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Preface

Succeeding Mr. Seiji Tsutsumi, who passed away in November 2013, I have assumed the post of Presi-
dent of The Saison Foundation. As you may know, Mr. Tsutsumi established the Foundation with his own
funds and led its activities for 26 years as President. Looking back on his prominent insight into art and
generous support for artistic activities, | brace myself for the great responsibilities | have taken over from
him.

The Saison Foundation has achieved much in support for the arts focusing on contemporary theater
and dance. We have supported approximately 1,200 projects, which sums up to nearly three billion yen. If
we evaluate our non-financial support such as offering Morishita Studio as a space for creation and of infor-
mation for artists as well, the scale of our contribution to the world of art must be even more significant.

Moreover, the knowledge and network that we have built through these supporting activities have
also been accumulated in the Foundation as intangible assets. We are going to use these assets to develop
our activities, and when we do that, | think that we must at the same time adhere to the legacy of Mr. Tsut-
sumi and keep innovating ourselves, since an attitude that is open to changes was also in the spirit of the
founder that we have to inherit.

It is by no means easy to resolutely keep challenging while maintaining what has to be maintained.
If we have been able to do that, that must have been thanks to the understanding and cooperation of the
countless partners including artists, cultural workers and supporters. | would like to express our gratitude
to you for your support for the Foundation, which is going to enter a new era.

October 2014
Isamu lto
President, The Saison Foundation
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PROGRAM OUTLINE -2013

GRANT PROGRAMS

. Direct Support to Artists

1. Contemporary Theater and Dance - Saison Fellows

This program supports creative activities and projects by promis-
ing playwrights, directors, and choreographers. Fellows will be awarded
grants that they may spend on their creative work, priority use of the
Foundation's rehearsal and residence facilities in Tokyo (Morishita Stu-
dio), and may receive information services that are necessary to their
work. Junior Fellows (artists that are thirty-five years old or younger) will
receive ¥1,000,000 for two years in principle; Senior Fellows (artists that
are forty-five years old or younger) will receive grants (Range of grants
given in this program in 2013: ¥2,500,000 - ¥3,000,000) for three
years.

2. Sabbatical Program

This category gives partial support to individuals who wish to travel
abroad to come into contact with inter-cultural experiences by awarding
fellowships up to ¥1,000,000. Applicants must have (a) a base in Japan;
(b) more than five years of professional working experience in one of the
following occupations: playwriting, directing, or choreography; and (c)
plan to travel abroad for more than one month.

Priority will be given to artists who have been creating and present-
ing works continuously until the time of applying to this program, have
an established reputation in their respective fields, and are considering
to take a sabbatical leave during fiscal year 2013 to review their past ac-
tivities and receive inspiration for future activities through inter-cultural
experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance
- Creative Environment Improvement Program

This program supports projects aimed to improve the infrastructure
of the contemporary performing arts community in Japan (Range of
grants given in this program in 2013: ¥500,000-¥1,000,000). Priority
use of Morishita Studio may be awarded instead of grants depending on
the nature of the project.

2. Contemporary Theater and Dance:
International Projects Support Program

A grant program that awards long-term grants to international
exchange projects in which contemporary Japanese theater or dance
artists/companies are involved and require more than two years until
completion. (Grants given in this program in 2013: ¥1,000,000 -
¥1,500,000). Priority use of Morishita Studio is also awarded upon re-
quest. Those eligible to apply to this program are (a) individuals or com-
panies based in Japan or have partners in Japan, and (b) with a history
of artistic achievements in the area of intercultural exchange activities at
the time of application. Producing companies applying to this program
are required to have a fixed artist (playwright, director, choreographer)
for the project.

3. Artistic Exchange Project Program
(designated fund program)

This designated fund program supports activities by not-for-profit
organizations outside of Japan with a continuous partnership with the
Saison Foundation, including creative work by artists/companies, proj-
ects with the aim to familiarize Japanese culture to other nations, and
fellowship programs.

Note: Applications to this program are not publicly invited.



SPONSORSHIP, CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation sponsors and or-
ganizes a Visiting Fellows Program, seminars, workshops, and symposia,
and publishes a newsletter.

In order to support and enhance the creative process within con-
temporary theater and dance and to stimulate the performing arts scene
in Japan, The Saison Foundation also organizes projects by working with
artists/companies, not-for-profit organizations, and other groups under
its co-sponsorship program.
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About Our Programs in 2013

Masao Katayama Managing Director

We awarded 60,400,000 yens of grants to 47 artists and projects
mainly in the field of contemporary theater and dance in 2013. In ad-
dition, we invited three arts managers and an artist from overseas as
Visiting Fellows and had a co-sponsorship program and two cooperative
programs.

The income from asset management, which is the fund for the
programs, substantially increased thanks to the upturn in the yield
on bonds of which background factors were high stock prices and yen
depreciation. The rate of increase was 90% over the previous year, which
resulted in nearly one hundred million yen. Our annual current account
finally recovered and came close to balancing out.

The increase in revenue cannot be immediately put into this year's
program budget, but if the income will be stably larger than now, we
would like to consider raising the expense for the programs.

In 2013, it was decided that the Olympics and Paralympics would
be held in Tokyo in 2020. The Olympics celebrate not only sports but
also the arts and culture. It is said that £126,000,000 and 40,000,000
people were involved in artistic and cultural programs in the four years
preceding the previous Olympics in London. It is likely that the Olympics
will be the major factor in cultural policies in Japan as well until 2020.

Although the fact that this sort of event stimulates increase in bud-
gets for culture is agreeable, | cannot say | do not have an uneasy feeling
that most projects and programs may be designed for and directed
"toward the Olympics."

This could occur in relation not only to the Olympics but also,
for instance, the Great East Japan Earthquake; as soon as budgets for
"recovery” are made, artists are asked what they can do for the Tohoku
district, which results in numerous touring performances for consola-
tion, workshops for children and programs for “citizens."

If that really helps recovery, there is no reason to be against the
development of those projects, and artists might be able to use the op-
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portunities to discover their own new possibilities. However, what if this
sort of large-scale political orientation invisibly invades artists' freedom?
This is what makes me feel a little uneasy about the Olympics.

We think that the question on "what we can do for recovery” has
to be spontaneously asked by artists themselves, not on the administra-
tion's or foundations' request. We also think that artists have freedom to
choose the option of "not to ask the question right now."

Saison Fellows, the central program of The Saison Foundation,
supports creative activities of playwrights, directors and choreographers.
The support is based on, above all, trust in the artists and protection of
their freedom. This sentence may sound obvious, but (probably) none of
the statements by public and private institutions in Japan that support
the arts say anything like this. Is that because that is too obvious to say?

The activities of the Fellows in 2013 were fruitful again. It is hard
to summarize the outcomes, but it can be said that that is one of the
strongest points of the program. In terms of relation to the earthquake
disaster, apparently most of the Fellows' activities and pieces do not di-
rectly relate to it. However, they do relate to it if we see it that way. “They
do if we see," and "they don't if we don't see.” This sounds like a Zen
riddle, but I think we can find what makes artistic activities and support
for them uniquely meaningful there, which must be different from direct
support for recovery.

On the other hand, there must be an opinion that artists of our
times need to flexibly respond to various "situations” including tenden-
cies and changes in public policies and to be clever enough to use them
(some would say that is not only about our times but also was true in the
times of kings' and aristocrats' patronage).

Today it is important that artists and those who work with them
build productive partnership with the administration, the largest patron,
looking for common goals instead of oppositions. A place for gather-
ing the voices of artists must be needed for that. In this sense, it is
encouraging that the Open Network for Performing Arts Management,
an initiative which our Creative Environment Improvement Program has
supported for two years, has established itself and been developing its



activities. We expect the Network to be an actor that discusses diverse
topics including the question of freedom and speak up in front of the
administration and society.

As our new president remarked in his preface, regrettably, Mr. Seiji
Tsutsumi, the founder of The Saison Foundation, passed away in 2013.
In 1987, when he was active as an entrepreneur leading the Saison
Group, Mr. Tsutsumi established The Saison Foundation with his own as-
sets of 2,670,000,000 yen as its basic fund, and he served as President
for the rest of his life. At the end of the fiscal 2013, the fund was approxi-
mately 9,600,000,000 yen, almost all of which was personally donated
from Mr. Tsutsumi.

In terms of his contribution to society in the fields of the arts and
culture, Mr. Tsutsumi was, in addition to the presidency of The Saison
Foundation, also President of Sezon Museum of Modern Art located in
Karuizawa. It is a foundation that holds one of the best collections in Ja-
pan of modern art and organizes exhibitions. In comparison to this type
of project-oriented foundation, The Saison Foundation's activities must
look modest or even invisible. However, that might make the Founda-
tion represent his attitude as a philanthropist even more accurately.

We recall that innumerable discourses on Seiji Tsutsumi as an
entrepreneur or Takashi Tsujii (Mr. Tsutsumi's pseudonym) as a poet/
writer have been spread, but light was rarely cast on his face as a phi-
lanthropist. It seems that his long involvement in support for the arts
and culture tended to be mentioned in the context of a corporation’s
cultural strategy. | am not saying that that was pointless, but if his stance
on support for, for instance, Mr. Toru Takemitsu or Mr. Kobo Abe is taken
into account, it is almost impossible to put what he did simply in the
framework of a corporate cultural strategy. That should be considered to
be practically closer to patronage for artists, and the Foundation's spirit
has succeeded that stance.

Mr.Tsutsumi hardly ever interfered in the Foundation's supporting

activities; he would say, "...because I've recently been lazy to see young
artists’ works.” Perhaps he was careful with potentially “strong influ-
ence” of his remarks on us, but | do not even remember any objection
orinstruction from him about the policies and strategies of our support.
Probably that was his dignity as a philanthropist, and at the same time,
I suppose that he considered the spiritual freedom of artists to be invio-
lable and wanted to protect it, since he was an artist himself.

The 66th issue of our quarterly newsletter viewpoint, as a memo-
rial issue for Mr. Tsutsumi, received contributions from 18 writers who
were close to him. Reading their beautiful texts, | cannot help being
aware of the importance of what we have lost.

We would like to thank the following persons who assisted us dur-
ing the selection process for their helpful advice:

[Theater]

Hidenaga Otori (Theater Critic)

Eimi Ozawa (Associate Professor, Tokyo Gakugei University)
Atsushi Sasaki (Critic)

[Dance]

Tatsuro Ishii (Dance Critic, Trustee of The Saison Foundation)
Eri Karatsu (Dance Producer, Aichi Arts Center)

Takao Norikoshi (Critic/Director, JAPAN DANCE PLUG Co. Itd.)

(Titles are of December 2012)
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This program lets the playwrights, directors
or choreographers who receive the grant use it
also for their activities outside of the theater or
dance companies that they represent or belong
to. It is intended not only for performance proj-
ects but also for research or study and training
for the artist's self-development. In addition
to the grants, we offer priority use of Morishita
Studio and its guest rooms.

The overall tendency of the Saison Fellows
applicants in 2013 was that, as in previous years,
most of them were based in Tokyo and its envi-
rons; 15 out of 91 applicants were from Kansai,
and only a few applicants were from other areas.
We expect that the fact that arts councils have
been founded in Tokyo, Osaka and Okinawa
will further stimulate performing arts activities
and reinforcement of supporting schemes in
other regions than the metropolitan area. The
Junior Fellows program received more applica-
tions from graduates of universities that offer
professional performing arts education than
before, which must speak for the fact that these
universities have been educating students about
the performing arts environment including the
grant systems and producing personnel who are
aware of their professionalism and career path as
artists or arts managers.

In 2013, Satoshi Ago, Yudai Kamisato
and Kunio Sugihara from the field of theater,
Teita Iwabuchi and Mikiko Kawamura from
dance and Yuya Tsukahara from performance
were selected as Junior Fellows, which is for art-
ists younger than 35 years old. The supports for
Kamisato and Tsukahara are in continuation of
the 2011-2012 Junior Fellows.

Satoshi Ago is a playwright and director
based in Kyoto. He has been working as an
individual artist, creating theater works with the
theme of “theater of mechanical reproduction”
that involve reproduction mechanisms such as
digital devices and images as well as special
makeup effects, which puts him in need of col-
laborations with people from other backgrounds
in his creation processes and enhances the field
of his activities. Kunio Sugihara is a director
based in Kyoto. In addition to his activities with
his company "KUNIO," he also directs "Kinoshita-
Kabuki." We have high expectations for his capa-
bility to direct large-scale pieces that has been
proved by Angels in America with KUNIO and
Tokaido Yotsuya Kaidan with Kinoshita-Kabuki.
Teita Iwabuchi is a choreographer who has cre-
ated a lot of performances that investigate space
and music with effects and influences that physi-
cal structures and movements generate as their
starting points. He used to focus on solo pieces,
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but presented a trio piece in the end of 2013
that exhibited development of his methodology.
He has also constantly been working on collab-
orative choreographies with Kaori Seki. Mikiko
Kawamura is a choreographer who has already
been successful in her very early stage of activi-
ties. She has won a lot of prizes including Yoko-
hama Dance Collection EX 2011 Outstanding
New Artist Prize, New Artist Prize during Dance
ga Mitai! New Figure Dance Festival 10 in 2012
and Japan Dance Forum Prize in 2013, and has
also frequently been invited to overseas dance
festivals. Expectations on her future activities are
growing, since her talent is not limited within
choreography; she even composes and sings
songs in her pieces.

Five Junior Fellows completed their two-
year grant-receiving terms in 2013. Junko Emo-
to, in addition to the productions of her company
"Kegawazoku,” worked on dialogues through
light pieces and works with another name
"zaidan, emotojunko,” developing her own play-
writing and acting skills of her companies’ mem-
bers. She used the grant not only for productions
but also for researches to learn about theater
scenes in regions, which enabled her to look at
her own theater creations from a new point of
view. Her experience of trying to make Kegawa-
zoku's performances more experimental should
contribute to their future productions that she is
planning to widely tour. Noriyuki Kiguchi's most
acknowledged performance Carry-In-Project was
invited by many cities in Japan and the world,
and he accumulated experience overseas. An
anthology of Carry-In-Project is going to be pub-
lished soon. As for dramatic works for showing in
a theater, he has been going through trial-and-
error processes and consistently reflecting on
the relationship between art and society. Yukio
Shiba had long been aiming for a long-term re-
gional work, and that came true in Shodo Island
in 2013. The work in the environment where
the situation of theater was very different from
Tokyo let him reconsider theater itself and led
him to new ideas. Small-scale tours in regions
on their own improved his company's manage-
ment ability and stamina. His plays have been
often performed by high school students, so he
feels that he needs to develop his plays’ quality
separately from directing. We look forward to his
new works. Takahiro Fujita, after the series of col-
laborations with artists from other backgrounds
in 2012, worked on cocoon in collaboration with
cartoonist Machiko Kyo in 2013, which was re-
ceived very well. His first overseas performance
developed into an international tour in the next
year; the scale and range of his activities have
been extending. His motivation for creation has
been even stronger, and the style of expres-
sion has been changing and expanding. We
expect him to be even more active in Japan
and internationally. KENTARO!! presented three
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company and solo performances at public the-
aters in 2013.Two of them were co-productions,
which speaks for the fact that his reputation has
recently been going up in Japan. He has also
been performing overseas every year. His com-
pany performances exhibit improvement of its
members every time. He does not only choreo-
graph but also composes music for all his works,
creating a unique atmosphere as a whole. In
addition to performances, he has actively been
involving himself in activities for vitalization of
the performing arts scene, producing showcases
of young artists and programming a part of festi-
vals.

