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Preface

The year 2014 was the first year in which we worked under the new administration after Mr. Seiji Tsut-
sumi, the founder, passed away. Fortunately, we carried out the projects smoothly and are reporting on the
activities here. | would like to express our gratitude to your encouragement and support again.

The Saison Foundation, as reported here, covers the grants and operating costs of Morishita Studio,
needless to say, and almost all the expenses including the administration costs with the profits from asset
management. Therefore, the scale of our support for the arts and culture depends on how successful our
asset management is.

However, a foundation has to be skeptic about adventurous management strategies in pursuit of
high returns. The importance of a foundation’s activities lies in continuation over generations, so it has to
maintain the value of its asset. On the other hand, if it ends up only in safe driving, it cannot maintain the
current scale of its activities. We believe a foundation does not mean anything unless being active, so it
should avoid shrinking its activities.

In short, well-balanced management is important for a foundation, but it is not easy to know how to
actually balance it. The financial situation of The Saison Foundation, fortunately, has recovered from the
difficult period thanks to high stock prices and the drop in the yen. The returns have been better more or
less too, but honestly speaking, we cannot help being skeptical about the sustainability of these effects of
"Abenomics.”

It seems that in the world of foundations in Japan, which had been under strict regulations in their
asset management unlike in the West, discussion on appropriate management strategies for foundations
has not matured enough. We need to consider our management policy for the future, exchanging opinions
with our directors who are experts as well as other foundations.

We have been receiving a large number of applications, and we can respond to only a few of them.
We are willing to make efforts to be able to meet the expectations as much as possible, and appreciate your
continuing support for our activities.

October 2015
Isamu lto
President, The Saison Foundation
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PROGRAM OUTLINE -2014

GRANT PROGRAMS

. Direct Support to Artists

1. Contemporary Theater and Dance - Saison Fellows

This program supports creative activities and projects by promis-
ing playwrights, directors, and choreographers. Fellows will be awarded
grants that they may spend on their creative work, priority use of the
Foundation's rehearsal and residence facilities in Tokyo (Morishita Stu-
dio), and may receive information services that are necessary to their
work. Junior Fellows (artists that are thirty-five years old or younger) will
receive ¥1,000,000 for two years in principle; Senior Fellows (artists that
are forty-five years old or younger) will receive grants (Range of grants
given in this program in 2014: ¥2,500,000 - ¥3,000,000) for three
years.

2. Sabbatical Program

This category gives partial support to individuals who wish to travel
abroad to come into contact with inter-cultural experiences by awarding
fellowships up to ¥1,000,000. Applicants must have (a) a base in Japan;
(b) more than five years of professional working experience in one of the
following occupations: playwriting, directing, or choreography; and (c)
plan to travel abroad for more than one month.

Priority will be given to artists who have been creating and present-
ing works continuously until the time of applying to this program, have
an established reputation in their respective fields, and are considering
to take a sabbatical leave during fiscal year 2014 to review their past ac-
tivities and receive inspiration for future activities through inter-cultural
experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance
- Creative Environment Improvement Program

This program supports projects aimed to improve the infrastructure
of the contemporary performing arts community in Japan (Range of
grants given in this program in 2014: ¥350,000 - ¥1,000,000). Priority
use of Morishita Studio may be awarded instead of grants depending on
the nature of the project.

2. Contemporary Theater and Dance:
International Projects Support Program

A grant program that awards long-term grants to international
exchange projects in which contemporary Japanese theater or dance
artists/companies are involved and require more than two years un-
til completion. (Grants given in this program in 2014: ¥700,000 -
¥2,000,000). Priority use of Morishita Studio is also awarded upon
request. Those eligible to apply to this program are (a) individuals or
companies based in Japan or have partners in Japan, and (b) with a
history of artistic achievements in the area of intercultural exchange
activities at the time of application.

3. Artistic Exchange Project Program
(designated fund program)

This designated fund program supports activities by not-for-profit
organizations outside of Japan with a continuous partnership with the
Saison Foundation, including creative work by artists/companies, proj-
ects with the aim to familiarize Japanese culture to other nations, and
fellowship programs.

Note: Applications to this program are not publicly invited.

Flight Grant (pilot program)
The Saison Foundation started an outbound (from Japan to over-

seas) pilot program from 2014 to support those in immediate need of
travel funds.



SPONSORSHIP, CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation sponsors and or-
ganizes a Visiting Fellows Program, seminars, workshops, and symposia,
and publishes a newsletter.

In order to support and enhance the creative process within con-
temporary theater and dance and to stimulate the performing arts scene
in Japan, The Saison Foundation also organizes projects by working with
artists/companies, not-for-profit organizations, and other groups under
its co-sponsorship program.
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About Our Programs in 2014

Masao Katayama Managing Director

We awarded apporoximately 59,750,000 yens of grants to 57
projects mainly in the field of contemporary theater and dance in 2014,
invited four Visiting Fellows from overseas and had three co-sponsorship
programs. In addition, we cooperated with other organizations in four
projects.

Reports on the projects are in the respective sections for each pro-
gram in the following pages. | would like to mention new attempts of
ours in this year.

We newly worked on the “Flight Grant” this year. It is for helping
artists and managers who are invited to overseas projects without being
offered flights when all the domestic grant applications have already
been closed. The purpose of the travel can vary: a performance, work-
shop, participation in a conference, etc. The amount of the grant equals
to the actual flight expense, and of course, we can pay in advance.

Due to various causes such as the differences in when a fiscal year
starts and ends, it is not unusual that an artist or manager receives an
invitation from overseas suddenly, and we had often received requests
regarding that kind of situation.

Foundations are not very good at swiftly responding to such needs,
because they tend to decide how much support they are going to pro-
vide to whom in a fiscal year at a board meeting before the year starts. Of
course, it is not impossible to hold a meeting occasionally during a fiscal
year to make additional decisions. However, due to time, effort and cost
for holding a meeting, most foundations hold only two meetings in a
year: one before a fiscal year for planning and budgetary discussion, and
the other for reporting and account settlement. The Saison Foundation
is not an exception, but that is also because we had not really needed to
be very "swift": the main programs of ours such as Saison Fellow are for
long-term support for artists' total activities.

However, the Flight Grant cannot fulfill its purpose by inviting
applications only once in a year. It must be best to invite applications
throughout a year and quickly make decisions, but that is likely to be
practically problematic. So, as a "pilot program,” we tested it with two
deadlines in the year, and consequently supported eight projects. There
was not a problem in the operation, so we are going to adjust the pro-
gram a little and make it official next year.

In terms of the amount, it is a small program with less than a total
of 1,000,000 yen, but it must be difficult for public support programs
to respond to such needs. In the education sector in the United States,
there is a foundation that invites teachers' one-page applications by fax,
decides within 48 hours and sends checks immediately'. Speed must be
one of the advantages that private foundations should pursue.

In the Co-Sponsorship Program ', we newly organized "Archiving
Dance." Itis a project conceived by Singaporean director Ong Keng Sen
that practically explores methodologies for archiving contemporary
dance.

Looking back, the history of Japanese contemporary dance is virtu-
ally simultaneous with the history of The Saison Foundation. We had
focused on “contemporary theater,” but we intentionally kept the defi-
nition of “contemporary theater” vague to support also contemporary
dance and performance. We started to specify our target as "contempo-
rary theater and dance” in 1992, and that was not really our voluntary
shift but probably in response to the prosperity of contemporary dance
at that time.

Anyway, since then, we have had the pleasure of meeting a lot of
excellent contemporary dance artists and supporting them, and a huge
number of works have been produced.

The Saison Foundation, therefore, cannot be indifferent about



preservation and succession to the next generation of these excellent
works. It can be said that the unrepeatable nature of performing arts is
essential, but it is too regrettable if most of the works that artists devoted
themselves to will disappear and be forgotten.

When it comes to archiving, usually one imagines a facility that
preserves video footages and documents. The discussion on archive,
which is active recently (in Japan, the Great East Japan Earthquake trig-
gered it), is basically based on that image. However, the proposal from
Ong Keng Sen involved a totally different approach. A choreographer
creates an archive box of his/her own work (this can be done in various
ways: materialization of the concept, projection of feelings on a mate-
rial, etc.), the box is handed over to another choreographer, and the cho-
reographer creates another piece inspired by or based on interpretation
of the box.

The project was carried out from April to December intermittently,
involving the eight leading choreographers and Nanako Nakajima and
Daisuke Muto as facilitators. Whether it is an archive or a new creation
method might be controversial, but it must have been meaningful that
the project was critical on the preexisting idea of archive and proposed a
unique alternative to it.

Please refer to the report "Archiving Dance” for the process and
contents of the project’. The seven archive boxes will be handed over
to seven choreographers who are invited from Asian countries to the
Singapore International Festival of Arts, directed by Ong Keng Sen, and
they will present performances based on the boxes.

It was the 20th year since the opening of Morishita Studio, so we
spent 48,000,000 yen to repair it. Mainly repairs were made on parts
that had degraded with age, and we used most of the expenses for the
floors of the three studios in the main building. The floors of the studios

support aggressive movements all the time, and sometimes it is nailed
to fix stage scenery, so it is almost like consumables. We should have
renewed the floor in the 10th year, but we were overwhelmed by the
estimate and let it survive by tuming over the floorboards. That was suc-
cessful, but we had no choice but to renew it this time.

We still need to renew the air conditioning and other apparatus,
so we have to use a significant amount of money next year and in the
future. We have become aware of the difficulty of maintaining a facility.

We would like to thank the following persons who assisted us dur-
ing the selection process for their helpful instructions:

Tadashi Uchino (Professor, Graduate School of Arts and Sciences,
The University of Tokyo / Trustee of The Saison Foundation)

Eimi Ozawa (Associate Professor, Tokyo Gakugei University)

Eri Karatsu (Senior Producer, Aichi Art Theater)

Atsushi Sasaki (Critic / Professor, Faculty of Letters,

Arts and Sciences, Waseda University)

Takao Norikoshi (Critic / Director, JAPAN DANCE PLUG Co. Itd.)
Daisuke Muto (Dance Critic / Associate Professor,

Gunma Prefectural Women's University)

(Titles are of December 2013)

i Teacher Resource Grants by Philanthropic Ventures Foundation. They often offer a
grant up to $1,000 for purchasing teaching materials.

i In co-sponsorship with the Agency for Cultural Affairs. It was part of their commis-
sion program “Human Resources Development Program for the Next Generation
of Cultural Creators.” The Saison Foundation was in charge of the management.

iii Available at our website (www.saison.or.jp/).
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This program lets the playwrights, directors
or choreographers who receive the grant use it
also for their activities outside of the theater or
dance companies that they represent or belong
to. It is intended not only for performance proj-
ects but also for research or study and training
for the artists’ self-development. In addition
to the grants, we offer priority use of Morishita
Studio and its guest rooms.

In 2014 and recent years, we received
many applications from the field of theater.
Among the 78 Junior Fellow applications, 54
were from theater, 19 from dance and 5 from
performance; among the 24 Senior Fellow ap-
plications, 17 were from theater and 7 from
dance in 2014. Dance used to rival theater in the
number of applications. We should watch the
situation of dance carefully.

Junior Fellows

In 2014, Yuichi Kinoshita, Takahiro Fu-
jita, Takuya Murakawa from the field of theater
and KENTARO!! and Kaori Seki from dance
were selected as Junior Fellows, which is for
artists younger than thirty-five years old. We sup-
ported Fujita in continuation of the 2012-2013
term and KENTARO!! in continuation of the
2010-2011,2012-2013 term.

Yuichi Kinoshita, as the artistic director of
"Kinoshita Kabuki” and with "being a bridge
between tradition and contemporaneity” as his
theme, approaches traditional performing arts
both academically and artistically to create works
that develop on modernization of kabuki. He
has already took part in the main programs of
Festival/Tokyo, Kyoto Experiment and has been
touring in Japan and internationally. Takuya Mu-
rakawa is a director based in Kyoto. With his prin-
ciple that a work does not emerge from an artist
but always from an external element, he uses
documentary methodologies to create works and
has took part in the leading festivals in Japan.
Kaori Seki is a choreographer who creates works
that stimulate viewers' five senses through
the density of time involving unique physical
language and subtle, meticulous choreography.
Her co-creation with Teita Iwabuchi received an
award at Yokohama Dance Collection EX2012,
and her own work won the Toyota Choreography
Award 2012.
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Six Junior Fellows completed their two-
year grant-receiving terms in 2014. Satoshi Ago
explored reproducibility of theater throughout
the two years, and the two works that he pre-
sented were in collaboration with cooperators
in other fields, where audience members were
involved in the performance and required to
use their imagination. He was appointed as
director of Atelier Gekken in Kyoto in 2014. We
look forward to his future projects and activities
at his new position. Yudai Kamisato presented
a new work each year, and both were visibly
successful; one was nominated for the Kishida
Kunio Drama Award, and the other was featured
in a literary magazine "Shincho." He became a
Junior Fellow for the third time in 2015, and we
expect him to internationally exhibit his talent
for developing contents with strong awareness
of “society” in his own style. Kunio Sugihara was
very active throughout the term. Hamlet by his
company "KUNIO" was an ambitious project that
he worked on at Morishita Studio for two years
newly translating the play. Also as a member
of "Kinoshita Kabuki," for which he directs and
designs, he presented large-scale works in the
main programs of leading festivals in Japan and
toured across Japan. The new works by Teita lwa-
buchi in the two years were in collaboration with
artists from other genres such as music and fine
art, which required audiences to use their imagi-
nation. He also worked on a unique audiences
development project: a workshop for filming
dance. Selected as an associate artist of Atelier
Gekken in Kyoto in 2015, the areas of his activi-
ties should expand even more. Mikiko Kawamu-
ra, while carrying out countless activities, took
part in competitions and won both the Toyota
Choreography Award and Yokohama Dance Col-
lection EX, which raised her visibility. She has
also been active internationally. She presented a
group work and duo work that were totally differ-
entin the styles, which exhibited her bottomless
talent. Yuya Tsukahara energetically developed
projects beyond genre boundaries nationally
and internationally, especially collaborations
with musicians and fine artists and projects in
the world of fine art. His experimentations have
become even more resolute, and the fact that
he has been questioning and reconstructing the
existing concepts has become visible. He has
also been actively working on activation of the
contemporary dance scene in the Kansai area,
directing a dance festival. He is selected as a
Senior Fellow in 2015, and we expect him to be
an artist who leads the dance and performance
scenes, not only in the Kansai area.

Senior Fellows

Noriyuki Kiguchi and Jun Tsutsui from
the field of theater and Hiroaki Umeda from
dance were selected as Senior Fellows, which is
basically for artists younger than forty-five years

d.

Noriyuki Kiguchi is a playwright and direc-
tor who leads "AKUMA NO SHIRUSHI." The sup-
port for him is in continuation of the 2012-2013
Junior Fellow. After studying architecture, he
wrote and directed a theater work Gekkan
Akuma no Shirushi while working as a lifter at
construction sites, and started the company in
2008. He presented theater works that involve
diverse artistic elements as well as festive perfor-
mances. Carry-In-Project, one of the latter, was
premiered in 2008 and presented for 16 times
internationally by 2014. A documentation of the
processes and results of the project, CARRY-IN-
PROJECT 2008-2013, was published this year.
Also, in this year, he presented a theater work
Mon Pére, Giacometti that involved his own
father as the model. It toured two cities in Japan
and three cities in Switzerland. The work was well
received in its unique expression of the sense
of incongruity going back and forth between
theater and other neighboring fields and mak-
ing use of his knowledge of, and broad network
in, theater, literature, architecture, fine art and
music.

Jun Tsutsui is a playwright, director and
actor based in Osaka who leads a performing arts
collective "dracom.” Since its establishment in
1997, the company has presented a main proj-
ect called "festival” annually. He has also been
active directing "dracom Gala Tanjoukai" that
introduces plays by Osaka-based playwrights,
mentoring senior theater companies, and direct-
ing dance pieces. Tsutsui received the Perform-
ing Arts Award of Kyoto Arts Center in 2007
for Moreuta. The next piece Hakarazumo was
presented at Morishita Studio in 2008. In 2014,
he expanded the area of his activity further, and
presented Antigone Dead People, a theater
work co-directed by dracom and Small Wooden
Shoe, at Sound Live Tokyo 2014.

Hiroaki Umeda is a dancer, choreographer
and visual artist who leads his company S20. He
was selected as a Senior Fellow this year after
his 2010-2011 Junior Fellow term. He has been
touring abroad for more than nine months in
a year; he is literally an internationally active
dance artist. While receiving a number of awards
in Europe and gaining international reputation,
he has also been working on coproduction with
dancers who have learned Asian traditional
physical expressions. In the first year of the term,
weaving his way through the busy schedule, he
organized workshops and showings in coopera-
tion with dance sections of universities in order
to cultivate the potential of Japanese young art-
ists for international activities as companies. He
is willing to continue these personnel training
activities.

