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Preface

One of the causes of the recent frictions between Japan and its neighboring countries and the decline of Japan's
presence in the world should be that the country's diplomatic policy has underestimated the power of culture. Japan
has always been concerned with bargaining with other countries, supported by the military strength during wartime
and by the economy after the war. Even when cultural and artistic exchange took place, they could not have been con-

sidered more important than ornaments.

The concept of “soft power” conceived by Professor Joseph Nye, who has extensive knowledge of Japan, has
recently been introduced to us, and the awareness about the influence of culture in international relations has been
raised in this country. However, the obvious fact that the importance is not in the amount of cultural exportation but the
contents and quality is not acknowledged enough. Itis clear that the power of culture cannot be judged by the number
of events, museums or theaters and the circulations of books and magazines and is not concurrent with economy. We
should also remember that the sophisticated statements and behaviors of politicians and economic experts constitute
an important part of “soft power.”

Thankfully, the Visiting Fellows Program, one of the new activities of The Saison Foundation, has entered its
second year. Four arts administrators visited Japan this year and stayed at the new annex of Morishita Studio. They
discovered various aspects of Japanese culture, met many people and discussed until late at night. These experiences
had great impacts on them — indeed, one of the Fellows started to work on an artistic exchange program between

Eastern Europe and Japan immediately after returning to his country.

Our activity in the private sector, although its scale is small, must be playing a role in cultural diplomacy. With this
awareness and receiving kind advices from a variety of institutions, corporations and individuals, we are determined to

actively develop our programs. | would like to express our gratitude here for your support.

October2013
Seiji Tsutsumi

President, The Saison Foundation
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PROGRAM OUTLINE - 2012

GRANT PROGRAMS

|. Direct Support to Artists

1. Contemporary Theater and Dance - Saison Fellows

This program supports creative activities and projects by promising play-
wrights, directors, and choreographers. Fellows will be awarded grants that they
may spend on their creative work, priority use of the Foundation’s rehearsal and
residence facilities in Tokyo (Morishita Studio), and may receive information ser-
vices that are necessary to their work. Junior Fellows (artists that are thirty-five
years old or younger) will receive ¥1,000,000 for two years in principle; Senior
Fellows (artists that are forty-five years old or younger) will receive grants (Range
of grants given in this program in 2012: ¥2,500,000 - ¥3,000,000) for three

years.

2. Contemporary Theater and Dance - Sabbatical Program

This category gives partial support to individuals who wish to travel abroad
to come into contact with inter-cultural experiences by awarding fellowships up
to ¥1,000,000. Applicants must have (a) a base in Japan; (b) more than five
years of professional working experience in one of the following occupations:
playwriting, directing, or choreography; and (c) plan to travel abroad for more
than one month.

Priority will be given to artists who have been creating and presenting
works continuously until the time of applying to this program, have an estab-
lished reputation in their respective fields, and are considering to take a sab-
batical leave during fiscal year 2012 to review their past activities and receive

inspiration for future activities through inter-cultural experiences.

Il Partnership Programs

1. Contemporary Theater and Dance
- Creative Environment Improvement Program

This program supports workshops, conferences, symposia, and other proj-
ects aimed to improve the infrastructure of the contemporary performing arts
community in Japan. Priority use of Morishita Studio may be awarded instead of

grants depending on the nature of the project.

2. Contemporary Theater and Dance
- International Projects Support Program

A grant program that awards long-term grants to international exchange
projects in which contemporary Japanese theater or dance artists/companies
are involved and require more than two years until completion. Priority use of
Morishita Studio is also awarded upon request. Those eligible to apply to this
program are (a) individuals or companies based in Japan or have partners in
Japan, and (b) with a history of artistic achievements in the area of intercultural
exchange activities at the time of application. Producing companies applying to
this program are required to have a fixed artist (playwright, director, choreogra-

pher) for the project.



SPONSORSHIP, CO-SPONSORSHIP PROGRAMS

3. Artistic Exchange Project Program
(designated fund program)

This designated fund program supports activities by not-for-profit
organizations outside of Japan with a continuous partnership with the Saison
Foundation, including creative work by artists/companies, projects with the aim
to familiarize Japanese culture to other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

1. Special Project Support Program
(designated fund program)

This program awards grants to cultural or artistic projects belonging to
fields other than contemporary theater or dance.

Note: Applications to this program are not publicly invited.

Apart from making grants, The Saison Foundation sponsors and organizes
a Visiting Fellows Program, seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process within contemporary
theater and dance and to stimulate the performing arts scene in Japan, The
Saison Foundation also organizes projects by working with artists/companies,
not-for-profit organizations, and other groups under its co-sponsorship program.
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About Our Programs in 2012

Masao Katayama Managing Director

We awarded 60,000,000 yens of grants to 47 artists and projects mainly
in the field of contemporary theater and dance in 2012. In addition, we invited
four arts administrators from overseas as Visiting Fellows and had a co-sponsor-
ship program and a cooperative program.

The income from asset management, which is the fund for the programs,
took a turn for the better in the later half of the fiscal year. However, the interest is
still slightly lower than 2%, which is not enough for raising the program budget.

In the same fiscal year, we purchased a part of the site of Morishita Studio
that we had rented, and leased a part of it to compensate for the program budget.

Our grant programs are characterized in that they are for 1) creative activi-
ties, 2) continuous and long-term support and 3) not only financial but multifac-
eted support. This policy was generally shaped already in the early 1990s, few
years after the establishment of The Saison Foundation (1987).

Especially our main programs, such as Saison Fellows, precisely reflect
these characteristics. The grant can be used not only for the expenses to hold
performances but also for all the expenses directly related to the grantee’s cre-
ative activities, and the support continues for multiple years. In addition to the
grants, we have also provided “space" "information” and "opportunities"— the
rehearsal rooms and guest rooms of Morishita Studio upon request, an English
conversation workshop (designed mainly for arts managers under the title
"English for Performing Arts Producers” /see p.55), seminars on performing arts
management, and so on.

This is the result of our effort toward what we think is the ideal form of sup-
port for artists to create exceptional works and expand their fields of activities,
and at the same time, the effort was about compensating for what existing sup-

port systems including public grants failed to do. Eventually, our grant programs
have become unique and unparalleled.

Uniqueness of this kind is crucial and indispensable identity for private
foundations. However, now that the Japanese Government, Tokyo Metropolitan
Government and other local governments have started to work on extensive
grant programs, establishing self-governing institutions that specialize in sup-
port for the arts (arts councils) and employing experts, it seems that the basic
design of their programs tends to be similar to ours. It is possible that the dif-
ference in characteristics between public support and our support will become
indistinct in the near future. The problem is not only in their apparent similarity
but also in that the field of private foundations activities, in terms of their social
role, should not be identical to that of public support.

It can be said that we are in need of exploration of new directions in order
to maintain the uniqueness of our activities, and the exploration should not be
only on paper but put into practice. With this kind of awareness, | would like to
list some of the elements of our programs in 2012 that might suggest new direc-

tions.

1) To Kuro Tanino, a new Senior Fellow since 2012 after a few years as a
Junior Fellow, we provided the use of Morishita Studio for about three months
(including a period that belongs to the support for him in 2013) in addition to
the grant. The immediate reason was that his atelier became unusable due to an
urban redevelopment plan, and that was one of the rare examples of providing
the space continuously for three months to an artist. However, use of the space
foralong period including the presentation of the finalized piece must be neces-
sary for an artist who meticulously fabricate the stage as Tanino does to experi-
ment enough and to create a satisfying piece. It might be one of the advantages
of Morishita Studio that it can offer such opportunities. Examining the outcome



of this project, we would also like to consider support for creation through “long-
term residency” by providing guest rooms as needed.

2) In a Partnership Program (Creative Environment Improvement Pro-
gram), we awarded a grant to The Secretariat of Preparatory Performing Arts
Presenters’ Network Meeting (PARC) (currently Open Network for Perform-
ing Arts Management {ON-PAM) ). This project is for building an open net-
work of professionals who engage in performing arts, exchanging information
and ideas and activating advocacy. It was officially established as Open Network
for Performing Arts Management {ON-PAM) involving about 120 members
including five from overseas during the grant-receiving term, and the process
was reported in The Asahi Shimbun newspaper (Kansai edition). This initiative,
which also intends to build international relations, can be understood as an ef-
fort to develop infrastructure that is indispensable for performing arts creation.
However, in the public policies, there seems to have been little awareness of the
fact that network itself is infrastructure, although there has been attention to
the construction of cultural facilities and personnel training. Continuous support
for this kind of effort must be consistent with our policy that our support is for
creative activities.

3) We established a guidance bureau regarding incorporation of groups
for our grantees. It is a pilot project, but we have already received a few requests
for consultation. Currently there are not many public grants that require grant-
ees to be a corporation, but being a corporation (or even a nonprofit corporation
in some situations) may become a requirement in the near future. Legal person-
ality is also required when entering into a contract with a theater or other kinds
of venues. The type of a legal personality has to be chosen in accordance with
the situation of each group and their future plans, but the decision among all
the possible choices is not easy for a group that has limited experience. That is
why we started to help them compare the types of legal personalities. This kind

of non-financial support and thorough service that other supporters do not offer
must represent one of the directions that we can take.

Reviewing these examples and researching the needs from the next year,
we would like to consider the directions that we should take. We would also ap-

preciate suggestions from artists and practitioners for new programs.

We would like to thank the following persons who assisted us during the

selection process for their helpful advice:

Tatsuro Ishii (Dance Critic, Trustee of The Saison Foundation)
Hidenaga Otori (Theater Critic)

Eimi Ozawa (Associate Professor, Tokyo Gakugei University)
Maimi Sato (Producer, Saitama Arts Foundation)

Manami Maeda (Review Writer)

Daisuke Muto (Dance Critic, Assistant Professor,

Gunma Prefectural Women's University)

(Titles are of February 2012)
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RROM, B ERINORMS, HE it
D7 —F4AREDATRL =3 ERE
EIZIEICh-%, T—0> 3y TORMER
EEBLT. 4L ADEFOBREEEHIELTS
ZEERBEIC, BADAY Y REERDLER
IZHEHTWVD,

VT 71O ARNPAKREE TIER
DB REABIRT & o7z FPEFRUEIC
WMULTWRHT 227 720-r oL TXiE



BRIt HIEHANTIRROR T —Ivid
BERICKZ N o1 B FILLWAEA
DRBGEHEBETELABRYIEEDS T,
COHETL)FELTWEEIICRS, B
BeEERAELE I TEL. BIHBNES
MEL EICHTRHEL. BENDEFN—T 3
DEBBESD IR EIMEROEDR L
LT ZRhE =D TR WD, RIEEE
L RAXRT T TEMATHRVE D &
ERDEXRKEAE., BRY7-HEITL
Foo [R7 7 (RER+7727 X)) D
REMERBISEEHFRICH L Mh 28
BHWBEAD, REBRARELET AT«
NILADBINHREL TWBDT, A=
3P DD2h, L ZOERISEEIDE
NERZBEB T L TRRUL, PR
I3, 3FEMICE2 B ABERICF LT
Too BIRAEEDRAORAEIIHBEDOEN
ELOHTO—EZRAESHICERTIE
Ah5IaEN . ZORITNEE. ANV
~N—2, BHIBEE, AEDSARICADE
BRETEER. FrLYDERTIEH-
=W BRIV ELRRETS (DL ]
EEMFAL . HEOREAEELS [%
I7 4] Tl ZhETORTOREENR
SN 2013FEEWE. HUVWBR)ILF—
LTRTy MERERRDFER, IhET
DEBEEEFMICRELTHRLYL, #HAIF
Fit. 2000FICHINZ— [4f] 5TE L
FThs, RITHEEERIELODHEREIC
BREEH» LS. BN SEEFSNZF
BOVEY EVLTRILGERT2ICES TV
3, TELRAMERXT -7 a3y TICHT2H
ViEAIE, BRELPSDEEDEV, i
AABECRMEDRERICILIERY. #HLw

BIfEDAEEESR, FrLo I LT TY
3, S, TTETOFBBEHEFL VD
(viewpoint 615 ). FEREFIIEM. AR
ICHIBALTURIU-L XL, BE
DEFHE XA D E VD IRIFRI L RIOCHREL L
i ZThETHEMNIEESDEL -
D RABZEED) Y —Fro8EE, 1>
KRS TANEZDEODERISEDY o7z B
RENREBRER)EL, BIRORKEE
T, ThETOMRBRLPSEHELAZESICK
FRBEVP I EESAL [RBR] ABEERL
Foo BV EWFAH EMVRRITE I EE—ER
KOMBEL THETEADZDTIHL, =il
X, MRE. BELE. BREEESAHE
I}, EAifEId2E. BELRIIZZESE
DEFEFEOEELEDEAS (viewpoint645),

AEEDFHREICOVWTREED T —
SiEESRINL,

This program lets the playwrights, directors or
choreographers who receive the grant use it also for
their activities outside of the theater or dance compa-
nies that they represent or belong to. It is intended not
only for performance projects but also for research or
study and training for the artist's self-development.
In addition to the grants, we offer priority use of Mor-
ishita Studio and its guest rooms.

In 2012, Junko Emoto, Noriyuki Kiguchi,
Yukio Shiba and Takahiro Fujita from the field of
theater and KENTARO!! from dance were selected as
Junior Fellows, which is for artists younger than thirty-
five years old. Support for Emoto is in continuation
of the 2008-2009, 2010-2011, and for Shiba and
KENTARO!! are of 2010-2011 Junior Fellows.

Noriyuki Kiguchi is a director who leads AKUMA
NO SHIRUSHIand simultaneously creates theater
works and performance works. His Carry-In Project
that represents the latter has been carried out inter-
nationally in three cities in Switzerland and Tottori
in Japan in cooperation with local people in 2012.
Takahiro Fujita is a playwright and director who leads
mum & gypsy. With "memory of loss" as his theme,
he provokes emotions in performers and audience
through repetitions of words and gestures, which he
calls "refrain.” He received the 56th Kishida Kunio
Drama Award in 2012.

Two Junior Fellows completed their two-year
grant-receiving terms in 2012. Yudai Kamisato has
been drawing more and more attention: he presented
a work that faced up to the situation of Japan after
the Great East Japan Earthquake as one of the main
programs of Festival/Tokyo in 2011, and the work was
invited to Taipei Arts Festival in 2012. He also used the

grant to meet people and participate in projects travel-
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ling in Japan and internationally, looking for stimula-
tions and expanding his view, which contributed to
the improvement of his works and enhancement of
his field of activities beyond Tokyo. Yuya Tsukahara,
supported by Al-HALL, presented two works that ex-
perimented on new ideas in the two years. In the chal-
lenging work in 2012, performers did not appear and
audience was induced to imagine scenes only through
sound. His performance and collaborative projects
beyond the frameworks of contemporary dance in
various places across the world have been generating
new thoughts both in his creation and strategy for
activities.

Two artists were selected as Senior Fellows,
which is basically for artists younger than forty-five
years old: Kuro Tanino from the field of theater and
Chie Ito from dance. Tanino was selected in succes-
sion to his 2008-2009 and 2010-2071 Junior Fellow
terms.

Chie Ito is a choreographer who leads Strange
Kinoko Dance Company. She was also a grantee of our
2003-2005 Artistic Creativity Enhancement Grant
Program. Her activities range from performances to
choreography for and appearance in films and theater,
as well as collaborations with other artists. She has
also been raising awareness of the roles of dance and
disseminating her unique method and works through
workshops.