Three artists were selected as Senior Fel-
lows, which is basically for artists younger than
45 years old: Shiro Maeda from the field of the-
ater and lkuyo Kuroda and Kumotaro Mukai
from dance.

Shiro Maeda is a playwright/director who
leads "Gotandadan.” Since its establishment
in 1997, he has presented about 40 plays and
directions, and has received a lot of awards
including the 52nd Kishida Kunio Drama Award
in 2008 and literature awards. He was already a
highly acclaimed playwright/director, but since
participating in an overseas festival with his
Suteru Tabi, he has been drawing international
attention and receiving a number of invitations.
We look forward to his activities in an even
broader field (see viewpoint, no.62). lkuyo Ku-
roda is a choreographer who leads "BATIK". She
was also a grant recipient of our Artistic Creativity
Enhancement Program | from 2004 to 2006.
Having presented a number of pieces, received
a lot of prizes and performed overseas often,
she has recently been expanding her field of
activity collaborating with directors, fine artists
and writers as well as appearing in films. She
has also started to study and "collect” regional
folklore dance, and the eyes of the performing
arts world are upon what her new project will
be like after the large-scale piece OTARUDORI
in 2012. Kumotaro Mukai left "Dairakudakan’,
where we worked for 18 years, in 2012 and is go-
ing to establish his own company, create his own
works and hold workshops for young dancers.
He held workshops in 2013 and is planning to
present the first performance of his company in
2014 aiming for continuous activities. We look
forward to what he is going to newly do as an
established butoh dancer who has just become
independent.

Three Senior Fellows completed their thr-
ee-year grant-receiving terms in 2013. Shu
Matsui's ability to examine contemporary society
with his keyword "pervert” and vividly depict
people has established unbeatable reputation
in the five years since his Junior Fellow term. He
has become active in diverse fields including he
company's own production, writing and direct-
ing for public theaters and other companies,

an international art exhibition, novels, essays
and education. He is also thinking of creating a
unique "community” through loosely forming
and managing an organization called "Sample
Club” that supports the world of his creation.
He has been working on challenging projects in
diverse fields, and these activities could not have
been stable without the manager and team that
supported him. We would like to keep an eye on
not only his creations but also the management
(see viewpoint, n0.67). Zan Yamashita explores
the body and words with his own methodol-
ogy and creates works with unique and strong
concepts that connects the domains of theater
and dance. During his grant-receiving term,
he became more active overseas and obtained
understandings, cooperators and international
visibility. He also improved international com-
munication and negotiation skills. We expect
that the international interests and reactions
stimulate domestic opportunities and recogni-
tion as a unique artist who has established his
own expression and methodology as well. Un
Yamada's activities including presentations of
past and new pieces, national and international
tours and outreach projects were fruitful both
in terms of quality and quantity throughout the
three years. She actively studied the social situa-
tions in relation to dance, exchanges with differ-
ent disciplines and collaborations. Her activities
and remarks that are free from the framework
of dance have been influencing surrounding
cultural worlds. We must keep an eye on future
activities of her, who has become one of the
leading artists in the dance world.

We had experts summarize the activities
in the three years of Matsui, Yamashita and Ya-
mada.

Details on the activities of each Fellow artist
in 2013 are listed in the following pages.
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Satoshi Ago

(playwright, director, actor) [theater/Kyoto]
http://www.agosatoshi.com/

— BB & EA R

01BFEELPS0UEEET

— 203 FEENMERE

£%101,000,000/4 (F. BABMMBEICKY)

— 203FEENELIES

2013 F7R o E[EHAMDRR | [HWHEHERICT 3]

KO (E L RiEEMEE)

7-9B @B &1 > X 2L —> 3 fE& [nothing at all|

77 % (Contemporary Art Meeting Point)

MN-128 o [-BHFMDERI-/ -T2 M BR.
RIR(ZEETITRIS. KRFFILIZFEXE=MEIE L 2-) it
— Grant-receiving term

From 2013 t0 2014

— Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances and research at abroad)
— Major activities during fiscal year 2013

July-September 2013: Video installation nothing at all,

in Athens (Contemporary Art Meeting Point)

November-December: -The Theatre Works of Mechanical Reproduction-
PASSAGE 1l at Komaba Agora Theater in Tokyo and at Enokojima Art,
Culture and Creative Center in Osaka, etc.

Contemporary Theater and Dance
-Saison Fellows: Junior

BhRR 3 R 114 BhA #6%811,000,000M

11 Grantees / Total appropriations: ¥11,000,000

B
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Yudai Kamisato

(playwright, director and artistic director of
Okazaki Art Theatre) [theater/Tokyo]
http://okazaki-art-theatre.com

— HE B R X S B

01B3FEENL04EEET

— 203FEENHRAE

£%501,000,000 (A, HEFICKY)

22T ARt e9AM

— 203FEENELES

2013F6-7F o HIBEME[ (BOBVADZHD) TFy o a—k—]
YT— RR. B8, g, BREGE&RNTY-ZN—Z £/, KAIKA,
BIIEE. e-terrace)

TRe/NRITHIKE]I v [#HEI2013FE8AZICHHINS

B8RO BRI XMAIS V-F1>7F 2013/ TEO-5 7]
(fE:T7)=F 412 7) B BB (SREIL=MEIE)
128-2014 538 @ HEWMMIRTT M. ~NI— TIELF2,
INTTTA, TA)HERE

— Grant-receiving term

From 2013 to 2014

— Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances and research for new work)
— Major activities during fiscal year 2013

June-July 2013: black coffee (not for drink) tour, Okazaki Art Theatre, in Tokyo,
Kyoto, Kumamoto, Kagoshima (Kita-Shinagawa Free Space RAKUMA,
KAIKA, Hayakawa Warehouse, e-terrace)

July: Novel An exile ball boy appeared in “Shincho" magazine.

August: Directed Epilog? (text by Elfriede Jelinek) in "Reading Now"
presented by Miyazaki Prefectural Arts Center, Miyazaki

December 2013-March 2014: Research tour for the next work in Okinawa, Peru,
Argentina, Paraguay and U.S.A.

[-ERRMOBER-/NY—T1 )RR, 203FENA B HTH3EL
-The Theatre Works of Mechanical Reproduction- PASSAGEIII, in Tokyo,
November 2013 Photo: Satoshi Ago

EIB=ME (BRHBEVADEDHD) Ty 7a-k—]|RFE. 2013F6A
B8/ B EEIEK (for non-drinker) BLACK COFFEE, Okazaki Art Theatre,
in Tokyo, June 2013 Photo: Yuta Fukitsuka
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(BHE-ZERFEMAIKUNIOIRE])
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Kunio Sugihara

(director, stage designer and

artistic director of KUNIO) [theater/Kyoto]
http://www.kunio.me/

®E EIIERE  Photo: Takashi Horikawa

— k5 B B X 5k HA RS
013FELPS014FEEET

— 203 FEENBERE
£%11,000,000M (%, BCHEFICKY)
22T A Rt e 148

— 203FEENELEE)
2013F5-6F oK/ THREMKIRE] Bl - BEEN
#ERI(+AREHAZ2F)
bR OR/ THREKI=ZBE MRERT]EH - EEEM
FU(HTIVIZ IZAMTIN -t E-)
8A. 12A. 2014 FE3F @KUNIOT [NLL Y M DD T-73 9T %
£ R, AR (B 5— ZFTR4IF)
10F @ [KR/ FHEEI 21— 7L “SANBASO”
~INININy Eh DB =BE~]HEEH
&R ([ R E R & A = 175 (KYOTO EXPERIMENT) 2013 AX 7OV T L)
MNBeAR/ THEMRBEMABHK-ELLE ] EH
RR( 727NV h=F3-B]AXTOTIL) 1

— Grant-receiving term
From 2013 t0 2014

— Details on support during fiscal year 2013
Grant: ¥1,000,000 (used for workshops and study)
Studio Rental: 14 days

— Major activities during fiscal year 2013
May-June 2013: directed and stage designed KUROZUKA,
KINOSHITA-KABUKI, in Kanagawa
June: directed and stage designed SAMBASO/MUSUME-DOJYO-JI,
KINOSHITA-KABUKI, in Chile
August, December 2013, March 2014: Workshops for KUNIO's HAMLET,
at Kyoto Art Center in KYOTO and at Morishita Studio in Tokyo
October: directed and stage designed KINOSHITA-KABUKI MUSEUM
"SAMBASO", in "KYOTO EXPERIMENT2013", Kyoto
November: directed TOKAIDO YOTSUYA KAIDAN, KINOSHITA-KABUKI, in
“FESTIVALITOKYO13", Tokyo , etc.

K/THREFIERI BRI, 2013F58 B¥ HPELR
KUROZUKA, KINOSHITA-KABUKI, in Kanagawa, May 2013. Photo: Aki Tanaka
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Teita Iwabuchi

(choreographer, dancer and artistic director of
Body Map) [dance/Tokyo, Kanagawa]
http://teita-iwabuchi.com/

&% :bobu  Photo: bobu

— 4 #5 B BY Y 5 BA RS
013FEENS0UEEET

— 2013 FENEBIRAE
£%501,000,000H(E%. BCHBICKY)
24T iRt e 4AME

— 203FENELES
2013 5-68 @ [DANCE-X13 MONTREAL:TOKYO:BUSAN 3rd Edition] [Hetero]
3ERT Y T— HRAIRA B T MIA—IL B
RR(FLATEIS M)
10F @ XA 41 O—ARAEBRL] NRRM - HERR(H55T1F-¢&)
2014528 @ h—7 AN M XTAK] #° Z b ZHiZZ A (WEBH 1 MITAR)
SReEHAEX BHRMREIB(A)] RE(7HE-7— RILI7)

— Grant-receiving term
From 2013 to 2014
— Details on support during fiscal year 2013
Grant: ¥1,000,000 (used for performance and study)
Studio Rental: 4 days
— Major activities during fiscal year 2013
May-June 2013: Participated as a choreographer and dancer in "DANCE-X13
MONTREAL:TOKYO:BUSAN 3rd Edition” for Hetero
August: Solo performance DIVER
February 2014: Talk event "xTALK" on the website (guest: Junnosuke Tada)
March: Fu, Body Map / Teita lwabuchi, in Tokyo , etc.

EHREX FHBEIBE(S) ] TR, 2014F308 B A&
Fu, Body Map / Teita lwabuchi, in Tokyo, March 2014.
Photo: Hironobu Hosokawa
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Mikiko Kawamura
(choreographer, dancer) [dance/Tokyo]

p http://kawamuramikiko.com/
“’ il ®E RN DA Photo: Katsumi Kajiyama
— MBS EAR
01BFEELPS0U4EEET
— 2013 FEEDHEAE
£%101,000,000M (F%, BSHMEZFICTY)
28T ARt e20HM
— 203FEENELES
013F45 0 FTEBARI VR T+ —TFLHSZH
6B @ [NUDLIE] F—F> R ([RIVETLRT4/NV - KXF2])
BRO[WEIEXA] RR([Z AN A=W 15])

8-9 8 @ [EASTERN CONNECTION contemporary dance / Romania - Japan /
20132015 GRAEBETOY I M) IS8 V—==7

9R o [NUDILEE] 787 F7. N bFL([Perforacije Festivall,
[Europe meets Asia in Contemporary Dance 2013])

0 e ZTEMXRF[HENSTLE] ICHE

014F2R o[)IINERLF BioE

MR (ABTERAT L35, HEBILAR) ftb

— Grant-receiving term

From 2013 to 2014

— Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances and study)

Studio Rental: 20 days

— Major activities during fiscal year 2013

April 2013: Awarded Japan Dance Forum Prize

June: Alphard in "MALTA FESTIVAL POZNAN", Poland

August: Strawberry girl in Tokyo

August-September: Participated in "EASTERN CONNECTION contemporary
dance / Romania - Japan / 2013-2015 (residence & creation project)’, Romania
September: Alphard in "Perforacije Festival’, Croatia and in “Europe meets Asia
in Contemporary Dance 2013", Vietnam

February 2014: "Mikiko Kawamura Independent Project” in Kanagawa, etc.

[WBIB»A]ER. 2013F8R &% :B0ZZ0
Strawberry girl in Tokyo, August 2013. Photo: BOZZO

BR1EH
(FBHZ /X T7+ —~—[contact Gonzo] X&)
874 =< >R/ KBR]

Yuya Tsukahara

(director, performer and artistic director of
contact Gonzo) [performance/Osaka]
http://contactgonzo.blogspot.com/

— kR B R 5 EA R

013FENS0UEEET

— 203 FENBBEAE

£%51,000,000 (F%. M FICKY)

— 203FENELIEH

2013 7-9R @ IIOEM=IiT > 52—

[EIRE 7 L7 artand collective intelligence] (Z40 (O

9-10F @ aM gallery[ R EAE - =i BEDHF-Ivol.4

ELTAY eI NIV RERE B

108 ® 754 7V WAL B3 [Urban Gardening und Tanz] (&0
NAOILATIILYALYEh Y [RERRTEMN RS
EE(7A4-))

2014F2-3R O [#HF -FIT AL TLHRTY—H LR -T2 ZT ANV #03]
ICTTRIZL-TaLI8—%HH, A>T ILIDINTF - E
BRbH1T5 KB (ArtTheater dB #F) 1t

Grant-receiving term

From 2013 to 2014

Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performance and research)

Major activities during fiscal year 2013

July-September 2013: Participated in "International group exhibition art and
collective intelligence” at Yamaguchi Center for Arts and Media, Yamaguchi
September-October: Solo Exhibition of contact Gonzo at aM gallery in Tokyo
October: Performance in "Urban Gardening und Tanz" at Theater Freiburg
December: CONTACT GONZO x HOMMA TAKASHI

It shall rain, when you shoot a bear at Al-HALL in Hyogo

February-March 2014: Participated as Program Director and presented

a performance of contact Gonzo in "KOBE - Asia Contemporary Dance Festival
#03" at Art Theater dB Kobe in Hyogo, etc.

ALEY I IXFK R ah Y [REEHRTEMI D] KE. 20135F128
R F EFEF CONTACT GONZO x HOMMA TAKASHI /t shall rain,
when you shoot a bear in Hyogo, December 2013 Photo: Inoue Yoshikazu
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2012FE &4 From 2012

IAHTF
(BIER-BHR-HEIEREIRE)
LRl RE]

Junko Emoto

(playwright, director, actor and artistic director of
KEGAWAZOKU) [theater/Tokyo]
http://www.kegawazoku.com/

— i B B 5 B RS
0MEENSBEEET
— 2013 FEETORREHE(BE:M)

2012FE | 203FE | &5t
1,000,000 | 1,000,000 | 2,000,000

— 2013 EDMEAE
£%191,000,000 (A&, RE-WMMICFEY)
22Tt Rt @330

— 2013 FEENELEH

2013F9R @ BiHl. TAMTF [EICRENIKE] R (¥+7")—LEDECO)
N-2AeEEEIMbRLHIB LV KRR (FRTXE2IF)

— Grant-receiving term

From 2012 t0 2013

— Amount of continuous grants (in yen)

2012 2013 Total
1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances and research)

Studio Rental: 33 days

— Major activities during fiscal year 2013

September 2013: Tsune ni Saikou no Joutai, Zaidan, emotojunko, in Tokyo
November-December: Chi mo Namida mo Kutsu mo Nai, KEGAWAZOKU,
at Morishita Studio in Tokyo

faO#tz
(RHER[EROLSLIRAR))
EELER. M)

Noriyuki Kiguchi

(director and artistic director of

AKUMA NO SHIRUSHI) [theater/Tokyo, Kanagawa]
http://www.akumanoshirushi.com/

— 4 #5 B BY Y 5 BA RS
012FEENS013EEET
— 2013 FEEECOMKEHE (H:M)

012FF | 203FE | &5
1,000,000 | 1,000,000 | 2,000,000

— 2013FENEEAE

£%01,000,000 (£, BCSHHME, BMBAICTEY)

— 203FENELIEH

2013F4B@EBEENOLAL[ATOVTY N 2OXZT,

7a7F7([TXVRZ] [KU2T3E7])

IBOEBNLALIBELL 2 L) HE/I(HH%AZEIE)

10FeEBOLALIMATOTTIR]

S ([N IIVTTRT1NIL) |)

NAOBENLALIEXDBLVHEEIIDVWTOEREHRE]

) (LT IEworks) 1t

Grant-receiving term

From 2012 to 2013

Amount of continuous grants (in yen)
2012 2013 Total
1,000,000 | 1,000,000 | 2,000,000

Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances, research and study, etc.)