Chie Ito and Kuro Tanino completed their
three-year grant-receiving terms in 2014.

Ito is a choreographer, dancer and the lead-

0

er of "Strange Kinoko Dance Company” based in
Tokyo. She was a grantee of our Artistic Creativity
Enhancement program during 2003-2005. Her
talent has been in great demand, not only in the
performing arts sector but also various fields in-
cluding workshop for children, international art
exhibitions and the film and video industries. Ito
had been seen as a star of contemporary dance
in the 90s, but in the three Senior Fellow years,
she tried to compile the methods that the com-
pany has accumulated into "Kinoko Method,"
which can be shared widely. However, that made
her re-question what her dance is, and according
to her, it has been becoming clear that it is her
“Ito Method" that belongs to the choreographer
as an individual. She also reported that the three
years was a period for her declutter. She invited
choreographers from the outside of the company
and even worked on butoh for the new work
Kinoko a la carte: the art of dancing. She has
also been touring with "Project FUKUSHIMA!"
that was launched after the Great East Japan
Earthquake in 2011 by musicians and poets
from Fukushima and cooperators in and out of
Fukushima, choreographing the traditional Bon
festival dance. She has decided to take part in it
every year. We expect her to explore even freer
expression beyond the ambiguous image of
"contemporary dance.”

Kuro Tanino is a playwright and director
who leads "Niwa Gekidan Penino.” After his
2008-2011 Junior Fellow term, he received our
three-year support since 2012. In the grant-re-
ceiving term, "Hakobune,” an atelier in Shibuya
that he had used as his base for a long time, was
demolished due to urban redevelopment. As an
alternative, he worked for 3 months at Morishita
Studio to build a small but innovative stage sys-
tem "Hakobune" that rotates, with which he cre-
ated and presented a new work Box In The Big
Trunk that tells the stories of his past works as an
omnibus. After a preview at Morishita Studio, the
work was presented at Kyoto Experiment 2014,
Theater der Welt (Mannheim), Wiener Fest-
wochen and Theaterformen (Braunschweig), and
a Swiss tour was organized by Culturescapes.
It received positive reviews in the newspaper
and other media, and probably that led him to
write and direct a new piece as a repertoire for a
municipal theater in Germany, Theater Krefeld,
which we see as a splendid achievement. His
works that are created through meticulous
design and direction have been delivered to a
lot of audience in Japan and the world. We look
forward to his next work.

We had experts summarize the two artists’
activities during their three years as Senior Fel-
lows.

Details on the activities of each Fellow in
2014 are listed in the following pages.
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Yuichi Kinoshita

(supervisor, reviser and artistic director of

Kinoshita Kabuki) [theater/Kyoto]
http://kinoshita-kabuki.org/

®% A% %  photo: Ayumi Matsuura
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— Grant-receiving term

From 2014 to 2015

— Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances and English website)

— Major activities during fiscal year 2014

October 2014: Sanninkichisa, Kinoshita Kabuki,

in "KYOTO EXPERIMENT 2014", Kyoto

January-March 2015: Kurozuka, Kinoshita Kabuki, in Mie,

Gifu, Kyoto, Tokyo, Niigata

Contemporary Theater and Dance
-Saison Fellows: Junior

BOR X R1144F B A #£ %8 11,000,000

11 Grantees / Total appropriations: ¥11,000,000

BHEEX
(BIfER-BHR[v—LEDTI—IRR)
UEEL RR #x)l]

Takahiro Fujita

(playwright, director and artistic director of

mum & gypsy) [theater/Tokyo, Kanagawa]
http://www.mum-gypsy.com/

&%, #&IL4C1E  photo: Kishin Shinoyama
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BB, RE. R, AR, #EA. A4, RR(MUSIC &Bar Queen, AATIER
ZEE. T AVER. BRELI=A-X, BIIEBE. &IREIS.
Za—TyINY)
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2015F1-2B @ v—LETTI—[HaF/FHII TR, #Z]I (VACANT,
[TPAM Y3 —4—ZX])

Grant-receiving term

From 2014 to 2015

Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances, equipments)

Guestroom rental: 17 days

Major activities during fiscal year 2014

June 2014: The Signs to Return, Awaiting Dining Table, There,

It is, -, mum & gypsy, in Tokyo and Hokkaido

RITHRERIZAEZ]RE. 2014F108 BT EKRHE
-Sanninkichisa, Kinoshita Kabuki, in Kyoto, October 2014
photo: Toshihiro Shimizu

R=LEVTI=[ANNADPZYDER, $-0THRE, 22 . &ok------ ]
RR. 2014F6R R BAME  The Signs to Return, Awaiting Dining Table,
There, It is,-----, mum & gypsy, in Tokyo, June 2014. Photo: Tomofumi Hashimoto
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(BHR)
[EBI R #]
Takuya Murakawa

(director) [theater/Kyoto]
http://murakawatakuya.blogspot.jp/

®B% B RLER  Photo: Yujiro Sagami
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— 2014 FEDHHEAR
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2014558 @ EFERIA 707 L [Residence & Reflection] (7>ZXF7> 71
AFANVTHF-IVERE) S T2yt

6B eRIfEEHT—V 3 v T ERE T

10 [Tzl y bI-2 b1 X TE([RHEBRE S HTE2014]
RARXTOTIL)

20154 38 @ #41#hth x ME & 5 X punto [#80 ) ] RER (punto)

Grant-receiving term

From 2014 to 2015

Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances, workshop, etc.)

Major activities during fiscal year 2014

May 2014: Participated in "Residence & Reflection “(Kunstenfestivaldesarts),
Brussels

June:  Playwriting & Direction Workshop in Kyoto

October: Everett Ghost Lines, in "KYOTO EXPERIMENT 2014", Kyoto

March 2015: The End, in Kyoto

[TzLy bI-Z P12 X]RER. 2014 5F10R ®BE B/IIEE
Everett Ghost Lines, in Kyoto, October 2014  Photo: Takashi Horikawa

KENTARO!

(RER- 49—

[ 3 S ELECTROCK STAIRS] {£ %)
E:3:08 54

KENTARO!!

(choreographer, dancer and artistic director of
TOKYO ELECTROCK STAIRS) [dance/Tokyo]
http://www.kentarock.com/ (KENTARO!!)
http://www.tokyoelectrock.com/

(SR ZEELECTROCK STAIRS)

®%BREBARE  Photo: Miki Hattori
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2014 FEDELED

2014558 @ R ELECTROCK STARS[$R &7 > iR 5L DR TIE <~ Make it
futten] BT (R R =i BI15 [ =&l dance])

6B ®KENTARO!II VO ELARYIFKAE

88 @ WIRELECTROCK STARS[ ¥ Hv 422/ O) RR (BT AL U F)

107 @ [flat plat fesdesu Vol. 3] £ &I, £ RE(ZEET7ITEIH)
015F1F @ 4 AR BLEANUMNBEVLOY| B, it RR(LE)
2B @ ZLAZEEANLIEVWHDS vol.2) BE. £ FR(LE)

Grant-receiving term

From 2014 to 2015

Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances, equipment)

Studio Rental: 4 days

Major activities during fiscal year 2014

May 2014: Giniro Temporal no nakade naku | Make it futten,

TOKYO ELECTROCK STAIRS, at Tokyo Metropolitan Theatre in Tokyo

August: hosikatta suiro, TOKYO ELECTROCK STAIRS, at Morishita Studio in Tokyo

HIRELECTROCK STAIRS[$R & T RIIW DR TIEC | TR, 2014F 48
R KIRTEYE  Giniro Temporal no nakade naku, TOKYO ELECTROCK STAIRS,
in Tokyo, April 2014. Photo: Hiroyasu Daido
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Kaori Seki

(choreographer, dancer and artistic director of
KAORI SEKI Co.PUNCTUMUN) [dance/Tokyo]
http://www.kaoriseki.info/

— BB & EAR

W04EENS015FEET

2014 FEENBRAE

£%11,000,000M (AE. EHERICTKY)

28TA iRt e56HME

2014 FEENELEH

04ENAOERBRENHERMERIZZIC VS

ALANTy IN=Sa [ BRI Z 2Ty 7 TaITT )

128 of@HH ) PUNCTUMUN[ IAIF by M RR(RR =Mt 2-)
201515 o Fd» £ ) PUNCTUMUN [ 7E> K] 3 —bN=U3>
Z2-3=7 (Y5> - UHIF1—[16th Contemporary Dance Showcase:
Japan + East Asia))

2R @B »HVPUNCTUMUN[ Y 7EL N ZI0R—=Y3>
HFEN([TPAM] 23 —/—2)

Grant-receiving term

From 2014 to 2015

Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances, etc.)

Studio Rental: 56 days

Major activities during fiscal year 2014

December 2014: Miroedetut, KAORI SEKI Co.PUNCTUMUN,
at Art Center of Tokyo in Tokyo

February 2015: Marmont, KAORI SEKI Co.PUNCTUMUN,

in "TPAM" showcase, Kanagawa

BA &Y PUNCTUMUNT I ATF by b R, 2014128 #&#2:G0
Miroedetut, KAORI SEKI Co.PUNCTUMUN, in Tokyo 2014. Photo: GO
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Satoshi Ago

(playwright, director, actor) [theater/Kyoto]
http://www.agosatoshi.com/
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. BRR(ZBEM 8- FFAEIT)
TRe[-BRRMDBESR- Y- 5 EH
REB([E9@M7 N TR EEEMZ])

1B @ P—hAN—ZEFE+T N IEIM FE0BEFLRE
[EI—E)2—R] (Bfe:Ov> 07> BR-HEe gSHEHE.
NEELE) EE R (7 N IR

1128 o LT EEMRBNREFEREELLTSUD

JaX T VIEMLER L 2—THE

— Grant-receiving term
From 2013 to 2014
— Amount of continuous grants (in yen)

2013 2014 Total
1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2014
Grant: ¥1,000,000 (used for performances, research and study)
Studio Rental: 5 days
— Major activities during fiscal year 2014
May-July 2014: THE TOWER OF BABEL |,
in Kyoto and Tokyo (Kyoto Art Center, Morishita Studio)
July: ~The Theatre Works of Mechanical Reproduction— PASSAGE Ill,
at atelier Gekken in Kyoto
November: Directed Pierre et Luce (Original Text: Romain Rolland,
Adaptation: Shigeya Hatano, Tatsuo Kojima), at atelier Gekken in Kyoto

(M SELELBME - \NILOET-] 5. 2014F58
R RERE
The Tower of Babel, in Kyoto, May 2014 Photo: Yasue Hara
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HmEEX PRIBE
(BIfF R BHR [RISEAE] £F) (CRHE - EAEMRKUNIO KF])
[l R R R

Yudai Kamisato

(playwright, director and artistic director of
Okazaki Art Theatre) [theater/Tokyo]
http://okazaki-art-theatre.com

Kunio Sugihara

(director, stage designer and

artistic director of KUNIO) [theater/Kyoto]
http://www.kunio.me/

&% 4E/I[E7  Photo: Takashi Horikawa

— HEEEEN X R EAR — HEEERNAL X R EARS
01BEENSNUEEET 01BEENSN4EEET
— 2014FEEETOBKEHE(EM:A) — 2014EEETORMKEHE (B M)
2013FE | 2014FEE | A5t 2013FE | 2014FEE | A5t
1,000,000 | 1,000,000 | 2,000,000 1,000,000 | 1,000,000 | 2,000,000
— 2014 ENBRAE — 2014 FENBEAE
£%Ee1,000,000 (AEICTY) £%501,000,000 (A&, HIEAGE. BSHEICEY)
22Tt Rt e51HME 224 Rt e30HE
— 2014 EENELIEE FZMb—Ligft 0310
20148 B @ EIKEAMEE[+51 FTET S F>, 2RIV ARUN—HIL — 200 FENELEE)
HER(HFRTRE2IH) 20145 7-8 8 @ KUNIOTT [N ALy b RER, SH. dtiEE.

20155 2-38 @ MIEEMEE[+51 TETSF>, H RN BRY 7—
#E/ BRE. fEAR, TE. RR(STZRY b, eterrace. BIIBE. -
SLE/NERL, NICA)

RR(RFPEM > 2— BOEE L3 LEMBIHPLAT,
LIRMHE LS. $I37TIFo )
1WB oK/ THEKIZAE=]EH - BLEM

R ((RBEEEEZMR2014 AXTOTFL)

- Grantreceiving term 128 @ L H 2R B S THESIE (G H) I £ /¥) 1 THHE

From 2013 to 2014 .
— Amount of continuous grants (in yen) 2015F1-3R oK/ THERIRRBH-BEEM =F. KL, R,
2013 2014 Total RR FB(CERIESE. KBRS NET L 2—, R4t

000:000 11,000,000 12,003,000 5—. ZEETIASMB. Vo — LV H FRMREMLARE)
2R @ LA-IERE [ XY= K9] Gtk RILER) BAEH RR.
SRERENHS, 2 RYBE)

— Details on support during fiscal year 2014
Grant: ¥1,000,000 (used for performances)
Studio Rental: 51 days
— Major activities during fiscal year 2014
August 2014: Public Rehearsal of +57 Aviacion, San Borja, Okazaki Art Theatre,
at Morishita Studio in Tokyo,

— Grant-receiving term
From 2013 to 2014
— Amount of continuous grants (in yen)

February-March 2015: +57 Aviacién, San Borja Tour in Japan, 2013 2014 Total
Okazaki Art Theatre, in Kanagawa, Kagoshima, Kumamoto, Kyoto, Tokyo (ST Spot, 1,000,000 | 1,000,000 | 2,000,000
e-terrace, Hayakawa Warehouse, Former Rissei Elementary School, NICA) — Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for performances, research and study, etc.)
Studio Rental: 30 days
Guestroom Rental: 31 days
— Major activities during fiscal year 2014
July-August 2014: HAMLET, KUNIO, in Kyoto, Aichi, Hokkaido, Tokyo
October: directed and stage designed SANNINKICHISA,
KINOSHITA-KABUKI, in "KYOTO EXPERIMENT 2014", Kyoto
January-March 2015: directed and stage designed KUROZUKA,
KINOSHITA-KABUKI, in Mie, Gifu, Kyoto, Tokyo, Niigata
February: stage designed Franz Lehar's The Merry Widow, in Tokyo, Kanazawa

BBEME[+51 TET S H>, ¥ RN BRY 7— #HE/L
2015828 #\®¥:EERIEK  +57 Aviacién, San Borja Tour in Japan, Okazaki
Art Theatre, in Kanagawa, February 2015 Photo: Yuta Fukitsuka

KUNIOTT/NALy MR, 2014588 &% EKEBH
HAMLET, KUNIO, in Tokyo, August 2014. Photo: Toshihiro Shimizu
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EXNAX NI xREF

(RAK- S H—-[EHNERGHFBE]ILR]) (RER-42%-) gi
(ER =R Bz 2 Ink (=R =R 2 i
Teita Iwabuchi . Mikiko Kawamura g?\ﬁ
(choreographer, dancer and artistic director of . p (choreographer, dancer) [dance/Tokyo] % 2
Body Map) [dance/Tokyo, Kanagawa] . . http://kawamuramikiko.com/ %E
hitp:/teita-iwabuchi.com/ “ ‘ &% RN DA  Photo: Katsumi Kajiyama z i_
&% bobu  Photo: bobu %
I
— ki B B X 5 HA R — i B R X Sk BA R %
013FEELPS2014FEET 013FEELPL04EEET 5 |
— 0UEEE TOMBEE(EL:F) — 0UEEE TOMREW (B M) £]
03FEE | 0U4EE | AF 013FE | 0UEE | A 3!
1,000,000 | 1,000,000 | 2,000,000 1,000,000 | 1,000,000 | 2,000,000 23
— 0UEEOHENE — 2014 EEDHHNE Z
£%601,000,000/ (A&, BCHEICTEY) £%H#1,000,000/ (A&, ACTHEICTES) =|
2597 R e 178 25410 16AM Z
— 2014 FEEDELEE — 2010 FEQELES N
2014 67 @ ZHIZZ & H [SYMPOSION] & 2014F5R @ BALFHEBEARFE 4 RATAF2-XARH[ LU EE» K
B ([Dance Fanfare Kyoto 02]) B X5ABALA MR ER
8RO T avT 835k FAEXHATIHE #MRI(STRRYN SHO[HEMEIRR([F AP HEV16FHAY ) -XZEED[RE
IR e ERBIEHZTHIMMIMNLA R HIE #Wll) FAZ ALATZT71— TT-R[RREBIRARE] [F—Fr1>
TA = ([ LINWRE Y g =2 B A VX T T XTANIV]) 2E|RZHE
10A @ ZFEK &R [conditions] RR (TR TH) 9R e 7O7F7—HALKNI/-TOVII>T-U1LTOTLR
MNBeEAIBNENHRERIZZIZ VB LA TyIN—U52] H = ([Dance New Air 2014])
BEN(TE> X7y 7OTTI M) 2015F 18 @ [NUFDLE] =2 —3—7 (Tv/X> - I HIT1—
2R ONAKRKEDHRMERI A LTIV HE [16th Contemporary Dance Showcase: Japan + East Asia])
(HENBRA-ILF+T1)-) 2R @MERA L ZOL T3 EX2015 AT a I [EFIRARD

