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Society today seems increasingly to value speedy and efficient problem-solving, with our
skill in this regard or lack thereof forming the yardstick by which we are measured. And
yet the troubles that we face in actual life are not ones that can always be so speedily and
efficiently solved. Rather, it is precisely because of this that we suffer difficulties in the
first place. In which case, how should people address these problems that cannot be
solved easily?

Following this train of thought led me to encounter the phrase “negative capability.”
Originally used by the British poet John Keats, the Japanese writer and psychiatrist Hosei
Hahakigi explains that it is the “capability to endure situations in which there is no
answer, where there is no way to deal with them.” As such, the capacity to deal with
problems quickly and efficiently forms a conceptual pair with negative capability.

In the present, where interest centers almost entirely on our ability to solve problems
rapidly and efficiently, isn’t this negative capability what we more and more truly require?
And in the same way that Keats first raised Shakespeare as an example of someone so
endowed, then the performing arts that we support can also be regarded as deeply
intertwined with this capability.

Recent years have seen much discussion about the contributions that the arts can make
to industry and the economy or to solving various challenges faced by government policy.
The arts are, needless to say, important in that sense. However, | think we should now
discover the greater social value of artistic practices rather in the way that they cultivate a
disposition of nonetheless somehow pushing on even when faced by problems that
cannot be solved immediately.

At The Saison Foundation, we will strive to offer even more robust support for creative
endeavors with a focus on the performing arts. We hope to receive your continued

guidance and assistance.

Masao Katayama

President, The Saison Foundation
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GRANT PROGRAMS

I. Direct Support to Artists

1. Contemporary Theater and Dance
Saison Fellows

This program supports creative activities and
projects by promising playwrights, directors, and
choreographers. Fellows are awarded grants that
they may spend on their creative work, given priority
use of the Foundation’s rehearsal and residence
facilities in Tokyo (Morishita Studio), and may receive
information services that are necessary to their work.
Junior Fellows (artists 35 years old or younger)
receive ¥1,000,000 in principle for two years; Senior
Fellows (artists 45 years old or younger) receive
grants (range of grants given in this program in 2018:
¥1,000,000 -¥3,000,000) for 3-4 years.

2. Contemporary Theater and Dance
Sabbatical Program

This category gives partial support to individuals who
wish to travel abroad to come into contact with
intercultural experiences by awarding fellowships up
to ¥1,000,000. Applicants must have (a) a base in
Japan; (b) more than ten years of professional working
experience in one of the following occupations:
playwriting, directing, or choreography; and (c) a plan
to travel abroad for more than one month.

Priority is given to artists who have been creating
and presenting works continuously until the time of
applying to this program, have an established
reputation in their respective fields, and are
considering to take sabbatical leave during fiscal 2018
to review their past activities and receive inspiration

for future activities through intercultural experiences.

II. Partnership Programs

1. Contemporary Theater and Dance

Creative Environment Innovation Program

Grants and studio/guest room awards are given to
individuals and organizations conducting projects
aimed at improving the infrastructure of the
contemporary performing arts in Japan. There are
two categories within this program: Support for
Problem-Solving Projects (2018 theme: Audience
Expansion Solutions) and Support for Startup

Projects.

2. Contemporary Theater and Dance
International Projects Support Program

This is a grant program that awards long-term,
maximum three-year grants to international exchange
projects in which contemporary Japanese theater or
dance artists/companies are involved. Priority use of
Morishita Studio is also awarded upon request. Those
eligible to apply to this program are (a) individuals or
companies based in Japan or have partners in Japan,
and (b) those with a history of artistic achievements in
the area of intercultural exchange activities at the time

of application.

Artistic Exchange Project Program

(designated fund program)

This designated fund program supports activities by
not-for-profit organizations outside of Japan with a
continuous partnership with The Saison Foundation,
including creative work by artists/companies, projects
with the aim to familiarize Japanese culture to other
nations, and fellowship programs.

Note: Applications to this program are not publicly

invited.



I. Flight Grant

This outbound (from Japan to overseas) program
supports those in immediate need of travel funds.

SPONSORSHIP AND
CO-SPONSORSHIP PROGRAMS

Apart from making grants, The Saison Foundation
sponsors and organizes Saison Artist in Residence,
seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative process
within contemporary theater and dance and to
stimulate the performing arts scene in Japan, The
Saison Foundation also organizes projects by working
with artists/companies, not-for-profit organizations,

and other groups under its co-sponsorship program.

11
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Atsuko Hisano
Managing Director

When one looks at the overall state of the performing
arts in 2018, one continues to see an increase in public
funding for cultural activities ahead of the 2020 Olympic
and Paralympic Games in Tokyo. From passing on
traditional Japanese culture to cultivating the next
generation, international exchange, and interchanging
human resources, various initiatives are now taking
place along with many large-scale festivals. The
activities of regional arts councils are also strong. And
yet, while there are a great many measures for
programs and events during this period up to 2020,
what of the question of continuing this “cultural legacy”
and connecting it with future generations after the
Olympics are over? Concrete post-2020 policies are as
yet not apparent and a sense of unease about this is
rising.

On the other hand, the Agency for Cultural Affairs
marked 50 years since it was established and
announced a full overhaul in order to shift toward a new
kind of agency. This involves it becoming an
organization that serves as the central axis for cultural
policies across various government ministries,
promoting tourism, food culture, and cultural industries
through partnerships with these other bodies. The
agency also plans to relocate entirely to Kyoto during
the 2021 fiscal year and | want to follow closely how
things develop next.

