”, co-commissioned by the Van
Abbemuseum and Baltan Laboratories in
Eindhoven, etc.
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KENTARO!!

(RAFZR. "85 ELECTROCK STAIRS, fR#)

(i /AT
KENTARO!!

(choreographer and artistic director of TOKYO ELECTROCK STAIRS)

[dance/Tokyo]

http://www kentarock.com/ (KENTARO!!)
http://www.tokyoelectrock.com/ ($ix{ ELECTROCK STAIRS)

iti/ Photo: Yoko Kida
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Send it, KAIBUTSU-kun, TOKYO ELECTROCK STAIRS, in
Tokyo, June 2011. Photo: Manaho Kaneko
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® Grant-receiving term
From 2010 to 2011

m Details on support during fiscal year 2011
Grant: ¥1,000,000

m Major activities during fiscal year 2011

June 2011: Send it, KAIBUTSU-kun, TOKYO
ELECTROCK STAIRS, at Theater Tram in
Tokyo

September: After raining, it will be sunny.,

KENTARO!! SOLO DANCE LIVE Vol.7, at
SESSION HOUSE in Tokyo and in KYOTO
EXPERIMENT 2011 “Fringe GroundP % ”,
Kyoto

October: provided a dance piece to elementary
and junior high school students at Mikurajima
elementary school in Tokyo for a culture
promoting project by Tokyo

November: STOIKICKPOSITIVES in
November, KENTARO!! SOLO DANCE LIVE
Vol.8, at ST spot in Kanagawa

December: KENTARO!! & TOKYO
ELECTROCK STAIRS performance tour in
Potsdam, Diisseldorf and in Miinster
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Shu Matsui

(playwright, director and artistic director of
Sample)

[theater/Tokyo]

http://www.samplenet.org
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Capacity of the Queen, Sample, in Kanagawa, February 2012. Photo: Tsukasa Aoki
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u Grant-receiving term
From 2011 to 2013

u Details on support during fiscal year 2011
Grant: ¥2,500,000

® Major activities during fiscal year 2011

June 2011: At Gehena, Sample, at Mitaka City
Arts Center in Tokyo

July: Die Alphabeten (written by Matthias
Zschokke), test Sample, at GOETHE
Institution (VISIONEN Reading series 3rd) in
Tokyo

February 2012: Capacity of the Queen, Sample,
at Kawasaki Art Center Artelio Theater in
Kanagawa
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Zan Yamashita
(choreographer)
[dance/Kyoto]

http://www.zanyamashita.com
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IT IS SOMETHING LIKE A GARDEN in Kanagawa, September 2011. Photo: Kazuyuki Matsumoto
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m Grant-receiving term
From 2011 to 2013

u Details on support during fiscal year 2011
Grant: ¥2,500,000

m Major activities during fiscal year 2011

June 2011: Residence and creation in
Singapore

August: IT’S JUST ME, COUGHING /
YOKOHAMA STAY at Esplanade theatre
studio in Singapore

September: IT IS SOMETHING LIKE A
GARDEN at Al-HALL in Hyogo and at
KANAGAWA ARTS THEATRE in Kanagawa
January 2012: IT IS SOMETHING LIKE A
GARDEN at Yamaguchi Center for Arts and
Media in Yamaguchi

February: YOKOHAMA STAY in Performing
Arts Meeting in Yokohama 2011, Kanagawa
March: Residence and creation in Stuttgart,
etc.
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Un Yamada

(choreographer and artistic director of Co.
Yamada Un)

[dance/Tokyo]

http://yamadaun.jp/

I Avyag >y 2074 77 3y 50, 201145 8 H it + FAFI B
DICTEE, Un Yamada solo dance, in Kyoto, August 2011. Photo: Toshie Kusamoto
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u Grant-receiving term
From 2011 to 2013

u Details on support during fiscal year 2011
Grant: ¥2,500,000

Studio Rental (between June 2011 till May
2012): 45 days

® Major activities during fiscal year 2011
August 2011: DICTEE, Un Yamada solo
dance, at Kyoto Art Center in Kyoto
November: Machi-heyuku-Densha, Co.
Yamada Un, at EZUKO HALL in Hokkaido
December: “Big thanks giving day 2011”7, Co.
Yamada Un, at Chigasaki Citizens Culture
Center in Kanagawa

“Co. Yamada Unxmadrugada” in nango art
project DANCEXJAZZ, Aomori

February 2012: DICTEE, Un Yamada solo
dance at KANAGAWA ARTS THEATRE, big
studio in Kanagawa

March: Kisetsu no nai Machi, Co. Yamada Un,
at Theatre Tram in Tokyo and at Kitakyusyu
Performing Arts Center in Fukuoka, etc.
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Shigeki Nakano

(director and artistic director of Shigeki
Nakano + frankens)
[theater/Kanagawa, Tokyo]

http://frankens.net/

PP+ 7 72 v AT A7z (2LP) g %1, 2011 4F 12 H i < SR
Dreaming (2LP), Shigeki Nakano + frankens, in Kanagawa, December 2011. Photo: Ryuichiro SUZUKI
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® Grant-receiving term
From 2010 to 2012

m Details on support during fiscal year 2011
Grant: ¥2,500,000

® Major activities during fiscal year 2011

July 2011: NakaFra Seminar Series “The
history of the Japanese theater” in Kanagawa
September: one year after, Shigeki Nakano
+ frankens, at KAMOME live matters in
Kanagawa

October: directed The detective boys in Tokyo
November: translated and directed Waiting for
Something in Seoul

December: Dreaming (2LP), Shigeki Nakano
+ frankens, Kawasaki Art Center Artelio
Theater in Kanagawa
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Yasuki Fujita

(director and artistic director of ARICA)
[theater/ Tokyo]

http://www.aricatheatercompany.com

ARICA "LOVE GAME LOVE * b4 7V 78 FAY YA 201149 H 5% : ARICA
LOVE GAME LOVE, trial, ARICA, at Morishita Studio, September 2011. Photo: ARICA
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u Grant-receiving term
From 2010 to 2012

u Details on support during fiscal year 2011
Grant: ¥2,500,000

Studio Rental (between June 2011 till May
2012): 28 days

® Major activities during fiscal year 2011
September 2011: LOVE GAME LOVE, trial,
ARICA, at Morishita Studio in Tokyo

October: Workshop with Theatre Roots and
Wings in India

November: LOVE GAME LOVE, ARICA, in
Kanagawa

February 2012: LOVE IS BLIND, ARICA, at
Iwato Theatre in Tokyo
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Yukio Suzuki

(choreograher and artistic director of YUKIO
SUZUKI company (Kingyo))

[dance/Tokyo]

http://www.suzu3.com

S fa CHFEVE S (A B, 2012 4E 2 H Bt InARIISE

Volatile body, YUKIO SUZUKI company (Kingyo), in Tokyo,

February 2012. Photo: Kazuyuki Matsumoto
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m Grant-receiving term
From 2010 to 2012

u Details on support during fiscal year 2011
Grant: ¥2,500,000

Studio Rental (between June 2011 till May
2012): 90 days

m Major activities during fiscal year 2011

May 2011: solo performance in Butoh Festival
in CON-SUM, Diisseldorf

June: Confronting Silence, YUKIO SUZUKI
company (Kingyo), in Sibiu International
Theatre Festival

July: choreographed Hisokana Gishiki no
Mokugekisha, DANCE COLLOXIUM in Tokyo
August: choreographed “Just Kids”,
Performance Kids Tokyo, in Tokyo

