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Preface

Browsing through The Challenge of The Saison Foundation (Masao Katayama,
Shosekikobo Hayama Publishing Co., Ltd.} that was published this year, | was drawn
to acomment on a symposium in Kyoto entitled “Toward Internal Internationalization”
organized by the Foundation. It was in 1992, tenyears before | began to be involved in
the Foundation as a trustee.

It drew my attention because | had a hunch that the question that the term “internal
internationalization” implied would still mean a lot now, almost 25 years after the sym-
posium.

Internationalization, or globalization, is often said to be the result of the improve-
ment in transportation and communication in the contemporary world. Especially in
Japan, probably due to the national isolation policy of the Tokugawa Shogunate before
the modernization, we tend to feel that way. However, for example, the Nara Period
was in a sense very international, which | have personally been interested in. The cer-
emony for the Great Buddha statue at Todaiji Temple in 762 had an Indian monk offici-
ate the ceremony, invited many people from China, Korea, Thailand and Vietnam, and
presented different dances that are said to have come from Burma, Korea or Vietnam.
Nara, in an age without the Internet or airplanes, was what is now called an global
city.

Meanwhile, there have been a lot of discussions about having 40 million interna-
tional visitors by 2020 or the increase of their consumption in Japan. It seems that, at
first glance, Japan has become more global. However, not only in Japan, young peo-
ple have become more and more introverted, and exclusive discourses and behaviors
have been more and more active.

Probably the improvement in transportation and communication is not the sufficient
condition of internationalization, and the degree of internationalization cannot be
measured only by the traffic of people and things. | think that what is important here is
how the spirit of mutual understanding and respect has been established in each and
every individual.

| strongly hope that the diverse artistic exchange, which we have continuously been
supporting, contributes to the “internal internationalization.” | look forward to your
continued guidance and encouragement.

Isamu |to
President, The Saison Foundation
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PROGRAM OUTLINE -2015

GRANT PROGRAMS

|. Direct Support to Artists

1.Contemporary Theater and Dance - Saison Fel-
lows

This program supports creative activities and projects
by promising playwrights, directors, and choreogra-
phers. Fellows will be awarded grants that they may
spend on their creative work, priority use of the Foun-
dation’s rehearsal and residence facilities in Tokyo
(Morishita Studio), and may receive information ser-
vices that are necessary to their work. Junior Fellows
(artists that are thirty-five years old or younger) will
receive ¥1,000,000 for two years in principle; Senior
Fellows (artists that are forty-five years old or young-
er) will receive grants (Range of grants given in this
program in 2015: ¥2,500,000 - ¥3,000,000) for three
years.

2. Sabbatical Program

This category gives partial support to individuals who
wish to travel abroad to come into contact with inter-
cultural experiences by awarding fellowships up to
¥1,000,000. Applicants must have (a) a base in Japan;
(b) more than five years of professional working expe-
rience in one of the following occupations: playwrit-
ing, directing, or choreography; and (c) plan to travel
abroad for more than one month.

Priority will be given to artists who have been cre-
ating and presenting works continuously until the
time of applying to this program, have an estab-
lished reputation in their respective fields, and are
considering to take a sabbatical leave during fiscal
year 2015 to review their past activities and receive
inspiration for future activities through inter-cultural
experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance - Creative Envi-
ronment Improvement Program

This program supports workshops, conferences,
symposia, and other projects aimed to improve the
infrastructure of the contemporary performing arts
community in Japan. Priority use of Morishita Studio
is also awarded upon request.

2. Contemporary Theater and Dance: International
Projects Support Program

A grant program that awards long-term grants to
international exchange projects in which contem-
porary Japanese theater or dance artists/companies
are involved. Priority use of Morishita Studio is also
awarded upon request. Those eligible to apply to this
program are (a) individuals or companies based in Ja-
pan or have partners in Japan, and (b) with a history
of artistic achievements in the area of intercultural
exchange activities at the time of application.

3. Artistic Exchange Project Program (designated
fund program)

This designated fund program supports activities by
not-for-profit organizations outside of Japan with a
continuous partnership with the Saison Foundation,
including creative work by artists/companies, projects
with the aim to familiarize Japanese culture to other
nations, and fellowship programs.

Note: Applications to this program are not publicly
invited.

Flight Grant
This outbound (from Japan to overseas) program sup-
ports those in immediate need of travel funds.



SPONSORSHIP,
CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation
sponsors and organizes a Visiting Fellows Program,
seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process
within contemporary theater and dance and to stimu-
late the performing arts scene in Japan, The Saison
Foundation also organizes projects by working with
artists/companies, not-for-profit organizations, and
other groups under its co-sponsorship program.
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About Our Programs in 2015

Masao Katayama
Managing Director

We awarded grants to 55 projects mainly in the
field of contemporary theater and dance in 2015. The
total amount of the grants was 63,510,000 yen, which
was 6% larger than the previous year.

We also invited four Visiting Fellows from over-
seas and had two co-sponsorship programs. In ad-
dition, we held a seminar and cooperated with three
follow-up projects of “Archiving Dance” that we co-
organized with the Agency for Cultural Affairs. Please
refer to the reports of the programs for details.

One of the characteristics of our activity is that we
do not only offer grants but also use other methods to
support the grantees. The main nonmonetary support
that we offer is “space,” namely Morishita Studio. The
Studio is offered at reasonable prices in accordance
with the grantees’ needs. While support by offering
rehearsal space has become more popular than be-
fore as seen in the service of Suitengu Pit in the Stu-
dio’s neighborhood, the situation where young artists
who work in the metropolitan area cannot find space
for creation easily has not been so different from the
time when Morishita Studio opened. We still receive a
lot of requests.

In performing arts, sometimes a creation requires
an exclusive, long-term use of a space. A recent typi-
cal example that we supported is Kuro Tanino's the-
ater work.

Tanino used to create and present his pieces in his
own apartment that he called “Hakobune (Ark),” but
he had to leave the apartment due to redevelopment
of the area. Since he was selected as a Saison Fellow
at that time, he started to work on a full-scale creation
at Morishita Studio.

After his two Junior Fellow terms, he entered a Se-
nior Fellow term in 2012, and proposed that he would
create a piece that can only be done only at Morishita
Studio. In response to the proposal, we offered him
the Studio for an exceptionally long period. His works
involve very unique stage design by himself. It is not
only a part of a work but also dramaturgically insepa-
rable from his direction and writing. The bigger space
with less restrictions let him work on a much larger
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stage set, which successfully resulted in a new phase
of his creation.

The first “made in Morishita Studio” piece was Box
in the Big Trunk, premiered at the Studio in spring
2013. It toured in Europe next year and was well re-
ceived (we supported the local organizers of the tour
100).

The second piece Avidya — The Dark Inn, also cre-
ated and premiered at Morishita Studio as a joint
project with the Foundation, was well-received too
and the 60th Kishida Kunio Drama Award was given
by a unanimously decision of the juries to the play by
Tanino. The piece is going to be presented in Japan
and abroad.

How to recognize and evaluate the result of a grant
made to an artistic activity has always been an issue.
We have long been interested in the issue, and the
case of Tanino was very suggestive in that context.

What we support through the Saison Fellow pro-
grams is not individual performances but the artists’
creative activities, so the evaluation of the grants
should be based on changes that occur during their
grant-receiving terms, i.e., the development, and then
the social recognition and impact, of their works and
activities. It is obvious that this requires a long period
of engagement, and that is one of the reasons why
we put importance on multi-year support. We have
supported Tanino for along time, for seven years even
if we only count his years as a Saison Fellow, and the
remarkable improvement during these years (|l would
not dare to say that our support was the only driving
force, of course) immediately becomes a denominator
of our recognition of the result of our support. Avidya
was indeed an achievement in this sense.

Another important point for us is how the unique-
ness of our programs has contributed to changes
that have occurred in an artist’s activity. Tanino was
selected as a Saison Fellow, which introduced him
to the space of Morishita Studio. The encounter with
the space led him to the creations of Big Trunk and
Avidya. And these creations inspire other people’s
imagination. The degree of persuasiveness of this



kind of “story” is the evaluation basis of the grant
program called "Saison Fellow.”

There is no choice but to refer to the number of
audience members or their “satisfaction level,” when
it comes to a grant for a production, to evaluate its
result. It is true that this kind of evaluation can be
objective and numerical, but our main interest does
not lie there. What is important for us are changes of
the grantees and our programs’ contribution to them.
Therefore, not only the characteristics of each artist
but also an appropriate timing of starting to give them
a grant should remain important points of view in our
selection process.

A new project that we organized this year was
“Seminars on Audience Cultivation in Performing
Arts,” a series of five seminars. Audience cultivation
must be a never-ending task for arts organizations,
venues and festivals, and especially in the field of
contemporary theater and dance that our support is
targeted at, it seems that the types of audiences have
been limited and fixed. For example, it is still rare that
a businessman in the private sector sees a contem-
porary dance performance after work or on a holiday.
It is true that the quality and quantity of productions
have improved, but it seems that this situation of au-
diences has not changed since when we started our
grant programs.

Of course, people working in the field have made
various efforts for gaining new audiences. However,
they are too busy to take enough time to develop or
test new methodologies, so their marketing and pub-
lic relation activities tend to end up in repeating the
routines.

Isn’t it possible to conceive an effective methodol-
ogy freely from what has been done? If one conceives
an interesting idea, why don’t they test it and verify
its effect? If it is proven to be effective, shouldn’t the
data be published and offered for otherpeople’s use?

The seminars started in response to these ques-
tions. 19 practitioners from 16 groups across Japan
got together at Morishita Studio, and facilitated by
the moderator, they presented and examined various

ideas. We intend to start supporting some of these
ideas, realizing them and monitoring their results next
year.

We renewed our quarterly newsletter viewpoint this
year. The largest renewal was that we set a theme for
each issue. Recently, most of the contents of view-
point was the reports on projects that we support. Of
course, each reportis a valuable documentation and
interesting, but the concept, “a magazine that com-
municates the Foundation's interest and awareness,”
which we had when we published the first issue 20
years ago, seemed to have been becoming less pre-
vailing.

Then, having a theme for each issue should help
communicate our interest to the readers, for which
the themes of this year must speak: “Cultural Ex-
change between Japan and Taiwan” (no. 71), “Going
Outside the Theater Hall” (no. 72), "The Philosophy
of ‘Renga’ and Arts Exchange” (no. 73) and "Hon-
estly Speaking, What Do You Think of the Olympic
Games?"” (no. 74). We will continue to propose
themes that stimulate discussion.

We would like to thank the following persons who
assisted us during the selection process for their help-
ful instructions:

Eri Karatsu (Senior Producer, Aichi Art Theater / Cu-
rator, Aichi Triennale 2016)

Daisuke Muto (Dance Critic / Associate Professor,
Gunma Prefectural Women’s University)

Takao Norikoshi (Critic/Director,

JAPAN DANCE PLUG Co., Ltd.)

Atsushi Sasaki (Critic / Professor, Faculty of Letters,
Arts and Sciences, Waseda University)

Kyoko Tokunaga (Theater Journalist)

Tadashi Uchino (Professor, Graduate School of Arts
and Sciences, The University of Tokyo / Trustee of
The Saison Foundation)

(Titles are of December 2014)
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This program lets the playwrights, directors or cho-
reographers who receive the grant use it also for their
activities outside of the theater or dance companies
that they represent or belong to. [t is intended not
only for performance projects but also for research or
study and training for the artists’ self-development.
In addition to the grants, we offer priority use of Mor-
ishita Studio and its guest rooms.

The fact that many of the applicants from the field
of theatre in 2015 were performing in other places
than the metropolitan and Kansai areas seems to
speak for the improvement of public halls’ network.
It also seems that some people who had worked in
the field of small and experimental theatre have been
receiving offers from the mainstream recently. In the
field of dance, artists who have been active overseas
are seeking to continue their professional activities,
and some of those who work mainly in Japan have
been contributing their ability to community dance.

Junior Fellows

In 2015, eight artists — Kishodai Kageyama, Yudai
Kamisato, Yukio Shiba, Kunio Sugihara, Kaori Nishio
and Suguru Yamamoto from the field of theater and
Mikiko Kawamura and Pijin Neji from dance - were
selected as Junior Fellows, which is for artists young-
er than thirty-five years old. We supported them in
continuation of the 2011-2012 / 2013-2014 (Kamisa-
to), 2010-2011/ 2012-2013 (Shiba), and 2013-2014
(Sugihara and Kawamura) Junior Fellow terms.

Kishodai Kageyama, who represents “sons wo:,"
mainly works on playwriting, direction and sound
design. He works not only in Tokyo but also in Hama-
matsu, where he is from. Advocating for the theater
as an "open space for self-reflection,” he took part in
the Emerging Artist Program of Festival/Tokyo 13, and
received the encouragement prize of Toga Theater
Competition. He presented two works, and carried
out research projects aiming for his future activities
in Hamamatsu, where he also presented a work, in
2015. He has his sights set onto the whole Tokai area,
not only Hamamatsu.

Kaori Nishio is a playwright and director who leads
“Bird Park.” Collectively with the performers of the
company, she builds theatrical activities that redis-
cover what deviates from the “norms” of society.
They also create site-specific works. She presented a
piece at the main program of Festival/Tokyo 14, and
received the best director prize at the young direc-
tor competition of the Japan Directors Association
in 2015. Her activities, in addition to the company’s
performance in Kyoto and Tokyo, in 2015 was diverse.
She is going to take part in a German festival's pro-
gram for theater practitioners and Setouchi Triennale
in2016.

Suguru Yamamoto is a playwright, director and
visual artist who leads "HANCHU-YUEI.” Combin-
ing sound, light, visual images, text projection and
physical performance, his works blur the boundaries
between life and death or the organic and inorganic
to depict the subtleties of human nature. He has been



developing projects in Asia since 2014 and taken
part in the program of TPAM in Yokohama. He was
inspired by and learned a lot from a co-production in
Thailand in 2015, and is planning to focus on interna-
tional activities.

Pijin Neji, a choreographer and a dancer trained in
butoh, is known for his documentary style that ob-
serves the difference between his and others’ bodies,
compares and exchanges gestures, and structures
the "archive of the body"” from the observer’s point of
view. He has recently been commissioned curatorial
projects too. In 2011, he received the jury prize at Yo-
kohama Dance Collection EX and F/T (Festival/Tokyo)
Award. In 2015, in addition to the first new work in 18
months, he involved himself in research in Korea for
his future creation and a work by Toshiki Okada as a
performer, and spent a lot of time preparing for his
curatorial work for “Tatsumi Hijikata Project” at the
Asian Arts Theatre, Gwangju, Korea.

Five Junior Fellows completed their two-year grant-
receiving terms in 2015.

Yuichi Kinoshita expanded the scale of his activity
in the two years. Kurozuka toured in Japan and Paris
and was reviewed by a number of media including
those in Paris. Sanninkichisa was nominated for the
Yomiuri Theater Awards, which speaks for the atten-
tion that the company has been drawing in Japan. In
addition to performances, he worked hard on projects
for promotion of their idea of “contemporarization of
classics” such as the publication of “Kinoshita Kabuki
Library,” lectures and post-performance talks. We
look forward to more international activity of the com-
pany for disseminating their works that contemporar-
ize Japanese classics to audiences abroad.

Takahiro Fujita's large-scale projects with public
halls and international activities increased in the two
years. His projects with public halls include a tour
across Japan of cocoon, which was premiered in 2013
and highly acclaimed, and direction of plays by Hideki
Noda and Shuji Terayama. He has been continuing his
project in Italy, which is planned to be developed into
a co-production. Now that he has become the most
renowned playwright and director in the young gen-
eration, we look forward to his future activities that
should influence not only the field of theater but also
other cultural sectors.

Takuya Murakawa re-created and presented two of
his 2014 works this year. The two years let him take
his own time to work on projects. Everett ghost lines
was invited to Korea for a creation in residence and
presentation. Thinking his own works over, appar-
ently he rediscovered or clarified the foundation of his
creation and direction of his activity. He has been re-
ceiving good offers such as performances at Hebbel
am Ufer, Berlin, an emerging theater maker program
of Kunstenfestivaldesarts, Brussels, and the official
program of Kyoto Experiment. We look forward to his
future activities in Japan and abroad.

The members of KENTARQO!!'s company were
individually active during his two-year term. That
contributed to the improvement of the company and
their intense pieces. He has recently been working

on theater works too, and playwriting led him to the
reconsideration of his choreography, which should
influence his future dance works. International tours
as well as event organization and management have
been continuing. He aims to work in the form of a
residence company of a venue, and has been thinking
of a conceptual creation methodology both of which
we look forward to.

Kaori Seki has presented a meticulously created
new piece every year. Her works are characterized by
subtle choreography and tense performances, but in
the new work, the importance of individual dancers
was more visible, which seemed to be speaking for
her improvement. A number of critics reviewed the
work, and it was also well-received by international
professionals who came to Japan to attend TPAM,
which has paved the way to her future activities. We
hear that the work went through changes during the
creation process, and it is expected to be even better
in the future. The members of the company increased,
and in the current situation of contemporary dance,
where even the number of companies has been de-
creasing, we should keep paying attention to the de-
velopment of her activity.

Senior Fellows

Junnosuke Tada, the artistic director of “Tokyo
Deathlock,” Maki Morishita, a choreographer, direc-
tor and dancer, and Yuya Tsukahara, the leader of
"contact Gonzo” that has been active in the fields of
dance and visual arts, were newly selected as Senior
Fellows, which is basically for artists younger than
forty-five years old.

Junnosuke Tada became a Senior Fellow after his
Junior Fellow term (2009-2010) and our International
Projects Support Program for his “KARUMEGI Proj-
ect”. He has been the artistic director of KIRARI¥
FUJIMI Cultural Centre of Fujimi City, and was ap-
pointed “"Takamatsu City Art Director,” who provides
the city with guidance and advice regarding cultural
and artistic projects, in 2015. His wide-range activi-
ties including establishment of civic theater perfor-
mance and instructing at educational institutions has
been continuing for ten years. He says that he thinks
mainly of “what can be handed down there” in his
regional projects. Concerning international activity,
he is developing a relationship with Korea further
and planning to work broadly also in East/ Southeast
Asia. New members joined Tokyo Deathlock this year,
and the company's Peace (at any cost?) was inspired
by The Acharnians by Aristophanes. It was presented
in Kyoto, Kagawa, Aomori and Saitama. It can be said
that these multifaceted activities stemmed from the
accumulation of his efforts for ten years.

