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The Saison Foundation celebrated its 30th anniversary in 2017. In commemoration of
the anniversary, this special edition of our annual report reflects on the history of the

Foundation’s activities and discusses its prospects for the future.

| have always thought that what characterizes a foundation’s activity is its timeline. In
other words, a foundation is a rare existence in society that is capable of planning an
activity with a long-term perspective and executing it over a long period of time.
Especially in our times, when both governments and corporations have become more
and more shortsighted due to pressure on them to present immediate outcomes, we

should draw attention again to this characteristic of a foundation as an advantage.

This temporal quality of a foundation’s activity must be a great advantage also in
support for the arts, which we have long been working on. To our delight, 30 years is an
enough length of time to let us see our past grantees fill in current important positions
in the fields of contemporary theater and dance as well as leadership. | would not dare to
say that all that is the “outcome” of the Foundation’s activities, but it is true that we
needed a certain length of time to be able to comprehensively evaluate the results of our

supporting activities.

However, for a foundation, of which essence is its continuation, 30 years is not a very
long period of time. For instance, Kakunodate-Kanonko, which is said to be the oldest
existing grant-making foundation in Japan, has a 130-year history. If we trace back to
the times when the concept of public interest corporations had not yet been
institutionalized by the civil law, there is a foundation whose activities can be traced back
to 1804. In comparison to these foundations, | would say that The Saison Foundation has

only completed its first chapter.

Looking ahead to another 30 years to come, we are determined to work even harder to
promote the arts and culture. | would like to express our gratitude again to your

generous encouragement and support.

|samu Ito

President, The Saison Foundation
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GRANT PROGRAMS

I. Direct Support to Artists

1. Contemporary Theater and Dance:
- Saison Fellows

This program supports creative activities and
projects by promising playwrights, directors, and
choreographers. Fellows will be awarded grants that
they may spend on their creative work, priority use of
the Foundation’s rehearsal and residence facilities in
Tokyo (Morishita Studio), and may receive information
services that are necessary to their work. Junior
Fellows (artists that are thirty-five years old or
younger) will receive ¥1,000,000 for two years in
principle; Senior Fellows (artists that are forty-five
years old or younger) will receive grants (Range of
grants given in this program in 2016: ¥2,500,000 -
¥3,000,000) for three years.

2. Sabbatical Program

This program gives partial support to individuals who
wish to travel abroad to come into contact with
inter-cultural experiences by awarding fellowships up
to ¥1,000,000. Applicants must have (a) a base in
Japan; (b) more than ten years of professional working
experience in one of the following occupations:
playwriting, directing, or choreography; and (c) plan to
travel abroad for more than one month.

Priority will be given to artists who have been
creating and presenting works continuously until
the time of applying to this program, have an
established reputation in their respective fields,
and are considering to take a sabbatical leave
during fiscal year 2016 to review their past
activities and receive inspiration for future

activities through inter-cultural experiences.

II. Partnership Programs

1. Contemporary Theater and Dance:

- Creative Environment Innovation Program

Grants and studio/guestroom awards are given to
individuals and organizations conducting projects
aimed to improve the infrastructure of contemporary
performing arts in Japan. The Saison Foundation
established two new categories within this program
from 2016, which are Support for Problem-Solving
Projects (Major issue for 2016: Audience Expansion
Solutions for the Performing Arts) and Support for
Startup Projects.

2. Contemporary Theater and Dance:

- International Projects Support Program

A grant program that awards long-term grants to
international exchange projects in which contemporary
Japanese theater or dance artists/companies are
involved. Priority use of Morishita Studio is also
awarded upon request. Those eligible to apply to this
program are (a) individuals or companies based in
Japan or have partners in Japan, and (b) with a history
of artistic achievements in the area of intercultural

exchange activities at the time of application.

Artistic Exchange Project Program

(designated fund program)

This designated fund program supports activities by
not-for-profit organizations outside of Japan with a
continuous partnership with the Saison Foundation,
including creative work by artists/companies, projects
with the aim to familiarize Japanese culture to other
nations, and fellowship programs.

Note: Applications to this program are not publicly

invited.



I. Flight Grant

This outbound (from Japan to overseas) program
supports those in immediate need of travel funds.

SPONSORSHIP, CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation
sponsors and organizes a Visiting Fellows Program,
seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process
within contemporary theater and dance and to
stimulate the performing arts scene in Japan, The
Saison Foundation also organizes projects by working
with artists/companies, not-for-profit organizations,

and other groups under its co-sponsorship program.
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Masao Katayama
Managing Director

The Saison Foundation was established 30 years ago,
on July 13, 1987, after receiving the approval of the Agency
for Cultural Affairs,. | feel as if it was yesterday that |
opened the key of the office that was still empty and
brought in second-hand furniture that our associated
companies gave us to start working there.

However, when | look back on the change in the
environment of contemporary performing arts since
then, 30 years feels far behind. The change is that
significant.

For example, grant-making institutions such as Japan
Arts Council, Japan Foundation for Regional
Art-Activities, Association for Corporate Support of the
Arts or structures that are now called arts councils did
not exist at all 30 years ago. In the 23 member
organizations of the Alliance of Arts and Cultural
Foundations, an alliance of foundations in the private
sector that support the arts, only four existed at that
time. The annual budget of the Agency for Cultural
Affairs is over 100 billion yen now, but it was about 40
billion at that time, and they did neither offer large-scale
support for arts organizations nor support theaters and
music halls as they do now.

In terms of system, neither the Basic Act for the
Promotion of Culture and the Arts nor the Act on the
Vitalization of Theaters and Halls (Theater Law) had
been established 30 years ago, and the Act on
Promotion of Specified Non-profit Activities (NPO Law)
did not exist either. Establishing a foundation like us
required authorization based on the civil law, and it was
an undreamed-of luxury for most organizations in the
private sector to imagine a preferential tax system for
donation like the one that exists now.

The same can be said of cultural facilities. More than
the half of the public halls that are now in every part of
the country did not exist, and the New National Theatre,
Tokyo had not been built either. Facilities for
artist-in-residence started to be established only in the
90s.

In the world of education, 30 years ago, it was hard to
find a theater or dance program involving creation in the
curricula of universities. Theater education was
considered indistinguishable from text reading, and
dance education was in the category of athletics. Let
alone arts management — nobody had even heard of
the term.

These facts speak for considerable effort and a
certain amount of investment that have been made in
various sectors for improving the system and
environment. However, it cannot really be said that

artists have been creating with much less stress than
before or performing arts have been accepted by a
wider range of people than before. Though some
developments have been made, we still find a lot of
insufficiencies in the overall situation.

What has been, and has not been, achieved in the 30
years? | think that | have to remind myself of the
importance of taking a long-term, for instance a
30-year, view on the situation when it comes to cultural
policy. Needless to say, that is true also for The Saison
Foundation. | would like to take the 30th anniversary as
an opportunity for raising that awareness.

On the other hand, in Discussion |, which is printed in
Japanese at the beginning of this annual report, it is
said that 30 years is a length of time in which a cycle is
completed. In that sense, now should be the time for us
to go back to our starting point, namely the spirit of our
late founder, Seiji Tsutsumi, and contemplate on it
again. The words and acts by Mr. Tsutsumi mentioned
in this discussion by those who used to work with him
vividly describe his values and philosophy. He was a
person who stood beside artists and valued their
freedom above everything else. A person free from
preconceived ideas and saw things from liberal and
critical perspectives. A person who always looked ahead
of the times and searched for something new.

A foundation like ours has an essence that should
never be altered and elements that should be altered in
accordance to the current of the times. Yet these two do
not necessarily stand in a relationship that controls how
alternations may or may not be made. The principle of
fluidity and immutability in haiku tells us that essence of
things may be maintained only by renewing them
constantly, which is what Mr. Tsutsumi’s spirit
encourages us to do.

| suppose that not many grant-making foundations
have gone through reforms over and over again over a
long period of time as we did throughout the 30 years,
and we will always be required of further reforms,
because that is the spirit of the founder. In Discussion I,
he also expressed his expectation that we would take “a
step forward” for a significant change letting arts
councils and the Agency for Cultural Affairs do what we
have already done. That is not easy, but | would like to
receive the words as his affectionate and strict
encouragement for another 30 years to come.



We awarded grants to 51 projects and activities in the
fields of contemporary theater and dance in 2016. The
total amount of the grants was 63,590,000 yen, which
was slightly larger than the previous year.

In “Saison Artist in Residence,” our project supported
by the Agency for Cultural Affairs, we invited five
Visiting Fellows from overseas. We also had one
co-sponsorship program, two cooperative programs,
and published four issues of our newsletter “viewpoint.”
Morishita Studio has been used mainly for creations by
Saison Fellows and projects that we support, and when
it is vacant, we offer it to our grant recipients in the past
too. It operated at full capacity: the four studios were
used for 1,389 days in total in 2016, which is over 97% of
the capacity (excluding nine days from the calendar year
on which the studio is closed). The guest rooms were
also used for a total of 537 days.

We revised some parts of the grant programs: in the
Partnership Programs, the “Creative Environment
Improvement Program” was renamed “Creative
Environment Innovation Program” and made it clearer
that the program is for finding solutions to problems.

We newly installed two categories, “Support for
Problem-Solving Projects” and “Support for Startup
Projects,” in the “Creative Environment Innovation
Program.” We proposed a theme for the “Support for
Problem-Solving Projects,” to which applicants
formulate a hypothesis with new ideas and present it as
a solution to the theme. Of course, if selected, the plan
has to be actually executed with our grant, where it is
important that an evaluation methodology has also been
incorporated into the plan so that the hypothesis can be
objectively evaluated, because our ultimate goal is to
spread the plan to other practitioners as well if it is
proven to be effective.

The theme for the first year was “Audience Expansion
Solutions” because we wanted to elaborate on and
materialize, in this year’s grant program, the results of a
series of seminars on the same theme that we organized
the previous year. Indeed, two of the proposals were
selected from participants of the seminars.

The other category, “Support for Startup Projects,” is
for supporting groups or projects that are expected to
make some kind of impact on the world of
contemporary theater and dance at their startup. The
intention is to provide seed money to projects that
clearly show a high level of awareness and efficient
work plans; the program can be said to be a freer

version of “Support for Problem-Solving Projects” . In
one of the Discussions, Mr. Norikazu Sato said about
Japan Contemporary Dance Network (JCDN] that he
feels “as if we established it together with The Saison
Foundation.” We aim to make commitments that are
strong enough to create that feeling.

Support over about three years might be appropriate
for “Creative Environment Innovation Program” due to
its objectives, and we plan to decide on the grant-giving
terms looking at the progress of the activities each year.

This reform has resulted in deviation of the program
from support for most of workshop projects for
performers and dancers that the “Creative Environment
Improvement Program” would have supported.
However, we will try to meet, as much as possible,
demands for venues by using the vacant periods of
Morishita Studio.

We would like to thank the following persons who
assisted us during the selection process for their
helpful instructions:

Tatsuro Ishii (Dance Critic / Trustee of The Saison
Foundation)
Naomi Inata (Dance Critic)
Yoichi Uchida (Senior Staff Writer, Cultural News
Department, NIKKEI INC.)
Hiroyuki Takahashi (Theater Critic)
Kyoko Tokunaga (Theater Journalist)
Daisuke Muto (Dance Critic / Associate Professor,
Gunma Prefectural Women’s University)

(Titles are of December 2015)
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1. Contemporary Theater and Dance:
-Saison Fellows

This program lets the playwrights, directors or
choreographers who receive the grant use it also for
their activities outside of the theater or dance
companies that they represent or belong to. It is
intended not only for performance projects but also for
research or study and training for the artists’
self-development. In addition to the grants, we offer
priority use of Morishita Studio and its guest rooms.

In 2016, we received more applications than before
from female artists, which constituted one-third of all
the applications. In dance, it seemed that
choreographers who had built their careers abroad
were looking for opportunities for re-establishing their
bases for activities in Japan.

Junior Fellows

In 2016, seven artists — Yuichi Kinoshita, Chiharu
Shinoda, Kenichi Tani, Naoyuki Miura and Takuya
Murakawa from the field of theater and Takuro Suzuki
and Kaori Seki from dance — were selected as Junior
Fellows, which is for artists younger than thirty-five
years old. We supported Kinoshita, Murakawa and Seki
in continuation of the 2014-2015 Junior Fellow term.

Chiharu Shinoda started as a director, writer and
founding member of theater company “faifai” in 2005. In
2010, a work for faifai that she directed received the
“ZKB Patronage Prize” from a Swiss festival given to
encourage emerging companies, for the first time as a
Japanese company. After leaving faifai, she has been
working solo in Bangkok since 2012, visualizing stories
that have become inseparable from the local
community and questioning the process of establishing
frameworks and texts for a performance through
repositioning these stories on the stage. In theater
works, she explores a form of collective creation in the
271st century by a team of which members do not share
time and place. In 2016, she presented Z00O, an
excursion-style performance in Kyoto Experiment. She
has also completed /t's my turn, on which she worked
for years, and proceeds to a next stage.

Kenichi Tani founded “DULL-COLORED POP” in 2005.
Although the company is on hiatus since their
performance in May 2016, his activity ranges from
playwriting and directing to translation, text revising
and direction of commercial theater works. In 2013, his
translation and direction of Freud’s Last Session
(written by Mark St. Germain) received the Yushi
Odajima Drama in Translation Award and the Art
Encouragement Prize from the Agency for Cultural
Affairs. In 2016, he was commissioned by public
theaters and the theater company Chijinkai-Shinsya to
direct works, and also started research for writing
plays about Fukushima, where he is from, on which he
had been planning for a long time as a trilogy that
would describe what happened from the 1950s when
the Japanese nuclear power policy started till 2011
when the accident of the Fukushima Daiichi Nuclear
Power Station occurred. It is planned that the first
chapter of the plays will be presented as a reading
performance in 2017.

Naoyuki Miura is a playwright and director who



founded “lolo” in 2009. As if patchworking various
genres including manga, animation, novel, music and
film, he creates narratives of diverse moments of
“encounters” drawing subtle emotions and large-scale
temporal qualities at the same time. He launched the
“ITSUKOU series,” creations for high school theater, in
2015, wrote and directed a commercial play in 2016, and
in 2017, he wrote and published a novel of the “ITSUKOU
series,” presented the first music play with his company,
and plans to write a script for children’s theater.

Takuro Suzuki is a choreographer who formed
CHAIroiPLIN in 2007. Combining “high-quality physical
expression” and “consistent stories,” he creates works
that are accessible to people of all ages and
inexperienced audiences. Developing such projects as
“Dancing play” where he creates dance out of classics,
he received the best prize at a young directors
competition held by the Japan Directors Association in
2014 as well as JaDaFo (Japan Dance Forum) Dance
Award and Dance Critics Society of Japan New Talent
Award in 2015. In 2016, he choreographed for his own
company as well as commissions. Diverse projects
including the “Dancing play” and Japan-Korea
collaboration are planned for 2017.

Eight Junior Fellows completed their two-year
grant-receiving termsin 2016.

Kishodai Kageyama invited a director outside from
his company for Water in 2015, and in the two works of
the “CITY” series, especially in CITY Il in 2016, employed
a new creation method. He plans to present the final
piece of the series and to work on a production with a
new theme in 2017. In Hamamatsu, where he is from,
he carried out two performances in theaters, a tour
performance, workshop and work-in-progress
throughout the two years. He has been exchanging with
independent practitioners in such fields as music and
film to develop future activity.