Four Senior Fellows completed their three-
year grant-receiving terms in 2012. We supported
Shigeki Nakano in succession to his Junior Fellow
term, and the world of his works has significantly been
expanded in comparison to that in the early stage of
our support, while his fearless attitude toward new
methods and conscientious working process have

been maintained and even improved in recent years.
He used the grant not only for creations but also for
language studies by the members of his company,
raising their motivations for and understanding of
creation, which must have contributed to the improve-
ment in quality of their works. In the final year, he
presented a comprehensive work that could be called
a retrospective which toured Japan. There must have
been audience members who newly encountered the
world of his company NakaFra (Shigeki Nakano + fran-
kens), which is unique and full of discoveries. They are
going to take partin a large-scale festival next year: we
expect that they will continue to disseminate the fas-
cination of theater to a wider range of audience while
maintaining their own pace. Yasuki Fujita tried diverse
forms of presentation in the three years. The first
performance in the first year started from renovating
the basement of an old building in Shinjuku, and since
then he used little theaters, event spaces and studios
for performances and a retrospective of his company
ARICA. In these challenging trials, he made good use
of the grant for experiments. The last performance
during the term, Ne Anta, exhibited the result of the
trials, and he is going to present a new work based on
Beckett at Aichi Triennale in 2013. We expect it to be
the fruit of all the experiences in the years. Yukio Su-
zuki, since the establishment of his company Kingyo
in 2000, has steadily accumulated trials, errors and
outcomes and become one of the most internationally
acknowledged and widely active artists in Japan. His
detailed creations and efforts for workshops have
gained the sector’s trust, and he has ceaselessly been
exploring and trying new approaches to creation while
always getting back to the fundamentals. We expect
him to be even more active. Natsuko Tezuka kept ask-

ing the essential questions on contemporary dance in
Japan and her own dance throughout the three years.
Her interest expanded from local folklore performing
arts, which she had not had opportunities to know,
to Korea and Indonesia. Through researches and
public experiments in the final year, she carried out
an "experimental” performance involving even larger
questions that she reached after all the experiences.
Her work must be to keep questioning what dance is,
not as a personal question but through thinking, dis-
seminating and involving other artists, scholars and
audiences.

Details on the activities of these artists in 2012

are listed in the following pages.
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Junko Emoto

(playwright, director and artistic director of
KEGAWAZOKU) [theater/Tokyo]
http://www.kegawazoku.com/

— SRR S HARS
0EE,PSVEEET

— 2012 EEDBKRAE
£%801,000,000 (A&, 1HE - BMICTY)
22T FRM 2012F 6B 52013 FE 3B £ TOHAR) 0 23 AR

— 2012 FENELEE

2012F 4 B e EFEEBERIAE NERIOMA Shh VWX 23y ]
HR (RETZ 24147 MR EEBIREL S 742 —)

1A e £/ [Z kM) /¥U (/3 BAXLSEER)

2013F 1R e EFE [Y\L—, ROBEE] BR (- 5MF1)

— Grant-receiving term
From2012t0 2013

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performances and research)
Studio Rental: (between June 2012 till March 2013): 23 days

— Major activities during fiscal year 2012

April 2012: The Unbearable Lightness of Engeki, KEGAWAZOKU, in Tokyo
November: Le fric et les femmes, KEGAWAZOKU, in Paris

January 2013: Yabaret, mushi no iki daze, KAGAWAZOKU, in Tokyo

ER R [Z M) /50U, 20128118
Le fric et les femmes, KEGAWAZOKU, in Paris, November 2012

—Saison Fellows: Junior

Contemporary Theater and Dance | BhASR 74 BhA#A%87,000,000

7 Grantees/Total appropriations: ¥7,000,000

feO#z
(RHR [BREOLS L] KEK)
(gl . M)

Noriyuki Kiguchi

(director and artistic director of AKUMA NO
SHIRUSHI) [theater/Tokyo, Kanagawa]
http://www.akumanoshirushi.com/

— M AERNRL N S EARS
012EENS013EEET

— 2012 EEDMEAE

— 2012 FEENELIET

Wz yT7—Fa-Uve, N=tI, ILYzIL>

(TZiircherTheater Spektakel]. [Theaterfestival Basell. KKL)

9R e EBNDL 3 L [EIABE #Z</1| (KAAT#3/| Z= 478145 [KAFE9))
2013F1-2BeBENLSL ATOY =7 b BEETE]
(ARTISTTALK & LECTURE, WORKSHOP (ZAR8#I{E). PERFORMANCE) &
B (BRI b ER [RXETAI - 7OV 7 K])

— Grant-receiving term
From 201202013

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performances, PC, research and study, etc.)

— Major activities during fiscal year 2012

August -September, 2012: Carry-In-Project (Switzerland Tour), AKUMANO
SHIRUSHI, in Zurich, Basel and Luzern ("Ziircher Theater Spektakel”,
"Theaterfestival Basel”, KKL)

September: Dead, Tree, lllustrated, AKUMA NO SHIRUSHI, in "KAFE 9",
Kanagawa Arts Theater, Kanagawa

January - February, 2013: "Carry-In-Project” (ARTISTTALK & LECTURE,
WORKSHOP, PERFORMANCE), AKUMA NO SHIRUSHI,

in "Hospitale Project” by Tottori University, Tottori

BEOLAL [MATOY 7R S—tEIb, 202590 &Y REET
Carry-In-Project, AKUMA NO SHIRUSHI, in Basel, September 2012 Photo: Ryoko Ando

£%501,000,000[ (A&, #H1, BCHHEE. ERRERRZICTEY)

202F8-9FeBEMNLAL[MATOY 27 N 21 ZERN=M %
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(BIfER - BHR [ KR)
CEgl SRR, B

Yukio Shiba

(playwright, director and artistic director of
mamagoto) [theater/Tokyo, Aichi]
http://www.mamagoto.org

&% 1 AG/Photo: AG

— AT BN B 5 BARE

WNEENIS13EEET
— 2012 FEDBIRAE

£%501,000,000 (XEYT7—. NEETOREEEICTEY)
— 2012 FENELIFE

012F4FeExZE [HDA] EE. Bl #B (1 LXK—Ib,
MEFRAR / FX2TF, Wo—EUH FBTREMILEE
BI% (45 E])

6PeEEZE BN H2] R CEHEMLE2— EDK—I)
9-NMNBe BB [T77>77—L) fF- HREEH TR, =&. .
T (ST 2— T L, ZEENLRE IVR—IL. SHIEILEMRE
R—Ib. KEZMEEACMES)

2013F3Fe T [EANH 2] - BEEEYTOUR - dbimdE. =i,
KPR, =FE, )| (&WiEZ F IR, BAEWATATT—7
F—T LRI T. FOLKoldbookstore, iB&HFIZDEZXTIT. %
EMAZT IV ZK—)V)

T2 [BOBE B (NE8)

— Grant-receiving term
From 2012102013

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performance tour and residence & creation
in Shodoshima)

— Major activities during fiscal year 2012
March 2013: morning girl -acoustic tour-, mamagoto, in Hokkaido, Miyagi,
Osaka, Mie and Kanagawa
The theater in a port, mamagoto, in Shodoshima, Kagawa

XL BORIS NES. 2013F38  REY EXEFE
The theater in a port, mamagoto, in Shodoshima, March 2013.  Photo: Takuo Miyanaga

BEEX

(BIER EBHR [v—LED TV KR)
CEERm. #1]

Takahiro Fujita

(playwright, director and artistic director of

mum & gypsy) [theater/Tokyo, Kanagawa]
http://www.mum-gypsy.com/

— AT RN B 5 HARE

W0MNEEND2013EEET
— 2012 FENEIRAE

£%801,000,000 (‘AE. 2013 FEEBLEN)H—FIIFY)
— 202 FENELERH

012F5H0v—LETSTY— [T—LEHEDISA ABEEESA(E
BR) &I T =] TR (SNAC)

bReY—LETTI— [R—LEHNSA BBBFKSAGEER) &
7Y =] E®FE (SNAQ)

TRev—LETT— [R—LEiNSA SEAYFFIAGEER)
VT =] EH (SNAC)

QFeY—LESTI— [TV AB, &, DB 1T TR
FR, BE CEREMttE 2— BOR—Ib, EANEHES
NElS)

118 o AL AMEMTEIS 707 2 — X [LAND—SCAPE /7B & Bk E—#
EEE] 1 - B BR LANZMTERS /ElE)
013FE1Fev—LEYTV— [H, ALY v—]RR. BE.
| (FEHZFITE—. WhETUFR. OF Y v—L)

— Grant-receiving term
From 201202013

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performance and research)

— Major activities during fiscal year 2012
September 2012: After passing my house, The digest., mum & gypsy, in Tokyo
and in Fukuoka

Y=LETTI— [72IAE, @i, DB, 4T T AN 'R, 20125F
98 % BREE—  After passing my house, The digest., mum & gypsy, in Tokyo,
September 2012. Photo: Koichi lida




KENTARO!
(#RFFTER [RIELECTROCK STAIRS] £3K)
(=R wm=]

KENTARO!!

(choreographer and artistic director of TOKYO
ELECTROCK STAIRS) [dance/Tokyo]
http://www.kentarock.com/ (KENTARO!!)
http://www.tokyoelectrock.com/

(3R ELECTROCK STAIRS)

&%  Yoko kida/Photo: Yoko Kida

— MR R R 5 HARS
WNEEH,DBEEET

— 2012 FEEDBERAE
£%801,000,000 (A, 4, BSHHEBICTEY)
22T A1RME (2012F 6B 52013 F 3L TOLR) e 8 AR

— 2012 FENELEE

201245 - 6 B @ RELECTROCK STAIRS [BRA&ICH 5. TIL—] F=,
T (CHET7I B, Rt 2-)

10-11 8 o KENTARO! VO/ATE [ BE2 EHEN 5 2] BRE. R#EB (2%
E73d781%. Tt - SEER)

201315 @ RELECTROCKSTAIRS [BF T, WA DLCA] Z2—
-7 (TvIN> - IYIT1— a—s—ZEM)

2 B R ELECTROCK STAIRS & KENTARO!! A4 > 2LV 3%
HENE #BE| (BERLHEE)

38 @ EELECTROCK STARRS [fAZ W DY —F 5> TV =] R (&
TR&TT)

— Grant-receiving term
From2012t02013

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performances, instrument, research and study)
Studio Rental: (between June 2012 till March 2013): 8days

— Major activities during fiscal year 2012

June 2012: fast in blue, TOKYO ELECTROCK STAIRS, at Komaba Agora Theater in
Tokyo and at Kyoto Art Center in Kyoto

October: After raining, it will be sunny part 2, KENTARO!! SOLO, at Komaba
Agora Theater in Tokyo and at Former Rissei Elementary School in Kyoto

March 2013: /t was waiting for the march of beginning,

TOKYO ELECTROCK STAIRS, at Morishita Studio in Tokyo

R ELECTROCK STAIRS [#A W DY —F & fFo T\ 2] FFF R 2T A, 20135
3B &% KENTARO!! Jtwas waiting for the march of beginning, TOKYO ELECTROCK
STAIRS, at Morishita studio, March 2013. Photo: KENTARO!!

2011 FEE LY From2011

R X

(BIfER - JBHZR [RIGEAMTE] KR
CEgl®ER]

Yudai Kamisato

(playwright, director and artistic director of
Okazaki Art Theatre) [theater/Tokyo]
http://okazaki.nobody.jp/

— M RNRL X S HAR
0MNEENS 20N EEET
— 202 FEECHBIREHE (B : M)

2011EE | 2012%E | &5t
1,000,000 | 1,000,000 | 2,000,000

— 202 EENBMKAR
£%001,000,000 (BHRER. NREICFKY)
— 2012 FENELEE

201244 B o EIFEAMIE [7 > 7« I3 IBE SR #EIIL
BEAR (STRFK Y b, BlIEE)

5 A e Working Visit Berlin Biennale (S0 ~NJLY >

8 B o EMFZANEE [hEs] (L FEREORIRT 23 E1E) At
(TM4th Taipei Arts Festival])

115 o FEEATEE [BEAY I —ORTE RR (72 X7 4 /30 b=
*3—-12))

— Grant-receiving term

From 2011102012
— Amount of continuous grants (in yen)
2011 2012 Total

1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for performance and research in Belgium and Morocco)

— Major activities during fiscal year 2012

April 2012: Antigone / Netorare-Sosuke, Okazaki Art Theatre, at ST Spot
in Kanagawa and at Hayakawa Warehouse in Kumamoto

May: Participated in “Working Visit Berlin Biennale" in Berlin

August: Hemispherical Red and Black, Okazaki Art Theatre,

in "14th Taipei Arts Festival”, Taipei

November: The Absence of Neighbor Jimmy, Okazaki Art Theatre,

in "Festival/Tokyo12", Tokyo

RUREAMEE [BEA Y I—DOARE) KR, 201281178 B SEHREX
The Absence of Neighbor Jimmy, Okazaki Art Theatre, in Tokyo, November 2012
photo: Yuta Fukitsuka
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KRkt
(GBHZR contact Gonzo] {£R)
APEEESP SN

Yuya Tsukahara

(director and artistic director of contact Gonzo)
[performance/Osaka]
http://contactgonzo.blogspot.com/

— AT BN B 5 BARE
W0NEENS2MNEEET

— 2012 EE TOBEE (B : M)

201MEE | 2012%E | A5t
1,000,000 | 1,000,000 | 2,000,000

— 2012 EDEIEAE
£%7 1,000,000 (BANEEME. HE. EHARE. BIICTEY)

— 2012 FEENELEE (£7T contact Gonzo TND;EF)
20129 B o ZEER [abstractlife] FEE. #Z/1] (Al-HALL, KAAT#f
=)= 1liglE)
NBOIN/TFT - BLRATIRT (NS VATV vx40
2013F3 A = 1 —3—7ILEMTEE [Tokyo 1955-1970: ANew Avant-
Garde] BETD/INT+—Y > X Z1—3—7 (Z1—3— 7 EKEMRE)

— Grant-receiving term
From 2011102012
— Amount of continuous grants (in yen)
2011 2012 Total

1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2012
Grant: ¥1,000,000 (used for travel expenses, research, office rent etc.)