Maki Morishita, after presenting her first solo
work Debutantin 2003, received the Yokohama Arts
Foundation Award and the Outstanding Performance
Award at Tokyo Competition #2. The success of her
workshop and creations that invite a wide range of
generations to the joy of dance led her to regional
activities and collaborations with non-dance sec-
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tors. This year she created a dance piece together
with 100 citizens to a live orchestra performance of
Beethoven’s “Destiny” at Kani Public Arts Center ala.
She also continued research for Fruit from Rust, her
collaborative work with the artist Tabaimo, which was
premiered in 2013. It is planned to be presented as
an updated version from a new point of view in 2016.
She is going not only to choreograph but also to be
choreographed, to collaborate with artists from differ-
ent backgrounds, and to try non-dance expression as
well.

Yuya Tsukahara became a Senior Fellow this year
after his 2013-2014 term as a Junior Fellow. He was
eligible for continuation of Junior Fellow in terms of
his age at the time of application, but he decided to
apply for Senior Fellow in consideration for when
to shift to larger-scale activity in his future plans. In
recent years, he has been expanding the forms of
his works, presenting not only their trademark per-
formances that look like fights but also videos and
photography. He has also started to explore new dis-
tribution routes; the right to his choreographic work
Choreography Concept 001 for untrained amateurs /
Study in weight and movement was sold on condition
that the number of reproductions is limited. Also, in
2014, he received an offer for a three-year project for
a performance series <PLAY> from the Marugame
Genichiro-lnokuma Museum of Contemporary Art.
He is going to accelerate crossing and fusion of the
grounds of dance and fine art to open up something
beyond “contemporary dance.”

Shiro Maeda, a writer and director, lkuyo Kuroda,
a choreographer and dancer, and Kumotaro Mukai, a
director and choreographer, completed their three-
year grant-receiving termsin 2015.

We had supported Shiro Maeda through our pro-
gram “Incentive Aid to Young Artists” and for his
Japan-France co-production of understandable?, but
he never applied for becoming a Junior Fellow, and
eventually applied for becoming a Senior Fellow in
2012. His purpose was clear; he wanted to manage
his company’s activity in Japan on his own, which he
thought was most sustainable, but their international
activities needed financial support and that was the
only support he wanted. Indeed, during the grant-
receiving term, his company “Gotandadan” was in-
volved in a lot of international tours and cooperative
projects, and the grant was used to compensate for
the financial shortage for these activities. Itis not that
the management of the company and their atelier
has been financially perfect, but he did not use all the
grant money in the final year and resolutely returned
the rest back to us, knowing that there would have
been no problem at all if he had used it for manage-
ment. Establishing his own unique position, he was
active throughout the three years in international ex-
change and also in the fields of literature and film.

Since her debut in 2002, Ikuyo Kuroda rapidly
gained reputation as one of the most important cho-
reographers in the contemporary dance world in
Japan, and has been active nationally and interna-
tionally. In addition to creation of new pieces, train-
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ing of the company members and maintenance of
their repertoires have always been Kuroda'’s concerns
since when we started to support her company BATIK
through our Artistic Creativity Enhancement Program.
Her incessant effort to create places for young artists
to present their creations and to study dance, such as
"Trial” and "Repertoire Series” at Morishita Studio,
has formed the foundation of the current company’s
activity. Also, she has strong curiosity to explore the
idea of “dance” aside from her own creation; she
took part in research on folklore dance, seminars, and
the workshop “Archiving Dance,” which deepened
her thought. While creating energetically, she had a
hard time in her private life in the three years, but we
expect that she will keep her energy that connects ev-
erything in the universe to her work.

Kumotaro Mukai left Dairakudakan, the butoh com-
pany led by Akaji Maro, after working there for 18
years and became an independent artist in 2012. Af-
ter working solo for a while, he formed his own com-
pany “Deux Shrine” with Futatsu no Taiyo (Two Suns)
in 2015. Our Senior Fellow support covered the three
years from his independence through the establish-
ment of the company. Mukai was already acknowl-
edged as a member of Dairakudakan, but it must have
been hard for him to work in a new environment as
an individual artist, where he had to do everything on
his own, without a company with an established man-
agement scheme. However, in terms of creation, his
fundamental questions on “dance,” "What is dance?
What is a new expression in performing arts?” drove
him into vigorous exploration and activities through-
out the grant-receiving term. Butoh? Presentation
Show / A la maison de M.MURQVECI, his solo perfor-
mance presented in February 2016, the final year of
the term, summarized what he had done since leav-
ing Dairakudakan and indicated his future direction,
which can be said to be his new starting point.

We had critics and scholars who have monitored
the three years summarize these artists’ activities in
the period.

Details on the activities of each Fellow in 2015 are
listed in the following pages.
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Kishodai Kageyama

play wright, director and artistic director

of sons wo: [theater/Tokyo]
http://sonswo.web.fc2.com

MW EMX Photo: Hiroya Kasahara
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2015 FEEH B 2016 FHE T

— 2015 ERDBIRAE

£%:1,000,000 (AK. V¥—F. ACHHESICKY)

— 2015 FERDOELER
2015%10-118A:sonswo:[ ¥ F1 I X R, BE
(PHE-P—bZI1I7. REZ /- EN hachikai)

2016 E3A:sons wo: [KIBE: »&r P v RRE/ R BMdBD
E¥R(FPAMIIERS)

— Grant-receiving term

From 2015 to 2016

— Details on support during fiscal year 2015

Grant: ¥1,000,000 (used for performances, research and study, etc.)

— Major activities during fiscal year 2015

October—Nove mber 2015: C/7Y 1, sons wo:, in Tokyo and Shizuoka

(Asahi Art Square, Mannenbashi Park Building hachikai)

March 2016: Water, sons wo: (written by Kishodai Kageyama / directed by
Momo Hachisu), at Atelier Shunpusha in Tokyo

sonswo: [V 7+ 1) ¥R, 20165108
CITY I, sons wo:, in Tokyo, October 20156

Contemporary Theater and Dance
—+tVJr 70— YaZ7F —-Saison Fellows: Junior

Bhal X R 13 ¢/ BhAL&8#13, 000,000
13 Grantees / Total appropriations: ¥13,000,000
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Yudai Kamisato

play wright, director and artistic director

of OkazakiArt Theatre [theater/Tokyo]
http://okazaki-art-theatre.com

— BB N R G M

2015EEND2016 EXET

— 2015 EENBIRAE

£M:1,000,000A (AR, UH—FICKY)

22T+t 618R

— 2016 EEDELER

20165%6F BROEREI+61 TETIFL, Yo HUN] Y TP—
AR, TR ((BIRMABRY 7z 27 1/L). 10BOX)

TR BREBHE+51 PETVFL, $oHEAN] YT~

1t (> 75-200)

128-2016 2R - BEBAE[1 2511251425 1]V 7—
BE RE. XX AFN(RNEE, R8EHTL 22—,
PRMALSEM. STAKY b)

— Grant-receivingterm

From 201502016

I~ Details on support during fiscal year 2015

Grant: ¥1,000,000 (used for performances, research)

Studio Rental: 61 days

I~ Major activities during fiscal year 2015

May 2015: +51 Aviacion, San Borja Japan Tour,

Okazaki Art Theatre, in Fukuoka and Miyagi

(*9th fukuoka Theater Festival™, 1080X)

July: +51 Aviacién, San Borja Japan Tour, Okazaki Art Theatre, at Theater
200 in Hokkaido

December—February 2016: /ISLA/ISLA/ISLA! Japan Tour, Okazaki Art
Theatre, in Kumamoto, Kyoto, Tokyo, Kanagawa {Hayakawa Warehouse,
Kyoto Art Center, Waseda Drama-kan, ST Spot)

‘:i,
ri
¥

BGBEREI125! 125! 125 J#WFE/I. 2016528
BRY EREEK ISLAI ISLA! ISLAI, Okazaki Art Theatre, in
Kanagawa, February 2016 Photo: Yuta Fukitsuka

21

Sisiuy 01 u0ddng 106110 SRS > M3k ‘ -



x5

MR- AR s ZLIKE

[RE /XR-851]

Yukio Shiba

playwright, director and artistic director
of mamagoto [theater/Tokyo, Aichi)
http://www.mamagoto.org/

Y FRBC Photo: Katsumi Minamoto

— BB R M
2015 EEND2016 FHET

— 2016 ERDBRIEAS
£%:1,000,000 (AFKIC FY)

— 2015 EERDERER
2016 6-6R  $£Z [ hH R | R (ZMHEFAL(Lt 2-)
TR £ ZEIHrEIFI
(FNRI NS BESER SRBHEBEXT—)
8A :KUNIO12 [TATAMII@ {F AEII(KAATREIIEHH 18)
QR TEXINT/ BRI H15LWEBEORELIER
([8E1%¥07x2 2016])
12A: £ ZEXRDODMTF 2 [Theater ZOU-NO-HANA 2016) %
NROBRFSZ. ROB/N—-Y, RiETx")—#— k. Charan Paulin)
2016 2RI T -21—-2FM 5K 201X s£Z¢E shTE
[hizLizt)k. RELTVWAI=E(CEERY{LSE)

— Grant-receiving term

From 2015t0 2016
— Details on support during fiscal year 2015
Grant: ¥1,000,000 {used for performances)
— Major activities during fiscal year 2015
May-June 2015: Our Planet -Tokyo Performance-, mamagoto, at MITAKA
CITY ARTS CENTER THEATER in Tokyo
July: Our Planet - Shodoshima Performance-, mamagoto, at Shodoshima
High School gymnasium special stage in Kagawa
August: TATAMI, KUNIQ12, playwright, in Kanagawa
September: THENEW CONSTITUTION, mamagoto x Parthenon TAMA, in
“TAMA 1km Fes 2015", Tokyo
December: Theater ZOU-NO-HANA 2015, mamagoto x
Z0U-NO-HANA TERRACE, at ZOU-NO-HANA TERRACE and more in
Kanagawa
February 2016: We are breathing, Mie Youth theater lab 2016 x
mamagoto manegoto, at Mie Prefecture Culture Hall in Mie

s ZL[DHFR)FI 2016578 RE: KEBXRH
Our Planet - Shodoshima Performance-, mamagoto, in Kagawa,
July 2016 Photo: Hideaki Hamada
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Kunio Sugihara

director, stage designer and artistic
director of KUNIO [theater/Kyoto]
http://www.kunio.me/

WY BI/IIEE Photo: Takashi Horikawa

—RRBEN RN
2015 EEHS2016 FHE T

— 2016 ERDOBIEAS
£%:1,000,000 (K. EALRABICFTY)
24246t :50 AR

— 2016 EROELZER
2015 SR KUNIOBAXARI L HESH R RB (T - L BRNER)
6H: K/ THEB FIZAET=/HU-B 27 IR(ERE#FN B)
8A :KUNIO12[ TATAMI] 8 %Il (KAATHF)IEHFH 18)
10-1MB: 2—-N—BB\HKI[7oE-FHBHFE ARFERS B)
NAXREAY SMET—7o39T[RBIIZ M — b=
WE-FH AR(ERENH 8)
2016 1A K/ THE KRB X -8B %K
Y AEXESER)

I~ Grant-receiving term
From 2015 to 2016

— Details on support during fiscal year 2015
Grant: ¥1,000,000 (used for performance, etc.)
Studio Rental: 50 days

— Major activities during fiscal year 2015
May 2015: TOMODACHI GA KITA, KUNIO extra, in Kyoto
June: SANNINKICHISA, KINOSHITA-KABUKI,
direction / stage design, in Tokyo
August: TATAMI, KUNIO12, in Kanagawa
October—November: ONE PIECE, SUPER KABUKI i,
assistant director, in Tokyo
January 2016: KUROZUKA, KINOSHITA-KABUKI,
direction /stage design, in Paris

KUNIO 12[TATAMIJ # %I, 2016588 ¥ BAKR%
TATAMI, KUNIO12, in Kanagawa, August 2015.
Photo: Toshihiro Shimizu
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Kaori Nishio

playwright, director and artistic director
of Tori Kouen (Bird Park) [theater/Tokyo]
http://bird-park.info

Y 581EE Photo: Nobuhiko Hikiji

— MWEED N RN

2016 EEPH2016 EXET

— 2015 EXNDBIBAR

£%:1,000,0001 (AR, AHEEXE, V4—F ACHBICFKY)
24T+ Rt 2180

— 2016 EROELED

2016568 :[HA SHORICREBN I -LE1DAEMI T I3DE
AoTWiEET3)BE- #ERH
BR((ALDC2 P VAMSE2016] TR TOTSLL)

SH . MAM#NRTFOHBER] REB(7 I IHEH)

9-10 A RAMIXEOALESTRINR. &E. RPA(BHE1%0
71 (AT L L EFE2016]. BERHMPEZKTSY)
N-12A:MAM# N [RFOBRIER(ZEET IS HB)

2016 3R /M AM#I [~V F] (BIE: BMEAXF) XR
(AXRHEBE BEFRHUEIL7-12016| BEIAENR)

— Grant-receiving term

From 2015 to 2016

— Details on support during fiscal year 2015

Grant: ¥1,000,000 {used for performances, company management,
research and study, etc.)

— Studio Rental: 21 days

Major activities during fiscal year 2015

May 2015: What if you know who shows up fiom the corner of room51 at 9
inthe morning, playwright / co-direction in Shizuoka

August: The Room of MIDORIKO, Bird Park #11,

at atelier GEKKEN in Kyoto

September—October: One Summer withan old lady from Mars,
BirdPark, in Tokyo, Fukuoka, Aichi

November—December: The Room of MIDORIKO,

Bird Park #11, at Komaba Agara Theater in Tokyo

March 2016: The Persona, Little Bird Park #3, in Tokyo

RAM#1RTOBEXER. 20165118 RY RALTF
The Room of MIDORIKO, Bird Park #11, in Kyoto, November 2015
Photo: Fumiko Tsukada
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MR- RHXI@ERX R RN/ ER]
Suguru Yamamoto

playwright, director and artistic director
of HANCHU-YUEI [theater/Tokyo]
http://hanchuyuei.com

—HEBEN RGN

2016 KN D 2016 EXET

— 2015 FEXDBIBR AR

£%:1,000,000 (A%, V4—F. aCHES. BHICKY)
Z2aTAR$108AR

— 2015 FEXDELER

201668 : K¥a  pAL M EBHEORMS £ WEEY T BIE- R -
- BEN(STZHY K

6 A : @ 8% x Democrazy Theater [ & X] B&- 21 #EH kR
BE- R a7 (FEILITS-ITE-X4TH)

9-108 BERK[DEXDAET—EX L VWKEREI3BHY 77— X
R, ALBE RA(CEETISHA. 2>HYU—=a, RARETFTHA)
12 BEBXIDASOMN L& W BENT T XF /007 b=
*¥3-15/#M 707 5L)

2016 E 1R BERA[HDAS DMHF L LI WM TS5, Za—-F V-
(Mr>>EFRME]. the National School of Drama)

2B KX MR EENEDORS BVOERY FIMIE- R @
(ITPAM in Yokohama 2016] ¥R 7055 L4)

38 :Play Reading [ XIBfE Z2—-3—7 (4> -vyH#IF¢-)

I~ Grant-receiving term

From 2015 t0 2016

I— Details on support during fiscal year 2015

Grant: ¥1,000,000 {used for performances, research and study, etc.)

Studio Rental: 10 days

I~ Major activities during fiscal year 2015

May 2015: DOCU(NT)MENT ~The Unknown Dancer in the Neighboring Town",
playright / direction / choreography / video, at ST Spat in Kanagawa

June: Girl X(Japan-Thailand Collaboration Ver.), Theater Collective HANCHU-
YUEI x Democrazy Theatre, at Democrazy Theater Studio in Bangkok
September—October: Most fun afew hours in the fife of a Girl X, Theater
Collective HANCHU-YUEI, in Tokyo, Hokkaido, Aichi (Komaba Agora Theater,
Concarino, Aichi Prefectural Art theater)

December: Colours of Our Blood, Theater Collective HANCHU-YUEI, in
Kanagawa

Januaty 2016: Colours of Our Blood, Theater Collective HANCHU-YUEI, in
Kerala and New Delhi

February: DOCU(NT)MENT “The Unknown Dancer in the Neighboring Town ",
playwright / direction / choreography /video, in “TPAM in Yokohama 2016°,
Kanagawa

March: Play Reading "Girl X °, playright, at Japan Society in New York

RBERA(DEXDAET—FELVMESE] XR. 201698 RE M
BB (RR) Most fun a few hours in the life of a Girl X, Theater
Collective HANCHU-YUEI, in Tokyo, September 2015 Photo: Kato
Kazuya (FAIFAI)
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Mikiko Kawamura

choreographerand dancer [dance/Tokyo]
http://kawamuramikiko.com/

BYRILH DA Photo: Katsumi Kajiyama

— BB RN REN

2015 KN D206 FHET

— 2015 ERDREARE

£%:1,000,000 (AR, HEARRECHY)

224 668 A

— 2016 E RO ELED

2015 8A  [RORR] XR([H AN A=)

8-9F: h3% ALFFTF74-T7—-FK 2014 ZRE
SRNHLEGR LIFoo—T0T54 (HETLE2-R K&
P21 T£RA3LOBBBIER(ER21H XN
10B:bh3Z ALFITF74-T77—-K 2014
SREAR[ERALOBB ER(PT7E-b54)
MA:T£@ALOEA[I S (EAMR I XAE)

11-12 A :T.H.E Second Dance Company[Gear] & ft

I HR-W(IXT5R~ KHIR)

2016 1-6 8 kA > 2L Y32 EX2015

AnFsva I [BFERAROLOOER

75 2K EERIMBELT IFLRCTTP—F4X A2 LIFUX

— Grant-receiving term

From 2015to 2016

— Details on support during fiscal year 2015

Grant: ¥1,000,000 {used for performances, management staff fee, etc.)
Studio Rental: 58 days

— Major activities during fiscal year 2015

August 2015: The rite of spring, in Tokyo

August—September: MIDNIGHT DREAMERS, residency program for TOYOTA
CHOREOGRAPHY AWARD 2014 awardee, in Kanazawa

October: MIDNIGHT DREAMERS, TOYOTA CHOREOGRAPHY AWARD 2014
awardee performance, in Tokyo

November: MIDNIGHT DREAMERS, in Kochi

November-December: Gear, T.H.E Second Dance Company, choreograph, at
Esplanade Theatre Studioin Singapore

January—June 2016: Artist in Residence in France as

“The French Embassy Prize for Young Choreographer” of Yokohama Dance
Collection EX 2015

RFULA

ERR- 44— [BR/XER]

Pijin Neji

choreographer and dancer (dance/Tokyo]
http://pijinneji.blogspot.jp

BY.:.H/5 2k Photo: Kento Kanno

R RN RIAM
2016 EENS2016 FEET

— 2015 ERDBRVEAE
£%:1,000,000R (AR, VH—F. HCHBILKEY)
248 # R34 AR

— 2015 F BN ELED
20156 A :[Urban Folk Entertainment]
BEWRKL HRE)
108 :[10 YEARS IN 1 MINUTE] A~ N=4 2 (LI NT=2)
11A: [FR2016/ % &R
128 :[fwhenever wherever festival 2015 i &
AR (BFEFTx2TH4)
[BONUS E&& 7V I 1 a R ER
201628 :([<H>DFE—AEVOL.2JHE AFI
(Y RIN74—22 275y Mo+ —LIHR A

— Grant-receiving term

From 2015 to 2016

— Details on support during fiscal year 2015

Grant: ¥1,000,000 (used for performance, research and study.)