One of the goals that Yudai Kamisato set when
selected as a Junior Fellow for the first time was to tour
in Europe, and that was materialized when he received
invitations from two leading festivals in 2016, the year he
completed his third grant-receiving term, which we see
as a remarkable achievement. He has been in Buenos
Aires since October on the Program of Overseas Study
of the Agency for Cultural Affairs of Japan, and he
seems to be experiencing and reflecting on various
matters. After returning to Japan, he will present a new
work at Kyoto Experiment in the fall of 2017. We look
forward to the piece and his future creations.

Yukio Shiba did not present a performance in a
theater in 2016. Instead, he worked on creations and
presentations on residencies on Shodoshima Island
and Toyohashi, worked at Tama Art University with
students on creation and performance, and did
research for a performance in 2017. Meanwhile, he has
shared the idea of the importance of independent
projects with the members of his company and plans to
carryoutone in 2018. A new work as the result of the
research for which he spent time and the grant will be
featured at Festival/Tokyo in 2017 and Taipei Arts
Festival in 2018. We look forward to this piece and the

new piece of the company.

Kunio Sugihara drew attention by his direction for
Kinoshita Kabuki, but his other activities were also
diverse and energetic, ranging from performances of his
company “KUNIO” in 2015, a project commissioned by a
public theater in 2016, and to work as an assistant
director for Kabukiza Theatre for two years. It seems that
what he has learnt from the experiences and encounters
in these diverse work opportunities has improved his
creation. In 2017, he will leave Kinoshita Kabuki with a
performance in May as his last work with them and will
focus on KUNIO. They plan to work on A Midsummer
Night's Dream and The Greeks. We expect that he will
produce a work that will rank among his best.

Kaori Nishio worked on many different projects over
the two years, and won the best prize at the young
directors competition held by the Japan Directors
Association. In 2016, she worked on two new works
with her company that were based on a play by Shogo
Ohta and the Book of Job and one solo performance.
Shealsotook partin the fellowship program of Festival
Theaterformen in Germany and she says the term
helped her review her own creations objectively and
has found new inspirations for creation. We expect that
she will develop her creations thoroughly through a
long-term process into excellent works.

Suguru Yamamoto worked abroad energetically and
learnta lot in the two years. Girl X was presented in many
countries and became his signature work. Also, his
collaborations with Asian companies must have influenced
his creation fundamentally. He gained reputation also in
Japan for The Unknown Dancer in the Neighboring Town as
well as writing and direction for collaboration with the
Theater Departments of Universities in Tokyo. He seems
to be interested in continuing overseas activity, and the
improvement and changes in the two years must
contribute to further progress.

Mikiko Kawamura studied in France on a program
offered by the French Embassy Prize for Young
Choreographers of Yokohama Dance Collection EX
2015 in the first half of 2016. She has rapidly gained
reputation as a choreographer and dancer and worked
hard, so the experience was a good opportunity for
reflecting on her own history. During her stay in
France, she worked in several choreography centers
and presented several performances. She even created
and presented a new work, and its premiere in Japan
was at Yokohama Dance Collection after her return.
The work exhibited a new style, which promised her
development in the future.

The most important work of Pijin Neji in 2016 was the
curation for “Our Masters Hijikata Tatsumi” at Asia
Culture Center in Gwangju, Korea. The work was
shared with Japanese audiences at a report meeting at
TPAM (Performing Arts Meeting in Yokohama] in
February 2017. He did many other research as well,
which seems to have let him accumulate ideas for his
future activity. He intends to reflect on butoh and to
offer output of his reflection in ways that are not
restricted to the form of performance. We will keep on
following how he will develop his activities.
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Senior Fellows

Yoko Higashino, director, choreographer and dancer
who leads ANTIBODIES Collective, and Akane
Yamaguchi, playwright, director and producer who
leads TORIKO - A PRODUCE and SAFARI - P, were
newly selected as Senior Fellows, which is basically for
artists younger than forty-five years old. Both are based
in Kyoto and work throughout Japan.

Yoko Higashino became a Senior Fellow this year
after receiving support from our foundation under the
Artistic Creativity Enhancement Program (2007-2009).
She moved from Tokyo to Kyoto in 2015 and established
“ANTIBODIES Collective” together with Toshio
Kajiwara, a sound performance artist. They work with
artists with diverse backgrounds to explore
interdisciplinary forms of collaboration where various
boundaries dynamically interact. In the first year of her
grant-receiving term, she presented large-scale
performances where artists and audience members
moved across spaces such as outdoors, a music venue,
a college auditorium and a garden. The performances
drew not only theater and dance fans but also a wide
range of audiences including families, couples and
musicians. She has also been conducting workshops
for citizens in a number of areas, opening up a new
domain of activity.

Akane Yamaguchi has received a number of prizes:
OMS Drama Prize in 2003; the best prize at a young
directors’ competition held by the Japan Directors
Association; the New Artist Award of the Agency of
Cultural Affairs’ National Arts Festival, and first prize at
the Toga Theatre Artists’ Competition. For two years
from 2007, she studied at the national theater and other
institutions in Finland on the Program of Overseas
Study of the Agency for Cultural Affairs of Japan. We
selected her as a grantee in expectation of her
leadership and future creations as an experienced
theater maker based in Kyoto. Her activities have not
been very visible in Tokyo, but this year Le grand cahier
(based on the book by Agota Kristof) was highly
acknowledged by a larger audience in Tokyo. Sheisina
long-term and steady process of auditioning,
researching and rehearsing for a new work to be
presented in 2017. We expect that she will fulfill her
objectives in the three-year grant-receiving term
including the reinforcement of management scheme
and improvement of the creation environment and
produce good works constantly not only in Kyoto but
across Japan.

Hiroaki Umeda, choreographer, dancer and visual
artist, Jun Tsutsui, playwright, director and performer,
and Noriyuki Kiguchi, playwright and director,
completed their three-year grant-receiving terms in
2016.

Hiroaki Umeda received a three-year support as a
Senior Fellow from 2014 after being a Junior Fellow
(2010-2011) and an International Projects Support
Program grantee (2012). He worked hard mainly in
Europe, where he has established high reputation.
Expanding his activities, he did not only work on
commissions of new works and participate in dance

festivals, but also was invited to museums and music
festivals as well and presented his installation works.
In Japan, he established “Somatic Field Project,” a
dance project for training young practitioners where
he has been introducing them to a sense of
professionalism that he has developed, wishing to use
part of his grant to make a social contribution. It seems
that he has had a lot of difficulties when performing in
the Japanese system that is different from Europe,
where he has performed the most. He continues the
“Somatic Field Project” and plans to organize “Posture
Workshop” for general participants. We expect that his
unique activity will develop both in Europe and Japan.

We started to support Jun Tsutsui in 2014. The
change that his activity went through in the three years
was amazing. He did not only stimulate the theater
scene in Osaka by organizing “Zaron Salon”, a platform
for discussing theater and “Tanjokai” for directing and
presenting plays by playwrights in the Kansai area but
also considerably extended the field of his activity to
Tokyo and overseas, to which multiple factors
contributed. His ability as a director has become
recognized, and he has been receiving more
commissions than before. Since the performances in
Tokyo by his company “dracom” were highly
acknowledged, we hope that they will continue bringing
their productions to various places. The grant-receiving
term was as short as three years, but we wish that he
will make use of the experiences during the term to
broaden his activities even more. We hear that he plans
to tour internationally in the fall of 2017.

We supported Noriyuki Kiguchi, after his Junior
Fellow term (2012-2013), and from 2014 to 2016 as a
Senior Fellow. However, he was unfortunately
diagnosed as having a fatal disease in the fall of the
final year and passed away on March 17, 2017. In
Neglecting the Dramatic Passions, an exhibition /
performance in July, he responded in his unique
straightforward and cynical way to the theme of “a
‘place’ where dramatic phenomena are generated,”
which was proposed by the curator. Walking with
Cancers, a performance based on the last writing by
Kiguchi, was presented by the members and friends of
his company “Akumanoshirushi” in March 2017. He
always worked hard to express the issues of systems
and audiences through theater with an unprecedented
methodology and way of thinking. Carry-in-Project, the
series he made use of his knowledge in the two areas
he was originally from, which were architecture and
design, was carried out in 20 places in and outside
Japan, and he was thinking of its plans for 2017. The
contents and methodologies of the project have been
published as CARRY-IN-PROJECT 2008-2013
DOCUMENT: WORDS and IMAGES. In May 2017,
Akumanoshirushi “Walking with Cancers” DOCUMENT
was published.

We had critics and scholars review their activities
over the three years.

Details on the activities of each Fellow in 2016 are
listed in the following pages.
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Yuichi Kinoshita
(supervisor, reviser and artistic
director of Kinoshita Kabuki)
[theater/Kyoto]
http://kinoshita-kabuki.org/
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P Grant-receiving term
From 2016 to 2017
» Details on support during fiscal year 2016
Grant: ¥1,000,000 (used for performances)
Studio Rental: 72 days
Guest Room Rental: 44 days
P Major activities during fiscal year 2016
May-June 2016: Yoshitsune Senbonzakura-Tokaiya &
Daimotsuura, Kinoshita Kabuki, in Tokyo and Aichi
July, October - November: Kanjincho, Kinoshita Kabuki, in
Nagano, Aichi, Kyoto, Fukuoka
January 2017: Sumidagawa / Musume Dojoji, Kinoshita Kabuki, in
Tokyo and Kyoto
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Yoshitsune Senbonzakura-Tokaiya & Daimotsuura, Kinoshita Kabuki,

in Tokyo, June 2016

Photo: bozzo

15 Grantees / Total appropriations: ¥14,831,311
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Chiharu Shinoda

(director, artist)

[theater/Tokyo, Bangkok]
http://shinodachiharu.com/
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P Grant-receiving term
From 2016 to 2017
P Details on support during fiscal year 2016
Grant: ¥1,000,000 (used for projects)
Studio Rental: 40 days
P Major activities during fiscal year 2016
June 2016: 5x5 Legged Stool, in Salamanca, Spain and Berlin
(“Facyl Festival”, Wind and Pillar)
November: Z00, at “Kyoto Experiment” in Kyoto
March 2017: Sketching and Short Chatri - from Four Chance for
Drama, at “Low Fat Festival” in Bangkok
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Zoo, in Kyoto, November 2016
Photo: Takuya Matsumi, Courtesy of KYOTO EXPERIMENT
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Kenichi Tani

(writer, director, translator and
artistic director of DULL-
COLORED POP) [theater/Tokyol
http://www.dcpop.org

‘ &% JREE2S Photo: Katsumi Minamoto
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P Grant-receiving term

From 2016 to 2017

» Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performance, research and study,
etc.)

Studio Rental: 35 days

»Major activities during fiscal year 2016

May-June 2016: A Play, Theatre Company '‘DULL-COLORED
POP' 17th production, in Tokyo and Nigata (Qji Fringe Theatre,
Nigata Entotsu Theater)

September: Therese and Laurent, Chijinkai-Shinsya,
Playwright and Direction, at Tokyo Metoropolitan Theatre in
Tokyo

December 2016-January 2017: My name is Shingo, Horipro
Musical, Playwright, in Kanagawa, Shizuoka, Toyama, Kyoto,
Tokyo (Kanagawa Art Theatre, Hamamatsu Hamakita Culture
Center, Toyama Aubade Hall, Rohm Theatre Kyoto, New
National Theatre Tokyo)

March-April: The nest of white ants, New National Theatre
Tokyo, Direction, in Tokyo, Hyogo, Aichi (New National Theatre
Tokyo, Hyogo Performing Arts Center, Toyohashi Arts Theatre)

DULL-COLORED POP[#&J53R. 2016558
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A Play, Theatre Company '‘DULL-COLORED POP’, in Tokyo,

May 2016

Photo: Neko-no-te
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Naoyuki Miura
(playwright, director, and artistic
director of lolo) [theater/Tokyol

http://lolowebsite.sub.jp/
w7 REES  Photo: Katsumi Minamoto
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P Grant-receiving term

From 2016 to 2017

P Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performance, arts management
fees, etc.)

Studio Rental: 6 days

P Major activities during fiscal year 2016

May 2016: The Story of Before You Were There, and the Story of
After You Were Gone, lolo vol.12, at Tokyo Metropolitan Theater
in Tokyo

August: Magic, lwaki General High School Graduation
performance, Playwright and Direction, at lwaki Performing
Arts Center Alios in lwaki

September-October: Hikarino Hikarino Hikarino Aino Hikarino,
Kitty Entertainment Presents, Playwright and Direction, in Tokyo
November: ITSUKOU series vol.3 Surechigau, Watarirouka no
Kyoritte, lolo, at STspot in Kanagawa

January 2017: ITSUKOU series vol.1 & 2 /tsudatte Madogiwade
Atashitachi / Kousya, Night Cruising, lolo, at Akiba Ward Cultual
Center in Nigata

March: ITSUKOU series vol.4, lolo, at Komaba Agora Theater
in Tokyo

Aavol. 12[H &b’ Wi > e EHOWFE L W B> TH L DYFE
B 2016458
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The Story of Before You Were There, and the Story of After You Were
Gone, lolo vol.12, in Tokyo, May 2016
Photo: Natsuko Mikami
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Takuya Murakawa
(director) [theater/Kyoto]

http://murakawatakuya.blogspot.jp/
& MR LB Photo: Yujiro Sagami
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P Grant-receiving term

From 2016 to 2017

» Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performances)

P Major activities during fiscal year 2016

September 2016: Fools speak while wise men listen, Takuya
Murakawa+gekken actors labo, at Atelier gekken in Kyoto
December: Nation — Korea version, organized by Hansol
Yoon, at Post Territory Ujeongguk in Seoul

February 2017: Memory of no place, organized by Kyoto
University of Art & Design Performing Arts Research Center,
at Kyoto art theater in Kyoto

March: Fools speak while wise men listen, in Tokyo and Kyoto
(Waseda syo gekijyo drama kan, Atelier gekken)

[Fools speak while wise men listenJ5#B. 2017438
BE AT

Fools speak while wise men listen, in Kyoto, March 2017.
Photo: Noriko Shiroma
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Takuro Suzuki
(choreographer, dancer and
artistic director of CHAiroiPLIN)
[dance/Tokyo]

\ http://www.chairoiplin.net/
w2 #ZEH  Photo: Tasuku Konomi
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P Grant-receiving term

From 2016 to 2017

P Details on support during fiscal year 2016
Grant: ¥1,000,000 (used for performances)
Studio Rental: 70 days

P Major activities during fiscal year 2016

Week special performance 3 city tour, in Tokyo, Fukuoka,
Hiroshima (Session House, Immers Hall, JMS Astel Plaza)
September-October: CHAiroiPLIN Work in progress at
Morishita Studio in Tokyo

January 2017: Dancing novel 2 peeeeep, CHAIiroiPLIN, at
Tokyo Metropolitan Theatre in Tokyo

February: ababababa Korean version, Japan-Korea
Collaboration Project, Choreography, Composition, Direction,
at MARI Theater in Seoul

PAWAPORU, Integrated Dance Company kyo vol.4,
Choreography, Composition, Direction, at Tokyo Art Center in
Tokyo

Photo: Ribunn Fukui
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Kaori Seki

(choreographer, dancer and
artistic director of KAORI SEKI
Co.PUNCTUMUN) [dance/Tokyol
http://www.kaoriseki.info/

>k fm Bh X X Sk HA RS

2016 FEENH2017TEEET

P2016FEEDBIEAR

£%8:1,000,000M (NE, BEHHMEZICTY)

RE VAR LLAR

»2016FEDEAEE

2016F8A HEHAEKREDERERIBerceuse] . Bn Y
PUNCTUMUNICinemalsER ([ AN RN I18 ~T v s
YT4%HB])