Major activities during fiscal year 2013

April-May 2013: Carry-In-Project, AKUMA NO SHIRUSHI,

in "EXODOS Ljubuljana’, Slovenia and in “Drugo More", Croatia

September: FIEND AND SYMPTOM, AKUMA NO SHIRUSHI, in Kanagawa

October: Carry-In-Project, ACUMA NO SHIRUSHI,

in "HI SEOUL FESTIVAL 2013", Seoul

December: A Short Account of the Restaurant of Abundant Orders,

AKUMA NO SHIRUSHI, at nitehiworks in Kanagawa, etc.

EREIMMHROAEEVIFTIEZIA 203FENR KR FAE
Chi mo Namida mo Kutsu mo Nai, KEGAWAZOKU, at Morishita Studio,
November 2013 Photo: Tsukasa Aoki

BEOLALIBEELBLIMEIL 201398 BE =HYXI
Fiend and Symptom, AKUMA NO SHIRUSHI in Kanagawa,
September 2013 Photo: Yasuwo Miyamura
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Yukio Shiba e
(playwright, director and artistic director of I
mamagoto) [theater/Tokyo, Aichi] - e
http://www.mamagoto.org E ll\
®% REES  Photo: Katsmi Minamoto 2 ;_
N
— RSB I R
012FENS5201BEEET : 7/’
— 203 FEETHOMEH (BM:M) 7
0
012F% | 20135F | A5t 7
1,000,000 | 1,000,000 | 2,000,000 Z
— 203FENBEAR
£%01,000,000M(NEBTHTOYITMITH)
— 203FENELIEE
2013F3-4F @ x5 2L [ADRIBIESH FI(TEFNER=M52013
BOR+RFETOILI )

4-5F @ FFEZE[EANH D] -FEEEEY TOUR-KFR - =5 - #Z)1[ (FOLK old
book store. EH FIZDERTIT. BEMAZ TILX ZK—IL)
4,5,6,9,11-12 8 @ [Theater ZOU-NO-HANAJ vol.01-05
(7=02ayT+iBTEtIfE+RE) BBl - 1E #EI(E0&8TIX)
T-9R e XL [HBORIB] B
BAOFXEILIHANDKAAIEM(BEE. B1F). #B. &l
EEBMESHEG VSN I F—L 2013). BOEELIEL
=B, Yo —EUH HBTREM LR, 2L/, Al-HALL)
10-MAeEFZEEDRIZ] M b

— Grant-receiving term

From 2012 to 2013
— Amount of continuous grants (in yen)
2012 2013 Total

1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2013
Grant: ¥1,000,000 (used for residence, creation and performance in Shodoshima)
— Major activities during fiscal year 2013
March-April 2013: Port Theater Spring session, mamagoto,
in "Setouchi Triennale 2013 Relational Tourism", Shodoshima, Kagawa
April-May: There is a morning [morning girl] -acoustic TOUR-, mamagoto,
in Osaka, Mie and Kanagawa (FOLK old book store, Tsu Akebono-Za square,
Obirin University PRUNUS HALL)
April, May, June, September, November-December: directed and performed
"Theater ZOU-NO-HANA" vol.01-05 (Workshop + Residence & Creation +
Performance) at ZOU-NO-HANATERRACE in Kanagawa
July-September: Port Theater Summer session, mamagoto
August: Mr.Children, mamagoto, in Aichi, Nigata, Kagawa and Hyogo
("Aichi Triennale 2013", TOYOHASHI ARTS THEATRE PLAT,
Ryutopia Niigata-City Performing Arts Center, Yujirou-Kan, Al-HALL)
October-November: Port Theater Autumn session, mamagoto, etc.

FEIE[HBOBIGI/NEE, 2013F108 R ABXEA
The theater in a port, mamagoto, in Shodoshima, October 2013.
Photo: Hideaki Hamada
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BEHRX
(BHER-RHR[Y—LET TV~ KE)
[#s =R, #Ell]

Takahiro Fujita

(playwright, director and artistic director of
mum & gypsy) [theater/Tokyo, Kanagawa]
http://www.mum-gypsy.com/

— i B X 5 B R
0MEENSBEEET
— 2013 FEETORREHE(BE:M)

2012FE | 203FE | &5t
1,000,000 | 1,000,000 | 2,000,000

— 2013FENBEAR
£%: 01,000,000 (AFEICFEH)
— 203FENELIEE

2013F4-5B0v—LETVTI—[ThETAE, CTREA,
PohED, Mk, ZDENPIC, DE2TVD, WEDHD, TEH T,
#HR, BLV, OOV BEIN(FARETHAIRZTH)
5-6F07—LETTI—[TAETAE, ETREA, PEES, ALK,
ZDENIC, DE-TVB, WEDHD, Zeho7, R, LU
ODPIIZDWT] Ty, H2F7 3 ([Fabbrica Europal. GAM)
8@ v—LE YTV~ cocoon] RR(REEMTEI5)
1MN-12B 0 v—LESTI—[EE/IN/ S HEN. F3B. EEEE)
=iEIS. Yo —cUH FBRMREEM UL SR, EAMEHTEILES)
014F2R 0 v—LETTI—[REEEHD S V) T
BENNOT v —L)fth

— Grant-receiving term

From 2012 to 2013
— Amount of continuous grants (in yen)
2012 2013 Total

1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2013
Grant: ¥1,000,000 (used for performances and research)

— Major activities during fiscal year 2013
April-May 2013: Dots and lines, and the cube formed.
The many different worlds inside. And light.,
mum & gypsy, at Izayoi Yoshidamachi Studio in Kanagawa
May-June: Dots and lines, and the cube formed.
The many different worlds inside. And light., mum & gypsy,
in "Fabbrica Europa’, Firenze and at GAM in Santiago de Chile
August: cocoon, mum & gypsy, at Tokyo Metropolitan Theatre in Tokyo
November-December: Panorama of Momo, mum & gypsy, in Kanagawa,
Nigata and Fukuoka (Kanagawa Arts Theatre,
Ryutopia Niigata-City Performing Arts Center, Kitakyusyu Arts Center)
February 2014: R and weightless surges, mum & gypsy,
at Noge Shale in Kanagawa, etc.

=LY Ty~ [cocoon] BR. 201358 1R ERAE—
cocoon, mum & gypsy, in Tokyo, August 2013. Photo: Koichi lida
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[(EH R'R] E
KENTARO!! I
(choreographer, dancer and artistic director of o n
TOKYO ELECTROCK STAIRS) [dance/Tokyo] g |
http://www.kentarock.com/ (KENTARO!!) g b
http://www.tokyoelectrock.com/ = jl—
(3R ZRELECTROCK STAIRS) Bl
R IREBARE  Photo: Miki Hattori ; //
7
7
— HE#EBh R X 5 AR g‘
02FEE,PS201BFEET 5
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— 2013 EEE TOBIREHE (B M)

012FE | 2013FE | &5t
1,000,000 | 1,000,000 | 2,000,000

— 2013 ENBRAE
£%8 01,000,000 (A&, #4+. BCHEEICKY)
22T A Rt e 108/

— 203FEENELEE

2013548 @ >3 —/r—X[Flat plat fesdesu Vol.2] % L EE i
ER(CEETITRIG)

6F ® RRELECTROCK STARS[RR 3 3 2 RR (FHF L 7%-)
BAOEFERLEINNNG 2EE WHHEI(STIAYH)

10 A @ EHELECTROCK STAIRS [0 3 £ 2 A LA

RN (KAATH ) = 1 80 35)

12 B ® KENTARO!! France tour <)L/,

E2~U I ([I'Expérience Japonaise] . /X =—F¢F¢IFA> -7 hYI)
2014517 OKENTARO! VARAE [V EVEVEN] RE (V72— T L)1
— Grant-receiving term

From 2012 to 2013
— Amount of continuous grants (in yen)

2012 2013 Total
1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2013

Grant: ¥1,000,000 (used for performances, equipment, research and study)
Studio Rental: 10 days

— Major activities during fiscal year 2013

April 2013: organized "Flat plat fesdesu Vol.2",

at Komaba Agora Theater in Tokyo

June: Tokyo rururu, TOKYO ELECTROCK STAIRS, at Kichijyoji theater in Tokyo
August: supervised “N.N.N4", at STSpot in Kanagawa

October: Tsumarutokoro Yoin, TOKYO ELECTROCK STAIRS,

at Kanagawa Arts Theatre in Kanagawa

December: KENTARO!! France tour at "I'Expérience Japonaise”

in Marseille and in Monpelier

January 2014: KENTARO!! SOLO We're All alone at theater Tram in Tokyo, etc.

ERELECTROCK STARS[RR 22 3] HX. 2013F6F w# FMEKT
Tokyo rururu, TOKYO ELECTROCK STAIRS, in Tokyo, June 2013.
Photo: Sakiko Wada
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LR R3]

Shiro Maeda

(playwright, director, actor, movie director and
artistic director of Gotandadan) [theater/Tokyo]
http://www.uranus.dti.ne.jp/~gotannda/

— HEREBh R S I
013FENS2015FFET
— 2013 FEDHMHEAE
£%702,500,000/3 (ARIFEY)
— 203FEENELIEE
2013F 4R e ERAM [RFICE3 0] EE ((BRIER 7227 1/3])
9 e A REHE [ERBNMELEGI KRR (7 MIIANUITE-)
NBeME[Y, TVXMN)—L, 2FVX] AR B EE-HA
A eBETLEIRICERNE] SFUF
2014F1R: @AM T51U]
SUAR=W([ D HR=IMITZZT1NIV]) 1
— Grant-receiving term
From 2013 to 2015
— Details on support during fiscal year 2013
Grant: ¥2,500,000 (used for performances)
— Major activities during fiscal year 2013
April 2013: Going On The Way To Get Lost, GOTANNDADAN,
at Fukuoka Theater Festival in Fukuoka
Septembe: Morning Glow in Gotanda, GOTANNDADAN,
at Atelier Helicopter in Tokyo
November: Movie premiere: "THE EXTREME SUKIYAKI" directed,
screenplay and original story by Shiro Maeda
December: Hokkaido Television drama: “Simple and Ordinary Love’
TV scenario by Shiro Maeda
January 2014: Suteru Tabi, GOTANNDADAN,
in "Singapore M1 Fringe Festival 2014, Singapore

"

ARBETTEEV] SoHR=IV, 2014518
Suteru Tabi, GOTANNDADAN, in Singapore, January 2014

Contemporary Theater and Dance
-Saison Fellows: Senior

BhRk g SR8 B Ak #8%821,500,000

8 Grantees / Total appropriations: ¥21,500,000

""" EHEH
(RFTE - & >H—[BATIK] £ )
B398 -

Ikuyo Kuroda

(choreographer, dancer and artistic director of
BATIK) [dance/Tokyo]

http://batik.jp/

ke =

— HEEERNRL M & B

0BFEENPS015FEET

— 203 FEEDBBAE

£%802,500,000 (A&, MR, VY—FHICKY)

28 % Rt e 90 A

— 2013FEENELEH

2013447 O [BATIK h5 1 7L vol 12) RR(FTR2%)
TROLN—R=T=922y T [FAMM]RERER RR(FTREIF)
8AeHIAEKRED Yy Yz ER(THE -7—FpXILT7)
REEKEHEH RR(BEB/L 70902 7])

9F @BATIK[SHOKUI N> A=y 77—

12F ® [BATIK b5 1 7L vol. 1Bl RR (FRT A2 VA) fth

— Grant-receiving term

From 2013 to 2015

— Details on support during fiscal year 2013

Grant: ¥2,500,000 (used for performances, study and research)

Studio Rental: 90 days

— Major activities during fiscal year 2013

April 2013: "BATIK trial vol.12" at Morishita Studio in Tokyo

July: Showing of Repertory Workshop Last Pie, at Morishita Studio in Tokyo
August: Session with Hideo Furukawa in Tokyo

Norimizu Ameya x Ikuyo Kuroda in "Azumabashi Dance Crossing”, Tokyo
September: SHOKU Hungary tour, BATIK

December: "BATIK trial vol.13" at Morishita Studio in Tokyo, etc.

BATIK[ SR MM FHF T X &I A, 20135F 7R
Last Pie, BATIK, at Morishita Studio, July 2013
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Kumotaro Mukai

(choreographer, Butoh dancer) [dance/Tokyo]
http://www.soulplaying.info/

— W & EAR

013FEN52015FFEET

— 203FENERAR

£%802,500,000(B%. BECHESICREY)
22Tt Rt e 26 HE

— 203FENELIEE

2013548 @ BHAETF (Ei) cNHRAHIGEVOREIRTORIER
(FyR 74597« 7—h - K=JL[The 8th ACKid 2013])

bR O[T—01TAJLA|ER(ZETRA2VT)

9-108 @ [Dance Truck Project 2013] &40 #ZIJII,
BEMERASEADN. BEEREZEMTERRE.
BEEHEMAETERE Lt 2—[515)

A O[AZBAT—7 a7 | RR (FEBLHHE)
BEABYORE[ERE? | ER(AN-ZIyY)

— Grant-receiving term

From 2013 t0 2015

— Details on support during fiscal year 2013

Grant: ¥2,500,000 (used for performances and study)
Studio Rental: 26 days

— Major activities during fiscal year 2013

June: "Work in progress” at Morishita Studio in Tokyo
September-October: Participated in "Dance Truck Project 2013"
in Kanagawa and Fukushima

December: Kumotaro Mukai Solo performance Butoh?

at Space Edge in Tokyo, etc.

[ER )RR, 2013F128 &% bozzo
Butoh?, in Tokyo, December 2013 Photo: bozzo

20124 B &4 From 2012

4£=,/707
(BIER-BHRERR~= /] £R)
GEEl Ex)

Kuro Tanino

(playwright, director and artistic director of
Niwagekidan Penino) [theater/Tokyo]
http://www.niwagekidan.org

— 4 #5 B BY Y 5 BA RS
012FEENS2014EEET
— 2013 FEEETCOMKEHE (HE:M)

012FF | 203FE | &5t
2,500,000 | 2,500,000 | 5,000,000

0BEENBRAE

£%102,500,000 (F%. SHFEIREZICKY)
224 R @50 HE

013EENELEH

2013F4R 0 ERIRIN=/ [KEL ML IDHPDOEIRR(FRTRAETF)

10R @ ERIFI =/ [KE L MF2 U DROHE] R ([RBEREEZME

(KYOTO EXPERIMENT) 2013/ AKX TR J 5 14)

2014F1-2B o EERIEI =/ [EHHMO L VWEHDOIE] LKV 7—
Za-3-7, 3Ix7RVR AALNRR T4FTINVTAT,

27 ML (Japan Society, Walker Art Center, Waxner Center for the Arts,
Philly Live Arts, and On the Boards) tt

Grant-receiving term

From 2012 to 2014

Amount of continuous grants (in yen)

2012 2013 Total
2,500,000 | 2,500,000 | 5,000,000

Details on support during fiscal year 2013

Grant: ¥2,500,000 (used for performances, etc.)