Studio Rental: 34 days

— Major activities during fiscal year 2015

June 2015: Urban Folk Entertainment, at Yokohama Red Brick Theater in
Kanagawa

October: 10 YEARS IN T MINUTE, at Dansehallerne in Copenhagen

[£125 LO®EAT] XK, 2015F 108 ¥ :bozzo
MIDNIGHT DREAMERS, in Tokyo, October 2015. Photo: bozzo
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[Urban Folk Entertainment) #%/Il. 2016 §6A8

RYEFE (RR) Urban Folk Entertainment, in Kanagawa,
June 2015 Photo: Kato Kazuya (FAIFAI)
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Yuichi Kinoshita

supervisor, reviser and artistic director of

Kinoshita Kabuki [theater/Kyoto]
http://kinoshita-kabuki.org/

WY 28 F Photo: Ayumi Matsuura

[£1:5) PN

BER RHR[2-LETTI-IRE

R/ XER. BFI]

Takahiro Fujita

playwright, director and artistic director of

mum & gypsy [theater/Tokyo, Kanagawa]
http://www.mum-gypsy.com/

B & L. Photo: Kishin Shinoyama

— 2016 XX L ED

2016 6A: A/ THREKI=ZAZZ! ER(EREFHA)
UhMA— L BBEME R (TH# L)

9-10A: A/ THRBLEDPXOBEBI RB. XR(7 ) THTH.
ZEETISHS)

20161 AR/ TRESRR] /) (N AXLRER)

— Grant-receiving term

From 2014 to 2015
— Amount of continuous grants {in yen)
2014 2015 Total
1,000,000 1,000,000 2,000,000

— Details on support during fiscal year 2015

Grant: ¥1,000,000 (used for performances)

Studio Rental: 42 days

— Major activities during fiscal year 2015

June 2015: Sanninkichisa, Kinoshita Kabuki, in Tokyo

September—0ctober: Shinju Ten no Amijima, Kinoshita Kabuki, in Kyoto and
Tokyo

January2016: Kurozuka, Kinoshita Kabuki, inParis

A/ THRBZIDPROBB] R, 2016598 Y XUTF
Shinju Ten no Amijima, Kinoshita Kabuki, in Kyoto, September
2015 Photo: Naoko Azuma

— KEEEH RN R B M — I RERY R R IBM
2014 KNP D2015FEMET 2014 5P S2016 FHET
— 2016 XE TORR &M (B M) 2016 X TORIEE & H (861 :F)
20145 2016 & &t 2014 % 2015 X St
1,000,000 1,000,000 2,000,000 1,000,000 1,000,000 2,000,000
— 2016 EEDRIEAR 2015 RDBIEAR
£%:1,000,000 " (AR ICFY) £38:1,000,000 (5 EEICF L)
24T+t 428R 2016 ERDELER

2016 4R R—LETTI=[TeHYA /LI BAFRINNEFIIZHHS)
6-88: v—LET T —[cocoon] XR. #:B. R, HM. LO. BFI
(EREAYD. Vo—LUHHBTREEAYULSE. BOBEL L LER
BB, ¥ LAZSTEL 42— WIOWBEF LS 5— #HOF-IRLHE)
9A :[IL MIO TEMPO/My time} fE- & +ZXH—7 (Teatro Era)
128 :[WERTIEAHLS) (fE: FILEZ) EREE - R/
ER(EREANS)

2016 F2R: 7—LETTI—[RERIR. &&55] [RFHYEVE
£ W/ [KERBEPDOIEENT]] BEFROBE VN /-EEHANAD)

I~ Grant-receiving term
From 2014 t0 2015
— Amount of continuous grants {in yen)

2014 2015 Total
1,000,000 1,000,000 2,000,000

— Details on support during fiscal year 2015

Grant: ¥1,000,000 {used for project in Italy}

— Major activities during fiscal year 2015

April 2015: Pleats of Left eye, mum & gypsy, at Kanagawa Arts Theaterin
Kanagawa

June-August: cocoon, mum & gypsy, in Tokyo, Niigata, Aichi, Okinawa, Yamaguchi,
Kanagawa (Tokyo Metropolitan Theater, RYUTOPIA, Toyohashi Arts Theater,
Chatan Nirai Center, Yamaguchi Center for Arts and Media, Hashimoto Hall)
September: IL MIO TEMPO/My time, playwright/direction, at Teatro Era in
Toscana

December: Throw Away Your Books, Rally in the Streets (writte n by Shuji
Terayama), playwright/ direction, at Tokyo Metropolitan Theater in Tokyo
February 2016: "Night Three Works”, mum & gypsy, at Sainokuni Saitama
Arts Theater in Saitama

IBERTIEIAH LS MR, 20165128 B H LA
Throw Away Your Books, Rally in the Streets, in Tokyo, December
2015. Photo: Sayuki Inoue
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Takuya Murakawa
director [theater/Kyoto]
http://murakawatakuya.blogspot.jp/

WY HAK LB Photo: Yujiro Sagami

— BB RN RGN
2014 XN S2016 FEE T
—~ 2016 ERETORBE LM (B M)
2014 fE B¢ 20155 % af
1,000,000 1,000,000 2,000,000
— 2015 FEORIEAE
£%:1,000,0008 (AR ICTY)
— 2016 EEDELED

2016 F 7R :[TTzLy hI-Z RS2 X[415—-T 3 BB ER
RB(RBEFTE>2-)

MA: [TV y b I-ZFSTX KMIS—T30

[Around The Silence] ¥4 (@) (Asian Arts Theater)
2016 & 2-3A: &b V]| BRI, RVB(TTPAM2016 Y3 —4r—2Z|
[KYOTO EXPERIMENT 2016 *—7>I> h)—])

— Grant-receivingterm
From 2014 to 2015
— Amount of continuous grants {in yen)

2014 2015 Total

1,000,000 1,000,000 2,000,000

— Details onsupportduring fiscal year 2015
Grant: ¥1,000,000 {used for performances)

— Major activities during fiscal year 2015
July 2015: Everett ghost lines, at Kyoto Art Center in Kyoto
November: Everett ghost lines Gwangju version “Around The Silence” at
Asian Arts Theater in Gwangju, Korea
February—March 2016: The End, in Kanagawa and Kyoto (“TPAM2016°
showcase, “KYOTO EXPERIMENT2016° OPEN ENTRY)

KENTARO!I
X 4> Y- [XRELECTROCK STAIRS]
K& (BH/ XX

KENTARO!!

choreographer, dancer and artistic
director of TOKYO ELECTROCK STAIRS
[dance/Tokyo}
http://www.kentarock.com/ (KENTAROI!)
http://www.tokyoelectrock.com/
(MRELECTROCK STAIRS)

WY EBEE Photo: Miki Hattori

— BB RN RIGM
2014 FENS52015FEE T
— 2016 EMETORR &M (Bif2 M)
2014 & 2016 ¥ & st
1,000,000 1,000, 000 2,000,000
— 2016 EEDBIRAE

£%:1,000,000 (BARXRKICTL)
224 B 5AR

— 2016 FRDELER
2015 %48 : XRELECTROCK STAIRS Vol.11
88/ ZVFAEROHAB | XR(ZEEFTISHN)
78 :ELECTROCK STAIRS v 7—[B#l] £>~1T
(TMOUVEMENTS SUR LA VILLE])
10 :Europe meets Asia KENTAROI!
[Klex goes back to the woods] /\/ 1
128 : ¥ RELECTROCK STAIRS Vol 12 [#fERBICE T XR. BY
(FHF 72— FHHRIR)

— Grant-receiving term

From 2014 to 2015
I~ Amount of continuous grants (in yen)
2014 2015 Total
1,000,000 1,000,000 2,000,000

— Detailson supportduring fiscal year 2015
Grant: ¥1,000,000 (used for performance in France}
Studio Rental: 5 days
— Major activitiesduring fiscal year 2015
April 2015; Island shelf / Asai kashow no tatoebanashi, TOKYO ELECTROCK
STAIRS, at Komaba Agora Theatre in Tokyo
July: Island shelf, TOKYO ELECTROCK STAIRS Montpelier tour,
in Festival MOUVEMENTS SUR LA VILLE, Montpelier
September: Klex goes back to the woods, KENTAROI! in Hanoi {*Europe
meets Asia“}
Oecember: Masterpiece dies to the west, TOKYO ELECTROCK STAIRS, in
Tokyo and Nagano {Kichijoji Theatre, Chino Cultural Complex)

[BHY] R, 2016 3R R AERM
The End, in Kyoto, March 2016. Photo: Kai Maetani
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RRELECTROCK STAIRS[R{ERFEICFE T XK, 201565128 R
¥ . KR8 Masterpiece dies to the west, TOKYO ELECTROCK
STAIRS, in Tokyo, December 20156. Photo: Hiroyasu Daido
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Kaori Seki

choreographer, dancer and artistic
director of KAORI SEKI Co.PUNCTUMUN)
[dance/Tokyo) http://www.kaoriseki.info/

WY BB K Photo: Teita Iwabuchi

— B RN RGN
2014 EEHS2016 EXET
— 20155 ETNRIR & P(BifL:H)
20145 /% 2015 1.1
1,000,000 1,000,000 2,000,000
— 2015 FERDBIEAE

2£#:1,000,0001 (2 3%. BCH #ICKEY)

24T+ R#:60 A

— 2015 F DXL ED

2016 E6 B MAENF—T L IS5 M AR(BFTRA2TF)

108: MOENBOF-T 95 A% AR(BFTFTRE2IF)
12BRMIPENEDF-T L 75AFE ¥R (HE Bear)

2016 2R :MAHHPUNCTUMUNI % Z I ER(BFTR2T%)

() DFR—~Bvol.2 TR BB THOAIREMNEF X
B AFEIEERL HRE)

238 MO EHEDNF—T ISR AR(BTRE2TF)

— Grant-receiving term

From 2014 to 2015
— Amount of continuous grants {in yen)
2014 2015 Total
1,000,000 1,000,000 2,000,000

— Details on support during fiscal year 2015

Grant: ¥1,000,000 {used for performance, research and study)
Studio Rental: 60 days

= Major activities during fiscal year 2015

June 2015: Kaori Seki OPEN CLASS,

at Morishita Studio in Tokyo

October: Kaori Seki Autumn OPEN CLASS,

at Morishita Studio in Tokyo

December: Kaori Seki Winter OPEN CLASS,

at Ryogoku Bear in Tokyo

February2016: WO CO, KAORI SEKI Co.PUNCTUMUN,
at Morishita Studio in Tokyo

February—March: Kaori Seki Spring OPEN CLASS,
atMorishita Studio in Tokyo

M &HPUNCTUMUNT % 2] X, 2016528 #¥:GO
WO CO, KAORI SEKI Co.PUNCTUMUN, in Tokyo, February 2016.
Photo: GO
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Junnosuke Tada

playwright, director and artistic director
of TOKYO DEATHLOCK / Fujimi Public
Theater KIRARISTFUJIMI) [theater/Tokyo]
http://deathlock.spectors.net

WY LAY Photo: Eri Yajima

— BN RGN
2016 XM 52017 EKET

— 2015 ERDBIEAS
2£%:2,600,000A( A% BCHB&cFKY)
24274 #6:3AR

— 2016 F MO ELED
8A:XRFZXMAv 7 [Peace (at any cost?)(70 years past from
1945.8 ver.) | R&. FN(F7rYIHT. WMEERK¥ b 2ZX42TF)
9-128: ARARMNEIERAFTR] RH TL@E). v, XR.
BE(RUA M 2— BUEFEL2— [ 7227450/ b—%5—
16]. BERHEIEREXSU L&)
128 : &K 7-b/0Y 17 [GOVERMENT) & H (R & JK7=2
Fx) BEIII(HONMOKU AREA-2)
2016 & 2 A : [RE/PLAY Dance edit.( > #iR~Jvver.) | R >4
K=V (72-13)
3A: XR¥20Ov 7 [Peace (at any cost?)(5 years pastfrom
2011.3ver) | BHF. . RE(XDIMPBAE LA AE_RAE A,
BEIRHREXLSBFS U RS LH)

 Grant-receiving term
From 2015 to 2017

— Details on support during fiscal year 2015
Grant: ¥1,000,000 {used for performances, research and study, etc.)
Studio Rentatl: 3 days

— Major activities during fiscal year 2015
August 2015: Peace fat any cost?) (70 years past from 1945.8 ver.), TOKYO
DEATHLOCK, in Kyoto and Kagawa
March 2016: Peace(at any cost?){5 years past from 2011.3 ver.), TOKYO
DEATHLOCK, in Aomori and Saitama

X RFZAy 7 [Peace (at any cost?)(5 years past from 2011.3
ver.)] 8%, 2016 38 H¥ :bozzo Peace (at any cost?) ( Syears
past from 2011.3 ver.), TOKYO DEATHLOCK, in Saitama, March
2016 photo: bozzo
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Contemporary Theater and Dance
—Saison Fellows: Senior

ByR X RO/ BYRL K4 23,833,005/
9 Grantees / Total appropriations: ¥23,833,005

T
R RHR/ 4 — (BH/ AR

Maki Morishita
choreographer and dancer [dance/Tokyo]
http://maki-m.com/profile/index_en.html

RY./ Photo: 427FOTO

— BB RIGM
2016 EEND2017 EESET

— 2016 FRORBEAE
£%:2,600,000A(M{E. A%K. BCHAB&FICHKY)
28 A4 #6:62AMR

— 2016 FERDEREN
2016 AR BEZARX RFEXHTRE RBRSEMMAHSTLR]
1ERALIYI-Y 3
SA:BETAWN-T=Z—XHLR[2HLTLHTI] - R W&
BEN(TY =2 k- BB KXF)
9R :[1era> MR- HH BN REHRLSHRE)
108: 2 2BMUEORO] KT XR. xBRt
NA: RAEBR7—V av/ |8 R ER(FTR4T4)
128: BAR- 49— AHRABEEOERVY—F
ER(FEFTR254)
2016 3R [#—4ANSTEAHV\ [ES)] R HE - FHH
Be(FIEHLME L 52-)
RBSEMADPSTLERI LT 5—127
REMBER7— b 52-)

— Grant-receiving term
From 2015 tp 2016
— Details on support during fiscal year 2015
Grant: ¥1,000,000 {used for creation, performances, self-study, etc.)
Studio Rental: 62 days
— Major activitiesduring fiscal year 2015
September 2015: Papi-comte, in Kana gawa
March 2016: showing of Sabi kara deta mi/
Fruits borne out of rust, in Hyogo

[xEa>r M AEIL 201698 #RY:BEX— Papi-comte, in
Kanagawa, September 2015 photo: Yoichi Tsukada
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Yuya Tsukahara

director, performer and artistic director of
contact Gonzo [performance/Osaka]
http://contactgonzo.blogspot.com/

— BEBEEREM
2015 NS5 2017 EKET

— 2016 EEDRIEAR
£%:2,500,000A(AK. BRICEY)

— 2016 EEDNERLER
2016 %68 :contact Gonzo [N or—>#> #—]) RE ([Dance
Fanfare Kyoto 03])
7-98 :[ B =M LU F—L] TDcontact GonzoB R 1F R BIR.
1874 =32 Z(F222-Y, HFBRFENIATHL -2 aY)
10A :contact Gonzo[suspicious movement| (254 L~ 3>k
R) 75 7NN EY by - B1B)
10A-2016 1R : RREAXFE XY INMEwho dance?ikffOF Y
F21F7VUF 1| BRTDcontact Gonzo B R BETR. /¥ T+ -7 X
2R BEB YO/ T+ -7 X [Play vol.2]) &I (AR EMRHK—EE
00 20009
2-3R:contact Gonzo[xapaxnannan)B /-3 L E R} KK
(contact Gonzo B Ks7R) ft T B 3 EFRIC S LT R ER R IG IC3E FIMAE
3A: B X xcontact Gonzo[TTHAK LY IB((REBERE
BEWMHE2016 SPRING] ARXTOTSL4)

— Grant-receiving term
From 2015 to 2017

— Details on support during fiscal year 2015
Grant: ¥2,500,000 {used for performances, exhibition.}
Studio Rental: 62 days

+— Major activities during fiscal year 2014
May 2015: Performance of theater piece "Hurricane Thunder”, contact
Gonzo, in “Dance Fanfare Kyoto 03”, Kyoto
July-September: Exhibition and Performance, contact Gonzo in
“Oita Toilenale”, Oita
October: Collaboration work “Suspicious Movement”, contact Gonzo, at
Mosontrum in Frankfurt
October 2015-January 2016: Performance and Video Installation, contact
Gonzo, in “Who Dance? Actuality of Choreography” at The Tsubouchi
Memorial Theatre Museum of Waseda University in Tokyo
February: Solo Perforamnce “PLAY vol.Z2" at Marugame Genichiro-Inokuma
Museum of Contemporary Art in Kagawa
March: Teslan Run, Tomomi Adachi x contact Gonzo, in KYOTO EXPERIMENT
2016 SPRING, Kyoto

contact Gonzo[suspicious movement] 75> 7 7)L b+, 2016 5E10R
Y :Anais Emilia Rodel suspicious movement, contact Gonzo,
in Frankfurt, October 2016 photo: Anais Emilia Rédel
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Noriyuki Kiguchi

director and artistic director of AKUMA
NO SHIRUSHI [theater/Tokyo, Kanagawal
http://www.akumanoshirushi.com/

—HEBENE RGN
2014 EEN 2016 EEE T
— 2016 £ X E CHORBE 2B (Mf:MA)
2014 K 2015 X Skt
2,500,000 2,500,000 5,000,000
2016 FXDBIEAR
£1%8:2,600,000A (A K. BERBITEY)
— 2016 EEDNELED

2016 E6R: BATOYT 7 bRFa AL My | IR

7R EROLALIMATOS 7 #17 REHE] FHE((MEEEH
YILF+—-L KBOEFE])

SR EMOLALIMMATOTI It #18 PS5 AT

IR ERMOLALIBATOYII N #19 Oy FUHL]
([72RF48N - F - 7—%])

10R: [RM] A -HBEH XR(YIF- 517 b—%3-])
2016 1A WhEBEERTFMIARILEIPOAAHI ) BE-R
H @B (WHhEBEER)