— Major activities during fiscal year 2012 (All activities as contact Gonzo)
September 2012: Sound work the Abstract Life at Al + HALLin Hyogo and at
Kanagawa Arts Theatre in Kanagawa

November: performance in “Panorama Dance Festival”, Rio de Janeiro

March 2013: performance in exhibition “Tokyo 1955-1970: A New Avant-Garde"
at The Museum of Modern Art, New York

HEES [abstractlife] KEE. 2012898
Sound work the Abstract Life in Hyogo, September 2012
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Kuro Tanino

(playwright, director and artistic director of
Niwagekidan Penino) [theater/Tokyo]
http://www.niwagekidan.org

— HERTRDRL X S A
012FELPS2014EEET

— 2012 EEDBKRAE
£%E2,500,000 (AE. #AHITY)
22T F 1M (2012F 6 B 52013 FE 3L TOHAR) @ 59 AR

— 2012 FENELEE

20125 4-7F o BEEIMI~=/ [FEBHS HEVWEHDIE] R, AR
(123 BRA7NII)., AZVYRLE2TS5y )

8-9F e ERIM~N=/ [REDHFSAWVWEADHE] I—0Oy /YT —
NIV % VY 1)L ([HelsinkiFestival]. SUDPOL)
NBOTUAT4F1-TILERA, $73FE->&. EEIENZ
JHBEEE [BWEHTY - IONAZLER] EBH FR ($557
[F-&)

— Grant-receiving term
From2012t02014

— Details on support during fiscal year 2012
Grant: ¥2,500,000 (used for performances, video camera, PC)
Studio Rental: (between June 2012 till March 2013): 59 days

— Major activities during fiscal year 2012

April - July 2012: The Room, Nobody knows, Niwa Gekidan Penino,

at Hakobune in Tokyo and Osaka

August - September: The Room, Nobody knows, Niwa Gekidan Penino,
in "Helsinki Festival’, Helsinki and at SUDPOL in Luzern

[BVEHTY - IODOAEXLERR] TR, 20125128 & BPEL
Bouli Miro in Tokyo, December 2012. Photo: Aki Tanaka

Contemporary Theater and Dance

—Saison Fellows: Senior

BhRk Xt 915 BhEk#4%8 24,500,000 1

9 Grantees/Total appropriations: ¥24,500,000

RETH
GRER [B LV %/ JEREE] £F)
[#5 F =

Chie Ito
(choreographer and artistic director of Strange
Kinoko Dance Company)[dance/Tokyo]
http://www.strangekinoko.com/

=2 : David Duval-Smith/Photo: David Duval-Smith

— HERTBDRL X S B
0FEEDS2014FEET

— 2012 EEDBBAR

£%002,500,0001 (A, 7—-7Yav7. MREICHY)

22T F1RM (2012F 6 BH 52013 FE 3B TOHIR) 0 49 AR

— 2012 FENELIEE

2012F 7R e LW/ JERE [BHNO) TR (VACANT)

9B e LW/ 2EEM [BmmSVWILTAHEI FR (42X
R)I>F—Lb—F3—2012))

10-12B e B LW X/ JERHE [BD0) RE. ¥R, KE (B&F
BAR—JL, VACANT, #F7—hEL YTt 2— - KACE+T—)
FREBLTHFAZIACCIF/AXVYRT—7Y 39T #BE
— Grant-receiving term

From2012t02014

— Details on support during fiscal year 2012
Grant: ¥2,500,000 (used for performances, workshops, research and study etc.)
Studio Rental: (between June 2012 till March 2013): 49 days

— Major activities during fiscal year 2012

July 2012: The animal’s circle, Strange Kinoko Dance Company,

at VACANT in Tokyo

October - December: The animal’s circle, Strange Kinoko Dance Company,
in Nagano, Tokyo, and Hyogo (Zoushunkan Hall, VACANT,

Kobe Art Village Center)

"Kinoko method Workshops" at Morishita Studio

in Tokyo during fiscal year 2012

BLux/ EREE [EB9O0) ®RR. 20128128 &% HEBA

The animal's circle, Strange Kinoko Dance Company, in Tokyo, December 2012.

Photo: Yohta Kataoka
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BHE

(BIER - BHR [>TV ] KK
CEgl®=R]

Shu Matsui

(playwright, director and artistic director of
Sample) [theater/Tokyo]
http://www.samplenet.org

— kT BN B 5 BARE
01MEENS2013EEET

— 2012 EE TOBBEE (B : M)

201MEE | 2012%E | A5t
2,500,000 | 2,500,000 | 5,000,000

— 2012 EEDBEAE
£%602,500,000 (AB. BSHHMEEICTEY)
ALY AR 201286 BH 5 201353 B £ TOHRE) o 39 AR

— 2012 FENELEE
012F4F e TIL [BEBODET] £EYT7— B, =5, T
B, FR. UEE (bYFERZR4 YA, ZEEVLERE k—
oo 7 RUIEM, EANERES EBS. CxET7IIEE. O
>hH)—=3)
8B @ FZ > T [F7 7 REVERSIBLE] 178 ([ AHbD =A%
EHT7-FRUILF—12012])
NReYLTINT—02 3y T [HREBENZDZ]IRRE FFTA2IH)
2013FE1F e H LTI+ FEE MTE] BR (ZE7 T TE15)
— Grant-receiving term
From2011t0 2013

— Amount of continuous grants (in yen)

2011 2012 Total
2,500,000 | 2,500,000 | 5,000,000

— Details on support during fiscal year 2012
Grant: ¥2,500,000 (used for performances, research and study)
Studio Rental: (between June 2012 till March 2013): 39 days

— Major activities during fiscal year 2012

April 2012: The Treasured Son national tour, Sample, in Aichi, Mie, Kyoto,
Fukuoka, Tokyo and Hokkaido

August: REVERSIBLE, test Sample, in "Echigo-Tsumari Art Triennale 2012, Nigata
March 2013: BASEMENT, Sample+SEINANDAN, at Komaba Agora Theater in Tokyo

TR BT IV [FF 7 REVERSIBLE] #18. 20128 8RR BEAF
REVERSIBLE, test Sample, in Nigata, August 2012 Photo: Tsukasa Aoki

W%
(RFTZR) [FEIR - 5H]

Zan Yamashita
(choreographer) [dance/Kyoto]
http://www.zanyamashita.com

— HkHT RN B v 5 BARE
01MEENS2013FEEET

— 2012 EECOMMEHE (B : M)

201145 | 20125FFE | &5t
2,500,000 | 2,500,000 | 5,000,000

— 2012 FEDBIENE
£%802,500,000 (A, 7hJIKRE BSHHEESICKY)

— 2012 EDEL;EE
20126 B o [fingEV) 1=5] T v L% ([INDONESIAN DANCE FESTIVAL])
R e[¥ZELTHUV &Y ] EH ([Taiping Tianguo Performance Program])
108 @ [Ny Rk EEOBDIERE] #HZ)I, /R (STRFy b [H7
SR FA4T - b=Fa-])
10-11 8 o [RITE] #Z/I| HEEHARY + 5 — & & A% [ARTXDANCE
2012))
201352 o [ZZIZEBWTHB] VL (GangdongArts Center)

— Grant-receiving term

From 2011102013
— Amount of continuous grants (in yen)
201 2012 Total

2,500,000 | 2,500,000 | 5,000,000

— Details on support during fiscal year 2012
Grant: ¥2,500,000 (used for performances, atelier rent, research and study etc.)

— Major activities during fiscal year 2012
June 2012: THE SAILORS in "INDONESIAN DANCE FESTIVAL", Jakarta
August: IT'S JUSTME, COUGHING in "Taiping Tianguo Performance
Program", Hong Kong
October: THE DISTANCE BETWEEN HEADPHONES AND EARS at ST Spot
in Kanagawa and at "Sound Live Tokyo", Tokyo
October - November: DAIKOSHIN in "ARTXDANCE 2012"at Civic Art Gallery
Azamino, Kanagawa
February 2013: /TIS WRITTEN THERE at Gangdong Arts Center in Seoul

[RATHE] M1 20128108 1R%  REE—
DAIKOSHIN in Kanagawa, October 2012 Photo: Yoichi Tukada




W@ A
(RMFZR [Co. lLES A KF) [ElE R=]
Un Yamada

(choreographer and artistic director of Co.
Yamada Un) [dance/Tokyo]
http://yamadaun.jp/

% 1 YEFHMA/Photo: Ran Himeda

— SRR T S HARS
0MEENS201IB3EEET

— 2012 EE TOBBREEE (B : M)

01MEE | 2012FE | A5t
2,500,000 | 2,500,000 | 5,000,000

— 2012 EDMEAE
©%702,500,000/ (A&, HIfEAGE. LHEFICTY)
22T A 1R 2012856 A5 2013 F 3 B % TOHEARE) 0 52 AR

— 2012 FEDELEE

2012E8-9F e Co.lUHSA [Va— x> ] BIR. FF. #=/| (BR
BEE I g~ [N\FHEfB7— 7BV 17 b KATHE
JN=H78145 [KAFE9])

10-11Be US> AVOZ LR [F1 7 7] &, BB GEE7I 7%
iTEE. WhEEMNALRZREET ) 4 X)

20135F2 A o Co. lUED A [FEDOZR#] ¥z (F7 BHRNIEREE)
3AeUAIAVAL LR [F4 U7 R (HEBS/NTU YIS T52—)

— Grant-receiving term

From2011t0 2013
— Amount of continuous grants (in yen)
2011 2012 Total

2,500,000 | 2,500,000 | 5,000,000

— Details on support during fiscal year 2012
Grant: ¥2,500,000 (used for performances, management fee, publicity etc.)
Studio Rental: (between June 2012 till March 2013): 52 days

— Major activities during fiscal year 2012

August - September 2012: SHOMEN, Co. Yamada Un, in Shimane, "Nango art
project’, Aomori and at "KAFE9", Kanagawa Arts Theatre, Kanagawa

October - November: DICTEE, Un Yamada solo dance, at Fukuoka Asian Art Museum
in Fukuoka and at Alios lwaki Performing Arts Center in Fukushima

February 2012: Le Sacre du Printemps, Co. Yamada Un,

at Chigasaki Civic Hall in Kanagawa

March: DICTEE, Un Yamada solo dance, at Setagaya Public Theatre in Tokyo

WHAVAE SR [F1 V7] RE, 2013830 B FEE—
DICTEE, Un Yamada solo dance, in Tokyo, March 2013 Photo: Yoichi Tsukada

2010FE LY From2010

R EF Bl 1t

(EHR [RBHRBE+7 77 > X KR)
CEgl )l RR]

Shigeki Nakano

(director and artistic director of Shigeki Nakano
+ frankens) [theater/Kanagawa, Tokyo]
http://frankens.net/

&R 1 {AFE¥5RE /Photo: Nobutaka Sato

— HEAERNRL X S HARS
2010 FEENPS20NEEET
— 2012 EECOMMESHE (B : M)

20105 E | 20115E | 202K | &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 202 EEDMKAE
£%83,000,000 (AEICFTY)

— 202 FEENEEIEE
012F 6B+ T I X [FH7 7 EREI TR (2%
7 I58S)

TR e B+ 77 L X [REIC[XD—EEV =20 &5
HY 3] R (HEAENERER)

12 A ®[Waiting for Something) 8BER - /B B (7 U 7EAZME])
128203 F 1B e FRM+ 754> X [[FH7FEER] BN

WE ), AR, =R @R (STRFK Y b, EHAZE, TS
W=k, EAKY., A7 AO—KARR. FATIHR—))

— Grant-receiving term

From2010t0 2012
— Amount of continuous grants (in yen)
2010 2011 2012 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— Details on support during fiscal year 2012
Grant: ¥3,000,000 (used for performances)

— Major activities during fiscal year 2012

June 2012: "Nakafra Repertory theater”, Shigeki Nakano + frankens,

at Komaba Agora Theater in Tokyo

July: Respect for the puppet play, Shigeki Nakano + frankens,

at The Setagaya Art Museum in Tokyo

December: translated and directed Waiting for Something in Tokyo

December 2012 - January 2013: "Nakafra Repertory theater” National tour, Shigeki
Nakano + frankens, in Kanagawa, Osaka, Kyoto and Fukuoka

R T IR [FH T TEEIR] RR. 20125F6H

June 2012 Photo: Ryuichiro SUZUKI

e - $5KE—RR  "Nakafra Repertory theater", Shigeki Nakano + frankens, in Tokyo,
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REER R
(EHZR [ARICA] fU3R) [ERl =]

Yasuki Fujita
(director and artistic director of ARICA)
[theater/ Tokyo]
http://www.aricatheatercompany.com

— HE BN B 5 BARE
2010 FEE,PS20NEEET

— 2012 EE TOBBEE (B : M)

20105 | 20115FE | 202K | &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 2012 EEDBEAE
£%83,000,000 (AE. BESHHEEICFKY)
ALY AR Q012F6BH520135FE3 B £ TOHERE) 0 61 AR

— 2012 FENELEE
20124E11 8 @ ARICA [This is ARICA Show!! / PERFORMANCE x WORKSHOP x
TALK x EXHIBITION] 3852 (VACANT)
2013F2-3B e ARICA[RI 7> 2] TR (HFREUF)

— Grant-receiving term

From 2010 t0 2012
— Amount of continuous grants (in yen)
2010 2011 2012 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— Details on support during fiscal year 2012
Grant: ¥3,000,000 (used for performances, research and study)
Studio Rental: (between June 2012 till March 2013): 61 days

— Major activities during fiscal year 2012
November 2012: “This is ARICA Show!! / PERFORMANCE x WORKSHOP x TALK
x EXHIBITION", ARICA, at VACANT in Tokyo
February - March 2013: Ne ANTA, ARICA, at Morishita Studio in Tokyo

ARICA[RIT7> 2] FTR2TA 2013F2R HY 2B
Ne ANTA, ARICA, at Morishita Studio, February 2013 Photo: Miyauchi Kaztu

#BARIFA
(RFIR (28] AR) ERH ER]
Yukio Suzuki

(choreograher and artistic director of YUKIO
SUZUKI company (Kingyo)) [dance/Tokyo]
http://www.suzu3.com

% HRIS{HEH /Photo: Shinsuke Hatashima

— HkHT RN B v 5 BARE
2010 FEENPS20NEEET

— 2012 EECOMMEHE (B : M)

20105 E | 20115E | 202K | &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 202 EEDBMKAE
£%A03,000,000 (A, SHWEALE. BSHHMEBRICHY)
289 A1 20128F6BH 5 20138E5 B % TOHAR) 0 66 AR

— 2012 FENELIEE)
2012F5-6Fe&AI—Oy/SYT— K=ty bk (1FVR), JEY
(W—==7). W7tE>TIg, 13 ([EarthFestival 2012]. [V E™
EFSEEISR]. Abbaye de NEUMUNSTER. [3duTROIS]. [Danse Elargie
2012])
8HeHARIXA VO [BNIHE RE (XN &I 14])
10-11 B e &£ [BRMEEFH] 18 (A4 DEE 7 T X7 1 /3V])
2013F 1B @ &8 [KADIEAK] #El| (RDET T X)

— Grant-receiving term

From2010t0 2012
— Amount of continuous grants (in yen)
2010 2011 2012 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— Details on support during fiscal year 2012
Grant: ¥3,000,000 (used for performances, management fees, research and study)
Studio Rental: (between June 2012 till March 2013): 66 days

— Major activities during fiscal year 2012
May - June 2012: YUKIO SUZUKI company Europe tour Dorset (U.K.), Sibiu
(Romania), Luxembourg, Paris ("Earth Festival 2012", "Sibiu International Theatre
Festival", Abbaye de NEUMUNSTER, "3 du TROIS", “Danse Elargie 2012")
August: Kuzureru ATAMA, YUKIO SUZUKI, in Tokyo
October - November: Volatile body, YUKIO SUZUKI company,
in "Edamitu Theatre festival”, Fukuoka
January 2013: OTONA no EHON, YUKIO SUZUKI company, in Kanagawa

SR [KAOBA] /L 2013F18 % A
OTONA no EHON, YUKIO SUZUKI company, in Kanagawa, January 2013
photo: Kazuyuki Matsumoto




FHREF
(Rf%R) [ BRIl 'Rl
Natsuko Tezuka

(choreograher)[dance/Kanagawa, Tokyo]
http://natsukote-info.blogspot.com

— kR SR EARE
2010 FEE,PS20NEEET
— 2012 EE TOBBEE (B : M)

20105 | 20115FE | 202K | &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 2012 EEDBIEAE
£%E 03,000,000 (AE, RABZEEV Y —F. 7—H1 TBMHZICTY)
— 2012 FEENELEEE

20125 B o [F{ED =0 DHIEEIE. —HBOT7 Y Ny M~/AR
BaEHZ2VET—712 70T LA~ BR HFFREIH)

8 F o [EERTIG~BERDAE > TOWEWVHENT— 74> 7OJ L X
~] EE AAAHEII LT 1 ANR=X)

[0 [EB] K2 F 1 7ICh2D0?OEER] RR (RREDAR
EiiRE N4 I R])

9ReNUBTOYH—F

128 - 201352 B o [FARVAEEIFEER - 6 ~EE1& D 5 DR B~ 18,
#Z)Il, K (artspacetetra, ST b, ArtTheater dB KOBE)
Z0Oth, SHEEREHAREE, HEHO [¥VLF—-T71242] B
MESHEM., BEEVDEM. RBREEYMRT TV —F Xk

— Grant-receiving term

From 2010102012
— Amount of continuous grants (in yen)
2010 2011 2012 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— Details on support during fiscal year 2012
Grant: ¥3,000,000 (used for performances, folk performing arts research,
archiving etc.)