Studio Rental: 50 days

Major activities during fiscal year 2013

April 2013: Box in the Big Trunk, Niwa Gekidan Penino,

at Morishita Studio in Tokyo

October: Box in the Big Trunk, Niwa Gekidan Penino,

in "KYOTO EXPERIMENT2013", Kyoto

January-February 2014: The Room, Nobody Knows USA tour,
Niwa Gekidan Penino, in New York, Minneapolis, Columbus,
Philadelphia, Seattle (Japan Society, Walker Art Center,
Waxner Center for the Arts, Philly Live Arts, and On the Boards)

ERIENZ/[REGE NI IOFRDFMEIFTRE2T4, 2013F4B8
®as: HPEAT  Box in the Big Trunk, Niwa Gekidan Penino, at Morishita Studio,
April 2013 Photo: Aki Tanaka
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(RMR- 44— [BLLF/IBRE] £F)
(B3 HR]

Chie Ito

(choreographer, dancer and artistic director of
Strange Kinoko Dance Company) [dance/Tokyo]
http://www.strangekinoko.com/

#& % : David Duval-Smith  Photo: David Duval-Smith

— i B X 5 B R
0MEELS04EEET
— 2013 FEETORREHE(BE:M)

2012FE | 203FE | &5t
2,500,000 | 2,500,000 | 5,000,000

— 2013FENBEAR
£% 02,500,000 (F%. MR, VI—FFICEL)
284 1Rt e90HMA

— 203FEENELIEE

013F4ReBLVX/ IBEBE [EMNOO] XBR(7—RTUTB1)

9B @HWE NI F—L2013[ 7T ZXT4/NJLFUKUSHIMA Uin Aichil] 41X >
MHE B

INIWT) O BBEYA NIRRTy 74 T [RETHS. BYIETHE 5.
RRWT) o BBEREEXT—)

2014F3F e B LVWX/IEREA £ BB, 7T X7/ NVO&RF.)
RR(HEB/NNTYyI2T748-)
FEEBLCTHRTRZVHCCF/AxVyRT—0 a7 ] kB, b
Grant-receiving term

From 2012 to 2014
Amount of continuous grants (in yen)
2012 2013 Total

2,500,000 | 2,500,000 | 5,000,000

Details on support during fiscal year 2013

Grant: ¥2,500,000 (used for performances, research and study, etc.)
Studio Rental: 90 days

Major activities during fiscal year 2013

April 2013: The animal’s circle, Strange Kinoko Dance Company
atArtarea B in Osaka

September: Participated in "Project FUKUSHIMA! in Aichi!"

in "Aichi Triennale”, Aichi

"Kaidan de Odoru, Odoriba de Odoru" at Parthenon Tama in Tokyo
March 2014: Kiniro no Jikan, Festival no Saicyu, Strange Kinoko Dance
Company, at Setagaya Public Theater in Tokyo

“Kinoko method Workshops" were held at Morishita Studio

in Tokyo during fiscal year 2013

BLUWE/IERA[£EERE, 71X7/ NV ORF] HR. 20145 3R
1% BB A Kiniro no Jikan, Festival no Saicyu, Strange Kinoko Dance
Company, in Tokyo, March 2014. Photo: Yohta Kataoka

2011FE L From 2011
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(BIfER-BHR-HEMYTIVIRR)
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Shu Matsui

Sample) [theater/Tokyo]
http://www.samplenet.org

— 4 #5 B BY Y 5 BA RS
0MEEHNS013FEET
— 2013 FEEECOMKEHE (H:M)

0MFE | 202FE | 2013FE | &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 203 ENMBEAE
£%503,000,000M(AE. BECHEESICKY)
22T A Rt e 46 HE

— 203FEENELEH

013F4A o [ABDEFI WANIH/—H L RFITLEIND
8ROTFANHLTNEROKRBIFHB(EOLEVWRER])
10RO ZET M INKIRRETNBIMA RR(XFETMI)
1B eHLTIL[KVER)
RR(T2RTN b=F3-1B]AXTATIL)
ERERE#ES T TS [EREI R
014F1F @Y TNT—7 a7 THREELELZ]
RR(EFTREIF) Mt

— Grant-receiving term
From 2011 t0 2013

— Amount of continuous grants (in yen)

2012 2013 2013 Total
2,500,000 | 2,500,000 | 3,000,0000 | 8,000,000

— Details on support during fiscal year 2013
Grant: ¥3,000,000 (used for performances, research and study)
Studio Rental: 46 days
— Major activities during fiscal year 2013
April 2013: The Proud Son presented by Ohio Northern University in Ohio
August: Practice of school excursion, test Sample,
at Matsudai Noubutai in Niigata
October: Put future beyond (written by Shu Matsui)
presented by Bungaku-za at Atelier of Bungakuza in Tokyo
November: Published the first issue of magazine "Sample”
January 2014: Sample Workshop "Change your perspective of the World”
at Morishita Studio in Tokyo, etc.

HOTWIRKVERIER, 20B3F11A ®BE:BFAF
The Long Field Trip, Sample, in Tokyo, November 2013 Photo: Tsukasa Aoki

(playwright, director, actor and artistic director of
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YUTWIFAFICTER. 201F6R w®E:.FAE
At Gehena, Sample in Tokyo, June 2011 Photo: Tsukasa Aoki

— On Shu Matsui's activities between fiscal years 2011 to 2013
Manami Maeda, Theater Review Writer

Matsui won the Kishida Kunio Drama Award in 2011 for his play The
Treasured Son, which was staged in 2010. It was the same year he gained
attention that Matsui was selected as a Saison Fellow and expanded his scale
of activities widely during the three years as a grantee.

At his own theater company, Sample, Matsui released new works such
as At Gehena (2011), a play that was commission by Mitaka City Arts Center
and based on the novels by Japanese author Osamu Dazai; Capacity of the
Queen (2012), a play that can be viewed as another side of The Treasured
Son; and The Long Field Trip (2013), which was commissioned by Festival/
Tokyo. In 2012, Sample was invited to Echigo-Tsumari Art Field to present RE-
VERSIBLE, an emotionally rich piece that delicately incorporated the nature
and memories of the region it was performed in and showed a new side of
the company's creative method and artistic style.

Sample has also held repeat performances of their past works each
year. The repeat performances of their earlier works such as BASEMENT
(premiered in 2006) and SHIFT (premiered in 2007) now contain drastically
different meanings compared with their premieres in many cases after the
various changes of the social situation and values in Japan following the
Great East Japan Earthquake of March 2011, and the shows were stimulating
and prompted audiences to reflect and philosophize.

As an individual, Matsui wrote new plays specifically for other theater
companies such as Bungakuza, while also making a strong impression as an
actor through guest appearances in plays written by those of his same gen-
eration like Yukiko Motoya and Hideto lwai. Apart from just presenting plays
on stage, his company is becoming more colorful and attractive by holding
substantial public workshops such as those by his major crew members -
including himself - giving lectures on playwriting, direction, acting, lighting,
sound, stage design, producing, wardrobe, dramaturgy, etc., or those that
pursued the theme of how actors should be. The company has also started
publishing a magazine called Sample. Perhaps it can be said that these off-
stage activities involving talented resources working with his company has
created a sort of room for growth and is making a good influence on the
company and Matsui himself.

In its early years, Sample was considered as being the most typical
company of sensationalism, which was a trend within the Japanese theater
scene at that time. In most cases, such companies tend to mellow over the
years and their aggressiveness hecomes weak, and eventually their appeal
declines, but even though Matsui has mellowed due to the diversification of
his artistic expression, he still maintains his intensity as before. Matsui is an
artist who deserves attention continuingly in the future as he grows older.

YT T EDE] WEIL 2012528 #BE:FAE
Capacity of the Queen, Sample in Kanagawa, February 2012 Photo: Tsukasa Aoki
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Zan Yamashita

(choreographer) [dance/Kyoto]
http://www.zanyamashita.com

— i B B 5 B RS
0MEENS013FEEET
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0MEE | 202FE 013FE &Et
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000
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— 203FEENELES
2013441 @ [Z2ZIZE T4 3] #E ([Festival Bom])
[#x&LTH0V Y] 2O0X=7 ([Exodos Festival])
TRO[EALVEHD] TH (REEM ZM AT RE = MR35 Studio 21)
8-9F @ [EASTERN CONNECTION contemporary dance / Romania - Japan /
2013-2015(GRESETOII M) [ ICSM —==7
2014 F2R o [REEFLXIUTHR]
BENN(STZKY M EREEZMI—T 1> (TPAM) in#2:3£2014])
3AeZZICEVTHB] KE(A-HALL)
— Grant-receiving term
From 2011 t0 2013
— Amount of continuous grants (in yen)
2012 2013 2013 Total
2,500,000 | 2,500,000 | 3,000,0000 | 8,000,000
— Details on support during fiscal year 2013
Grant: ¥3,000,000 (used for performances, research and study, etc.)
— Major activities during fiscal year 2013
April 2013: IT IS WRITTEN THERE in "Festival Bo:m", Korea
IT'S JUST ME, COUGHING in "Exodos Festival’, Slovenia
July: SOMETHING LIKE A GARDEN at Studio21,
Kyoto University of Art & Design, Kyoto
August-September: Participated in "EASTERN CONNECTION contemporary
dance / Romania - Japan / 2013-2015 (residence & creation project)’, Romania
February 2014: Kim Itoh x Zan Yamashita at ST Spot
("Performing Arts Meeting in Yokohama 2014") in Kanagawa
March: IT IS WRITTEN THERE at Al-HALL in Hyogo

[Z2ICBVWTHB] ERE. 2014F3R8
IT IS WRITTEN THERE in Hyogo, March 2014
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— On Zan Yamashita's activities between fiscal years 2011 to 2013
Naoko Kogo, Dance Researcher and Critic

It is written there (premiered in 2002), which was staged again in
March 2014 at Al-Hall in Itami and then was remade in Kyoto, Brussels,
Istanbul, and Seoul, is one of Zan Yamashita's major works from his early
period. The creative fragments and intimate sphere that were made through
the mix of various factors in Kyoto of the 1990s flowed into this first work of
Yamashita's that was shown in a theater. The work eventually led Yamashita
to pursue how to open up and relate his work with the public and to create
pieces that experimented with the gap between words and choreography
texts, such as Invisible Man (premiered in 2003), and It is just me coughing
(premiered in 2004), or represented his search for physical techniques in
sync with perception like in The Sailors (premiered in 2005), or his stance
to defamiliarize the gaze of human beings that were reflected in Dream of
Sheep (premiered in 2005) and Animal Theater (premiered in 2007), and
the development of his desire for a new logics of linkage that was shown in
It is something like a garden (premiered in 2011).

The recent re-performance of /t is written there after its premiere
twelve years ago gives something of an insight of the development of his
activities since 2007 including the years as a Saison Fellow. Ever since 2007,
Yamashita has been involved in productions at festivals and residencies held
outside of Japan one after the other, and collaborations with foreign dancers
and choreographers as well as opportunities for him to work with artists from
other genres have increased. It is said in general that collaborations with
dancers who do not share the same language or physical techniques lead to
the diversification of artistic exchange, such as using a non-native language
or through nonverbal improvised communication. In the case of It is written
there, intercultural variants of the communalization of intimate spheres
could be seen in the technique of organizing actions of basic communication
into performances in order to open and share the dialogue among artists
with audiences, or within the process of transplanting the work of the per-
formers of its original premiere that was the basis of the intimacy captured
in the piece and also part of the source of its material to Korean performers
for its re-performance, which was far away from the style of its premiere.
Especially the narrative that was switched to those involved in the Hanshin-
Awaji Great Earthquake from the original one about 9/11 and referred to the
past layer of theme of earthquakes, the most recent memory of which is pain-
fully vivid, was effective through the translations by the relatives, and was
reorganized into prolific scenes that wound together the different distances
that each audience member felt towards the incident by integrally combin-
ing elements such as perspectives towards the future at that time, or the time
of twenty years of those who survived, the intimacy between mother and

[Z2ICBVWTH D) RE. 2014%3R8
IT IS WRITTEN THERE in Hyogo, March 2014

daughter, and the distance that arises in translations of different languages.
Translation usually means subtitles in other works or just playing the role
of transmitting meanings in books, but the fact that in this performance the
live performers contributed in building a relationship with the audience is
noteworthy as an act of creating versatile interdisciplinary fields by the trans-
fer of culture or the shift between different cultures, and this makes us look
forward to Yamashita's further developments in the future.

[EHfz0EHD]ME/ 2011598 ‘Y MAME
It is something like a garden, in Kanagawa, September 2011
Photo: Kazuyuki Matsumoto
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Un Yamada

(choreographer, dancer and artistic director of
Co.Yamada Un) [dance/Tokyo]
http:/lyamadaun.jp/

% HEMM  Photo: Ran Himeda
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— Grant-receiving term

From 2011 t0 2013

— Amount of continuous grants (in yen)

2012 2013 2013 Total
2,500,000 | 2,500,000 | 3,000,0000 | 8,000,000

— Details on support during fiscal year 2013
Grant: ¥3,000,000 (used for performances, research and study,
management fees, etc.)
Studio Rental: 36 days
— Major activities during fiscal year 2013
May 2013: DICTEE, Un Yamada solo dance, in "Beijing Nanluoguxiang
theatre festival”
October, February 2014: amness, Fumiyo lkeda x Un Yamada, in Austria,
Kanagawa and Belgium ("Steirischer Herbst Graz",
KAAT Kanagawa Arts Theatre, "CC. De Grote Post")
December-February 2014: The Rite of Spring / The Wedding,
Co. Yamada Un, in Aichi, Tokyo and Fukushima (Aichi Arts Center, Spiral hall,
Iwaki performing arts center)
December: Town With No Seasons, Co. Yamada Un,
at Kanazawa Citizen's Art Center in Ishikawa
Many Workshops were held in Japan during fiscal year 2013, etc.

— WWESAD2011-2013FEDEEICDNT
BIIREBT (AFZHRESBRREDC(RRAFAZER))
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203F IC ik EEER & &b (CTamness] ZHIEL 7=, BIZ & TL
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0BFICRIARTHLEEINZ L EFTER, RAMICMYBAL
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T7=r{rhhTn3,

[BEZE]DELIHIEICHE BT 3y TR ERTIAL TS
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EOWLEDFEEE VAL,

Co. WASA[ENEA]FH. 2013F128 B TEEXK
The Rite of Spring, Co.Yamada Un, in Aichi, December 2013
Photo: Naoshi Hatori
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— On UnYamada's activities between fiscal years 2011 to 2013
Mariko Miyagawa, JSPS Research Fellow, The University of Tokyo
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The activities by Un Yamada, artistic director of the dance company Co.
Yamada Un and choreographer, connect "to dance” and "to live" through

i

the physical body and go beyond the framework of dance as a performing il
art. What really matters to Yamada are the existence of a dancer having a A
link with society, or a dancer being an existence that is necessary to society. g L
During the three years as a Saison Fellow, she naturally worked on her solo E
or company work while also devoting much of her time for outreach activi- T !
ties such as workshops, and delivered dance to people in a flexible way b
while defying the boundaries of professionals and amateurs. For example, 2 7/
in Nightingale, which was shown in February 2014, Yamada attempted to 7
create a piece with her workshop members. g

Additionally, Co. Yamada Un has grown well as a company. It has accu- 5
mulated a repertoire of works that has been performed in various locations, Ly

including SHOMEN, which premiered in 2010, and Le Sacre du Printemps,
which premiered in 2013 and challenged the work of classical ballet. From
her energetic ensemble pieces and her attention to detail, Yamada showed
that she maintains a steady quality in her choreography and an eagerness to
face new challenges in each work. The techniques of her company’s dancers
have reached a level to meet various kinds of choreographic requirements,
and the members of her company have progressed steadily in their abilities
as dancers like Llon Kawai, who has danced together with Yamada and is
becoming a performer with the capability to compete with her.