9B:BhHY PUNCTUMUNI% & 7L >ver. JE=ER ([552[A]
International Dance Network Programme(IDN2016) /> = —
r—2)

108:EA Y PUNCTUMUNIZAT 7 b~ 2016 EXlver.]
B (BMBEMBIG 74— 57—y -wLsav])
11—12A :National Performance Network (7 * U #1) [ Creative
Residency & Tour]&i1 N—EY M THFHR AV /A

»Grant-receiving term

From 2016 to 2017

P Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performances, research and
study, etc)

Studio Rental: 44 days

»Major activities during fiscal year 2016

August 2016: Cinema, KAORI SEKI Co. PUNCTUMUN /
Berceuse, co-choreographed and performed by Teita lwabuch
and Kaori Seki, at “Dance ga mitai! (We want to see Dance)
vol. 18 - Erik Satie” in Tokyo

September: WO CO -presentation ver., KAORI SEKI Co.
PUNCTUMUN, at “The 2nd International Dance Network
Programme (IDN2016) SHOW CASE " in Tokyo

October: Miroedetut-Aichi ver., KAORI SEKI Co. PUNCTUMUN,
at “PERFORMING ARTS SELECTION” (AICHI ARTS CENTER) in
Aichi

November-December: National Performance Network
(America) "Creative Residency & Tour”

EHAEREDERIERIBerceuse]H, 2016588
B ATISE

Berceuse, co-choreographed and performed by Teita Iwabuchi
and Kaori Seki, in Tokyo, August 2016

Photo: Kazuyuki Matsumoto

2015%EE &Y From 2015

HTFVP2R/RE
(BIER-EHR [sons wo: ] £
C#EAl/BER]

Kishodai Kageyama
(playwright, director and artistic
director of sons wo:)
[theater/Tokyo]

. http://sonswo.web.fc2.com
#®E ERXW  Photo: Hiroya Kasahara

/a
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2015EEND2016FEEET
P 2016 EETOBIREEE (B M)

20155 20165 AaE
1,000,000 1,000,000 2,000,000
P 2016 FEEDBIAR

£%4:1,000,000 (&, VY —F  BECHHMEZICKH)

P 20165 EDELEED

2016578 :sons wo:[> 7+ |15, #f# (pool. KIRCHHERR)
201751 B [ % 5 <5 5 E CRMHED

P Grant-receiving term
From 2015 to 2016
P Amount of continuous grants (in yen)
2015 2016 Total
1,000,000 1,000,000 2,000,000

P Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performances, research and
study, etc.)

P Major activities during fiscal year 2016

July 2016: CITY I, sons wo:, in Tokyo and Shizuoka (pool,
KIRCHHERR]

January 2017: A Wild Sheep, on the streets of Hamamatsu in
Shizuoka

sons wo: [ 71 IIJE=. 201657 B
CITY Il, sons wo:, in Tokyo, July 2016
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(BIMEREHR  [RISEATE ]| £
CERHR]

Yudai Kamisato
(playwright, director and artistic
director of Okazaki Art Theatre)
[theater/Tokyo]
http://okazaki-art-theatre.com

P> fikfgE B Al X R EA R
2015EEND2016FEET
P 2016 EETORIREE (B M)

RES
(BIFR-EHR [FEZ&EF)
DERl/BR-Z/0-FNES)]

Yukio Shiba

(playwright, director and artistic
director of mamagoto) [theater/Tokyo,
Aichi, Kagawa (Shodoshimal]

http://www.mamagoto.org/
&% RE2S  Photo: Katsumi Minamoto
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2015 20165 % a&t
1,000,000 1,000,000 2,000,000
P 2016 EEDBIBAE

%8:1,000,000M (NEICHKEY)

AR IFRETTERE

2016 FEDELEE

2016F4B:[+51T7ET S H>, VRN —F 45 ER
—a—3—%(IPEN World Voices: International Play
Festival 2016])

S5H:EBEME+51TET > F >, Yo Rin]
7'Jav+L([Kunstenfestivaldesarts])

7R RBEMEI+51T7ET v F >, $ iR n]
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108 : EIAEME+51 T ET > F >, 2 mRn]
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108-: 7T/ A7 A L AT OHFEEMTBHNTE

P Grant-receiving term

20155 & 20165 A&t
1,000,000 1,000,000 2,000,000
P 2016 FEEDBIRAR
£%0:1,000,000 (FHE VY —FICKH)
P 2016 FEDELEE

20165 7-9F T LBDRIES -BEREET - |5
FNNMEFAEBREMTE2016 R

BRI FET XXMy FHIAINER S LD Ry F I RFHFE -
HE FN(CEFAERETE2016 E2E))

VR FETLIRBMI BB (BB E) I - EH

B (FBOEE LIZLEMEISEPLAT, 285UE2)

10-11 B X LMBDRIE -BEFF T L-IEE
FNN(MEFAEBREMTES2016 TREER D)

20171 B S EEMAS HEEET V128 RREK-
R=BEIMATIE-BH HR(ZEEMKF)

P Grant-receiving term
From 2015 to 2016
P Amount of continuous grants (in yen)

From 2015 to 2016

» Amount of continuous grants (in yen)

2015

2016

Total

1,000,000

1,000,000

2,000,000

2015

2016

Total

1,000,000

1,000,000

2,000,000

P Details on support during fiscal year 2016

P Details on support during fiscal year 2016
Grant:¥1,000,000 (used for performances)

Studio Rental: 11 days

P Major activities during fiscal year 2016

April 2016: +51 Aviacién, San Borja, reading at “PEN World
Voices: International Play Festival 2016” in New York

May: +57 Aviacién, San Borja, Okazaki Art Theatre, at
“Kunstenfestivaldesarts “ in Brussels

July: +57 Aviacion, San Borja / ISLA! ISLA! ISLA!, Okazaki Art
Theatre, at Mie center for Arts in Mie

October: +57 Aviacidn, San Borja, Okazaki Art Theatre, at “LE
FESTIVAL D’AUTOMNE A PARIS “ in Paris

October-: Training Program in Buenos Aires

. o
FRIEZAMTEET+51 P E T o F > 3R n]RY 20165108
#&%2:Cordula Treml

+51 Aviacion, San Borja, Okazaki Art Theatre, in Paris,
October 2016

Photo: Cordula Treml

Grant: ¥1,000,000 (used for project and research)

»Major activities during fiscal year 2016

July-September 2016: “Port Theater -mamagoto cafe-",
mamagoto, Supervision, at “Setouchi Triennale 2016 Summer
Season” in Kagawa

August: Shodoshima KIMODAME-Switch, mamagoto X Switch
Research Institute, Research, Development and Performer, at
“Setouchi Triennale 2016 Summer Season” in Kagawa
September: Symphony “TOYOHASHI” with chorus, mamagoto,
Constitution and Direction, at Toyohashi Art Theatre PLAT and
around Toyohashi Station in Aichi

October-November: “Port Theater -mamagoto cafe-",
mamagoto, Supervision, at “Setouchi Triennale 2016 Autumn
Season” in Kagawa

January 2017: DAIKU, Tama Art University Department of
Theatre & Butoh Design Theater major Yukio Shiba Seminar,
at Tama Art University in Tokyo

EETCIREMHMIEME] (BB E) IBM. 2016598
B RS

Symphony “TOYOHASHI” with chorus, mamagoto, in Aichi,
September 2016
Photo: Masayoshi Yahagi
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Kunio Sugihara

(director, stage designer and
artistic director of KUNIO)
[theater/Kyoto]

http://www.kunio.me/
&% 3E)IImE  Photo: Takashi Horikawa

[i==4E3

BIERBHER [BREIEE)
CERE=R]

Kaori Nishio

(playwright, director and artistic
director of Bird Park)
[theater/Tokyo]
http://bird-park.info

#5285  Photo: Nobuhiko Hikiji
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2015 EAL2016FEET
P 2016FEXTOBIREEE (B M)

2015 20164 At
1,000,000 1,000,000 2,000,000
P 2016 FEDBRAR

P> fikf5E B Al X SR B R
2015EEND2016FEEET
P 2016FEETOBIREEE (B M)

2015 20165 At
1,000,000 1,000,000 2,000,000
201 6FEDBBAR

£%A:1,000,000 (NMESEACBRICKY)
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128 KAATHSNEHBSG 7 BT 2 —2X[L—>]
SEHCEAEMN S (KAATHE) | ZHE15)

201741 B AR/ THREGIBE) I £RIEH - T4 =i

BHR R (ZEETISEIS. 7 ) TEIFF)

P Grant-receiving term
From 2015 to 2016
» Amount of continuous grants (in yen)

2015

2016

Total

1,000,000

1,000,000

2,000,000

%%8:1,000,000M (NEICFKEY)
AR A RMEINTEE

P 2016FEDELEE

2016F6B: (7R T4/NIV FTTR—=THI XY 7xA—3y
T7RT7LIBM K=Y (FA4Y)

9-108: BRE#12[ Y]

Hm. &I (BUCKLE KOBO. IR N ERR=#7%£2016])

128 FERERY DE2020)7F - EE - HIE

TR B (R ESE S E

[OPEN SITE 2016]. 2V 4 %2016))

2017438 BAE#I1IATRATE L]

FARERE (7 b B, 2EIET I 7EIB)
PEER Y OE[2020)1F-EH

» Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performance, etc.)

Studio Rental: 4 days

»Major activities during fiscal year 2016

July, October - November: Kanjincho, Kinoshita Kabuki,
Direction and Stage Design, in Nagano, Aichi, Kyoto, Fukuoka
(Matsumoto Performing Arts Centre, TOYOHASHI ARTS
THEATRE PLAT, “KYOTO EXPERIMENT2016 AUTUMN”,
KITAKYUSHU Performing Art Center)

August: TOKAIDOCYU-HIZAKURIGE, NOURYO-KABUKI,
Screenplay and Assistant director at KABUKIZA Theater in Tokyo
December: ROOTS, KAAT Produce, Direction and Stage
Design, at KAAT KANAGAWA ARTS THEATRE in Kanagawa
January 2017: SUMIDAGAWA, KINOSHITA-KABUKI, Direction
and Stage Design, MUSUME DOJY0JI, KINOSHITA-KABUKI,
Stage Design, in Tokyo and Kyoto (KOMABA AGORA Theater,
atelier GEKKEN)

HFR(EFEHRIVI—IIL2015IREFEZELINE)
P Grant-receiving term
From 2015 to 2016
P Amount of continuous grants (in yen)
2015 2016 Total
1,000,000 1,000,000 2,000,000

P Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for performances)

Studio Rental: 17 days

P Major activities during fiscal year 2016

June 2016: “Festival Theaterformen Fellowship program” in
Land Niedersachsen, Germany

September - October: An Arrow, Bird Park #12, in Tokyo and
Kagawa (BUCKLE KOBO, “Setouchi Triennale”)

December: 2020, solo performance, Text, Direction and Acting,
in Tokyo and Aichi (Tokyo Wonder Site Hongo, Nanja-re)
March 2017: Hey God, Job is calling you!, Bird Park#13, in Kyoto
and Tokyo (atelier GEKKEN, Komaba Agora Theater)

2020, solo performance, Text, Direction and Acting, at
Shimokitazawa “Play” small theater in Tokyo

Fv— J#&)1, 20165128

R EKEE

ROOTS, in Kanagawa, December 2016.
Photo: Toshihiro Shimizu

BRE#2 YL JERER 2016598
B REET

An Arrow, Bird Park #12, in Tokyo, September 2016
Photo: Fumiko Tsukada
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Suguru Yamamoto
(playwright, director and artistic
director of HANCHU-YUEI)
[theater/Tokyo]
http://hanchuyuei.com

Hikige BN A XS SR EA R
20155 ENH2016EEET
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P Grant-receiving term
From 2015 to 2016
»Amount of continuous grants (in yen)

2015 2016 Total
1,000,000 1,000,000 2,000,000
» Details on support during fiscal year 2016
Grant: ¥1,000,000 (used for performances, research and study, etc.)
Studio Rental: 2 days
P Major activities during fiscal year 2016
April 2016: HANCHU-YUEI XThe Necessary Stage
<phase1> in Singapore
September: Girl X, HANCHU-YUEI, in China
December: DOCUINTIMENT "The Unknown Dancer in the
Neighboring Town”, at Festival/Tokyo in Tokyo
December-February 2017: THIS WILL ONLY TAKE SEVERAL
MINUTES, HANCHU-YUEIxTadpole, in India
February: Girl X, HANCHU-YUEI, in New York
March: DOCUINTJMENT "The Unknown Dancer in the
Neighboring Town”, in Sydney

MK EX]=2—3—7. 2017428
Girl X, HANCHU-YUEI, in New York, February 2017

NEDES Sha
RER- 2o —) [FEE/RR]
Mikiko Kawamura
(choreographer, dancer)

g [dance/Tokyol
http://kawamuramikiko.com/

J b
u ] W RN DA Photo: Katsumi Kajiyama
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4 A :Mikiko Kawamura Creation 2016 <Lt 4 2 ([KLAP
Maison pour la danse a Marseille])

6A:TCOCOTTE 2016]&50(CCNR: Centre
Choreographique National de Rillieux-la-Pape)
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NRERFE Y R8T+ =2 Z[HRRITHE ]S (Y BB RSB T BALE)
108 BMNEEMBEGI =L /T4—IV s T =Y £y vay S0
201742 : 14> F—< =TIk I <TE) (B ARYE)
wEN(HEEL > 2aL73322017))

P Grant-receiving term
From 2015 to 2016
P Amount of continuous grants (in yen)
2015 2016 Total
1,000,000 831,311 1,831,311

P Details on support during fiscal year 2016

Grant: ¥831,311 (used for performances, research and study, etc.)
Studio Rental: 5 days

P Major activities during fiscal year 2016

January - June 2016: Artist in Residence in France as “The
French Embassy Prize for Young Choreographer” of
“Yokohama Dance Collection EX 2015”

April: Mikiko Kawamura Creation 2016 (KLAP Maison pour la
danse a Marseille)

June: Performance at “COCOTTE 2016” [CCNR:Centre
Choreographique National de Rillieux-la-Pape)

Performance at “LE FESTIVAL DE TOUS LES HERQS” in Lyon
(Les Subsistances)

Flower blooms in Hell, at Cité Internationale Universitaire de
Paris - Maison du Japon in Paris

October: Performance at AICHI ARTS CENTER “Performing
Arts Selection” in Aichi

February 2017: Inner Mommy / LA FLEUR ECLOT EN ENFER (Japan
Premiere), at “* YOKOHAMA DANCE COLLECTION 2017" in Kanagawa

[ N

[tk Ic e <AEJ#R)11. 201742

&% :bozzo

LA FLEUR ECLOT EN ENFER, in Kanagawa, February 2017.

Photo: bozzo
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(RITR- %4 —) [ER /=R
Pijin Neji
(choreographer/dancer)
[theater/Tokyo]
http://pijinneji.blogspot.jp

#®%:H> /4~ Photo: Kento Kanno
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»Grant-receiving term
From 2015 to 2016
» Amount of continuous grants (in yen)

2015 2016 Total

1,000,000 1,000,000 2,000,000

» Details on support during fiscal year 2016

Grant: ¥1,000,000 (used for research and study.)