October: participated in “Gekijo no Hakken” in
Tokyo

October — November: Yukio Suzuki solo USA
tour

February 2012: Volatile body, YUKIO SUZUKI
company (Kingyo) in Tokyo, etc.
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Natsuko Tezuka
(choreographer)
[dance/Tokyo]

http://matsukote-info.blogspot.com

[Asia Interactive Research Hi[E## vol.2) #5{, 20114:5 1
“A.LR. interim report vol.2” in Tokyo, May 2011.
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u Grant-receiving term
From 2010 to 2012

H Details on support during fiscal year 2011
Grant: ¥2,500,000

Studio Rental (between June 2011 till May
2012): 2 days

B Major activities during fiscal year 2011

April 2011: Research of “Yakko-buri” in
Aburahi Festival, Shiga

May: YOKO-LAB’10 Showing at ST spot in
Kanagawa

June: Asia Interactive Research interim report
vol.2 “Folk performing arts and after 3.11” at
Art theater dB KOBE in Hyogo

July: Research in Jakarta, Ache and in
Bangkok

August: Research and workshop in Hana
matsuri, Misono in Aichi

September: YOKO-LAB’11 / Asia Interactive
Research interim report vol.3 at Morishita
Studio in Tokyo

October: Research of “Shinji Mai” and
“Shishimai” in Kumamoto

November: Research of “Kurokawa Noh” in
local ritual at Kasuga shrine in Yamagata
January 2012: YOKO-LAB’11 / Asia
Interactive Research interim report vol.4 at
Morishita Studio in Tokyo

March: YOKO-LAB’11 / Asia Interactive
Research interim report vol.5 at ST spot in
Yokohama, etc.
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Toshiki Okada

(playwright, director, novelist and artistic
director of chelfitsch)

[theater/Kanagawa]

http://chelfitsch.net
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m Grant-receiving term
From 2009 to 2011

m Details on support during fiscal year 2011
Grant: ¥3,000,000

Studio Rental (between June 2011 till May
2012): 31 days

m Major activities during fiscal year 2011

May 2011: We Are the Undamaged
Others,chelfitsch, in Kunstenfestivaldesarts
2011, Brussels

May—June 2011: Hot Pepper, Air Conditioner,
and the Farewell Speech Tour, chelfitsch,
in POT Festival, Tallinn, in FESTIVAL
TRANSAMERIQUES, Montreal, in Holland
Festival, Amsterdam, and in RADER Festival,
Los Angels

The Sonic Life of a Giant Tortoise Tour,
chelfitsch, in Kunstenfestivaldesarts2011,
Brussels, in Divine Comedy Festival, Cracow,
in Wiener Festwochen2011, Wien, and in
THEATERFORMEN, Hannover

Work shop with Pig Iron Theater Company in

North Carolina

June: directed X-Apartment, the
Nationaltheater Mannheim, in Menheim
Fivedays in March, chelfitsch, at Carrefour
international de Téatre in Québec

September: Hot Pepper, Air Conditioner, and
the Farewell Speech, chelfitsch, in “BIRD”
THEATRE FESTIVAL 4, Tottori

September — October: wrote and directed We
cannot understand home appliances, nor can
we each other at Owl Spot in Tokyo

October — November: Hot Pepper, Air
Conditioner, and the Farewell Speech Tour,
chelfitsch, at Diisseldorfer Schauspielhaus
in Diusseldorf, Theater im Bauturm in Koln,
Théatre National de Bordeaux en Aquitaine in
Bordeaux, Onassis Cultural Center in Athens,
and at Théatre Garonne in Toulouse
October—December: The Sonic Life of a Giant
Tortoise Tour, chelfitsch, in Ruhrtriennale
festival, Essen, at Hebbel am Ufer in Berlin,
in VIE Scena Contemporanea, Modena, in
Theatre Festival SPIELART, Munich, and at
Théatre Garonne in Toulouse

December: Five Days in March Tour,
chelfitsch, at Hayakawa Soko in Kumamoto
and at KANAGAWA ARTS THEATRE in
Kanagawa

January 2012: Hot Pepper, Air Conditioner,
and the Farewell Speech Tour in North
America, chelfitsch, in Under The Radar
Festival, New York, at Walker Art Center
in Minneapolis, and in PuSH Festival,
Vancouver, etc.
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Akira Takayama

(director, artistic director of Port B)
[theater/Tokyo]

http://portb.net
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Compartment City Vienna, Port B, in Vienna, May 2011.

® Grant-receiving term
From 2009 to 2011

m Details on support during fiscal year 2011
Grant: ¥3,000,000

® Major activities during fiscal year 2011
May—dJune 2011: Compartment City Vienna,
Port B, in Wiener Festwochen
October—November: Referendum Project, Port
B, in Festival/Tokyol1, Tokyo
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Masataka Matsuda

(playwright, director and artistic director of
marebito theater company)

[theater/Kyoto]

http://www.marebito.org
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m Grant-receiving term
From 2009 to 2011

m Details on support during fiscal year 2011
Grant: ¥3,000,000

m Major activities during fiscal year 2011

May 2011: Marebito Live — Citizen of N City,
A Story of Family Midorishita vol.1, marebito
theater company, at Kissho-Jido Park in Kyoto
June: Marebito Live — Citizen of N City, A
Story of Family Midorishita vol.2, marebito
theater company, at an Apartment House, a
Bar and at rooftop of Kyoto University of Art
and Design in Kyoto

July: Marebito Live — Citizen of N City, A

Story of Family Midorishita vol.3, marebito
theater company, at former Rissei Elementary
School and at Kiya-machi area in Kyoto
August: Marebito Live — Citizen of N City,
A Story of Family Midorishita summarizing
version, marebito theater company, at Kyoto
Arts Center in Kyoto

October: HIROSHIMA-HAPCHEN: Doubled
Cities in Exhibition, in “BIRD” THEATRE
FESTIVAL 4, Tottori and in Seoul Performing
Arts Festival

December: Marebito Live — Citizen of N City,
A Story of Family Midorishita special version,
marebito theater company, at a corner of
Karasuma st. and Sanjo st., and at delta in
Demachiyanagi in Kyoto

Marebito Live— Sound View, @ Here and
There, at Calling from N City, marebito
theater company, at atelier GEKKEN in Kyoto
January—February 2012: Marebito Live—
Citizen of N City, A Story of Family
Midorishita Tokyo version, marebito theater
company, around Sumida-ku area in Tokyo,
etc.
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Shuji Onodera

(choreographer, director and artistic director
of Company Derashinera)
[performance/Tokyo]

http://www.onoderan.jp
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Romeo and Juliet, derashinera (8, in Tokyo, August 2011. Photo: Aki Tanaka
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u Grant-receiving term
From 2009 to 2011

u Details on support during fiscal year 2011
Grant: ¥3,000,000

Studio Rental (between June 2011 till May
2012): 70 days

® Major activities during fiscal year 2011

May 2011: choreographed 10 Black Women
version100°C , NYLON100°C

June: choreographed Ghosts at Parco Theater
in Tokyo

Directed Jekyll & Hyde at KANAGAWA ARTS
THEATRE in Kanagawa

July: choreographed Golden Temple
August—September: Romeo and Juliet,
derashinera B , at the Arts Museum, Kochi
in Kochi and at Ikejiri Institute of Design in
Tokyo

November: directed Oedipus, Shizuoka
Performing Arts Center in Shizuoka
February 2012: Brothers of Karamazov,
Company Derashinera, at New National
Theater in Tokyo, etc.
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Performance of “Chiten in AZUMABASHI DANCE
XING 2011” organized by AZUMABASHI DANCE
XING Committee in Tokyo, August 2011. Photo:
Someido
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“The 6th Tokyo International Dance Workshop:
ReAction” organized by Dance Theatre LUDENS at
Morishita Studio, May 2012.
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The

Improvement Program awarded grants to

Creative Environment
thirteen projects in 2011.