Yamada also released both solo and duo works during her three years
as a Saison Fellow: DICTEE in 2011, and amness with Fumiyo lkeda in 2013,
respectively. The former piece was conceived from the text by Theresa Hak
Kyung Cha, and was well-received after being re-performed a number of
times and was even shown in Beijing in 2013. For Yamada, who usually cho-
reographs from a comprehensive perspective, amness, which was a project
that she worked on for a long period of time, gave her an opportunity to
create work from a different approach. This piece also went on tour, mainly in
Europe.

While expanding the boundaries of contemporary dance through
workshops and her creations from which the enjoyment of “to dance” emerg-
es to the front, Yamada, on the other hand, directly explores how the body/
dance should be, and it can be said that the way how she superbly cultivates
the balance of these two wheels best describes her present activities.

Co. IWES A [#EIE) 250, 2013F 128 BY NRER WAL AVAL X[ 7177 ZE&R. 2011 E8R ®E EAFIK
The Wedding, Co.Yamada Un, in Aichi, December 2013 Photo: Naoshi Hatori DICTEE, Un Yamada solo dance in Kyoto, August 2011 Photo: Toshie Kusamoto
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-Creative Environment
Improvement Program
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[SNAC /¥ 74 —< >R+ U—=X2013] R,

"SNAC Performance Series 2013" organized

by Azumabashi Dance Crossing Committee in Tokyo, February 2014.
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Photo: Yujiro Sagami

&7=%4) [Dance Fanfare Kyoto| %8, 201378 &% AR KL
"Dance Fanfare Kyoto" organized by Kitamari in Kyoto, July 2013.
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The Creative Environment Improvement
Program awarded grants to ten projects in 2013.

This program supports projects that aim
to improve the basic framework for creative
activities in the fields of contemporary theater
and dance such as personnel training, system
improvement, and information exchange.

In 2013, we supported the Open Network
for Performing Arts Management in continu-
ation of 2012. The Network, since its official
establishment in February 2013, has gathered
approximately 160 members. Its main activities
are organized through its committee on cultural
policy, committee on international exchange and
committee on community-based co-working that
held three or four discrete meetings and two
plenary meetings annually in various places in
Japan. The network of performing arts managers
has become visible through information sharing,
exchange of opinions and discussions on tasks
and newest topics involved in the environment
that surround performing arts. Projects proposed
by members were also carried out, and the
Network has started to be internationally active
such as becoming a Japanese partner of Asia
Producers’ Platform. We look forward to the ma-
terialization of one of their primary objectives,
"activity as a advocacy organization.” We also
supported "Dance Fanfare Kyoto" by Kitamari, a
choreographer based in Kyoto. Kitamari, having
served as Program Director for a dance commu-
nity forum "We dance KYOTO" in 2012, tried to
share processes and clearly verbalize awareness

36

of issues through organizing a place for artists
based in Kansai in which they can spontaneously
exchange what they are interested in or want
to explore, raising questions on their creation
schemes where they depend on their own com-
munity and thus accelerating isolation. The
event offered more multilateral and creative op-
portunities, for example, for theater makers and
dancers to create together. A number of choreog-
raphers, dancers and other types of performing
arts practitioners participated in the event, which
we expect to continue and contribute to the par-
ticipants’ future activities. "SNAC Performance
Series 2013" by Azumabashi Dance Crossing
Committee is a series of events where expres-
sions that are "genre-crossing” or exist "on the
boundary between genres,” which had been in-
troduced at "Azumabashi Dance Crossing” since
2004, are constantly introduced so that artists
can train themselves and individual productions
are connected to form a line enabling the artists
develop and continue their activities. The artists
who participate are offered opportunities for
experimental performances and collaborations.
We would like to continually support the project,
since in the events there were performances
that can be found probably only in this sort
of project. "Drifters Summer School 2013" by
NPO Drifters International, which we have
supported for three years, is a school for ambi-
tious young practitioners that teaches practical
skills required in dance, architecture, spatial
art, fashion, producing, etc. In 2013, the school

removed the differentiation of the courses and
limited the number of students to ask each of
them to verbalize "why you create works and
present them," which stimulated their awareness
of involvement in expression and objectives.
The project has come to the end of the first stage
in its fourth year, but as indicated by "Drifters
Summer School Advance” for students in the
past that was first held in 2013, we look forward
to the students’ future activities. "We're Gonna
Go Dancing!! Il -Second- vol.4" by NPO Japan
Contemporary Dance Network, for which we
have offered Morishita Studio for three years, is a
project for developing a new system for support-
ing creations in cooperation with partners across
Japan. In 2013, a division for experienced art-
ists was newly established, which enriched the
performance programs. Another new program
for presenting works by past participants again
furthered improvement of the quality of works.
It is reported that the organizer of each region
has been building partnerships with local stake-
holders, which should contribute to activation of
contemporary dance in the regions.

Each project showed successful results re-
spectively; another example would be a festival
involving Asian artists who engage in dance
improvisation "i-Dance Japan 2013" by Contact
Improvisation Group C.l.co. that moved its
base from Tokyo to Kagoshima, in which inten-
sive workshops inviting the pioneer of contact
improvisation Nancy S. Smith were held in Tokyo.



RUTE=Z A2 8—F3aFI[ RUTE-X - H#7—Z7—)L2013]
ML 2013598 ‘Y =SREF

"Drifters Summer School 2013" organized by Drifters International

in Kanagawa, September 2013. Photo: Yuhei Miyaishi

PAZACRI= P VR B S S YA

[BEICIT<EN] T(EH>R)vol.d BRE, 20145FE38 iRF2: 60
"We're Gonna Go Dancing!!" Il -Second- vol.4 organized by

Japan Contemporary Dance Network in Tokyo, March 2014. Photo: GO

a &y h-127AEYE—- 32 JI—7 Cl.eoli-Dance Japan 2013]
HTR2TA 013FE12R B BEETF

"i-Dance Japan 2013" organized by Contact Improvisation

Group C.l.co at Morishita Studio., December 2013.

Photo: Shoko Kashima
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Contemporary Theater and Dance
-Creative Environment Improvement Program

BhRkxd 1014 Bh s #£ 484,900,000

10 Grantees / Total appropriations: ¥4,900,000

— Dance Theatre LUDENS
BIARTEE S ZX7—23v7 ReAction
2013%F48278-12826H
RR(FTREIL)

500,000
22T A fRfte 18 HME
FZ M —LiR e 9 HE

— BWEFRERFEHEA V74X AV 8-FPath
K7 5=XH2=27-112013
20138 7A208-9A 228
R WERIFERT R4, FECN, EEAMHHENL)
1,000,000/
287 Rt 76 HE

— RRYABE
43522, 3
2013E48268-12A238
RR(FTRETF)
227 iR e 29 AR
FZN—LiR e 20 B

— EREMFEEF-T 2V 77
BEMBEEA-T 2y 7-9

2013F4B1H0-2014E3831H

BR. 78, Bl #E|IMt(FTR4I4, T 2—.

BOBlG. 3an~alEgm e 2—1th)

1,000,000MH

22T Rt e 2 HE

—RFq e T=YFKFN)=
Whenever Wherever Festival 2013
2013F10878-1082780
RR(FFTREUT)

600,000

28Tt iR e21H M

FZ MV —Ligfte21 AR




— Azumabashi Dance Crossing Committee

SNAC Performance Series 2013
October 12,2013-March 2, 2014

Tokyo (SNAC)

¥600,000

— Body Arts Laboratory

Whenever Wherever Festival 2013
October 7-October 27,2013

Tokyo (Morishita Studio)

¥600,000

Studio Rental: 21 days

Guest Room Rental: 21 days

— Contact Improvisation Group C.l.co.

i-Dance Japan 2013

October 7-December 8,2013

Kagoshima, Tokyo (Jisso Camp site, Isa City Cultural Hall, Miyama Concer,
Kirishima Shizen Fureai Center, Morishita Studio)

¥600,000

Studio Rental: 4 days

Guest Room Rental: 8 days

— Dance Theatre LUDENS

The 7th International Dance Workshop ReAction
April 27-December 26,2013

Tokyo (Morishita Studio)

¥500,000

Studio Rental: 18 days

Guest Room Rental: 9 days

— NPO Drifters International

Drifters Summer School 2013

July 20-September 22,2013

Tokyo, Kanagawa (Morishita Studio, Taisei building, Arai building)
¥1,000,000

Studio Rental: 76 days

— NPO Japan Contemporary Dance Network

We're Gonna Go Dancing!! Il -Second- vol.4

January 10-March 28,2014

Sapporo, Tottori, Sendai, Fukuoka, Tokyo, Kyoto (Concarino, BIRD Theatre,
sendaishi miyaginoku bunnkacenter PaToNa theater, IMS Hall, Asahi Art Square,
Kyoto Art Center)

Studio Rental: 48 days

— Kitamari

Dance Fanfare Kyoto

July 5-July 7,2013

Kyoto (Former Rissei Elementary School)
¥600,000

— Ko & Edge Co.
Ko murobushi dance laboratory

The school of moment vol.2
June 29-July 3,2013

Tokyo (Morishita Studio)

Studio Rental: 5 days

Guest Room Rental: 7 days

— Open Network for Performing Arts Management

Open Network for Performing Arts Management
April 1,2012-March 31,2014

Tokyo, Kyoto, Tottori, Kanagawa, etc. (Morishita Studio, Kyoto Art Center,
BIRD Theatre TOTTORI, YOKOHAMA CREATIVECITY CENTER)

¥1,000,000

Studio Rental: 2 days

— Performing Arts System TOKYO

Pythagoras 2,3

April 26-December 23,2013
Tokyo (Morishita studio)
Studio Rental: 29 days
Guest Room Rental: 20 days
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Contemporary Theater and Dance
-International Projects
Support Program

ERXAOHECHONLEEEEREL
TWBHUINZ— | T—T1 AN EHET 325
LEOEBR7AYIIMIMULTREIEI
hl->THRESLUFEEICIIZT XL
TE. FAM—LDEREREFFE5EEN
3, 20135FEE 3. R P 2012FEE »
SOMENMNERREINESB10HDEE
PEBINS,

HARFRORN2E 3. BATERTZH
AARMRICE S TOTIT b 72, 2011-12
FEDY1Z7-71A0-THH 35200 HBHE
BBICH LT, SEERILTRIIN 18—
CIDREEXE L, i BB 12
R, WO ROTDELEZ X84 EH D3N
DA H—%7TOYVI7MIBE BHOK
FORTLOHE—HEDHRT, EDLIHIC, %
NEZhDEWRCTAT O T4T1 e RIETE
30O EHH-EME 203F3RICAE
THELEDSL, BH. DUoHR-ITOA
BEERULBELOEED, BRI, 5%
SREXLEHHEIRETIRG VZTLA
DERETTHOTVELVERNTNS, £
7=Kaori Ito (REE &R &) I£. NXIF¥F—DT7 > b
DT EHEETBLNL - KT NE
B ERES, -0y TEEFLVEREE
ERLTWB 84— 4RMFK 2, [Asobil
ik, BES K-S NICEEREELT
EHPRE-A-TOVIMT 2013F128
ICH)E %M A 7= fEam D[Asobi] (3
Ul #BAXEMEHBDELTEDZ, &F

WEEMrOANIBRE. 1BE, Nk
BB ££—AT BroBFsE 10
TAvTEF—LEEERBHKRLTWV S, 2014
FICHERRRZBBDREY, 2015FICAT T
DY T7—-HETEPETLTV S,

[TxIX> J=IL] EVWHERV DD &
EE. BED S —L, Bl 7ToARE
RyTHNFH—DFIE, WHEIBAICES
TW3P, BAEETEVEEEZSZ I TV
ZEMEANDXEECRALENPERSL
W, BROBEKXEDBNEVIETIE,
BEICHE TRZAERERLLTVWBZL
2E2DE Do tARDPLDXEEEAT
VWERZEEDTIRBEWD, ». —F T Zvb
HEELRWVWA, BATOEEBORERIER
PRKRICRED>TREVEVWIIES &
W, SHEOKRTOTSLORER,

Fundatia Gabriela Tudor (Z &% [EASTERN
CONNECTION] &, 20N 5FE G174 7+
JIA—T#3AXIL - I/LATHFLY
TUORARERICHY E o LBRD/IN— I~
bEABLEFAETOVIVNT, SH3E
B, 44— IRFER, 7072 —%— #
HREEN. FLOALN—FE LD,
—HICAEOF L ZEVY—F, T3y
TERBTHIEL SRS, RIBEEIIL.
ERBIEICRITTITIRATNIVERET S
CEEEATVD, IFEEIRIN—~=T7TE
BEhi, 204 EEIEEATHRESILZF
Er,

S200 4. 7>HKZI 1xa— BH, 203F98 /Y ILAH
4 Temporal Pattern, S20" in Aichi, September 2013. Photo: Shin Yamagata
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Kaori Ito / les ballets C de la B vzw [Asobi] #%#%Z: Chris Van Der Burght
Asobi, Kaori Ito / les ballets C de la B vzw Photo: Chris Van Der Burght



K-kunstiC & 2 [ EBEH@ S EF(EAN)RT
A xXAARSS> O FR—%K ] ¥, 202 E
TORXATFT7 -ToMARST7-I€ZT7 %
IN=RF—IZ, FAZ LW EVWETH—%1F
% B TAREL TV 3 [Butoh (L) ] %,
ERROERBEEND L, HAT, HA
NDEVELY—EHIZ, 7T-9V3 97 &l
B, LBYT7-2@8LTHBEETIHAAT.
SEE, AIAZLVRBDEHY—EED
=RRENI S,

E L7 %y bxDance Theatre 4P E KR 3 [F
HER, EBEELTH2EBENA, SEE
BHEFOREABRERT ERDTIvia
TyTEE Ny, BRREEER U, 42
ZEMEEBL THEVWEHA P BERRORE
ERVEBLELEVWEY S, ERERIED
¥ W,

SEE. BRBEAORBEEEDA
22 AR=V O BIHThe Necessary Stage |
EBTENAN2: 7T9h V710 =X ] I,
0FICHADBEF 7—T14AMN b &3
. 77 avTEBRYRLEY S, B
EROEBORRY. JoHFR-ILEX
L=Y7 TLHESh e, BREZR IOV 1Y
FNCEHEXEDEBIEELT—VICED
». SEOBANMIOSNE 50 ER 70
Ta1—AAZyb, EFNJTLINY EWD
20D DEIRChH - 7= 1-H i LREIRES
VEDDEXERHADRI L M o2EW
IMENFEIREV, AfEmIE, VAR