3R EMOLALIEATOSII M #20 RE-BHEHE]
RB(O-LITFTE-RBA—T=TEK)

— Grant-receiving term

From 2014 t0 2016
— Amount of continuous grants {in yen)
2014 2015 Total
2,500,000 2,500,000 5,000,000

I— Details on support during fiscal year 2015
Grant: ¥2,500,000 {used for performances, research and study)

I— Major activities during fiscal year 2015
May 2015: Publication of “CARRY-IN-PROJECT DOCUMENT 20082013
July: Carry-In-Project #17 Tobitari, AKUMA NO SHIRUSHI, in “Echigo-
Tsumari Art Triennale”, Nigata
August: Carry-In-Project #18 Kuala Lumpur, AKUMA NO SHIRUSHI
September: Carry-In-Project #19 Rotterdam, AKUMA NO SHIRUSHI
October: Miracle, Direction / Stage Design in “SOUND LIVE TOKYQO", Tokyo
January 2016: A Naked Wolf, playwright / Direction at lwaki Sogo High
School in Fukushima
March: Carry-In-Project #20 Kyoto Okazaki, AKUMA NO SHIRUSHI, as Rohm
Theatre Kyoto Opening Program in Kyoto

[#R#%) ¥R, 20165108 RY AWBEE Minacle, in Tokyo, October
2015 Photo: Hideto Maesawa
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Jun Tsutsui

playwright, director and artistic director
of dracom [theater/Osaka)
http://dracom-pag.org/

BHEEH

JEAR- Ao Y- ES2PLP—F4ZR[S20)

K% (BH  XR]
Hiroaki Umeda

choreographer, dancer, visual artist and
artistic director of S20 [dance/Tokyo]

http://hiroakiumeda.com/
¥,/ Photo: Shin Yamagata

— W AR A IR — REREEY B % A D
2014 EH 52016 FHEE T 2014EEH 52016 EEE T
— 2016 FERECORR LM (B M) — 2016 ERETORBE LM (Bith:[)
| 2014%% } 20155 % % N3 20145 % 2015 & st
2,600,000 [ 2,500,000 5,000,000 2,500,000 2,500,000 5,000,000
— 2016 EEDBRIEAR — 2016 EEDBIEAE

£%:2,5600,000 (F¥. ¥32-EXRN. ACHESCRY)

— 2016 ERDELED

2015568 i 7Rt LRAAAIL[EQEQYOYO])ME- R
WE (LB =7RMAER in UEB]1)

8B :dracom Gala[1=AL & D #31RDER] (fF: KM BFER)
I7477P0) (fE:88031) Ttango@ U TS (fE: RBHBB-1E) | X
B(91>T74=EK)

128-2016 18 :dracom £&[va+1 @] KR(7=—bIxx-Z
Ya—V—/#13)

2B TPAMIATRALI Y3 [ POTL P—F4Ab A AE2—]

1 4E27— AFEI(ERBREEFTI-T1>7 in ik 2016))

38 :ZOMBIE-4months creation [Action and Presentation]
WHHR-BE - FEIN AR(EAHNER)

#0810, RETLRENIBEERET— L UERBR[SA4E3
Al E KRR

\— Grant-receivingterm
From 2014 to 2016

Z24TF R 400
— 2016 ERDELED

([Festival EXIT])

(MUTEK Montreal)

— Grant-receiving term
From 2014 t0 2016

£%:2,600,000 3 (¥, HEAFRICTY)

9A : Somatic Field Project[5. waves] # %Il
(€75 ii—€yyarX])
108 :[while going to a condition] ¥V ([SIDance))
2016 &£ 1-38 :[Movement Research - Phase| 21k, WM. 2.
KM, XR([EYCT<EMEDS Kvo.6])

- Amount of continuous grants {in yen)

2016 % 48 :[split flow] [Intensional Particle] 7L F11(75>X)

[while going to a condition] [Accumulated Layout]
X% 51 —(Nacional de las Artes)
68 : [split flow] [Holistic Strata] € k-

— Amount of continuous grants (in yen) 2014 2015 Total
2014 2015 Total 1,000,000 1,000,000 2,000,000
2,500,000 2,500,000 5,000,000 — Details on support during fiscal year 2015

+— Details on support during fiscal year 2015

Grant: ¥2,500,000 (used for projects, arts management and research and
study)

— Major activities during fiscal year2015

August 2015: dracom Gala “Tanjoukai” (Short Drama Presentation) #3, at
Wingfield in Osaka

December 2015~January 2016: dracom SAITEN (Festival) Sokonai-zu, at
Art space /#13 in Osaka

organized Monthly Salon Talk Event “Zaran Saron”

Studio Rental: 4 days

France

Mexico City

Kanagawa

Miyagi, Hyogo, Tokyo

— Major activities during fiscal year 2015
April 2015: split flow / Intensional Particle, at “Festival EXIT" in Creteil,

Grant: ¥2,500,000 {used for projects, company management fee)

while going to a condition/ Accumulated Layout, at Nacional de |as Artes in

May: split flow / Holistic Strata, at MUTEK Montreal in Montreal
September: 5. waves, Somatic Field Project, at “SEPTEMBER SESSIONS” in

October: while going to a condition, at “SlDance” in Seoul
January—March 2016: Movement Research - Phase, in Ehime, Aomori,

dracom & [va+1 8] XK 2016% 128
dracom SAITEN (Festival) Sokonai-zu, in Osaka, December 2016
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Somatic Field Project[6. waves) %I, 2016 5598 R RA¥—
5. waves, Somatic Field Project, in Kanagawa, September 2015
Photo: Yoichi TSUKADA
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2013/ LY From 2013
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ft#&) KA/ XR]

Shiro Maeda

playwright, director, actor, movie director
and artistic director of Gotandadan

[theater/Tokyo]
http://www.uranus.dti.ne.jp/~gotannda/

— BB N I M
2013 MH 52016 FEHE T
— 2016 EMETOR R &M (B M)

20135 M 2014 5% 2016 & &t
2,500,000 2,500,000 2,833,005 7,833,005
— 2016 ERDRIEAS

£%:2,833,006 1 (AR AEEICTY)
F2Mv—LiR 1480
—2015FEBOELER
20154  REDOH /S [RALDITE] ICLDRAEIETFED
TR BW XR(F7RYIANYDT4-)
68 : Y74 —K—AX T4 F part. 1 [EAZTIIHE-RH AR
(ERTO-TE)
NMA:ARAHApion| R (ZRYIAYITE-)
2016 1A [HETBR¥ES2016] XR(F MIIAYT2-)
30 :Fefa Noia (RHXK) & DKubik Fabrlik T 2016 E D AR MM D
F=HDI7—2>397 K1)y R (Kubik Fabrlik - LazonaKubik)

+— Grant-receivingterm
From 201510 2017
— Amount of continuous grants {in yen)

2012 2013 2015 Total

2,500,000 2,500.000 2,833,005 7.833.005

— Details on support during fiscal year 2015
Grant: ¥2,833,005 {used for international projects)
Guestroom Rental: 14 days

— Major activities during fiscal year 2015
April 2015: Great Life Adventure, performed by “Great Adventure” from
Seoul, at Atelier Helicopter in Tokyo
June: Moeru gomi, City Boys's last performance part 1, playwright /
direction, in Tokyo
November: pion, GOTANNDADAN, at Atelier Helicopter in Tokyo
March 2016: “SuteruTabi~ workshop with Fefa Noia at Kubik Fabrlikin
Madrid

BEOH N [RALITR] LI [RAEIEEBOTR]ED
¥R, 201648 Great Life Adventure, Performed by "Great
Adventure” from Seoul, in Tokyo, April 2015
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HETE 80 2013-2016 £ EDERIOWT
SERTF(REZHHR- 1)

Bl IMEEORE. HECHRERORE. RNPT7IT7T
DBHADXRPT—72 39T EMATIEEN2013-2016FEE D E# 12
BBILHES, Ive I RPNEAOKIE. BOoBERTIRE] .
IVZM) =L, ZXVH]DLRRPIH&FALBRE] DBRE. NHK
K2 [R$72] OMATCHBARFRERLE. FEERCRST
BAERBTOERIASNLIEMTHSH 3,

MAEORCHRIANMWELRERCEMEBE= A5, UL
TP -t EBLETEXRTS, EfRHtREXRAZOR. B
BOEBRBRICLIERTH3, BATRHRORIZIER I A
RHEQREL. MELBAICUTIT EHOIRRERLPTLYS
35, MANEXEE. EOHBOVILERETHEEBEET,
ERICI-THIANAHRIEREBA TV COZERBAT
[TT3:0] [RAAEBEFORB] [EFICHEZDI FRUIANS
N=ZELSHBEOEPTHB I,

BRR{EBEDTPIIIAYVITE2-TOLRER. THLA-EXKEEH
B DLW TH 3, VI-XELA[EARAEH] I REER %
BRI TCLAIFL-FBINCMNEY, ARAEARRGEEC &
BIEARAOE] (2011) ICH<TARBOBE ] (2013) ¥ /¥
pion(/e14>)] (2015) ICHRFEDEEHNF RS h 3, hELDOPY
BRYRMAREOTERR L BEEHBAMRKICTI-HORTHR
THY. ARIBEHE-BELELZOERERICEMT S &I
5%, MEICEVOBEELMA. ABCRSI2 AV BLPARM
ERMPOMREIBEIXNEN Db AN EZZ L HECRUS I3 pion)
. FALHEEREERIELTRTSVERN LR TH S, A%
CRETHRRNCS-TRRCHIMBEMEBA TSI
TOEREXRELDIELCERLSETHY. SHORBICKL
CHIB LW,

ARBAIT T3V VK-, 2014518
Suteru Tabi, GOTANNDADAN, in Singapore, January 2014



On Shiro Maeda’s Activities Between 2013 to 2015
By Takako Shibata, Performing Arts Scholar and Critic

Shiro Maeda’s activities during the fiscal years of 2013

to 2015 ranged widely from writing plays and novels, di-
recting new and revival plays, to touring and holding work-
shopsin the U.S., Europe, and Asia. It was also a period of
three years in which Maeda worked actively in fields out-
side of performing arts, such as publishing a collection of
his essays and paperbacks, releasing the film The Extreme
Sukiyaki that he directed by himself, shooting a new film
titled Kako: My Sullen Past, and writing the screenplay for
the NHK TV drama 7 minutes walk from home, which won
the Kuniko Mukoda Award.
The world portrayed by Maeda is placed within an every-
day reality, but swings easily to and fro wild fantasies.
Words that have a unique sense of language support the
world of his works. During a performance, the words spo-
ken by actors arouse the imagination of the audience and
enable scenes with reality emerge on a simple minimalist
stage. The presences of Maeda’s words become stronger
when they are combined with the physical rhythms of the
actors. A world portrayed by language transcends lan-
guages. This is probably clear from how his works such
Suteru 1abi, Great Life Adventure, and Getting Lost have
been received well abroad.

The performances at Atelier Helicopter, which is Mae-
da’s working base in Tokyo, is the topsoil that creates
those words. One may find similar elements in the sketch
event series performed by the actors of Gotandadan fea-
turing real-life horror tales known as Gotanda Horror Sto-
ries, which include titles such as A Nightin Gotanda {2011),
followed by The Sunrise in Gotanda {2013), and the recent
work pion {2015). The exchange between the actors is a tri-
al and error process aimed to share Maeda's unique sense
of language with others, and the audience members who
happen to be at the performances are also participants in
that linguistic experiment. pion is an experimental piece
that turns familiar problems into fables by adding elements
of narration to dialogues, using dolls and stuffed animal
costumes, and shaking up the borders of gender and spe-
ciesin a calm, casual manner. Maeda keeps on improving
- while avoiding sophistication - his style that exposes ac-

ARMEAEFICEZID] 1), 20145118 ¥ :Jean Couturier
Getting Lost, GOTANNDADAN, in Paris, November 2014 Photo:
Jean Couturier

tual problems through imagination rooted in everyday life,
which makes it worthwhile to look forward to his future
work and activities.
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lkuyo Kuroda

choreographer, dancer and artistic
director of BATIK [dance/Tokyo)
http://batik.jp/

¥ :=#X#M Photo: Daisuke Miura

— BB RN
2013EMEN 52016 EHE T
— 2015 ERECORE LT (St M)

20135 & 2014 5 2015 B 118

2,500,000 2,500,000 3,000,000 8,000,000

— 2016 ERDBNERZ
£%0:3,000,000 (A&, Ho - EXIIFKY)
28T+ #6146 B

— 2015 EEDRIERE
201658 (171 yIL1— )X [SIDEB) [T 3]
[Six Marimbas)] ER(FTFxX2T+)
7R RAWH T KBS LT ER(@EEBEAR)
8H:[FEE-TW\B] o HF—I ([P HF—I ERE#HE2015
(#2759 F=TL 94X -T- 182928y ])
108 : (15749 T "5 4TIvol. 16| ER(FTX42T%)
2B [15F197L08— M) =X [$2E3&] [RDEA)
[Six Marimbas & New York] ] XR(F T 2427 %)

— Grant-receiving term
From 2013t0 2015
— Amount of continuous grants (in yen)

2013 2014 2015 Total

2,500,000 2,500,000 3,000,000 8,000,000

— Details on support during fiscal year 20156

Grant: ¥3,000,000 (used for performances, company management fee)
Studio Rental: 146 days

Major activities during fiscal year 2016

— May 2015: BATIK Repertories: SIDE B, Aura Six Marimbas, at Morishita
Studio in Tokyo

July: MY LIFE WITH THE WAVE, |kuyo Kuroda duo, in Tokyo

August: Meeting-Melting, in “Sigapore International Festival of Arts”
October: "BATIK trial vol.15", at Morishita Studio in Tokyo

December: BATIK Repertories: to gather, The rite of spring, Six Marimbas &
New York, at Morishita Studio in Tokyo

BEW T4 K EESLTIRR. 20165F7R R¥:bozzo
MY LIFE WITH THE WAVE, |kuyo Kuroda Duo, in Tokyo, July
2015 Photo: bozzo
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RAFHD2013-2015 FEDFRICOWNT
BV EGIRALRG)

RAFHOIEMOEFHICR. FHETBRBRLLIETS
RBAAE D IRTIMLE, ZOBREALENLHBDOELTORY
BERBZEAFET. HAAAEDLIXTMLEV ) ZIEHF FBFICH
FLTWE NEERRLUAEREEEER. BHONSEDORVE
EFERPBETHEAIEAICROEL, £5 ZOF{LHEENTD
DTRE FRCHINTHY DD, FHOTBRELELTLC
ZEENEHDELTHBACRALTV 1, [HIBHBOMBZRH

WAJEA2013 —THE - F—hRITTLY] P, BEKE DI
[BFELLS] (RIC201BF) LETCORALPSIER LRI S
FEEXBR(BBISZENSTRICALIE DB 3HREE
Bllo ChETRADA I HSRBICRELARERIBZILD
HokH. ThERBLEDIIXHIVRBEBELEELEL TV
&I B S

CNEIGEFERODEETHELBTLTTHOATVADON,
LIS—h)=D=93a 97 ED[BRI TH 3, Lzl [RAFH
DL—h)— 2D HE #[SHOKU] (2014 ) (2. BATIKCid &
(=939 IBMLES Y- ICL 3 BA K, RABIHY L
W EWIEK BT THR D LR~ THY, [SHOKU) ©
RO—0Sav7E8MEDPSAHZECB®UAV] EVSIEKRESIES
LTWio #o¥—50&A. [SHOKU] &3 fERPARAT
BRI EVIEF-TELIECEE-THEN. F5VHIBKTYH,
D—73avTENELL-TERTBEVWIHFERBELTVALE
BEAS, DL, BESBENBREQBLY. Aoy R
T5-00RBREEDIA HHIELTOBROEY AN ZO3I
FEMBRINEOTREVESI Do

BRECRZIILEAAEADOBYBEIRRL. [REFH 72
ATEEES LTI (2015F) 0 &5 4. RAEARBOTILE &Y 3
BICEA, FaFEVWIPLBTHFOA Y-S EEIBAY
4¥hi. COIFEMORRED LIC. REMAOEB LI TEH
BATIKEWS A RBEH, LN—M)—D=T39TDLIGM
B ESHLBRT O LT FREBRICHNZ—ZESTD
MEICLTUVSTIELL,

MHELLIIXR. 2013588 RE . HBAXR
Let’s Go Out for a Walk, in Tokyo, August 2016
Photo: Hideto Maezawa



On lkuyo Kuroda‘s Activities Between 2013 to 2015
By Itsuki Umeyama, Lecturer, Kindai University

Two poles existed together simultaneously within the
three years of lkuyo Kuroda‘s activities: one pulled an
inward-pointing vector that tried to observe the physical
body carefully; the other pulled an outward-pointing vec-
tor whose aim was to hand over choreography that was
created as the result of the first vector to a third party. The
experiences of pregnancy and birth during her first year
as a Senior Fellow must have changed her body whether
she liked it or not. Although she kept it under extremely
tight control, it was not a passive change but rather a
developmental force that expanded the excursion of the
physical body, which was eventually crystalized on stage.
Two works that were produced in 2013, Hideo Furukawa’s
Reading Space - To the East, To the North 2013 - From
Asahi Art Square and the collaboration piece with Norimizu
Ameya titled Let’s Go Out for a Walk, showed Kuroda's sin-
cerity towards the act of creating dance as tenderly as she
could from the way she closely observed the ever-chang-
ing physical body. In the past, there were times when Ku-
roda’'s dance gave the impression of being talkative, but it
seems she now creates movements that are rather humble
and delicate.

Along with such activities that were closely related to
observing herself, another line of work that took place was
the “revival” of repertory workshops. For exampte, in the
case of "SHOKU - An Attempt to Dance the Repertoires
of lkuyo Kuroda” {(2014), it wasn’t the dancers from BA-
TIK who were on stage, but those who participated in her
workshops. Kuroda says anybody who has the "desire to
dance” can dance, and in SHOKU she was able to bring
out this "desire to dance” perfectly from each of the work-
shop participants. This desire of the dancers fits well with
the subject contained within in SHOKU, which is in fact
about desire itself, so one could say that the method of do-
ing a revival of this work with the workshop participants
was a success. The past three years were probably also
a period during which Kuroda explored the issue of how
revivals may become an effective mechanism - rather than
just simply being a format of staging masterpieces - that
could be used as aninitiator to stimulate dancers.