This program supports projects that
aim to improve the basic framework
for creative activities in the fields of
contemporary theater and dance such as
personnel training, system improvement,
and information exchange.

“Drifters Summer School” by Drifters
International is a series of lessons for
highly motivated young practitioners
including students that consists of
workshops, lectures, creations and
showings in four courses: dance,
architecture and spatial art, fashion, and
producing. It aims to teach new
methodologies offering opportunities for
exchanging with other sectors through
actual work, to generate networks among
the participants, and to help the motivated
young people start working on the ground
in each sector. In 2011, Morishita Studio
and the lounge in the new annex were
efficiently used for the project. It was
unexpectedly decided that a showing
would be organized at the Studio, and the
involvement of experts from each genre
who gave helpful advices in the post-
showing talk made the showing fruitful
and contributable to the final presentation
of the participants’ achievements. There
are few places where creators and
producers can practically study the whole
process from creation to presentation
across genres as in this School, and we
expect that the project will produce as
many practitioners who have broad
perspective and are capable of
continuously conceiving new ideas as
possible (see viewpoint, no. 57). “The
direction of the world” by PLAYWORKS
organized two conferences in Tokyo to
explore how to apply the direction
methods of theater to society. Each
participant introduced an example of what
they thought was “the direction of the
world” on the website in advance, and the
examples were shared among them and
audience. On the conference days, people
that were involved in the examples and
audience had dialogues moving between
plural venues. The majority of the
examples were about community building
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through art, and we look forward to
hearing about examples to be introduced
when the conference will have also been
held in other places in Japan. We
supported “Offsite Dance Project—
Advance and Promote Performing Arts
2011/2012” by Offsite Dance Project in
continuation of the previous year. It
organized “We dance,” a dance community
forum that started in 2008 to have
choreographers and dancers of
contemporary dance meet various
expressions and people to mutually
stimulate and inspire, in Kyoto in 2011.
Kitamari, the choreographer based in
Kyoto who had participated in the forum
since its beginning was appointed director,
and she organized the programs based on
her knowledge of the situation of the
dance sectors in Kyoto and Kansai area,
which was reported to have been highly
successful. We also hear that a similar
event is planned to be organized in Kyoto
in continuation of the forum, which speaks
for the fact that they are getting closer to
the primary objective of the forum:
movement led by artists themselves. “We
dance” will be held in Yokohama again in
2012, and we expect that it will accelerate
the artist-led movement as the holding in
Kyoto did. The
international exchange project based on

organization’s

the idea of collaboration between artists
from different cultural backgrounds and
genres participated in the TBA Festival in
Portland in continuation of the previous
year to have Japanese and American
artists collaborate. The project have
gathered more and more cooperators and
improved in both its scale and quality, and
one of the outcomes is that a program in
the project will be organized again in
Yokohama in 2012. Our support for
“YokoLab (Yokohama Performing Arts
Laboratory)” by ST Spot Yokohama was
also in its second year. The project started
in 2009 to create a framework for
reflection on artistic identity,
improvement of choreographic structure
and enhancement of audience’s
understanding of creations by offering a
place where young choreographers could
thoroughly share their creation processes
with other choreographers. In 2011, it was

selected by the Agency for Cultural Affairs
as a grantee of its program that supports
“projects for training emerging artists who
are expected to create the culture of the
next generation” and diversified its
programs thanks to the increase of the
budget. The collective creation course
followed the previous year’s scheme, but
the solo course became a course for dance
research and study (“folklore performing
arts research club”) and made detailed
researches in various places in Japan. The
participants’ performance is planned, and
we expect that the results of YokoLab will
be exhibited in it. “AZUMABASHI
DANCE XING 2011” by AZUMABASHI
DANCE XING Committee, which entered
the third year of the grant-receiving term,
has introduced a number of works since
2004 with its policy to “continuously
introduce the trends of physical expression
in contemporary dance and across other
genres and extend the range of physical
expression involving diverse sectors.”
Observing and supporting creations by
young artists on a continuing basis, the
project has revealed new possibilities in
their activities, offered opportunities for
presentation of experimental works, and
merged different audiences through genre-
crossing events in order to activate the
overall art scene and to add a new
dimension to the contemporary dance
audience’s community. In 2011, diverse
performances of various genres by
frequenters of the event but also by
newcomer bands were shown, which
appealed to a wider range of audience. The
fact that there was only one dance
performance suggests the current
situation of the dance world, but the
opportunities for collaborating with artists
from other genres that the project offers
can positively contribute to the situation.
Our support for “Whenever Wherever
Festival” by Body Arts Laboratory was
also in its third year, and the festival in
2011 aimed to break through the exclusive
contemporary dance sector, increasing
programs for collaboration with artists
from other genres to generate dialogues,
which put dancers into a situation where
they had to clearly explain their ideas
while that is usually allowed to do in an



unspoken agreement when they work only
with dancers. The festival has also become
a place for exchange between
choreographers and dancers of different
generations, and the volunteer and intern
staff has gained skills for management. In
the three years, the festival diversified
and enhanced its programs and
participants. The informal management
scheme, which is the advantage of an
artist-led festival, must have contributed
to that.

We also offered Morishita Studio and its
guest rooms upon request to some projects,
one of which was “We’re Gonna Go
Dancing!! IT — Second — vol.2” by Japan
Contemporary Dance Network. It
created a new system for supporting
creations in cooperation with partners
across Japan, let choreographers whose
ideas of their new works were selected
through public application reside and
create in various places in Japan, set
opportunities for showings during the
creation processes to have them expose
themselves to critique, and intensified the
works by touring them. Morishita Studio
was used as a base for creation in Tokyo.
Creating collectively in various places and
raising involvement, the project sold the
tickets out in four cities. Issues that the
project has to find solutions to have been
clarified, and we expect that the system
will improve and even more excellent

pieces will be produced.

Contemporary Theater and Dance—
Creative Environment Improvement
Program

13 Grantees/Total appropriations:

¥ 33,000,000

AZUMABASHI DANCE XING Committee
AZUMABASHI DANCE XING 2011
August 19-21, 2011

Tokyo (Asahi Art Square)

¥ 500,000

Body Arts Laboratory

Whenever Wherever Festival 2011
July 7 — August 13, 2011

Tokyo (Morishita Studio, Asahi Art Square)
¥600,000

Studio Rental: 22 days

C.LLN.N.