— Major activities during fiscal year 2012

May 2012:"A process for new work - Open Rehearsal or Work in Progress” at
Morishita Studio in Tokyo

August: "The Experimental Market - The Work in Progress for unnamed new work”
at Community space, Marugo Market in Hyogo

September: Research in Bali, Indonesia

December 2012 - February 2013: The Anatomical Experiment-6 “Voyage from
idol" in Fukuoka, Kanagawa, and Hyogo

(art space tetra, ST spot, ArtTheater dB KOBE)

Research in Akaoka cho Konan, Kochi; “"Kijimuna Festa”,

Okinawa; Toyota, Aichi; Iwaki, Fukushima; and Sasebo, Nagasaki

[FARORREIEER -0 ~E& D S OIRIL5~] I 2013F 1A

The Anatomical Experiment -6 “Voyage from idol" in Kanagawa, January 2013.
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Direct Support to Artists

WAREE - EFBIRK
—HNF1HI

Contemporary Theater and Dance
-Sabbatical Program

AT7OT T LiE. BAREWSEITEET S
BIfE, EH. REOEMRELT. —ED
FEESZ I TWBT—FT 4 AN, AT 1
AV (KR - RE) B &% . BAOXE
PAFEETEMEEICMhEY S, Zh
FTOFEEIRRY., SHICSEOERD
ELREBTHLIZEERANEL TV S,
201213, NUERO [MBOBICEEE
WTHBZE] B ETT -7

INHBIE1982FICINT =32 - T = -
HoNZ—= [I1NIN - 85725 ] &fERL 30
FBICDIz> TEO5MEROIE - B - IR %
FHrFIE ] BRI [E4M] [EE] E0
BALT v U IVEEEAZ LN D, BRTH
SRE—DDT — MIEZ EIF2FATHR
FOLZDBEERT L& 2012FD
BH N2 DB EEIC, (ERFlfFewn
IMETIHEL, HArdbo—E, BAHS
DB N T HINDEEREE DS E
e, BCHEERYAYT 4. T2
TIVEEALANA L&D, TIVH 1
AT TIVERGFDMES N2y 77 UHTIE
BEINMD 12 R THEL L EDE %
LXEBR. 1 XTI THREDREELE
DEULEBL. WHTABDHFEENREE.
BOBEOXALDNEREC 72572, FIlX
Z—hL7z[NthiEsE Ty TRV T TN
DEHEDTFENHIREL 720 (viewpoint 645) o

This program helps artists based in Japan who
have professional working experience in playwriting,
directing, or choreography and have an established
reputation in their respective fields take a sabbatical
leave to reevaluate their past activities and receive
inspiration for future activities through intercultural
experiences and encounters with art including other
genres than theirs.

In 2012, we awarded the grant to a journey
based on the theme "Standing on the opposite side”
by Hiroshi Koike.

Koike established the performing arts company
Pappa Tarahumara in 1982. He wrote, directed and
choreographed 55 works in thirty years. Involving vari-
ous genres such as dance, theater, fine art and music
and transforming the whole performing area into a
total art space, his works fascinated audiences across
the world. The company was dissolved in 2012, and in
this sabbatical program he visited Spain that produced
Gaudi and Bufiuel who influenced him, and Africa and
Israel for the first time in order to look at Japanese soci-
ety from outside with new eyes without having to think
about creating new work. It is reported that he felt
immediate reality and poverty more strongly than he
had experienced in India in the past and learned about
the existential wonder of human beings and the power
of local culture through the religious coexistence and
division in Israel. We are expecting the future activities
of Hiroshi Koike Bridge Project that he newly launched.



I WAER - EIRBIRK Contemporary Theater and Dance
—HNF4 A —Sabbatical Program

/Nthigse
Hiroshi Koike

57 : Aya Sunahara/photo: Aya Sunahara

— MBENGICEEBENTHSZIL

2013%F1R28 - 3A8H

ANA 2 EOy A 2R AN AZXTIN, 21
1,000,000/

— Standing on the opposite side
January 2 - March 8,2013

Spain, Morocco, Senegal, Israel, Thailand
¥1,000,000

JNLEAFORES, 2013F 18 Barcelona, January 2013

Y I aDER, 2013818 Marrakesh, January 2013

BhRk SR 115 BhAk44%81,000,000 1

1 Grantee/Total appropriation: ¥1,000,000

&2 - /I\thiEsE photo: Hiroshi Koike

T ADEZ, 2013F 18 Fes, January 2013

AU ZOREZE, 2013F 18 Meknes, January 2013

INNYLLORES. 2013828  Jerusalem, January 2013

R —

=it

=
@
2
«
=
o
S
S
=
3

RIS > S

> =

sweiboug diysiaupieq
——

DU O e\ -

s> S8 =

[weiboud puny pareubisap] weiboid yueig pioddns1aafoid e1dads

29



30

Partnership SHERERT 05 AT, 20125

DB L TR E T T
Progra ms ATOVS LT, BAEE - BBROA
MER. ¥ 27 LNE EHTE SR
SR AT A AEHORMEE BN BE

o S, EHIEL TS,
IN—=hF =27 W1 EREI (B, EREZOEMLI
° = BT 3512] AT NAN, ZRICHESBY
ZAS A BAHEILOVTEE, SHLEEH SR
SEF- TV BEN B3, ZALH, EN
SHH 5 0RALOBELZHOHEE. +
BarEs). BROESZMIEH 34
EOQF—T> iRy b7 HRIHEEN
CUEEBF I LS. BASHEES
2y RT=7 - I=F 125 (F) EE2

—
EEB (PARC) IC& 3 [EEEMHIEE X v

=g > h7—7 - I=74 27 (RFF) 2] 1Cx
Eﬁ'ﬁ:f% m%iﬂﬁﬁbﬁk UTBIRE T o7 #91 FRIDEMRIFEN &1
— RIEIRIE R R T, 013F2 BORTHET [BASAHIE
EA—T >y bT7—7] (GBFFON-PAM) #'IE

Contemporary Theater and Dance RICER L. BAZMEBE. %D
_ Creative Environment BCEREEBV. B BE. JIx7q

Nb, PREZEEGLEE, BaBBTEH]
APBEATEMT 3. SEFOEENAE
BT, 281 BAPLSOBMbED. T
TICF9150RIC LD, [H=ICiFNERIEEZ
b5 TEAZMOEENELRL, UK
RADREXPEZEOEHEEL T, ZMD

Improvement Program

BEMHIEER Y T—7 - 371 > 7 (RH) ERREBER
(PARC) [BARTMHIFEA—T >3y b7—V ] BAIis #MF/IL
201328
Inaugural Meeting of "Open Network for Performing Arts Management" orga-
nized by The Secretariat of Preparatory Performing Arts Presenters’ Network Meet-
ing (PARC) in Kanagawa, February 2013.

EKECHSERONSICER TS 2 2B
e L, IEBeR). TEREmR]. [Hitsi
B &7 —<ELAFEEDP ZAZ2— LTS,
EIINF-DuWKFELIBELEEE, B4
DOEFEPEFREREDHRE T L, EE
EMOREICEL > THEOHRICER TS
CEBMELTVWBZ LB RBTH D, 14
BMIFICHY). ThEhICHBERRRE
EEOREN. MEL. BREX717T7%
HETEHIET. BRMETRRDY —iEE
EREAL TWZ ENEIFFE NS (viewpoint
635)o 3IEEBEDBIRK &% - /. Offsite
Dance Project(Z & % [Offsite Dance Project /¥
T4—3 77—V DOREEE2012/2013]
Tl A>T 2RIV —F 2 ZADRMAR. &
CH—DRELGERBC A2 EHEW R
FEBERUHOIBRTHBEA X031
T 14—+ 74—7 L [Wedancel »*5EIEDH
et o7z RIE. REBTO [Wedance]
BIFDPG T BRI R X BHHED
Tl DFERAERL T 4R EEB
DIERZHBA THREDEEERFATSETF
RAR, AHHHIEHRATOT 2—H—/
TALIE—=T0A T B ETT o 73 FE/F.
EFIRERLGA (X%, BEHTFER. HF
ULh. BEHHI) ET1L72—-ELT
TRV, tlE - EZE0ERESZ TE1D,
WODOEEEBCHEEROELY. BR



ELTBEWS v P EHAD A4 & iEE
L. Ze4A0RANERRAIhS L L
Ko7z SEIT [Wedance] 13587 &% 37,
FrhiEll YO0EREN T -7 1R
FEBETE-TWD, BE2FEM. 7L
TE—BHIRBORMER. EF0N
2013 FE A 5 #7=( [Dance Fanfare Kyoto] %
BRHBZ &Ik, HHMRDOZRHREL T
W3 (viewpoint625)o
7220121k, 220D T T AT 1 NIVIC
HUTHTRE2VFESMEDEEZBEL
TES L EFMBIBICL D, [1EEEE
TEEIZ2012] 1. Zhrb0/NEIBR%E
FE5|TIREDEIA LD ERIS, 2004
FICx2—bL. BRETHESNL. 202F
ETiEBEL 27z BFOEIENZLE
MEBTT AT 4NIVICIE, T2 XAT0 N
WIb=F%3—DRFETATZ LXKYOTO
EXPERIMENTD 7 U > I ENH B D, 2D
TIRTANIVE [—TTHOICELEN) S
PHdIE] eREEEELTEEIEDS
hTwd, SEDSMERTDEEEXR
. REOZ1HEOE 0 E. Sel
H. BlBENAICE>THI-LESVDIFE
KoTHY, BEBEFFYANT4-F>
Rl THiEErEEN, EeDABETFICM
A, EEIELHIOVWTH, BRICEAE
DEEERRETEEAPEL 7Y 3 >0 b

ENTW e 73T —bEva— (4>
ZARN)I F—Lb=F3-20KTEE
SHEEE) (CL3. [4XM)TF—
L h—%3—2012) & 2002FEICZX & — b
Lz, HRDIRMER - 4% — D 3FIC—
E. SLEhDIc—2IlEIERNRANS
CAMERT, 2012FEETSEBEMA I
HECARETITOT—T 1 AMIEBERBL
1422 3 —4— X [JAPAN FOCUS] TASIA
FOCUS] I8 Z. F/FEAN FHEHIN
TA—=LR, TIRATAINIVEEDD R
UL, TH—=FLPMbY, TTXT4N
WELT, SWBARLEBIOEICEN TE
7= ¥-SEELY, BALPSNRZOT 1L
Ja—EBEL, BRANT—T1 A REDK
OSSP ERION, TTICSMT -7 1
ZRDIA NIFERFQ0B3EEY 227
710 )D2013FEEDBNNENRED L
EDRREIEENTND, TTAT1/NILD
FHE., FEOEFE-TVDILIT. ZH
DFHE., #FTRWETSNEEL, 12
Z—xy MIHBE S, HEPEEL TE
Mzl 57,

Z DD EED. 3ERBICHAE-TX
SVFEEBEVERREVABRBICLS [T
J R AERES| M0EBEEA. EXRE
EBZINEIECL2ITR] KRBT IHE,. %
NZNICHKRE EIF 7=

Offsite Dance Project [We dance Yokohama 2012 #Z=)1l. 20125898

Ry FRAHK

"We dance Yokohama 2012" organized by Offsite Dance Project in Kanagawa,
September 2012. Photo: Hideo Mori
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The Creative Environment Improvement Pro-
gram awarded grants to eleven projects in 2012.

This program supports projects that aim to
improve the basic framework for creative activities in
the fields of contemporary theater and dance such as
personnel training, system improvement, and infor-
mation exchange.

The "Law on Vitalizing Theaters and Music Halls"
was enacted in 2012, and suggestions involved about
grant programs and other systems based on it would
be needed from people . In this situation some dozen
performing arts managers mostly in their 30s from
across Japan gathered and started an activity for the
establishment of an open network of contemporary
performing arts managers. We awarded a grant
to their "Preparatory Performing Arts Presenters’
Network Meeting" organized by The Secretariat of
Preparatory Performing Arts Presenters’ Network
Meeting (PARC). After a one-year preparation period,
"Open Network for Performing Arts Management”
(ON-PAM) was officially established at a plenary meet-
ing in February 2013. It is an international member-
ship organization which includes individuals who work
in various fields such as theaters, companies, festivals
and intermediaries to connect performing arts, audi-
ences and society. It already has about 150 members

including a few from overseas. In order to "define and

EFBIE [ERMAE BRI RR. 2012568
"Satou Sakichi Theatrical Festival 2012" organized by Oji fringe theater in Tokyo,

June 2012.

raise the recognition towards the role of performing
arts that make society vital and creative and contribute
to the development of art and the benefit of society
as a whole through advocacy and diverse projects,”
activities that focus on "cultural policy,” "international
exchange” and "community-based co-working" have
started. The network is unique in that its structure
does not involve hierarchy and that it aims for the
benefit of society through development of perform-
ing arts instead of the interests of organizations and
people in the sector. We expect that the members
from various backgrounds and with different types of
awareness and missions discuss and share ideas to
strengthen their advocacy. Our support for NPO Off-
site Dance Project entered its third year. In its "Offsite
Dance Project — Advance and Promote Performing
Arts 2012/2013," the fifth edition of a dance com-
munity forum "We dance" where contemporary dance
choreographers and dancers met diverse people and
expression stimulating and influencing each other
was held. In order to develop the theme "Intersection
between theater and dance/physicality” that was
raised in the previous” We dance” in Kyoto, Momoko
Shiraga, a young choreographer whose unique activi-
ties cross the boundary between dance and theater,
was appointed co-producer/director. During the three-
year grant-receiving term, four young choreographers



(Kitamari, Chiharu Shinoda, Pijin Neji and Momoko
Shiraga) were appointed as directors and given op-
portunities for planning and managing. Their fields
of activities and awareness were different, which re-
sulted in diverse dance projects involving a wide range
of genres and generations. "We dance” has come to an
end, but the seeds it has planted have been growing
and led by artists as the project intended from the be-
ginning. Kitamari, the choreographer based in Kyoto
who served as director for two years will newly launch
"Dance Fanfare Kyoto" in 2013, which we are going to
support.