Studio Rental: 7 days

»Major activities during fiscal year 2016

May 2016: “Our Masters Hijikata Tatsumi “%<1/glossolalia™,
curation, at Asia Culture Center Theater in Gwangju, Korea,
July: Performance at the exhibition “off the dramatic
passions”, in Tokyo

October: Performance at “ART FESTIVAL HANARART 2016” in
Nara

November: Artist on Site Pijin Neji x SHUNKOEN UEMIZU
Don’t know ?, in Saitama

[Our Masters + 5%
[£Z/glossolalial | To
NE

[Full Body Costume]
FIN. 201658
REBROTA—

Full Body Costume, at
“Our Masters Hijikata
Tatsumi
“1)-2l/glossolalia”, in
Gwangju, May 2016
Photo: Rody Shimazaki
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20165FE LY From 2016

A

29770 -PIER) [EE 58]
Akane Yamaguchi

SAFARI-P] [theater/Kyoto]
http://toriko-a.com/

B> 455 B X 0 SR A RS
2016FEHNH2018FEET

P 2016FEDBRAR
%%8:2,500,000 (&, B OHHMEEICFEY)
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P Grant-receiving term
From 2016 to 2018
P Details on support during fiscal year 2016
Grant: ¥2,500,000 (used for performances, research and
study, etc.)
Studio Rental: 12 days
Guest Room Rental: 17 days
P Major activities during fiscal year 2016
October 2016: Work in Progress My Family, at Morishita
Studio in Tokyo
December: The Happy Prince, Torico-A, in Kyoto
March 2017: Le grand cahier, Safari-P, in Kyoto and Tokyo

Y77V -PE_RINEIBERLIRAB. 2017438
A I Ey
Le grand cahier, Safari-P in Kyoto, March 2017

Photo: Takashi Horikawa

(BIfER-EHR [FUI-A-FAF2—

(playwright, director and artistic
director of TORIKO-A PRODUCE /

RE#TF
(RfIZR-%>H— [ANTIBODIES
Collective |E52) [££5d /=48]

Yoko Higashino
(choreographer, dancer and
artistic director of ANTIBODIES
Collective) [dance/Kyoto]
http://www.antibo.org/

#®% :Fuzzy Photo: Fuzzy
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P Grant-receiving term

From 2016 to 2018
P Details on support during fiscal year 2016
Grant: ¥2,500,000 (used for performances, etc.)
Studio Rental: 26 days
Guest Room Rental: 8 days
»Major activities during fiscal year 2016
May 2016: A - KAIWAI, ANTIBODIES Collective, at Zamza
Asagaya and public area in Tokyo
June: ANTIBODIES DANCE WORKSHOP & Showing Vo.1, at
Morishita Studio in Tokyo
August-September: ANTIBODIES Italy Tour and Workshop, in
Veneto and Bologna (“Operaestate Festival VENETOQ”, “Danza
Urbana Festival”)
October: UNIVERSAL MODULATOR, ANTIBODIES Collective, at
Tokyo Metropolitan Teien Art Museum in Tokyo
DUGONG, ANTIBODIES Collective, at Fukuoka City Central
Public Center in Fukuoka
November: What was "A KAIWAI"?, ANTIBODIES Collective, at
Kyoto University Seibu-kodo in Kyoto
Installation "What was "A-KAIWAI?", at UWU in Kyoto

ANTIBODIES Collective TAFPRIER. 2016558

5 :Bozzo

A - KAIWAI, ANTIBODIES Collective, in Tokyo, May 2016

Photo: Bozzo
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20155 E &Y From 2015
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Junnosuke Tada

[playwright, director and artistic director
of TOKYO DEATHLOCK / Fujimi Public
Theater KIRARISYFUJIMI] [theater/Tokyo]
http://deathlock.spectors.net
http://www.city.fujimi.saitama.jp/30shisetsu

/99kirari/
#\#:LEAY  Photo: Eri Yajima
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;& (Department of Performing Arts)

»Grant-receiving term
From 2015 to 2017
» Amount of continuous grants (in yen)

2015 2016 Total
2,500,000 2,500,000 5,000,000

P Details on support during fiscal year 2016

Grant: ¥2,500,000 (used for performances, research and
study, etc.)

Studio Rental: 29 days

»Major activities during fiscal year 2016

October-December 2016: Three Sisters in a Lost Motherland,
TOKYO DEATHLOCK, in Kanagawa, Kyoto, Kagawa, Nigata,
Saitama (YOKOHAMA RED BRICK WAREHOUSE, atelier
GEKKEN, SHIKOKU GAKUIN University NOTOS STUDIO,
Niigata City Performing Arts Center, Cultral Centre of Fujimi
City KIRARI FUJIMI)

BHRT Ay [CEO= AmMk]#5R)1.20165108

#®52:bozzo

Three Sisters in a Lost Motherland, TOKYO DEATHLOCK,
in Kanagawa, October 2016

Photo: bozzo
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(E=8 =5
Maki Morishita

(choreographer, dancer)
[dance/Tokyo]
http://maki-m.com/profile/index_

’ en.html
b #§:427F0TO  Photo: 427FOTO
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P Grant-receiving term
From 2015 to 2017
P Amount of continuous grants (in yen)

2015 2016 Total
2,500,000 2,500,000 5,000,000

P Details on support during fiscal year 2016

Grant: ¥2,500,000 (used for performances, research and
study, etc.)

Studio Rental: 78 days

P Major activities during fiscal year 2016

July 2016: Fruit borne out of rust, at Tokyo Metoropolitan
Theater in Tokyo

September: Residence in Stockholm

October: Performance with Hikari Mitsushima, Yuumi Tamai,
at Kiyomizu Temple in Kyoto

doubutsu o Tsukuru, at Kitakyushu Performing Arts Center in
Fukuoka

Butsuru, at “Roppongi Arts Night” in Tokyo

January 2017: Out of Net, Performance with Tabaimo, at Kyoto
Cultural Foundation in Kyoto

[#5hn - RIRR 201678
% bozzo

Fruit borne out of rust, in Tokyo, July 2016

Photo: bozzo
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Yuya Tsukahara

(director, performer and artistic
director of contact Gonzo)
[performance/Osakal
http://contactgonzo.blogspot.com/
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P Grant-receiving term
From 2015 to 2017
P Amount of continuous grants (in yen)

2015 2016 Total
2,500,000 2,500,000 5,000,000
P Details on support during fiscal year 2016
Grant: ¥2,500,000 (used for performances, etc.)
P Major activities during fiscal year 2016
July - September 2016: Ibuki Island Drift Legend, contact
Gonzo, at “Setouchi Triennale” in Kagawa
August-October: Performances, contact Gonzo, at “The
Greatest Show on Earth” in Hamburg, Frankfurt, Berlin, Paris,
Munich

February-March 2017: solo exhibition, contact Gonzo, at
Watarium Contemporary Art Museum in Tokyo

March: “psmg” co-produce exhibition at 4 different art
spaces in Nakatsu and the movie MINIMA MORALIA, contact
Gonzo, at PANTALOON in Osaka

AVRI NIV T A=V R T LA TR a—FV-T—X]
N TG 20165E8A

&% :Anja Beutler

Performance, contact Gonzo, at “The Greatest Show on Earth”
in Hamburg, August 2016

Photo: Anja Beutler
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Noriyuki Kiguchi

(director and artistic director of
AKUMA NO SHIRUSHI)
[theater/Tokyo, Kanagawal
http://www.akumanoshirushi.com/
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»Grant-receiving term
From 2014 to 2016
» Amount of continuous grants (in yen)
2014 2015 2016 Total
2,500,000 2,500,000 3,000,000 8,000,000

P Details on support during fiscal year 2016
Grant: ¥3,000,000 (used for performances, research and
study)
Studio Rental: 3 days

»Major activities during fiscal year 2016
July 2016: off the dramatic passions, at Kanzan Gallery in Tokyo
October: massacre in Kabuki-cho, AKUMA NO SHIRUSHI,
organized by Chim T Pom, on Kabuki-cho street in Tokyo
March 2017: Walking with Cancers, AKUMA NO SHIRUSHI, at
Kurashiki City Museum in Okayama

BEOLSLIHHR, D3 Xy F4I2A RERIEHY 7— 20145118
W AL
MON PERE, GIACOMETTI Switzerland Tour, AKUMA NO SHIRUSHI,

November 2014
Photo: Yu Araki
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A Naked Wolf, in Ibaraki, January 2016

Photo: Teruaki Sahara



On Noriyuki Kiguchi’s Activities From 2014 to 2016

By Hiroyuki Takahashi, Theatre Critic

| believe we can say Noriyuki Kiguchi advanced
steadily as an artist during these three years. Maybe it
was a period lacking in significant works that could be
counted as his masterpieces. Yet there were a variety
of activities including quite a few works such as Mon
Pére, Giacometti, in which his own father played the
role of a father, A Naked Wolf with high school students
at Iwaki Sogo High School, and a piece shown at a
gallery titled off the dramatic passions, which was
inspired by Tadashi Suzuki’s monumental work, on the
dramatic passions. Additionally, Kiguchi contributed his
skills as a director to numerous projects as well.

Perhaps this was because Kiguchi’s cynical
perspective towards productions and the
circumstances surrounding them - rather than his
dramatic skills of his own works - was viewed as his
style as an artist and became in demand widely.
Kiguchi’'s unique perspective is evident even in his blog
on death written during the last days of his life; while
looking at death itself from a personal perspective, he
would shift his perspective and thus add the aspect of
objectifying death in his blog.

Some argued - with doses of cynicism - that those
pieces created from Kiguchi’s cynical perspective were
only possible because they parasitized history or epics.
In the past they might have been described as
post-modern works, but is that kind of style still valid
now? Moreover, is it even possible to deconstruct and
then reconstruct great stories or a part of history?
Especially in an era when such things are absent from

our lives?

TR 2b0%E37>TIHER. 2016578
B IERE

off the dramatic passions, in Tokyo, July 2016

Photo: Hideto Maezawa

On a more down-to-earth, on-site level, Kiguchi
would probably have kept on receiving small-scale
offers, but then he might have ended up becoming a
handy man. That’s precisely why people were anxious
to see what sort of developments and twists he had up
his sleeve. Indeed, the Carry-in-Project series toured
in many places around the world, but would it be
appropriate to label it as his most important work
when many other different kinds of pieces might be
created in the future? There was hope that the artist
would embark on something new soon.

Yet it seems as if Kiguchi’s words, which give the
impression that even our banal and mediocre hope
towards him would be seen from a cynical perspective,
and that were cut off suddenly and left behind, have
persevered their own unique style to the very end.

Although the tracks he left until the end of his story
may be short, they remain here with us as the style of
one artist.

BREOLSZLRATOY 2o M16]7 X ~X 2014558
W a0z

Carry-In-Project #16, AKUMA NO SHIRUSHI, in Budapest, May 2014
Photo: Noriyuki Kiguchi
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Jun Tsutsui

(playwright, director and artistic
director of dracom)
[theater/Osakal
http://dracom-pag.org/
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»Grant-receiving term
From 2014 to 2016
» Amount of continuous grants (in yen)

2014 2015 2016 Total
2,500,000 2,500,000 3,000,000 8,000,000

» Details on support during fiscal year 2016
Grant: ¥3,000,000 (used for projects, arts management and
research and study)
Studio Rental: 12 days
Guest Room Rental: 24 days

»Major activities during fiscal year 2016
July, November 2016: dracom SAITEN Today's Judgement /
Sokonai-zu, in Kyoto and Tokyo (Atelier GEKKEN, Morishita
Studio)
Sepember: Oops, wrong planet !, German contemporary theater
reading series VISIONEN Vol.7, at FLAG studio in Osaka
organized Monthly Salon Talk Event "Zaron Saron”

dracom £X812014[gallery (extra version)JABR. 20144108
dracom SAITEN 2014 gallery (extra version] in Osaka, October 2014
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dracom £#[V 3+ K IABR. 20155128
dracom SAITEN Sokonai-zu, in Osaka, December 2015



On Jun Tsutsui’s Activities From 2014 to 2016

By Fukiko Okada, Ph.D. candidate of Osaka University, Modern Theatre Studies

Jun Tsutsui’s activities during these three years
were diverse; yet all of his projects consistently
questioned the relationship between communities and
the people who live in them.

In his first year as a Senior Fellow, Tsutsui began
organizing a platform called Zaron Saron, where audience
members and artists can freely discuss issues related
to the theater scene in the Kansai region, and he
shared the contents of each discussion widely through
social network systems. Another project known as
Tanjoukai (Short Drama Presentation], which staged
the short works of three Osaka-based playwrights in
2014 and 2015, helped him build a casual relationship
with other theater companies through repertories.
Tsutsui also worked with the prefectural government
of Osaka on a project titled gallery, which featured
selected works from the Osaka Prefecture
Contemporary Art Collection. It could be said that
these projects were held in pursuit of an attractive
setting for creating art in the community of Osaka.

The play Sokonai-zu, which was produced in the
second year of this grant, made the best of creating
work in a particular community. The story of two
sisters whose lives perish during the last night of the
year was staged in a small gallery that recycled a
sixty-year-old wooden apartment in Nishinari, Osaka,
from December 30, 2015 to January 3, 2016. It was a
site-specific work in which the contents, the location,
and the actual running time of the play all coincided
with each other. The play was based on an actual
incident of two sisters who died alone without being
noticed for days, and | was impressed with Tsutsui’'s
gaze as a playwright, which was directed towards the

dracom%Rei[45 B o ¥E |54, 20165E78
183 TAKE nob

dracom SAITEN Today's Judgement, in Kyoto, July 2016
Photo: TAKE nob

pitfall of our welfare society where relief measures fail
to function sufficiently.

A much larger community became the theme of
Tsutsui’'s work in his final year as a Senior Fellow.
Today's Judgement, which was coupled with Sokonai-zu,
was a play inspired by the Olympic games and
comically portraits a game from its start till the
athletes become deadlocked amid the frenzy of the
spectators. The production also cleverly addressed the
problems of various structures in today’s society
through images of war, economics, etc., that were
projected in the background. By showing this play with
Sokonai-zu, Today's Judgement became a critical piece
that revealed a segment within our contemporary
society that cannot be kept under control completely
by systems or rules.

In addition to the above projects, the scale of
Tsutsui's “community” expanded within these three
years through other activities such as his work with a
senior citizens’ theater company in Takatsuki and by
interviewing Asian artists who participated in TPAM
(Tokyo Performing Arts Meeting) 2016. | hope Tsutsui
will keep on carving out his own niche dynamically
while valuing the association with others as he has
been doing throughout these years.
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Hiroaki Umeda
(choreographer, dancer, visual
artist) [dance/Tokyol
http://hiroakiumeda.com/

#&#2:Shin Yamagata Photo: Shin Yamagata
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P Grant-receiving term
From 2014 to 2016
»Amount of continuous grants (in yen)

2014 2015 2016 Total

2,500,000 2,500,000 3,000,000 8,000,000

» Details on support during fiscal year 2016

Grant: ¥3,000,000 (used for projects, company management
fee, etc)

Studio Rental: 25 days

»Major activities during fiscal year 2016

June 2016: Workshop for dancers and media artists,
organized by West Kowloon Cultural District Authority, in
Hong Kong

August: Drives, Choreography for 5 Hungarian dancers,
collaboration project with Trafo and Sziget Festival and SIN
Culture Centre, at Sziget Festival in Budapest

September: Performance of Drives and Holistic Strata, at Trafo
in Budapest

December: Workshop Kinetic Force Method, organized by
Co.ERASGA Dance, in Vancouver

Holistic Strata, at Tokyo University of the Arts in Tokyo
February- March 2017: Workshop at Morishita Studio in Tokyo

[Drives]7 &~z 201658H
Drives, in Budapest, August 2016
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5. waves, Somatic Field Project based on “Kinetic force method”,

in Kanagawa, September 2015
Photo: Yoichi TSUKADA



On Hiroaki Umeda’s Activities From 2014 to 2016

By Yuma Ochi, Invited Researcher, The Tsubouchi Memorial Theatre Museum, Waseda University

| had opportunities to see several performances by
Hiroki Umeda that were shown in and outside of Japan,
and also observe workshops featuring his Kinetic
Force Method. The noteworthy aspects of Umeda’s
activities are that he has produced remarkable results
in his creative work, and devised a choreography
method that can be transmitted to others and put it
into action.