. EHOERTILAAERE] [EEEE|ZE
— Grant-receiving term

From 2013 to 2014 — Grant-receiving term
— Amount of continuous grants (in yen) From 2013 to 2014
2013 2014 Total — Amount of continuous grants (in yen)
1,000,000 | 1,000,000 | 2,000,000 2013 2014 Total
— Details on support during fiscal year 2014 1,000,000 | 1,000,000 | 2,000,000
Grant: ¥1,000,000 (used for performances, research and study) — Details on support during fiscal year 2014
Studio Rental: 17 days Grant: ¥1,000,000 (used for performances, research and study)
— Major activities during fiscal year 2014 Studio Rental: 16 days
August 2014: Workshop "Body x Camera" at ST Spot in Kanagawa Guestroom Rental: 31 days
October: conditions, Body Map, at Morishita Studio in Tokyo — Major activities during fiscal year 2014
December: Time Travel, collaboration with Ryota Yagi, in Kanagawa August 2014: Le papillon et la fleu, in Tokyo

Awarded "Toyota Choreography Award”

September: Work in progress of “Domino project” at

"Dance New Air 2014" in Tokyo

January 2015: Alphard in "16th Contemporary Dance Showcase: Japan + East
Asia", at Japan Society in New York

February: Awarded “Jury Prize" and “The French Embassy Prize for Young
Choreographer” at "Yokohama Dance Collection 2015"

NARKEDHR [ 21 LMV HEII 20145128 [1>F—%3-] ([REH XL 7 2a> EX2015] FEE) ML 2015
#& % Gosuke Sugiyama / Gottingham  Time Travel, collaboration with Ryota Yagi, F28 &% bozzo Inner Mommy (Awarded in "Yokohama Dance Collection
in Kanagawa, December 2014. Photo: Gosuke Sugiyama / Gottingham 2015"), in Kanagawa, February 2015. Photo: bozzo
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RIE1EH
(B - /¥ 7+ —v—[contact Gonzo] X FK)
[N 74 —< X/ KBR]

Yuya Tsukahara

(director, performer and artistic director of
contact Gonzo) [performance/Osaka]
http://contactgonzo.blogspot.com/

— RESTBNEL S R
0BFENS0MU4EEET
— 2014FEETOMAEE(EM M)

2013FE | 2014FE &t
1,000,000 | 1,000,000 | 2,000,000

— 204 FEEDBERNE
£%501,000,000 (F%. EHHRE BMEZIIRY)

— 20145ENELIEE
20145 4-5R @ contact Gonzo B /& [k~ kR % ¥ > FE DRI EE]
RR(LARK)
8A @ FAX ALATTIT1— 7T-FTHIREATOEVWEADDHD
TSNS LT 00T/ ESEHEICOVWTNDERE 2LE FR
8-9F @ UH (T hET), FI=(12YT) TiHFEHI1E ([Dance Moves City])
B O ERETRELA LN THIE. N7+ Z%fT) AXKY
10 A @ contact Gonzo [xapaxnannan]
ZH((FHREEFEEZME2014] AXTOTIL)
NAOKEMURKEMB[H - aREFEHEDT- BB RH HF
Bl N7+ =< 27077 L0DFaL—3>

— Grant-receiving term

From 2013 to 2014
— Amount of continuous grants (in yen)
2013 2014 Total

1,000,000 | 1,000,000 | 2,000,000

— Details on support during fiscal year 2014

Grant: ¥1,000,000 (used for projects, office rental fee, etc.)

— Major activities during fiscal year 2014

April-May 2014 contact Gonzo Solo Exhibition at Yamamoto Gendai in Tokyo
August: Choreographic concept for non dancers 001 | studies on weight
and movements in "TOYOTA CHOREOGRAPHY AWARD", Tokyo
August-September: residence and creation in "Dance Moves City",

Riga, Latvia and Terni, Italy

September: Talk and Performance at Japan Foundation London in London
October: xapaxnannan, contact Gonzo,

in "KYOTO EXPERIMENT 2014", Kyoto

December: curation for performance programs of “Seeking New
Genealogies-Bodies / Leaps / Traces"

at Museum of Contemporary Art Tokyo in Tokyo

contact Gonzo [xapaxnannan] ([KYOTO EXPERIMENT] A 7’05 5 L) R&R.
2014108 & FLEM
Xapaxnannan, contact Gonzo, in Kyoto, October 2014 photo: Inoue Yoshikazu



BRER - ZFIRBIAK

—tVr 70— 7

2014 E &Y From 2014

Amt 4
(BHRIBEOLZLIKR))
CERL RE®. #El]

Noriyuki Kiguchi

(director and artistic director of

AKUMA NO SHIRUSHI) [theater/Tokyo, Kanagawa]
http://www.akumanoshirushi.com/

— i B X 5 B R

2014EENB016EEET

— 2014 FEDBBAE

£%E02,500,000M (A8, RFax> Ty 78ife, BEMEICEY)
— 2014 FENELEE

20145 5H ®Thong Lor Art Space TOIRERIE /N>y
BEEOLALIMMATAYTY M6 TH~Z M (MUSZI)
NVAOBENLBLI[HAIR, JvaxyTc] BRI T& (KATHE%=
I35, TKYOTO EXPERIMENT 2014] AX 705 L)
MAOBEMNLAL [HHR. YvIXyT1] A1 AERIEH Y 7—
J—Ib, NV U —F, IN— )b ([CULTURESCAPES Tokio 2014])

128 @875 —< RNE[F—IV - 7ROY—Z] TR (SNAC)

— Grant-receiving term

From 2014 to 2016

— Details on support during fiscal year 2014

Grant: ¥2,500,000 (used for performances, documentation book publishing,
research and study)

— Major activities during fiscal year 2014

May 2014: residence and creation at Thong Lor Art Space in Bangkok
Carry-In-Project, AKUMA NO SHIRUSHI, at MUSZI in Budapest

October: MON PERE GIACOMETTI, AKUMA NO SHIRUSHI, in Kanagawa and
Kyoto (KANAGAWA ARTS TEATRE, "KYOTO EXPERIMENT 2014")

November: MON PERE GIACOMETTI Switzerland Tour, AKUMA NO SHIRUSHI,
in "CULTURE SCAPES TOKIO 2014"

December: ALL APOLOGIES, at SNAC in Tokyo

BEOLAL[DHL, J4AXyT4] 24 ZAERIBHY T7—.
2014F 1A IRFFTAME MON PERE GIACOMETTI Switzerland Tour,
AKUMA NO SHIRUSHI, November 2014 Photo: Yu Araki

Contemporary Theater and Dance
-Saison Fellows: Senior

BhRk xS 581 Bh Ak #64821,000,000

8 Grantees / Total appropriations: ¥21,000,000

LRSS
(B - EH K [ dracom] L)
UERI/KBR]

Jun Tsutsui

(playwright, director and artistic director of
dracom) [theater/Osaka]
http://dracom-pag.org/

— R B A 5 B RS

014FEENS2016FEET

— 2014 EEDHBAE

£%402,500,000[ (£, EE-BEE BCHEBICTY)

— 04 EENVELE

2014558 @dracom Gala [ =AU & 2 W #2 | KBR(T14 2T 74—V K)
6B e kEREDTEMIEBEREVIEE KBR(Y1>T71—IVF)
9-10 A @ dracom £ #2014 [gallery (extra version)] ABR (KBRAFILIZ 75
MiE=MAlE L 2-)

NAeXTYXAMBE I XEHEIBRBETLNINZ] ES
T, HENN(RPEH L 2—. BERAEZTF)

Small Wooden Shoe + dracom [Antigone Dead People] &

= ([Sound Live Tokyo 2014])

BRE. BECLESNWIERERET VY ELERERIEHAAESA]
EE o

— Grant-receiving term

From 2014 to 2016

— Details on support during fiscal year 2014

Grant: ¥2,500,000 (used for projects, arts management, research and study)
— Major activities during fiscal year 2014

May 2014: dracom Gala Tanjoukai (Short Drama Presentation) #2,

at Wing Field in Osaka

September-October: dracom SAITEN (Festival) 2014 gallery (extra version),
at Enokojima Art, Culture and Creative Center in Osaka

December: Antigone Dead People, Small Wooden Shoe + dracom,

in "Sound Live Tokyo 2014", Tokyo

organized Monthly Salon Talk Event "Zaron Zaron"

dracom £2£22014 [gallery (extra version)] ABR. 20145108
dracom SAITEN (Festival) 2014 gallery (extra version) in Osaka, October 2014
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HERH

(R 4% — - EV2T7LT—FT4Z b
[S20] fXR)

E:3: 0

Hiroaki Umeda

(choreographer, dancer, visual artist and artistic
director of S20) [dance/Tokyo]
http://hiroakiumeda.com/

S5/ .

#& %1 Shin Yamagata Photo: Shin Yamagata

— A BN B X S HARS
014FEENS2016FEEET
— 2014 EEQHHEAE
£%8 02,500,000/ (B, Ho/N=—BEICKY)
2aTF iRt e 128

— 2014EENELEE

2014 55H @ [Haptic] [Adapting for Distortion
YHhA([RHFT—bTLRFT1NL])

6 A @ [while going to a condition] [Duo) U7 (Z FET)
([Time to Dance Festivall)

8B @ ERDEHOKRZILT—T 3y T ICHAE,

42— %% [ Somatic Field Project] % F%A

9A @ [while going to a condition] /Y1 ([Le Monde Festival])
201542 A @ [Somatic Field Project + kinesis #1 - screen field]
#32)I ([TPAM >3 —4—2Z])

3R e [split flow] [Intensional Particle] 7L 741 (7F>X) ([Festival VIA])

— Grant-receiving term

From 2014 to 2016

— Details on support during fiscal year 2014

Grant: ¥2,500,000 (used for projects, company management fee)

Studio Rental: 12 days

— Major activities during fiscal year 2014

May 2014: Haptic | Adapting for Distortion,

at "25th Macao Arts Festival” in Macao

June: while going to a condition | Duo, at "Time to Dance Festival’,

in Riga, Latvia

August: Workshops at several universities as the start of “Somatic Field Project
September: while going to a condition, at "Le Monde Festival” in Paris
February 2015: Somatic Field Project + "kinesis #1 - screen field,

at "TPAM" showcase, Kanagawa

March: split flow | Intensional Particle, at "Festival VIA" in Créteil, France

"

[Intensional Particle] 7L-7 11, 2015538 #&%2:520
Intensional Particle in Créteil, March 2015 Photo: 520

2013FE &) From 2013

B E] BB
(BIfER-RHR - HEE-EEER
[ARBER]KX)

[EERx]

Shiro Maeda

(playwright, director, actor, movie director and

artistic director of Gotandadan) [theater/Tokyo]
http://www.uranus.dti.ne.jp/~gotannda/

— RN & EAR
0BFEENS015FEET
— 204EEETOMREE (B M)

2013FE | 2014FE | &5
2,500,000 | 2,500,000 | 5,000,000

— 2014EEDMKAE

£%502,500,000M (BALAEICTEY)

— 2014EENELES

2014 FE1MB e ARMEAGKFICHSZ D] /XY (M) BATILEEE)
2015F2R-3B @ U=Fr Y RE([BRXEIETDER] VL.
[EKFIChBh] Z2—3-7)

— Grant-receiving term
From 2013 to 2015
— Amount of continuous grants (in yen)

2013 2014 Total
2,500,000 | 2,500,000 | 5,000,000

— Details on support during fiscal year 2014

Grant: ¥2,500,000 (used for performances in Paris and Seoul)

— Major activities during fiscal year 2014

November 2014: Getting Lost, GOTANNDADAN, in Paris
February-March 2015: Reading performances: Great Life Adventure,
in Seoul, Getting Lost, in New York

ARBEERFICES D)X, 2014FE 1B &% Jean Couturier
Getting Lost, GOTANNDADAN, in Paris, November 2014
Photo: Jean Couturier



I
gEE BIE AL £%
(HRFR - & % —[BATIK] £ F) (RER-BEXR 7211 KR) § 1)
(5 =R (%5 %) g E
Ikuyo Kuroda Kumotaro Mukai § B3
(choreographer, dancer and (choreographer, Butoh dancer and &
artistic director of BATIK) [dance/Tokyo] artistic director of Deux shrine) [dance/Tokyo]
http://batik.jp/ http://www.soulplaying.info/ I
R =% K& Photo: Daisuke Miura L BECEAKMRME Photo: Nobutoshi Takagi g /|\
5
— MR G AR — BB A EX
WIBEEP S5 EEET 0I3EENS2015FEET g
— 2014 E & TORMK S (HH: ) — 2014 F % T OB S8 (8h: /) 23
013FE 2014 5E &5t 20135 %E 20145 % &5t IZI
2,500,000 | 2,500,000 | 5,000,000 2,500,000 | 2,500,000 | 5,000,000 Vi
— WUEEOHRAE — NUEEOHHAE L
£%502,500,000 (AEICTY) £%502,500,000 (F%. €8 -REE BCMBICTEY)
22Tt Rt e 76 AR 22T ARt e 67THME
— 2014 ENELEE FRM LRt e 16HE
20145 6 5 @ BATIK[ [SHOKU] EHEH D L/N—M)— %z FF 2 H A4 HE] — 2014EEDOXLES
(KAAT #8221 = 4781 45) 20145 5-6F o [ RR (KT A2 F)
9R @BATIK[EEE - TV 3] RE(RR=iEIEH) 78 @ [Encounter with another world] FaA/N—=Y3> - X%V 7—
108 @BATIK[ > &> M TIRR(FFRX2V4)) (P71 =Y aBEZM 7 X71/N0],
MNAO[YIVEBERIT AT/ S [EL-UTEBILTURIU—FLRTTRT1NV] 1)
2015518 @ [BATIK b5 I vol. 14| RR(FRF A2V %) 9B @ ANRTITA—Z AP KE[HCHETR T RN RR(HHEBE)

L VOAE[RSD 3EEE T X MILT) /R ([Whenever Wherever Festival])
— Grant-receiving term ) . NN
From 2013 t0 2015 10}5]\0 WEncounte[ WIEh another W(fl(fj_ FIV—TN=T3>
— Amount of continuous grants (in yen) A%2(['N T —/ BBREEME])

2013 2014 Total 2RO F1H A DDA RR (FHEFSTE-)
2,500,000 | 2,500,000 | 5,000,000 |— Grant-receiving term
— Details on support during fiscal year 2014 From 2013 t0 2015
Grant: ¥2,500,000 (used for performances) — Amount of continuous grants (in yen)
Studio Rental: 76 days 2013 2014 Total
— Major activities during fiscal year 2014 2,500,000 | 2,500,000 | 5,000,000

June 2014: SHOKU, BATIK, at KANAGAWA ARTS THEATRE in Kanagawa - —
September: Meeting-Melting, BATIK, at Tokyo Metropolitan Theatre in Tokyo _ Detal!s on support during fiscal year 2014
October: Pendant Eve, BATIK, at Morishita Studio in Tokyo Grant: ¥2,500,000 (used for performances,

January 2015: "BATIK trial vol.14", at Morishita Studio in Tokyo arts management fee, research and study)
Studio Rental: 67 days

Guestroom Rental: 16 days

— Major activities during fiscal year 2014

May- June 2014: Yu-ki-tai, at Morishita Studio in Tokyo

July: Duo version of Encounter with another world Mexican tour
October: Group version of Encounter with another world in Mexico
December: Futatsu-no-taiyo, Deux shrine, at Kichijoji theater in Tokyo

BATK[FE 58 >TW B R, 2014F9R &% bozzo T2 [SEODKREEI KRR, 2014F128 &% bozzo
Meeting-Melting, BATIK in Tokyo, September 2014 Photo: bozzo Futatsu-no-taiyo, Deux shrine, in Tokyo, December 2014 Photo: bozzo
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2012 Z &V From 2012

4=/y0%9
(BIER - BHRERIA~= /] £F)
GEEl =R

Kuro Tanino

(playwright, director and artistic director of
Niwa Gekidan Penino) [theater/Tokyo]
http://niwagekidan.org