TOKYO CONTACT IMPRO FESTIVAL
2012

August 7, 2011-May 13, 2012

Tokyo (Nippon Sport Science University,
Bumb Tokyo Sports Cultural Hall, Morishita
Studio)

Studio Rental: 3 days

Guestroom Rental: 2 days

Dance Theatre LUDENS

The 6th Tokyo International Dance
Workshop: ReAction

April 17-May 6, 2012

Tokyo (Morishita Studio)

Studio Rental: 18 days

Guestroom Rental: 12 days

NPO Dirifters International

Drifters Summer School

June 20— September 18, 2011

Tokyo, Kanagawa (Morishita Studio,
KANAGAWA ARTS THEATRE Middle Studio)
¥500,000

Studio Rental: 57 days

NPO Japan Contemporary Dance Network
We’re Gonna Go Dancing !! I — Second—
vol.2

January 15—March 17, 2012

Hokkaido, Miyagi, Fukuoka, Tottori, Kyoto,
Tokyo (Concarino, sendai mediatheque, IMS
Hall, BIRD Theatre, Kyoto Art Center, Asahi
Art Square)

Studio Rental: 40 days

DXL ¥ A7mP 27 Tgo-on ~DBEDFEWL~]
HUHR, 201248 5 1 i« KR

Kim Itoh Dance Project “go-on” organized by Kim
Itoh in Kyoto, May 2012. Photo: Toshihiro Shimizu

Kim Itoh

Kim Itoh Dance Project “go-on”

May 12-13, 2012

Kyoto (Kyoto University of Art and Design)
Studio Rental: 16 days

Nettai

Nettai labo season 2
August 16—November 20, 2011
Tokyo (Morishita Studio)
Studio Rental: 29 days

Odorujou

English creation WS showing
October 29, 2011-March 4, 2012
Tokyo (Morishita Studio)

Studio Rental: 13 days

Guestroom Rental: 2 days

NPO Offsite Dance Project

Offsite Dance Project—Advance and
Promote Performing Arts 2011/2012
September 8, 2011— February 4, 2012

Kyoto, Portland (former Rissei Elementary
School, UrBANGUILD, Central Eastside, etc.)
¥ 600,000

Performing Arts System TOKYO
Anonymous Performance
December 17, 2011- May 6, 2012
Tokyo (Morishita Studio)

Studio Rental: 16 days
Guestroom Rental: 10 days

PLAYWORKS

The direction of the world
February 4—March 25, 2012 i
Tokyo (Kyu-SABIAN, KISS CAFE etc.)
¥ 500,000

NPO ST Spot Yokohama

YokoLab’11 (Yokohama Performing
Arts Laboratory)

July 1, 2011-March 31, 2012

Kanagawa, Tokyo (ST Spot, Steep Slope
Studio, Zou-no-hana terrace, Morishita Studio,
etc.)

¥600,000

Studio Rental: 15 days

FU78 =R 405 —FaF N RY 75— 2 —R7
=V R FAY YA 20114E7H

“Drifters Summer School” organized by Drifters
International at Morishita Studio, July 2011.
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Vienna, May 2011.

falifi A 7L TMesujika MEE DOEs 7 FAY 2 A, 20124F
1H #% : GO

Mesujika DOE, YUBIWA Hotel, at Morishita Studio,
January 2012. Photo: GO

Lalanta, San Art)
500,000 2& AL 12HE] 7 ATV —L4
Ptk : 25 HIH

nagkx7ovzsk

B Y v AT RV — ay HRE (74
w7« %) oINS i — TTri_Ky
201241 H12H -20124:3H17H

EIR, XAV F (TI79), Feosynm (4
R21 At LA fli s 74 — 21, FUNARTE Belo
Horizonte, SESC Bom Retiro)

1,500,000 ARZTAFEEE : 8 HIH

B A1

EFE B EAS TR A e —2y O 79—
20114E10H24H—-11H20H

FU, el (AN A FF T AY YA AL HALL)
1,000,000 A& At : 12 HIH

ARHEE

[E 5 3 [ 54 42 TUnderstandable? 5
20114E5H10-14H

Ay A, 2% (Théatre du Saulcy, Grande sale)
1,000,000

SEIEEFESHEAI v/ - AVT VRS —
BUR Ry NT—Y

HA-74v70F avsvR I3V =52 A LY
FYA LY AF 2y EEWETO S S5
20114E9H21 H-20124E3H3H

TN S AR A B, ~ L v F (7
WA=V F VAT ATAN, SOBIS R RS
27, BankArt NYK, R 25 —130)
1,000,000 A& At 35K #AL—
Lt 94 HM

BINR A TR A b=y O 7Y — g P AT TA,
20114F 11 #h¥ - = M IF
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“Ainu Shadow Theatre Project,” Urotsutenoyako
Bayangans, in Tokyo, December 2011.
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This program awards grants for up to
three years to international exchange
projects that will take place for more than
two years by Japanese performing arts
companies or artists who are playing an
important role in promoting international
exchange. Priority use of Morishita
Studio is also awarded upon request. In
2011, eight projects were newly chosen
as grantees in addition to the six ongoing
projects since the previous year.

We newly chose “International
Collaboration Project Post-Human
Theatre” by Gekidan KAITAISHA
and a Polish theater company Teatr
Cinema. Gekidan KAITAISHA found
the partner in its Poland tour in 2008.
In 2011, each company performed at
Morishita Studio and had workshops
and symposia in Morishita and Itami.
They plan to tour in Poland in 2012.
GOTANNDADAN’s “France/Japan
production Understandable ?” was realized
by the offer from Jean de Pange, French
director who saw the performance by
Shiro Maeda at Kunstenfestivaldesarts in
2009. The piece was collectively created
through workshops and was presented
in three countries. It was well received
in each place, and there have been
enthusiastic newspaper reviews. In 2012,
the piece will be presented in Japan, and
his Suteru Tabi and film will be shown
in France to introduce his work from
multiple points of view. “Shiro Takatani
new performance production 2011/2012:
international collaboration project” by
Dumb Type/Dumb Type Office Ltd. is a
new performance in which Takatani and
Simon Fisher Turner (U.K.) collaborate.
It will be an experimental piece about
appearance and disappearance in
sight and hearing and is planned to be
premiered in September 2012, which we
anticipate. “db-ll-base” by Yuki Hata is a
collaboration performance by the Turkish
choreographer Aydin Teker and Japanese
double bass player Jun Kawasaki. Teker
is well known as one of the founders of
contemporary dance in Turkey, and has
been praised for her deliberate creations
through long processes. We asked her to
write on the introduction of contemporary
dance into Turkey for viewpoint, no. 59.
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“Collaboration Project between Japan and
Indonesia To Belong” by Akiko Kitamura
with Office A/LB, who had been planning
to collaborate with Indonesian artists since
2010, had Martinus Miroto as the partner
and worked on researches, creations
and showings in Jakarta, Tokyo and
Matsumoto. We expect how the encounter
between the two artists, whose creative
approaches are very different, develop and
what comes out of it. Furthermore, “off-
nibroll Performance + Art think” by off-
nibroll organized a collaboration project
with the Vietnamese artist Tiffany Chung
and Singaporean musician Yuen Chee
Wai. “FIN-JPN contemporary dance
residence exchange and co-production
program” by Japan Contemporary Dance
Network launched a two-year project
in cooperation with the Finnish dance
organization ZODIAC. Ervi Sirén from
Finland and Kosei Sakamoto from Japan
were invited as choreographers, and they
worked on creations with local dancers in
each other’s country. Centre national de
danse contemporaine d’Angers of France
used Morishita Studio for “Joute, creation
by Emmanuelle Huynh and Akira Kasai.”

Three projects completed their
grant-receiving terms in 2011. Wiener
Festwochen Gesellschaft m.b.H, which
received the grant continuously since the
preparation stage in the previous year,
featured “Compartment City Vienna,”
a co-production with the director Akira
Takayama (Senior Fellow), as a part
of its Japan program. They installed a
videoshop-style container in Karlsplatz,
a square where a lot of people walk
across. Personal video booths were in
the container, in which audience could
watch interviews of Viennese people who
were related to the square and of Tokyo
people that were shot in Tkebukuro. The
audience was invited to a self-guided
city tour as an option. In addition, talk
events by Takayama and guests were held
almost every night from 10 o’clock, where
they discussed not only the piece but also
Japanese performing arts, the situation
of artists and people in Japan since
the 3.11 disaster, nuclear power plants
in Austria and Japan, and his future
creation plans. The project drew audience

the most in the last four days, but it was
featured by media frequently, and he
received a number of offers from future
project partners: the piece must have
drawn much attention there. Stefanie
Carp, the performing arts director of
Wiener Festwochen, and Akira Takayama
contributed an article on the details of the
project to viewpoint, nos. 56 and 57.