These efforts brought fruit in her final year as a Saison
Fellow, such as in the form of her work titled MY LIFE WITH
THE WAVE (2015}, in which the subtle changes in her body

[RERHOL/— - 2R 3K A[SHOKU] | AF/I. 2014F 68
®RY¥ :bozzo “SHOKU ~ An Attempt to Dance the Repertoires of
lkuyo Kuroda”, in Kanagawa, June 2014 Photo: bozzo

were converted to elements of choreography, which were
eventually shared with another dancer as a duo piece. By
continuing efforts such as the repertory workshops, | hope
that Kuroda will develop not only herself as an individual
artist, but also BATIK as a group upon the outcome of
these three years, and that their future work will surely be-
come assets of the company.
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Kumotaro Mukai

choreographer, Butoh dancer and artistic
director of Deux shrine [dance/Tokyo]
http://www.soulplaying.info/

WY EK{H1® Photo: Nobutoshi Takagi

— BRRY A R
2013 EN 52016 FXE T
— 2016 ERETORR LW (B M)

2013 F [ 2014 & 2016 & =8

2,500,000 2,500,000 3,000,000 8,000,000

— 2015 FERDRIEAE

£%:3,000,000M (K. E2-EXR. BECHELCTKY)
25T+ Rt 458 F

FZM—LiRst 6 AR

— 2015 FERDREARE

2016 AR  BREBJARICTS1T/T7+ -2
ER([AEARTP—rF1H])

8H  Fat[ROGEAIER([AL 2N REWNI)
10A:vA4A & [Butoh in progress] #%/II(BankART studioNYK)
10-128  GRHBNERERT- V307 BER

12B: [B®&?7-72a3v7 | XR (B EBear)

2016 F 2R vORKIBE? TLE>TF—2ar-Yav| AFI
(ITPAM in Yokohama 2016])

3-4R (BB FF P HBEIRBE Iz ZT1/AV] BN 2522

— Grant-receivingterm
From 2013 to 2015
— Amount of continuous grants (in yen)

2013 2014 2015 Totat

2,500,000 2,500,000 3,000,000 8,000,000

— Details on support during fiscal year 2015

Grant: ¥3,000,000 {used for projects,

arts management fee and research and study)

Studio Rental: 45 days

Guestroom Rental: 6 days

— Major activities during fiscal year 2015

April 2015: Live performance at Tessyu exhibition in

“Roppongi Art Night”, Tokyo

August: The rite of spring, Deux Shrine, at D-soko in Tokyo

October: Solo performance “Butoh? In progress”,

at BankART studio NYK in Kanagawa

October--December: Workshop and performance at Shakujii special-needs
school in Tokyo

December: “Butoh? Workshop™ at Ryogoku Bear in Tokyo

February 2016: Solo Performance “Butoh? Presentation show™ in “TPAM in
Yokohama 2016”, Kanagawa

March-April: performance in “1st Festival International de Danza Butohen
Amerika Latina”, Mexico City
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FBKXBN2013-2015 FXDEMICONT
NERX(ANS12-)

18, xBRETERBLTELRICEST. 5&HEBK B
BE#NISDIFR. BRLEIMEEIMBRULBILFEAL 1
DTREVEAID BT VOEFRCHE LRIV I TSI KD
BHFLBEBLEYFS. AREFOFT 206 E. ZLTRKOS
BEBMRLTWE, LPLEhIR. ZEBBCH-TIREDIRX
BTF—INLICBAZ, BREOXZZRNAOR, BXREVHIEOR
TEHRULABRORERMO I L. BRORELMSIC ECHE
Lardti, NS LT ORBITARISNADDOAB] 12
FREHHEREY. BRIOBELBAMICLA2014FECFESE
B52LiR MAEHLELEYSEEERRIELODDOH2BROR
KEHESTRLV TOXREERBLERANF TH BN 7

Blik. b=7®T70OT5LIC. BARBEEVIBRVHER LIS
B, ERVELRXR TV, BRERREBRIED1-DIEN, 7
Tk ERENOEBTHY EHS. ABCHLVA IR
KULBEEENITHIETHEDBELRY S5, 2013FE[/EK 2] T.
Fik. BEVOBEERE. BRFREREYTZE3H0THBEX
EL. THOWNERLIE-THEVSIRUFT. BREOWB AR
HUTRYE 2, [RE] 22O AR ERROICRI AT TH
WTBXTLESBRIR., FERBUIFBE44L(RBS5L A
LECEhT L,

ZUT2016F IR, A 2AP—h1TMBETED[BZE? TL >
F—al 3%/ A la maison de M.MUROVECI} T. ZXKRD
2 Elquick silver] #aE—-T5%, RENEFENTTV. FOAEL
S5LENSEREBELTVCE, LA LRKRD DR, AN B
BULOHEEVBROBENIC. BOIMNNEVLIZEORHI HS
hh. [quick silver] DIEMICHALZBEHNF RAAZER, ZLT
ES5LR. AOEGEDOEIIC. BROSGORBOFE I 2 BH
(3 YW

RBCER. KRETOIE-RITEELY. BRERL-EAMBAX
EREB->TW e, BACKRBERIE-RESTV, LrLonar-
BRI, SHZDFENFEDLIBIVI(T1TEBRAEETS
O EFLOAKEHEBL 3, BEOIE-BEDS177-I£E
WAL A5 LI CZhr S BT 3,

pr—

Fa it [EOGR]| ¥R, 201688 ¥ bozzo
The rite of spring, Deux shrine, in Tokyo, August 2015
Photo: bozzo



On Kumotaro Mukai’s Activities Between 2013 to 2015
By Manami Maeda, Theater Review Writer

For Mukai, who had played an active part in Dairaku-
dakan for eighteen years, the first three years after he left
the butoh company, which also coincided with his grant
receiving years, must have been a period that he kept on
asking how he should face butoh. Mukai explored how his
own dance must be and even how contemporary butoh
ought to be while working with artists from other fields
and dancers with various backgrounds. That seems to be
a grand theme, especially in the case of butoh; when you
question the present state of butoh, you are in fact ques-
tioning the present state of Japan since butoh emerged
from the climate of this country and thevast flow of its his-
tory. Futatsu no Taiyo (Two Suns), which was the first work
that was performed by his newly founded company Deux
Shrine, was about the atomic bombs. To speak about the
atomic bombs in 2014 - the year just before the seventieth
anniversary of the end of World War || — must have been
difficult for him as it was in conjunction with the present
situation of butoh, a style of dance that identifies itself as
being avant-garde though while actually half becoming
a traditional form now. | saluted him in admiration for his
strong determination in tackling this theme.

In talk sessions or in pamphlets given at his perfor-
mances, Mukai repeatedly mentions that he only knows
the narrow world of butoh. To put it the other way around,
it means Mukai fully mastered butoh. While technique may
be the foundation of creating work, it may also become an
obstacle for those wishing to pursue a new kind of dance
and trying to make the best of his or hers individuality. In
his piece titled Butoh?, which was shown in 2013, Mukai
poked fun at butoh by revealing the process of painting
himself in white in front of an audience and then wearing
a fictional training equipment for butoh dancers, and then
dismantled the mysticism of butoh by doing the prohibited
act of performing a complete cover version of Tatsumi Hiji-
kata's dance. The scenes where Mukai cooked a whole raw
chicken, which was reminiscent of Hijikata's Forbidden
Colors, in a microwave oven and ate it, were eerie yet silly
and even cute, and it was something that only Mukai could
do.

Andin 2016, Mukai copied the late Ko Murobushi‘s mas-
terpiece quick silver for the Butoh? Presentation show /A la
maison de M. MUROVECI, which was presented by Dance

Fa#t[3=20 KM XER, 20145128 #R¥ bozzo
Futatsu-no-taiyo, Duex shrine, in Tokyo, December 2014 Photo:
bozzo

Archive Network. Mukai laid out his cards by painting his
body in silver and assimilated himself to Murobushi. What
was interesting was that a certain kind of attractiveness
emerged from Mukai's somewhat ashamed-looking body
when he could not fully reproduce Murobushi’sdance, and
thus a new dimension in the choreography of quick silver
became visible. Furthermore, it was moving to see the
memory of Murobushi‘s body being resurrected through
Mukai‘s body.

At the end, Mukai said that although it was a taboo to
copy someone else’s choreography, butoh ought to be em-
ulated more. Indeed, doing a cheap copy of something is a
bad idea. Mukai’'s copying was, however, very fresh. When
| think how this method will develop creatively, | sense a
happy potential in it. Copying butoh, Mukai says, is his life-
work, and | look forward to seeing copies that only Mukai
can do.

B2 FT 24U+, 20138128 #RE bozzo
Butoh?, at Morishita Studio, December 2013 Photo: bozzo
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VRIOLIEE. 201688 BY SHEEH

“Symposium for Asian Women Performing Arts Conference”
organized by Asian Women Performing Arts Collective in Niigata,
August 2016. Photo: Keisuke Takahashi
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Presentation by Explat at “Social Startup Accelerator Program” in
Tokyo, March 2016.
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"Dance beyond borders” organized by Creative Art Executive
Committee in Tokyo, November 2015.

Photo: Creative Art Executive Committee
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"SNAC Performance Series 2016” organized by Azumabashi
Dance Crossing Committee at Morishita Studio, March 2016.
Photo: Kazuyuki Matsumoto
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The Creative Environment Improvement Program
awardedgrantsto 11 projectsin 2015.

This year, we provided part of the expenses of, and
offered Morishita Studio and its guest rooms upon
request to, projects that tried to identify current prob-
lems in the contemporary theater and dance sectors
and to propose creative solutions. For workshops, we
offered Morishita Studio and its guest rooms.

We supported four establishment activities of
new organizations and projects. Asian Women Per-
forming Arts Collective held “Symposium for Asian
Women Performing Arts Conference” at Echigo-
Tsumari Art Triennale to revive the “Conference for
Asian Women and Theatre” that was launched by the
late Koharu Kisaragi in 1992 and to discuss what the
revival would mean as well as the history, present,
future and tasks of performing arts by Asian women.
A report meeting was held at Morishita Studio in au-
tumn. A camp workshop preceding the symposium
promoted exchange with international guests, which
led to their 2016 project in continuation. The report
meeting drew much attention, and a number of per-
forming arts practitioners and critics participated in it.
We expect that the grassroots exchange will develop
and expand. Explat is an intermediary for personnel
training and improvement of labor environment for
art management professionals. As a specialist orga-
nization, they gather and offer information of employ-
ment support, research, study and advocate in order
to help performing arts managers work in sustainable
and productive ways. A functional and informative
website was launched in 2015, and explanatory meet-
ings about performing arts organizations’ internship
and seminars for young performing arts managers
were held in cooperation with various intermediaries
in the performing arts sector. They also exchanged
with other sectors through participation in supporting
projects for social startups. “Scene/Asia — Toward Ac-
tive Spectatorship” by Arts Commons Tokyo creates

F /780 \ V.
E#iA[Scene /Asia — T TNRERBME DB 72TV - D RY
94 2016 ER. 2016 28 Annual Symposium 2016 of “Scene/
Asia —Toward Active Spectatorship” organized by Arts Commons
Tokyo in Tokyo, February 2016.

40

a four-language (Japanese, Chinese, Korean and Eng-
lish) platform on their website based on their idea that
vitalization of critique is indispensable to have per-
forming arts function more effectively in society. In a
symposium held in Tokyo in February 2016, their 2015
activities were reported and members from various
countries had curatorial presentations, which was a
good opportunity for sharing ideas with Japanese au-
diences and professionals. The reports and presenta-
tions will be published on the website in 2016. “"APAF
Art Camp (Performing Arts International Collaboration
Intensive Course)” by Festival/Tokyo Executive Com-
mittee was a “sensitivity training” program, where
young people who engage in Asian theater/dance
creations reflected on their own consciousness and
methodologies through seeing performances, discus-
sions, lectures and workshops. Exchange program for
theater practitioners had not been organized in festi-
vals in Japan, so it was an important opportunity. The
participants spent time together for eight days, taking
part in the intense program and having conversation
with each other. The final public presentation and the
report spoke for how that had let them deepen their
thoughts. We hear that proposals for future projects
were made, and look forward to the development.
The visibility of “Supporting access on theatre proj-
ect” and its organizer, Theatre Accessibility network,
which entered its second grant-receiving year, has
been raised. Especially, the fact that the represen-
tative received The Minister of Education, Culture,
Sports, Science and Technology’s Art Encourage-
ment Prize for New Artists was featured by media,
which led to expansion of their activities. The Act on
the Elimination of Discrimination against Persons
with Disabilities that was enforced in April 2016 and
the Paralympics in 2020 should accelerate their de-
velopment and advocacy. “Dance beyond borders”
by Creative Art Executive Committee presented a
choreographic work by Adam Benjamin in July and

Dance Theatre LUDENS [ RIMRER S >27-7> 397
ReAction] #FF X4 U4, 2016 %88 "The 9th International Dance
Wortkshop ReAction” organized by Dance Theatre LUDENS at
Morishita Studio, August 2015. Dance Theatre LUDENS



another by Takiko Iwabuchi, the artistic director of the
company, both of which were highly acknowledged
by dance critics in their artistry as contemporary
dance pieces. They are getting closer to their goal: ex-
ploration of possibility of new dance by a dance com-
pany formed by disabled and currently non-disabled
members. They have also had more opportunities for
workshops. We expect that the continuation of their
activities will make their artistic achievement and
company even more visible and improve the environ-
ment of their activity toward the Paralympics.

In “SNAC Performance Series 2015” by Azuma-
bashi Dance Crossing Committee in their final grant-
receiving yeat, six experimental performances were
presented in continuation of the previous two years.
The fact that the piece by Megumi Kamimura, who
had presented her works in this project, exhibited sig-
nificant improvement should be one of the outcomes
of the project. They do not plan for a new program due
to issues regarding the venue, but we look forward
to a restart of the project that offers a precious op-
portunity for presenting experimental performances.
“Dance Fanfare Kyoto 03" by Dance Fanfare Kyoto
contributed to the revitalization of the contemporary
dance scene in the Kansai area, creating exchange
between participants, as they aimed to from the be-
ginning. This year, in order to have more audience
members commit themselves more deeply to the proj-
ect, a place for discussions among audience members
and workshop were held. We expect that there will
be more young artists who are capable of develop-
ing their activities spontaneously, the exchange with
other genres that was one of the main concepts of the
program will continue, and eventually the scene will
be more vital. “Whenever Wherever Festival 2015" by
Body Arts Laboratory involved curators from other
backgrounds to approach dance and the body with
a fresh point of view. It was the seventh edition, and
the festival is planned to start again in 2017 with new

Dance Fanfare Kyoto €fT&R %[ Dance Fanfare Kyoto 03] R#B.
201568 ¥ Yuki Moriya

“Dance Fanfare Kyoto 03" organized by Dance FanfareKyoto in
Kyoto, May 2016. Photo: Yuki Moriya

curators. We expect that their interesting programs
will be shared among a larger number of audiences.
Unfortunately, “The School of Moment” by Ko & Edge
Co. was carried out with a different instructor due to
the sudden death of Ko Murobushi, but it might have
also been an opportunity for reflecting on his butoh
from another point of view. We hope that the butoh
of Ko Murobushi will be handed down and develop
in many different ways. “The 9th International Dance
Workshop ReAction” by Dance Theatre LUDENS was
an opportunity where the outcome of their training
for young dancers in this project was made visible,
having the participants of ReAction perform in Dance
Theatre LUDENS at the end of this fiscal year.

\5 ~‘£:: ,
AFq - F—Y - FES M) =[I1- 91T - Tz XF1/%L 2015 FF A%
U7, 2016 F 128 “Whenever Wherever Festival 2015” organized
by Body Arts Laboratory at Morishita Studio, December 2015.

TIAFAIN b ~%3 —EFTBRE[APAF 7 -+ 7] ER,
2016 %118

"APAF Art Camp” organized by Festival/Tokyo Executive
Committiee in Tokyo, November 2015.
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Contemporary Theater and Dance
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= Arts Commons Tokyo — Dance Theatre LUDENS
Scene/Asia - Toward Active Spectatorship The 9th International Dance Workshop ReAction
September 8, 2016-February 16, 2016 August 3, 2016-March 13, 2016
Jakarta, Kuala Lumpur, Gwangju, Tokyo (Asia Arts Center, Tokyo (Morishita Studio)
SHIBAURA HOUSE) Studio Rental: 24 days Guestroom Rental: 22 days
¥500,000
— Explat
— Asian Women Performing Arts Collective Establishment of the service organization for
Symposium for Asian Women Performing Arts working environment and human resource
Conference development “Explat”
July 27-November 22, 2015 April 1,2016-March 31, 2016
Nigata, Tokyo (Echigo Tsumari “Kamigo Clove Theatre®, Tokyo, Osaka (OWL SPOT, Morishita Studio,
Morishita Studio) Creative Center Osaka, etc.)
¥500,000 Studio Rental: 1 day ¥800,000 StudioRental: 1 day
— Azumabashi Dance Crossing Committee — Festival/Tokyo Executive Committiee
SNAC Performance Series 2015 APAF Art Camp (Performing Arts International
April 1, 2015-March 31, 2016 Collaboration Intensive Course)
Tokyo (SNAC, Morishita Studio, etc.) November 9—November 17, 20156
¥800,000 Studio Rental: 4 days Tokyo (NISHI-SUGAMO ARTS FACTORY,
Morishita Studio, etc.)
— Body Arts Laboratory ¥800,000
Whenever Wherever Festival 2015
December 4-December 13, 2015 — Ko & Edge Co.
Tokyo (Morishita Studio) The School of Moment
Studio Rental: 16 days September 19-September 23, 2015
Tokyo (Morishita Studio)
— Creative Art Executive Committee Studio Rental: § days
Dance beyond borders
April 26-November 18, 2015 — NPO Theatre Accessibility network
Tokyo (Morishita Studio, Art Center of Tokyo, Supporting access on theatre project
Asahi Art Square) April1, 2016-March 31, 2016
¥1,000,000 Tokyo (Morishita Studio etc.)
Studio Rental: 34 days Guestroom Rental: 35 days ¥1,000,000 Studio Rental: 1 day
— Dance Fanfare Kyoto
Dance Fanfare Kyoto 03
April 26-June 27, 2015
Kyoto (Former Rissei Elementary School, weekend café, Kyoto
University of Art, etc.)
¥1,000,000
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1960 FK 5B BEEBMDZ->HHOVEDEHE-O—F-
NI -2 L 2WEHREHR X [Tearoom Trade] b &I,
HEM ELWEShIMERLITREVSHRESY HE
M5, ek, PAVHABERT. € R2IERREREE /Y
AFNF-NTLBEh, SCOBREVEEEAL, HEXTD
LGBT(LXET >, &1, NI v, bILRT1LH-) &
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MUALGBTRZHRICERLAERVAT, T— BT 3%
BBELHY T SEBRETIBSL. LEBSEET
SCNBCHIIERCEELTTC(EERD,