— RN X R EAR
0NEE,PSN0UEEET
— 2014FEETOBKEHE (B M)

012FF | 2013FE 2014 F % &5t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

— 2014 ENBBAE

£%503,000,000 (Y 7—ICFKY)

— 2014FENELEE

2014 FE5-6B o ERIFIN=Z/[KEH bF>IDHRDFE] -0y 7—
TN L 1= TT7I2 22817 (R4Y) ([Theater der Welt] .
[Wiener Festwochen]. [Festival THEATERFORMEN])
MNBOEREN=/[KELE I TDOHRDFE] A 2V T~

7—Jb, IN— )b ([CULTURESCAPES Tokio 2014])

20154 3 B ®Theater Krefeld L/ S— b —fE@& [K D] 158 H
JL=7TIV b (RAY)

— Grant-receiving term

From 2012 to 2014
— Amount of continuous grants (in yen)
2012 2013 2014 Total

2,500,000 | 2,500,000 | 3,000,0000 | 8,000,000

— Details on support during fiscal year 2014

Grant: ¥3,000,000 (used for European and Switzerland tour)

— Major activities during fiscal year 2014

May-June 2014: Box in the Big Trunk EU tour, Niwa Gekidan Penino,

in Manheim, Vienna, Braunschweig

("Theater der Welt", "Wiener Festwochen”, "Festival THEATERFORMEN")
November: Box in the Big Trunk Switzerland tour, Niwa Gekidan Penino,
in Chur, Basel ("CULTURE SCAPES TOKIO 2014")

March 2015: written and directed Kafig aus Wasser Theater,

at Theater Krefeld in Krefeld

BERIEN=Z/ [REBENILIORDOIIFTAL2TA, 20135F48
&2 FFPEAT Box in the Big Trunk, Niwa Gekidan Penino, at Morishita Studio,
April 2013 Photo: Aki Tanaka

— 2Z707D2012- 2014 FEDEENZDWT
BESHS (REE - BLEFZK - BricolaQEE)

2Z/7073 Y227 - 71A-EVLTD2ER, Y=7-7zA-¢L
TOIEBICHVT, BRTZ3=DDEE, DFW[BALZ] &
JCEERERFHTE,

[RICEAC 2| REZBRTIOUHETHAV, BEOBHREL
LTOREBEREICLAEZEEDN S, FYWT WOT, ZPAELVWHERE
13, BIRRBAAEMICIE T TICL AL FTIEB IR TV, LA LIKIRS
DEHE, WHOBNEBSERY— DR THOEE, S FMCLE
EAREBDERITERVEIISNZZERL) . #TPL[RFDIE] £5F
LEZRM)IECARICHVT, OVETOREBOEHREEZKET T
Too ZUT20BFEICT ATV BE SN AE FlA- FTA2IT(C
BVT ZhETOEAREBEAZ[AEL ISP IDFDFE] 20K
&,

LAL—ATEZ /@ AHCHC]EBHRVE L, NEETR)T
DPOBRBELEIEDHSAVEFORE] PRRD[KEE IO
DFE] G, IOy IERICYT— L, Ny IR-DBLEZMthELS
EEMULTVWS, bELHYLNILTORBICI bR 1N, HUPSE
BAVILA)ZLICARENZ L6 EROBGENERALZRA
ORBELT. EEOA#ZELPE TV ELIIZED,

[ST72—H4 R FBEDOFRICEINIE, BRET—<ICLTIZLL.
ERTYDAIBIGEP SRBINS[KOE] Tk, FRIICSELER
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— On Kuro Tanino's activities between fiscal years 2012 to 2014
by Chikara Fujiwara, Editor, Critic, founder of BricolaQ

During his terms as a Junior Fellow for two years and Senior Fellow for
three years, Kuro Tanino honed two contradictory attitudes - one was to "shut
himself in;" the other "to open up."

It is not easy to secure an environment to “shut yourself in." Tanino’s
strange, morbid, yet beautiful outlook on the world, which is considered to
be based on his own experiences as a psychiatrist, attracted attention already
from the beginning of his grant-receiving period in no small way. During
those years, however, Tanino did not show any interest nor was swayed in the
anticipation, opinions, and competition from and within the so-called Japa-
nese small theater (shougekijyo) scene, and kept on creating his original
parallel universe at Atelier Hakobune (Ark), the workplace he described as
his "tower of ivory." After his atelier was demolished in 2013, Tanino adopted
Morishita Studio as his new base and created Box in the Big Trunk, which
may be described as his most comprehensive work so far.

On the other hand, Tanino also discovered a circuit to “open up." The
Room, Nobody Knows, which was a piece that was conceived in his small ate-
lier, and the above-mentioned Box in the Big Trunk toured Europe and North
America and has come into contact with others who have different back-
bones. | saw one his performances in Mannheim and felt his work surprised
non-Japanese audiences as an expression of the unknown that contained
a strange kind of imagination and without falling into the common trap of
orientalism.

According to an essay he wrote for the Japanese magazine Theater
Guide, Tanino was commissioned from a public theater in Germany to create
a play based on the Great East Japan Earthquake, which became Kafig aus
Wasser (Cage of Water), and Tanino went to Germany five times in prior
to its production. This episode describes Tanino's carefulness, his curiosity
towards others, his sincerity, and his unique sense of time. On his fifth visit,
Tanino wrote in his essay, he no longer had anything to discuss with his Ger-
man associates and spent watching the Rhine flow by for two hours and thus
completed making preparations for the play.

Even if he is either "within” or "without,” what Tanino aims to create
is exactly a world that "nobody knows.” Perhaps the largest treasure that he
received as a grantee might have been this sense of time that he needs to
face that world.

ERIENZ/ [EOHMSEWEAOBEIRR, 2012528 B LEET
The Room, Nobody knows , Niwa Gekidan Penino, in Tokyo, February 2012.
Photo: Shinsuke Sugino
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Chie Ito

(choreographer, dancer and artistic director of

Strange Kinoko Dance Company) [dance/Tokyo]
http://www.strangekinoko.com/

#& % David Duval-Smith ~ Photo: David Duval-Smith
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— Grant-receiving term

From 2012 to 2014
— Amount of continuous grants (in yen)
2012 2013 2014 Total

2,500,000 | 2,500,000 | 3,000,0000 | 8,000,000

— Details on support during fiscal year 2014
Grant: ¥3,000,000 (used for performances, research and study)
Studio Rental: 85 days
— Major activities during fiscal year 2014
March 2015: Kinoko a la carte: the art of dancing,
Strange Kinoko Dance Company,
at Tokyo Metropolitan Theatre and Theatre Tram in Tokyo

- e _ .
BLWA/OZRBEBLOF/ 28 XKL IZSVETIRE.
2015538 &% KEEBEK Kinoko a la carte: the art of dancing,

Strange Kinoko Dance Company, in Tokyo, March 2015. Photo: Yohta Kataoka
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HT24VATERRESNET—TYa v T, F/a4VyREfE
NWEFB370EXELTEBTH 1, ZOHT [ERICESTOEY
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BHREEINERBEICRETE35GORE] 2RELL, $/2. 70
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ICHIE L 72w

BLWX/1ERBA£&8E. 7127V DRFB] RR. 2014F3
R &% FEA Kiniro no Jikan, Festival no Saicyu, Strange Kinoko Dance
Company, in Tokyo, March 2014. Photo: Yohta Kataoka



— On Chie lto’s activities between fiscal years 2012 to 2014
By Mariko Miyagawa, JSPS Research Fellow (DC2), The University of Tokyo

For a company that already has an established view of the world,
change is an adventure. Chie Ito chose the path of exploring her own dance
and "graduated” from contemporary dance with the staging of Kiniro no
Jikan, Festival no Saicyu in March 2014.

During the three years as a Saison Fellow starting from 2012, Ito, as
artistic director of Strange Kinoko Dance Company, concentrated on perfor-
mances, workshops, development of the Kinoko Method, and activities in
Fukushima, which is now her lifework. Her unique view of the world that is
pop and cute with a sense of humor evolved into pieces such as not quite
right, which was presented at Dance Triennale 2012, and The animal’s circle
that was shown in various parts of Japan. Lovely, foolish, kinoko night, pre-
sented at the public hall Parthenon Tama in 2012, and the dance for children
based on Japanese folk tales produced at Sainokuni Saitama Arts Theater in
2013, showed that the Kinoko style was accepted among audiences who are
unfamiliar with contemporary dance.

Her encounter with Butoh artist Yoshito Ohno changed her stance
basically. The foghorn, a work that Ito asked Ohno to be her "pilot” and
premiered in March 2015, was different from the Kinoko movements of the
past and was based on improvised dance that seemed to have a dialogue
with space in an unhurried manner. The question of how Ito will develop this
"body of Butoh" that she received from Ohno in the future will probably be
an important issue.

The workshops that were held at Morishita Studio regularly were a
vital process to create the Kinoko Method. During the workshops, Ito kept on
questioning herself "What is the kind of dance for me?" and she reached the
conclusion that she would "graduate” from contemporary dance, and discov-
ered the ideal body that she set as her goal, which is “a state of mind that is
capable of being moved emotionally and a state of body that can express it
honestly.” Additionally, she says that "a dance that would make people want
to dance with each other" emerged as "the keyword to construct new rela-
tionships with the audience” through activities such as Project Fukushima!
I am looking forward to Ito's next developments after her three years as a
Saison Fellow, which was a period that helped Ito to clarify her prospects for
the future.
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Contemporary Theater and Dance
-Creative Environment
Improvement Program

BER/Y A0y T RTEER[NAC NTA =R Y1) —
Z2014) KR, 2014580 /R HERE

“SNAC Performance Series 2014" organized by Azumabashi Dance
Crossing Committee in Tokyo, August 2014. Photo: Harumichi Saito
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RR. 2015828 &% bozzo

"Dance beyond borders—exploring of the possibility of a new dance
expression taking advancement of variety of physicality” organized by
Creative Art Executive Committee in Tokyo, February 2015.

Photo: bozzo
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The Creative Environment Improvement
Program awarded grants to 13 projects in 2014.

This year, we provided part of the expenses
of projects that tried to identify current problems
in the contemporary theater and dance sectors
and to propose concrete solutions. For work-
shops and other types of projects, we offered
Morishita Studio and its guest rooms.

We newly supported two projects for the
involvement of disabled people in performing
arts. "Dance beyond borders - exploring of the
possibility of a new dance expression taking
advancement of variety of physicality” by Cre-
ative Art Executive Committee is for establish-
ing a dance company that involves disabled
members and promotional activities including
workshops. They take a direction that coincides
with The Saison Foundation's policy; they put
importance on artistic achievement, appoint-
ing Yukio Suzuki and Takiko Iwabuchi as artistic
directors, which made us decide to support the
project. A performance was shown in the end
of 2014, but in order to make the company's
activity sustainable, social infrastructures such
as a wheelchair-accessible, barrier-free rehearsal
spaces are necessary. On the other hand, in
terms of artistic expression, the company ex-
panded possibility by regarding disability as one
of the many physical characteristics. “Supporting
access to performing arts for the disabled, deaf
and hard of hearing audience” by Theatre Ac-
cessibility network helps disabled audiences
by disseminating information about shows that
offer support on a website while surveying on
actual situations and advocating. The central
members of the network are deaf or hard of
hearing, so they start from supporting deaf and
hard of hearing audiences, but will expand the
range of their support in the future. In 2014,
they carried out a questionnaire survey, which
uncovered the fact that the necessity of "support-
ing access to performing arts for the disabled”
has not yet been recognized among the theaters
across Japan, and at the same time, made the
idea known among them. A symposium was
held at the end of the year inviting people who
engage in theaters and companies and are deaf
or hard of hearing. It has been decided that the
Olympics and Paralympics will be held in 2020
in Tokyo, so it seems that now is the time to
improve the environment around the disabled.
We expect the government not only to organize
the events but also carry out long-term policies
foreseeing the future after 2020, and advocacy
by groups including the two organizations that

share the concern should be most important. We
also supported Next Producers Camp 2014 by
Ryoichi Fujii, where young producers in their
20s gathered to discuss their motivations and
objectives as well as the future of the theater
scene, navigated by leading producers. The
project was organized in cooperation with local
public cultural institutions, aiming to build a
network regardless of the boundary between
public and private sectors, and its third edi-
tion in 2014 was held in Mie prefecture. Open
Network for Performing Arts Management,
which completed its grant-receiving term, re-
established as a nonprofit organization in June,
2015. In Japan, their activity including a num-
ber of meetings of the committees on cultural
policy, international exchange and community-
based co-working and symposia as well as the
fact that they were interviewed by the Agency
of Cultural Affairs and the Tokyo Metropolitan
Government about policies and projects have
made them more visible. They also developed
international activity in 2014: six members took
part in the IETM Satellite Meeting in Melbourne
to introduce their activities, and Asian Producers’
Platform Camp was held in Seoul in cooperation
with Korean, Taiwanese and Australian orga-
nizations. We expect them to be active also in
advocacy and to lead the performing arts sector
of Japan. In "SNAC Performance Series 2014"
by Azumabashi Dance Crossing Committee in
its second year of the support, high-quality and
experimental works that only this project would
be able to present were shown, but there was
only one dance performance in them. In "Dance
Fanfare Kyoto 02" by Dance Fanfare Kyoto, the
concept of the project has been shared among
participants and exchanges have been more
and more active, some of which have resulted
in co-creations. In "Whenever Wherever Festival
2014 when a body utters” by Body Arts Labora-
tory, a workshop and lecture by a poet and critic
Claudia La Rocco invited from New York were co-
organized with Dance New Air 2014, which must
have raised visibility of the project. Since the fes-
tival has had a lot of unique programs, we expect
it to take advantage of this kind of achievement
for promotion and expand the project involving
more participants. We also offered Morishita
Studio and its guest rooms to six regular and
new projects, which respectively made use of the
space for various workshops and rehearsals of
companies that were going to take part in festi-
vals.
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"Supporting access to performing arts for the disabled, deaf and hard
of hearing audience” organized by Theatre Accessibility network at
Morishita Studio, March 2015.

oy

Dance Fanfare Kyoto % 7% 8 % [ Dance Fanfare Kyoto]

REB. 2014F6R wmEMTEEE

“Dance Fanfare Kyoto 02" organized by Dance Fanfare Kyoto in Kyoto,
June 2014. Photo: Hanabi Takemiya
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RCER - ZRBK Contemporary Theater and Dance BORUKS 13 By AGHR4, 650, 0003

—BIERIE R -Creative Environment Improvement Program | 13 Grantees /Total appropriations: ¥4,650,000
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— Azumabashi Dance Crossing Committee

SNAC Performance Series 2014

April 1,2014-March 31,2015
Tokyo (SNAC)
¥600,000

— Body Arts Laboratory
Whenever Wherever Festival 2014 when a body ut-
ters, whenever wherever festival white 2015

pre-event

September 16, 2014-January 31,2015

Tokyo (Morishita Studio, National Children’s Castle)
¥500,000

Studio Rental: 24 days

Guestroom Rental: 4 days

— Creative Art Executive Committee
Dance beyond borders—exploring of the possibility
of a new dance expression taking advancement of
variety of physicality
April 19, 2014-March 31,2015
Tokyo (Owl Spot, Asahi Art Square, Morishita Studio etc.)

¥800,000
Studio Rental: 7 days

— Dance Fanfare Kyoto

Dance Fanfare Kyoto 02

June 3-June 8,2014
Kyoto (Former Rissei Elementary School, UrBANGUILD)
¥600,000

— Ryoichi Fujii
Next Producers Camp 2014
July 4-July 6,2014
Mie (MIE CENTER FOR THE ARTS)
¥350,000

— Open Network for Performing Arts Management

Open Network for Performing Arts Management

April 1,2014-March 31,2015

Kanagawa, Tokyo, Hyogo, Okinawa, Yamaguchi, Fukuoka, Seoul (Kinosaki Inter-
national Arts Center, Yamaguchi Center for Arts and Media,

BankART Studio NYK, etc.)

¥1,000,000

— NPO Theatre Accessibility network
Supporting access to performing arts for the dis-

abled, deaf and hard of hearing audience
April 1,2014-March 31,2015

Japan (Morishita Studio etc.)

¥800,000

Studio Rental: 1 day

[Studio Grant]

— Dance Theatre LUDENS

The 8th International Dance Workshop ReAction
August 19-December 21,2014

Tokyo (Morishita Studio)

Studio Rental: 18 days

Guestroom Rental: 9 days

— IKEUCHI MINAKO

“Where do we come from? Where are we going?”

June 14-December 9, 2014
Tokyo (Morishita Studio)
Studio Rental: 8 days

— Ko & Edge Co.