“Mesujika DOE” by YUBIWA Hotel is
a co-creation by the director Shirotama
Hitsujiya and American playwright Trista
Baldwin, of which script was completed
through a two-year research since 2009,
and a work-in-progress event was held at
Morishita Studio. The piece was created
through intensive communication, and
turned out to be exceptional, very unique
to the two artists, and independent from
both cultures. Our grant completes at this
point, but an oversea tour of the piece is
planned.

“Hong KongooTokyo Dance Collaboration
Dick WongwTakao KawaguchiowKoichi
Imaizumi Tri_K’ by Takao Kawaguchi
Project had an unexpected accident in the
final year of the three-year grant-receiving
term, which forced them some alterations,
but they reorganized the plan and had
performances in Kanazawa and Brazil
(see viewpoint, no. 60).

Projects that we started to support in
the previous year have been developing
well; pieces will be completed in 2012, and
performances and international tours are
planned.

An international co-production
celebrating the 30th anniversary of Pappa
TARAHUMARA was planned this year,
but it was cancelled because the company
had to dissolve the project for unavoidable

reasons.



Contemporary Theater and Dance—
International Project Support Program

14 Grantees /Total appropriations:
¥ 14,300,000

Centre national de danse contemporaine
d’Angers

Joute, creation by Emmanuelle Huynh
and Akira Kasai

May 1— October 30, 2011

Tokyo, Angers etc. (Morishita Studio, CNDC
etc.)

Studio Rental: 11 days

Dance Theatre LUDENS

A Scattered State of Silence
March 24— April 21, 2012
Tokyo (Morishita Studio)

¥ 1,000,000

Studio Rental: 28 days
Guestroom Rental: 29 days

Dumb Type/Dumb Type Office Ltd.

Shiro Takatani new performance
production 2011/2012: international
collaboration project

January 6 — 14, 2012

Shiga (BIWAKO HALL CENTER FOR THE
PERFORMING ARTS, SHIGA)

¥1,000,000

faifai

Faifai Europe Tour

August 27— September 23, 2011

Tallinn, Berlin, Budapest (Kanuti Gildi SAAL,
HEBBEL AM UFER-HAU3, Merlin Theatre)
¥1,500,000

Gekidan KAITAISHA

International Collaboration Project
Post-Human Theatre

October 24 — November 20, 2011

Tokyo, Hyogo (Free Space CANVAS, Morishita
Studio, Al - HALL)

¥1,000,000

Studio Rental: 12 days

GOTANNDADAN

France/Japan production
Understandable?

May 10 — 14, 2011

Metz, Paris (Théatre du Saulcy, Grande sale)
¥1,000,000

Hata, Yuki

db-ll-base

September 4, 2011 — February 3, 2012
Istanbul, Tokyo (Mimalsinan Fine Arts
University, Morishita Studio, Tatami Studio)
¥500,000

Studio Rental: 3 days

NPO Japan Contemporary Dance Network
FIN-JPN contemporary dance
residence exchange and co-production
program

September 21, 2011—-March 3, 2012
Pyhajarvi, Tottori, Tokyo, Kanagawa, Kyoto,
Helsinki (Fullmoon Dance Festival, Bird
Theatre, Morishita Studio, BankArt NYK,
Kyoto Art Center, etc.)

¥1,000,000

Studio Rental: 35 days

Guestroom Rental: 94 days

Office A/LB

Collaboration Project between Japan
and Indonesia To Belong

January 4 —March 20, 2012

Jakarta, Tokyo (Morishita Studio, etc.)
¥1,000,000

Studio Rental: 23 days

off-nibroll

off-nibroll Performance + Art think
October 21—-23, 2011

Tokyo, Ho Chi-Minh, Bangkok (Morishita
Studio, Lalanta, San Art)

¥500,000

Studio Rental: 12 days

Guestroom Rental: 25 days

Takao Kawaguchi Project

Hong KongxTokyo Dance Collaboration
Dick WongxTakao KawaguchiwKoichi
Imaizumi Tri_K

January 12 —March 17, 2012

Kanazawa, Belo Horizonte (Brazil), Sao Paulo
(Kanazawa 21st Century Museum, Theatre
21, FUNARTE Belo Horizonte, SESC Bom
Retiro)

¥1,500,000

Studio Rental: 8 days

Urotsutenoyako Bayangans

Ainu Shadow Theatre Project
September 1—- December 15, 2011

Hokkaido, Tokyo (Toasa City Hall, Morishita
Studio, Asahi Art Square)

¥ 1,000,000

Studio Rental: 6 days

Guestroom Rental: 8 days

Wiener Festwochen Gesellschaft m.b.H
Compartment City Vienna

May 21— dJune 4, 2011

Vienna (Karlsplatz, Opernring)
¥1,600,000

YUBIWA Hotel

Mesujika DOE

June 27, 2011-January 31, 2012
Minneapolis, San Francisco, Tokyo
(Playwrights’ Center, Theater of Yugen,
Morishita Studio)

¥1,700,000

Studio Rental: 29 days

Guestroom Rental: 45 days

Dy e avFURIY =S YRy b= THA - 74
VIR AVTFYRIV=F VA VLI T VA IIRF =Y
LFREE7 0 75 ) TONE, 5EB, 2012 4F 3 H HiRhe
FARMIEL

Performance of “FIN-JPN contemporary dance
residence exchange and co-production program”
organized by Japan Contemporary Dance Network,
in Kyoto, March 2012. Photo: Toshie Kusamoto

Dance Theatre LUDENS TA Scattered State of
Silencey # F A% YA 20124F 4 H Hikhg « M1

A Scattered State of Silence, Dance Theatre
LUDENS, at Morishita Studio, April 2012. Photo:
Shoko Kashima

Bl 717 2—2db-1l-bases # FAY 4, 20124F
2H

db-ll-base, produced by Hata, Yuki at Morishita
Studio, February 2012.

JEgER 7y 27 b Tri_ Ko 4R, 2012461 g &
EvE

Tri_K, Takao Kawaguchi Project, in Kanazawa,
January 2012. Photo: Hiraku Ikeda
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Contemporary Theater and Dance—Artistic Exchange Project Grant Program [designated fund program]
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7)) 2y %)L (Beursschouwburg, La Raffinerie,
Théatre National)

1,500,000

This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has
given support each year to “ACC Japan—
United States Arts Program Fellowships,”
an interactive fellowship program for U.S.
and Japanese artists, scholars, specialists
and organizations, of the New York-based
Asian Cultural Council (ACC). The grant
awarded to the ACC program in 2011 was
appropriated to the expenses for traveling
to and staying in the U.S. in 2012, and we
support those who visit Japan by offering
the guest rooms of Morishita Studio (since
2011). Among the grantees in 2012 are:

Takeshi Ikeda (Film / Photography/
Video) for research on contemporary
art in the U.S. and exchange with
artists and curators and an artist-in-
residence,

Taiyo Kimura (painting/sculpture) for
research on contemporary art in the
U.S. and exchange with artists and
curators and an artist-in-residence,

(Theater) for
participation in a residence program
of New York Theatre Workshop,

Hiroyuki Takahashi (Theater) for
research on contemporary theater

Yayoi Shimizu

critique and its current situation as
well as art in general in New York
and other regions in the U.S.,

Kyoco Taniyama (Painting/Sculpture)
for research on contemporary art in
the U.S. and exchange with artists
and curators,

Wei-Lun Chen (Arts Administration)
for research on cultural projects that
are held outside of museums such as
biennials and festivals, and others.