Umeda produced Intensional Particle in France in
2014, which toured countries in Europe, North America,
and Asia in 2015 and 2016. It was a dance piece with
numerous white lines whirling vertically and
horizontally over a stage in black. In sync with the
graphics, which gradually became more complex and
concentrated, a welter of noise and pulses randomly
stimulated the auditory sensation of the audience.
Umeda’s body was present upon stage as a competitive
force against the overflow of visual and audio digital
information. His dance seemed like a physical
expression combined with a trans-historical aesthetic
directed towards us who live in a world where the
excessive inflow of information and population keep on
changing our values at a dizzying pace and gradually
dilute our sense of historical identity.

According to Umeda, his Kinetic Force Method is “a
body movement method that does not belong to any
certain style of dance”. It helps people to free themselves
from the perceived notions they have against their
bodies, unlock the consciousness that limits their
movements, and thus attain a physically neutral
condition. Once this condition is achieved, a flow of
power is produced by using the movement produced

both by gravity and the repulsive force of the feet

[Intensional Particle] 7 L 74 1, 20154348
#B5#:520

Intensional Particle in Créteil, March 2015
Photo: 520

against it as an axis. Umeda’s choreography aims to
share this body movement principle as a generative
rule of movements and apply it to each dancer. Umeda
used this choreography method at a residency with
dancers from eight Asian countries and choreographed
a piece with them in fiscal year 2015, and the fact that
he actually put this method that he devised to share
with others into practice also deserves praise.

Perhaps the reason why Umeda’s works and his
choreography methods are accepted internationally is
that the people who find it impossible to share a unified
sense of history or identity anymore, i.e., the
inhabitants of today’s cities that the architect Rem
Koolhaas described as “The Generic City”, have stepped
forward in search of the possibility of an universal
aesthetic that they might be able to share with each
other.
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“Akarenga Dance Projects connects Theatre with Company / Community”

organized by Yokohama Arts Foundation in Kanagawa, November 2016.
Photo: Kota Sugawara
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Performance at “The 2nd Conference of the Asian Women Performing Arts Collective”
organized by Asian Women Performing Arts Collective at Morishita Studio, December 2016.
Photo: Maiko Miyagawa
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“Audience Creation Project in Tachikawa City South Area” organized
by Arts Network Japan in Tokyo, November 2016.
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“Seminar by CINARS” organized by Explat in Tokyo, February 2017.
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1. Contemporary Theater and Dance :
- Creative Environment Innovation Program

In 2016, we reformed the content of the Creative
Environment Improvement Program and renamed it
“Creative Environment Innovation Program.” It supports
new projects that identifies, and seek creative solutions
for issues that the contemporary theater and dance
sectors have been confronted with. We invited applications
for two categories: “Support for Problem-Solving
Projects” for which an issue was already proposed, and
“Support for Startup Projects” that helps launch a new
project. We chose “Audience Expansion Solutions” as the
2016 theme for “Support for Problem-Solving Projects.”
We supported nine projects in total over the two
categories in 2016.

“Support for Problem-Solving Projects” was given to
two projects. NPO Gekken aimed “To establish the
network between tourism industry, theater and theatrical
festival” jointly with the Kyoto International Performing
Arts Festival Executive Committee. They tried to make
performing arts recognized as a tourism resource by
organizing seminars inviting people from the tourism
industry and establishing a reservation hotline between
accommodations, venues and festivals. However, the
reservation hotline was not materialized because it
became clear the accommodation sector could not
handle this. They have decided to reexamine the plans,
and we look forward to hearing about their new strategy
for finding solutions to the issue that they have been
developing through exchanging information and thoughts
with the accommodations and tourism sectors.
Yokohama Arts Foundation carried out “Akarenga Dance
Projects connects Theatre with Company / Community”
aiming to create audiences in the region by co-producing
dance works and making dance videos public around
such themes as “enjoying dance,” “learning about
venues” and “creating new audiences” in cooperation
with corporations, region and venues. The Foundation
has organized a number of dance projects including
Yokohama Dance Collection using the hall of Yokohama
Red Brick Warehouse Number 1, but they still feel that
contemporary dance and the hall have not yet been
recognized enough among people who live or work in the
region. The project is for promoting the recognition of the
sector to create audiences. In 2016, with JVC KENWOOD
Corporation based in Yokohama as a partner and Chie Ito
of Strange Kinoko Dance Company as the choreographer,
they created a dance video where volunteer employees of
the corporation performed as dancers. The video was
shown on their website, YouTube and social networks.
The project was featured by newspapers, which
improved the visibility. It is reported that the employees
who took part in it appreciated the experience and some
people felt closer to the hall of Yokohama Red Brick
Warehouse. The next issue that they have to tackle is
how to draw these people to contemporary dance
performances at the venue. The project will continue
with new partners in 2017.

“Support for Startup Projects” was given to two projects.
NPO Arts Network Japan (ANJ) and Yoonsoo Kang aim to
raise regional residents’ awareness about art using
methodologies of theater and reactivating the community in
cooperation with the administration, the former in
Tachikawa City in Tokyo and the latter in Maniwa City in
Okayama. “Audience Creation Project in Tachikawa City
South Area” by ANJ, based at Tachikawa Culture Factory
that was renovated from an abandoned school, organizes
theatrical projects in cooperation with the administration,
public halls, the chamber of commerce and industry,
shopping districts, schools and libraries to gain synergies,
find solutions to the task of the region, namely the
revitalization of the community, and create new audiences
of theater. If they succeed, the project will establish a model
for this type of activity in a regional city. A performance for
parents and children that they presented in cooperation
with Tachikawa City and Tachikawa Community & Culture
Foundation in the city in December was considered the
barometer of the effect of their activity in 2016, and it drew a
much larger number of audience than they aimed. The
activity of Tachikawa Culture Factory has been featured by a
lot of newspapers and community papers, which speaks for
the attention that the project has drawn. Even other cities
surrounding Tachikawa have asked for the presentation of
their “After School Theater Project,” so they might be able
to create audiences of theater also in other areas. We hear
that some issues have surfaced in some of their programs,
but we believe that by continuing their relationship with
various organizations in the region will help the project
develop better. Yoonsoo Kang conducts “International
Sharehouse ‘Terasu’.” Kang started working as a member
of the Community-Reactivating Cooperator Squad for
Maniwa City, and his activity was selected as a model of the
“cloud funding through the ‘benefit-your-locality’ tax
scheme” promoted by the Ministry of Internal Affairs and
Communications, which led to his share house project.
People who visit Japan on Working Holiday programs or
other opportunities may stay in the shared house for a fee,
and an artist may use one room to stay for free. The
resident artist will work there, make commitments to the
community through workshop and other activities, and
receive a reward. The project drew much attention from the
media in 2016 and has been gaining understanding through
exchange between the occupants of the shared house and
regional residents. In 2017, a new base for local residents
who need a place for creation and education and artists to
work together and managed jointly by themselves, will be
established. By having residents and artists get involved
with each other more closely, it is expected that the
residents will support the creative activities of the artists
and the artists play a role in the revitalization of the
community by discovering inreresting sites and issues in
the region. We expect that artists from the fields of
performing arts will be one of the occupants and develop
regional activities through performing arts.



Asian Women Performing Arts Collective, who received
support for the second year, organized “The 2nd Conference
of the Asian Women Performing Arts Collective” mainly at
Morishita Studio. Lectures, seminars, presentations and
open discussions were held around an international
collaboration performance. The project will be organized
also in the Kansai area in 2017. We expect it to be
recognized widely as an opportunity for publicize the
activities of the collective. In “Explat’ — an intermediate
support organization to develop human resources for art
management professionals of Performing Arts, and to
enhance their working environment,” Explat carried out, in
addition to their continuing programs since 2015, research
on the labor conditions of performing arts managers and
symposia in six cities across Japan commissioned by the
Agency for Cultural Affairs, as well as an intensive series of
lectures titled “Effective Strategies for International
Touring” and invited a lecturer from CINARS, the
international performing arts market in Montreal. They
have been carrying out a lot of projects in cooperation with
other organizations. In “Scene/Asia — Toward Active
Spectatorship” by Arts Commons Tokyo, several programs
in Asia and one program in Tokyo were carried out. We hear
that they have been commissioned curation for a festival in
Munich in 2017; it seems that they have been raising their
visibility internationally. In 2017, they plan to hold several
events in Tokyo. We expect them to work extensively to give
feedback on audiences in Japan and raise awareness in this
country too.

Two projects about the issue of disabilities and
performing arts completed their grant-receiving term.
“Dance beyond borders” by Creative Art Executive
Committee invited Takuro Suzuki and Didier Théron to
choreograph for the Integrated Dance Company Kyo and
presented two works in different styles, which were
well-received. As NHK featured the process from creation
to presentation of the work by Suzuki, the company’s
activities have been drawing attention. A lot of issues and
tasks ranging from physical accessibility for the disabled
to social systems must be involved in the continuation and
development in their activities, but we expect that they
contribute to the improvement of the situation with the
Paralympics in 2020 in favor of them. NPO Theatre
Accessibility network steadily carried out their plan for
“Supporting access on theatre project” and achieved good
results. Especially their “Ten Proposals” that were made
by a researching committee for the development of theater
accessibility systems and presented in a symposium at the
end of the year were a very important result. As mentioned
by a speaker in the symposium, it is important to
materialize each of the ten proposals, one by one, toward
2020. The fourth symposium is planned to be held in Osaka
in 2017. We expect that their activities will expand further,
raising the awareness of the necessity of accessibility to
theater performances and leading to the materialization of
the proposals.

LS Slvaeme R |
sRHEMv2—FvarL-vx7 I R[F(B) XML, 20165E9A
“International Sharehouse “Terasu”” organized by Yoonsoo Kang
in Okayama, September2016.
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“The 4th Performance”, Integrated Dance Company Kyo, organized

by Creative Art Executive Committee in Tokyo, February 2017.
Photo: Tsukasa Aoki

=it [Scene / Asia —T7 VT DEEZEMAE DB | T ZaT I ARy
k2017 &F#%.20174%3A8

Annual Event 2017 of “Scene/Asia - Toward Active Spectatorship”
organized by Arts Commons Tokyo in Hong Kong, March 2017.
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“The 3rd Symposium” organized by Theatre Accessibility network
at Morishita Studio, March 2017.
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1. Contemporary Theater and Dance :
- Creative Environment Innovation Program

Support for Problem-Solving Projects:
Audience Expansion Solutions

»NPO Gekken
To establish the network between tourism industry,
theatre and theatrical festival in Kyoto.
April 1, 2016 - March 31, 2017
Kyoto (atelier GEKKEN, etc])
¥1,350,000

»Yokohama Arts Foundation

Akarenga Dance Projects connects Theatre with
Company / Community

April 1, 2016 - March 31, 2017

Kanagawa, Tokyo (Yokohama Red Brick Warehouse No.1
and Event Area, JVC KENWOOD Head Office, etc.)
¥1,800,000

9 Grantees / Total appropriations: ¥9,150,000

Support for Startup Projects

»NPO Arts Network Japan (ANJ]
Audience Creation Project in Tachikawa City South Area
May 1, 2016 - March 21, 2017
Tokyo (Tachikawa Culture Factory, etc)
¥1,000,000

»Arts Commons Tokyo

Scene/Asia - Toward Active Spectatorship

July 26, 2016 - March 21, 2017

Phnom Penh, Singapore,Tokyo, Hong Kong, etc
(SHIBAURA HOUSE, Hong Kong Arts Centre, etc)
¥500,000

»Asian Women Performing Arts Collective

The 2nd Conference of the Asian Women Performing Arts
Collective

December 2 - December 18, 2016

Tokyo (Ochanomizu University, Morishita Studio)

¥500,000 Studio Rental: 35 days Guestroom Rental: 35 days

»Creative Art Executive Committee

Dance beyond borders

April 29, 2016 - February 19, 2017

Tokyo (Morishita Studio, Art Center of Tokyo, etc.)
¥1,000,000 Studio Rental: 42 days Guestroom Rental: 19 days

P Explat

“Explat” - an intermediate support organization to
develop human resources for art management
professionals of Performing Arts, and to enhance their
working environment.

April 1, 2016 - March 31, 2017

Tokyo, Kyoto, Hokkaido, Fukuoka, Miyagi, Aichi (OWL
SPOT, Morishita Studio, etc.)

¥1,000,000 Studio Rental: 1 day

»Yoonsoo Kang

International Sharehouse “Terasu”
April 1, 2016 - March 31, 2017
Okayama (Maniwa City)

¥1,000,000 Studio Rental: 1 day

»NPO Theatre Accessibility network
Supporting access on theatre project
April 1, 2016 - March 31, 2017

Tokyo, etc. (Morishita Studio etc.)

¥1,000,000 Studio Rental: 3 days
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International Dance Dialogue Project ‘Odori-Dawns-Dance’
organized by ARTizan in lwate, December 2016

AT ZT AN E VR AV TIT—=TIT DR RH /8= —(HfAH
TEBZH?ITORNE FFRXIA 2017428 #1:Ama

Performance at “DANCE IN ASIA “What can Asian Dance Company
do?"” organized by off-nibroll, February 2017 Photo: Anna

Organ Works - Provisional Danza #@®I{E{E [Time of
Conversation] FF FR&Z 4 20165128

Organ Works-Provisional Danza Co-production Time of
Conversation at Morishita Studio, December 2016.
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2. Contemporary Theater and Dance:
- International Projects Support Program

This program awards grants for up to three years to
multi-year international projects in which Japanese and
foreign companies or artists cooperate with each other.
Priority use of Morishita Studio and its guest rooms are also
awarded upon request. In 2016, four projects were newly
chosen as grantees in addition to the six ongoing projects
since the previous year, and nine of them were carried out.

Among the newly chosen projects, firstly, mum & gypsy
have carried out workshops for more than 100 participants
across ltaly since their tour in Florence in 2013, which was
their first tour abroad. Although the scale of the project
was small, the leader Takahiro Fujita established close
relationships there, and that led to a totally new, long-term
creation process, where Fujita does not prepare a script as
he used to do but incorporates the results of the interviews
with the participants into his work. They are willing to
continue to create abroad. They planned to complete the
work during a residency in Italy, but this year, due to
financial difficulties of the Italian team, they had to work
with the Italian team only in Japan. After a presentation in
Japan, they will look for an opportunity to present it in Italy.
Secondly, Organ Works and the Spanish dance company
Provisional Danza worked on their co-production Time of
Conversation. Following their workshops and collaboration
activities since 2002, Shintaro Hirahara and Carmen Werner
carried out this project as the pinnacle of their exchange.
As the title suggests, the concept of the creation is based
on his conversations with Werner. Hirahara also intended
to train his company through this work, having the
members actively involve themselves in the project and
also learn about management skills and collaboration
procedures. In a relationship as equal artists in an
international collaboration, which is different from being
invited as a guest mentor of a workshop as in the past, it
becomes necessary to improve communication during the
creative process [not only in language, but also regarding
procedures as well as understanding among his own
team). He regularly rehearsed the piece not only when
Werner was in Japan but throughout this year, proceeded
with the creation by exchanging video clips with her, and
presented a performance in June 2017. We have also
selected a three-year project between Port B / Akira
Takayama and Mousonturm Kunstlerhaus in Germany.
Inspired by “Potteries Thinkbelt,” an urban project
conceived by the architect Cedric Price in 1964, they opened
temporary “universities” in various McDonald’s restaurants
in the city of Frankfurt, where audience members attended
the “classes” . The lectures are written by Takayama based
on interviews with people who, as refugees, have arrived in

Germany as “teachers” about their former occupations and
experiences, and are classified into subjects such as
philosophy, urban theory, literature or accounting. The first
course was for two weeks in March 2017. The classes and
an exhibition were also available at Mousonturm
Kunstlerhaus. One of the problems they faced while the
creation and the project developed was that a part of
intellectuals and audience members who were supposed
to be supportive of art rejected the project because of their
aversion to the restaurants (corporation) that were chosen
as the venues. The “universities” that have started in
Germany will open in other places following the route of
refugees (known as the Balkan Route).

off-nibroll completed the two-year grant-receiving term
in their multi-year project “DANCE IN ASIA” with a consistent
theme and core members. They started the project not
necessarily with the presentation of a creation as the goal
but in order to establish a model where companies would
create together, which had been more difficult than having
individuals collaborate with each other. In the first year,
they successfully showcased many works by Asian
companies that participated in the project. Because of the
priority given to performances, however, exchange
between the companies could not be promoted as much as
they planned to. In the second year, while still suffering
from a shortage of labor and drastic changes in the plan
caused by the participants, they did not only present
performances but also invited guests from the participating
companies and Asian countries and had meetings with
them to share and discuss their environments for creating
art and the situations of art and society in their places. We
see it as a progress that their activity has started to grow
into a larger project involving such aspects as cooperation
with universities.