AP CRERELTCERTARAKRE YR DEL->TH
3. [PESFPHREATOSIIM B J1VEALBEZILZ-
HFEEN—M—ELTTITOBEFBD. NEREEE D
CH-DREESIEATHRI NEER. 71VELERAXT
OBRBICHE TN, BAAMDOBIANCSKET3BEHD
HZEM)ECERE, £E. SLNEFEV-—TFT1>TLERBELT
BARUL7A. ZOH. FT X274 TlSummer House After
Weddingl #R%x. EEF T TV CERFALHBLI

ARTizan[ BB 4 > 2 %% 70z 7 F{Odori- Dawns- Dance)] & F.
20165 9AF ¥ :MAE— International Dance Dialogue Project
‘Odori-Dawns-Dance’ organized by ARTizan in Iwate, September
2016 Photo: Yoichi Tsukada
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Touch of the Other, Takao Kawaguchi Project in Tokyo, January
2016. Photo: Bozzo
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2015) DAMIC LW ERNBRE LML, EROEX
ESUHRCHTED OFE—Rvol. 2V REE (LS| EimEMAES
i b=Ttyas. BELER NI -7 2P Tbhis,
AFAHENRRELT, RiGAEI FPELL TV S, BB/ T
KMECEFRESVAEER S TPLZDE—-AFTHOE
CERBERN ChETRY EHoAELIEWET. LKA
ARENESYRRLE o/ IROBREZEURKRTLAN. A
FRBAE -HEBEOAN—ED -2 T e dOH
EPBIEDO A AUNEBILSEEROBEE, ERELT
RELTACER, $-APWIHECREDT—H1TLLE
TSHEREEhZIREFARKE W,

Borrowed Landscape Japanid, NIL¥— ##EICER
¥ Bfieldworks (N1 -5, BRHEBELF) PYEEDER
EVOHBZEBAEWNICBMYAL, PRAORIHEELTEX
DT7—F1AM B (¥EE B> A RABE. BEBH.
BEMbHZ &) e HETEERKR BN T & [Borrowed
Landscape Project] X, ®¥iX. FE 3 —IV—LDF
T#FK L [Borrowed Landscape Yokohama ~## e f& # )
(201) ICPAE STV, RINERAROEE & R ERED
RELETV. 2013FEEICRELYRIEICERTIED 1EE
LTEREHNECH T, B AFKMELIERARORE

$XK21%+705x 7 b[66:Music and Dance in Wood] 3. 2015
78 RY @RAP-+IOTVb

556: Music and Dance in Wood, YUKIO SUZUKI Projects in
Aomori, July 2015 Photo: Nango Art Project
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Yav7, $NV—3=F CIUTREDHRREH R [the kitel
(Matei BrancoveanuZ > Z K W) BT/ CHREBNT @ L
TEXDELEHOEBRERDI T ATNINRBEN 1=,
F% %3 LT, [What is Contemporary Dance?] ([ a>5F
PRFV=HLZoTATE L ?]) EVIBVD T ERFLAL R
-BEHBBTLEFSBVEY o ALZLTT—FT1RbE
LTHOR-Z2&FEL, (B@T3) P—T1X M EBDFEICHE
CHEMUIBREFAL, EXRAPVBRETILIC, fEREV
INEETEABTELGCARE T, BAAPADMEELIC
ENT5FEOHWHIEKLEY 51 SEEELLRY NT—T
EEPLT, BREN—TOREL - REZLT. Flbik
HREDHRVERRELTHELL,

BFEPOFHE. ThTNHEROLRBFRELEATIHE
BHICEAT WS, #BRTFIZERO ONE] D=1 -3 AR
. 22 -3V 1LXETHEHOYUIPRI B XSENThe
Best Dance of 201618 iEh 7=, ERRBICBA{E4E R
TCWVWEWVWS2016EFRARER ATV S, Kk 21x470
J17bD[565: Music and Dance in Wood] i&. 7xUh¢
BZA Tconcrete, wood&é W2 D NDF—7 b EICMNATHE
MERBLTELY, FRXELTR. 2EBISDXRD -8,
FERTEH2EETYUMANOTRILET U, BKR1XF
BELBT7AUHCRBBAETIHE. TOROERD PERDME
ErSbBREIFT—T1 AP EFLERMICEBLLIZEDS
HPHZ B,
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This program awards grants for up to three years
to multi-year international projects for which Japa-
nese and foreign companies or artists work with each
other. Priority use of Morishita Studio and its guest
rooms are also awarded upon request. In 2015, five
projects were newly chosen as grantees in addition
to the seven ongoing projects since the previous year,
and 11 of them were carried out.

Two of the newly selected projects were about re-
lationships with others in the contemporary world.
Touch of the Other by Jonathan M. Hall and Takao
Kawaguchi Project, based on a study “Tearoom
Trade” by Laud Humphreys that was one of the trig-
gers of the gay liberation movement in the U.S. in the
1960s, raised a question about diversity of the forms
of relationships including those that are not necessar-
ily considered as "normal.” The work was presented
at the 21st Century Museum of Contemporary Art in
Kanazawa and Spiral Hall in Tokyo after a U.S. tour,
drawing a lot of audiences. The term “LGBT” has been
more popular than before in Japan, but the under-
standing of the word has been behind its popularity.
The fact that the approach to relationships with others
in the project and performance involved participation
of audience members should mean a lot in promoting
understanding of the idea of LGBT. On the other hand,
it did not thoroughly explore LGBT in a broad sense,
which the project aimed to in the beginning, because
it eventually took the form of a performance based on
personal history. We look forward to another opportu-
nity for reworking the project, investigating the theme
more thoroughly, and developing it into a piece that
will communicate to a large number of audiences.

"Asia Collaborative Project”, led by Yayoi Shimizu,
who writes plays for the Theater Company Rinko-
gun, tackles gender issues around migrant workers
and nursing care with Filipino actress Mailes Kanapi
as her partner. In the first year, they did research in
the Philippines and Japan and introduced a number
of examples of the ways foreign workers are accepted
in Japan and the environments that surround them

EABR[TOPHRTOT I MHT22T1 2016517 RE EEM
Asia Collaborative Project organized by Theater Company Rinko-
gun, at Morishita Studio, January 2016 photo: Ran Himeda
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in the form of reading performances. Summer House
After Wedding was presented after that. The stories
such as a Filipino housewife divorcing her Japanese
husband and escaping to a shelter are apparently ste-
reotypical, but each story is based on real-life events.
Shimizu pursues expression that casts a light on the
"difficulty of recognizing the other.” She is going
to collaborate with Filipino and Thai artists working
on universal themes including the issues of nursing
care, an area which she is involved in, or gender and
race. We look forward to their dramatic approach that
should reflect their analysis based on unique research
and real -life experiences.

Three projects completed their three-year grant-
receiving terms. “International Collaboration Project
Bogota x Japan” by k-kunst had to reorganize the
project due to the sudden death of Ko Murobushi
(1947-2015), and produced "One Thousand and One
Nights of the <Outside> vol. 2" in succession to his
project in the previous year, where talk sessions,
screenings and performances were held. It is mean-
ingful that an international conference on butoh and
Murobushi was held in the project that is planned to
continue aiming to develop co-production. The audi-
ence members were diverse, including those who had
not been familiar to butoh. The grant-receiving term
has ended, but the project should be going to play im-
portant roles such as artistic creation that communi-
cates the will of Murobushi, who incessantly explored
the “outside” of established systems and concepts,
and study and video archiving that have to be worked
on as soon as possible.

Borrowed Landscape Japan organized “Borrowed
Landscape Project” where fieldworks (Heine Avdal
and Yukiko Shinozaki) based in Belgium worked on
residence creations and performances together with
Japanese artists (Yukio Shiba, Un Yamada, Yumi Osa-
nai, Tetsuya Umeda, Momoko Shiraga, etc.) employ-
ing the Japanese spatial idea of “shakkei (borrowed
landscape).” The project had already started with
Borrowed Landscape Yokohama (2011) that was pre-
sented in a model house in a housing exhibition site,

Borrowed Landscape Japan[Borrowed Landscape Project] ¥ XK.
2016 F10R

“"Borrowed Landscape Project” organized by Borrowed
Landscape Japan in Tokyo, October 20156.



and after being selected for this grant, the perfor-
mance plans and creation process were reorganized.
They used the whole year for a residency in order to
concentrate more on the creation in 2013, and then
they received the first offer for a show in Tokyo, for
which they suspended the project for a year and pre-
sented a site specific work in their fourth year that
used the whole building of Spiral, which celebrated
their 30th anniversary. The audience members were
divided into small groups, and performers navigated
them through the rooms and spaces in the building
where something would happen at each spot. There
were peopleirrelevant to the performances in the café
or gift shop in the building, so the unusual intervened
into the quotidian, and the boundary was blurred.
Through temporal and spatial migration, slippages
would occur in therelationships and points of view of
the audience, and they would experience transforma-
tion from “viewers” to “performers.” A lot of artists
were involved in the main roles including producing,
direction and performance, which made the collabor-
ative process complicated, but the project completed
as an important experience for each participant that
should contribute to their future activities.

"Eastern Connection” by Fundatia Gabriela Tudor
was organized by Cosmin Manolescu, a 2011 Visiting
Fellow, to promote dance exchange between Roma-
nia and Japan. In the first year, he moved back and
forth between Japan and Romania and actively pro-
moted the project, through which the work in Japan
became easier for him and gained cooperators. The
project involved not only choreographers and dancers
but also critics and producers forming a team without
hierarchy, and brought performances and workshops
for young people to Dance New Air, a festival in Ja-
pan, and the kite, a collaboration with Zan Yamashita
(which received the Matei Brancoveanu Dance Prize),
and a video presentation to Romania, where a festival
for promoting understanding of Japanese performing
arts was held. They kept asking the question, “What is
contemporary dance?” throughout the project making
the video documentary. As Manolescu reported, he

Fundatia Gabriela Tudor [EASTERN CONNECTION] FHLZ b,
2016 %118

“EASTERN CONNECTION" organized by Fundatia Gabriela Tudor
in Bucharest, November 2016.

learned how to pace down his life and artistic activ-
ity and to carefully listen to artists whom he worked
with; a project that does not insist only on creating
productions but puts importance on development of
relationships between places and people was estab-
lished. We expect that he will continue to promote
exchange between Japan and Romania and encoun-
ter new choreographers, to which the network he has
built should contribute.

The ongoing projects have been successful and
geographically expanding. The performance of ZERO
ONE by Yasuko Yokoshi was selected by critics as
The Best Dance of 2015 in The New York Times. The
piece has been on a re-creation process, and will be
presented in Tokyo in 2016. 55: Music and Dance in
Wood by YUKIO SUZUKI Projects with “concrete” and
"wood"” as its themes has been presented in the U.S.
and Japan. We started to support the project in its
second year, so the end of the project also put an end
to our supportin its second year. Yukio Suzuki’slong-
term residence in the U.S. and the intensity of his ac-
tivities and works after the project speaks for the fact
that the project stimuiated him into a new direction.

DOMINO[Balkan-US-Japan Research and development] #4L 7.
201578

“Balkan-US-Japan Research and development” organized by
DOMINO in Zagreb, July 2015.
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BB - HEEHR
—ERE 7O 7 KR

— ARTizan

B4 2% K SAT 17 b{Odori- Dawns- Dance)

2015 £8A1A-12A278

E£F RE. XR(HAiEE. AF. AFERAE. BFTA2T+#)
1,000,000 2&2TA#R$t: 1480 XM —L#RH#:3080

—*7.-=78-)
HoX-42-PJP 2015
2015 £7HA248-7H268
AEN(STZAY )
1,000,000 A

—Jlogx7avz 7t

JIOR%2015 $# /873 —~7> X[ Touch of the Other]
2015 £4HA18-2016 18178

oY HELR, £R. R (ONE Archives. REDCAT Theatre.
BTR8TF4 2RI URERRS 7221, /81 5k—))
1,500,000 X&#T+iR#t:2480 HaAM-—LEH 1280

— k-kunst

B LR HE(EA) FT4xBX

2016 £2H4B-2HA22A

AR BFRINETR2IF, KLOHBE)

1,000,000 X2TUA##:13AR A —-LRst: 268
2016 E R ETORIR &M (BLH M)

Contemporary Theater and Dance
—International Projects Support Program

BHRLX & 1115/ BYRL ¥ $12,300,000M
11 Grantees / Total appropriations: ¥12,300,000

— DOMINO

Balkan-US-Japan Research and development:
residencies, dance, music and visual arts on social
issues (ldentity and Economics of Identity) and
audience communication

2016 6A70-20164£3831A

#J7L7, 137 B, XR(Zagreb Youth Theatre. FHF 22T F1t)
1,600,000 Xz2TF#R$t13AR S b—LRth: 2280

— Fundatia Gabriela Tudor
EASTERN CONNECTION
2015 £9A6R-11A13R
AR, KRB, THALZMNETZR2V+ BGERT7— b 52—,
National Dance Center)

1,600,000 4 X pML—LiR$t:13AR

2016 E R ECORR &M (B -F)

2013 /% 20145 %
1,500,000 1,500,000

2015 % st
1,500,000 4,500,000

— Borrowed Landscape Japan

Borrowed Landscape Project

201598 28R-10A128

AR(FFTRE2TH, 2015 0[£1R))

1,000,000 242U+ ##:3AMR SZAML—Ls:16A6
2016 X ETDRIR &M (BT :[)

2013/ 2014 1% 2016 F /& 1.8
1,000,000 1,000, 000 1,000,000 3,000,000
—#EX1¥Fr7aT17b

[65: Music and Dance in Wood|
20156 4A2R-7A5A8

HERT Rt 2-)
1,000,000 Z2T+##k: 1200
2016 X ECHRIR &M (B )

RE. BE #AFN(GEER7-be2— N\FHBBXILH—I,

2014 R 20155 % an

1,000,000 1,000,000 2,000, 000

—%XaH Tr—oFIMU-
BW/=21—-3-7 WS 2014-2016 F=RM[FHIZT)
2015 £6H29R-12A15R
¥R Za—-3-7 (ZHTFX2T+. La MaMa Galleria)
1,000,000 X4 Atk 7AM FAPL—Ltk: 1180
2016 E R ETHRIR LM (BLH M)

2014 % 20155 % =111

800,000 1,000,000 1,800,000
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20125 /% 20135 % 20156 &K a5t
1,000,000 1,000,000 1,000,000 3,000,000
PINrE-3. £3 ¢ 1-91d
— S8BRF
[ZERO ONE]

2015 &% 7H5AB-9A26A

RE. 70U4 Za-3-7 (RBEH > 2—. Maggie Allesee
National Center for Choreography. Danspace Project)
1,000,000 A

2016 FRETHORE LB (AL M)

[ 2014%A 20155/ it

1,000,000 1,000,000 2,000,000

—RE¥ /ARSHIyFI70-X
PUPHRTIAY Vb
2015 %8H1R-2016F2A1R
AR, ZAVES (FRY - XAXFY, HBTA2TF #)
800,000 Z#T#iRk:27AR S AN —LR$t: 56 AR




— ARTizan

International Dance Dialogue Project
‘Odori-Dawns-Dance’

August 1-December 27, 2015

Iwate, Hyogo, Tokyo (Ilwate Rikuzentakata City, Kobe, Joshibi
Art University, Morishita Studio)

¥1,000,000

Studio Rental: 14 days Guest Room Rental: 30 days

— Borrowed Landscape Japan
Borrowed Landscape Project
September 28-October 12, 2015
Tokyo (Morishita Studio, Spiral)
¥1,000,000

— off-nibroll

DANCE IN ASIA 2015
July 24—July 26, 2015
Kanagawa (ST Spot )
¥1,000,000

— YUKIO SUZUKI Projects

55: Music and Dance in Wood

April 2-July 5, 2015

Hyogo, Aomori, Kanagawa (Kinosaki International Arts Center,
Hachinohe City Nango Cultural Hall, Kanagawa Prefectural
Lake Sagami-ko Exchange Center)

¥1,000,000 Studio Rental: 12 days

Amount of continuous grants (in yen)

Balkan-US-Japan Research and development:
residencies, dance, music and visual arts on social
issues (ldentity and Economics of Identity} and
audience communication

June 7, 20156-March 31, 2016

Zagreb, Pag, Tokyo (Zagreb Youth Theatre,

Morishita Studio, etc)

¥1,500,000

Studio Rental: 13 days Guest Room Rental: 22 days

— Fundatia Gabriela Tudor

EASTERN CONNECTION

September 6-November 13, 2015

Tokyo, Hyogo, Bucharest (Morishita Studio, Kinosaki
International Center, National Dance Center)
¥1,5600,000 Guest Room Rental: 13 days

Amount of continuous grants (in yen)

2013 | 2014 2016 Total

1,600,000 1,500,000 1,500,000 4,500,000

— Takao Kawaguchi Project

Touch of the Other

April 1, 2015-January 17, 2016

Los Angeles, Tokyo, Kanazawa (ONE Archives, REDCAT
Theatre, Morishita Studio, 21st Century Museum of
Contemporary Art KANAZAWA, SPIRAL HALL)
¥1,500,000

Studio Rental: 24 days Guest Room Rental: 12 days

— k-kunst

International Collaboration Project BogotaxJapan
February 4-February 22, 2016

Tokyo, Kanagawa (Morishita Studio, Yokohama Red Brick
Ware House)

¥1,000,000

Studio Rental: 13 days Guest Room Rental: 26 days
Amount of continuous grants (in yen)

2013

2014

2015

Total

1,000,000

1,000,000

1,000,000

3,000,000

In the Forest

¥1,000,000

June 28-December 15, 2015
New York, Tokyo (Morishita Studio, La MaMa Galleria)

Studio Rental: 3 days Guest Room Rental: 16 days 2014 2015 Total
Amount of continuous grants (in yen) 1,000,000 1,000,000 2,000,000
2012 2013 2016 Total
1,000,000 1,000,000 1,000,000 3,000,000 L TFactory
John Jesurun & Takeshi Kawamura
— DOMINO Collaboration Project

Tokyo/ New York correspondence Chapter 2,

Studio Rental: 7 days Guest Room Rental: 11 days
Amount of continuous grants (in yen)

2014

2015

Total

800,000

1,000,000

1,800,000

¥800,000

ZERO ONE

— Yasuko Yokoshi

July 5-September 26, 2015
Kyoto, Florida, New York (Kyoto Arts Center, Maggie Allesee
National Center for Choreography, Danspace Project)

— Theater Company Rinko-gun/Good Fellows. Inc.
Asia Collaborative Project

August 1,2015-February 1, 2016
Tokyo, Republic of the Philippines (Shimokitazawa The
SUZUNARI, Morishita Studio, etc.)