Kunstenfestivaldesarts (Brussels) that

we have continuously been supporting
is an international performing arts
festival (since 1994) that is held for
three weeks making use of art spaces
including theaters and galleries in
the city of Brussels. It is known for its



programs that introduce cutting-edge
expressions from the world. In 2011 the
festival was held from May 6 to 28, and
we supported its involvement of Japanese
artists: it featured works written and
directed by Toshiki Okada (We are
the Undamaged Others and The Sonic
Life of a Giant Tortoise by chelfitsch)
and Yume no shiro by potudo-ru led by
Daisuke Miura. Unfortunately, Japanese
artists could not fit their schedules to the
festival’s residence program “Residence
& Reflection” that facilitates artists to
get to know each other and exchange
ideas. We have developed the relationship
with the festival for four years, and it is
highly motivated to further strengthen
collaboration with Japanese artists.

Contemporary Theater and Dance—
Artistic Exchange Project Grant
Program [designated fund program]

2 Grantees/Total appropriations:
¥ 6,100,000

Asian Cultural Council

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2012)

January 1-December 31, 2012

U.S., Japan

¥4,600,000

Guestroom Rental: 180 days

Kunstenfestivaldesarts
Kunstenfestivaldesarts 11 and Residence
& Reflection

May 628, 2011

Brussels (Beursschouwburg, La Raffinerie,
Théatre National)

¥1,500,000
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GRANT PROGRAM [dsignated fund program]
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We supported two projects in 2011:
an international event by poets, tanka
poets and haiku poets in Japan and
the world and a prize-giving project. A
number of poets from fifteen countries
and regions participated in the Second
Tokyo Poetry Festival and Sixth World
Haiku Association Conference 2011 by
World Haiku Association that were
held to introduce Japanese culture and
poetry to the world and to realize a full-
scale international poetry festival on
a continuing basis. We also supported
related projects by Citizens’ Executive
Committee of the Oguma Hideo Prize:
a screening meeting and presentation
ceremony for the prize, which is given
to excellent contemporary poets in
Japan. Kazuyoshi Sakai from Ishikawa
Prefecture, in the 98 applications, won the
prize.

Special Project Support Grant Program

[designated fund program]

2 Grantees/Total appropriations: ¥ 607,000
Citizens’ Executive Committee of the Oguma
Hideo Prize
Screening meeting and presentation
ceremony for Oguma Hideo Prize
February 5 — May 14, 2011
Hokkaido (Kagetukaikan)
¥107,000

NPO World Haiku Association

Second Tokyo Poetry Festival and Sixth
World Haiku Association Conference
2011

September 9-11, 2011

Tokyo (Meiji University Liberty Hall etc.)
¥500,000
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Other users of Morishita Studio (June 2, 2011- May 31, 2012)
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Other users of Guest Room (June 2, 2011- May 31, 2012)
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Residence in Morishita Studio—
Visiting Fellows (Research
Program)

We invited arts administrators
(producers, program directors, presenters,
curators, etc.) from overseas who were
expected to play important roles in
expanding international network of
contemporary theater and dance and in
enhancing mutual understanding and
offered them residence opportunities with
the guest rooms of Morishita Studio as
their base. To help the arts administrators
that consider cooperative projects with
Japan on a continuing basis discover and
learn about the situation, background
and attraction of Japanese contemporary
theater and dance, we supported their
researches in these fields.

Max-Philip Aschenbrenner

Country of origin: Germany
Based in: Switzerland

Artistic Director/Dramaturge
Residence period: July 4—19, 2011

Max-Philip Aschenbrenner has
worked as a freelance dramaturge in
Germany and as co-program curator
of Theater der Welt organized by the
ITI Germany, and currently is the
artistic director of SUDPOL, a theater
in Luzern, Switzerland. His research
theme was “Labeling — how we do
describe international arts,” and he
enhance mutual understanding with
artists and colleagues that work in the
fields of theater, fine art, architecture as
well as those whose work is crossover,
without being limited within the frame
of performing arts sector but from his
own point of view, and developed his
network with Japan. He also gave a
public talk entitled “Performing arts scene
in German-language area and Europe
in terms of artistic director, SUDPOL”
during his stay.

Koh Jooyoung

Country of origin: Korea

Based in: Korea

Administrator

Residence period: October 15—December 18,
2011
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Koh Jooyoung was in charge of
information management regarding
Korean and international performing arts
scenes as a manager of the Knowledge and
Information Team of the International
Development Department of Korea
Arts Management Service, the central
organization in support for performing
arts in Korea. Her research theme was
“Ten-nen (10’s) generations’ in performing
arts of Japan,” and to explore a new
exchange scheme for Japanese and Korean
performing arts of new generations and its
possibility, she extensively researched the
artistic tendencies and social backgrounds
of emerging artists in Japanese performing
arts as well as the environment and
system of support for their activities. She
also had a round table on cultural policy
in Japan and Korea and a public talk
entitled “Trends and implementations of
performing arts in Korea.”

Cosmin Manolescu

Country of origin: Romania

Based in: Romania
Director/Curator/Choreographer

Residence period: March 16—April 29, 2012

Cosmin Manolescu is the executive
director of Gabriela Tudor Foundation,
Romania, and is known for his initiatives
in Romanian and East European
contemporary dance scenes such as Sibiu
Dans and “E-Motional Bodies & Cities,” a
program for facilitating exchange between
European artists and dance organizations.
His research theme was “Moving. East:
an international exchange project for
dance between Romania and Japan,”
and to launch a dance exchange project
based in Romania involving Japan and
East Europe (2013-2014), he researched
the trends of Japanese contemporary
dance not only in Tokyo and Yokohama
but also visiting Kyoto, Kobe, Hiroshima
and Fukuoka building new network with
Japanese artists, arts organizations and
colleagues. He also gave a public talk
entitled “DANCE.RO—ROMANIAN
CONTEMPORARY DANCE TODAY,” a
discussion “Moving. East: Open Creative
Space” for the dance exchange project,
and a workshop “Emotional Body” for
Japanese young dancers.

Trajal Harrell

Country of origin: United States

Based in: United States
Choreographer/Journal Editor/Dance Curator
Residence period: May 3—21 and August 820,
2012

Trajal Harrell, while creating a lot of
pieces mainly in the U.S. and Europe
as choreographer, works beyond the
conventional framework of an artist’s
activities as editor-in-chief of the
Movement Research Performance Journal
and curator of Danspace Project Platform.
In this stay, cooperating with Whenever
Wherever Festival and Japanese artists,
he organized a research project “The
Adventure” to study the situation, history
and background of dance in Japan and
to create a place for dialogues on the
extensive possibility of choreography
and presented Twenty Looks or Paris is
Burning at The Judson Church (XS), a
piece choreographed and performed by
himself. He was also very much interested
in Butoh and studied Tatsumi Hijikata as
a part of his research for future creations.
He gave a public talk entitled “Innovative
Approach to Contemporary Dance” during
his stay.