Turning to the economic situation in Japan, long-term
interest rates changed by approximately 0.0-0.1%. In
the United States and other major nations, too, rates are
low and flat, resulting in sustained difficulties for fund
management. The stock markets were weak as the
directions of the global economy remained unclearin
the wake of uncertainty following trade conflict between
the USA and China, and the UK’s imminent departure
from the EU, though the real estate investment trust
market was robust overall and we could maintain
almost the same level of grants as usual.

Given that it marked 20 years since Japan’s NPO Law,
which promotes nonprofit organizations, was enacted
and went into force as well as ten years since reforms
were made to the public interest corporations system,
2018 ushered in a flurry of symposia and feature articles
in the media, and the Foundation’s president, Masao
Katayama, who has long worked in this field, had
numerous opportunities to contribute articles or speak
at events.

In 2018, 51 grants were awarded to practitioners in the
fields of contemporary theater and dance, which was
the same number as the previous year. The total
amount of grants came to ¥63,814,000. This was slightly
under budget, due to the return of some grant monies
by Senior Fellows as well as cases for Flight Grants
where the actual airfare paid was lower than the
originally estimated cost. The originally proposed
activities were all implemented as planned. Though the
number of applicants for Junior Fellows, which are
grants in the Saison Fellows program available to
people aged 35 or younger, fell by around 15% in
comparison with the previous year, the cause for this
seems to lie in a lower number of previously
unsuccessful applicants trying again. | hope we can
make efforts in our publicity to better communicate to
applicants that it is indeed worthwhile reapplying.

This year, many grantees carried out impressive
activities at home and abroad, garnering much interest
in their work. Theater was frequently covered in the
media, such as literary magazines, and many Saison
Fellows were showcased as highly anticipated figures in
the scene. At Japonismes 2018, a comprehensive
introduction to Japanese culture organized mainly by
the Japan Foundation in Paris and elsewhere in France
to mark 160 years of friendship between Japan and
France, many Saison Fellows were invited to present
performances and could attract interest in Japanese
contemporary theater.

The Saison Artist in Residence program, which is
organized as part of the Sponsorship Program with
support from the Agency for Cultural Affairs,
implemented three exchange initiatives with overseas
artist residency organizations. In addition, five artists or
arts managers from overseas were invited as Visiting
Fellows. An international conference was also
co-organized with Performing Arts Meeting in
Yokohama (TPAM), aiming to spread information about
AIR programs.

In the Co-Sponsorship Program, Morishita Studio was
provided to Niwa Gekidan Penino for developing and
premiering Octopus Monks. A special series of lectures
held with various invited guest speakers to complement
the performances and help audiences understand the



play had a favorable reception, too. Morishita Studio was
also provided for use by previous grantees who wanted
to launch new projects.

To encourage applications for the Support for
Problem-Solving Projects: Audience Expansion
Solutions category in the Creative Environment
Innovation Program (in the Grant Programs], the
Foundation held the Performing Arts PR and Marketing
Study Sessions (as part of the Sponsorship Program),
attracting many participants and revealing the level of
interest in marketing and publicity. In addition, the Real
Artist Conversations program, which is held with
instructors provided by the British Council, marked its
tenth edition. A low-key yet sustained program, it was
also picked up and covered by a newspaper at the end of
the 2017 fiscal year in relation to the issue of the
Foundation’s newsletter, viewpoint, which focused on
the issue of English-language proficiency in the
performing arts.

Moreover, we also welcomed many inspections by
visitors from Japan and abroad as well as created
opportunities for expanding the networks of grantees,
and held various meetings and social events.

Our newsletter, viewpoint, published four editions
focusing, respectively, on whether directing is
something that can be copyrighted, on private sector
contributions to the public, on the meaning of an
international performing arts festival, and on artists
working in local communities.

Mainly available as a facility for Senior Fellows to
produce work and for other activities by the grantees,
Morishita Studio was this year once again put to full use.
The number of days of use annually across the four
studio spaces totalled 1,394, an occupancy rate of 99%
(if excluding the 13 days when the facility is closed) and
demonstrating the indispensability of the facility as a
rehearsal space for grantees. The guest rooms were
used for a total of 510 days.

2018 also marked 50 years since the establishment of
the Agency for Cultural Affairs and, as a member of the
Culture and Arts Grant-Making Foundations Council,
the Foundation received an Agency for Cultural Affairs
50th Anniversary Commemoration Award.

We would like to take this opportunity to express our
sincere gratitude to the following people for their
generous and insightful assistance during the 2018
grant selection process.

Naomi Inata (Dance critic)

Tatsuro Ishii (Dance critic; Trustee, The Saison
Foundation)

Kyoko Iwaki (Theater and performance scholar)

Atsushi Sasaki (Critic; Director, HEADZ)

Hiroyuki Takahashi (Theater critic; Lecturer, Toho
Gakuen College of Drama and Music)

Setsuko Yamada (Dancer and choreographer; Senior
Researcher, Kyoto Performing Arts Center, Kyoto
University of Art and Design)

(Titles are correct as of December 2017 when the
advisory meeting took place.)

The following corporations are our Legal Entity
Supporters for fiscal 2019:
PARCO CO., LTD.
Ryohin Keikaku Co., Ltd.
Saison Asset Management Co., Ltd.
(in alphabetical order)

In 2018, we received a financial contribution from
an anonymous individual donor. In 2019, we received
a contribution from Mr. Haruhiro Nakano.

The Saison Foundation would like to express
its gratitude to these donors for their generous
contributions and support for our activities.
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1. Contemporary Theater and Dance
Saison Fellows

This program allows playwright, director, or
choreographer grantees to use their grant money for
activities other than those related to their theater or
dance company. It is intended for grantees to use
funds for holding performances as well as research
and training or self-development so that they can
expand themselves as artists. In addition to providing
grant money, the program also offers support through
providing the use of Morishita Studio and its guest
rooms.