In 2012, we awarded priority use of Morishita
Studio to two festivals as rehearsal space. "Satou Sa-
kichi Theatrical Festival 2012" by Oji fringe theater
gathers young and exceptional theater companies
that will lead the little theater sector. It started in
2004, and having been held biannually, the 2012
edition was the fifth festival. While other festivals
such as the Emerging Artist Program of Festival/Tokyo
and KYOTO EXPERIMENT fringe introduce a lot of
young theater companies, this festival's criterion for
selection is that "there is at least one line that is inspi-
rational.” Eight groups from Tokyo and from Osaka and
Kyoto respectively, in total ten groups took part in it
this year. It has become a place for encounters for both
participants and audience members, and a theater

review website "Wonderland" has featured each per-
formance and praised its system that led the audience
to see all the shows and the selection. "Dance Trien-
nale Tokyo 2012" by Wacoal Art Center (an organizer
of the Dance Triennale Tokyo 2012 Executive Com-
mittee) is a triennial dance festival held around the
Aoyama area where choreographers and dancers from
the world gather. The largest dance festival in Japan,
it started in 2002 and the 2012 edition was its fifth
season. Programs that focus on Japanese and Asian
artists, "JAPAN FOCUS" and "ASIA FOCUS," as well as
related events including outdoor performances, sym-
posia organized by the festival and forums were newly
added this year, which gave the festival an even more
matured form. Twenty-one directors from the world
were invited to the festival to have them exchange
with Japanese artists, which has already resulted in an
overseas performance by Mikiko Kawamura (a 2013
Junior Fellow). The festival has drawn attention from a
wider range of newspapers, magazines and websites,
and it attracted a number of audiences throughout the
period.

Other projects produced good results as well,
such as the performance "Pythagoras” that spoke for
the outcome of its tenth season of "DANCE ANONY-
MOUS" by Performing Arts System TOKYO, to which
we awarded priority use of our studio for three years.
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"Dance Triennale Tokyo 2012" organized by Wacoal Art Center in Tokyo,
September 2012. Photo: MILLA
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BRAER - ZEIRBIAR

— RIERIEER

— EF/MBIE EBREERA S

R ESRBIZ 2012
201268228 -98178
BR (EF/EIS)
22T F iR e 51 HE

Contemporary Theater and Dance

—Creative Environment Improvement Program

HEIEEFEENE A Offsite Dance Project
Offsite Dance Project /X7 #—3 77—/ DIREE%£2012/2013

201298228 - 9A 23R
RN (KAAT 4R | =407 803%)
700,000M

BHEIFEFREEA v\ -V T VKT -

P EF S L)

JONS Y RfER I UMY 3y +2EKETOY 17b

[BEICIT<ENI(EHVR) vol.3

201318148 - 38178

B dtiEE. =5, BE. =8, ®R (BOB%. 2>H)—
Za. BARWATATT—0, 1 LZXFK—Ib. REEME 22—,

THE - T—hRTIT)
22T F iRt e 31HME

BWEFEFEREA RN 7E—X A 5—F2aFN

K)78=ZXH7—29-IV2012

2012878258 - 98168

RR. #R) GFTR2V4, 8R4+, ROKTIX)

1,000,000
284t e 55 A

WA AHE
T7/ZTAERER10

20128128158 - 128248
RE (FTR&2UF)
28T AR 022 HE

HH T K season3

2012568118 - 20135F3A31H
R FFX&T4)
22T A 1R 030 HE

BRI SR 1114 BhAk#2%83,800,000

11 Grantees/Total appropriations: ¥3,800,000

BEREMEEER Y7 =7 « =T 1V T (IRFR)

EHRETER (PARC)
aBEMHEER Y M7= -3 —

2012F 4818 - 2013F3A31H

B, RER. B GFETREIA4. 7oFI—L4, FANTERE

Bt 2-)

1,000,000

22T 1R e 2 HE

XNV —Ligt e 3AR

71 27 (k%) Eff g

—fiz#t ;% A PLAYWORKS

HRDEL

2012£E5A18 - 2013E28 288

B, WER. SR EE. ABR. REA. =/l B (FLX
bt 22— YAOMON, W\WZW—0, ¥R, AV I AT T
B—. HmERAETF1t)

700,000

28212t e 4 A

KT T=YFEF—
Whenever Wherever Festival 2012

201278238 - 8A8H

FR (BFTFREVF, WET—h AF2T149L, 7yT)7 -
J7IR)—)

Z2aTF iR e 22 AR

ANV — LIt e 14 ARY

FATAVITTHAF =X 93T F7 Tvixv
BERBATHAF—I2&B 772397 <L VEII L (vol.5)
[BlME2%%RHT

2012FE6A 198 - 20H

R (U 77 MVEREE)

400,000

—HBREHET7I- VT - 52—

VAN IVF=Lb=F3-2012
2012 9R27H - 108148
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— 0Oji fringe theater

s)siuy 03 poddns 1alig

I
=
X
N\
)
B
%
-3
&

Workshop * Symposium by Stage Lighting Designers (Vol,5)
"Seek a Dramatic Light !"

Presenters’ Network Meeting (PARC)
Preparatory Performing Arts Presenters’ Network Meeting

I
Whenever Wherever Festival 2012 Satou Sakichi Theatrical Festival 2012 e
July 23 - August 8,2012 June 22 - September 17,2012 z b
Tokyo (Morishita Studio, Yotsuya Art Studium, Uplink Factory) Tokyo (Oji fringe theater) g 7;—
Studio Rental: 22 days Studio Rental: 51 days & ¥
GuestRoom Rental: 14 days -
— Performing Arts System TOKYO 2
— NPO Drifters International DANCE ANONYMOUS 51
Drifters Summer School December 15 - December 24,2012 Z
July 25 - September 16,2012 Tokyo (Morishita Studio)
Tokyo, Kanagawa (Morishita Studio, Steep Slope Studio, ZOU-NO HANATERRACE) Studio Rental: 22 days m
¥1,000,000 e
Studio Rental: 55 days — PLAYWORKS : Eg
The direction of the world SR
NPO Japan Contemporary Dance Network May 1,2012 - February 28, 2013 i
We're Gonna Go Dancing! Il -Second- vol.3 Shizuoka, Kyoto, Ibaraki, Tokyo, Osaka, Kumamoto, Kanagawa, ?j% §
January 14 - March 17,2013 Aichi (Takeshi Culture Center, YAOMON, Icoino, Shibuhouse, f;‘ -
Tottori, Hokkaido, Miyagi, Fukuoka, Kyoto, Tokyo (BIRD Theatre, Concarino, sendai C'mon! Media Center, Morishita Studio, etc.) :
mediatheque, IMS Hall, Kyoto Art Center, Asahi Art Square) ¥700,000 &
Studio Rental: 31 days Studio Rental: 4 days =
— Lighting Designers Club of Japan — The Secretariat of Preparatory Performing Arts :
June 19- June 20,2012 April 1,2012 - March 31,2013 S
Tokyo (Le Theatre GINZA) Tokyo, Kyoto, Kanagawa (Morishita Studio, ANTEROOM, —
¥400,000 YOKOHAMA CREATIVECITY CENTER)
¥1,000,000
— Nettai Studio Rental: 2 days

Nettai labo season 3 Guest Room Rental: 3 days

June 11,2012 - March 31,2013
Tokyo (Morishita Studio) — Wacoal Art Center

Studio Rental: 30 days Dance Triennale Tokyo 2012

September 27 - October 14,2012
Tokyo (Aoyama Round Theatre, Spiral Hall, Goethe-Institute Tokyo, etc.)
Studio Rental: 95 days

— NPO Offsite Dance Project
Offsite Dance Project - Advance and Promote Performing

Arts 2012/2013

September 22 - September 23,2012
Kanagawa (Kanagawa Arts Theatre)
¥700,000
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Partnership Programs

IN— F=29 T - TOTI A

WAREE - EFBIRK
—EFE7TB 17 MR

Contemporary Theater and Dance
- International Projects
Support Program

LRl [ 3mmER = 261E] &4t 20128128

"Taiwan/Japan International Collaboration Project -THE YASUNARI KAWABATATRILOGY-" organized by

Mirei Yamagata in Taipei, December 2012.

ERRRAOHEICH DN EEEERL
TWBHLINZ— | 7—T 1 AP EET S
ZELFOEBTAY IV MIMULTRERS
FEIChl>THRE B LUFLHEIEFTR
2TF, FA M- LOERERIEN 5
3, 202FEX. FR/8ME. 2011EE
D5 OIRIED O HFRIRE N =0

FRFRE L - -ERTREED S 5,
SUAR=I, BEHILOREIE. WThb
BR7U7ICH 2 EEBHPEGRMICD
WTEZ DM E L BEER,

SUHR=IOBIAY - 2 H = 2T —
JIZ& B [Mobile I ] 1E, 2006 FEICEHS
ETOTRICE TR [BE] 27 —<(ICLk
24, T4VE>, YUHKR—I, BARICE
313 @ Al [Mobile] IS5 & &K< BT I 7
EEAREDERICOVWTERT 3 ERICES
FEr, SAE. BADEFT7—71 X M-
BEMEE. T avTER)RULED S,
BRZHE-> TWCERD—F B 57, 2013
FICRMERREROFELS,

BEIDRIER. BHEROBEEICLS [H
WAX-TAY I MG Fz—KTD[H
b ] DESCERMAORECHEEL. &
EEHAYRBT BRI GERES L
FEAEERBEIOEBRAD SIEE - 1R CER

O #BAMLS ¥ 52 & % BHICAER
TEIESNBERE, BADPSIE, BHEEK
DEHZZNSNEMT 3, SEEIR. &
REBYUTIRERNT 2T DEICLBAE
ARTCOVY—FEHE ZHERALT (R
Hyarvifrbohiz, 203FEICETVY
IWTOLEBIREL TS,

7o, IEREILERFED [A7E - BAERR
EEE RER =8 ~ [D&F] [Fh)
[K@KIE] ~15. JIIREROER/NH=1F
mEBEME U-ERRERISET. AEr 5%
SeiE. YV IfEE. WEREALY ZhZhiE
HERELTSMT %, ZE. 2011FICLY
FUR AL - HFREIF/ ACEAT T
A—¢LTABNPSRBALTVWABERET.
WHERLPSATOTS TV FOEEERK - TV
foo SEEE. ZThZThOBERNIT—7
Yay 7, B, 7142 -7OJLZX
DRERHEICMVBAL, 2013FICIE, =
EHED—Z LENETEIh TV 3,

F72, 20NMEEIC6EICh = 2BhR (=il
BIEES, &Y 710-) BT L7
FINT 4y FarEEETBRIER. EHK
OEBFIRIE. 71 7TNT 1 7 EREICTE
&)¥ % PigIron Theatre Company MEHER 5 > -
O—+>/\—7% & [ZERO COSTHOUSE) % &41E,

FrIVT7 1y F 2 [FEEFIAEX Piglron Theatre Company [ZERO COSTHOUSE] | #Zs/11.

2013%F2R8

"Toshiki Okada X Pig Iron Theatre Company ZERO COST HOUSE" organized by chelfitsch in Kanagawa,

February 2013.



MBI 457717 THEE, 201352
BICHEETRER T/ AfEIE, vO-—
D I[HFOEE] EROKFO [LODSHED
BEMBITHAEE] 2EMICUERT. B
REZERIZHRAANOESZ AP ELIA TV
3, MHEE. SE. KEIFKETOL Y
Yare UL TLEShD L ERIRELTA
KEEETAL, 7AUHNILZER.
BICE > TRETHESI N, BWETLE
SNAERICIR, BABFEVEBSI N,
013 FEEICIIEMABEI FESIN TS,
RREMLERD [FLEIPSKAETEL
BDERRTILRERVI-X B, 7T
ZADBIMEEBARDIERGDBEHRICL S L
BTRNTHL)-XT. Bz, €V
L 710-0%=/789%, TrTVZX-
AIEAOBE[TY - 30] #FIC sk
TV-IANKELER] £ EEL, S50,
HADERFET. EEADILPHEAL E
DEF%E. EEMERTEREL TR AL
3 [MER] 2747710, BB OB
MEEDPLTNT =< AERERIET 3.
Borrowed landscape Japan(Z & % [Borrowed
landscape Project] % &, BIFICHIEL T~
ERREDEBEANDTIEN 24— U7
AEETXEROZREE LA -EHE.

RRALFR [BEVEPSAANETELDIRRT I EBIY ) — X R,

2012F108 & AFERL

"French Contemporary Theater for young (and all) audiences” organized by the French Institute in

Tokyo, Tokyo, October 2012. photo: Aki Tanaka

3. BR1RO [[SHIBAHAMAf in /N> 2% |,
Dance Theatre LUDENS ) [EIfR R 70 1
27 I TA Scattered State of Silence (¥ (F'2% 5 it
B wOavFINFNRYUHADO[T
1XEHBTAT I N TH D,
[SHIBAHAMA] I3, HETEZED [ZiE] %,
LETRMEBEDI 2T T 1 TR
DHERBELEBREABRTLIET3RAT.
W EICABRPEEL TV, FEEIL.
BR. KRR 2FEBICANLY > Tanz
b, BRIREEICNOITLERSN, N
CAYTIE, BlFmE, g7 ¢&
Wi L TRXRTH7AY 7 ML B DY)
DOHBEDHRENH D, [EFEER 7OV
27 b [AScattered State of Silence] | (&, 97 FH
S58FICEHRLAS X T—TayThH
SRELAEZTAT TV MT. NILXF—FEED
Ty R« ZRT 7 —%RMARICBE. 2011 F
PODRIMEHBEERT. AFE. HAL
—AyNIEHY T —PER L2 F—LE
WEE- TR B, »O7ALIER
O7OADTFILH—DEBEBTHEEH LW
TATFTEI-ETICmb-NBP 17 e 18
Ut [PARER/RTOT 7 M IE, FHEIC
FEo e BRERERET 31y YA
FIXYFNYLH L] TA)HOEEE

& RAHK

photo: Hideo Mori

HEZU—-)—ROTO% 7 3> [Shadow
Light Productions], 74 XNDIa—-I x>
OKIET A XDEHBEBIRRD T IV~
[MAREWREW] #*, 74 XDEREE#BEMICL.
TAREE. TAXBE TAXOTHFI UL
EERFEVWED SRR ERNEL-T OV T
Tbe TAUH, BAREERT. SHIET
ITYT—EEHLEVWERE, [zt
ICEAb 3 LD hfEmIE. ZOLEMTAL R
HIENFDED TITZENPRETH B0,
BEEDP D EPVE] & EZFDNE
FERRISHEL T3,

AEET2EEROXRER I BEED,
ERDAIEEE 2R TERA TIERERR.
SEEBDRRICHA (B4 EHEED T
W3,

Borrowed Landscape Japan [Borrowed Landscape Project] ##Z</11. 201258 B

"Borrowed Landscape Project” organized by Borrowed Landscape Japan in Kanagawa, August 2012.
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This program awards grants for up to three years
to international exchange projects that will take place
for more than two years by Japanese performing arts
companies or artists who are playing an important
role in promoting international exchange. Priority use
of Morishita Studio is also awarded upon request. In
2012, eight projects were newly chosen as grantees in
addition to the nine ongoing projects since the previ-
ous year.

Among the new international exchange proj-
ects, applications from Singapore and Korea were proj-
ects that would offer opportunities for understanding
history and relationship in today's Asia.

Mobile Il by a Singaporean theater company
The Necessary Stage is going to be about the rela-
tionship between Southeast Asia and Japan, following
Mobile, which was a piece about "mobility” in Asia
created in 2006 collaboratively by artists from Thai-
land, the Philippines, Singapore and Japan. In 2012,
the company discussed and had workshops with
Japanese young artists to develop ideas. The piece is
planned to be presented in 2013.