Extract of “Annual Lecture
Series for Artistic Directors and
Producers”

The Saison Foundation and Komaba
Agora Theater organized a series of
workshop-style seminars for young
theater and dance practitioners to learn
about the ideas, knowledge and skills
regarding venue management and
leadership in 2010, when arguments
about the establishment of “Theater Law
(tentative title at the time)” were actively
going on. The seminars involved lecturers
specializing in each theme such as about
Theater Law, roles of theaters in local
communities, theater education and the
role of theaters, international exchange
and publicness. We received a lot of
requests for publication of the record of
the seminars from people who could not
participate, so we made an extract of the

transcription public on our website.



Shin Minatomura

Period: August 6 — November 6, 2011
Venue: Shinko Pier

We cooperated with the event as a
special tie-up program of Yokohama
Triennale 2011 for introducing arts
initiatives in Japan and the world that
was held in the huge space “Shinko Pier”
built on the Shinko Wharf by exhibiting
and distributing panels that introduced
the outline of the Foundation and the
new annex of Morishita Studio, tools for
introducing Saison Fellows, our annual

reports and newsletters.

Publishing of viewpoint

The Saison Foundation’s newsletter
viewpoint carries a wide range of reports
and essays, including the results of the
Foundation’s grants and the outcome of
projects supported by the Foundation.
Fourteen hundred copies are published
for each issue, which are circulated free
of charge to art organizations, local
governments, foundations, the press,
universities, think tanks, researchers, etc.

Issue No.55 (June 2011)

® Sioned Huws Aomori Project 2008—
2011
By Sioned Huws, Choreographer and
Dancer

m What arise over the years—
Contemporary Theater Training
By Jun Sugiyama, Theater Producer

® Dear Artists: What is AIR to you
Interview with Julie Nioche

® Observations of the West: 3
Japanese artists active overseas
By Atsuko Hisano, Program Director,
The Saison Foundation

Issue No.56 (September 2011)

m Compartment City—Tokyo, Kyoto and
then to Wien
By Akira Takayama, Theater director
and director of theatrical unit Port B

®m The Role of the Instructor as an Artist
By Minako Tkeuchi, Actor trainer,
Association for the Study of Actor
Training and Pedagogy

®m Relationship with Asian Countries
focusing on Asia contemporary Dance
Festival
By Fumi Yokobori, Program director,
NPO DANCE BOX

Issue No.57 (December 2011)

® Japanese performing arts featured in
Wiener Festwochen 2011
By Stefanie Carp, Performing arts
Artistic director of Wiener Festwochen

m Create an emerging “OS” for future
Performing arts scene—Activities of
Drifters summer school 2010-2011
By Akane Nakamura, Producer and
Representative of precog

® Being in Japan—Report on JENESYS
programme 2011
By Savita Rani, Actor and Director

Issue No.58 (February 2012)

® marebito theater company—its
theatrical approach
By Masataka Matsuda, Playwright and
director of marebito theater company

m 5.year record—with a piece “Ayumi”
(Walking/Stepping/Progress) at the core
By Yukio Shiba, Playwright and
Director of mamagoto

m Tokyo visit. Not over yet.—Report of
Visiting Fellow 2011
By Jooyoung Koh, Administrator of
Korea Arts Management Service

o Morishita Studio Report
January 13-15, 2012 Studio C
On Performance of ISLAND By Pappa
TARAHUMARA
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1. Co-Sponsorship Program

Real Artist Conversations
Workshop
Co-sponsor: British Council
Period: June 1 - July 27, 2011
Venue: Morishita Studio

We used the lounge of the new annex
of Morishita Studio for this English
workshop for artists that wish or plan
to work overseas. It was restarted as
a co-sponsorship program with British
Council (BC) in 2011, as its fourth year.
BC sent an instructor specializing in
English education, and eleven artists
from the fields of theater and dance
participated. In the casual and moderately
tense atmosphere, intriguing and active
dialogues took place. They practiced
English communication, from behaviors in
dialogues that reflect cultural differences
to roll-plays using subtle expressions with
awareness of nuances, aiming to become
able to use English confidently. We did
not have enough time to have the artists
form unique characters and their own
words in English, but the workshop must
have effectively helped them in English
conversation training. The instructor
strongly supported the workshop by
teaching composition and presentation
for introducing themselves. We intend to
make the workshop meet the participants’
needs even more, listening to their
opinions and requests.

JENESYS Programme 2010/2011

Co-sponsor: The Japan Foundation
Period: June 30 — September 1, 2011
Invitee: Savita Rani

We hosted the residence of Savita
Rani, a young Indian actress and director
and one of the artists that The Japan
Foundation invited, at Morishita Studio
for 64 days. She is an experienced
artist who has studied and trained at
the National School of Drama, the top
theater school in India, under Anuradha
Kapur. She worked on a research and, in
the later half of the period, a co-creation
with Japanese artists. For the research
on the “present” of Japan focusing on

the contemporary notion of female body,
she watched performances, met mainly
female artists and interviewed scholars.
She also travelled other areas for the
research, experienced traditional festivals,
noh and kabuki, and participated in
butoh workshops. In a talk event that
was held in the early stage of her stay,
she let us have an idea of the ambivalent
situation between the traditional and the
contemporary in India; the participants
were eager to learn from her, which spoke
for their interest in Asia and especially
India, since we receive little information
about the country directly.

Exploring the possibility to present a
piece in India, in the early stage of her
stay in which she met a lot of artists,
she started to work with Madoka Okada
and his company KADEN Theatrical Art
Company. They discussed for dozens of
hours, worked on the creation, and had
a showing of the work-in-progress at
Morishita Studio for selected audience.
The completed piece participated in the
BHARAT RANG MAHOTSAV Festival in
India.

She was the first artist that we hosted
since the completion of the new annex
of Morishita Studio. As being based at
Morishita Studio, she was able to get
to know a lot of other artists using the
Studio. Savita Rani contributed an article
on the activities to viewpoint, no. 57.

2. Cooperative Program

Tokyo Northern Lights Festival
2012
Organizer: Tokyo Northern Lights Festival
Period: February 11 - 17, 2012
Venues: Eurospace and others

We cooperated with the film festival
that was held with the aim of establishing
“Northern European film” as a genre. For
the screening of Friends (1988) based on
the novel by Kobo Abe, our president,
who was executive director at the time
when the film was premiered in Japan,
spoke in a talk event. Actors of the Kobo
Abe Studio, scholars and a lot of audience
came to the event. The festival introduces

“the current of Northern European films
and filmmakers” through premiere and
retrospective screenings of works by
internationally acknowledged Northern
European filmmakers as well as many
other events related to Northern Europe.
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Review of Activities
(April 2011-March 2012)

2011
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2012

May 27 The 5th Board of Directors Meeting in Tokyo
(Agenda: report on activities and settlement of

accounts for the period between July 2010 till
March 2011)

June 22 The 2nd Board of Trustees Meeting in Tokyo
(Agenda: report on activities and settlement of

accounts for the period between July 2010 till
March 2011)

October 3 Application period for the 2012 Contemporary
Theater and Dance Grants and Studio/
Guestroom Awards, Visiting Fellows Program
begins

November 18 Application deadline for the 2012
Contemporary Theater and Dance Grants and
Studio Awards: Saison Fellows

November 29 Party of 2011 Grantees at Morishita Studio

December 16 Application deadline for the 2012
Contemporary Theater and Dance Grants
and Studio/Guestroom Awards: Sabbatical /
Partnership Programs and Visiting Fellows
Program

December 18 The 6th Board of Directors Meeting in Tokyo
(Agenda: Selection of Advisor of Advisory
Meeting)

2012

3H2H 20124EE T FANAY ) — « S—F 4 7Bk

3H23H 557 PR AP (2012 4 FE S FE G L OV T
Hoth)

3H26H 2012 IR/ A 80 - M g Ve s 3

March 2 Advisory meeting for the 2012 Grant and
Studio/Guestroom Awards and Visiting
Fellows Program held in Tokyo

March 23 The 7th Board of Directors Meeting in Tokyo
(Agenda: proposal of plans and budget for
fiscal year 2012, etc.)