Studio Rental: 27 days Guest Room Rental: 56 days

¥1,000,000
Amount of continuous grants (in yen)
2014 2015 Total
1,000,000 1,000,000 2,000,000
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0 N—=rF=2v97-7075L4

Partnership Programs

3 BARM - BEB
—EWMRMiES (FELE]

Contemporary Theater and Dance
—Artistic Exchange Project Grant
Program [designated fund program]

Senis Y 1T~ [BERKBUERBTIL A - V-F12 Y- 21—
A]zZa—3-7, 2016%38 Play Reading: Contemporary Japanese
Plays in English Translation Series organized by Japan Society,
Inc. in New York, March 2016
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BAOKEFRE EDBEH/IN— -2y S ICESCKTS
OJSATR. ADERFECEARULBNFR IS LTEIR
ET-oTW3,

1989 F LN FXRLTWVB, =1 —IA—JILABLBLTTP
S ANFASIN-HIC N (ACC) PERDERR. FE &
xR BEEHRICT-TWAHENTIO-YyTTOTSA
ICXUTBhBR . REEBIBL £ X, 2016 FEE LI ACC Saison
Foundation Feillow*& LT AU/ BAANEM - HE TS
FEICKREND, *2016 F &) BIFHET

FRE(T—YTFRIZZFL-Vad)
6rB/RBETISTILEIEINT—3ILT - T—IDBERBE
RUTPCTICLHEIB37—T14RA M OSIEBBIZOVWTORE,

IWESBTH (EF/ T+ -3 T -7—V)
64B/=Z2—3A-7IEU3FOX P, s HF/RBICH
U3EHOBE. LU 7-F1Xb Fab—%2— —f&™
RADI2E1—-KMo

CIE -] )]
65/ KETERMTETSTDONI+ -3 T T7—714XbE &
VINT4 =T RR BT —ADBEENDRRE.

Yoe—-)=(FA)H-HR)
3rA/BURCREINIBABETR D HRRRRE R
TIZATANN]ADEN. LV ER. TWICTHR-EBY
NWE.

BRUC TREFZKI VBTN - U4IF -0 &3, BX
BRABRARER L1 U-F1>7- 2U-Xik. BXROBK
BRI ELRICBAN TN, BEABERICL 3 BKBO
RIRE. KEARERP KEAXvZMERALT)-F1>
TR BN T2F%. 2016 E3IFWEEXEE. ILXEE
[z X] »IGirl X] ELTRBAN &N RY—-T1>TDLE
(. Charlotte Brathwaite # BHEF E LT A, SN2 v
YIF - T RBELHRICARSNFREELE, 77
A—b=71C13 UWXXADEBEBULERCRELARELOR
MEBI L. FROKFUE. 12—y NEREEICLYA
AOBREILHBUSN L,



This program, which is based on continuing part-
nership with non-profit organizations outside of Ja-
pan, supports projects for personne! exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has given support
each year to the Japan-United States Arts Program,
an interactive fellowship program of the New York-
based Asian Cultural Council (ACC) for U.S. and Jap-
anese artists, scholars, specialists and organizations.
From 2016, the grant will be awarded to those who
visit or stay in the U.S. or Japan as ACC Saison Foun-
dation Fellows (the program was renamed in 2016).

Akane Nakamura (Arts Administration)

A six-month grant to conduct research on the current
state of performing arts in Southeast Asia, and learn
more about platforms for contemporary artistic pro-
ductionsin Asia.

Ami Yamasaki (Visual Arts / Performing Arts)

A six-month grant to research on the poetry scene
and the art forms in a wide range of disciplines, and
to conduct interviews with artists, curators, and the
locals in New York City.

RAES - ZEWBHAL
=W RES (FFAK]

= FPIFPhNFaTN-hITN
BXEHXERTOTSL016EEDERICTY)
2016 F1A18-12A318

FPrUh, BF

6,000,000

A AV A # & R e
BEAKBBERRILA-V-F12T7-2U-X [Girl XJ
(LFxEE/BHRBEA[KHTX])

2016 3A218

Z2-3-7

500,000

Contemporary Theater and Dance
—Artistic Exchange Project Grant Program
[designated fund program]

Yoshiji Yokoyama (Theater)

A six-month grant to research Asian performing art-
ists who are based in the United States and study cur-
rent methods in the performance studies field.

Yanghee Lee (Dance)

Participation in Tadashi Suzuki's Toga International
Arts Festival in Toyama prefecture and exploration
into dance and theater activities in Tokyo and Kyoto
during a three-month grant.

Play Reading Series: Contemporary Japanese Plays
in English Translation, which we have been support-
ing continually too, is a project by Japan Society, Inc.
for introducing English transiations of Japanese con-
temporary plays to North America by having Ameri-
can directors and cast for readings. In March 2016,
Girl X by Suguru Yamamoto, the leader of Hanchu-
Yuei, was presented by inviting Charlotte Brathwaite
as the director at Japan Society and was well re-
ceived. Yamamoto took part in the post-performance
talk and shared his ideas with the audience who were
enthusiastic about the piece. The event was broad-
castvia the Internet to Japanese audiences.

BhRE 3§ R 21% / BhRE 8 ¥6,500,000H

— Asian Cultural Council

ACC Japan-United States Arts Program Fellowships
(for activities taking place in year 2016)

January 1-December 31, 2016

U.S., Japan

¥6,000,000

— Japan Society, Inc.

Play Reading: Contemporary Japanese Plays in
English Translation Series

Suguru Yamamoto's Gir/ X, directed by
Charlotte Brathwaite

March 21, 2016

New York

¥600,000
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Contemporary Theater and Dance
~Flight Grant

MNT2A[TPRE 747—FK 7zRF4/%
W 2X Pi& b b PFR]PTR 2016
f£58 “FAST FORWARD FESTIVAL 2 X
Apartments Athens”, Tetsuo Ogawa, in
Athens, May 2015

EEIEE. FRFE[ M2 TRBSIRE A
FURL-ZAR F2=X 2015%F108
theater company Kaimaku Pennant Race
in “Les Journées théatrales de Carthage”,
Takuro Takasaki and Kana Nakajima, in
Tunis, October 2015
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BADLSRB, P—FT4Xb- A2 - LIYFLR, aALRT1Y3
Y. 7=9Yavd RSEENEEARBBER T LERAR. &
FECHULTEANOERRES R, BE&hICHEPHPDS
T BALBXDSHEEDBVEELL LY BERROFEH
BILEDEDP2EVWIEBAT BELRIERTICLER
1378, BEMENOERYE RaMEEL TR TS,

We offered flight costs to artists and managers
who were invited to perform, or to take partis artist-
in-residencies, competitions, workshops and confer-
ences in foreign countries. The grant is offered in
accordance with the importance and urgency of the
purposes of traveling to avoid opportunities loss due
to difficulty in covering flight costs that are caused by
the difference in when a fiscal year starts and ends
between countries.

rmeripietrts

X EF. TR ATLow Fat Art: Fest
100% concentrate art pieces vo.1!shelf
[deprived] %] /5>a% 2015& 118
#®Y shelf “Low Fat Art Fest: Low Fat
Art: Fest 100% concentrate art pieces
vo.1 deprived theater company shelt”,
Yuko Kawabuchi and Yasuhito Yano, in
Bangkok, November 2015 photo: shelf

®H £ 4 % (Double plus performance
series "Making Space" Fall 20156 T®D[3
ADHLR] LF] Z2—3~-9 2016%F

118 Dance of a Trio in “Double plus
performance series “Making Space” Fall
2015", Manami Fukuoka, in New York,
November 2015

RILAE, REX[EORZF—/ - KY
Y BERRB 7 X7/ B8R 22
201568 “60th STERIJINO POZORJE
FESTIVAL 20156" and more, Tsuyoshi
Sugiyama and Hemi Che in Senta, June
2015

BEEPS[[RM VTN FavwFAI®
/110y k] @Nippon Performance Night
2016] Fayt K7 20158108

#®Y :Noriyuki Kimura ENGEK! QUEST
Disseldorf pilot version @Nippon
Performance Night 2015, Chikara
Fujiwara, in Dasseldorf, October 2015
photo: Noriyuki Kimura



RS - FEBIEL

— 734732 b —Flight Grant

=T

TPAR 747—FK JIRAF41002 X PIs—hX2 b PF2
20164 68148-5828H

FPrx(P7FxhRR) 68,791

—JIARF
Low Fat Art Fest: 100% concentrate art pieces vol.1
shelf [deprived] LR
2015%11818-11A16A
/8>27% ([Bangkok Theatre Festivall) 60,480

—RBRA
Low Fat Art Fest: 100% concentrate art pieces vol.1
shelf [deprived] £ 2
201511 18-11816A
/8227 ([Bangkok Theatre Festivall) 60,480M

—BLRAZE
F60EZAFT—YU /- RV EERAB I T/
20166823 A-6A21A
RATF—K,. JG1 - $ K (€ VETP)
(AXZAA-SB4B, 1-22T7H—f8) 67,8100

— R
BE0EART—V ./ - RIUIEEMMIRT 1/
2016%6823A-6811A0
RATS=R, Jh1 -4 K (€ VETP)
(AXZ2A—SB, -2 F2—f8) 54,8100

— MGG RS
Les Journées théatrales de Carthage #) 2T MNF
BENF > FL—~Z[1969: A Space Odyssey? Oddity!) EM
2015%108178-268
F1=Z(Le Carre d'Art El Teatro) 83,292M

—FRER
Les Journées théatrales de Carthage #J) &# T MHE
NS> FL—2Z[1969: A Space Odyssey? Oddity!) £
2015%10817A-26A
F2=2Z(Le Carre d'Art El Teatro) 83,292

k1GR3 $ S
Double plus performance series "Making Space”
Fall2016[3AD A > 2] £ A
2016%F1186RA-118248
—2—-3-7{Gibney Dance: Agnes Varis Performing Arts
Center) 117,130A

—@ERELH,S
[AMYTZN FaywIRLI7EN1OYRE]
@Nippon Performance Night 2015
2015%F10812A-11B2A8
F1 vtV KILT (Forum Freies Theater) 97,827M

Contemporary Theater and Dance

B RO+ BHE ¥ 1R683,912
9 Grantees / Total appropriations: ¥683,912

— Tetsuo Ogawa
FAST FORWARD FESTIVAL 2 X Apartment Athens
May 14-28, 20156
Athens (Athens Central Station) ¥68,791

— Yuko Kawabuchi
Low Fat Art Fest: 100% concentrate art pieces vol.1
deprived theater company shelf
November 1-November 16, 2015
Bangkok “Bangkok Theater Festival”) ¥60,480

I~ Yasuhito Yano
Low Fat Art Fest: 100% concentrate art pieces vol.1
deprivedtheater company shelf
November 1-November 16, 2015
Bangkok “Bangkok Theater Festival”) ¥60,480

— Tsuyoshi Sugiyama
60th STERIJINO POZORJE FESTIVAL 2015
May 23-June 21, 2015
Belgrade, Novi Sad etc. (Serbia)
(Zvezdara Theater, The Youth Theatre etc.) ¥67,810

— Hemi Che
60th STERIJINO POZORJE FESTIVAL 2015
May 23-June 11, 2016
Belgrade, Novi Sad etc. (Serbia)
(Zvezdara Theater, The Youth Theatre etc.) ¥54,810

— Takuro Takasaki
Les Journées théatrales de Carthage 7969: A Space
Odyssey? Oddity! theater company Kaimaku
Pennant Race
October 17-October 26, 2015
Tunis (Le Carre d'Art El Teatro) ¥83,292

— Kana Nakajima
Les Journées théatrales de Carthage 7969: A Space
Odyssey? Oddity! theater company Kaimaku
Pennant Race
October 17-October 26, 2015
Tunis (Le Carre d'Art El Teatro) ¥83,292

- Manami Fukuoka
Double plus performance series “Making Space” Fall
2015 Dance of a Trio
November 6-November 24, 2015
New York (Gibney Dance: Agnes Varis Performing Arts Center)
¥117,130

— Chikara Fujiwara
ENGEKI QUEST Disseldorf pilot version @Nippon
Performance Night 2015
October 12-November 2, 2015
Disseldorf (Forum Freies Theater) ¥97,827
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(20164 B 18-201653A31R)

Other users of Morishita Studio
{April 1, 2016— March 31, 2016)

AFBEXRIE a+EM

223% [ Studio () #IB B/ number of days

194/ TyFE HE R ()
ikiume/HB inc.

HAEETF(6)
lkeuchi Minako

AMAKX(3)
Iwabuchi Teita

Ki%arth & 4 H—X(24)
Kakuya Ohashi and Dancers

Office A/LB(13)

HhNZ-7525(128)
Company Derashinera

KIERH LA 71 Z(3)
KISANUKI DANCE OFFICE

ER#%(16)
KEGAWAZOKU

GERO(31)

NtEsE Ty TAY o h(24)
Hiroshi Koike Bridge Project

ERgAEHI—TroJini#iR FHER(5)
Performing Arts Meeting in Yokohama 2016 Executive
Committee

—HEZEA Co. lUAS A (31)
Co.Yamada Un

araIbh-A17OEE-Ya>JI—7 Cll.co.(1)
Contact Improvisation Group C.l.co.

#27(5)
Sample

NPOZEANTwINy QLT URF - - HLZ -2y b 7—-7(8)
Japan Contemporary Dance Network



$kaxt oYz I0(17)
YUKIO SUZUKI Projects

Elise Thoron(11)

tant-tantz(7)

NPO i Adays(6)
days

Dance Theatre LUDENS(16)
NPOEAKY 72— 12 8—F33F)0(3)

Specified Nonprofit Corporation DRIFTERS
INTERNATIONAL

ELIWT7 %y (60)

FujiyamaAnnette

#wXE/(8) JyrF7za-2(15)

Theater company RINKOGUN/GOOD FELLOWS Inc.

452 bIVv—L/Guest Room

Elise Thoron (14)

T-Factory(2)

Trajal Harrell(4)

BFULA(23)
Pijin Neji

‘L7 %y (64)
FujiyamaAnnette

#XH/ (F) JyrF7z0-2(36)

Theater company RINKOGUN/GOOD FELLOWS Inc.
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BERMEEX

Sponsorship Programs

1 LIFLR AL -FFRE2TA
G471 - 7z0- (WY —F-TOT5L)

Residence in Morishita Studio
—-Visiting Fellows (Research Program)

PR21 K
XEFXEZROBSR BRI WK

Supported by the Agency for Cultural Affairs,
Government of Japan, in the fiscal 2015
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JY—FEXZL

We invited arts managers (producers, program
directors, presenters, curators, etc.) from overseas
who are expected to play important roles in expand-
ing international network of contemporary theater
and dance and in enhancing mutual understanding
and offered them residence opportunities with the
guest rooms of Morishita Studio as their base. To help
the arts managers who are considering cooperative
projects with Japan on a continuing basis discover
and learn about the situation, background and attrac-
tion of Japanese contemporary theater and dance, we
supported their research in these fields.
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Wang Chong

Piaywright/Director, Théatre du Réve Expérimental, China
Residency period: December 1, 2016-January 25, 2016

Wang Chong is a playwright and director from China.
In 2008, he established the Théatre du Réve Expérimental
to create documentary theater and multimedia works. In
Japan, he presented The Warfare of Landmine 2.0 in the
Emerging Artists Program of Festival/Tokyo in 2013 and
Ghosts 2.0 in Festival/Tokyo in 2014.

His theme was “"Multimedia Theater in Japan,” and
he researched Japanese theater from three angles, "live
video,” "interactive media” and "robot”, seeing contem-
porary theater and dance works involving multimedia and
traditional performing arts and exchanging ideas with
Japanese artists about creation employing multimedia.

In his public talk based on his question, "lIs theater dy-
ing in the 21st century?” he had a presentation about his
recent creation series, The New Wave Theater.

David Wampach

Choreographer/Dancer, France
Residency period: February 1-March 16, 2016

David Wampach is a choreographer/dancer from France.
He started choreography in 2002, and has presented works
at important festivals and venues including Montpellier
Danse Festival (France), ImPulsTanz Festival (Austria), Bi-
ennale de Charleroi Danses {Belgium) and Festival DANS
(Sweden).

With his theme "TERAYAMA PROJECT (Research on the
Japanese playwright, theater/film director, poet, essayist,
Shuji Terayama [1935-1983]),” he met artists who were
involved in Terayama‘s works and activities and explored
his artistic view and philosophy. He spoke with artists and
people who worked with Tenjo Sajiki, Terayama’s theater
company, and visited Shuji Terayama Museum in Misawa,
Aomori. He also saw Nuhikun (instrucdes aos Criados)
by Terayama, performed by Laboratory of Play Ban‘Yu-
Inryoku, and boxing, which was a sport that Terayama
worked on as the theme of his work.

He had a presentation of his works and activities in his
publictalk entitled “Desire and Overflow.”

59



IoT4TP-TEIN

FIELFL 18/57 2= TOATSL-F1L
75— BER. MER

MEME: 201565E7A6R-8A4R

IUFAT-IRONRTPLELFOHEOBER. MHERT. T
JAPAVLADIIATANN[IN) 57 - Z=N]OTATFL-T1L T
A—EBHTV D,

SENHETR. [AXRESTFLTAVAIDRYNI=Y, 2%V
2o AFKL=-Ya [ EVWIRRT - T BRETLELFLD
Vit 2 EINOE SNy Ran B HAVEVEDE 315 s D24 304
BEF3ZERBMIC. AR EBRORIEELS3 XV MT-T DM
FIIOWTYY—F £fTo 1o MEPR. EF P SPEEPOLICNBLS
OBERPREREESRL. BROERMEP ISKL-Y3>D
FIHEME £ 4RAL L 7,

NIy T b= TR [NEKRIPSREETOSTLTAVACS
UB3TNELFOOBBEROKRI EVWIT—T T PELF
OEPICHTIZ>BARCBE YEvxUALPEEABIEOFHL VA
EICDOWTHRBIL A,

T=FA TR

NI TNI/ KLY
TLAFAINN - FTE=T4I R
EWER

MWZEME: 20155E10819A-11815R8

H¥ : Katrin Ribbe

T—FALTFRINR NI TN ST, 2005 F » 55 EM.
HFINYTNYT - T X5 1150 D [Young Directors Project] T %a
L—3—%B®H. TOH. L-JL b LERFRELL2-TKI7 by
N7 E LT &R, 2014 £ 8A. [Festival Theaterformen] M & #
ERICREL. EFOTIZAFT/ N -FL 74— LTEBEATY
P

SEORETR. BADRME/ T4+ -7 BET 5AARXL
OHBERDBIZEEAREL. [3-Av/ICHBZARDRY O
¥al—2ar WEoBBHERROME] L VWHIRRF—Y T 7—
FTAAMORMEFEP TOEX, FFILOVWTYY—F L, BER,
TIZFAINN - TTE=TNALAD BB VB CA h, BED,
EFtROINS<OBMERPRERLESLL

TNy - b= TR [ EFTIERE T12574/50-
FPR-TANACOPY TRMNSAEBHAl VWS F—7 T 712
FAIN - FTTR=TA WAL 2 BB, FIYOBBICEGLTIT
DEBDX2L -3 ORIERERBICOVWTEB LA,

60

Cynthia Edul
Program Director, Panorama Sur/Playwright/Fiction Writer,

Argentina
Residency period:July 6-August 4, 2015

Cynthia Edul is a playwright/fiction writer from Argen-
tina, and the program director of afestival in Buenos Aires,
"Panorama Sur.”