Among the two projects that completed their three-year

“

grant-receiving term since 2014, T Factory's “John Jesurun
& Takeshi Kawamura Collaboration Project,” an epistolary
playwriting project by the two experienced artists, had
three reading performances. Each of the readings
consisted of two 15-minute plays read as one consistent
play, which became the three chapters of their play. The
plays were connected so seamlessly that one could not
really tell which part was written by whom, and sometimes
brought out a unique style that did not completely belong
to either artist. While many members were involved
throughout the creation of the three chapters and the
accumulation of their translation work contributed to the
project’ s improvement, the project was not disseminated
enough to experts, especially scholars and translators of



English literature. We expect them to renew their network
including that with young people. After presenting a reading
event in English in New York, the next stage of the play
created from the correspondence between Kawamura and
Jesurun will be a full production inviting new artists.

Methodologies of supporting international exchange
have become diverse in recent years, and projects have
also been carried out in many different ways: one starts
from research for a new creation, while others take place
as residencies, platform building or touring projects. This
program invites applications of projects that are in their
preparation stage in accordance with their nature and
goals. We will continue to support projects that make use
of the flexibility of this program to the maximum.

Port Bla—Ry /SRy =X -2 v oLk |75 0 70 20174348
B WRER

“European Potteries Thinkbelt” organized by Port B in Frankfurt,
March 2017

Photo: Masahiro Hasunuma

% —L&P 7 —[IL MIO TEMPO - FAD s —] 5%, 20164108
B ZHENE

ILMIO TEMPO —My time-, mum & gypsy in Saitama, October 2016.

Photo: Ryo Mitamura

RERFIZERO ONEJ# )11, 2017428

B AERE

ZERO ONE, Yasuko Yokoshi in Kanagawa, February 2017.

Photo: Hideto Maezawa
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ERKL > 233577 8Y 2 k { Odori- Dawns- Dance )
2016E8818-2017%3813H

EF ERVR=— /vy Tav N L(ERIEE. R TRZIH,
thk[X 37 B Bt A% E 2 R—)L Drill Hall, Dance4)
1,500,000

ZAZ YA REI4BRE SRV LREH:36HM

2016 EXTOBIMREEE (BA M)

BRI RO/ BIRL#KE4R: 11,350,000/

PR T4—T77 M) —

BR/=a—3—7v FEEM 2014-2016 F==%
[hi-LizEEOWE O L%#1EL]
201743B38-3813H (L V2017&£118)
HR.Za—3—7 (F TFREZYH . La MaMa Galleria)
1,200,000

RECARMEIIBM SRAML—LREEI1280H
2016 EETOBIMEEE (BRI M)

2015FE

2016
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1,000,000

1,500,000

2,500,000

»Ar7-=7a—n

RURATOT =TT DRV AN IRZ— LAV TEDZN?
2016FE5818-2017%2R8278

BB EROKREIS HFTREZIH)

1,000,000H

AR AREIN6BM SAML—LREEI108/H

2016 FEEETOREE (A M)

20155 & 20165 E it

1,000,000 1,000,000 2,000,000

pOrgan Works

OrganWorks - Provisional Danza @i ¥E &
[Time of Conversation]
2016%F10818-12H27H

BREFETREIH)

750,000

RAUAREN6AB FRAML—LRENTHE

p—iizitEiEA Port B

A—Ay/$REY =R~ b

(ERATREZY =X v oL kiwy BFIL REERE])
2016548118 -20175€E3826H

TSI L= by L LBES HERTHFRDI< 2 KF L
R &)

1,300,000

PERAK v —LEST V-

<v— L&Y 7 >—[ILMIO TEMPO - FADBERG —J
2016FE9822H-10814H
BE(FOES W ZEMAIS)

1,400,000

20145 % 20154 20165 A&t
800,000 1,000,000 1,200,000 3,000,000
»DOMINO

Balkan-US-Japan Research and development:
residencies, dance, music and visual arts on social issues
(Identity and Economics of Identity) and audience
communication

20165 685H8-2017%E389H

Yo L7 UTh HER(Zagreb Student Center. FR F X2 V7,
[TPAM Jfth)

1,500,000

ARIARETHE SRV LR 228

2016 FEEFTOBMEE (B M)

20155 & 2016 At
1,500,000 1,500,000 3,000,000

PR ARSI vF7zA—X

TYTHRAZTAY I+

20164£8H8H-12826H

FIvvA N7 727 w7 ER(EEHAN ST,
HFTFREIH)

1,000,000

RAPARMIIBM TAML—LREI128H
2016FEF OB EHE (B M)

20155 & 20165 At
800,000 1,000,000 1,800,000
P RERT
[ZERO ONEJ

20165%10810H-201742K198
REBEE @ AR (REBEMT 2 — HIBEERET — b
Z— A LXF—IL [TPAM])

1,700,000
2016 FEETOBIMEEE (BAM)
20145 20155 20165 Ait

1,000,000 1,000,000 1,700,000 3,700,000




2. Contemporary Theater and Dance:
- International Projects Support Program

»ARTizan

International Dance Dialogue Project
‘Odori-Dawns-Dance’

August 1,2016 - March 13, 2017

Iwate,Tokyo, Sydney, Nottingham (Rikuzentakata and
Sumita town, Morishita Studio, Chuo-ku Syakai Kyouiku
Kaikan Hall, The Drill Hall, Dance4)

¥1,500,000

Studio Rental: 14 days Guest Room Rental: 36 days
Amount of continuous grants (in yen)

2015 2016 Total

1,000,000 1,500,000 2,500,000

P off-nibroll

DANCE IN ASIA “What can an Asian Dance Company do?”
May 1, 2016 - February 27, 2017

Taiwan, Tokyo (wellspring theater, Morishita Studio)
¥1,000,000

Amount of continuous grants (in yen)

2015 2016 Total

1,000,000 1,000,000 2,000,000

»Organ Works

Organ Works-Provisional Danza Co-production Time of
Conversation

October 1 - December 27, 2016

Tokyo (Morishita Studio)

¥750,000

Studio Rental: 16 days Guest Room Rental: 11 days

»Port B

European Potteries Thinkbelt

April 11,2016 - March 26, 2017

Frankfurt (Mousonturm Kunstlerhaus, seven McDonald's
restaurants within the city)

¥1,300,000

»mum & gypsy

mum & gypsy Il MIO TEMPO —My time—
September 22 - October 14, 2016

Saitama (SAINOKUNI Saitama Arts Theater)
¥1,400,000

9 Grantees / Total appropriations: ¥11,350,000

»T Factory
John Jesurun & Takeshi Kawamura Collaboration
Project
Tokyo/ New York Correspondence Chapter 3 - | walk on
Golden Splinters
March 3 - 13 and November 2017
New York, Tokyo (Morishita Studio, La MaMa Galleria)
¥1,200,000
Studio Rental: 9 days Guest Room Rental: 12 days
Amount of continuous grants (in yen)
2014 2015 2016 Total
800,000 1,000,000 1,200,000 3,000,000

»DOMINO

Balkan-US-Japan Research and development:
residencies, dance, music and visual arts on social issues
(Identity and Economics of Identity) and audience
communication

June 5, 2016 - March 9, 2017

Zagreb, Rijeka, Tokyo (Zagreb Student Center, Morishita
Studio “TPAM” etc)

¥1,500,000
Studio Rental: 7 days Guest Room Rental: 22 days
2015 2016 Total
1,500,000 1,500,000 3,000,000

P Theater Company Rinko-gun/Good Fellows. Inc.
Asia Collaborative Project

August 8 - December 26, 2016

Chiang Mai, Bangkok, Manila, Cebu, Tokyo (Chiang Mai,
Bangkok, Manila, Cebu, Geino Kadensha, Morishita
Studio)

¥1,000,000

Studio Rental: 9 days Guest Room Rental: 12 days
Amount of continuous grants (in yen)

2015 2016 Total
800,000 1,000,000 1,800,000
»Yasuko Yokoshi
ZERO ONE

October 10, 2016 - February 19, 2017
Kyoto, Hyogo, Fukuoka, Kanagawa (Kinosaki International
Arts Center, IMS Hall, “TPAM”)

¥1,700,000
Amount of continuous grants (in yen)
2014 2015 2016 Total
1,000,000 1,000,000 1,700,000 3,700,000
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Contemporary Theater and Dance:
- Artistic Exchange Project Program
[designated fund program)

This program, which is based on continuing
partnerships with non-profit organizations outside of
Japan, supports projects for personnel exchange and

promotion of Japanese culture.

Since 1989, The Saison Foundation has given
support each year to the Japan-United States Arts
Program, an interactive fellowship program of the
New York-based Asian Cultural Council (ACC) for
U.S. and Japanese artists, scholars, specialists and
organizations. The grant will be awarded to those who
will visit or stay in the U.S. or Japan as ACC Saison

Foundation Fellows in 2017.

Japan-United States Arts Program /
ACC Saison Foundation Fellow

®Kyoko Iwaki (Theater)
A 6-month month fellowship to conduct research on
how non-dominant voices are represented in
theater in the U.S.

@ Jessica Grindstaff (Theater)
A 9- week fellowship to study with Butoh and
Bunraku artists in Japan and to visit the Fukushima
region to capture visual, aural, and personal stories,

informing a new theater work.

®Bonnie Marranca (Art criticism)
A 1-month grant to research Fluxus artist Dick
Higgins’'s unique Graphis scores in the archives of

the Sogetsu Art Center in Tokyo.

®Mari Hashimoto (Conservation)
A 6-month fellowship to conduct conservation
research at Pace Art Conservation in Honolulu,

Hawaii.

@®Yusuke Kamata (Visual Art)
A 6-month fellowship to research Japanese-style
architecture in the U.S. as a lens into culture, art,

and politics.

®Chieko Kitade (Curation)
A 3-month fellowship to conduct research on

time-based media and performance art in the U.S.

1 Grantee / Total appropriations: ¥6,000,000

®Kota Takeuchi (Visual Art)
A 6-month fellowship to conduct research on World

War Il and nuclear industrial sites in the U.S.

®Abigail Child (Filmography acts)
A month-long residency at Reversible Destiny Lofts
in Tokyo to meet with artists and critics and to

conduct research for a new film.

®Haeyun Park (Art History)
A dissertation fellowship to conduct research in
Japan on the trans-Pacific development of video art
from the 1970s to the 1990s.

P Asian Cultural Council

ACC Japan-United States Arts Program Fellowships
(for activities taking place in 2017)

January 1 - December 31, 2017

U.S., Japan

¥6,000,000

Guest Room Rental: 30 days

swelbod diysdauyde [
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BEERTHILERITED, EMBNOEER, B2
HAEEATERT %,

HE®HD LW"Q/\Q"/V,H73‘/77)|/ k 2016&F7R8 #®52:Jérg Baumann
PUPPETS, Atsushi Heki, in Frankfurt, July 2016 Photo: Jérg Baumann

2EABEVEVEBERRITORNE EV 20165F68 mz:FTs
Performance at “Sibiu International Theatre Festival”,
Ikumi Kurosu, in Sibiu, June 2016 Pphoto: FITS

BB R ABEAZRITEL BINEILR-REY7— 4R 2016578
B IR

Yoshito Ohno’s Dance Performance Flower and Bird Tour
in Beijing and Tianjin, Toshio Mizohata, in Beijin, July 2016
Photo: Sun Zhicheng

BRI RO/ BYBIKERR 1 764,948

PHEHDOL

1Ry (752070 FOIRAR, Paula RosolenD#fE~DZHN)
2016%F58138-7A13H

750 7NN (L—Y > by LES)

112,730M

>EETE

T E Y EBEERIR
2016F6H12H

eV (T ETEBEERSR])
103,100

GV ES

REBAEBRITELBINELR-REY 7 —

20165 7H2268-7R318H

R K FECESRS. ALREIBBERT O REREIR)
68,070

P JIOpER

FBEIT—VH Iy AV 272016
2016%8815H-8R18H

P ANE P PvANR(BRIT—YH Iy b AV FRIT
2016))

60,210M

P EINE

body talk {Atom Heart Mother)
201610828 -26H
ATV T2V RE—
76,610/

P IARBF

[Kantor_Traces: COLLAGE] K= RV 77—,
[Memory of Water]{E@&I{E. &
2016%F10848-11818H
FR=2Yy KX F> 2797 (KULB ZAC, Teate8 Dnia,
Nowohuckie Centrum Kultury)

92,232M

| Z VIR E-YiN

Jakarta Theater Festival (FTJ) MuDA [SEMEGIAI
Random02]

20165%12878- 148

Yy h & ([Jakarta Theater Festivall)

68,580M

P QUICK

Jakarta Theater Festival (FTJ) MuDA [SEMEGIAI
Random02]

2016%F12878-148

Az ([Jakarta Theater Festivall)

68,580M

P ERH L

Lo/ ~FRo0=7]
2017%F18148-1819H

TTFR (P RAB AT LIANT R YNT 4 —EHTEE)

114,836M



We offered airfare to artists and managers who
were invited to perform, or to take part in artist-in-
residencies, competitions, workshops and conferences
in foreign countries. The grant is offered in accordance
with the importance of the trips and how urgent they
may be in order to prevent opportunities being lost due
to difficulties in covering flight costs caused by the
differences in fiscal years between Japan and other
countries.