The number of applications for Junior Fellow grants
in 2018 declined from previous years, due to such
factors as people who had applied many times in the
past not applying this time. Among dance applicants,
though last year received several from street dance
artists, this year had none.

Junior Fellows

For the Junior Fellow grant, which is given to artists
aged 35 or younger, seven applicants were selected:
Satoko Ichihara, Yuichi Kinoshita, Takuro Suzuki,
Kenichi Tani, and Takuya Murakawa from the theater
field; and Kitamari and Ruri Mito from dance. It was
the second grant for Kitamari, who had previously
been a Junior Fellow from 2009 to 2010, and also for
Suzuki and Tani, who were 2016-17 Junior Fellows,
while Kinoshita and Murakawa received grants for the
third time, having previously received them for
2014-15and 2016-17.

Satoko Ichihara founded her one-woman theater
company Q in 2011. Capturing and reconstructing
human actions as if observing animals, her plays relate
a female perspective on the vitality of humanity that
shines in a world of confusion as well as the absurdity
of life. In 2011, she received the AAF Playwriting Prize.
In 2013, she was selected for the Festival/Tokyo 2013
Emerging Artists Program. In 2017, she was
nominated for the Kishida Kunio Drama Award and her
work invited that same year to appear at the Seoul
Marginal Theatre Festival. After another packed year in
2018 that saw her work staged in New York and a
double bill at Kyoto Experiment, her career continues
to go from strength to strength.

Following her work with the dance company
Leni-Basso, Ruri Mito premiered ESQUISSE, which she
directed and choreographed, in 2012, since when she

has received top prizes at international competitions in
Israel and Spain as well as the MASDANZA Prize at
Yokohama Dance Collection EX 2014. Premiering
matou, which she again both directed and
choreographed, in 2015, she won another first prize at
an international competition in Poland. Her work is
enamored with the beauty of the body that transcends
race, while also focusing on the particularly subtle
nature of the Japanese body. In 2018, she staged
MeMe, her first piece with a dance company, receiving
much praise and further raising her profile as a
choreographer.

In addition, six Junior Fellows reached the end of
their two-year grants this year.

In 2018, Kishodai Kageyama changed his company’s
name from sons wo: to Gettingontheflyingsaucerists
and aimed to expand his practice. Receiving the AAF
Playwriting Prize in 2017 led to his plays being staged
by other directors many times, while participating in
the This is not the Theater festival in 2018 as one of the
planners also meant that his activities and network
broadened. We look forward to seeing how he will
continue building up creative and management
partners, and to the ways in which he further extends
his activities in the future.

Kaori Nishio has spent the two years of her grant not
only staging work but also pursuing a wide range of
activities including workshops, study sessions, and
research. With Exhibition “Inside the Encephalon of Bird
Park,” she presented her awareness of issues related
to the theater creative process or staging formats in a
style unlike a conventional performance. Her research
in Malaysia seemed to yield a major theme that will
appear in her subsequent playwriting. She also
presented a work in a lecture performance format. The
construction of a core team that can form the basis of
her creativity is also one of the fruits of this. She looks
set to continue searching for her own original form of
theater.

Kensuke Yamamoto attempted a new kind of
two-stage approach for holding workshops and
presenting performances. He was also one of the
playwrights commissioned to take part in Kyoto Art
Center’s Theater Project Il. Producing previously
unachieved levels of synergy between the elements
of directing, playwriting, research, and superb



perspectives extracted from contemporary society, his
future endeavors also hold much promise. As the
culmination of his experiment in presenting the
creative process as an artwork in its own right, he held
a performance in May 2019.

Suguru Yamamoto spent two years learning and
deepening his ideas through international
co-production. In 2018, he worked on a performance
created jointly with foreign residents in Japan as well
as people with roots overseas. Since he reported that
audience interest in international co-productions
was lower than for regular theater company
performances, it seems necessary to build up a
system whereby audiences develop an interest in the
project and can see what insights are acquired by
international co-productions besides the
performance itself. In 2019, he plans to undertake
research in New York as a grantee of the Asian
Cultural Council, which offers fellowships for cultural
exchange between America, Japan, and Asia, and we
look forward to seeing the changes that result from
this after he returns home.

Momoko Shiraga spent the two years of her grant
working widely on her own projects, as an associate
artist for Cultural Centre of Fujimi City / KIRARI
FUJIMI, and on commissions. She also achieved some
results by attempting new kinds of projects such as
developing a work with the group Kankitsu trio. She
valued the experience of taking time to create
something and this approach looks set to continue in
her future work. She was appointed as the vice artistic
director of KIRARI FUJIMI in 2019 and we hope she
continues to demonstrate her leadership in regard to
developing regional connections and contributing to
the performing arts.

For MIKEY, the grant coincided with an immensely
busy period when his interpretation of dance and
performance underwent changes. He gained valuable
experience by staying overseas for a long time while
touring in France, acquiring both further popularity
and ability. We look forward to seeing how he develops
next as he seeks out a performance style focused on
musicality unified with movement much more than in
his previous dance and choreography.

Senior Fellows

For the Senior Fellow grants, which are given in
principle to artists aged 45 or younger, two applicants
were selected from the theater field: Yukinosuke ltoi
and Keita Shirai.