"KARMEGI Project" by a Korean playwright/di-
rector Sung Ki Woong is a Japan-Korea co-production
that aims to reveal Korea and Japan's modern politi-
cal history and the history of modern theater, which

AR [TSHIBAHAMAL in /X347 ), 20124E5 8 4887 : hIEEAIHh
"SHIBAHAMA in Bangkok", faifai, in Bangkok, May 2012. photo: KATO Kazuya

started by importing Western modern drama, by
adapting Chekhov's “The Seagull” with Korea in the
early stage of the modern era as its background. From
Japan, director Junnosuke Tada and other artists will
take part in the project. In 2012, the writer Sung and
dramaturge Lee Hong-Lee conducted a research in
Japan and discussed with Tada. The production will be
presented in Seoulin 2013.

"Taiwan/Japan International Collaboration
Project — THE YASUNARI KAWABATA TRILOGY —" by
Mirei Yamagata is a project based on three short sto-
ries by Kawabata in which Liang-Yen Liu from Taiwan,
Seiji Nozoe and Yamagata from Japan participated as
directors. Liu stayed in Japan in 2011 as a Residence
in Morishita Studio/ACC individual fellow, and he
developed the idea of this project during the stay. In
2012, each director worked on workshops, creation
and work-in-progress projects. The whole trilogy is
planned to be presented in 2013.

Toshiki Okada, a playwright/director leading
chelfitsch who completed his six-year grant term
(Artistic Creativity Enhancement Program/Saison
Fellow) in 2011, co-created ZERO COST HOUSE with
the director of a Philadelphia-based group Pig Iron
Theatre Company, Dan Rothenberg. It was premiered
in Philadelphia in November and presented in Yo-

% * bozzo

kohama in February 2013. While inspired by Henry
David Thoreau's “Walden; or, Life in the Woods" and
Kyohei Sakaguchi's “Zero kara Hajimeru Toshigata
Shuryo Saishuu Seikatsu” (To Start an Urban Hunter-
Gatherer Life from Zero) and depicting Japanese
characters in Japan, this piece was written by Okada
for an American production, and the premiere was
directed and performed by American actiors in Eng-
lish. The performance in Yokohama was subtitled in
Japanese, and itis going to be presented in Tottori in
2013.

"French Contemporary Theater for young (and
all) audiences” by French Institute in Tokyo was a
series of presentations of French dramas by young
and talented Japanese directors. The first edition fea-
tured Fabrice Melquiot's play Bouli Miro directed by
Saison Fellow Kuro Tanino this year. Support for even
more diverse projects started, including "Borrowed
Landscape Project” by Borrowed Landscape Japan,
which creates performances involving non-theater
site-specificity and the idea of "shakkei” (borrowed
landscape), a Japanese gardening technique that
uses mountains and trees outside of a garden as the
background element of the garden.

Three projects completed their grant-receiving
terms in 2012: "SHIBAHAMA in Bangkok" by faifai,

Dance Theatre LUDENS [AScattered State of Silence] FF FXAZ T+ 2012F 98

A Scattered State of Silence, Dance Theatre LUDENS, at Morishita Studio, September 2012

photo: bozzo



"International Collaboration Project A Scattered State
of Silence" by Dance Theatre LUDENS, and "Ainu
Shadow Theatre Project” by Urotsutenoyako Bayan-
gans.

SHIBAHAMA is a project for unrestrained inter-
pretation, scenography and presentation of the rakugo
classic "Shibahama” through interactive exchange
with the locals. The contents of the show changes in
accordance with the place of presentation: Tokyo and
Osaka in the first year, Berlin and Budapest in the
second and Bangkok in the final year. It is reported
that an exchange project is going to be established in
continuation of the project in Bangkok. “International
Collaboration Project A Scattered State of Silence"
derived from a dance workshop in 1997 and 1998. In-
viting a Belgium-based choreographer Ted Stoffer and
having worked on the creation since 2011, the piece
toured Japan and nine European cities in 2012. The
piece was well-received thanks to the choreography
and artistic direction based on game theory as well as
the new ideas and humorous aspects involving a pro-
fessional wrestling sportscaster. "Ainu Shadow Theatre
Project” involved a shadow puppetry performance
unit "Urotsutenoyako Bayangans,” a production of
an American shadow puppetry director Larry Reed
of "Shadow Light Productions,” an Ainu musician

OKI and an upapo (Ainu traditional chanting) group
"MAREWREW" to create a shadow puppetry piece
based on an Ainu folktale and using the language, mu-
sic and design of Ainu. After the performances in the
U.S. and Japan, they are planning an Asian tour. The
project leader Tetsuro Koyano reported that a piece
relating to traditional culture has to be developed
through a long-term process of exchange with local
people.

The projects in the second year in their grant-
receiving terms have also presented works in Japan
and the world after their preparation stage, and have

steadily been working on the plans in the third year.

DOYTFI/NFNYCH LR [TAREETOT I M R 202118

w2 NRER

"Ainu Shadow Theatre Project”, Urotsutenoyako Bayangans, in Tokyo, November 2012.

photo: Takahiro KOHARA
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I RACER - EIRBIRL Contemporary Theater and Dance BRRRAE 5 17 15 BYBR#4%E 18,800,000 /9
—EE7OY 7 bR ~International Projects Support Program | 17 Grantees/Total appropriations: ¥18,800,000

—aY T/ YFNY AR — A RHEE
TAXERTO IV EFEE£RIRE [Understandable?]
2012458198 - 10848 LU RARBEERAERMY 7 —
tiEE,. ®R. TE YUHRARME. 77— V17, i 20124108308 - 118278
WXEREE, AZAFRAKE) WY, TENRZAK, Y, Ay, BE. LTHLTILY
1'009'9005 (SUDPOL. National Theater. [Festivald'automnel. Pompidou Centre
Z’)‘ly#?mfé‘%04E|ﬁ:=ﬁ . Metz, 7 RUIAITZ—_ TheatreSaulcy. MetzQueuleu,
2012 EEETOBIREEE (B [) National Theatre)
2011EE | 202FE | A5t 1,500,000
1,000,000 | 1,000,000 | 2,000,000 2012 FEEE TOBIKEEE (B - [)
. 011EE | 202FF | &5t
— F714ATIT 1,000,000 | 1,500,000 | 2,500,000
7 o 7 ERER I RE [ToBelong) e o
2012448108 - 9815A —BEIEEFENEA /N VT RET -
Trhla, ®R. KB RE GUNTRB T2 T A YR Zyh7=%
e BA—71Y5UF aAUFURIU-EVALIFUR
2012 EEE TOBBAE (8 : /) I72F1 Y HEARETOT 54
01EE | 20126F | A5t 2012867198 - 9A30H

TFEF. TNYTe. BR(VFEF ZLR T AT 0NV,
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BIERR R4t o ~ 24+t e 3AM
ERRERSEARE KA 1—7Y Y7 2— 142 -0/ 2012 FEEE TORKSEE (B [)
2012F 108168 - 11A5H WNEE | 2012&E | &5t
Michalowice. Rzeszow. Warsaw. Bautzen (Teatr Cinema, MaskaTeatr, 1000.000 | 1500000 | 2500000

Centerfor Contemporary Art,  ArtFactory Lodz, MDK Muflon Theatre,

Leuchttum-Majak e.V, Theater Frankfurt) T
1,500,000 B E#. .
2437 1R{ e 6 AR Jvxx-70717h
2012 COBIRSHE (Bf : M) 201351880 - 38318
NEE | 20125 | Ast RR. /I
1,000,000 | 1,500,000 | 2,500,000 1,000,000

A M L— LRt e 47 AR

= L EE s T =§- o o » 2
RHERESENRETER — 40847 BREHELZATHT 1R

TN -BERILIFUR+9VI-2av]|&@7O b e ) o
20124108 1A |j 11};;45 J#R AR ENT r =7 AEEEREFEZO 70
&, VATV v210 (RE=Mi2 2 —. TeatroJodo Caetano) 2012/2013
1,500,000 20128 8A208 - 9B9H

B (HERAI MRSV DR —I)

1,000,000

012 FEE TORIRRE%E (B M)

2011EE | 202FE | &5t
1,000,000 | 1,000,000 | 2,000,000




— Dance Theatre LUDENS
EFE£E 7’0 7 M A Scattered State of Silence] 2012/2013
2012498208 - 11A3H
HR, JO—Z 82, =—~1. YwILAT, OyFILE L
(FTX&U#. GrandTheatre Groningen, STUK. CharleroiDanses.
Rotterdam State Theatre)
1,500,000
28T AR 027 HE
7 Z MV — LR 029 BiE
2012 FEETOBIRRE%E (B M)

2011EE | 2012FE | &5t
1,000,000 | 1,500,000 | 2,500,000

— FINVT1yFa
FEIEEFIR X Pig Iron Theatre Company [ZERO COSTHOUSE]
2013%F 28118 - 2A13H

I (KAATHER) I ZATBIES K22 S )
1,300,000/

— RRBILFBE
ELEDPOKAEFTELOHZIBRR 75 XEBIV) -
20128108138 - 108158

R (H22571F-¢&)
2431 R# e 30 HFE

— The Necessary Stage Ltd

[Mobile I —Flat Cities)

20125 9R28H - 1088H

BR. YoHR—I EFFRETF1t)
1,000,000/

28T 7 el e 110

7R ML= LR e 130

— B4

[db-ll-bass &7 < b« X=Z ]

201298118 - 2013528 14H

BWR, 1 RA2>T—Ib, B (FFX2T 4, MimarSinan
University, Garajistanbul, #&EEL&EEH > %—)
1,500,000

28T 7Rt e 110/

A Z NV — LRt 022 B

012 FEETOBIREEE (B M)

2011EE | 202FE | &5t
500,000 | 1,500,000 | 2,000,000

— TR
R [SHIBAHAMA] in /¥4

202F5H81H - 5A3H

JN>3% (Sonic)

1,000,000

012 FEETORIRE%E (B M)

20105FE | 201MEFE | 202FE | &5t
1,600,000 | 1,500,000 | 1,000,000 | 4,100,000

— # X2 4t precog

MEKERXBEAZ Y —DIFKL—2 3 MEROEE
2012 9R 168 - 10A28

)N (KAATHER | =ATRIES R X 2 D)

1,000,000

— Borrowed Landscape Japan (BLJ)

Borrowed Landscape Project

20125 8H108 - 8A26H

BRI (FFRETF. MIMT S RE hTILTTR)
1,000,000

2237 1R e 2 AR

AN — LIz e 7 HE

— LIERSEAL
BE - BFAERREEEE )IERE=EE]
~ P& [R) (k&K ~
201286 H18H - 12H28H
TR, At GFTFR4T4, #a8EE. BItMBAAZER)
28T AR e 20 HE
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— Borrowed Landscape Project (BLJ)

Borrowed Landscape Project

August 10 - August 26,2012

Tokyo, Kanagawa (Morishita Studio, M/M Grand Central Terrace)
¥1,000,000

Studio Rental: 2 days

Guest Room Rental: 7 days

chelfitsch

Toshiki Okada X Pig Iron Theatre Company ZERO COST HOUSE
February 11- February 13,2013

Kanagawa (Kanagawa Arts Theatre, etc.)

¥1,300,000

Dance Theatre LUDENS
International Collaboration Project A Scattered State of Silence
September 20 - November 3,2012

Tokyo, Groningen, Leuven, Charleroi, Rotterdam (Morishita Studio, Grand Theatre
Groningen, STUK, Charleroi Danses, Rotterdam State Theatre)

¥1,500,000

Studio Rental: 27 days

Guest Room Rental: 29 days

Amount of continuous grants (in yen)

201 2012 Total
1,000,000 | 1,500,000 | 2,500,000

Dumb Type/Dumb Type Office Ltd.
Shiro Takatani new performance production 2012/2013
international collaboration project

August 20 - September 9,2012
Shiga (Biwako Hall Center for the Performing Arts, Shiga)

¥1,000,000
Amount of continuous grants (in yen)
2011 2012 Total

1,000,000 | 1,000,000 | 2,000,000

faifai
SHIBAHAMA in Bangkok
May 1-May 3,2012

Bangkok (Sonic)
¥1,000,000
Amount of continuous grants (in yen)
2010 2011 2012 Total

1,600,000 | 1,500,000 | 1,000,000 | 4,100,000

— French Institute in Tokyo

French Contemporary Theater for young (and all) audiences
October 13- October 15,2012

Tokyo (Owlspot)

¥1,000,000

Studio Rental: 30 days

— Gekidan KAITAISHA

Japan-Poland International Collaboration Project Posthuman
Theatre in Europe
October 16 - November 5,2012
Michalowice, Rzeszow, Warsaw, Bautzen (Teatr Cinema, Maska Teatr, Center for
Contemporary Art, Art Factory Lodz, MDK Muflon Theatre, Leuchtturm-Majak e.V,
Theater Frankfurt)
¥1,500,000
Studio Rental: 6 days
Amount of continuous grants (in yen)
2011 2012 Total
1,000,000 | 1,500,000 | 2,500,000

GOTANNDADAN
France/Japan Coproduction Understandable? and

GOTANNDADAN Europe tour

October 30 - November 27,2012

Lucern, Budapest, Paris, Metz, Tokyo,Luxembourg (SUDPOL, National Theater,
"Festival d'automne”, Pompidou Centre Metz, Atelier Helicopter, Theatre Saulcy,
Metz Queuleu, National Theatre)

¥1,500,000
Amount of continuous grants (in yen)
2011 2012 Total

1,000,000 | 1,500,000 | 2,500,000

Hata, Yuki

db-ll-bass

September 11,2012 - February 14,2013
Tokyo, Istanbul, Kanagawa (Morishita Studio, Mimar Sinan University,
Garajistanbul, Yokohama Creativecity Center)
¥1,500,000

Studio Rental: 11 days

Guest Room Rental: 22 days

Amount of continuous grants (in yen)

2011 2012 Total
500,000 1,500,000 | 2,000,000




s)siuy 03 poddns 1alig

REKHRRITS > N=RE —

— NPO Japan Contemporary Dance Network — precog I
FIN-JPN contemporary dance residence exchange and Collaboration project by Fumiyo Ikeda & Japanese Dancer e
co-production program September 16 - October 2,2012 "zi _}I~_
June 19 - September 30,2012 Kanagawa (Kanagawa Arts Theatre) S’ [
Kuopio, Pyhajarvi, Tottori ("KUOPIO DANCE FESTIVAL”, ¥1,000,000 R
"FULLMOON DANCE FESTIVAL", "Bird Theater Festival’) . > 7
¥1,500,000 — SUNG, Kiwoong 5
Studio Rental: 3 days KARMEGI Project 51
Amount of continuous grants (in yen) January 8- March 31,2013 2

2011 2012 Total Tokyo, Seoul &
1,000,000 | 1,500,000 | 2,500,000 ¥1,000,000

Guest Room Rental: 47 days
— Kyoto International Performing Arts Festival

Executive Committee

Brazil and Japan Performing Arts Exchange Project

October 1-November 14,2012 ,I:I/Ial)(/kwd-OTCtEberé;imTz Toun G ity Hall East. Asahi Art S
Kyoto, Rio de Janeiro (Kyoto Art Center, Teatro Jodo Caetano) okkaido, Tokyo, Chiba (Toma Town Community Hall East, Asahi Art Square,