DY EIXR ZALZXHIC, 2013FE D&
Blhy710E LTRIEN =, BREAIC, KIE
ICIE. REE OB RE DATHFARE L
AARARO Y AR—IVAEHIY LTS
hTwn3,

FRUCCREEE2DZ - RBEBEES
MBRETEESILLZTFVN-BAEILY
FLZ+I)I-var | £R TV TN,
SEEE. TIPS NDEME <L EO-
IJI) OBEENDT-7avTORREE
LTRESh = FfEDMEEZER L, B
KUT—T4ZDSMPFERBICELY) Fv
e, REELTEENICER
DALTFURFV—FZLZDRAEDDH TR
NEBINNE)FTOvXAOTERTS
CEWTE,

BIERBAR S L B HE - F—5UK
BRIAREIERF2L AL NRI P E2—72 VT
a2=]l k. 3FEICHEY, TTML- VX7 %
N=hrF=Z[ABPABEELTHO DO E
o BRRIICERIP EIRETED D,
H3NE[kbhz ABOEIRY ] OEE
EWVWS T E LB IORIYILTHEK
LT& o ZORMEET FF2AL M- RZB
ba—v> 75— 2011-2014] & LTHET
Shi,

F7427NT 13 £EE O FBF O
ALRRIT TOLEIDS D) H—F % 7—
Jvay7H. 7AY 17 bTo Belong -cyclo-
nicdream-] E LTHEL. 3ETEHREY BV

2=V OB BHIZED 5T BIRET
HEELTIR, AEEIREBICEDD, MR
Iybhe JUR/ AT BTAT4FED
BBEE T Y170 DL ERBANSHE
bR EFEEH LTV B (viewpoint72) o

XNy AVTVERGY = EU X 2y b
D=7 &B[HER-T4FOK ILTUR
F)—H X LYFLR T9RAFILY H#
REETOTIL]IE, 71T RP5IET
WL BRDS IRIRAAK D E
NDETREBE LY Y- X BHEREE
fToEETHD, REENIY X TER
ERRL. BREER, S50 5LEKRS
EREHICERERSMI—TT A
CRRTLEEET- 1

ALE1TDEBEER-HE/N T+ -7
[CHROMA( 7o~ )] EREHBHE 7Y
JhE. 2013FE IS EEEDOU DAL
TOHOLEEEZS>HPIFIC, ILEIIDTIR
TAINVICBEE S N 1=, 20148 (IR HLIRE
BEMEANDBEIRELTV D,

Z DO MBI MNRERD. B I
HENMNZETLTVWDB, REL-DIE, &
E0BER. BHROY - FUL e SMAE
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DFEL TCREBRY EHE T2 ES0EE
BEEEICHVT BEHE FRE. 86
EM-BWMEOIBHANEERIF LA L
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The Necessary Stage Ltd [ [Mobile T—Flat Cities] E/NMI2: 7Ty bh¥T1—=X]
SUAR-I 2013F8F  #RF The Necessary Stage

Mobile Il: Flat Cities, The Necessary Stage Ltd, in Singapore, August 2013.

Photo: The Necessary Stage

BTy [ ELIUT %y kX Dance Theatre 4P E B kRl F

[The Absence of the City] IR 2013F108 &% E£H 5

“Fujiyama Annette x Dance Theatre 4P Intemational Co-Production The Absence of

the City" organized by Fujiyama Annette in Tokyo, October 2013. Photo: Hideki Namai
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This program awards grants for up to
three years to international exchange projects
that will take place for more than two years by
Japanese performing arts companies or artists
who are playing an important role in promoting
international exchange. Priority use of Morishita
Studio is also awarded upon request. In 2013,
six projects were newly chosen as grantees in
addition to the eleven ongoing projects since the
previous year, among which ten projects were
carried out.

Two of the newly chosen projects were by
Japanese choreographers based abroad. This
year we supported Hiroaki Umeda with $20, who
was also a Junior Fellow 2011-12, for their per-
formance 4. Temporal Pattern. This piece tried
to articulate identities of three dancers from
Taiwan, India and Cambodia with different styles
in the consistency of Umeda's choreography
system. After the premiere in Taiwan in March
2013, the piece toured in Aichi and Singapore
and garnered attention. Umeda says that he
intends to develop the choreography system that
comprehends diverse cultures and bodies. Kaori
Ito is a dancer/choreographer who has made a
contract with les ballets C de la B vzw based in
Antwerp, Belgium and has been intensely work-
ing in Europe. Asobi is a project that Ito proposed
to the company and was premiered in December
2013.The title Asobi means "Play” and indicates
that this piece is about gaiety free from duties,
entertainment, little delusions, tactics between
men and women and erotic games with a touch
of Japanese culture. It will be shown in Tokyo in
2014, and a tour in 2015 has been planned.

Under the banner of “Japan Cool," recently,
pop cultures such as video games, comics or
animations have been supported and exported,
but support for highly acknowledged Japanese

artists based abroad has not really been con-
sidered. In terms of dissemination of Japanese
contemporary culture, support for them should
be important if their contributions to it in their
respective bases are taken into account. How-
ever, on the other hand, information of their
activities has not been delivered to us in detail
even in this Internet society. We consider this to
be one of the tasks of that this program has to
work on.

"EASTERN CONNECTION" by Fundatia Ga-
briela Tudor is a project that Cosmin Manolescu,
a 2011 Visiting Fellow, established together
with Japanese partners whom he came to know
during the residency period. In three years, it is
planned to have dancers, choreographers, pro-
ducers and critics start from research and work-
shops of Romanian and Japanese dance inviting
new members and to organize a festival that
features creations as the results of that in the
final year. The project was carried out in Romania
in the first year and is going to be in Japan in
2014.

International Collaboration BogotaxJapan
Outside 1001 Festival "The Last News" by K-
kunst with Colombian Manusdea Antropologia
Escenia as a partner is an attempt to reconsider
butoh, which has been popular in Colombia, in
Japan inviting young dancers from Bogota and
with Japanese young dancers under guidance of
butoh dancer Ko Murobushi through workshops,
creation and touring performances. This year six
people from Bogota including dancers took part
in the project.

Fujiyama Annette x Dance Theatre 4P
International Co-Production was in the second
year of the project. Following the performance in
Korea last year, they tried to brush up the piece
and showed it in Japan. Through dance creation,

young artists deepened the piece intensely dis-
cussing the issues of Japan-Korea relations.

Mobile II: Flat Cities by Singapore theater
company The Necessary Stage, which com-
pleted its grant-receiving term this year, was
presented in Singapore and Malaysia as the
result of conversations, workshops and creation
processes with young Japanese artists since
2012. Understanding of different cultures is
an important theme of international exchange
projects, but it is interesting that generation
gaps were also an important factor because the
Japanese participant was a theater company
MoRAtoRIUM PanTS formed mainly by artists in
their 20s. The piece was selected in the top ten
theater performances in 2013 by The Business
Times, Singapore. By the way, the paper also
featured the performance by Gotandadan led
by Shiro Maeda, a grant recipient in this year, in
Singapore.

Brazil and Japan Performing Arts Exchange
Project by Kyoto International Performing
Arts Festival Executive Committee, this year,
presented a new piece by Marcelo Evelin, a par-
ticipant from Brazil, as the result of the workshop
in the previous year. For various reasons, par-
ticipation of Japanese artists was cancelled, but
instead an event that extensively introduced the
situation of Japanese contemporary dance for
the first time in Rio de Janeiro was carried out.

"Japan-Poland International Collaboration
Project Document of Posthuman Theatre" by
Gekidan KAITAISHA with Teatr Cinema as the
partner explored such themes as how theater
can respond to “the times when humans are
not treated as humans” and restoration of "lost
gestures of humans” through performances and
symposia. Their study has been published as
"Document: Posthuman Theatre 2011-2014".

RREREAENEETEES[IIVN-BRL YT X+ 7YI-Y3>
#EAT7OTII MR 2013F98 BY MREAED
“Brazil and Japan Performing Arts Exchange Project” organized by Kyoto International
Performing Arts Festival Executive Committee in Kyoto, September 2013.

Photo: Takuya Matsumi
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"Japan-Poland International Collaboration Project Document of Posthuman Theatre",
Gekidan KAITAISHA, at Morishita Studio, January 2014 Photo: Miyauchi Katsu



Akiko Kitamura, the organizer of Office

I
A/LB, had carried out research and workshops o
in Indonesia, and that led to "Collaboration g
Project between Japan and Indonesia To Belong gm x
-cyclonicdream-." Three years was too short for £
. L s E
its large-scale attempt, and the grant-receiving >4z
term completed this year, but we hope the activ- 2 z

o]

ity continues as a cyclone involving what the late
Slamet Gundono, Yudi Ahmad Tajudin and other
collaborators have contributed to the project
(see viewpoint, no.67).

In "FIN-JPN contemporary dance residence
exchange and co-production program” by Japan
Contemporary Dance Network, Ervi Sirén (Fin-
land) and Kosei Sakamoto (Japan) selected danc- Ty AL TIRTY=F LA 3y NI [BEK -T2 T2 K
ers in their countries and exchanged them in AVFURF—ELA LYTFUR T7AFIL Y £REETOT L] S

. . . . 2014528 R AESE
their reS|dency creations. The preces were shown "FIN-JPN contemporary dance residence exchange and co-production program”

in Kyoto and Helsinki, and in the final year of the organized by Japan Contemporary Dance Network in Kanagawa, February 2014.
project, they were showcased at Performing Arts Photo: Hideto Maezawa

Meeting in Yokohama to look for more opportu-
nities for presentations.

In 2013, Shiro Takatani's new performance
CHROMA, the international collaboration project
produced by Dumb Type/Dumb Type Office
Ltd., triggered by the presentation at Biwako
Hall Center for the Performing Arts, Shiga in
the previous year, was invited to a festival in
Marseilles. It will be presented at Sapporo Inter-
national Art Festival in 2014.

Other projects to which we provide continu-
ous support have also been in good progress.
Especially, KARUMEGI Project by directors
Junnosuke Tada and Sung Ki Woong, received
three awards for direction, production, and stage
design/technique at the 50th Dong-A Theater
Awards organized by Korean newspaper compa-
ny The Dong-A IIbo. It was the first time that the

o
P
a

E
O
=}

@
3
@

AL T [EREER- #E/S T+ —< X [CHROMA(Z7O<) [ 1 4138

awards selected a Japanese director. The piece HE 0ER B EK—%
tours in Japan in autumn 2014. "Premiere of Shiro Takatani's new performance CHROMA" organized by Dumb Type in
Shiga, September 2012. Photo: Kazuo Fukunaga

S =y ,A"f‘: > .” i —‘1'*—7 - 'Ti"; = = 3 -
F 7427 NT [ 79 7 ERE R fERE [To Belong -cyclonic dream] ] &> HR—=IL, HWAX - TOTII R AAX-TATIT R VUIb, 2013F108
20144 3R KARUMEGI Project organized by KARUMEGI Project in Seoul, October 2013.

“Collaboration Project between Japan and Indonesia To Belong -cyclonicdream-",
organized by Office A/LB in Singapore, March 2014.
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2013%F9H6H-9A8H

FH, JOHR-N(BHMESMBIG K-, TXTFF-K)
1,000,000/

24T A Rfte5AM

FZR—LiR e 24 HE

—*7427NT
727 E B E I {E £ & [To Belong -cyclonic dream]
2013F1MA8H-2014F3H24H
RR. KE. JoHF- FEFTR4IF, FHNTRMAE.
NUS University Cultural Centre Theatre, CCDC Dance Centre,
Chinese University Hong Kong. Cattle Depot Theatre)
1,000,000
287 Hefite37HHE
FAMV—Lig e 33AME
03FEETOBKLE(EAA: M)
NEE | 20FE | 203FE | AF
1,000,000 | 1,500,000 | 1,000,000 | 3,500,000

— Kaori Ito / les ballets C de la B vzw
Asobi
20134F4810-2014 38318

V27V (ADC, Muziekcentrum De Bijloke. Theater im Pfalzbau,
Le Rose des Vants, [Equilibrio Festivall, Posthof, Le Quartz,

284 FIR—)b, Les Théatres de la Villeftt)
1,000,000

—Ax¥-7Ovz7b
[HivxF-7OY17 K]
201310818-10826H
YRy - T—h42-)
1,000,000/
013FEEETOERLEE (A M)
W012FE | 2013FE | &5t
1,000,000 | 1,000,000 | 2,000,000

Jax—J. O—v. W= 1 ZN=T1, GAILX= ZRYT. TLZ,
N, AL FUb YUNZUTR FA=RTFUR, YU N BR,

Le Grand Théatre de Calais,Théatre National de Chaillot, STUK Kunstencentrum,

201359A28B-11A098

A7 w240, TER([Panorama Festival] Casa Franca-Brasil,

Centro Cultural Banco Do Brasil. [KYOTO EXPERIMENT] R =1ff &> 2—)

1,000,000

013FEETOBIKESEE (B M)
012FE 013FE &Et
1,500,000 1,000,000 | 2,500,000

— BIE A7 (k4

BE-F-5V FEIBERFIE Ffax2b
[RAPE2="2 o T74—]
2014E1A11B-18138

RR(FTRE2IF)

1,000,000

28Tt iRt e 140

FZN—LiR e 29 [
013EEE TR L% (BA: M)

01MEE | 202FF | 203K | 45t
1,000,000 | 1,500,000 | 1,000,000 | 3,500,000

— K-kunst

ERERGH E(EAR) FI4XBX MO FE—&
2013F11B158-11B24H

RR WEN (2N TR 42— BRFLOHEBE)
1,000,000 /9

28Tt Rt e9HE

=L

==

7=l - ZLI7ER[IF M OBFEBR
LULEETOVIVB

2013F8RB1H-9A1MH

ER. YUHR—I(FRT X274, Goodman Arts Centre, Singapore)
1,000,000

28 A Rt e 47 A



—HEFEFEREA

DN AV TVRG)=E VX 2y T=Y
BA-74Y5VF AVFyERSY-4V R

LYTVR IYAF1Ivy #EARETOTTL
201428168

ZI([TPAM] #1118 45)

1,000,000

Z2ayF R e 9 A

FZRV =Ltz e8HE

2013 FEEE TOEIR S (BA: M)

201MEE | 202FE | 2013FK | A5t

1,000,000 | 1,500,000 | 1,000,000 | 3,500,000

—4LE1T/ EREUILILTH T4
BAE-HE/NT+—7A[CHROMA(/O7) ]
EREARHETOS Y +2013

2013 6A298-6A308

<)+t 2 (Theatre National de Marseille La Criee)

1,000,000

2013 FEE TOBYR SFR(EA M)
0MFE | 202FK | 20B3FKF | &5
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— The Necessary Stage Ltd

[Mobile I —Flat Cities] €/3 1V 2: 75y b Y T4 =X
2013%8H28H-9A15H

SEHR=N YT IINT=I

(The Necessary Stage Black Box. The Actors Studio I KuAsh Theatre)
1,000,000

— Fundatia Gabriela Tudor

EASTERN CONNECTION

2013FE581H8-2014F2H28H

THLZR, BR. #F/1(ZonaD studio, Paintbrush Factoryfth)
1,500,000

—E2X7xyb
ZE 117 %y bXxDance Theatre 4P EE % EFI{E
[The Absence of the City]

2013F10R28-11A9R

RR. =8, VIV (EIES, RE =M 52—, Mtheatre)
1,000,000

287 tefite SHFH

— R4t precog

MEERERXBEAE Y=—0I5KL-2a ERNOBHE

2013%F10A108-10820H

77—y, X (EREEEZME [ Steirscher Herbst Grazl .