Yukinosuke Itoi has handled all the writing,
directing, and music for the productions of
FUKAIPRODUCEhagoromo since it was founded in
2004. Developing a unique “myo- sical” style fusing
music and plays, he has continued to explore themes
of life, death, sex, and love, employ original music,
and express the complex richness and allure that lie
at the core of humanity. In 2007, he won the Sun Mall
Studio Best Director Award and, in 2012, the Spring
Grand Prize at the CoRich Performing Arts Festival.
He has recently also worked as a director for
Kinoshita-Kabuki. In 2018, he was involved with a
wide range of projects, including directing jobs for
commercial theater and Kinoshita-Kabuki as well as
staging the work of his own company.

Keita Shirai wrote the script for the debut production
of Onsen Dragon in 2010 and, from its second
production, also began undertaking directing duties. It
has established a reputation for lyrical and subtle
productions that nonetheless deal with robust themes
like life and death, love, and the nation-state. In 2014,
he won both the Excellence Prize and Audience Award
at the Young Directors Contest by the Japan Directors
Association. In 2015, he was invited to take partin the
Miryang Summer Performing Arts Festival in South
Korea, where he won the Best Script Award. In 2018,
he won the Haruko Sugimura Prize at the Yomiuri
Theater Awards. 2018 was an extremely busy year for
him, with many commissions and reviews in addition to
his work for his regular company.

This year also saw two Senior Fellows come to the
end of their grants: the playwright and director Akane
Yamaguchi and the dancer Yoko Higashino.

Akane Yamaguchi was relatively little known in the
Kanto region, but gained recognition by regularly
holding performances in Tokyo, Kanagawa, Ehime,
and Okinawa over the three years of her grant. The
performances and subsequent revival of Le grand
cahier, in particular, were highly praised and
established it as one of her major works. In terms of
running her theater company, she was able to
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achieve her goal of incorporating it as a legal entity
and reformed its production system. With the support
of a young production team, she will present her first
performance overseas in 2019. In the future, we hope
she can stabilize the way her company is run and
continue to stage her work in various regions.

Yoko Higashino developed a practice involving
performances that “roam” around office buildings,
halls, and the city itself, incorporating not only dance
but also artistic elements from a wide range of fields
such as music, theater, visual art, fashion, and
computer graphics. In addition, she held many
performances at other places like live music venues.
The performance that she staged in the final year of
her grant across the entire island of Inujima in the Seto
Inland Sea could be regarded as the culmination of
these efforts. It enjoyed a strong reception and will be
revived at the 2019 Setouchi Triennale. As an artist,
she is furnished with an array of ideas as well as
impressive mobility, so we anticipate great things from
her forthcoming activities.

We also received reports from experts commissioned
to monitor the two grantees’ activities over the past
three years, which are published elsewhere in this
report.

Further information on the activities of the Saison
Fellows in 2018 is provided on the following pages.
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Satoko Ichihara
(playwright, director, artistic
director of Q) [theater / Tokyo]
http://q99-9q9-gqq.com/
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Project])
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P Grant-receiving term
From 2018 to 2019

P Details of support during fiscal 2018
Grant: ¥1,000,000 (used for performances, research and
study, etc.)
Studio Rental: 17 days

P Major activities during fiscal 2018
April 2018: The underground fairy, Q / Drama-Kan Theatre,
Tokyo
October: Favonia's Fruitless Fable / The Question of Faeries, Q /
Kyoto (Kyoto Experiment 2018)
November: Favonia’s Fruitless Fable, directed by Kristine
Haruna Lee / The Question of Faeries, Q / Japanese
Playwrights Project, Segal Theatre, New York
December: Me and Sailor Moon's Subway Trip / South Korea,
Hong Kong Japan co-production / Preview performances at
Namsan Arts Center, Seoul
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The Question of Faeries, Q, in Kyoto, October 2018

Photo: Kai Maetani courtesy of Kyoto Experiment

13 Grantees / Total Appropriations: ¥13,000,000
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Yuichi Kinoshita
(supervisor, adapter, artistic
director of Kinoshita-Kabuki)
[theater / Kyoto]
http://kinoshita-kabuki.org/

B EET Photo: Naoko Azuma
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P Grant-receiving term
From 2018 to 2019

P Details of support during fiscal 2018
Grant: ¥1,000,000 (used for lecture series, etc.)
Studio Rental: 22 days

P Major activities during fiscal 2018
June 2018: Sambaso / Musume Dojoji, Kinoshita-Kabuki /
Matsumoto Performing Arts Centre, Nagano
November: Kanjincho, Kinoshita-Kabuki / Japonismes 2018,
Paris
Lecture series, Kinoshita-Kabuki / YKK60 AZ1 Hall, Tokyo
February-March 2019: Sessyu Gappougatsuji, Kinoshita-Kabuki
/ ROHM Theatre Kyoto; Toyohashi Arts Theatre PLAT, Aichi;
Kanagawa Arts Theatre
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Sessyu Gappougatsuji, Kinoshita-Kabuki, in Kyoto, February 2019

Photo: Naoko Azuma
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Kenichi Tani
(writer, director, translator, artistic
director of DULL-COLORED POP)
[theater / Tokyol
http://www.dcpop.org

&% JFE:#22  Photo: Katsumi Minamoto
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» Grant-receiving term

From 2018 to 2019

» Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performance, study, research)
Studio Rental: 42 days

»Major activities during fiscal 2018

April 2018: High Life, SMA_Stage / Directing / Owlspot
Theatre, Tokyo

July-August: Fukushima Trilogy Part 1, 1961: Sun Rising in the
Night, DULL-COLORED POP #18 / Alios Ilwaki Performing Arts
Center, Fukushima; Komaba Agora Theater, Tokyo
September: Stage reading Raymond Carver's World / Directing
/ Hyogo Performing Arts Center