The school of moment

September 7-September 12, 2014
Tokyo (Morishita Studio)
Studio Rental: 6 days

— Satoh Sakichi Theatrical Festival Committee

Satoh Sakichi Theatrical Festival 2014 plus

June 25-July 21,2014
Tokyo (Oji Fringe Theatre, Oji Studio 1st, Pit Kita / Kuiki, Hokutopia)
Studio Rental: 28 days

— tant-tanz

tant-tanz & Satoshi Kudo Workshop “Motion-Qualia”
December 1-December 13,2014

Tokyo (Morishita Studio)

Studio Rental: 13 days

Guestroom Rental: 23 days

— tarinainanika

Corporeal Mime Education
June 7, 2014-March 15, 2015

Tokyo (Morishita Studio)

Studio Rental: 20 days
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Contemporary Theater and Dance
-International Projects
Support Program
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FELTEEBRAIHEE, BRLEDT

Il
ARICA- 1 > FEFEZT OS2 b [UTOU TR T X2V 4, 2014578
ARICA INDIA International Project UTOU, at Morishita Studio in Tokyo, July 2014.

fifoo-program “Project Pinwheel” organized by Arts Network Japan in Tokyo, September

2014. Photo: Yoichi Tsukada

Ty ER)ANBEE X E/N—F
F—ICHTEARTHITET B EEL, 21
MLk, 7= TH B LI R E DR
T, IERO(AIH H W) 5, ONE(AI P D E &
nN3)ETERTHHNELT. ZOBEE
BEETIZEEIBLTWVD, Z2%—1
—SIMERERTEHZZ LS5 ZADE
THLIEHRMEZAEOERESELT A
FERREEN VS, RED2EBPSHX
BLTEN, FTREVF52FEI LTEIEE
REZEENBR)REN, EROEE % 1E
LTWwork, AULCBY. Tr—2%llEE
T3 IRAR, EZMETF » £ 7 3fifoo-
program i & 3 [PINWHEEL/RVE J( 7= b2y
FI=T- v NV BEE) I3, X+vUTDH D
EARIBEED 7T ANERE/F
]l &7—<ICRIfE. L. £AEHTOY
RE—JIZAGERRDZE LTHHERESE
N5, RRERTlEDance New ArD 7O Ls
ELTLHE,

ERMNLEEE RO T 21ICHREER
LA BETFHIC &5 EE s my tum )i,
TRRAN-THHIEEN. YFEATH
TR L 2R IC L BSHIBAHAMA/N>OY T
DOLBERIC. BHOGEHERORREL LS
AN EREREEVEN SRR ER T T
Who BATDI—TE—ICHERV, BE
ERICEF LN BAEPRIIEE DI,
B CREBEL. VI—FhEBHREE




L, $E7-T4APHAELEREE
(ZENTETWEDLLTHA I SHDHT
IV ET—TAAMEBICLBEEND X
PHAMEEBLENS, TEELEV,
—h. BLE3LEERIC. ¥+vUTEE
RET—TAZANBLDEETIH, BVICE
BINEZMEOEYILZ2EELENSD
FLWERICEDP STV EThIEW IS
Vo ZhIRBFICEREZEA B THEREHRE
FECHVTIR, EETHIZ LN, SHE
TERUE2EDEENSE X . ARICAL,
Tar1-RIZ7QUBEET«V 712771
A=) L3 1 FEBE TSz [UTOU)
i, BEHEER TERBERL A, BT
T=72avTRARRE, BEMNELEES
EMBETBIET ARTEELTWH
BHELT, $EZDEMREDER V&
FEOHTW, SHREDEDICEEEZRER
TTWCKARTFY 0, £/, THEREEE
& o fprecogll & B MEBKERX LA
A Tamness] &, A#RBUINELEZEIE%E
XHTDECADPOIRESBETHH -
WA, BOICEE LR LA YTDOERK
EERELTRTICE, [£RKRMA] &V
FRERICEZDREEEPo=PE LAV,
EIRVIR-TWVW3, 72, BB PLR.
BimenXFELELED. BREBHEWD
SERE-IREREEZTUEDE AN S
HEFTNIEESHEVWEETIREIC, &4

Wiener Festwochen Gesellschaft m.b.H. [Box In The Big TrunkJ
BY HPERL(RRTOPEEFOHD)
Box In The Big Trunk, organized by Wiener Festwochen Gesellschaft m.b.H
Photo of Premiere in Tokyo: Aki Tanaka

CHEMEERESDEALVEHH D, =
MEEABUEDNT L AR EDEREET
HEIVOZ, LW EEDN, ZHLTER
LiefEmid, fFHH RS SHTLEEZE
., MELARyIZATERAET 3, %
foo BEHRIC o T2 T—Aw/X 5, PACTE
A—YRREZISFTOLEEFRE-TWV D,
Wiener Festwochen Gesellschaft m.b.H.
(74— & BRE)RFE(C L5 [Box In The Big
Trunk] &, ERIEIXZ/[KR&EBR IS TD
PO (RE) OBHNLEECSH:Y, -
ZMIT DI - EMHER. KAV D TT
B— FT TN IUNAL), TTE—
TANAL(TTIL2aT7147) PHELT
IT—kK Al ThiE, YHEO /-
JIA-TbH o7k, 2=/707 D FmIC
B0 & H - = 3-0v/ DO BlG » £ I2FE4M
EREZHEREE L. BXGEM YD
PDEERFERDIFFYT-FERL o
A-OvOBIHZHF D LS LR THNER
EELZERBLL ZOBBRIYDAH
Bl Theater Krefeld® L/X—h)— RIEES
KFEICDENBLEEMBER I, Rt
V- 710—-(2008-2012) &% L7k
R, AR 1A » L5 EF7=[55: Music
and Dance in Wood] I3, 88 A1%470 1Y
FELTBERDIIA Y - FR—Tr vV EAT
JERRHEFHIEE %, [Concrete] 27—~ (2
PARZINRY T4y T L fERMET AV D THRE

HIE. NEERINE 2o RFE I [wood] %
TYICEEH, B BEPRETIER
ERIELRICEIT T, BASHTARICED
b)Y —FEI-T1 T eENRT, B
DBRIERE)Y—FELEREEICEPL
LI ET BEXREAEDOTHDED
FTRICTELELEDIE, ZOEIICEEDEH
bETERTIMECHAMOBRICESRE
PUVEHRAMGELZRNDEERDI 55,

T RREEEDALBEDIBLUT
20T WO 77, EEBERED
REBT-TAANALTDOHEEE. 7—7+
AMPRUHTTATL-ZT 30 5 Em
BlfE& 1T o 1=BFEH &, viewpoint(ZFE L W
DT, BRENFV AXF-TOTIY B
[7b20 HILXE] (viewpoint705) | LERE
i/ NsEE hUOY- 8% BRAERL
R4E)mEKR=5E [FiEl [DF] 1K
8] Y 7—] (viewpoint715) %13 U &,
BUBRIBAMRE SRID ARSI EEE & V)
HMATITHhET—T4AMEILDBB I,
SHLBBELIBRMRELTVEL,

STZAy b E B 17 @ 5 (F 2014-2015
ST Spot Yokohama International Co-Production Project 2014-2015
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This program awards grants for up to three
years to multi-year international projects for
which Japanese and foreign companies or artists
cooperate. Priority use of Morishita Studio and
its guest rooms is also awarded upon request.
In 2014, eight projects were newly chosen as
grantees in addition to the seven ongoing proj-
ects since the previous year, and 14 of them were
carried out.

In the newly selected projects, “John Jesu-
run & Takeshi Kawamura Collaboration Project”
by T-Factory was an attempt to have the two
playwrights, whose styles in each stage of their
careers are contrastive, write a play together in
Japanese and American English, creating Ameri-
can English and Japanese translations and to
present it with bilingual performers. With "the
city" as the theme, they write short plays one by
one and accumulate them to complete a full-
length play for a performance. In the process,
they had readings in Japanese and American
English at Morishita Studio, which revealed that
their translation and writing were intended for
performance, but they plan to put more impor-
tance on the playwrights’ work on the choices
of words that are appropriate in each other's
language, instead of making a script intended
for presentation, and to make the process public
next year.

ZERO ONE was an attempt in Japan by
Japanese artists based in foreign countries. A
New York-based choreographer Yasuko Yokoshi
and Sawami Fukuoka, who has been working in
the Netherlands based on Western dance tech-
niques, worked on this project with Manami Fu-
kuoka, who employed butoh techniques as the
partner. The title indicates that the dance moves
between ZERO (nothing) and ONE (something is
born) and visualizes the time and space. Two of
the dancers are identical twins, and the creation
process and showings are based on their physi-
cality that is at the same time similar and differ-

EETERI's my turn] /S>237, 2014558
It's my turn ,Chiharu Shinoda in Bangkok, May 2015.

ent. We started to support the project in its sec-
ond year, and the work gained intensity by using
Morishita Studio for creation and previews. fifoo-
program's “Project Pinwheel” (application made
by Arts Network Japan) is also organized by
a choreographer working in a foreign country:
Kanako Sako based in Vienna. Inviting three
experienced choreographers for creation with
“artist and family / children” as the theme, the
project carried out creation, performance and
functioned also as a place for exchange through
local master classes. In Tokyo, it was presented as
a program of Dance New Air.

In It's my turn. by Chiharu Shinoda, who
has moved to Thailand in search for international
activity, Shinoda continued exchange with the
local tradition that began when faifai, the com-
pany she belonged to when it brought its SHIBA-
HAMA to Bangkok, which The Saison Foundation
supported. The coup in Thailand coincided with
the project, but she managed to carry it out suc-
cessfully. She was able to do that because she
stayed there for a long time researching, gath-
ering information and building relationships
with artists and cooperators. We are willing to
continue support with awareness of the pace and
uniqueness of this type of artist-led project.

On the other hand, in a collaboration
between experienced artists, they need to work
on a new creation while respecting the artistic
vision of each other that has been accumulated.
Sometimes that leads to conflict, but we learned
that it is important in an international coproduc-
tion from two projects that we supported this
year. "INDIA International Project UTOU" by
ARICA and Jyoti Dogra (a 2013 Visiting Fellow)
presented a piece that was created through a
residence. They held workshops, performed and
had a residency in India, and this continuing
activity helped them gain a firm foothold for
working in India and promoting mutual under-
standing between artists. We look forward to

the future development of the project. amness
by precog, which completed its grant-receiving
term this year, was a collaboration between
Fumiyo Ikeda and Un Yamada. It started from
exchanging words that they felt and collected
in daily life. Yamada says that they might not
have needed to rely on the "co-choreography”
methodology to reproduce the texture that they
felt in the early stage of the project as a piece.
Also, especially in a project that involves fund
management, publicity, negotiations with the
theater and schedule adjustment between artists
living in different countries and working in dif-
ferent environments, sometimes conditions and
efficiency are put more importance than artistic
values. It is important and difficult to balance
between artistic exploration and efficient man-
agement, but the piece that was created was well
received, toured and will be finally presented at
Dance Box in Kobe. Its tour in Europe was post-
poned, but shows at PACT and Rosas Studio are
planned.

Box In The Big Trunk by Wiener Fest-
wochen Gesellschaft m.b.H. was an inter-
national tour of Niwa Gekidan Penino's piece.
Wiener Festwochen in Vienna, Austria, Theater
der Welt in Mannheim and Theaterformen in
Braunschweig, Germany cooperated to support
the tour. Theaters in Europe that were interested
in the work of Kuro Tanino (a Saison Fellow)
cooperatively covered the costs for transporting
the huge amount of stage sets and props for
the tour in three cities. It is rare to see European
theaters cooperating in this way, and that led
a German public theater, Theater Krefeld, com-
mission Tanino to create a repertoire. 55: Music
and Dance in Wood by Yukio Suzuki, who is
also a "graduate” of the Saison Fellow Program
(2008-2012), was an international collaboration
between Yukio Suzuki Projects and musician
Wayne Horvitz. With “concrete” as the theme,
they created a site-specific work in residence in

FIAF-TATTT b [TH2H HIVAF]
#ENL 204FENR wERINTF
KARUMEGI Project "KAMOME Zf0OH 7" in Kanagawa, November 2014.

photo: Yuko Ishikawa



the U.S. and presented it successfully there. This
year, with “wood" as the theme, they researched
and had meetings on wood in various places in
Japan for creation and presentation of a new
work that merges the body, image and music. By
using the first year of our support for research
and collaboration, it seems that they have shared
ideas and creation methodologies very well.
Support for this type of collaboration that puts
importance on place and time for physically
meeting and experimenting.

About the following two projects that com-
pleted their grant-receiving terms, please refer
to detailed reports in viewpoint on the themes,
collaboration between artists from different
backgrounds and process where an artist worked
on a creation from the producer’s standpoint for
the first time. We regard collaborations between
artists who overcome difference in contexts and
obstacles without being trapped in a political
relationship, such as KAMOME by KARUMEGI
Project (viewpoint no. 70) and "Taiwan / Japan
International Collaboration Project Yasunari
Kawabata Trilogy One Arm, A Boy, Crystal lllu-
sions" by Mirei Yamagata (viewpoint no. 71), as
important projects of our support.
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The Absence of the City Project] #3=/Il 2015820 &% £H 51

“Fujiyama Annette x Dance Theatre 4P International Co-Production The Absence of the City
Project” organized by Fujiyama Annette, in Kanagawa, February 2015. photo: Hideki Namai

Kkunst[ERS£RHIE KI2x BRI RT2 20145E4R
“International Collaboration BogotaxJapan” organized by K-kunst in Bogota, April 2014

TA4=777MN=[RR Z2—3—7 FEEM 2014-2016 F—EF]

HTX4T4 2015828 BE TR

Tokyo/ New York Correspondence Chapter 1, On The Street organized by T-Factory at
Morishita Studio, February 2015. photo: Katsu Miyauchi

L#RF[ZEROONE] B 2014598
ZERO ONE, Yasuko Yokoshi, in Tottori, September 2014.

WRREAL/ NI MRS —[RE - AAERR £ R & )13 B A = 5B 1E)

E#&E 20145F118

“Taiwan/Japan International Collaboration Project Yasunari Kawabata Trilogy" organized
by Mirei Yamagata/ THE YASUNARI KAWABATATRILOGY in Shanghai, November 2014.

41



42

BAEE - EIRER
—ERTAY 7 N IE

—HEEENEFHEAT— bRV NT=T - JwN
fifoo-program [PINWHEEL/ B ¥ |
2014%9A8B-9A 198
K. R#B. RR (At Theater dBHF. RE=AMi > 42—, FILAWEIS)
1,000,000

— ARICA

ARICA- 1V FEIEEZ7OY 7 MUTOU)
2014%7H18H-7RA278

R EEE(BTA4U4, ErbtRARE)
1,000,000

22T 1Rt e33AM

BN -t e36 AR

— Wiener Festwochen Gesellschaft m.b.H.