W)= ES)

1,000,000

013 FEETOBIKEEE (B M)
W01EE 013FE &Et
1,000,000 1,000,000 2,000,000

— Borrowed Landscape Japan (BLJ)

[Borrowed Landscape Project]

2013 6810-2014E38318

=1, Iyt BR(PACT, STUK, HTFXEIF)
1,000,000 9

28Tt Rt e5HE

FANML—LiEfte 6 AR
013FEEETOBMRLEE (B M)

01FE | 203FEE | A&t
1,000,000 | 1,000,000 | 2,000,000
— LB ELL/NEEE MO Y -

RE-BXEEHEBEE JIEREZE
~[FB (2% k&8~
2014%18108-4A218
&t RR(URS127=M%EM. cxE737811%)
1,000,000
28T iR e 19 ™
FZM—LiRfte 16 AR
013FEEETOBMRSEE (B M)
01EE | 203FE | A5t

— 1,000,000 | 1,000,000
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— Borrowed Landscape Japan (BLJ)

Borrowed Landscape Project
June 10-March 31,2013

Leuven, Essen, Tokyo (PACT, STUK, Morishita Studio)
¥1,000,000

Studio Rental: 5 days

Guest Room Rental: 6 days

Amount of continuous grants (in yen)
2012 2013 Total
1,000,000 1,000,000 | 2,000,000

— Dumb Type/Dumb Type Office Ltd.
Shiro Takatani new performance CHROMA 2013

international collaboration project
June 29-June 30,2013
Marseille (Theatre National de Marseille La Criee)

¥1,000,000

Amount of continuous grants (in yen)

2011 2012 2013 Total
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— Fujiyama Annette
Fujiyama AnnettexDance Theatre 4P

International Co-Production The Absence of the City
October 2-November 9, 2013

Tokyo, Kyoto, Seoul (New National Theatre Tokyo, Kyoto Art Center, M Theater)
¥1,000,000

Studio Rental: 5 days

— Fundatia Gabriela Tudor

EASTERN CONNECTION

May 1,2013-February 28,2014

Bucharest, Cluj, Tokyo, Yokohama (ZonaD studio, Paintbrush Factory, etc.)
¥1,500,000

— Gekidan KAITAISHA
Japan-Poland International Collaboration Project

Document of Posthuman Theatre
January 1-January 13,2013

Tokyo (Morishita Studio)

¥1,000,000

Studio Rental: 14 days

Guest Room Rental: 29 days

Amount of continuous grants (in yen)

2011 2012 2013 Total
1,000,000 1,000,000 | 1,000,000 | 3,000,000

— Japan Contemporary Dance Network
FIN-JPN contemporary dance residence exchange

and co-production program

February 16,2013

Kanagawa (TPAM: Kanagawa Arts Theatre)

¥1,000,000

Studio Rental: 9 days

Guest Room Rental: 8 days

Amount of continuous grants (in yen)
2011 2012 2013 Total
1,000,000 | 1,500,000 | 1,000,000 | 3,500,000

— Kaori Ito / les ballets C de la B vzw

Asobi

April 1,2013-March 31,2014

Ghent, Geneve, Ludwigshafen, Villeneuve d'Ascq, Rome, Paris, Tokyo etc.
(ADC, Muziekcentrum De Bijloke, Theater im Pfalzbau, Le Rose des Vants,
"Equilibrio Festival’, Posthof, Le Quartz, Le Grand Théatre de Calais,
Théatre National de Chaillot, STUK Kunstencentrum, Spiral hall,

Les Théatres de la Ville etc.)

¥1,000,000

Studio Rental: 9 days

— KARUMEGI Project

KARUMEGI Project

October 1-October 26,2013
Seoul (Doosan Art Center)

¥1,000,000
Amount of continuous grants (in yen)
2012 2013 Total
1,000,000 | 1,000,000 | 2,000,000
— K-kunst

International Collaboration Bogota x Japan

Outside 1001 Festival “The Last News"
November 15-November 24,2013

Tokyo, Kanagawa (Cervantes Tokyo, Yokohama Red Brick Warehouse)
¥1,000,000

Studio Rental: 9 days
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— Kyoto International Performing Arts Festival — Office A/LB
Executive Committee Collaboration Project between Japan and .
Brazil and Japan Performing Arts Exchange Project Indonesia To Belong -cyclonicdream- e
September 28-November 9, 2013 November 8,2013-March 24,2014 =
Kyoto, Rio de Janeiro (Panorama: Casa Franca-Brasil, Tokyo, Nagano, Singapore, Hong Kong (Morishita Studio, Chino Cultural >
Centro Cultural Banco Do Brasil, "KYOTO EXPERIMENT": Kyoto Art Center Complex, NUS University Cultural) g ¢
¥1,000,000 ¥1,000,000 § Y
Amount of continuous grants (in yen) Amount of continuous grants (in yen) 7:
2012 2013 Total 2011 2012 2013 Total é
1,500,000 | 1,000,000 | 2,500,000 1,000,000 | 1,500,000 | 1,000,000 | 3,500,000 5
7
— Mirei Yamagata/ THE YASUNARI KAWABATA TRILOGY — precog A
Taiwan/Japan International Collaboration Project Collaboration project
Yasunari Kawabata Trilogy "ONE ARM"(Seiji Nozoe), by Fumiyo Ikeda & Japanese Dancer
"A BOY"(Liang Yen Liu),"CRYSTAL ILLUSIONS" October 10-October 20, 2013
.. Graz, Kanagawa ("Steirscher Herbst Graz", Kanagawa Arts Theater)
(Mirei Yamagata) ¥1 000,000
January 10-April 10,2014 Amount of continuous grants (in yen)
Taipei, Tokyo (URS127, Komaba Agora Theater) 2012 2013 Total
¥1,000,000 1,000,000 | 1,000,000 | 2,000,000

Studio Rental: 19 days
Guest Room Rental: 16 days

Amount of continuous grants (in yen) N SanJOUkal
2012 2013 Total A Japanese translation project of
- 1,000,000 | 1,000,000 Huzir Sulaiman'’s “Cogito”-
August 1-September 11,2013
— The Necessary Stage Ltd Tokyo, Singapore (Morishita Studio, Goodman Arts Centre, Singapore)
Mobile II: Flat Cities Studio Rental: 47 days
August 28-September 15,2013 ¥1,000,000
Singapore, Kuala Lumpur (The Necessary Stage Black Box,
The Actors Studio at KuAsh Theatre) —S20
¥1,000,000 4.Temporal Pattern

september 6-September 8, 2013

Aichi, Singapore (Aichi Arts Center, Esplanade)
Studio Rental: 5days

Guest Room Rental: 24 days

¥1,000,000
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Artistic Exchange Project Grant
Program [designated fund program]

JxIN Y I T —
[BABREBHBERRTLA-V-F1>7 - 2U-X] Z2-3-7

"Play Reading: Contemporary Japanese Plays in English Translation Series” organized by
Japan Society, Inc. in New York
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This program, which is based on continu-
ing partnership with non-profit organizations
outside of Japan, supports projects for personnel
exchange and promotion of Japanese culture.

Play Reading: Contemporary Japanese
Plays in English Translation Series by Japan So-
ciety, Inc., which has been disseminating Japa-
nese contemporary theater to the North America,
introduces English translations of contemporary
plays by Japanese playwrights through readings
directed and performed by American directors
and actors. The readings are presented at Japan
Society to a wide range of audiences at reason-
able ticket prices ($10-15). Strolling Invader by
Tomohiro Maekawa in April 2013 and Getting
Lost by Shiro Maeda in March 2014 were read
there and broadcast via the Internet live.

SR M IEE
[FERE]

—T7IF e ANVFaII-AY o

201451818 - 128318
TAUH, BAR
6,000,000

FZNV =Lz e 66 HE

A AVAN L = e
2013F481H -2014%3831H

Za1—3-7
500,000H

Artistic Exchange Project Grant Program
[designated fund program]

BREWMRMTOTIL(2014FEDEHICRL)

BARKBBRRRTLA-U-F15-2)-X

Since 1989, The Saison Foundation has
given support each year to "ACC Japan-United
States Arts Program Fellowships,” an interactive
fellowship program for U.S. and Japanese artists,
scholars, specialists and organizations, by the
New York-based Asian Cultural Council (ACC). The
grant awarded to the ACC program in 2013 will
be appropriated to the expenses for traveling to
and staying in the U.S.in 2014, and we will sup-
port those who visit Japan by offering the guest
rooms at Morishita Studio for a certain period.
Among the grantees in 2014 are:

@ Hiroshi Koike (Theater): a two-month grant
to research traditional and contemporary the-
ater in India beginning in spring 2015.

® Yukio Suzuki (Dance): a six-month grant
to observe and participate in contemporary
dance activities in New York.

@ Basil Twist (Theater): an eight-week grant
to support research on the artist "Ekin" (Hi-
rose Kinzo), a painter from the Edo period in
Akaoka, Japan.

BHRS R 2% B AL #£%86,500,000

— Asian Cultural Council

(for activities taking place in year 2014)
January 1-December 31,2014

U.S., Japan

¥6,000,000

Guest Room Rental: 66 days

— Japan Society, Inc.

in English Translation Series
April 1,2013 - March 31,2014

New York

¥500,000

2 Grantees / Total appropriations: ¥6,500,000

ACC Japan-United States Arts Program Fellowships

Play Reading: Contemporary Japanese Plays
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Other users of Morishita Studio

(April 1,2013-March 31, 2014)

Studio number of days
AbsT - 14
ARICA 1
C.LN.N. 2
Dance Company BABY-Q 1
Dance in Deed! 2
Dance Theatre LUDENS 28
Derashinera 67
FujiyamaAnnette 6
gekidan, motoyayukiko 3
Hiroshi Koike Bridge Project 16
IKEUCHI MINAKO 19
ikiume/HB inc. - 33
Kakuya Ohashi and Dancers 36
Kiki Arts Project 7
Kim Itoh 5
Ko & Edge co. 27
nettai -1
Sanjoukai 6
TENSHIKAN 3
Theatre company RINKOGUN/GOOD FELLOWS Inc. 2
Theatre Planning Network 1
u-ench saisei jigyodan 19
unlock Association 3
Uptown production Inc. 37
UrotsuteNoyako Bayangans 4
YUBIWA Hotel - 15
Yukio Suzuki company KINGYO 52
Guest Room

Japan Center, Pacific Basin Arts Communication (PARC) «ssssssssss 8
Mirei Yamagata - 13
Theatre company RINKOGUN/ GOOD FELLOWS Inc. 19
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LITLR AL FTFRETF
J4Y 7427 - T1A—
(UY—F 707 5L)

Residence in Morishita Studio
-Visiting Fellows
(Research Program)

®  wmsEE
YILFXLEROBHREEN KR BE

Supported by the Agency for Cultural Affairs,
Government of Japan, in the fiscal 2013
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We invited artists and arts managers
(producers, program directors, presenters, cura-
tors, etc.) from overseas who are expected to
play important roles in expanding international
networks of contemporary theater and dance
and in enhancing mutual understanding and
offered them residency opportunities with the
guest rooms at Morishita Studio as their working
base. We supported their researches with the
possibility of cooperative projects with Japan on
a continuing basis in their perspectives to help
them discover and learn about the situation,
background and attraction of Japanese contem-
porary theater and dance.
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Jyoti Dogra
India
Director/Actor

Residency period: October 10 - November 20, 2013

#& %1 Jeremy M. Barker Photo: Jeremy M. Barker

AGA=3= - FTOG1vF
JAF7FT

Perforacije Festival (Perforations Festival)
T=TARTA YT T4 T 58—

e EAE @ 2013 FE1MA258-12A 228

Zvonimir Dobrovi¢

Croatia

Artistic Director, Perforacije Festival
(Perforations Festival)

Residency period: November 25 -
December 22,2013

varq1- K77 13 Bix D rIEENE & BXK
T 3 EIEEE (CEY M & KRMEThe
Doorway] Cld. FFICEZILEOAE L E
IS, BEROMEEERAN G REXH
ECHEBEL:, SENHEETIE. [BADE
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< T BRER P ILTURIU-FLUR,
EX B REGRLEOBRRPSEHIEH
DEBEMEVY—F L, £/, V78—
VINZ—TYHEDTATRL— 3 OA]EE
HERDEDICT—Ia3 9T BT &
S5, 1RO T4 —21LEH D FEHY
EROBRLZBELOIEY—REf#H<vON
74 —<>Z[Notes on Chai] D3 —1>%
ERTREIATIIo7,
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BOHFET—T(AMITH —HA L -
MEEAEMERE/OT7F7OEANT
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[BADOBKER &AL TFRIV-LL2D
ERME|EVWOIMRT— T BAORK
BRI® ALTURTY—LLRD TV
WiEa BE P EBRMEICERBL. BADES
EMTEETE27—TrANDEAMHEIC DL
TIUY—F Utz £/ [7BT7FT7. NLAH
DHIBICE BRI TANROT UM INT S —
DT T=IYDRR] VD 2L MVTINT
Yy b= %70, &5, JATFTHE
DHET—T1ZN, TI—/ A% TT19F
D va/XT+ —<v>X[Denuded] ® >3 —1
LT ERELE,

Jyoti Dogra works on creations that explore
the possibility of the body, and her landmark
piece The Doorway, with the essence of space
that dwells in the body as its theme, described
the narrativity of the body through unique
articulations of speeches and gestures. In her
residency period, she researched traditional and
current performing arts including contemporary
theater and dance, butoh, noh and kabuki with
"Research on the body in performing arts of
Japan" as her theme, and held a workshop to ex-
plore the possibility of collaborating with Theatre
Company ARICA. She also presented a showing
of her solo performance Notes on Chai, which
depicts episodes of men and women in different
generations and classes around Indian teatime,
at Morishita Studio.

Zvonimir Dobrovi¢ works as artistic director
of an international festival "Queer Zagreb" and
"Perforacije Festival” based in Zagreb, Croatia,
and has been internationally introducing experi-
mental performing arts works with a focus on
emerging artists from the Balkans, mainly the
former Yugoslavia (as of his visit to Japan). He
researched the expressions of artists that are ac-
tive in the Japanese performing arts scene with
a focus on multidisciplinary and experimental
qualities of Japanese contemporary theater and
dance. He delivered a public talk with “Indepen-
dent performing arts landscape in the Croatia
and the Balkans" as his theme, and presented a
showing of Denuded, a solo performance by the
Croatian emerging artist Bruno Isakovic.
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Anna Lewanowicz

Poland

Festival Director, Krakow Theatrical Reminiscences
Residency period: February 3-March 8, 2014
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Helly Minarti

Indonesia

Head of Program, Jakarta Arts Council

Dance curator

Residency period: February 8 -March 9,2014
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Anna Lewanowicz is based in Krakow,
Poland, and works as Festival Director of
an international festival "Krakow Theatrical
Reminiscences,” in which she organized "Open
Circle" (2012-2013), an international coop-
erative research project with Switzerland and
Latvia, and "Dance Move Cities" (2013-2014),
an international cooperative project focusing
on the relationship between urban space and
contemporary dance (as of her visit to Japan).
She researched Japanese contemporary theater
and dance with "Contemporary performing arts
as a reflection on contemporary society” as her
theme in order to change the perception of
Japanese performing arts in Poland, which has
been dominated by bunraku, noh and kabuki.
She delivered a public talk entitled "An overview
of Polish art scene on an example of Krakow."