November-December: Two Runners—Before the Light,
Watanabe Entertainment / Gorch Brothers / Writing, directing
/ Kinokuniya Hall, Tokyo; ABC Hall, Osaka

February 2019: A black cat and a beige cat, DULL-COLORED
POP #19 / Sun-mall Studio, Tokyo
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Takuya Murakawa
(director)

[theater / Kyoto]

http://murakawatakuya.blogspot.jp/
&% MBERLE8  Photo: Yujiro Sagami
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P Grant-receiving term

From 2018 to 2019

P Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances, workshop, website)
P Major activities during fiscal 2018

June 2018: Independent Living / Festival Theaterformen,
Germany

July: Document Beijing / Penghao Theater, Beijing

December: Moonlight / Kyoto City Nishi Culture Hall (ROHM
Theatre Kyoto, Circulation Kyoto)

96145 RICHZKBIES. 2018478
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Fukushima Trilogy Part1 7961: Sun Rising in the Night,

DULL-COLORED POP #18, in Fukushima, July 2018
Photo: KAZUSHI TAGO

Moonlight, in Kyoto, December 2018

Photo: Kai Maetani
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Kitamari

(choreographer, dancer, artistic
director of KIKIKIKIKIKI)

[dance / Kyotol

https://kiédance.jimdo.com/
#®E AHE  Photo: Mai Narita
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P Grant-receiving term

From 2018 to 2019

P Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances, research ,study)
Studio Rental: 2 days

Guest Room Rental: 3 days

P Major activities during fiscal 2018

June 2018: MUSUME Dojyo-ji, Kinoshita-Kabuki /
Choreography, dance / Matsumoto Performing Arts Centre,
Nagano

October: Kitamari Dance Cafeteria / UrBANGUILD, Kyoto
December: Master Piece Dancers / UrBANGUILD

January 2019: Kitamari Dance Cafeteria / UrBANGUILD
February: RE/PLAY Dance Edit / Choreography, dance /
Kichijoji Theatre, Tokyo

March: ATAGO / Kyoto Ukyo Fureai Culture Hall, Kyoto (ROHM
Theatre Kyoto, Circulation Kyoto)
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Takuro Suzuki

(choreographer, dancer, artistic
director of CHAiroiPLIN)

[dance / Tokyol
http://www.chairoiplin.net/
v ¥R FF%E  Photo: Tasuku Konomi
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P Grant-receiving term

From 2018 to 2019

P Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances, etc.)

Studio Rental: 115 days

P Major activities during fiscal 2018

April 2018: CHAiroiPLIN Dance Drama ERROR, based on No
Longer Human by Osamu Dazai / Mitaka City Arts Center, Tokyo
August: Dance Performance for Kids #12 Roald Dahl's James
and the Giant Peach adapted for the stage by Takuro Suzuki, 2018
Toshima Art Summer Festival / Choreography, arrangement,
directing / Owlspot Theatre, Tokyo

September: US/THEM, Office Cottone / Choreography,
arrangement, directing / Shogekijo B1, Tokyo

November: lake of the swan of Jonathan of the seagull, based on
Jonathan Livingston Seagull by Richard Bach, Muroran VOX /
Choreography, arrangement, directing / Muroranshi
Shiminkaikan, Hokkaido

January 2019: CHAiroiPLIN Shakespeare TIC-TAC—Hamlet /
Tokyo Globe Theatre

[%7=-Z)R#B.20195%3A8

bt AuEe |

ATAGO, in Kyoto, March 2019

Photo: Kai Maetani
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CHAIroiPLIN Shakespeare TIC-TAC - Hamlet,

in Tokyo, January 2019
Photo: Ribun Fukui
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Ruri Mito

(director, choreographer, dancer,
artistic director of Co. Ruri Mito)
[dance / Tokyol
http://rurimito.com/
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»Grant-receiving term

From 2018 to 2019

» Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances)

Studio Rental: 95 days

Guest Room Rental: 23 days

P Major activities during fiscal 2018

July 2018: Matou / M1 Contact Contemporary Dance Festival,
Singapore

August: Sumika / Session House, Tokyo

October: Matou (long version) / Kuandu Arts Festival, Taipei
Silence / Odoru Akita 4 (Tatsumi Hijikata Memorial Award
Exhibition Performance), Akita

November: Matou / Taiwan Dance Platform, Kaohsiung
February 2019: MeMe / Mitaka City Arts Center, Tokyo

7 —7YE@mIMeMe 8RR, 2019428

&% bozzo

MeMe, in Tokyo, February 2019

Photo: bozzo
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Kishodai Kageyama
(playwright, director, artistic
director of
Gettingontheflyingsaucerists)
[theater / Tokyo]
http://noruha.net/
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P Grant-receiving term
From 2017 to 2018
P Amount of continuous grants (in yen)

2017 2018 Total
1,000,000 1,000,000 2,000,000
P Details of support during fiscal 2018
Grant: ¥1,000,000 (used for performances, research and
study, etc.)
Studio Rental: 52 days
P Major activities during fiscal 2018
June-July 2018: To maintain sanity, Gettingontheflyingsaucerists
/ hachikai, Shizuoka; BUoY Arts Center Tokyo
January 2019: Birth of Happy Islands / Writing, directing / This
is not the Theater festival, Tokyo
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To maintain sanity, Gettingontheflyingsaucerists,
in Tokyo, July 2018

Photo: Shin Hamada
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Kaori Nishio