FEM#Ebody talk (Atom Heart Mother) |/RX+> 20165108
#52: TANZweb.org_Klaus Dilgeer

body talk Atom Heart Mother, Kaoru Norimatsu, in Poznan,
October 2016 Photo: TANZweb.org_Klaus Dilgeer

JIIA#BFKantor_Traces: COLLAGEJRX+> 2016%£118
Kantor_Traces: COLLAGE, Yuko Kawamoto, in Poznan, November 2016

Ltz 2 H . QUICKT Jakarta Theater Festival (FTJ) MuDA
[SEMEGIAI Random02] ¥+ HhL%& 20165128

Jakarta Theater Festival (FTJ) MuDA SEMEGIAI Random02,
Haruka Akiyama and QUICK, in Diisseldorf, December 2016

9 Grantees/Total appropriations: ¥764,948

P Atsushi Heki
PUPPETS (Choreographed by Paula Rosolen)
May 13 - July 13, 2016
Frankfurt (Kiinstlerhaus Mousonturm Frankfurt)
¥112,730

P lkumi Kurosu
Sibiu International Theatre Festival
June 12, 2016
Sibiu (“Sibiu International Theatre Festival”)
¥103,100

» Toshio Mizohata
Yoshito Ohno’s Dance Performance Flower and Bird Tour
in Beijing and Tianjin
July 22 - July 31, 2016
Beijing, Tianjin (Peng Hao Theater, Beijing Drama

Rehearsal Center, Tianjin Grand Theater)
¥68,070

» Takao Kawaguchi

The 8th Arts Summit Indonesia 2016

August 15 - August 18, 2016

Jakarta, Yogyakarta (“The 8th Arts Summit Indonesia
2016")

¥60,210

»Kaoru Norimatsu

body talk Atom Heart Mother
October 2 - 26, 2016
Leipzig, Munster

¥76,610

»Yuko Kawamoto

Kantor_Traces: COLLAGE Tour in Poland,
Memory of Water Creation, Premier

October 4 - November 18, 2016

Gdansk, Poznan, Krakow (KULB ZAC. Teate8 Dnia.
Nowohuckie Centrum Kultury)

¥92,232

»Haruka Akiyama

Jakarta Theater Festival (FTJ) MuDA
SEMEGIAI Random02

December 7 - 14, 2016

Jakarta (“Jakarta Theater Festival”)
¥68,580

»QUICK

Jakarta Theater Festival (FTJ) MuDA
SEMEGIAI Random02

December 7 - 14, 2016

Jakarta (“Jakarta Theater Festival”)
¥68,580

»Hikaru Fujii

Piraeus / Heterochironia

January 14 - 19, 2017

Athens (Janeiro Cafeteria, Floating Museum “Hellas
Liberty”)

¥114,836

quedqg 1ybi4 - asueq pue Jajeay] Atesodwajuo)d Iq
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BTREADOZDMBOF AE
(2016%E4B1H-2017438318)

Other users of Morishita Studio
(April 1, 2016 - March 31, 2017)

HAZEXREL At+EE

(R&S# /Studio)  ()FABZ number of days

TIOTAINFaTi-A L (5)
Asian Cultural Council

A% T X/ Ty FEABRRAEH(14)
Ikiume / HB inc.

HAERTF(23)
lkeuchi Minako

AbsT(8)

—MgAEEEAN KIBAIH&K > H—X(28)
Kakuya Ohashi and Dancers

Office A/ LB(11)
Organ Works (10)

NOoEx(12)

Takao Kawaguchi

HyR=—=FTF72 %7 (114)
Company Derashinera

BIF. ABBHTF(7)
Gekidan, Motoya Yukiko

GERO(35)

NEse 7Yy 7Yz (15)
Hiroshi Koike Bridge Project

— M EiEA Co.lLHS A (82)
Co.Yamada Un

AV b AvyFREE =Y av s L—F Clco.(3)
Contact Improvisation Group C.l.co.

B 7 (9
Sample

NPOEA Y v/ AV FYRFY =LV Ry b7 =2 (24)
Japan Contemporary Dance Network

RNEEFEEABRFE 2 —(1)
The Japan Foundation Center

BARIFFTOP I M(26)
YUKIO SUZUKI Projects



Dance Theatre LUDENS(29)
tant-tantz(5)

Frib74vF2(1)
Chelfitsch

NP0k Adays(2)
days

T2t(2)
Duex Shrine

HHEfREET Y T—>3>(3)
Association for the Study of Actor Training and
Pedagogy

BATIK(25)

NPOEAZEA ZiTHIEEAF —7 > 2y b7 =2 (1)
Open Network for Performing Arts Management

E+1h7 v +(52)
FujiyamaAnnette

(' ZAPI—L/Guest Room)

— M EEA Co.llES A (20)
Co.Yamada Un

Avgy b Ar7FaEE—avs -7 C.l.co.(3)
Contact Improvisation Group C.l.co.

Dance Theatre LUDENS(12)
Trajal Harrell(14)

E+ L7y +(18)
FujiyamaAnnette

Max-Philip Aschenbrenner(14)
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1.Saison Artist in Residence
Visiting Fellow (research program)

Supported by the Agency for Cultural Affairs, Government
of Japan, in the fiscal 2016

We invited arts managers (producers, program
directors, presenters, curators, etc.) from overseas who
are expected to play important roles in expanding the
international network of contemporary theater and
dance and in enhancing mutual understanding and
offered them residence opportunities with the guest
rooms at Morishita Studio as their base. To help those
considering cooperative projects with Japan on a
continuing basis discover and learn about the situation,
background and attraction of Japanese contemporary
theater and dance, we supported their research

projects in these fields.

WARHL—

apvE7
WNIH—=IV T T—T1 R,

R R A—H—

TETEHAR: 2016E78218-9811H

#&#2: Joaquin Burgariotti
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[Under de Sil& %&£ L7=,
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DAVET MR EBAREBNAN L FEOBEEEI -0 %
1To72,

Luis Garay
Performing Artist / Dance Maker, Colombia
Residency period: July 21 - September 11, 2016

Photo: Joaquin Burgariotti

Luis Garay is from Colombia and is based in Buenos Aires. He
presented dancers’ bodies as an installation in Cocooning for
Montpellier Danse, one of the most influential dance festivals in
the world, in 2015. In the same year at Wiener Festwochen, he
presented Under de Si that proposed a new concept of the body
in collaboration with Argentine artist Diego Bianchi.

His theme for this residency was “Zombies and Buddhas.”
He did a research on Japanese traditions and contemporary
culture with “presence, absence and body” as the keywords to
create his new work El lugar imposible (The Impossible Place).
The piece was presented at Kyoto Experiment in October 2016.
He also conducted workshops and auditions during his stay in
Japan with Japanese dancers and performers and had
meetings with Japanese artists and art practitioners to discuss
Japanese subcultures and ideas of language and images in the
age of digital technology.

In his public talk titled “OPEN SEE,” he introduced the ideas
and images of his signature works in the past, the concept and
contents of his research during this residency, and the concept
of his new work.
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BEOBECHEROERE RO T,
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JK Anicoche

Artistic Director, Sipat Lawin Ensemble, the Philippines
Residency period: October 8 - 28, 2016

JK Anicoche from the Philippines is the artistic director of
Sipat Lawin Ensemble and the director of Karnabal Festival.
He has also been active as a performer and director in the
fields of theater, film and television.

His theme for this residency was “Touch Play.” To explore
the possibility of one-on-one intimate performance, he carried
out a research on the Noguchi chiropractic Seitai and Kinsei
medical treatment by visiting their practitioners and studying
their diverse philosophies and methodologies.

In his public talk entitled “Touch Play,” he presented a
work-in-progress based on the outcomes of his research. He
also explained the ideas and creation processes of his works in
the past and talked about his new work that would be
presented in February 2017.
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ZEBELTCVWA BATIR. EF- oI Fzv A==l
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Pichet Klunchun
Choreographer / Dancer, Thailand

Residency period: March 9 - 29, 2017

Pichet Klunchun from Thailand has developed works that
explore unique physical expression based on Thai classical
dance that connects traditional and contemporary
sensitivities. His company world-premiered Dancing with
Death in TPAM in Yokohama in 2016 and presented Black &
White in 2015 (TPAM in Yokohama) and About Khon in 2010
(Kyoto Experiment).

His theme for this residency was “The Walk.” As a research
for his new work that is planned to be presented at
Festival/Tokyo in the fall of 2017, he conducted a fieldwork
where he studied the ways people in Tokyo walk. Mainly in
Shibuya, Shinjuku, Ikebukuro, Ueno, Asakusa and Shinbashi,
he focused on the rhythms, patterns and styles to reflect on
the relationship between society, community and the body
with “walking” as the viewpoint.

In his public talk titled “The Walk,” he introduced the
concept, contents and outcomes of the research and talked
about the ideas of his new work.
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EHR.THE AGENCYESE
SHTEHAR: 201743817H-3831H

Y bRRIEFAY BB T T+ —< X7 —TTTHE
AGENCY]ZEZL. MY OEFOEHREL TEEINTW
%,YouTube THEEE A ->7-ASMR(BE L EERE DRI H S0
ML IERELIRR)EZTIAT -7 +—< > R{LLI=ESR
[FASMR Yourself]%#2015FE (CHAU (LY >) X PACTY #+ b
7774V 2016F(CTavAy - hyw—a—LTHREK
L7,

SEOMTETIE [Love Fiction(SFELERIRDESE) |21
BTF—<IC BERICBIIZEROBEZBECHNBER. ERE
FIIDWTY Y —F 2Tl R EP [ EREFIZE DT
ATLZAMPHREEZ LA LIZIEDN BROT—T4R ML
HELTUY—FOTF—<ICOVWTERXEE1To 7,

X7y =2 TlE [Post Flesh Intimacy, THE AGENCY
meets TokyoJ& W3 %A ML TIBEDRKNREREBNT
BLEBIC LT VRO —FOAVET MR FEHANR. S
BORBWEDT 7O —F%3EBD b —0%1To7,

Yana Thonnes
Director, THE AGENCY, Germany
Residency period: March 17 - 31, 2017

Yana Thonnes is a young director from Germany who has been
gaining attention as a member of the performance group THE
AGENCY. She presented ASMR Yourself, a live performance using
AMSR (Autonomous Sensory Meridian Response, the phenomena
where visual or sonic stimulations produce comfort that became
popular on YouTube] at HAU Berlin and PACT Zollverein in 2015
and at Miinchner Kammerspiele in 2016.

Her theme for this residency was “Love Fiction.” She carried
out research on contemporary forms of love affairs, sexual
relationships and “herbivore men” in Japan by meeting the
columnist who created the term “herbivore men” and scholars,
as well as Japanese artists to discuss the theme of her
research.

In her public talks titled “Post Flesh Intimacy, THE AGENCY
meets Tokyo,” she introduced her main works in the past and
talked about the concept and contents of her research as well as
her approaches to her future work.
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#&%2:STAVROS PETROPOULOS

HATAT - TL777 X VY HET TTRDOFF IR
tera2—0BER - ERTMFA=MEESLOF It
vE—hEMHET SH[Fast Forward Festival|loF7 4L 7% —
ZHHTNS,

SEIOFETIE [The Home Project: 77 R EERERDOR
RELBEREORAE | ZMRT—<IZ. 2015FICT7TAT
HELEZVEHROSLUBLEOEREZRES L2V —F%
ot mER . SLBORIE /O RDEBRZFHZH Y —
FEITSIEN EFIOFBZRLICHZCDOBERPE
HREMR. Fal— 22— HAREZFLERL . EMOERH
BELWSBEAENSHADBRERCIVTYRIY—K Y
ZRRT - bORR DB RD T,

N7y b= TR [BROEEXMICH T2 EHNIE
BEHENES LW T—< T [Fast Forward Festivall
DEMBIFER SR XL BUBHNREIC D W TER T
5b=0%1To7,

Katia Arfara

Artistic Director, Theater and Dance, Onassis Culture Center,
Greece

Residency period: June 6 - July 3, 2016

Photo: STAVROS PETROPOULOS

Katia Arfara from Greece is the artistic director of the
department of theater and dance at Onassis Culture Center in
Athens and the director of the Fast Forward Festival organized
by the Center.

Her theme for this residency was “The Home Project:
Exploring precarious living conditions in Athens and Tokyo.”
She carried out research in Japan within the context of a project
with director Akira Takayama that was presented in Athens in
2015, and to improve her understanding of Takayama'’s
creation process and met a number of playwrights, artists,
curators and scholars. She deepened her understanding of the
situation of Japanese contemporary theater, dance, visual art,
and the participation of art in society.

In her public talk titled “Spatial practices and social
engagement in contemporary performing arts,” she explained
the artistic, social, cultural and political impact of the Fast
Forward Festival.
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2. Publishing of viewpoint

The Saison Foundations newsletter viewpoint carries a
wide range of reports and essays on issues that are
more or less related to the activities supported by the
Foundation, such as our Saison Fellows program,
projects aimed to improve the infrastructure within the
performing arts sector in Japan, international
collaboration projects, reports from our Sabbatical
program grantees, etc. 1,140 copies are published for
each issue of the print version, which are circulated
free of charge to art organizations, local and national
government offices, foundations, the press, universities,
think tanks, researchers, etc. Additionally, more than
1,330 people registered on our mailing list are notified
whenever the digital version of each issue is also
uploaded to the Foundation’ s website. (The following
titles and organizations of the writers are of those at the

time of publication.)

Issue No. 75 (July 2016) Feature: Culture + Community

Development - Stories on how “relationships” play

an important role in social design

- A Personal Example of How a Performer Became
Involved in Regional Community Development
by Yoonsoo Kang, Artistic Director of CakeTree
Theatre, Director, Maniwa City Regional Development
Team Member

- How We Are Aiming to Establish a Tachikawa City
Model - The challenges of Tachikawa Culture Factory
by Koji Kurasako, Stage Director, Director of Theatre
Ort, Chief Director of Tachikawa Culture Factory

- Culture and Social Design/Community Design - On
projects that make use of relationships, and projects
that reknit communities
by Yoichi Nakamura, Professor and Dean, Graduate

School of Social Design Studies, Rikkyo University

Issue No. 76 (September 2016) Feature: Professionalism

in the Performing Arts

- Performing Arts and Professionalism
by Makoto Satoh, Playwright, Director, Artistic Director
of Za-Koeji Public Theatre, Director of Kamome-Za

- The Difference Between a Professional and an Amateur
by Tomohiro Maekawa, Playwright, Director, Director of
Ikiume

- A Japanese Style Professional
by Hirokaki Umeda, Choreographer, Dancer, Visual
Artist

Issue No. 77 (December 2016) Feature: Absence / Ghost
in Theater
- How Ghosts Speak - The issue of “narratives” in Noh
and Contemporary Theater
by Taro Yokoyama, Associate Professor, Faculty of
Letters, Atomi University
- The Lives of Ghosts Are an Important Matter
by Toshiki Okada, Playwright, Director, Novelist
- On Absence

by Takuya Murakawa, Theater Director, Filmmaker

Issue No. 78 (March 2017) Feature: The Potential of and

Issues in Inclusive / Integrated Dance

- Integrated Dance Company Kyo: Dance That
Transcends Borders - Seeking the potential of a new
expression of dance through the physicality of people
with disabilities
by Yuko ljichi, Producer of Integrated Dance Company
Kyo, Secretariat of Creative Art Executive Committee,
Director of MUSE Company

- The Potential of Inclusive Dance - My work with Kyo
by Takiko Iwabuchi, Director of Dance Theatre
LUDENS, Artistic Director of Integrated Dance
Company Kyo

+ Thoughts on “Being Inclusive” in an Exclusive Age
by Tatsuro Ishii, Dance Critic, Trustee of The Saison

Foundation



1. HfEEE

YFPI-P—F4R+ hvnt—av-7—sav7(RAC)
HE:TYTqya-hTvL
£H3:2016%£5825H-7A20H

RIG R FRARSF

T—TA4AMBLUEHEE) ZHRELIZEBT > ay
T T UTAy 2 AT VIV OHBEREICE BB DD &,
BE—EF2ABREEL. Y Y 7 A—R EBRTRE
HEHROICEHI3EA S AR AR E L TREAE
R REBCESBNZLEY BEEOEMEENCL>TERERES
W EEFBALEY L E-EEEMRATHRIES
DRVWBIMEREDZROBE LTHHEEEELTWS,

2. BhEE

BRI EIREY I — [HHT B MME%E2EZ3

— ey oskEE LY ]

FE RN EAEAMRE R 52—

=H:2016F6A30H

RIS R TRALTHF

BB EA R 2 2 — DT IR L7 DRREY | eI — 08—
EBEELTHRTRECAZRIGICEBEER LN FE Z
Elv bR o280 QISR EEDEY IS
DWTERLT,

JL—oTHE ]
FHTIRATANIL) b—F 351
=H9:2016%F1181H-11B13H
KRG R FRARIH
TIRTANN[b=Fa3 =160 7RIS L[TYTL)—X
vol.3 WL —THEIREICHI-Y . RTREVALELS
BREL B LI Ly Fy—iRELTASWARA - wL—
27 EMEMLEEAFEIBONDINGS). [POLITIKOJ.
Ni#E#me LTIB.E.D.(Episode 5)J%# £ R TFREZ A%
LOAR. T A ML —L%EL2BEHRMELT-,

)
bl
il
HH

TzATAN[b=F3—=16 [7PT72 =X vol3 wL—7HEIR
EBIR HRTFRZYA 2016F118

B AT

Performance at “Festival/Tokyo 2016 “Asia Series Vol.3: Malaysia™

at Morishita Studio, November 2016
Photo: Tsukasa Aoki
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1. Co-Sponsorship Program

Real Artist Conversations Workshop

Co-organizer: British Council

Period: May 25 - July 20, 2016

Venue: Morishita Studio

English conversation workshop for artists and managers.
The British Council offered cooperation by dispatching
an instructor. This year we had a weekly class for two
months, in which 13 people, mainly our grantees
including Saison Fellows, participated. Assuming
various situations, they practiced introducing
themselves and explaining what they would like to
achieve in their artistic activities in English. It has
also been a place for exchange for performing arts
practitioners who live in distant areas.