[Box In The Big Trunk]

2014 E58208-6B178

TUNA L, 1=, TV A4 w7 (Studio Mannheim,
Brut im Kunstlerhaus, Staatstheater Kleines Haus)
2,000,000

—REFREFEFHEAL STRFYMEER

STZAy FEFRHB@EE 2014-2015

2014 7R8208-201562R 158

YT =M A 2T ER, WEI (Lo Studio, STAKy b, BHIRRAEVF)
700,000

— TEH T

[1t's my turn]

2014 E58248-58250

N7, ER (The Space Bangkokfth)
700,000/

Contemporary Theater and Dance
-International Projects Support Program

BiR X SR1A1E/ Bh A #£%R 14,700,000 1

14 Grantees / Total appropriations: ¥14,700,000

— hx¥.7Ovzyb

HxF 70717 M7= HIVAF]
20144118218-11H830A

B, #Z)1 (L AMBS. KAAT)

1,000,000

014 EEETNBIRSEE (B M)

012FE | 203FEF | 2014FE | &5t
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— K-kunst

EREFRGE FI42XBRRUFIXEER)

2014 (3815H)-48 208

ARG 2T ([ H) T EEZME] FMEEZ £ %—. Zen Moivimiento)

1,000,000 9

2014FEETOBIKS%E (B M)
013FE | 204EE | A
1,000,000 | 1,000,000 | 2,000,000

— #HARaAFA7OVIH
[55: Music and Dance in Wood
2014%8H1H-8A8H
EE. B/ #E RR(FRTAEIUL HBEER7- 22—,
NFH, EEMXER—IL, BEBRTH L 2—1th)
1,000,000
ZaTt et e 2 HE
FANV—LiRfte8 A

— A& F—-777 8-

[RR/Z1-3-7 #FEEMH 2014-2016 E—E]
2015£28198-2828H. 385H

BR Za-3-V7(FTFTREIA, 7-vvF¥+v7U-)
800,000

287 iRt e 10A R

FZNV—LiR e 130




— Fundatia Gabriela Tudor

EASTERN CONNECTION

2014£5818-9A 248

RE. ERHBEE 77— 82— HFTX2T4., [Dance New Air])

1,500,000

28T FRAte21HM

FZMV—LiRfte 62 AR

014 FEETOBRLEE (B M)
2013FE | 2014FE | A5t
1,500,000 | 1,500,000 | 3,000,000

—EtW7Ryb

E L7 %y bXDance Theatre 4P E B 3t E #l {F

The Absence of the City Project

2014%12A1H-2015%2R 158

BR #HEINGFTREIF, O ov-L)

1,000,000

2871 iRt e 22 A

2014 FEETOBIRLSER (B )
2013FE 20145 % A&t
1,000,000 | 1,000,000 | 2,000,000

— B R4t precog
MEBHEERXILES A Tamness] 3—0Ov/¥Y 7—
2014E4H298-6B7H
=gz W7t TIVJ (STUK, Grand Theatre de Luxembourg)
1,000,000 /9
014 FEETOBMREEE(BME: M)
012FE | 203FE | 2014FE | A5t
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— ILEEEAL/RER MO Y-
AE-BXEE£ETE ImRE=ZE
[RB] [2&] [K&DE] EBACTERSRY 77—
2014E1MB188-11819R
& ([ LB ACT Theater Festival])
1,000,000MH
247 iRt e 9 A
014FEEETHEIRSEE (B M)

WMNEE 2013 EE 0145 % A5t

— 1,000,000 | 1,000,000 | 2,000,000

— RMRF

[ZERO ONE]

201459H208-201551812H

BR BR Z1-3-7

(FTF 22U+, BEDEI. Eden's Expressway, Judson Memorial Church)
1,000,000

287 iR fte 130 ™
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— ARICA

ARICA INDIA International Project UTOU

July 18-July 27,2014

Tokyo, Kagoshima (Morishita Studio, Tokunoshima Kanami Community Center)
¥1,000,000

Studio Rental: 33 days

Guest Room Rental: 36 days

— Arts Network Japan

fifoo-program "Project Pinwheel”
September 8-September 19,2014

Hyogo, Kyoto, Tokyo (Art Theatre dB Kobe, Kyoto Art Center,
Aoyama Round Theater)

¥1,000,000

— Chiharu Shinoda

It's my turn

May 24-May 25,2014

Bangkok, Tokyo (The Space Bangkok, etc.)
¥700,000

— Fujiyama Annette
Fujiyama AnnettexDance Theatre 4P International

Collaboration The Absence of the City Project
December 1, 2014-February 15,2015
Tokyo (Morishita Studio, Noge Schale)
¥1,000,000

Studio Rental: 22 days

Amount of continuous grants (in yen)
2013 2014 Total
1,000,000 | 1,000,000 | 2,000,000

— Fundatia Gabrie a Tudor

EASTERN CONNECTION
May 1-September 24,2014
Hyogo, Tokyo (Kinosaki International Art Center, Morishita Studio,
Dance Triennale "Dance New Air")
¥1,500,000

Studio Rental: 21 days

Guest Room Rental: 62 days

Amount of continuous grants (in yen)
2013 2014 Total
1,500,000 | 1,500,000 | 3,000,000

— KARUMEGI Project

KARUMEGI Project KAMOME & o4/
November 21-November 30,2014

Fukuoka, Kanagawa (Kitakyushu Performing Arts Center, Kanagawa Arts Theatre)
¥1,000,000

Amount of continuous grants (in yen)

2012 2013 2014 Total
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— K-kunst
International Collaboration BogotaxJapan

(ChilexJapan)
(March 15)-April 20,2014
Bogota, Cartagena, etc. ("Festival de Artes Escenicas del Caribe’,

Manusdea Antropologia Escenica, Center Memory for Piece, Zen Movimiento)
¥1,000,000

Studio Rental: 9 days

Amount of continuous grants (in yen)
2013 2014 Total
1,000,000 | 1,000,000 | 2,000,000

— Mirei Yamagata/ THE YASUNARI KAWABATA TRILOGY
SHANGHAI ACT INTERNATIONAL CONTEMPORARY
THEATER FESTIVAL TOUR
Taiwan/Japan International Collaboration Project
Yasunari Kawabata Trilogy ONE ARM (Seiji Nozoe),
A BOY (Liang Yen Liu), CRYSTAL ILLUSIONS (Mirei

Yamagata)

November 18-November 10,2014
Shanghai ("Shanghai ACT International Contemporary Theater Festival”)
¥1,000,000

Studio Rental: 9 days

Amount of continuous grants (in yen)

2012 2013 2014 Total

- 1,000,000 | 1,000,000 | 2,000,000




— precog
Collaboration project

by Fumiyo IkedaxUn Yamada amness
April 29-June 7, 2014

Leuven, Luxembourg (STUK, Grand Theatre de Luxembourg)
¥1,000,000

Amount of continuous grants (in yen)

2012 2013 2014 Total
1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

— ST Spot Yokohama
ST Spot Yokohama International Co-Production

Project 2015-2016

July 20, 2014-February 15,2015

Udine and in different parts of Italy, Kanagawa
(LoStudio, STSpot, Steep Slope Studio)
¥700,000

— T-Factory
John Jesurun & Takeshi Kawamura
Collaboration Project
Tokyo/ New York Correspondence Chapter 1,

On The Street

February 19-February 27, March 5,2015

Tokyo, New York (Morishita Studio, La MaMa Galleria)
¥800,000

Studio Rental: 10 days

Guest Room Rental: 13 days

— Wiener Festwochen Gesellschaft m.b.H.

Box In The Big Trunk

May 20-June 17,2014

Mannheim, Vienna, Brunswick

(Studio Mannheim, Brut im Kunstlerhaus, Staatstheater Kleines Haus)
¥2,000,000

— Yasuko Yokoshi

ZERO ONE

September 20, 2014 - January 12,2015

Tokyo, Tottori, New York (Bird Theatre, Eden’s Expressway,
Judson Memorial Church)

¥1,000,000

Studio Rental: 13 days

— YUKIO SUZUKI Projects

55:Music and Dance in Wood

August 1-August 8, 2014

Tokyo, Kanagawa, Aomori, Hyogo (Kinosaki International Art Center,
Hachinohe City, Nango Cultural Hall, Sagamiko Koryu Center)
¥1,000,000

Studio Rental: 2 days

Guest Room Rental: 8 days
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Partnership KA VERTIEC . SH5EY

RSN ARLBELBAS A IIAT

NIV & Wb h BTheater der Weltld, Z=1iifEs
BILIT(T7ZX-UVI a-VEBE <>
NMLTRESNEZ, TRTSLD—REL
Tiabhi BEFEBRACEGEZLYTY
A+ 7077 L[Performing Arts Campus] .
AANS3ZDERANEREL 2, MBI

- * K(EH. BIfE). BETHGRL). HHE
3 BRCER-ZRER

— MR AREE FELFE]

Artistic Exchange Project Grant
Program [designated fund program]

TNy I IT - [BRBRRBHAERRTL (- V-T2 72|
Z2—3-7, 2015838

"Play Reading: Contemporary Japanese Plays in English Translation Series” organized by
Japan Society, Inc. in New York, March 2015
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Z(FE)PEmLE, HR»51808DEF
BEIAP=ZDOOHBICAPNTSML, T
ZAhyar R TLEL T3 &iTo 1
70 1989F L FHELTVWS, 22 —-3—
JICABEBLLTIT Y ANVFaIN-h7
YW (ACC)H BK O iR, &, BM
K. EEEHRICT-oTCVWSHEEN7IA-
7 TOIILI BREMR A TOT 4]
THARFEMREN TEINB2015FED
T, Saison Foundation Fellow& LT, 74
DANDEM - wEEE. £1kBT2EA
NEHFTREIA - FIM—L %k —EHRE
8573,
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CENET (B EM) 64 A
KEICHTIBEREEX NI 327
T-YDHRES L. 7—71A ¥ %2
L—8— DX M. &

RUL. ZEEHK G TV 3 BABRR S
KEWRTLA- =TT =X 1E. B
AOBRERZIRICBNTI2EERT-
TWB T4y I IT1—H, BAEANEIE
RIC & B RAHA O KRR 2, KENE
HRPREAXF+ZNEBALT)-FT1>
THATRNTIEE, BN, BEREL
TNEBYTALIMEEDZ, /IR
[ErNE2] BRSNS, A)-F12TD
LB, D Y IT —ICT—RETR
3R IEME OREFE$10-15) TA
Hah., ZOHEFIE. 122—%y NERE
BICLVBEROBEICHEITSN,



This program, which is based on continu-
ing partnership with non-profit organizations
outside of Japan, supports projects for personnel
exchange and promotion of Japanese culture.

Theater der Welt, which is held trienni-
ally in cooperation with one region at a time in
Germany and said to be the most important per-
forming arts festival in the country, was held in
Mannheim inviting Matthias Lilienthal as artistic
director in 2014. We dispatched three theater
practitioners, Yudai Kamisato (director and play-
wright), Chiharu Shinoda (director) and Masashi
Nomura (manager) to its residence program
for young artists, "Performing Arts Campus".
180 young theater practitioners from across the
world took part in the program’s three terms, dis-
cussing and having presentations. Since 1989,
The Saison Foundation has given support each
year to "ACC Japan-United States Arts Program
Fellowships,” an interactive fellowship program
for U.S. and Japanese artists, scholars, specialists
and organizations, of the New York-based Asian
Cultural Council (ACC). The grant awarded to
the ACC program in 2014 was appropriated to
the expenses for the Saison Foundation Fellows'
travel to and stay in the U.S.in 2015, and we
support those who visit Japan by offering the
guest rooms of Morishita Studio for a certain
period.

® Akiko Kitamura (Dance)
for a three-month grant to conduct research on
traditional dance and martial arts in Cambodia,
Myanmar, and India.

® Yasuno Miyauchi (music)
for a six-month grant to conduct research on
contemporary music, meet artists and curators,
and observe performing arts activities in the
u.s

Play Reading: Contemporary Japanese
Plays in English Translation Series, which we
have been supporting continually too, is a proj-
ect by Japan Society, Inc. for introducing Eng-
lish translations of Japanese contemporary plays
by having American directors and cast for read-
ings. Inviting James Yaegashi as director and
translator, Seiji Nozoe's Dancing with the Bird
was featured this year. The reading was offered to
audiences for a reasonable price ($10-15) at the
Japan Society and was broadcast via the Internet
to Japanese audiences.
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A3 iE B Artistic Exchange Project Grant Program | BhBx %3tk BhR#47,621,503F3
E/X 3 [designated fund program] 3 Grantees / Total appropriations: ¥7,621,503

=TT e ANFISIV A
BAERRFE7OT5LQ015FENFHICTEY)
2015 1818-12A831H

— Asian Cultural Council
ACC Japan-United States Arts Program Fellowships
(for activities taking place in year 2015)

TXUH BE January 1-December 31,2015
6,500,000 U.S., Japan
FZN—LEE ¥6,500,000
Guest Room Rental
IR I~ — Japan Society, Inc
AARRBBERKRT LA U=F10 5 YU=X pan society, nc.
201543898 Play Reading: Contemporary Japanese Plays
—_a_s in English Translation Series
March 9,2015
50,0007 New York
¥500,000

— Theater der Welt
Performing Arts Campus of Theater der Welt 2014
20145 58238-6A8A

— Theater der Welt
Performing Arts Campus of Theater der Welt 2014

Ry May 23-June 8, 2014
621,503H Germany
¥621,503
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BRCEE - FZEWEBhA
— 774h-T7h
[HTHRZTAT 4]

Flight Grant [pilot program]

BEss2[ /Y RIIVZATLAEREM 7127 1/31]
THRYT— 2014568 B EBEET

“Nomad Express International Multi Art Festival”,

Chiko Katsube, in Ouagadougou, June 2014

photo: Shoko Kashima

SiEth. KAESEFR[Dance in Asia2014
EREDI T EAMTET TEMNBEMRMR] AL
201480 R S5t

ML [Tk =2T7IL 7T T TIVRR]

BADPSRNE, F—T1AR A2 LITF
LA, AMNRTAYar, T3y BE
SMEENBEEZ MK, GIEEIC
WULTEANDEMEE IR, BESINE
CHrrbhET BHEAROREHEED
BOWEEICLYEMBOFELEICEDE
PolEWHEHT, BEELHRERTES
CEEID-D, EMENOEEY. B2
MEEATBIRT 2,

‘ B R
FEHEH_(E3E INHEER/NT+—T X T~k
T1 AT 4/N)V KIPAF15] TV h 4
2015%1R8
"3rd Kolkata International Performance Art Festival
KIPAF15", Seiji Shimoda, in Kolkata, January 2015

772770k 2014F9R ®/E EBER

We offered flight costs to artists and
managers who were invited to perform, or to
take part in artist-in-residencies, competitions,
workshops and conferences in foreign countries.
The grant is offered in accordance with the im-
portance and urgency of the purposes of travel-
ing to avoid opportunities loss due to difficulty
in covering flight costs that are caused by the
difference in when a fiscal year starts and ends
between countries.

$57K 7Y b [Bangkok Theatre Festival 2014]

N>y 2014F118

"Bangkok Theatre Festival 2014", Atsuto Suzuki, in Bang-
kok, November 2014

EHEEAERA 7€ 72 A74/502014] #20
201498

EVAKUIEREN, Tatsuki Hayashi, in Frankfurt,
September 2014
photo: Masahiro Hasunuma

AF—IVER [ EC 5L & - TANJC)

“International Ibsen Festival 2014", Yasuhito Yano, in Oslo,
September 2014

Still from video by TANJC

“Dance in Asia 2014", Keisuke Takahashi and Mikuni
Yanaihara, in Taipei, August 2014
photo: Keisuke Takahashi



T4 T30 Creative Environment

Improvement Program

— BEs

JIRNIYRATLAEBERZIRAT /NN
2014%F6R5H-6A6H

J# ReyJ—(TIv%F77/) (Ancien Theatre Populaire de Ouagadougou)
217,9601

— RHEE=
E30 JNWHEEEIINTA =T/ R T=K TIAT1NI
KIPAF15

2015F1A22-1A31H

VAL (ANHEEMAFHER. £/ N TRESRE,
TENT(E 5 & $7 R B 35) b i & i)

70,555

— A1V EF

Guangdong Dance Festival SE1EIERE X7 AT 1/VV)
AT 5y b7+ —LDance X

2014FENMA7H-NA12H

[ M (Friendship Theater, CMDC Theater, Guangdong Song and Dance Theater,

Guangzhou Opera House, Guangdong Museum, Children Palace Guangzhou)
70,770H

— #®AT Vb

Bangkok Theatre Festival 2014
[#17c~The blind and the dog] L&
20145108 28R-11A7H

/N7 (Creative Industries Bangkok)
67,680

— =B

Dance in Asia 2014 BREp s £ 46 =M B HI KR
2014E8A4H-88 118

Al (HRERERRILE)

32,893

— RAFEER

Dance in Asia 2014 BREhF Th 2 481 ZRMEBHT R
2014E8R4H-8B11H

Al (HREREERS)

32,893M

— PRI E
Port B[R&kBv =27 7577 MR
2014898 128-1085H
T2 TN (LY MIVLBIG, 7507 7R mE LY
FAUN =1 N R IBER D 40 HFR)
137,626

—RXHEA
EES 7t 71 AT71/802014
2014E98128-9818H
FZ20(/ o —EABIBT T1o1Y)
157,590 1

BhRxd & 81 BhRLAS %R 784,519

8 Grantees / Total appropriations: ¥784,519

— Tatsuki Hayashi

EVAKUIEREN, Port B

September 12 - October 5, 2014
Frankfurt (Kiinstlerhaus Mousonturm, etc.)
¥137,626

— Chiko Katsube

Nomad Express International Multi Art Festival

June 5-June 6,2014
Ouagadougou (Burkina Faso) (Ancien Theatre Populaire de Ouagadougou)
¥217,960

— Seiji Shimoda
3rd Kolkata International Performance

Art Festival KIPAF15

January 22 - January 31,2015

Kolkata (College Square complex, Nandan-Akademy of fine arts complex,
Theater For Experiments in New Technologies near Deshapriya Park,
Various other public places in the city)

¥70,555

— Atsuto Suzuki
Bangkok Theatre Festival 2014

g #&~The blind and the dog

October 28 - November 7,2014
Bangkok (Creative Industries Bangkok)
¥67,680

— Yoshiko Swain
Guangdong Dance Festival and Dance X

performing arts market

November 7 - November 12, 2014

Guangzhou (Friendship Theater, CMDC Theater, Guandong Song and
DanceTheater, Guangzhou Opera House, Guandong Museum,
Children Palace Guangzhou)