March 26 Announcement of 2012 Grant and Studio/
Guestroom Awards and Sponsorship/Co-
sponsorship Program
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NET ASSETS VARIATION
STATEMENT
from April 1, 2011 to March 31, 2012

LR GRS
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BALANCE SHEET

as of March 31, 2012
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B : [/ inyen
| BEINEROEB Ordinary Revenue
1. FEAR A PEE A Investment income from endowment fund 98,977,584
2. RerE HIN B s A Investment income from designated fund 8,696,013
3. HEEINA Income from lease 12,895,086
4. ZDMDILA Other income 2,926,527
RIS IR Total Ordinary Revenue 123,495,210
I BEERDOS Ordinary Expenses
1. FiEH Program services 192,576,565
BB Grant programs 60,807,164)
2. L Management and general 40,096,596
e HEE Total Ordinary Expenses 232,673,161
AR B Current Change in Ordinary Profit A 109,177,951
Bfif : M, inyen
| BHED ASSETS
1. BN E R Current assets
Bk Cash 89,815,542
AlliFEZR Securities 227,546
AU 55 Accrued revenue 291,480
VBN AR Total current assets 90,334,568
2. [ E R Fixed assets
BRI RE Endowment
ot 1 Land 2,254,915,150
AAiFESS Securities 5,938,613,505
JERM G Total endowment fund 8,193,528,655
ReE HINE R Designated fund 399,278,232
Z DA D] E HPE Other fixed assets 657,330,236
& B PE il Total fixed assets 9,250,137,123
HIE Al TOTAL ASSETS 9,340,471,691
Il &EDLR LIABILITIES
At TOTAL LIABILITIES 41,864,297
Nl IERRBAEDER NET ASSETS
BRI PE Net assets 9,298,607,394
(9 B4 IR A PE I A Decline of assets 109,177,951)
AR KRR AR TOTAL LIABILITIES AND NET ASSETS 9,340,471,691




:ﬁﬁﬂjj ﬁjza)ﬂ&iﬂ NE FE EREEMFEL BARLIFER Bhp &% (M)
1987-20114 category year number of applications  number of grants grants in yen
IBAEE - ERRBIAY 19872007 3,195 758 1,868,418,866
Summary of Grants Contemporary Theater
from 1987¥co 2011 and Dance Program 2008 131 37 63,150,000
Grants 2009 156 42 55,450,000
2010 175 45 59,300,000
2011 162 45 54,100,000
it total 3,819 927 2,100,418,866
ELNE:)]57 1987-2007 195 712,346,449
Designated Fund
Program Grants 2008 9 14,900,000
2009 7 11,000,000
2010 4 8,400,000
2011 4 6,707,000
Sl total 219 753,353,449
il GRAND TOTAL 1,146 2,853,772,315
2011 E GRRER - FRAE 705 L) ORGE - HFIRKA
Data on Contemporary Theater and Dance Programs in 2011
ERADEELIE S—hF—w T FATSL TADTAT
Direct Support to Artists Partnership Programs 2=
Visiting Fellows
70734 [YY - TzO— YINT 1AV AEREER (B0 bRE a5
programs | Saison Fellows (KB - 72%E) Creative International Projects Total
Sabbatical Environment | Support Program
Program Improvement
JaZ7 - JIA— |27 - 70— Program
Junior Fellows Senior Fellows
ERERIEN
number of 61%* 32%* 31* 35% 162 5
applications
BORR AL
number of 7* 11%* 13* 14% 45 4
awards
Bis&E ()
grants in 7,000,000 29,500,000 3,300,000 14,300,000 54,100,000 -
yen

*f{kHiz & Including extended grants
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Trustees, Directors, Auditors and Advisers
(as of June 2012 / in alphabetical order)

TRUSTEES

Setsu Asakura

Toshi Ichiyanagi

Tatsuro Ishii
Isamu Ito

Kazuko Koike
Kazuko Matsuoka

Kiyoshi Mizoochi

Mitsuyoshi Numano

Hiroshi Rinno

Masaya Takahashi
Asako Tsutsumi

Takao Tsutsumi

Tadashi Uchino

Hiroshi Ueki

Masakazu Yamazaki

DIRECTORS AND AUDITORS

Theater Designer

Composer and Pianist; General Artistic Director,
Kanagawa Arts Foundation

Dance Critic

Member of the Board, Chairman, Parco Co., Ltd.
Professor Emeritus, Musashino Art University
Theater Critic and Translator

Theater Critic

Professor, Graduate School of Humanities and Sociology,
The University of Tokyo

President and Chief Executive Officer, Credit Saison Co.,
Ltd.

Actor and Director

Vice-President, Association Japon-Europe pour les
Echangse Culturels,

Professor, Graduate School of Arts and Sciences, The
University of Tokyo

Director, Pola Art Foundation

Critic and Playwright

PRESIDENT

MANAGING DIRECTOR

DIRECTORS

AUDITORS

ADVISERS

Seiji Tsutsumi

Masao Katayama*

Shinji Houjyou
Masaaki Kurahara
Kazuhiko Matsuda

Haruhiro Nakano

Koji Tsutsumi

Jun Ito
Hiroshi Miyake

Corporate Auditor, Saison Information Systems Co., Ltd.

Chairman, Lpkikaku Co., Ltd.

President and Chief Executive Officer, Saison Asset
Management Co., Ltd.

Production Adviser, Entertainment Department, Parco
Co., Ltd.

Certified Public Accountant
Attorney at Law

Yotaro Kobayashi
Shunichi Sato

Yuji Tsutsumi

Tomiji Yamazaki

Chairman, International University of Japan
Former Ambassador to Kingdom of Belgium

Chairman & CEO , Yokohama Grand Inter Continental
Hotel Co.,Ltd

Honorary Director, Yamatane Museum of Art

*full-time
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Biijwabi:

NasAEENY Y SULI R 5

T104-0061

FURCHEHR R 1-16-1 B E L 8

TEL: 03(3535)5566 FAX: 03(3535)5565

E-MAIL: applyl3@saison.or.jp (fF£% TR &bt L LT
=1

URL: http://www.saison.or.jp

Application Information on 2013 Contemporary
Theater and Dance International Program

The Saison Foundation’s Contemporary Theater and Dance
Grants and Studio/Guestroom Awards and Visiting Fellows
Program for 2013 will be awarded to projects scheduled to
take place at any point during the year from April 1, 2013
to March 31, 2014. Please contact the Saison Foundation or
visit our website for further details.

THE SAISON FOUNDATION

Toka Bldg. 8th Floor, 1-16—1 Ginza, Chuo-ku,

Tokyo 104-0061, Japan

TEL: +81 3 (3535) 5566 FAX: +81 3 (3535) 5565

E-MAIL: applyl3@saison.or.jp (please include the word
“Inquiries” at the beginning of the subject line)

URL: http://www.saison.or.jp/english




NEFEEALY > SULEE THE SAISON FOUNDATION
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