Her theme of the residency was "Network, connections
and collaboration projects Japan-Latin America,” and she
researched on the possibility of networks that would be-
come bridges between Japan and South America in order
to establish a project that would promote networking and
collaboration between Japanese and Argentine artists. She
met a number of playwrights and directors, from emerg-
ing to experienced artists, and examined the possibility of
future co-production and collaboration.

In her public talk entitled "Argentinean Scene in the
context of the Latin-American Region. From the 90’s till
today,” she explained the aesthetic currents and issues in
Argentina and new methodologies of culturai management
and organization.

Martine Dennewald

Artistic Director, Festival Theaterformen, Luxembourg/Germany
Residency perfiod: October 19-November 15, 2015

Photo: Katrin Ribbe

Martine Dennewald, from Luxembourg, was a curator of
"Young Directors Project” at the Salzburg Festival for five
years since 2005, and worked as dramaturge at Kiinstler-
haus Mousonturm, and was appointed Artistic Director of
"Festival Theaterformen” in August 2014. She has been
drawing attention as a young festival director.

The theme of her residency was “Japanese Theater in
Europe—-issues of cultural transfer and translation,” and
she researched on the creation methodologies and aes-
thetics of artists in order to improve her knowledge about
Japanese culture, theater and performance. In consider-
ation of invitation to her festival in the future, she met a
number of young playwrights and directors.

In her public talk, entitled “Our Common Futures—Asian
Theatre at Festival Theaterformen, Today and Tomorrow,”
she explained the possibility and issues of the curation of
Asiantheaterfor German audiences by giving Festival The-
aterformen as an example.
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Seminars on Audience Cultivation
in Performing Arts

%¥:201556R158. 7B168. 98248-25R. 10R168
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Period:

June 15, July 16, September 24-25 and October 16, 2015
Venue: Morishita Studio

Moderator:

Tomokazu Takamiya (Director, Kurume City Plaza /
Researcher, Rikkyo Institute for Social Design Studies)

There have been various efforts to cultivate audiences
of theaters and festivals, but the results have not been
examined scientifically, and often the cost-effectiveness
is ambiguous. Therefore, it cannot be said that effective
practices have been shared to cultivate audiences in the
performing arts sector as a whole. The seminars, in which
19 people from 16 groups across Japan participated, ex-
amined model cases in this context. New approaches for
audience cultivation were discussed, and each participant
had a presentation of their plan in the final session after
lectures, discussions and group works. Excellent plans
shall be carried out, and the results shall be evaluated, in
order to disseminate them across Japan in the final stage
of the project.
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The Saison Foundation’s newsletter viewpoint
carries awide range of reports and essays, includ-
ing those on the outcome of projects supported by
the Foundation. 1,300 copies are published for each
issue, which are circulated free of charge to art or-
ganizations, local and national government offices,
foundations, the press, universities, think tanks,
researchers, etc., and uploaded to the Foundation’s
website. (The following tities and organizations of the
writers are of those at the time of publication.)

Issue No. 71 (July 2015) Feature: Cultural Exchange

between Japan and Taiwan

e Do It Even If You're Uncertain How It Will Turn Out
— Report on the Taipei-Shanghai-Tokyo Performance
Tour of the Yasunari Kawabata Trilogy Taiwan-Japan
International Collaboration Project
by Mirei Yamagata, Dancer, Voice Artist, Producer,
Director, Actor, Translator, Language Instructor,
Writer

e A Decade of Botanical Genealogy Research — How |
Became Involved With Japan as an Artist
by Liu Liang-Yen, Poet, Playwright, Theatre Director

e The “"Japan” Within Taiwan: Sketches of the "Japa-
nese Era”
by Lee WenJu, Assistant Professor, Department of
Japanese, Tamkang University, Taipei

e Morishita Studio Report: Kick-off event of the non-
profit organization Explat

Issue No. 72 (October 2015) Feature: Going Outside
the Theater Hall
e The Homeless on the Streets and X Apartments
by Tetsuo Ogawa, Artist
e Wander around the World through Engeki Quest
by Chikara Fujiwara, Editor, Theater and Dance
Crtic, Chief of Bricola Q
e Performance in the Expanded Field
by Futoshi Hoshino, Project Assistant Professor,
Graduate School of Arts and Sciences, University of
Tokyo; Lecturer, Faculty of Letters, Keio University
(Aesthetics, Studies of Culture and Representation)
* Book Review: CARRY-IN-PROJECT 2008-2013 DOC-
UMENT: WORDS and IMAGES by Akumanoshirushi

Issue No. 73 (December 2015) Feature: The Idea of

Renga/Renshi (Japanese linked poetry) and Arts Ex-

change

e The Known Unknown - The Potential of Renga as a
Creative Method
by Toshi Ichiyanagi, Composer, Pianist, Trustee of
The Saison Foundation

e What Renshi May Tell Us About
by Masahiko Abe, Associate Professor, University
of Tokyo (British and American Literature Studies);
Literary Critic

¢ A Tale of Two Cities — The Journey That Began from
Correspondence
Co-written by John Jesurun, Playwright, Director,
Media Artist, and Takeshi Kawamura, Playwright,
Director, Artistic Director of T Factory

e Information: Dance Archive Box at TPAM 2016 in
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Yokohama under the direction of TPAM and Nanako
Nakajima

Issue No. 74 (March 2015) Feature: Frankly Speak-

ing, What Do You Think about the Olympics?

* A Conference
by Chie Ito, Dancer, Choreographer, Director; Ar-
tistic Director of Strange Kinoko Dance Company;
Lecturer at J.F. Oberlin University

¢ 2020 Tokyo Olympics
by Mikiko Kawamura, Dancer and Choreographer

¢ The Meaning of Life, the Meaning of Culture and
Arts
by Seiji Shimoda, Artist, NIPAF Director; Lecturer at
Musashino Art University and Keio University

¢ As a Culturally and Artistically Backward Nation
by Junnosuke Tada, Director, Artistic Director of To-
kyo Deathlock; Lecturer at Shikoku Gakuin Univer-
sity

e About Artists, Budgets, and Coolness
by Yuya Tsukahara, Artist, Artistic Director of con-
tact GONZO

* Where Culture Should Be Headed To
by Pijin Neji, Butoh Dancer and Choreographer

* “Rest In Peace, Tokyo”
by Shirotama Hitsujiya, Director, Playwright, Actor,
Artistic Director of Yubiwa Hotel

e About Olympics
by Oriza Hirata, Playwright, Director; Artistic Direc-
tor of Kinosaki International Arts Center; Artistic
Director of Komaba Agora Theater; Founder and
Leader of Seinendan; Project Professor at Tokyo
University of the Arts Center of Innovation; Visit-
ing Professor, Osaka University Center of the Study
of Communication-Design; Visiting Professor and
Special Counsel to the President of Shikoku Gakuin
University

¢ Planning Skills That Need to Be Answered
by Motoi Miura, Director, Leader of Chiten

¢ Experiencing the Surge of the London Olympics
Chisato Minamimura, Conceptuai Dance Artist, Brit-
ish Sign Language (BSL) Art Presenter

¢ Don’t Know Anything about the Olympics
by Suguru Yamamoto, Leader of Hanchu-Yuei, Play-
wright, Director

e Announcement: New location of The Saison Foun-
dation’s Office
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[Co-Sponsorship Programs]

Real Artist Conversations

Co-organizer: British Council

Period: May 15~ July 17, 2015

Venue: Morishita Studio, annex lounge

English conversation workshop for artists and managers.
British Council offered cooperation by dispatching an in-
structor. This year we had ten classes in about two months,
in which ten people, mainly our grantees including Saison
Fellows, participated. In order to improve English com-
munication skills, the training features practical roll plays
and presentations, which are useful also as opportunities
for participants to reflect on what they want to achieve
through their activities.

Performance of Avidya

~The Dark Inn by Niwa Gekidan Penino

Co-organizers: Niwa Gekidan Penino, Arche LLC.

Period: August 27-August 30, 2015

Venue: Morishita Studio

Written and directed by Kuro Tanino

We offered the Studio C at Morishita Studio for the cre-
ation and performances of the new work by Niwa Gekidan
Penino, led by the 2008-2014 Saison Fellow, Kuro Tanino,
for 62 days from July 1 to August 31. Including the audi-
ence members who came to the preview shows from Au-
gust 20 to 24, 832 people in total saw the work, which was
well received and invited to festivals and venues abroad.
The work also received the 60th Kishida Kunio Drama
Award.

[Cooperative Projects]

Follow-Up Projects for “Archiving Dance,” a Co-Sponsor-
ship Projectin 2015

Following the outcomes of the seminars and workshops
"Archiving Dance” co-organized with the Agency for Cul-
tural Affairs in 2014, we cooperated with three projects
that stemmed from the project.

Dance Marathon: OPEN WITH A PUNK SPIRIT! (Singa-
pore International Festival of Arts 2015)

Period: August 21-September 5, 2015

Organizer: Singapore International Festival of Arts

Exhibition: Who Dance? Actuality of Choreography
Period: October 1, 2015-January 31, 2016

Organizer: The Tsubouchi Memorial Theatre Museum,
Waseda University

TPAM Direction: Nanako Nakajima Direction “Dance
Archive Boxes @TPAM2016 (Performing Arts Meeting in
Yokohama 2016)

Period: January 30-February 14, 2016

Organizer: Performing Arts Meeting in Yokohama 2016 Ex-
ecutive Committee
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2015

March 23

April 16

May 19

June 18

August 3

August 18

September 13

September 24

October 22

November 6

December 21

2016

January 18

January 19
January 20

February 8

Application period for the 2015 Contempo-
rary Theater and Dance Grant Awards: Flight
Grant (first term) begins

Application deadline for the 2015 Contempo-
rary Contemporary Theater and Dance Grant
Awards: Flight Grant {the first term)

The 20th Board of Directors Meeting in Tokyo
(Agenda: report on activities and manage-
ment, settlement of accounts for fiscal year
2014; report on the current state of activities
and management of the foundation, etc.)

The 7th Board of Trustees Meeting in Tokyo
(Agenda: report on activities and manage-
ment, settlement of accounts for fiscal year
2014; selection of Trustees, Directors, and
Auditors, etc.)

Application period for the 2016 Contempo-
rary Theater and Dance Grant and Studio/
Guestroom Awards and Visiting Fellows Pro-
gram begins

Application period for the 2015 Contempo-
rary Theater and Dance Grant Awards: Flight
Grant (the later term) begins

Application deadline for the 2015 Contempo-
rary Theater and Dance Grant Awards: Flight
Grant (the later term)

Application deadline for the 2016 Contem-
porary Theater and Dance Grants and Studio
Awards: Saison Fellows

Application deadline forthe 2016 Contempo-
rary Theater and Dance Grants and Studio/
Guestroom Awards: Sabbatical / Partnership
/ Visiting Fellows Programs

The 21th Board of Directors Meeting in Tokyo
(Agenda: Selection of members of the Advi-
sory Meeting)

Advisory meeting for the 2016 Contemporary
Theater Grant and Studio/Guestroom Awards
and Visiting Fellows Program held in Tokyo

The 22nd Board of Directors Meeting in Tokyo
{Agenda: proposal of plans and budget for
fiscal year 2016; report on the current state
of activities and management of the founda-
tion, etc.)

Party for 2015 Grantees at Morishita Studio
Announcement of 2016 Contemporary The-
ater and Dance Grant and Studio/Guestroom
Awards and Visiting Fellows Program

The foundation office moves from Ginza to
Kyobashi
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Financial Report

Bt:A/inyen
FrRBERASHER I BZWBO Ordinary Revenue
2015%4R1H-2016%3A31H XXM EERNA Investment income from endowment fund 200,254,785
BEBMREEANA Investment income from designated fund 6,250,229
NET ASSETS VARIATION KRILA Income from lease 12,879,234
ﬁzﬂiﬁi’\r 2015 1o ZD/EDITA Other income 7,466,348
March 31, 2016 BRIt Total Ordinary Revenue 226,850,596
I BERADE Ordinary Expenses
FER Program services 191,262,016
(55BhE & Grant 63,516,917)
wEE Management and general 51,399,057
BERAS Total Ordinary Expenses 242,661,073
Bk AN Total of Profit and Loss on Appraisal 508,494,591
WHARR SR TR Current Change in Ordinary Profit 524,305,068
LR BHIRET Current Change in Extraordinary Profit A3
LHA IE kB IR R R Current Change in Net Assets 524,425,071
B A inyen
RaMRE I REDH ASSETS
2016 £3R31A%E 1. RERE Currentassets 84,489,718
BHefag Cash 1,120,231
BALANCE SHEET KRN F Accrued revenue 85,609,949
as of March 31, 2016 MERESS Total current assets
2. BERE Fixed assets
EXXHE Endowment
1 Land 2,556,129,607
A% Securities 6,179,685,802
EXMESS Total endowment fund 8,735,815,409
BEBHRE Designated fund 476,075,732
ZOHOBEERE Other fixed assets 385,862,934
BT R &S5 Total fixed assets 9,597,754,075
RESSE TOTAL ASSETS 9,683,364,024
I &N LIABILITIES
aE&5t TOTAL LIABILITIES 53,820,600
I IE k& & DA NET ASSETS
EREE Net assets 9,629,543,424
(552 IE Bk B E B ANER Increase of assets 2 624,425,071)
BEBLUEKRMESS  TOTALLIABILITIES AND NET ASSETS 9,683,364,024
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a% E3: 4 PEAR BYRL BB Bh Ak 23 (M)
ﬁﬁﬁbﬁi@ﬂﬁ category year number of applications number ofgrants grants in yen
B ER - FEIWEhRL 1987-11 3,819 927 2,100,418,866
Contemporary Theater and 2012 184 45 ,000
Summary of Grants DanceProgram Grants 55,100
1987-2015 2013 151 45 53,900,000
2014 206 54 52,134,519
2015 194 53 57,016,917
REt total 4,554 1,124 2,318,570,302
FENHBEL 1987-2011 219 753,353,449
Designated Fund 2012 2 4,900,000
Program Grants
2013 2 6,500,000
2014 3 7,621,503
2015 2 6,500,000
R total 228 778,874,952
ARt grand total 1,352 3,097,445, 254
2015 FE (BCER - EBABTOT7L] OG- FIRKR
Data on Contemporary Theater and Dance Programs in 2015
TRRAOWBETHE ety Tagen | 7T e
Direct Support to Artists Partnership Programs flight Grant Visiting Fellows
tJ-7zAa-
Saison Fellows
70754 o=, ot
programs RIS ﬁﬁaﬁﬁﬁ shesely Total
il KD Er:siartc;\r’nement fﬁ ional
So=p- 5= . nternationa
; Dz' ; Z_ gabbatrl‘cal Improvement Projects
T T rogra Program Support
Junior Senior Program
Fellows Fellows
HAGN * »
number of 80 22 2 27 35* 28 194 4
- (60/26/4) (15/6/1)
applications
DRAS 131 o 0 1" 1+ 9 63 4
number of (9/4/0) (4/4/1)
awards
'MQ,‘E(H) 13,000,000| 23,833,005 0 7,200,000 12,300,000 683,912 657,016,917 -
grants in yen

* #MESE Including extended grants
(GR®/ |/ /571 —<>X) (theater / dance / performance)
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TRUSTEES, DIRECTORS, AUDITORS AND ADVISER
(as end of June 2016 / in alphabetical order)

TRUSTEES
Toshilchiyanagi Composer and Pianist; General Artistic Director,
Kanagawa Arts Foundation

Dance Critic

Professor Emeritus, Musashino Art University;
Director, Towada Art Center

Kazuko Matsuoka  Theater Critic and Translator

Kiyoshi Mizoochi  Theater Critic

Mitsuyoshi Numano Professor, Graduate School of Humanities and
Sociology,The University of Tokyo

Presidentand Chief Executive Officer, Credit
Saison Co., Ltd.

Director, Pioneer Corporation

President , Sezon Museum of Modern Art
Professor, Graduate School of Artsand Sciences,
The University of Tokyo

President, Contemporary Dance Association of
Japan

Masakazu Yamazaki Critic and Playwright

Tatsuro Ishii
Kazuko Koike

HiroshiRinno

Shunichi Sato
Takao Tsutsumi
Tadashi Uchino

Hiroshi Ueki

DIRECTORS AND AUDITORS

PRESIDENT
Isamu Ito* Former Member of the Board and Representative

Executive Officer, Parco Co., Ltd.

VICE PRESIDENT
Asako Tsutsumi Trustee, Sezon Museum of Modern Art
MANAGING DIRECTOR

Masao Katayama*

DIRECTORS
Shinji Houjyou Former Managing Director, Credit Saison Co.,
Ltd.

Adviser, Okayama Prefectural Museum of Art
President and Chief Executive Officer, Saison
Asset Management Co.,Ltd

Production Adviser, Entertainment Department,
Parco Co., Ltd.

Noriyuki Watanabe Former Chairman of the Board and

Representative Exective Officer, Seiyu Co., Ltd.

Masanori Kagioka
Haruhiro Nakano

Koji Tsutsumi

AUDITORS
Junlto
Hiroshi Miyake

Certified Public Accountant
Attorney at Law

ADVISER

Yuji Tsutsumi Chairman & CEQ, Yokohama Grand Inter
Continental Hotel Co., Ltd

*full-time
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THE SAISON FOUNDATION

Date of Establishment  July 13,1987
Net assets ¥9,629,543,424 (as of March 31, 2016)

Managing Director Masao Katayama

General Manager / Program Director Atsuko Hisano
Program Junko Okamoto Program Officer

Haruna Tsutsumi  Program Officer

Taro Inamura Program Officer
Administration Tatsuo Fukutomi Administrative Manager /

General Manager, Morishita Studio
Minako Hashimoto Administrator
Takao Sakagami  Administiator

Kunihiko Saito Manager, Morishita Studio
Hiromi Maekawa  Manager, Morishita Studio
Wataru Ueda Manager, Morishita Studio
Shinya Hashimoto  Assistan t Manager, Morishita Studio

ANNUAL REPORT 2015
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