Nagareyama City Hall, Siraoi Town Community Hall)
¥1,500,000

¥1,000,000

Studio Rental: 4 days

— Urotsutenoyako Bayangans
Ainu Shadow Theatre Project

m
%
7l
8
3
#
/A\
2

— Mirei Yamagata Amount of continuous grants (in yen)
Taiwan/Japan International Collaboration Project 2011 2012 Total
-THE YASUNARI KAWABATA TRILOGY- 1,000,000 | 1,000,000 | 2,000,000

June 18 - December 28,2012
Tokyo, Taipei (Morishita Studio, Guling Street Avant-Garde Theatre)
Studio Rental: 20 days

[weiboud puny pareubisap] weiboid yueig pioddns1aafoid e1dads

— The Necessary Stage Ltd
Mobile I — Flat Cities
September 28 - October 8,2012

Tokyo, Singapore (Morishita Studio, etc.)
¥1,000,000

Studio Rental: 11 days

Guest Room Rental: 13 days

— Office A/LB

Collaboration Project between Japan and Indonesia To Belong
April 10 - September 15,2012

Jakarta, Tokyo, Hyogo, Nagano (Salihara Theater, Theater Tram, Dance Box,
Matsumoto Kissei Hall)

¥1,500,000
Amount of continuous grants (in yen)
2011 2012 Total

1,000,000 | 1,500,000 | 2,500,000
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Partnership Programs

IN— F=29 T - TOTI A

ZATATAAE) (AR

Artistic Exchange Project Grant
Program [designated fund program]

BNOIEZFIE R & DR/ S— b F—
Dy TICEDILKARTOT I LTIE, AR
EECPAA BN EEICH L TR ETT-
TWa,

1989 FE LNFELTWA, Z2—-3—7
ICARBEEBELTIT Y « AVF a5« hY
Yol (ACC) FEKDEMR, FE., B
K., HEEZWNRICIToTCWAHEEN 7 T O—
277077 L [BRENZHRTOT T L]
ZHWT, AEEBREITHIN 52013
FEEDBETIR, TAUHNDER - HEE
Z. ¥KBTR3EANSHFTIREZOA -7
ANV —LE—TEHERHET 2, FHTE
BB EREGUT OB,

@ EBHK (B KEZHIIEREES
S OB =T R DR,

® M MEF (MK NT+—< X T—
B) D REICH T BRAEMOBESL LU
T—T4AR®F1L—F—-EDX M,
T=TARANMILITLRTAT T LIS
BVTOIERFIE,

© [LHHER CER) REICH T 2RERS
LU0 AT DR S DRE,

©® ZFRE (ZMMET) I v v —IIHVTHE
BYELWHESBUAFHMEE & BT
DIFE. BHOT -T2 X7 1NV
BESPICT —T1 AMDI L EE 21—,

© MAHME (EiliL) KEICHFBIH L/
TFORIBESMIERDIBHFE 4 5 U
NNDSGTF e 32-TT L. ZELTH—
RKZDIN Y IILAB—TF—T—5h
1 7I2H2RE,

@ HAk#Fi (BX) hEEmE. EMNE.
FNy hEBRX, LEF7UEBEXICS
I3V HREDEFREEZTE FED
ERMEDHRE,

@ FHH= (874X T—h) 1A
N A AV A b S L b 7 -
INTH=T > - 7— FDRE,

® ILIAFZ (347 REIC B BRSO
FEHLV, 7T—T 1 AMPF1L—5—
EDTHo T—TAAMNMILIFLRT
A7 5 LIZBWTOMERHIE,

@ FAITI - ANxyb (MR BEE K
E) ERRICSVWTRBOII =T &
EBICEUES N B ZDDIERDEIEICEET
BiEME R,

@ T547 Y xUFR (A KE) : HR
T O [spring, autumn, summer, winter| 1 &
DEBFIEICH T BEMEE,

O hL-Ja4vy (BE. BEKE) :ER
ICHWT, HAEIREEEICRT 5RE,



This program, which is based on continuing
partnership with non-profit organizations outside of
Japan, supports projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has given
support each year to "ACC Japan-United States Arts
Program Fellowships,” an interactive fellowship pro-
gram for U.S. and Japanese artists, scholars, specialists
and organizations, by the New York-based Asian Cul-
tural Council (ACC). The grant awarded to the ACC
program in 2012 will be appropriated to the expenses
for traveling to and staying in the U.S. in 2013, and
we will support those who visit Japan by offering the
guest rooms at Morishita Studio for a certain period.

Among the grantees in 2013 are:

I AT miEE) [FFAR]

Artistic Exchange Project Grant Program

[designated fund program]

—TFITY c ANFaFI AN
BREMRRTOT 7L Q013EEDFHICFHY)

201351818 - 12B31H
TAUAH, BR
4,600,000

2 MIb— L3Rt e 30 AR

@ Shuta Hasunuma (Music): conduct research on
contemporary music and interdisciplinary art forms
inthe U.S.

@ Kanako Hayashi (Film, Video/Performance Art):
research contemporary art, meet artists and cura-
tors, and participate in an artist residency program
inthe United States.

@ Atsuro Hirota (Theater): conduct research on
contemporary theater and to explore the origins of
twentieth-century plays in the U.S.

@ Seunghyo Lee (Arts Criticism): research develop-
ing socio-political issues and the cultural environ-
ment, explore local arts festivals, and interview
artists in Myanmar.

@ Hiromi Matsugi (Art History): visit Isamu Nogu-
chi's environmental works around the U.S. and to
conduct research at the Noguchi Museum in New
York and the Buckminster Fuller Archives at Stan-

ford University.

BhRE SR 114 BhAk#E%R 4,600,000

1 Grantee/Total appropriation: ¥4,600,000

U.S., Japan
¥4,600,000

Guest Room Rental: 30 days

® Yasuhiro Morinaga (Music): research the re-
lationship between the living environment and
sound/music of ethnic minority groups in Yunnan,
Guizhou, Guangxi, and the Tibet Autonomous Re-
gionin China.

@ Seiji Shimoda (Performance Art): research perfor-
mance artin India, Nepal, and Bangladesh.

® Takayuki Yamamoto (Film/Photography/Video):
research contemporary art, meet artists and cura-
tors, and participate in an artist residency program
in the United States.

® Nigel Bennet (Film/Photography/Video, U.S.):
work on two collaborative photography projects
with communities in Fukuoka Prefecture, Japan.

@® Brian Mendes (Theater, U.S.): work on the col-
laborative theater project spring, autumn, summer,
winter in Tokyo.

® Tom Vick (Film/Photography/Video, U.S.): research

in Tokyo on Japanese filmmaker Seijun Suzuki.

— Asian Cultural Council
ACC Japan-United States Arts Program Fellowships
(for activities taking place during 2013)
January 1-December 31,2013
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Special Project
Support Grant

Program
[designated fund program]

YRl BI R BFA%]

FERIBRL
[FEA%]

— MEFHETRETERSR
MEBHERESR - BEX
2012484 R18 - 4A9H
itisE (RE)

300,000

Special Project Support Grant Program
[designated fund program]

MBS TR ER. RE. Ffam. 2E
RIEE. BNfFmERL /\REFHENZE
BEBEE L. BNTRLARRFOTEIC
BEHE5 MMESHETRETRICLSE
EZSBSUBESE [NESEEZ [Le~NY)
BINICHUTREL 4

for the Oguma Hideo Prize
April 1- April 9,2012

Hokkaido (Senshoen)

¥300,000

We supported the screening meeting and
presentation ceremony for Oguma Hideo Prize by
Citizen's Executive Committee of the Oguma
Hideo Prize, which awards prizes to exceptional con-
temporary poetry talents in Japan in commemoration
of Hideo Oguma from Otaru, who left us excellent
works of poetry, children’s story, painting, critique and
cartoon script, as well as a related project “Oguma
Hideo wo Shaberi Makure" (To speak of everything
about Hideo Oguma).

BRSO 14 BIR#E%E 300,000
1 Grantee/Total appropriation: ¥300,000

— Citizen's Executive Committee of the Oguma Hideo Prize
Screening meeting and presentation ceremony



Other users of Morishita Studio

HEXE2IFD
Z DiDFIRE

(20126 B1B—2013£3A318)
(June 1,2012-March 31,2013)
[SE S =1 =]

2429 % / Studio FIFBE number of days
BREHT7 v T2 TA4 T3> UptownProduction Ltd. -5
HNZESF  IKEUCHI MINAKO 3
JAY T /Y FINY LA X Urotsutenoyako Bayangans 4
KGR & %> % —X  KakuyaOhashiand Dancers 42
JIEf&K  Takao Kawaguchi 17
HLINZ—=FF %7 CompanyDerashinera 15
ARIEEL XA 71X KISANUKI DANCE OFFICE 41
ALSEAEE NREH =ML S KYOTO ARTSAND CULTURE FOUNDATION e 1
Ko &Edge co. 3
ANtitEsE 7y 7aT 7 b HiroshiKoike bridge project 28
C.l.co. 2
C.LLN.N. 4
Dance Theatre LUDENS -5
MXEHT+—T 77 M)~ TFactory 4
BEIF=FEEEAN days  days 4
RRT7AOw Y TokyoDeathlock 3
i nettai 1
BATIK 31
BABY-Q Dance Company BABY-Q -
FIE&TU T MakotoCluy 23
E&RA 7L YUBIWAHotel 3

BB BRRESHY Y K71 O—X  Theater company RINKO GUN/GOOD FELLOWS inc. - 24

A BMIV=L / GuestRoom

ARTizan 26
JIIER&%K  Takao Kawaguchi 22
NPO 7% A DanceBox  DanceBox 3
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SPONSORSHIP, CO-SPONSORSHIP
AND OTHER PROGRAMS
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Sponsorship
Program

BERMEEZF

LYTUR A2
HFERaTF

4T T4 TA-
(VY —F-TRT7L)

Residence in Morishita Studio
-Visiting Fellows (Research Program)

®  TmugE
LR SR OB RE RSB EE

BREE - BEROBNA XY NT—T DK,
HEBREOREN: S, EELEEEIES
ZEPHBFINZBHOT—Y T RIZZ b
L—&— (FAFa—H— 7O0V7L-F«
Lo&—, TLtE 82— Fal—42-%)
EREL. ZTRETVFTDTZ MV —LEHL
BT EREMR LR, ARDENER -
ERORR. B BHERRE. BRLT
H5I1=HIC. BAREDMEN L IHEEES
BET37—Y - FRIZZAL—2—DEK
OBRER ERABFO) Y —FEXEL,

We invited arts administrators (producers,
program directors, presenters, curators, etc.) from
overseas who are expected to play important roles in
expanding international networks of contemporary
theater and dance and in enhancing mutual under-
standing and offered them residence opportunities
with the guest rooms at Morishita Studio as their
working base. We supported the arts administrators
who are considering cooperative projects with Japan
on a continuing basis to discover and learn about the
situation, background and attraction of Japanese

contemporary theater and dance.



HT4T %« T - NFIA

Khadija El Bennauoi

EOva (HEE)

NIVE — (EEHLE)

-7 Fx—8—

T @ 20128 A25H - 9A24H

Khadija El Bennauoi

Country of origin: Morocco

Based in: Belgium

Coordinator

Residence period: August 25 - September 24,2012

B — It —

Dagmar Walser

DeFriagq (HEE)

ZA X (EEHHLS)

PTE— - IT 48—/ RIZbhyILY
AR 201210136 - 12B5H

Dagmar Walser

Country of origin: Principality of Liechtenstein
Based in: Switzerland

Theater Editor/Dramaturge

Residence period: October 13 - December 5,2012

AT AT v T NFILRATTUAD
EAYIHET. 7I7UHDT—T 1 ARX
TRIZZA M —2—-DEERREXIET
BEEY T 177> K [ArtMoves Africal X7
FTVLBDEFT7—7 1 A DEEN EXIE
9% [YoungArabTheatre Fund] T3I—7 1 % —
2—ELT, T2y EREISEELT
V3 CRER), SEDFETE.AEXETZ
TOEAZMOERZRNDT Ty N T+—1
BEOHR] EWHIRART—< T, BADHE
BEMEGRE COBSPMEZTL. Ky b
T—=T &AL E [P TXEED/Y
TA—=3I27 - T—YDOBRE| EWH RN
TINT)y I b=T %757

FIR— T NF—EXAZADTTHF
SRF 2 kultur DFEBIZEFID T 1 L7 2 =& LT,
e Fa-VEEREEEHET 74—
AN E—TIVDTATFLF—LD X
N—ELTEELTWS, SEDEETIL,
[1>8—=F 1 7TV)F) 71 RARKEKLL
BEDBARDINT+—3I 2% - T— Y DIRRDGH
E|EVWOMET—~T. BEERICERS
FTHL, EMrRE B Tryiar
ZEEDEENEHEATEROENERD
T7—71 ZMIBEBL. BRDOEEZMOH
LOWARIMSEREL 2, &7 REXERE
701 b (RREELILEE) OEREE
BT Z LICSMLEED [RLZADR T~
heb s, BREIMEFRDSRE-AROEES
WORFR] EWSZANILTINT )y T b=
{107

Khadija EI Bennauoi is from Morocco, and a
coordinator based in Brussels working with Art Moves
Africa, a mobility fund that supports interregional
exchange between African artists and administrators,
and Young Arab Theatre Fund that supports young art-
ists in the Arab world (at the time of her visit to Japan).
In this program, she worked on the research theme
"Exploring Paths of Connection in the Performing
Arts Sector between Japan and the Arab World" while
meeting and discussing with Japanese performing
arts practitioners and expanding network. She also
gave a public talk entitled “Contemporary Performing
Arts Scene in the Arab World."

Dagmar Walser is the director of the theater
division of SRF 2 kultur, a radio station in Switzerland,
and a member of the program team of Ziircher Theater
Spektakel. With "Interdisciplinarity — Research on the
Contemporary Performing Arts Scene (after 3/11)" as
her theme, she researched on the new directions of
Japanese performing arts with a multifaceted focus
on young artists including those from other genres
such as fine art, architecture, music and fashion. She
also took part in the international visitors program of
Tokyo Culture Creation Project (organized by Tokyo
Metropolitan Foundation for History and Culture) and
delivered a public talk entitled "Some Thoughts on the
Japanese Performing Arts Scene from the Perspective
of a Swiss Dramaturge and Theater Critic."
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Hoo Kuan Cien

ORI (HEE - EEHLE)
T=Y R T v —

E7rHEA 020124108250 - 118258

Hoo Kuan Cien

Country of origin: Singapore

Based in: Singapore

Arts Manager

Residence period: October 25 - November 25,2012

I)H¥Nv4& - EH¥F-n0O

Elisabetta Bisaro

14207 (HEEH)
TAIWT R (EEHLE)
TOYVI LT v —

H1EfpE 2013 % 2H5H - 3A7H

Elisabetta Bisaro

Country of origin: Italy

Based in: Ireland

Program Manager

Residence period: February 5 - March 7,2013

R— e GPLFILRIUHR—ILERE
T3EE, 74— T=UX%Y - 2t
DERW CEE 1) AnbkS78 e & SVREH
ERTOBE V- RODT-V-%
2T v—ELTREIL TV B, SEDEET
. TARES D HR—ILDTF L
. FHFLOZR] EVWOIHRT—Y T, BR
EVCHR-IDERRMOERZRICD
WTHLWNZEILEBETHZEE2EH
(. 71 RT /N0 b—% 3 —DORERRR
ICEHETHER, AL ABEPEESEE
BL-Er, BOHRKOEEZMEAREL
NDEEPHELBLCT. BAOBRKOES
EMOXRPAEICDOVWTHAE L 20 £/
TJIRF4NIV b—F3—OFTZ4 70—
JIZBML., TFEMAFETLIFr—%
Tor@ED [V AR—IVOBRERINEE
—BBE. TATCTA4T4. BUA—] &V
BARVTINT Yy T b= %727

INVYXy g - E¥—OBTAILTRD
EoZEr 8= [ZLZ-TAILFR] D
TOTI L 2Ty —ELTEBHLTS
V. EUXAt 7 0% Z L ® [Modul-dance] %
[Emotional Bodies & Cities] % & £ L TL\ D
kA, SEDFETIE. [BADE X
Y- ORE BERETAINT 2 REDER
TROEREEDIRE] EVWIRERT -7 T,
Yokohama Dance Collection EX & TPAM ( [E % £
BEMI—T 127 in HR) DABEEFDIC
BEL, 7T XN A L ZBGREEOR
SEToT T [3—0OVNOXRTOT
WS ROALTURT) -4 > AN
EVWIBAL MVTINTY T h=T%To7=

Hoo Kuan Cien was the project manager of
leading theater companies in Singapore including
TheatreWorks and The Necessary Stage and currently
works as a freelance arts manager. He stayed in
Japan during the period of Festival/Tokyo to reflect
on new a paradigm of Japan-Singapore performing
arts exchange, with "Japan-Singapore Exchange: New
Generations, New Encounters” as his theme. For his re-
search on the contexts and central issues of Japanese
contemporary performing arts, he attended a number
of performances and exhibitions and had meetings
with young performing arts practitioners. He also
took part in F/T Dialogue of Festival/Tokyo, delivered
a lecture at Joshibi University of Art and Design and
gave a public talk entitled "ABrief Survey of Singapore
Theatre: Struggle, Identity and Politics.”