(playwright, director, artistic
director of Bird Park])
[theater / Tokyo]

http://bird-park.info
#5255 Photo: Nobuhiko Hikiji

P> fikf5E B Bl X SR B R
2017EEHB2018FEEET
P 2018FEXTOBIREEE (B M)

th A2

(BIER-BHZK [The end of
company YTt |E%) [HE/HR]
Kensuke Yamamoto
(playwright, director, artistic
director of The end of company
Jiensha) [theater / Tokyo]
http://elegirl.net/jiensha/
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P Grant-receiving term
From 2017 to 2018
»Amount of continuous grants (in yen)

2017 2018 Total
1,000,000 1,000,000 2,000,000
» Details of support during fiscal 2018
Grant: ¥1,000,000 (used for performances, research)
Studio Rental: 14 days
P Major activities during fiscal 2018
May 2018: Workshop “Creating Alone” / Facilitator / Spiral
Hall, Tokyo
Solo performance Far Intimacy / Writing, directing, performing
/ Spiral Hall, Tokyo
May-August: Research Karayuki-san in Malaysia /
Presentation in Kuala Lumpur, Georgetown (Five Arts Centre,
Sinkeh)
December: Lecture performance Why | am here, why she is
there—Journeys around Karayuki-san / Text, directing,
performing / YCAM, Yamaguchi
March 2019: Exhibition “Inside the Encephalon of Bird Park 2" /
Tokyo Metropolitan Theatre

LI Fr—R7 43—V RIBREIIEZZICWT /L BIEHZZICWE0H
~DbLEIAZDHBH~]ILO, 20185128
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Lecture performance Why | am here, why she is there

—Journeys around Karayuki-san, in Yamaguchi, December 2018
Photo: Yasuhiro Tani
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P Grant-receiving term
From 2017 to 2018
P Amount of continuous grants (in yen)

2017 2018 Total

1,000,000 1,000,000 2,000,000

P Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances)

Studio Rental: 23 days

P Major activities during fiscal 2018

December 2018: The Board Game and the Origin of Species, The
end of company Jiensha / 3331 Arts Chiyoda, Tokyo

] 5\ =
PIHNIBENRIF— P — L LTEORIR - EAMRIER, 20185108
BT

The Board Game and the Origin of Species, The end of company

Jiensha, in Tokyo, October 2018
Photo: Osakabe Junya
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Suguru Yamamoto
(playwright, director and artistic
director of Theatre Collective
HANCHU-YUEI) [theater / Tokyo]
http://hanchuyuei.com
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» Grant-receiving term
From 2017 to 2018
» Amount of continuous grants (in yen)

2017 2018 Total

1,000,000 1,000,000 2,000,000

» Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performances, research and study)
Studio Rental: 23 days

Guest Room Rental: 5 days

»Major activities during fiscal 2018

November 2018: DOCU(NT]ment Changes / Festival/Tokyo 2018
# Forbidden Games, HANCHU-YUEI / Kichijoji Theatre, Tokyo
January-February 2019: / can’t die without being born,
HANCHU-YUEI / Honda Theater, Tokyo

FEBEXH#ELON /IR 20185118
B AT

# Forbidden Games, Theatre Collective HANCHU-YUEI,

in Tokyo, November 2018
Photo: Ryuichiro Suzuki
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~ Momoko Shiraga
#+ [choreographer, director, artistic
; _director of Momonga Complex)
{ [dance / Tokyol
' http://momongacomplex.info/
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P Grant-receiving term

From 2017 to 2018

P Amount of continuous grants (in yen)

2017 2018 Total
1,000,000 1,000,000 2,000,000
P Details of support during fiscal 2018
Grant: ¥1,000,000 (used for performances, research and study)
Studio Rental: 20 days
P Major activities during fiscal 2018
June 2018: Kirari Fujimi Dance Café For Sick Dancer, Momoko
Shiraga & Maki Nagamine / Cultural Centre of Fujimi City /
KIRARI FUJIMI / Fujimi, Saitama
July: Sick Dancer by Tatsumi Hijikata, Kankitsu trio (Maki
Nagamine, Yukiko Nishii, Momoko Shiraga) / Dance ga mitail,
Tokyo
September: Someone next to you, Something over there, work in
progress, Momonga Complex / Morishita Studio, Tokyo
October: Kirari Fujimi Dance Café Someone next to you,
Something over there, Kirari Fujimi version, Momonga Complex
/ Cultural Centre of Fujimi City / KIRARI FUJIMI
March 2019: Someone next to you, Something over there,
Momonga Complex / Wakabacho WHARF, Kanagawa

y B~

TEVA AT Ly I R[ LY DD AT DD IR, 2019438
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Someone next to you, Something over there, Momonga Complex,
in Kanagawa, March 2019

Photo: Kitagawa sisters
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Munetaka Maki / MIKEY
(director, choreographer, dancer,
musician, artistic director of
TOKYO GEGEGAY] [dance / Tokyo]
http://tokyogegegay.com/
#B52:ARISAK  Photo: ARISAK
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P Grant-receiving term
From 2017 to 2018
P Amount of continuous grants (in yen)

2017 2018 Total
999,938 1,000,000 1,999,938

P Details of support during fiscal 2018
Grant: ¥1,000,000 (used for creating performance music)
Studio Rental: 37 days
Guest Room Rental: 50 days

P Major activities during fiscal 2018
September-November 2018: TRIPLE BILL #1: French-Japanese
collaboration project on hip-hop dance / Dance Dance Dance
@YOKOHAMA
TRIPLE BILL #1: French-Japanese collaboration project on
hip-hop dance / Japonismes 2018, Paris, Lyon
December: Black Cat Hotel, TOKYO GEGEGAY / Shanghai, Beijing
January-March 2019: TOKYO GEGEGAY KAGEKIDAN Il Black
Cat Hotel national tour / Tokyo, Ibaraki, Kochi, Aichi, Miyagi,
Osaka, Fukuoka, Hiroshima, Toyama

bR -

FTRTTTAFEEA vol NIT2¥E R TV ]2EY 7— H|R.2019F18
I :ARISAK $2{#:PARCO
TOKYO GEGEGAY KAGEKIDAN lll Black Cat Hotel national tour,

in Tokyo, January 2019
Photo: ARISAK Courtesy of PARCO
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Yukinosuke ltoi