¥70,770

— Keisuke Takahashi

Dance in Asia 2014
August 4 - August 11,2014

Taipei (Century Contemporary Dance Theatre)
¥32,893

— Mikuni Yanaihara

Dance in Asia 2014
August 4 - August 11,2014

Taipei (Century Contemporary Dance Theatre)
¥32,893

— Yasuhito Yano

International Ibsen Festival 2014
September 12 - September 18,2014

Oslo (NATIONALTHEATRET Amfiscenen)

¥157,590
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HRTR2IF0ZOBOFAE

(2014 %E4B18-2015%38318)
At+ElE

AETF FHBH
HIRDZIASE PANCF. 3= E 1
1FIA/ Ty FEM RS 10
MAERTF -1
REFL 9
DaYTF/NFNV LA 1
— M EEAN RGBT -2 40
Office A/LB 4
Kiki Arts Project 10
NEBL XA TR 5
EX& 2
Ko & Edge co. 2
NtEET Yy T b 44
NPOEA EREZEAEMRA L 42— 2
Co.lUAY A 22
NPOEA LB 6
H#oTN 2
BEIEBREREAS T E—TTLm o TRy RT= o 3
EH TR 16
NPOI£A¢/‘\4/\‘”/.:|‘/7_-‘/7J-\°5U_.7?}.*\/|\'7—7 ................................. 48
#HAIxA TOVIV 35
Dance in Deed! 3
Dance Company BABY-Q 5
Dance Theatre LUDENS 21
FrT4yFa 2
NPO & A days 3
TIVRI 91
—Jo-n 4
ELl7xyb 18
REFBEA 6
FARNV—=Ls

NPOEAN BFEEAZMIT A 2— 22
#ETHA 7
Sung Kiwoong 7
Trajal Harrell 5
Rl F 3



Other users of Morishita Studio

(April 1, 2014 - March 31, 2015)

Studio number of days
chelfitsch 2
Chiharu Shinoda 16
Co.Yamada Un - 22
Dance Company BABY-Q 5
Dance in Deed! 3
Dance Theatre LUDENS 21
days 3
Derashinera 91
EU-Japan Fest Japan Committee 1
Fujiyama Annette 18
Hiroshi Koike Bridge Project 44
IKEUCHI MINAKO 1
ikiume/HB inc. - 10
Japan Contemporary Dance Network - 48
Kakuya Ohashi and Dancers 40
KEGAWAZOKU 2
Kiki Arts Project - 10
Kim Itoh 9
KISANUKI DANCE OFFICE 5
Ko & Edge co. 2
Nibroll 4
Not-for-Profit Organization Sankai Juku 6
Office A/LB 4
PARC-Japan Center Pacific Basin Arts CommuRication «msssnss 2
Sample 2
Theatre Planning Network 3
Urotsute Noyako Bayangans 1
Yasuhito YANO 6
Yukio Suzuki Projects 35
Guest Room

Chiharu Shinoda 7
PARC-Japan Center Pacific Basin Arts Communication s 22
Sung Kiwoong 7
Trajal Harrell 5
Yasuko Yokoshi 3
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BEREER

Sponsorship
Programs

LYFLR AL BTRETA
(V¥—F-70771)

Residence in Morishita Studio
-Visiting Fellows
(Research Program)

®  THmuEE
ST L E OB R ER AL AR

Supported by the Agency for Cultural Affairs,
Government of Japan, in the fiscal 2014

BAER - B8 0 BN 2077 O
K. HEBBOREDLD, EELEEE
BEIZEPHBINZBADOT—T(I®
7=V 32y —(FOF1 Y- FOJ7
LeFqLy8— TLE 44—, Fal—%—
Z)EBEL. ZFTREIFDF I —L%E
HEedrmaEdstRE. BAORNKE
Bl-ZHRBORMR. Ex. BHERR. BHEL
TH5IDHIC, BAREDOREGEN & HESE
BB UIANEABAORKES - B
BoUb—FEHEL

We invited arts managers (producers, pro-
gram directors, presenters, curators, etc.) from
overseas who were expected to play important
roles in expanding international network of
contemporary theater and dance and in enhanc-
ing mutual understanding and offered them
residence opportunities with the guest rooms of
Morishita Studio as their base. To help the arts
managers that consider cooperative projects
with Japan on a continuing basis discover and
learn about the situation, background and at-
traction of Japanese contemporary theater and
dance, we supported their researches in these
fields.



B8 Jirack Lee  Photo: Jirack Lee

1L-9T

&E

KR 29—
HTEEIR 02014 6A158-884H

Lim Jee-Ae

South Korea

Choreographer/Dancer

Residence period: June 15-August 4, 2014

NP

&% George Awde  Photo: George Awde

EERTE 3]

KE-IT TR LINI L (EBHLS)
EHR-ER

BT 02014 F8B8H-9A28H

Eyad Houssami

USA, Syria, France, Lebanon

Artistic Director / Writer

Residency period: August 8-September 28

1L VI 13 BEHE T KER. 4>
H—ELTEE T2, BEDOEREROF
MeEBL. BROBELEHREBROMS
ERABEREAIELTV S, IRERD 77
vRegrECo-lab 7AVIY M- TIV—T%
R L. 202FEDTTAT4/NIL b—F3 —
TlCo-lab:vi—~yr] # %K UE,

SHEHORETIR. BRAOEHKEI T
RIV-ZLREBTE3T7-T1 A EDH
BHEEZRFICAN [BEFEOT7-H1T:
BACBENGEHEILTORIU-42R
NDEB|EVOIMRT— T, BALBERED
MALBTA T T4 T4 DEBERHEEMIC
DWTDONY—F & E M, IRFIR, 44—
DEFULCAENHDRDI0E] (ZEBE
DE=EH) ORIMEICERY#EA, TzXT4N
WIN=F3—-UTRERERR L= £,
MRET—~DTATTEZDTATTDES
CHIBEDGRERP A ADES %

Ty R FYIERKEHE T, 2007F (2
DOTICBEL PRELICEHET I
20115 [Masrah Ensemble] #3156 £, A
BT I VITEHREDT—T 3y
TEDFEBHERM, £/ 202F. 777H
DRNEREHSZEZOELDOERET—
v &L= Tyt—%[Doomed by Hope: Essays
on Arab Theatre] ZH kR L 7=

S EDHFE T, [From the page to the stage:
BADANEFT14TH5DH L VEIE] &
WORR T T BRORAER TI]Y
FF5h27—vPHmALEHIC, 032
T1.BR. D1 84— TATT4T1ED
21/ VT (DEUR) O=AMTEE &Y H—F
L7=o [Doomed by Hope: Masrah Ensemble &
NAW—hCEBED(B L] LU b=
TEITV. TITDOELRE. BAPHED
BRLELICENSHRFEEORT ED
EHCTITEO7—T4Z b £ ATRL—
YarEfTv, BREEERLTVWAONE
MRS Lo £, SEMNICTM/UT1DIL
BOANZICEBRBIE TV, LT
AR (BEEBNTESTII2=71)
POFEZZBERNOEREZMOAIEEM %

MTBM—T %707,

Lim Jee-Ae is a choreographer and dancer
from South Korea. Having learned Korean tradi-
tional dance techniques, she has been creating
works that merge contemporary feelings and tra-
ditional dance. She formed Co-Lab Project Group
together with choreographer Hwang Soo-Hyun
and presented Co-lab: Seoul-Berlin at Festival/
Tokyo in 2012.

Her theme was "Body Archive: Experiment-
ing in traditional and contemporary dance be-
tween Japan and Korea," and she researched on
commonalities and differences between Japa-
nese and Korean cultural identities having a col-
laboration with artists who are well acquainted
with Japanese tradition and contemporary dance
in view. With Japanese choreographer / dancer
Pijin Neji, she created 70 Years in 1 Minute (the
third part of a trilogy) and presented it at Festi-
val/Tokyo 14. She also delivered a talk about the
idea in the theme of her research and the history
of Korean traditional and contemporary dance in
the background of the idea.

£ 2% 7723 v7, [Performing Arts from
Diaspora: TA 7 AR DEAZM | #FHF T X
2YFTERUE,

Eyad Houssami was born in the USA,
and since moving to Syria in 2007, he has
been based in the Middle East. He established
“Masrah Ensemble” in 2011 that conducts
performances, readings and workshops with
Syrian refugees. In 2012, he published an essay
Doomed by Hope: Essays on Arab Theatre on
the relationship between Arabic contemporary
theater and changes in social situations.

His theme was "From the Page to the Stage:
New Playwriting from the Margins in Japan,”
and he researched the themes and issues that
Japanese contemporary theater tackles on as
well as artistic activities of minorities: marginal
communities, immigrants and sexual, gender, or
identity minorities. He delivered a talk entitled
"Doomed by Hope: Making Theatre with Masrah
Ensemble in Beirut," in which he explained how
they have collaborated with Arabic artists and
practiced theater creation in the middle of the
radical changes of politics and society in the
Middle East since the Arab Spring. He also had a
workshop on theater by linguistic minorities en-
titled "Performing Arts from Diaspora” to reflect
on the possibility of contemporary performing
arts that emerge from diverse diaspora.
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Mariana Arteaga

Mexico

Curator and Artistic Director

Residence period: September 22-November 2

FAY Ky I

740>

T=T1 A b

R 2014 E10A148-11A27H

Eisa Jocson

The Philippines

Artist

Residence period: October 14-November 27

SUTF TITHEAFSIAHE T, 2006
F » 520115 % Tllnternational Dance and
Electronic Media Festival (FEDAME)] D F«L &
S—EBOIREEHED BE TIO4IVX
fttr2—0&E X Falb—5— £ [H
Gran Continental Otra vez] D 7L 74—& L
TEBLTW S,

SEOFETR. [BEHI—ADHL
oo BEEEHI—ADI AR EAFDD
EDFRMGEHBREPRIZTAL—232D
AIREM | #FAE 77—~ I, BAEXXSO0D
AVFURFY-FLAOALTIANELE
L. SR ERBEPITRAL—2320
A[REMEZ R B )Y —F £ EHE. Dance New Air
PRBEREAZME2014E2HEL, BE
DT7—T4AMPEARELDORFTERD 1o
T [FARDBI—ANDHER HEEIED
I—ADF: AXLAOALTURT)-F
Z|EBEL, AXYAOACTURT)-FY
ZANFERELT REFEIATVWEAXY
ADT—TAAMEZ D Xy NT=T DR %

TAY-RKIIIETVECHET, V1
PHE-DBREDSBERURICE 3 HiF
DFIREMEE R B ERERIEL TV 3, 2013
F, Fa-Uvk TTE— 2aRTEZ=FI
T[Macho Dancer] # & L. R % FHE
EEDF, ZUT, 2014FED3F 13 [Death
of the Pole Dancer] 271 R—ILCHAREL
7=
SEOFAETE. [EEE#a I 2—T
1AL POFRBE AP ESh, #EFEEL.
EABTWB3DL?] ERRT—YIC. 71
JECRBARAEBRICEFETE7/VES
ADILA-—FTAF—EHWRIC, ZDHE
B, IR, BEMEESPHERE. I
PE=FTAF-ELTOTTA-F &) Y—F
Uio [W=VFNEEHREERERBADT
PE=TAAN] LU BEDEE DE
mOBHEEHII MRET—THIER
DIV a—TAALM Fiz, Y—EXEZEIC
RETDIITMVELRDILE—FTAF—IC
B3 ERDEREEI NV 57070 Z
LT, Z4VESIRT T RATAD 713
TS ERTINTF LA EERL, #

LT 7—T4R R T 51L& & 85
T3V %157

Mariana Arteaga was born in Mexico and
was the director of "International Dance and
Electronic Media Festival (FEDAME)" from 2006
to 2011. She is currently the dance curator of
the Digital Culture Center and the director of "El
Gran Continental Otra vez".

Her theme was "IN LA KECH - HALA KEN (I
am another you - You are another me): The po-
tential artistic-social encounter points between
Japanese and Mexican contemporary dance,”
and she researched on the possibility of sharing
the contexts of contemporary dance in Japan
and Mexico for co-productions and collabora-
tions in the future. Attending "Dance New Air"
and "Kyoto Experiment 2014", she met and
spoke with Japanese artists and professionals.
She also delivered a talk entitled "IN LA KECH -
HALA KEN (I am another you - You are another
me)" about the current situation of Mexican
contemporary dance, Mexican artists who are
drawing attention, the situation of networking
and the system of support for artists.

ERRO—RELT 7T-71>70TLR,
[HOST - fantasy and reality] % % F X2>%
TRRU:,

Eisa Jocson was born in the Philippines and
has been creating works that explore the possi-
bility of the body in contemporary society focus-
ing on genders. She presented Macho Dancer at
"Zircher Theater Spektakel” in 2013, which drew
international attention. Her Death of the Pole
Dancer was presented at Al-HALL in Itami, Japan
in March 2014.

Her theme was “Politics of Transnational
Entertainment: What is being performed? Who
is performing and who is watching?” and she
researched on Filipino Japanese and Filipino im-
migrants who work as entertainers: their social,
cultural and historical backgrounds, labor condi-
tions and artistic approaches as entertainers. She
delivered a talk entitled "Marginal Bodies and
Transnational Entertainment,” in which she ex-
plained her own works and introduced the con-
cepts of her new work about Japanese entertain-
ment and Filipino entertainers who work in the
service industry. She conceived a performance
that expresses the femininity of hostesses who
work at Filipino pubs and presented a work-in-
progress HOST - fantasy and reality at Morishita
Studio.
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675 (20145 5AF1T)
® LRI 7EREHEEERE To Belong Project D&
IERBEFHRAR- 29— EMARATERELRIR]
® ERIDIGT
W B [BIER - EHR - HEE]
(J1¥F74>% - 710-)
O ETIEE RS EAS2014 HAELIADLS
NAH HMAR - BHR-FE - TOF1—V— HLatvy e T2 TF/NESEMHEE]

685 (201458 AFT)

® 17 -7xO0-ND6ER
IAMF [MAR BHK- B EREAR]

O[FTT7a— FTT T h—NNTH =327 - 7=V - Fv XX | DBRHNS
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~ALCVDREODIHEF—BHVWLZI o BETHIEER EXR]
SVWEZZICHBEREE BRBZ[RIYhLT - HIfE, MEMKZIETEHEL

O LIF—[H4LR - T—H1TDFE| % (20145F4R)

£695 (2014F 12 A%1T)
O ELEMEVILLANSRZAZES
EEEERIALZA TALN— EHR, EV17LT7—F1Z ]
@ JILXxFTryboLE?
BE5 2 [Clo R RAK- 44-]
O HALT—HICEREELSY | —RBEFEHNEASTE— - TIEIEUT1-
Fy hNT—T DB A
BEINRF S EEEFEEREASTE— - T7EVET 12y hT—7 (TAnet) BEE]

E705 (2015F2A%T)
O [7I2H HIVAK]E T, DT, D5
SHEZN [BER-BER. RRT7 XAV /AR ETETRMESEFTUNSHLH
Y=
@ ZHNHTHELEMEEH>TVD
BREHE(V-F72) [(BNERRBZ2IARR, BIAK-EHK]
OIEEICHE TR HH—BRERADREICT
AL JIHRAER- 42— 20UEEL/ LR T« 7427 - 720-]
O T N IRIH—lFOREEIHZORY) HH
HTHEEL[BER-EEK- B 7NIIRHATL75-]
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Publishing of viewpoint

The Saison Foundation's newsletter viewpoint carries a wide range of reports and essays, in-
cluding the results of the Foundation’s grants and the outcome of projects supported by the
Foundation. Fourteen hundred copies are published for each issue, which are circulated free of
charge to art organizations, local governments, foundations, the press, universities, think tanks,
researchers, etc. (The following titles and organizations of the writers are of those at the time of
publication.)

Issue No.67 (May 2014)

@ Indonesian International Collaboration Venture - The Trail of the To Belong Project
by Akiko Kitamura, Choreographer, Dancer; Associate Professor, Faculty of Arts, Shinshu University,
Nagano.