Elisabetta Bisaro is a program manager at a
dance center "Dance Ireland" and also is in charge
of the EU's cultural programs: "Modul-dance” and
"Emotional Bodies & Cities” (at the time of her visit
to Japan). She visited Yokohama Dance Collection EX
and TPAM (Performing Arts Meeting in Yokohama) and
had meetings with artists and dance practitioners. She
also delivered a public talk entitled "An Overview of
the Current Dance Scene in Ireland Within the Wider

European Context."
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@it % L TR 3 —Looking through the needle hole
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® summersick magic music
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Publishing of viewpoint

The Saison Foundation's newsletter viewpoint carries a wide range of reports and essays, including the
results of the Foundation's grants and the outcome of projects supported by the Foundation. Fourteen
hundred copies are published for each issue, which are circulated free of charge to art organizations, local
governments, foundations, the press, universities, think tanks, researchers, etc.

Issue No.59 (May 2012)
® Looking Through the Needle Hole
By Aydin Teker, Choreographer and Dance Instructor /Turkey
® As a Japanese Artist Being Successful Outside Japan
By Hiroaki Umeda, Choreographer and Director of $20
® summersick magic music

By Chiharu Shinoda, Theater Director, Playwright, Event Organizer

Issue No.60 (August 2012)
@ Journey to Company Derashinera style of creation
By Shuji Onodera, Director of Company Derashinera
@ Potential of Body Arts Laboratory as an Artist Led Organisation
By Kota Yamazaki, Dancer, Choreographer and Director of Kota Yamazaki/ Fluid hug-hug
@ Far Eastern Three (Good-looking) Men in Dark Suits —What Resembles and What Differs Among the Three

By Takao Kawaguchi, Dancer and Performer

Issue No.61 (November 2012)
@ "youseitachi no muchinroudo” On the Importance of Taking Things For Granted
By Max-Philip Aschenbrenner, Dramaturg and Artistic Director of SUDPOL
® Dance and its Surroundings
By Yukio Suzuki, Dancer, Choreographer and Director of Dance company KINGYO
® Contemporary dance —As an Accomplice in Modern Time
By Tatsuro Ishi, Dance Critic, Trustee of The Saison Foundation

Issue No.62 (February 2013)
®Touring in Europe
By Shiro Maeda, Playwright, Theater Director, Actor, Writer and Director of Gotanndadan
® 5-year Record of We dance Project —Experimentation of Parenthetic theater
By Matsue Okazaki, Producer and Representative of Offsite Dance Project
® \Watch —Yet Letting The Form of Creation Change
By Yudai Kamisato, Theater Director, Writer and Director of Okazaki Art Theatre
® Announcement from The Saison Foundation:
Start of Consultancy Services for Legal Structures of Art Companies
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[Co-sponsorship Program]

English for Performing Arts Producers
Co-sponsor: British Council

Period: May 23 - July 25,2012

Venue: Morishita Studio

We used the lounge of the new annex of Morishita
Studio for this workshop for improving communica-
tion skills in English. As in the previous year, the co-
sponsor British Council sent an instructor specializing
in English education. The workshop was held for
performing arts professionals (mainly managers) this
year, and we had ten participants. The workshop was
conducted all in English, and the participants actively
worked on communication training through trials and
errors and based on their own experiences. We expect
that the role-plays and conversations in the workshop
make participants confident in their ability to explain
the situation of performing arts in Japan and about
their group or production in their own words. They
also had mini-presentations, training for writing docu-
ments and studies on what they need to be aware of,
including cultural differences, when using different
communication tools.

[Cooperative Program]

Worldwide Network of
Artist Residencies / Res Artis General
Meeting 2012 TOKYO

Period: October 25-28,2012
Venues: U Thant International Conference Hall
(United Nations University), Tokyo Women's Plaza

Upon the holding of the general meeting of Res
Artis, an international network organization of artist
residencies, Masao Katayama, Managing Director of
The Saison Foundation, was appointed president of
the Res Artis General Meeting 2012 TOKYO Japan
Committee Executive Office. Atsuko Hisano, Program
Director of the Foundation, moderated one of the
sessions "Creator in Residence (performing arts).”
In a related program "AIR! AIRI AIR!" we introduced
the Foundation and Visiting Fellows through a panel
exhibition and took part in relay talks for introducing
artist residencies in the world.
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REVIEW OF ACTIVITIES
April 2012 - March 2013

2012

May 25

June 12

August 1

September 27

October 18

November 3

November 15

November 27

December 17

2013

January 22

January 23

The 8th Board of Directors Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal year 2011)

The 3rd Board of Trustees Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal year 2011,
Selection of trustees and executives)

The 9th Board of Directors Meeting in Tokyo (Agenda: Selec-
tion of representative of the Board of Directors, duties execu-
tion director and advisors)

Application period for the 2013 Contemporary Theater and
Dance Grant and Studio/Guestroom Awards and Visiting Fel-
lows Program begins

Application deadline for the 2013 Contemporary Theater and
Dance Grants and Studio Awards: Saison Fellows

Application deadline for the 2013 Contemporary Theater and
Dance Grants and Studio/Guestroom Awards: Sabbatical /

Partnership Programs

The 10th Board of Directors Meeting in Tokyo (Agenda: Selec-
tion of Advisors of Advisory Meeting)

Application deadline for the 2013 Contemporary Theater and

Dance Program: Visiting Fellows Program
Party for 2012 Grantees at Morishita Studio

Advisory meeting for the 2013 Contemporary Theater and
Dance Grant and Studio/Guestroom Awards and Visiting Fel-
lows Program held in Tokyo

The 11th Board of Directors Meeting in Tokyo (Agenda: pro-
posal of plans and budget for fiscal year 2013, etc.)

Announcement of 2013 Contemporary Theater and Dance
Grant and Studio/Guestroom Awards and Visiting Fellows

Program
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NET ASSETS VARIATION STATEMENT
from April 1,2012 to March 31,2013

EEHRR
201353 A31HER%E

BALANCE SHEET
as of March 31,2013

Financial Report

BN [ inyen

I EBINEOR Ordinary Revenue
1. FAREEERINA Investmentincome from endowment fund 109,121,535
2. FEBEEERINA Investmentincome from designated fund 12,683
3. BEIRA Income from lease 13,358,638
4. Z DAEDYIA Otherincome 14,709,200
RIS Total Ordinary Revenue 137,202,056

I BEERAOH Ordinary Expenses
1. BEE Program services 189,581,407
(2 BBIREZE Grant programs 60,000,000)
2. EEE Management and general 43,897,757
REERSt Total Ordinary Expenses 233,479,164
Bty Total of Profit and Loss on Appraisal 300,431,801
E L R Current Change in Ordinary Profit 204,154,693
LR AR Current Change in Extraordinary Profit 23,699,896
A IE KR AL R R Current Change in Net Assets 200,454,797

BN [ inyen

I EEO ASSETS
1. MENERE Currentassets
HeEe Cash 84,683,461
EERliENES Securities 1,278
e NN Accrued revenue 841,453
mENEEAE Total current assets 85,526,192
2. ETEEE Fixed assets
EARBAE Endowment
Tt Land 2,556,129,607
HfiEE Securities 6,051,647,951
EARBESET Total endowment fund 8,607,777,558
HEBNWERE Designated fund 421,170,732
Z DDEEE E Other fixed assets 429,383,561
BIE&EESET Total fixed assets 9,458,331,851
BEAEt TOTAL ASSETS 9,543,858,043
I EEOH LIABILITIES
BfEEE TOTAL LIABILITIES 44,795,852
Il EBREAEDER NETASSETS
IERREAE Net assets 9,499,062,191
(9 B HAIERRRA FELEIN%E Increase of assets 200,454,797)
BESLVIEKRMESE TOTALLIABILITIES AND NETASSETS 9,543,858,043
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BB DOBIR
1987 - 20124

Summary of Grants
1987-2012

nE FE R BB 45 Bhpk &% ()
category year number of applications number of grants grantsinyen
IIER - EFEIR 1987-08 3,326 795 1,931,568,866
Contemporary 2009 156 42 55,450,000
Theater and Dance 2010 175 45 59,300,000
Program Grants 2011 162 15 54,100,000
2012 184 45 55,100,000
25t total 4,003 972 2,155,518,866
EIZ/N=1:]5 1987-08 204 727,246,449
Designated Fund 2009 7 11,000,000
Program Grants 2010 4 8,400,000
2011 4 6,707,000
2012 2 4,900,000
Rt total 221 758,253,449
&%&t grand total 1,193 2,913,772,315

2012F K BRURE - BIRAZ 70T 5 L] DOFRFE - FRIKR

Data on Contemporary Theater and Dance Programs in 2012

RN DEEZIE N—hF=2y 7 - TATF L GATT4>T - TTA—
Direct Support to Artists Partnership Programs Visiting Fellows
®Jr - 710—
Saison Fellows
/5 ore E3[E3 A%
78774 griropn | BHSEEE | oo, | o
programs (K1 - 7B) Gt i Total
) Environment .
Sabbatical Improvement International
=V =7 © Program Program Projects Support
Jr0O— Jr0O— Program
Junior Fellows Senior Fellows
G - 7+
number of 3 38 44 184 13
applications (38/21/3) (19/16/2)
BARLAESS 7 9% .
number of awards (5/1/1) (415/0) ! 1 K 45 ¢
ﬁjJﬁjZ’_%__%E (F) 7,000,000 24,500,000 1,000,000 3,800,000 18,800,000 55,100,000
grantsinyen

*MFEET

Including extended grants

GHEBI /%R | /X7 +—~>2X) (theater/dance/performance)




I ifae - EE - BE - ERRE
013F 6 RR‘E A +FIB)

B
HE & BLEMR
BHIEH  EWETHRER
—H0 2 [ Vol 4 4
NEEEFRIE N SR | [ZAT S LR AT e
LY NEREEENR — Z EMTREEE 12 E
M & REAFAFREAE S N LFRTTR 2%
MNi—F REFEMAF BELR
EiEEth B OERR
R BT¥
R i AEMEEABRULZ RS BINRIES
BERE FRAFAERA SRR 20
BEMF ERETESRR S BERR
KE R TRBIRTAR
IWIFEF  FFEREBIER
W& & MRS ILT 1/ 2 KRBHEULR
HE - EE
BER R BE=
EFEE  RIUEX*
HE RIER
R E= MRS/ I 270X b
EE S
REFIER bV BEMASH ARIGHEE
JLIEER MRtV ERY AT LR BHEDK
BE-E #XSHIIE—0E REE
e Rk B3 ABRET
=% 5h FELT
]
MRBEARRR ZREN EREAZEER
EBE— T BALYEGEAE
b MASHERT S R 2—a F 2 RIVETIL
RERWFEE =R
ISR ILEEmREREER

TRUSTEES

TRUSTEES, DIRECTORS, AUDITORS AND ADVISERS
(as end of June 2013 / in alphabetical order)

Setsu Asakura
Toshi Ichiyanagi

Tatsuro Ishii

Kazuko Koike
Kazuko Matsuoka
Kiyoshi Mizoochi
Mitsuyoshi Numano

Hiroshi Rinno
Masaya Takahashi
Asako Tsutsumi
Takao Tsutsumi

Tadashi Uchino

Hiroshi Ueki
Masakazu Yamazaki

Theater Designer

Composer and Pianist; General Artistic Director,
Kanagawa Arts Foundation

Dance Critic

Professor Emeritus, Musashino Art University
Theater Critic and Translator

Theater Critic

Professor, Graduate School of Humanities and Sociology,
The University of Tokyo

President and Chief Executive Officer, Credit Saison Co., Ltd.

Actor and Director

Vice-President, Association Japon-Europe pour
les Echanges Culturels

Professor, Graduate School of Arts and Sciences,
The University of Tokyo

Director, Pola Art Foundation

Critic and Playwright

DIRECTORS AND AUDITORS

PRESIDENT Seiji Tsutsumi
MANAGING DIRECTOR  Masao Katayama*
DIRECTORS Shinji Houjyou  Corporate Auditor,
Saison Information Systems Co., Ltd
Masaaki Kurahara
Kazuhiko Matsuda Chairman, Lpkikaku Co., Ltd.
Haruhiro Nakano  Presidentand Chief Executive Officer,
Saison Asset Management Co. Ltd.
Koji Tsutsumi Production Adviser, Entertainment
Department, Parco Co., Ltd.
AUDITORS Junlto Certified Public Accountant
Hiroshi Miyake  Attomeyat Law
ADVISERS
Yotaro Kobayashi Chairman, International University of Japan

Shunichi Sato
Yuji Tsutsumi

Tomiji Yamazaki

Former Ambassador to the Kingdom of Belgium

Chairman & CEO,
Yokohama Grand InterContinental Hotel Co.,Ltd.

Honorary Director, Yamatane Museum of Art

*full-time
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THE SAISON FOUNDATION
Date of Establishment:  July 13,1987
Net assets: ¥9,499,062,191 (as of March 31,2013)
Managing Director: Masao Katayama
Program: Atsuko Hisano Program Director
Junko Okamoto Program Officer
Haruna Tsutsumi Program Assistant
Taro Inamura Program Coordinator
Tatsuo Fukutomi Public Relations Manager /

General Manager, Morishita Studio

Kunihiko Saito Manager, Morishita Studio
Hiromi Maekawa Assistant Manager, Morishita Studio
Wataru Ueda Assistant Manager, Morishita Studio

Shinya Hashimoto  Assistant Manager, Morishita Studio

Administration: Takao Sakagami Financial Manager
Minako Hashimoto  Administrator
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Toka Bldg. 8th Floor, 1-16-1 Ginza, Chuo-ku, Tokyo 104-0061, Japan
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