2. Cooperative Programs

Seminar for Digging Deep into Grant-Making Foundations:
Rethinking Grants / Foundations — Referring to The
Challenge of the Saison Foundation

Organizer: The Japan Foundation Center

Date: June 30, 2016

Venue: Morishita Studio

As the first seminar for “digging deep” into issues
shared among grant-making foundations in Japan that
The Japan Foundation Center has launched, at
Morishita Studio, our managing director Masao
Katayama spoke about his philosophy on grant-making
in reference to his book The Challenge of The Saison
Foundation.

Festival / Tokyo 16 “Asia Series Vol.3: Malaysia”
Organizer: Festival / Tokyo Executive Committee
Period: November 1 - 13, 2016

Venue: Morishita Studio

We offered the whole facilities at Morishita Studio for
the program “Asia Series Vol.3: Malaysia” of
Festival/Tokyo 16. “BONDINGS” and “POLITIKO” with
ASWARA — National Academy of Arts, Culture and
Heritage in the lecture section of the program, and
B.E.D. [Episode 5] in its performance section.

Studio Rental: 46 days Guest Room Rental: 42 days
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5A23H

6RA21H

6R29H

8A1H

9RA28H

10A20H

1082180
12A21H

20174
1A26H

2RA1H

2R22H

FE23MBRELRE (Q0SEESBERE MEHER
BLURMBERMEN O ICHEB SRS FER
THELCEABEORRNERE)
FEREIFTHEAHE Q0 EEBERE MEHER
BLUREMBERMEL G ICHEB SRS, BER
TEIPEABRORRES)
FURNBERFAEEER IESR-EBESRE
H . BERED)

015 FESEEREETNEFICIRE
2017EE(RER - FIRNE T 007 L) SERA
017 EE(RRER-BRAR /AT L)EY V-
7 T A— R

2017 EE(RAER-BRAE /A I L)UN
TADN S = =2y T TRTITL Ty
T4y -7 zA—BEHEY

H25EEERRME (T AP —FEEHOH)
2017FEET FRAHY —- 2 —F 4 U FafE

B26EIBERAE (01 TFESEFERVIREF
B EEQTBLVEANERBOKRRKRS)

2017 FEBIRERERE

2016 FEB M REBRRREHR TR IAMEIC
ThHItE

2017 EEREFE FTEZZARBMICIRY

April 2016

2016
May 23

June 21

June 29

August 1

September 28

October 20

October 21

December 21

2017
January 26

February 1
February 22

- March 2017

The 23rd Board of Directors Meeting in
Tokyo (Agenda: report on activities and
management, settlement of accounts for
fiscal year 2015; report on the current state of
activities and management of the foundation)
The 8th Board of Trustees Meeting in Tokyo
(Agenda: report on activities and management,
settlement of accounts for fiscal year 2015;
selection of Trustees, Directors, and Auditors)
The 24th Board of Directors Meeting in Tokyo
(Agenda: Election of President, Vice President,
Managing Director and appointment of Adviser)
Submit annual report 2015 to the Cabinet
Office

Application period for the 2017 Contemporary
Theater and Dance Grant and Studio/
Guestroom Awards and Visiting Fellows
Program begins

Application deadline for the 2017 Contemporary
Theater and Dance Grants and Studio Awards:
Saison Fellows

Application deadline for the 2017
Contemporary Theater and Dance Grants
and Studio/Guestroom Awards: Sabbatical /
Partnership / Visiting Fellows Programs
The 25th Board of Directors Meeting in
Tokyo (Agenda: Selection of members of
the Advisory Meeting)

Advisory meeting for the 2017 Contemporary
Theater Grant and Studio/Guestroom Awards
and Visiting Fellows Program held in Tokyo

The 26th Board of Directors Meeting in Tokyo
(Agenda: proposal of plans and budget for
fiscal year 2016; report on the current state of
activities and management of the foundation)
Announcement of 2017 Contemporary
Theater and Dance Grant and Studio/
Guestroom Awards and Visiting Fellows
Program

Party for 2016 Grantees at Morishita Studio
Submit annual plan for 2017 to the Cabinet
Office
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2016F4A1H-2017%F3A31H

NET ASSETS VARIATION STATEMENT
from April 1, 2016 to March 31, 2017

HBA:M/inyen

I BENEDL Ordinary Revenue
1. EXRMEZERIINA Investment income from endowment fund 178,181,301
2. BEBEERRA Investment income from designated fund 7,781,013
3. EBRA Income from lease 16,171,534
4, ZDRBDIXA Other income 6,293,123
RPN AR Total Ordinary Revenue 208,426,971
I BEERADOW Ordinary Expenses
1. BEH Program services 188,323,774
CE=Y:)% Grant 63,596,259)
2. BEBE Management and general 55,536,199
REER Total Ordinary Expenses 243,859,973
FHmiE S A Total of Profit and Loss on Appraisal 184,390,566
LR B IR Current Change in Ordinary Profit 148,957,504
LR E SME R Current Change in Extraordinary Profit 0
L HAIE BR A EE SRR Current Change in Net Assets 148,837,564
ELEPSEEES BALANCE SHEET
2017F3A31HRE as of March 31, 2017
BA:M,/inyen
I BEOR ASSETS
1. RENEE Current assets
ReEE Cash 267,199,003
RIS E Accrued revenue 811,093
RENEESFT Total current assets 268,010,096
2. EEEE Fixed assets
BRI Endowment
Tih Land 2,556,129,607
BIMEEE Securities 6,160,402,924
EARPFESE Total endowment fund 8,716,532,531
FE&BE Designated fund 481,445,732
ZDMOEEEE Other fixed assets 357,286,613
EE&EEA Total fixed assets 9,555,264,876
BESFT TOTAL ASSETS 9,823,274,972
I &fEo0i LIABILITIES
atEas TOTAL LIABILITIES 44,893,984
Il IERKEFEE DER NET ASSETS
IERREA E Net assets 9,778,380,988
(55 HHAIERRBT EESEINER Increase of assets 148,837,564)
BEBLVERMESRST TOTAL LIABILITIES AND NET ASSETS 9,823,274,972
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BB DR
Summary of Grants 1987 - 2016

P F£E B BhBLHFER BN %8 (M)
category year number of applications number of grants grantsinyen
WRAER - ERAK 1987-2012 4,003 972 2,155,518,866
Contemporary Theater and 2013 151 45 53,900,000
Dance Program Grants 2014 206 54 52,134,519
2015 194 53 57,016,917
2016 209 50 57,596,259
Rt total 4,763 1,174 2,376,166,561
E1S/NCS:57 1987-2012 221 758,253,449
Designated Fund 2013 2 6,500,000
Program Grants 2014 3 7,621,503
2015 2 6,500,000
2016 1 6,000,000
Rt total 229 784,874,952
&%t grand total 1,403 3,161,041,513
2016 FE(RARER-BRAZE 7 AS 7 L)DEFE - FIKR
Data on Contemporary Theater and Dance Programs in 2016
EMR~OEEZIE ATl W A =/ N
Direct Support to Artists Partnership Programs
tyv-7za—
I mems | o[ 734h | GATAY
YNFAHL | A/"=2av - aad Total 7xzA—
programs ‘\ ‘ (KB-%E) | Creative & Flight Grant | '°'@ Visiting Fellows
Taz=7- D=y . . International
Sabbatical Environment .
7A— 7A— . Projects
. . Program Innovation
Junior Senior Support
Program
Fellows Fellows Program
qﬂg%{#ﬁ 74* 28*
number of e . 0 20 32* 55 209 68
applications (49/23/2) (19/8/1)
BhBRAF £ 15% g+ X
number of | yq e | (4/3/) 0 ? ? 7 >0 °
awards
BhRR&4E (F9)
) 14,831,311 21,500,000 0 9,150,000 11,350,000 764,948 | 57,596,259 -
grantsinyen

* e ET

> CRE/ 8B/ /T +—<VR)

Including extended grants

(theater/dance/performance)




20165 E FHRTRALIF BEIKN oussgean)
Morishita Studio Occupancy Report for FY2016/17 (including days used for profit-making business)

20165 E 4LA| 5RA| 6A| 7B| 8A| 9A| 108| 1MA| 12B| 18| 28| 38 |=ZHAs
FY2016/17 April May | June| July |August |September | October |November \December |January |February | March Total
- Ef
FHEE H 44 Days open 27 31 30 31 31 30 31 30 28 28 28 31 356 B (%)
{REE B%X Days closed 3 0 0 0 0 0 0 0 8 3] 0 0 9| Annual
occupancy
FIFARTREZE~ B (FARE B $hx 4R 52 ) rates (%)
Total of available studio days 108 | 124| 120| 124| 124| 120| 124 120| 12| 112| 12| 124| 1,424
(Days open x 4 Studios)
ARZ P H (sh,7109.35mm)
Z % |Studio A (Medium/109.35 sq.m) 26 31 29 30 31 29 31 30 28 28 28 29 350 98.3
3;( 1B 1F, Main Bldg.
2 ¥ |BREYH(,/109.35n)
=7 | Studio B [Medium/109.35 sq.m) 27 31 30 31 31 30 30 29 28 28 28 31 354 99.4
S kgg2ps 2F, Main Bldg.
G
& X |Ccre vk 238.56m)
Q4 Studio C (Large/238.56 sq.m) 26 29 30 25 31 30 30 21 28 28 28 30 336 94.4
gg #8818 1F, Main Bldg.
£ |sz&UA (1 77.97m)
S |Studio S (Small/77.97 sq.m) 27 30 29 30 31 30 31 27 28 28 27 31 349 98.0
FEE1RE 1F, Annex”
RIAREE R 106) 121 18| 116] 124| 19| 122| 107| 12| 112| 111| 121] 1,389 97.5
Total of used studio days
BRI (%) 98.1| 97.6| 98.3| 93.5[100.0| 99.2| 98.4| 89.2/100.0|100.0| 99.1| 97.6
Monthly occupancy rates (%)

[FRPN—=LIZ2WT] HTFREVAFHEE2BEICHDIDODT R ML — L% 201 6FEE A ICEE254 A 537BEF A L 7=,
[Guest Rooms] 25 users used 3 Guest Rooms for 537 days in total.

FT7ZTA=N[EVR AV TIT —TITDEYAAY RZ—|E ARTizan[ERZ v 2385 7B Y22 b ( Odori-Dawns-Dance ) | 7L+
HTEZD?|TORE FFRXIA 2017428 ##:Ama yT—vav FFREIF 2017F1A8

Performance at “DANCE IN ASIA “What can Asian Dance Company Presentation of International Dance Dialogue Project ‘Odori-Dawns-
do?"” organized by off-nibroll at Morishita Studio, February 2017 Dance’ organized by ARTizan at Morishita Studio, January 2017

Photo: Anna

ExplatlExplatif T 1 EFE L&A XY SRR IR T AL PH 2016568
“First year Anniversary event + party” of Explat at Morishita Studio,
June 2016.
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(as of June 2017 / in alphabetical order)

»TRUSTEES
Toshi Ichiyanagi Composer and Pianist; General Artistic Director,

Kanagawa Arts Foundation

Tatsuro Ishii Dance Critic

Kazuko Koike Professor Emeritus, Musashino Art University ;

Director, Towada Art Center

Kazuko Matsuoka  Theater Critic and Translator

Theater Critic

Mitsuyoshi Numano Professor, Graduate School of Humanities and

Kiyoshi Mizoochi

Sociology, The University of Tokyo
Hiroshi Rinno President and Chief Executive Officer, Credit
Saison Co., Ltd.
Shunichi Sato Director, Pioneer Corporation; President,
Marching J Incorporated Foundation
Takao Tsutsumi

Tadashi Uchino

President , Sezon Museum of Modern Art
Professor, Faculty of Intercultural Studies,
Gakushuin Women's College

Hiroshi Ueki President ,Contemporary Dance Association of
Japan

Masakazu Yamazaki Critic and Playwright

»DIRECTORS AND AUDITORS
>PRESIDENT
Isamu Ito* Former Member of the Board and Representative

Executive Officer, Parco Co., Ltd.

>VICE PRESIDENT
Asako Tsutsumi Trustee, Sezon Museum of Modern Art
>MANAGING DIRECTOR
Masao Katayama*

>DIRECTORS
Shinji Houjyou Former Managing Director, Credit Saison Co., Ltd.

Masanori Kagioka  Adviser, Okayama Prefectural Museum of Art

Haruhiro Nakano President and Chief Executive Officer, Saison

Asset Management Co., Ltd

Koji Tsutsumi Production Adviser, Entertainment Department,

Parco Co., Ltd.

Noriyuki Watanabe Former Chairman of the Board and Representative

Executive Officer, Seiyu GK

>AUDITORS
Jun lto Certified Public Accountant
Hiroshi Miyake Attorney at Law; Professor, Dokkyo University
»ADVISER
Yuji Tsutsumi Chairman & CEO, Yokohama Grand Inter
Continental Hotel Co., Ltd
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THE SAISON FOUNDATION

Date of Establishment July 13, 1987
Net assets ¥9,778,380,988 (as of March 31, 2017)

Managing Director Masao Katayama
General Manager / Program Director ~ Atsuko Hisano
Program Junko Okamoto  Program Officer

Haruna Tsutsumi Program Officer
Taro Inamura Program Officer

Administration Tatsuo Fukutomi Administrative Manager /
General Manager, Morishita Studio

Minako Hashimoto Administrator

Kunihiko Saito Manager, Morishita Studio
Hiromi Maekawa Manager, Morishita Studio
Wataru Ueda Manager, Morishita Studio
Shinya Hashimoto Assistant Manager, Morishita Studio

ANNUAL REPORT 2016
Published: October 2017

THE SAISON FOUNDATION

Kyobashi Yamamoto Bldg. 4F, 3-12-7 Kyobashi, Chuo-ku,
Tokyo 104-0031, Japan

TEL: +81 3 (3535) 5566 FAX: +81 3 (3535) 5565
foundation@saison.or.jp

http://www.saison.or.jp/english
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