(playwright, director, composer,
member of FUKAIPRODUCE
hagoromo) [theater / Tokyo]
https://www.fukaiproduce-hagoromo.net/
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»Grant-receiving term

From 2018 to 2021
» Details of support during fiscal 2018
Grant: ¥1,000,000 (used for performance, translation,
production coordination fee, etc.)
Studio Rental: 23 days
»Major activities during fiscal 2018
May-June 2018: Mother in four seasons, FUKAIPRODUCEhagoromo
/ Kichijoji Theatre, Tokyo; Toyohashi Arts Theatre PLAT, Aichi
August: Iwaki Sogo High School Performing Arts Drama
Course Graduation performance Mother in four seasons (lwaki
Sogot Ver.) / Playwriting, directing, music / Alios lwaki
Performing Arts Center, Fukushima
November: Sunaoka Production Produce Love's Labour's Lost
/ Directing, music / CBGK, Tokyo
February-March 2019: ROHM Theatre Kyoto’s Repertory
Premiere Sesshu Gappo ga Tsuji (Itoi Version), Kinoshita-Kabuki
/ Writing, directing, music / ROHM Theatre Kyoto; Toyohashi
Arts Theatre PLAT, Aichi; Kanagawa Arts Theatre

FUKAIPRODUCER K E23EINEIEREFNELAIHR. 2018558
B\ EFTER

Mother in four seasons, FUKAIPRODUCEhagoromo,
in Tokyo, May 2018

Photo: Manaho Kaneko
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Keita Shirai

(playwright, director, member of
Onsen Dragon) [theater / Tokyo]
https://www.onsendragon.com/
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P Grant-receiving term

From 2018 to 2021
P Details of support during fiscal 2018

Grant: ¥1,000,000 (used for performance, computers)

Studio Rental: 22 days

Guest Room Rental: 11 days
P Major activities during fiscal 2018
April-May 2018: Oh,Yorozu Chouhou!, Onsen Dragon / Directing /
Takadanobaba RABINEST, Tokyo
May-June: Empress, Free hand / Writing, directing / CBGK
Shibugeki!, Tokyo
June-July: Mercy ward / Seinenza / Writing / Honda Theater, Tokyo
July: Manchuria front, Ryuzanji company / Directing / The
Suzunari, Tokyo
October: The Respectful Prostitute 2018, Shinjuku Ryozanpaku /
Adaptation / Tokyo Metropolitan Theatre
THE DARK CITY, Onsen Dragon / Writing, directing / Brecht no
Shibaigoya, Tokyo
March 2019: Killer Joe, Haishou / Directing / Theater Green (BOX
in BOX), Tokyo

@R K73 [THE DARK CITYJ3R. 20184 10A

we PILBET

THE DARK CITY, Onsen Dragon, in Tokyo, October 2018
Photo: Ruriko Nakayama
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Kunio Sugihara

(director, stage designer, artistic
director of KUNIO)

[theater / Kyoto]

http://www.kunio.me/
&% 3E)IImE  Photo: Takashi Horikawa
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P Grant-receiving term
From 2017 to 2019
P Amount of continuous grants (in yen)

2017 2018 Total

2,500,000 2,500,000 5,000,000

P Details of support during fiscal 2018

Grant: ¥2,500,000 (used for performance, company management)
Studio Rental: 79 days Guest Room Rental: 61 days

»Major activities during fiscal 2018

April-May 2018: Super Kabuki Il ONE PIECE / Assistant director
/ Shochikuza Theatre, Osaka; Misonoza, Aichi

June: Sambaso, Kinoshita-Kabuki / Directing, stage design / Musume
Dojoji / Stage design / Matsumoto Performing Arts Centre, Nagano
August: Nouryo-Kabuki Tokaidochu-Hizakurige / Arrangement,
assistant director / Kabukiza Theate, Tokyo

November: Kanjincho, Kinoshita-Kabuki / Directing, stage
design / Japonismes 2018, Paris

December: oedipusrexxx, KAAT Productions / Directing /
Kanagawa Arts Theatre

March 2019: MIZU no EKI (The Water Station), KUNIO 14/
Directing, stage design, costume design, publicity design /
Morishita Studio, Tokyo

BRbH” L
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UERL #5)11]
Chikara Fujiwara
(playwright, director)
[theater / Kanagawal]
http://bricolag.com/
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P Grant-receiving term
From 2017 to 2020
» Amount of continuous grants (in yen)

2017 2018 Total
997,974 2,000,000 2,997,974
P Details of support during fiscal 2018
Grant: ¥2,000,000 (used for research, performances, etc.)
P Major activities during fiscal 2018
July: ENGEKI QUEST The Rainbow Masseur / Cultural Masseur, Hong Kong
August-September: IsLand Bar / Taipei Arts Festival
September: HONEYMOON / Myokoshi Bunka Hall, Niigata;
blanClass, Kanagawa
October 2018-January 2019: ENGEKI QUEST Tokyo Exile / The
Tsubouchi Memorial Theatre Museum, Waseda University, Tokyo
February: ENGEKI QUEST No Name Cats in Thonburi/ Low Fat
Art Fes Vol. 3, Bangkok