Helly Minarti works mainly on contem-
porary dance curation and programming, and
currently is the head of program for the Jakarta
Arts Council and also co-curates the Indonesian
Dance Festival 2014 (as of her visit to Japan). To
map the latest situation of Japanese contempo-
rary performing arts, her research entitled “The
latest scene of contemporary performing arts
in Japan” was carried out in Tokyo, Yokohama,
Kyoto, Kobe and Osaka. She also delivered a
public talk entitled “Visuality in the absence of
singularity: an attempt to read the latest works of
Indonesian contemporary choreographers.”
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Publishing of viewpoint

The Saison Foundation's newsletter viewpoint carries a wide range of reports and essays, in-
cluding the results of the Foundation’s grants and the outcome of projects supported by the
Foundation. Fourteen hundred copies are published for each issue, which are circulated free of
charge to art organizations, local governments, foundations, the press, universities, think tanks,
researchers, etc. (The following titles and organizations of the writers are of those at the time of
publication.)

Issue No.63 (May 2013)

® Solitude and Solidarity - On the Establishment of Open Network for Performing Arts Management
by Yusuke Hashimoto, President of Open Network for Performing Arts Management; Performing
Arts Producer

® Unruhe bewahren (Remembering Anxiety)
by Dagmar Walser, Theater Editor for the Swiss radio station SRF Kultur 2 and Project Member of
Zircher Theater Spektakel (Visiting Fellow of The Saison Foundation)/Lichtenstein

@ "Japan” as a Medium - To Boost Mobility of Performing Arts
by Tadashi Uchino, Professor, Graduate School of Arts and Sciences of The University of Tokyo,
Trustee of The Saison Foundation

Issue No.64 (August 2013)
® About Traveling - Impressions of My Sabbatical
by Hiroshi Koike, Director, Writer, Choreographer, Stage Designer, President of Performing Arts
Institute, Head of Hiroshi Koike Bridge Project
® The Days of Spreading Roots
by Natsuko Tezuka, Dancer and Choreographer (Saison Fellow)
@ The Will to Connect - Seeing Stages of the First Half Year of 2013
by Kazuko Matsuoka, Translator, Theater Critic, Trustee of The Saison Foundation

Issue No.65 (November 2013)

® Slightly Looking Back at the First Fifteen Years of JCDN
by Norikazu Sato, Representative, Japan Contemporary Dance Network

® Found in Translation: Exploring the Role of Translation in the Creative Process of International
Collaboration Projects
by Ken Takiguchi, Research Fellow, Theatre Studies Programme, Department of English Language &
Literature at the National University of Singapore, PhD (Japanese Studies)

@ Some Things Are Permanently There Before They Are Given Names.
by Yuya Tsukahara, contact Gonzo (Saison Fellow)
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Issue No. 66 - In Memory of Seiji Tsutsumi (February 2014)
® Prologue
by Masao Katayama, Managing Director, The Saison Foundation
® Mr. Tsutsumi's "Why Not?"
by Ushio Amagatsu, Artistic Director of Sankai Juku
® Remembering Mr. Seiji Tsutsumi
by Toshi Ichiyanagi, Composer and Pianist; General Artistic Director of Kanagawa Arts Foundation;
Trustee of The Saison Foundation
® Response
by Toshiki Okada, Theater Artist and Artistic Director of chelfitsch
® |f | Were To Confess
by Takeshi Kawamura, Playwright and Artistic Director of T factory
® A Great Person Who Keeps Giving Light
by Akiko Kitamura, Choreographer and Dancer; Associate Professor, Faculty of Arts,
Shinshu University
® The Avant-Garde and Affection Cross Over as Seiji Tsutsumi Passes Away.
The Era of Showa Containing the Dream of Saison Culture Passes Away.
by Ken'ichi Kinokuni, Former Managing Director of The Saison Foundation; Former Managing
Director and Director of the Sezon Museum of Modern Art
® Memories of Takashi Tsujii
by Donald Lawrence Keene, Professor Emeritus of Japanese Literature,
Columbia University [Note: Takashi Tsuji was the pen name of Seiji Tsutsumi as a poet and novelist]
® The Beacon Will Blaze On
by Kazuko Koike, Creative Designer, Trustee of The Saison Foundation
® As A Common-sense Person With Clarity
by Hiroshi Koike, Director
® An Irreplaceable Person
by Masaya Takahashi, Actor, Director, Trustee of The Saison Foundation
® A Set of Ethics Called "Tightrope Walking”
by Akira Takayama, Artistic Director of Port B, Director
® Mr. Tsutsumi
by Saburo Teshigawara, Dancer and Choreographer
® Memories of Mr. Tsutsumi
by Oriza Hirata, Playwright, Director, Artistic Director of Seinendan, Manager of Komaba Agora
Theater; Professor, Center for the Study of Communication Design, Osaka University
@ A Philanthropist of Culture
by Yoshiharu Fukuhara, Honorary Chairman, Shiseido, Co. Ltd.; Chairman,
Association for Corporate Support of the Arts
® Supporting Activities as Dignity
by Akio Miyazawa, Artistic Director of U-ench Saisei Jigyodan, Playwright, Director, Novelist
@ Thank You Very Much.
by Chuei Yagi, Former Managing Director of the Saison Foundation; Poet
® Mourning an Entrepreneur as an Expressive Individual
by Masakazu Yamazaki, Critic, Playwright, Trustee of The Saison Foundation
® ATribute to Tsutsumi Seiji
by Richard S. Lanier, President, Asian Cultural Council
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[Co-sponsorship Program]

Real Artist Conversation

English for Performing Arts Artists
Co-sponsor: British Council Japan

Period: May 23 - July 25,2013

Venue: Morishita Studio

We used the lounge of the new annex of Mor-
ishita Studio for this workshop for improving com-
munication skills in English. This year, 11 artists and
presenters took part in the workshop in cooperation
with British Council Japan, which sent an instructor
specializing in English education. Throughout the 12
sessions in three months, in order to improve English
communication, the participants repetitively worked
on explanations of their own creations, practical role-
plays and presentations. Some sessions involved a
virtual press conference and a lunch meeting, where
they exchanged with guests in English, as well. We
have received a lot of responses including requests
for holding the workshop yearround.

[Cooperative Program]

National Theatre Wales’ Residence Program
“Wales Lab”

Explanatory Meeting on Invitation Program
for Japanese Artists in 2014

Date: April 11,2013
Venue: British Council Japan

National Theatre Wales (NTW) was established
in 2009 as a theater group that does not have a
specific base such as a theater for their activity. Wales
Lab is a residency program for supporting artists
of diverse genres, on which NTW has been putting
importance on as much as their creations. The Saison
Foundation cooperated in the publicity campaign
through such methods as email distribution.

Public Lecture: Art, Culture and Social Design
after 3.11

Date: May 25,2013
Venue: Rikkyo University, lkebukuro Campus

For the project by the Graduate School of
Social Design Studies, Rikkyo University, The Saison
Foundation offered publicity cooperation, and our
managing director coordinated the panel (including
Seiichi Kondo, the then-Commissioner for Cultural
Affairs). With the diverse attempts in the fields of art
and culture since the Great East Japan Earthquake as
a starting point for discussion, the event presented
lectures by Seiichi Kondo and Taneo Kato as well as a
panel discussion by Taro Igarashi, Yoshiyuki Oshita,
Toshinari Nagasaka, Shoko Fukuya and Masao Kata-
yama on how art and culture may play a role within
social design.
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April 2013 - March 2014

2013

May 27

June 11

August 1

The 12th Board of Directors Meeting in Tokyo
(Agenda: report on activities and settlement of accounts
for fiscal year 2012)

The 4th Board of Trustees Meeting in Tokyo

(Agenda: report on activities and settlement of accounts
for fiscal year 2012)

The 13th Board of Directors Meeting in Tokyo

(Agenda: report on activities and management)

Application period for the 2014 Contemporary Theater
and Dance Grant and Studio/Guestroom Awards and
Visiting Fellows Program begins

September 26 Application deadline for the 2014 Contemporary

October 24

November 8

December 22

December 25

2014

January 27

January 28

January 29

February 26

Theater and Dance Grants and Studio Awards:
Saison Fellows

Application deadline for the 2014 Contemporary

Theater and Dance Grants and Studio/Guestroom

Awards: Sabbatical / Partnership / Visiting Fellows
Programs

The 14th Board of Directors Meeting in Tokyo
(Agenda: Selection of Advisors of the Advisory Meeting)

Advisory meeting for the 2014 Contemporary Theater
and Dance Grant and Studio/Guestroom Awards and
Visiting Fellows Program held in Tokyo

The 5th Board of Trustees Meeting in Tokyo
(Agenda: Selection of Directors)

The 15th Board of Directors Meeting in Tokyo
(Agenda: proposal of plans and budget for fiscal year
2014, selection of President and Vice-President)

Party for 2013 Grantees at Morishita Studio
Announcement of 2014 Contemporary Theater and
Dance Grant and Studio/Guestroom Awards and Visiting

Fellows Program

Memorial Service for our former President,
Seiji Tsutsumi at Imperial Hotel, Tokyo
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NET ASSETS VARIATION STATEMENT
from April 1,2013 to March 31,2014

LREPOEEES
2014 3A31ARE

BALANCE SHEET
as of March 31,2014

Financial Report

B[ /inyen

I BEENBEOH

Ordinary Revenue

1. BARMEZERNA Investment income from endowment fund 206,743,956
2. BEBMEEERNA Investment income from designated fund 1,120,222
3. BEIRA Income from lease 13,555,299
4. ZDBDILA Other income 7,570,684
R EINZEE Total Ordinary Revenue 228,990,161
I BEEROR Ordinary Expenses
1. B¥E Program services 190,739,207
(OBBIREE Grant programs 60,400,000)
2. EIRE Management and general 43,073,715
BREER Total Ordinary Expenses 233,812,922
Bl Eat Total of Profit and Loss on Appraisal 143,363,926
LHER 1R %R Current Change in Ordinary Profit 138,541,165
HERE B R EE Current Change in Extraordinary Profit 0
X9 HA 1F R B 4 i BR Current Change in Net Assets 138,541,165

B[ /inyen

I BEOR ASSETS
1. REEE Current assets
HeTESE Cash 104,108,124
EERfiENE- Securities 0
RPN F Accrued revenue 755,428
mEEESE Total current assets 104,863,556
2. BEEE Fixed assets
AR Endowment
T Land 2,556,129,607
EERfiENE Securities 6,180,906,786
AEAUESE Total endowment fund 8,737,036,393
BEEMNEE Designated fund 439,348,232
ZDDEEE E Other fixed assets 404,051,440
EE&EEEE Total fixed assets 9,580,436,065
BEAG TOTAL ASSETS 9,685,299,621
I ®R{EOH LIABILITIES
BEEE TOTAL LIABILITIES 47,696,265
I EKRMEOE NET ASSETS
EBRAA Net assets 9,637,603,356
(5B EAIE R BF FE L8 N %R Increase of assets 138,541,165)
BESLVEKRMESE TOTAL LIABILITIES AND NET ASSETS 9,685,299,621
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nH FE AR BB 2L Bhp£%8(M)
BELBEOER category year number of applications number of grants grants in yen
1987 - 2013 4F BRER - BB 1987-09 3,482 837 1,987,018,866
Contemporary 2010 175 45 59,300,000
Theater and Dance 2011 162 45 54,100,000
Summary of Grants Program Grants
1987 - 2013 2012 184 45 55,100,000
2013 151 45 53,900,000
RET total 4,154 1,017 2,209,418,866
EL/N=1: 573 1987-09 211 738,246,449
Designated Fund 2010 4 8,400,000
Program Grants 2011 4 6,707,000
2012 2 4,900,000
2013 2 6,500,000
REt total 223 764,753,449
A&t grand total 1,240 2,974,172,315
0BFE[BFRER-BERAZETOTIL] DRE-HFRKR
Data on Contemporary Theater and Dance Programs in 2013
EMRNDEEXE N=hF=2v7-TRTTL J4IT42Y - TrO—
Direct Support to Artists Partnership Programs Visiting Fellows
€y -7z0-
Saison Fellows
A=A o e EFR a5
programs W\?ﬂ]{? %ﬂm‘iﬁiﬁgﬁ 7avzTh Total
(kR - 7 E) Creative HiE
) Environment )
R Sabbatical Improvement International
A= o= Program Program Projects Support
ZzA-— JzA— Program
Junior Fellows Senior Fellows
HEE
66* 25+ .
ool (41/2312) (15/10/0) 0 2 3 51 3
BBk A 2 1* 8* R
number of awards (71311) (3/5/0) 0 10 16 s 4
E}Jﬁi?%ﬁ(ﬂ) 11,000,000 21,500,000 0 4,900,000 16,500,000 53,900,000
grants in yen

*f##EEEE  Including extended grants

GER | %8 | 1X7+—<>2Z) (theater / dance / performance)
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*EE

TRUSTEES, DIRECTORS, AUDITORS AND ADVISERS
(as end of June 2014 / in alphabetical order)

TRUSTEES

Toshi Ichiyanagi Composer and Pianist; General Artistic
Director, Kanagawa Arts Foundation

Tatsuro Ishii Dance Critic

Kazuko Koike Professor Emeritus, Musashino Art University

Kazuko Matsuoka  Theater Critic and Translator

Kiyoshi Mizoochi Theater Critic

Mitsuyoshi Numano Professor, Graduate School of Humanities and
Sociology, The University of Tokyo

Hiroshi Rinno President and Chief Executive Officer,
Credit Saison Co., Ltd.

Shunichi Sato Former Ambassador to the kingdom of
Belgium; President, MarchingJ Foundation

Takao Tsutsumi President, Sezon Museum of Modern Art

Tadashi Uchino Professor, Graduate School of Arts and
Sciences, The University of Tokyo

Hiroshi Ueki Director, Pola Art Foundation

Masakazu Yamazaki Critic and Playwright
DIRECTORS AND AUDITORS

PRESIDENT Isamu Ito* Former Member of the Board
and Representative Executive
Officer, Parco Co., Ltd.

VICE PRESIDENT Asako Tsutsumi Trustee, Sezon Museum

of Modern Art
MANAGING
DITRECTOR Masao Katayama*
DIRECTORS Shinji Houjyou Corporate Auditor, Saison
Information Systems Co., Ltd
Masanori Kagioka Director, Okayama
Prefectural Museum of Art
Haruhiro Nakano  President and Chief Executive
Officer, Saison Asset
Management Co.,Ltd
Koji Tsutsumi Production Adviser,
Entertainment Department,
Parco Co., Ltd.
Noriyuki Watanabe Former Chairman of the
board and Representative
Exective Officer,
Seiyu Co., Ltd.
AUDITORS Jun Ito Certified Public Accountant
Hiroshi Miyake Attorney at Law
ADVISERS
Yotaro Kobayashi ~ Chairman, International University of Japan
Yuji Tsutsumi Chairman & CEO, Yokohama Grand

Inter Continental Hotel Co., Ltd

*full-time
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THE SAISON FOUNDATION

Date of Establishment ~ July 13,1987

Net assets ¥9, 637,603,356 (as of March 31, 2014)
Managing Director Masao Katayama
Program Atsuko Hisano Program Director

Junko Okamoto  Program Officer
Haruna Tsutsumi  Program Officer
Taro Inamura Program Coordinator

Tatsuo Fukutomi  Public Relations Manager /
General Manager, Morishita Studio

Kunihiko Saito Manager, Morishita Studio

Hiromi Maekawa  Assistant Manager, Morishita Studio
Wataru Ueda Assistant Manager, Morishita Studio
Shinya Hashimoto  Assistant Manager, Morishita Studio

Administration Takao Sakagami Financial Manager
Minako Hashimoto Administrator
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