® Places for Theater
by Shu Matsui, Playwright, Director, and Actor

® Theater That Challenges - Organizing the Satoh Sakichi Theaterical Festival 2014" and its Future
by Daisuke Kitagawa, Playwright, Director, Actor, Producer; Founder of Theatre Company kamuyyas-
sen; Artistic Director of the Oji Fringe Theatre

Issue No.68 (August 2014)
® My Six Years as a Saison Junior Fellow
by Junko Emoto
@ Reports from the Theater Der Welt Performing Arts Campus
-What I Brought Back from Germany
by Yudai Kamisato, Playwright, Director, Artistic Director of Okazaki Art Theatre
-The Food of the Orange-colored Meal Tickets Seemed Most Delicious
by Chiharu Shinoda, Director and Author
-The Uncomfortable Rigidness of Here and Now
by Masashi Nomura, Dramaturge, Producer; Part-time Lecturer, J.F. Oberlin University
@ Report on the Archiving Dance Seminar (of April 2014)

Issue No.69 (December 2014)
@ The View Seen From the Lens Called Performing Arts
by Shiro Takatani
® Burkina Faso-la-ti-do?
by Chico Katsube, Founder of C.I. (Contact Improvisation) co., Choreographer, Dancer
® Let's Enjoy Theatre Together! - The Activities of Theatre Accessibility Network
by Asako Hirokawa, President, Theatre Accessibility Network

Issue No.70 (February 2014)
@ Till. About. From Karumegi
by Junnosuke Tada, Playwright, Director, Artistic Director of Tokyo Deathlock; Artistic Director of
Fujimi Public Theater Kirari Fujimi
® And That Is How We Face History
by Kiwoong Sung, Artistic Director of 12th Tongue Theatre, Playwright, Director
@ The Body in Time Between Past and Present
by Jee-Ae Lim
® Kyoto Atelier Gekken - Efforts Made by a Regional Private Theater
by Satoshi Ago, Playwright, Director, Actor, Director of Atelier Gekken
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EEET5I-2&, BHREFTHTII-X%2
EES3EEREL 2. RETOHOII1ZF—Y3>
mLEEBEIC, RENEA-LTLIRTLE
PT=arERYEB LT o, MEBAEFRI-X
TR EAPSDSMEFICT AN —LERHE,
o, BEPT-U a3y TETIAICoTE
BTPURYETIEBBELEDT o4 2
NETRT V12— PEDEVWEVIEHTESM
EFELTVWAERERIC, ST RS ERE
T&7o

HRTERETS
FESHROEDDREFNTYTEIF—
REV-Iav7 BEAOE-RKBEEEHE
HE o XULT[FR 26 FE RN EEIET 25
EXNREREE]

S e2014F9A8H-11H

SGORTREVAHE ST

Ao R (FRAAZEBEAARZIENIR)

EREMNEHZICEVT T-T1 AN EARXI
DBRFZIZVIEREY (BED) B EIFAT
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[Co-sponsorship Program]

Real Artist Conversations

English for Performing Arts Artists

Co-sponsor: Agency for Cultural Affairs (Human Re-
sources Development Program for the Next Generation
of Cultural Creators in the fiscal 2014), British Council
Period: May 14-July 16, October 8-9, 2014, February 19
and 23,2015

Venue: Morishita Studio, annex lounge

This was an English conversation workshop
for artists and managers. The British Council offered
cooperation by dispatching an instructor. This year we
had three courses: a course with ten classes in about
two months, and two short-term intensive courses.
In order to improve English communication skills,
the training featured practical roll playing and pre-
sentations. In the intensive courses, we offered guest
rooms for participants from distant areas and had
simulations of situations where the participants need
to direct a performance or conduct a workshop in
English, which facilitated participation of applicants
who used to give up taking part of the workshop due
to their schedule.

English workshop: Japanese modern history
through the lens of the performing arts
Co-organizer: Agency for Cultural Affairs (Human Re-
sources Development Program for the Next Generation
of Cultural Creators in the fiscal 2014)

Period: September 8-11,2014

Venue, Morishita Studio, annex lounge

Instructor: Ken Hagiwara (Associate Professor, Meiji Uni-
versity)

Educational workshop with arts practitioners
and producers that aim to cultivate discussions in
English about Japanese modern history through the
lens of the performing arts.

Archiving Dance

Co-organizer: Agency for Cultural Affairs (Human Re-
sources Development Program for the Next Generation
of Cultural Creators in the fiscal 2014)

Period: April 1,2014 - March 31,2015

Venue: Morishita Studio

We started seminars and workshops for cho-

reographers where they discussed the possibility
of and methods for archiving contemporary dance
in April 2014. Instead of archiving works as docu-
mentations or reproducing them as repertoires, we
explored a process where a work that is archived is
handed over to a new dance maker and re-created,
which resulted in a new dance archive methods. A
detailed report was published in March 2015. The
following were the participants.
Choreographers: Chie Ito, Ikuyo Kuroda, Ryohei
Kondo (in April only), Tsuyoshi Shirai, Yukio Suzuki,
Natsuko Tezuka, Mikuni Yanaihara and Zan Yamashita
Facilitators: Ong Keng Sen (Artistic Director, Theater-
Works and Singapore International Festival of Arts),
Nanako Nagajima (Dance Dramaturge) and Daisuke
Muto (Dance Critic)



[Cooperative Program]

The World of Performing Arts at the Forefront
- The Activities of The Saison Foundation and
Artists

Special lecture A, Drama Course, Toho Gakuen
College of Drama and Music

Period: April 19 - June 21,2014
Venue: Toho Gakuen College of Drama and Music

The program director of The Saison Foundation
and artists who we support delivered lectures on
themes that each lecturer chose.

-The Activities of The Saison Foundation — Support for
Contemporary Theater by Atsuko Hisano (The Saison
Foundation)

- The Activities of Kuro Tanino and Niwa Gekidan
Penino by Kuro Tanino (Niwa Gekidan Penino)

- Takahiro Fujita's Workshop by Takahiro Fujita (mum
&gypsy)

- Arts Council at a Theater in the Private Sector - The
Case of Oji Fringe Theatre by Daisuke Kitagawa
(Kamuyyassen / Oji Fringe Theatre)

-Traditional Performing Arts are Cool! — My Theatrical
Practice and the Joy of Classics by Yuichi Kinoshita
(Kinoshita Kabuki)

- The Condition of Dance by Chie Ito (Strange Kinoko
Dance Company)

- Workshop on Communication Workshop by Jun-
nosuke Tada (Tokyo Deathlock / KIRARI¥<FUJIMI
Cultural Centre of Fujimi City)

- The Projects of the International Performing Arts
Festival KYOTO EXPERIMENT by Yusuke Hashimoto
(Kyoto International Performing Arts Festival)

Dance New Air
Period: September 12-October 5, 2014
Venues: Aoyama Round Theatre, Spiral Hall and others

A new dance festival that succeeded Dance
Triennale Tokyo. We took part in it as a member of its
executive committee, and many of the projects we
support were included in its program (ASOBI, "Proj-
ect Pinwheel", "Eastern Connection” and "Whenever
Whenever Festival”). We also had a talk session "New
Methodologies for Archiving Dance” on the possibil-
ity of and methodologies for archiving contemporary
dance with Ong Keng Sen, Atsuko Hisano and critics
Tatsuro Ishii and Takao Norikoshi. The discussion
stimulated our project "Archiving Dance."

Lim Jee-Ae's Creation and Presentation at F/T
Period: November 13-16, 2014
Venues: Morishita Studio, Tokyo Metropolitan Theatre

A Creation by Lim Jee-Ae (a 2014 Visiting Fel-
low) and presentation of the piece at Festival/Tokyo.
Entitled 70 Years in 1 Minute, the third piece in her
trilogy in collaboration with Pijin Neji was created at
Morishita Studio and presented as the final stage of
the work that had been shown in South Korea and
Germany.
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April 2014 - March 2015

2014

May 27

June 17

August 1

The 16th Board of Directors Meeting in Tokyo (Agenda:
report on activities and management, settlement of
accounts for fiscal year 2013; report on the current state
of activities and management)

The 6 th Board of Trustees Meeting in Tokyo (Agenda:
report on activities and management, settlement of
accounts for fiscal year 2013; report on current state of
activities and management selection of Trustees, Direc-
tors, and Auditors)

The 17th Board of Directors Meeting in Tokyo (Agenda:
report on current state of activities and management )
Application period for the 2015 Contemporary Theater
and Dance Grant and Studio/Guestroom Awards and
Visiting Fellows Program begins

September 10 The 18th Board of Directors Meeting in Tokyo (Agenda:

Selection of Advisors of the Advisory Meeting)

September 25 Application deadline for the 2015 Contemporary

October 23

November 5
December 14

December 16

2015

January 21
January 29

January 30

Theater and Dance Grants and Studio Awards: Saison
Fellows

Application deadline for the 2015 Contemporary The-
ater and Dance Grants and Studio/Guestroom Awards:
Sabbatical / Partnership / Visiting Fellows Programs
Onsite inspection by the Public Interest Commission
Advisory meeting for the 2014 Contemporary Theater
Grant and Studio/Guestroom Awards and Visiting Fel-
lows Program held in Tokyo

Advisory meeting for the 2014 Contemporary Dance
Grant and Studio/Guestroom Awards and Visiting Fel-
lows Program held in Tokyo

Party for 2014 Grantees at Morishita Studio

The 19th Board of Directors Meeting in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2015; re-
port on the current state of activities and management)
Announcement of 2015 Contemporary Theater and
Dance Grant and Studio/Guestroom Awards and Visiting
Fellows Program



R ERHEE
2014 4R 18 -2015%3A318

NET ASSETS VARIATION STATEMENT
from April 1,2014 to March 31,2015

BfExEE
2015F3A31BRE

BALANCE SHEET
as of March 31,2015

Financial Report

EA7:M /inyen
I BENEOH Ordinary Revenue
1. EAREEERIA Investment income from endowment fund 206,927,074
2. BEEMEEERIA Investment income from designated fund 4,621,925
3. BEIRA Income from lease 14,229,506
4. ZDBDILA Other income 29,158,500
RN EAE Total ordinary revenue 254,937,005
I BEEROWB Ordinary Expenses
1. BXE Program services 207,740,658
(5B EE Grant programs 59,756,022)
2. EBE Management and general 45,475,780
REERE Total ordinary expenses 253,216,438
mE R EE Total of profit and loss on appraisal 514,974,756
LERE B8R Current change in ordinary profit 516,695,323
LER BB RER Current change in extraordinary profit 330,184
L B 1F IR B 72 1R R KR Current change in net assets 516,365,139
EAr:[ inyen
I BEOH ASSETS
1. REVEE Current assets
ReEL Cash 63,300,818
RV F Accrued revenue 4,123,777
RENVEESE Total current assets 67,424,595
2. BIEEE Fixed assets
AR E Endowment
T Land 2,556,129,607
5 il 5iE 2 Securities 6,712,786,730
EARMESE Total endowment fund 9,268,916,337
BEBREE Designated fund 457,525,732
ZDEOEEE E Other fixed assets 411,016,122
ElE&E S Total fixed assets 10,137,458,191
BESE TOTAL ASSETS 10,204,882,786
I &N LIABILITIES
EESE TOTAL LIABILITIES 50,914,291
I EREMEDE NET ASSETS
ERREAE Net assets 10,153,968, 495
(95 Y HAIF R B 18 HN %R Increase of net assets 516,365,139)
EEP LV EKRIESS TOTAL LIABILITIES AND NET ASSETS 10,204,882,786
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nE FE HREB Bh Bk 2 Bhp £ %3 (M)
BLBR OB category year number of applications ~ number of grants grants in yen
1987 - 2014 & RRER - FEREBIR 1987-10 3,657 882 2,046,318,866
Contemporary 2011 162 45 54,100,000
Theater and Dance
Summary of Grants Program Grants 2012 184 45 55,100,000
1987 - 2014 2013 151 45 53,900,000
2014 206 54 52,134,519
RET total 4,360 1,071 2,261,553,385
ENEZRRL 1987-10 215 746,646,449
Designated Fund 20m 4 6,707,000
Program Grants 2012 2 4,900,000
2013 2 6,500,000
2014 3 7,621,503
RET total 226 772,374,952
&5t grand total 1,297 3,033,928,337
04 FE [RRER-BRAZTOTIL] OFRGE-FIRKR
Data on Contemporary Theater and Dance Programs in 2014
EHRAOEE S E NebF=397 - TOIT iy il
Direct Support to Artists Partnership Programs Flight Grant g Rl
Yy -7z0—
Saison Fellows
TATIL -
programs HFINF1HIL BLERIE RS %‘717 k Total
(tkWg-7E) | Creative XiE
S Py Sabbatical an‘grrgyenrf:gt International
;ia_ ;;lél— Program Program E[ggercat:fupport
Junior Fellows Senior Fellows
A
78* 24*
ber of 0 19 23* 62 206 31
AR (54/19/5) (17/7/0)
Bh Bk A+ 2 1% g*
Q‘I:Iglrz(s?rof (6/4/1) (4/4/0) 0 13 14 8 54 4
ﬁﬂﬁiﬁ;ﬁ(ﬂ) 11,000,000 21,000,000 0 4,650,000 14,700,000 784,519 52,134,519
grants in yen

*EEET

Including extended grants

(GERBI /R | 137+ —<>2R) (theater / dance / performance)




Ame - EE-EE-BRRE
(2015 F 6 RARR%E A+ FIR)

TRUSTEES, DIRECTORS, AUDITORS AND ADVISERS
(as end of June 2015/ in alphabetical order)

S TRUSTEES

GBHENA ERFRFE

—H 2= fEBIR ET7=ZN/
NEFEEAENN =M LT E =iHEE

A & RSB EE AR EiT iR EGE B

ME & RRAFRFREE MR B

Toshi Ichiyanagi Composer and Pianist; General Artistic
Director, Kanagawa Arts Foundation

Dance Critic

Professor Emeritus, Musashino Art University
Kazuko Matsuoka  Theater Critic and Translator

Kiyoshi Mizoochi ~ Theater Critic

Mitsuyoshi Numano Professor, Graduate School of Humanities and

Tatsuro Ishii
Kazuko Koike

M—F HKBFEMAZ BEHE Sociology, The University of Tokyo
EBgE— T-BEALF—ISHdiEAE Hiroshi Rinno President and Chief Executive Officer,
. ) R Credit Saison Co., Ltd.
—HEEEA Ma.rchlngJ ME A REH Shunichi Sato Former Ambassador to the kingdom of
R b —MEEEAY O BAENE ARES Belgium; President, MarchingJ Foundation
TABRE  EEATATRATHESZHER HiS Takao Tsutsumi President, Sezon Museum of Modern Art

Tadashi Uchino Professor, Graduate School of Arts and
Sciences, The University of Tokyo
Director, Pola Art Foundation

Masakazu Yamazaki Critic and Playwright

WE 7 FEEFFRR S BRR

KER  ORBFTRR s e

WBEM FFRRBIER
HE B BRESHILTrEVr KRMHELR DIRECTORS AND AUDITORS
BE.ex PRESIDENT Isamu Ito* Former Member of the Board
- and Representative Executive
* P I o Officer, Parco Co., Ltd.
2EE Lt x Hﬁ;ﬁ_’:ﬁ/\»j R VICE PRESIDENT Asako Tsutsumi Trustee, Sezon Museum
RRPTHES of Modern Art
BEER HEEKT — R EE ALY BAENE FHE MANACG'SIG
. DITRECTOR Masao Katayama*
REBEE  RUWEX: DIRECTORS Shinji Houjyou Adviser, Saison
BE BEEEZE MUBIENEER Information Systems Co., Ltd
RERZ BMRAEH/VD T 271X NEES Masanori Kagioka Director, Okayama
i Prefectural Museum of Art
I fFRER Haruhiro Nakano  President and Chief Executive
hEEE VU BREHKASH ARDHEUR Officer, Saison Asset
LA B Ri e RS B i . Management Co. Ltd
e _ o~ e Koji Tsutsumi Production Adviser,
EERE x-HASHARRERSER Entertainment Department,
KERBTH Parco Co., Ltd.
Bz B E AWET+ Noriyuki Watanabe Former Chairman of the
- _ A:Mﬁn board and Representative
=% 5h FELT Exective Officer,
Seiyu Co., Ltd.
B KRB KB 2015F9A ¥ & AUDITORS Jlfn |t({ . Certified Public Accountant
Hiroshi Miyake Attorney at Law
R¥EZ HASHBEET TR 59—
ILFERIAATL REBHREE ADIEREES
Yotaro Kobayashi  d.September 2015

*EE

Yuji Tsutsumi

Chairman & CEO, Yokohama Grand

Inter Continental Hotel Co., Ltd

*full-time
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THE SAISON FOUNDATION

Date of Establishment  July 13, 1987

Net assets ¥10,153,968,495 (as of March 31, 2015)
Managing Director Masao Katayama
Program Atsuko Hisano Program Director

Junko Okamoto  Program Officer
Haruna Tsutsumi  Program Officer
Taro Inamura Program Coordinator

Tatsuo Fukutomi  Public Relations Manager /
General Manager, Morishita Studio

Kunihiko Saito Manager, Morishita Studio
Hiromi Maekawa ~ Manager, Morishita Studio
Wataru Ueda Manager, Morishita Studio
Shinya Hashimoto ~ Assistant Manager, Morishita Studio

Administration Takao Sakagami Financial Manager
Minako Hashimoto Administrator
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