IsLand Bar/TPAM Exchange, Kanagawa

KUNIO14TKDBRIFFTF R 224 2019438
&% bozzo

MIZU no EKI (The Water Station), KUNIO14,
at Morishita Studio, March 2019

Photo: bozzo

lsLand Bar]&4t. 2018484

##%2:Taipei Performing Arts Center

IsLand Bar, in Taipei, August 2018

Photo: Taipei Performing Arts Center
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Tomohiro Maekawa
(playwright, director, artistic
director of Ikiume)
[theater / Tokyol

http://www.ikiume.jp/
W ERZ  Photo: Tadayuki Minamoto
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Teita lwabuchi
(choreographer, dancer)

2] [dance / Tokyol
P http://teita-iwabuchi.com/
U #2113 Photo: Hironobu Hosokawa
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»Grant-receiving term
From 2017 to 2020
P Amount of continuous grants (in yen)

2017 2018 Total

524,000 1,727,332 2,251,332

» Details of support during fiscal 2018

Grant: ¥1,727,332 (play translation, research, etc.)

Studio Rental: 4 days
P Major activities during fiscal 2018
May-June: Toshokantekijinsei Vol. 4 Osottekurumono, Ikiume /
Tokyo Metropolitan Theatre (Theatre East); ABC Hall, Osaka
September: Contemporary Theater Reading Series Before We
Vanish / Writing / Japonismes 2018, Paris
October-November: Gegege no Sensei e / Tokyo Metropolitan
Theatre: Matsumoto Performing Arts Centre, Nagano;
Morinomiya Piloti Hall, Osaka; Toyohashi Arts Theatre PLAT,
Aichi: Medikit Arts Center, Miyazaki; Kitakyushu Performing Arts
Center, Fukuoka; Ryutopia Niigata City Performing Arts Center
December: CO. JP, Ikiume / Super Deluxe, Tokyo

AF I ATHEEHIANEVOLL BoTLBHDIER 2018458
B ETHE

Toshokantekijinsei Vol.4 Osottekurumono,
Ikiume, in Tokyo, May 2018
Photo: Aki Tanaka
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P Grant-receiving term
From 2017 to 2019
P Amount of continuous grants (in yen)

2017 2018 Total
2,500,000 2,500,000 5,000,000

P Details of support during fiscal 2018
Grant: ¥2,500,000 (used for performance, research and study, etc.)
Studio Rental: 21 days

»Major activities during fiscal 2018
April 2018: Solo performance missing link, revival / 10-BOX, Miyagi
May: Workshop / Morishita Studio, Tokyo
August: Contemporary classical music recital Motoharu
Kawashima Works 2 by Yoshiko Kanda / Choreography,
directing assistance / Toyosu Civic Center Hall, Tokyo
Workshop / Morishita Studio, Tokyo
August-September: Japan Italy France Dance Exchange
Program Kiseki-Trajectories, The Saison Foundation /
Bassano del Grappa, Italy; La Briqueterie - Centre de
développement chorégraphique national du Val-de-Marne,
MAC/VAL Museum, Paris
January 2019: TWILIGHT / DAWN / BUoY Arts Center Tokyo
Body research (YURU-KEN] held about 2-4 times a month
throughout the year / Steep Slope Studio, Kanagawa

BENEMELIER.2019F18
760

DAWN, in Tokyo, January 2019
Photo: GO
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Shintaro Hirahara
(choreographer, dancer, artistic
director of OrganWorks)

[dance / Tokyol

http://theorganworks.com/
##%:SAKI MATSUMURA  Photo: SAKI MATSUMURA
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P Grant-receiving term
From 2017 to 2020
P Amount of continuous grants (in yen)
2017 2018 Total
1,000,000 2,000,000 3,000,000
P Details of support during fiscal 2018
Grant: ¥2,000,000 (used for performance, etc.)
Studio Rental: 57 days
Guest Room Rental: 6 days
P Major activities during fiscal 2018
June 2018: Outemon High School Graduation Project For now
END / Create Center Ibaraki, Osaka
December: SEDA, OrganWorks and Provisional Danza / Theater
X, Tokyo
January 2019: Live with a sun, OrganWorks / Aichi Prefectural
Art Theater; JMS Aster Plaza, Hiroshima
February: GREASEQ3, Shintaro Hirahara and G-Screw Dance
Labo / ZA-KOENJI Public Theatre, Tokyo

OrganWorksxProvisonal DanzalSEDAJ~ U+ k20184108

|77 -ARZ

SEDA, OrganWorks and Provisonal Danza, in Madrid, October 2018

Photo: Laura Lopez
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Akane Yamaguchi

(playwright, director, artistic
director of Toriko A / Safari P)
[theater / Kyoto]
http://toriko-a.com/
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P Grant-receiving term
From 2016 to 2018
» Amount of continuous grants (in yen)

2016 2017 2018 Total
2,500,000 2,500,000 3,000,000 8,000,000
» Details of support during fiscal 2018
Grant: ¥3,000,000 (used for performances, etc.)

Studio Rental: 15 days

Guest Room Rental: 30 days

»Major activities during fiscal 2018

May-June 2018: Our Family, Toriko A 2018 / Wing Field, Osaka
December: This property is condemned, Safari P #4 / seed
box, Kyoto; Theatre Neko, Ehime; Mekaru Base, Okinawa;
Komaba Agora Theater, Tokyo

February-March 2019: Le grand cahier, Safari P #5 / Yao
Prism Hall, Osaka; Yokohama Museum of Art; Kyoto
Prefectural Center for Arts & Culture
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Le grand cahier, Safari P, in Kyoto, March 2017
Photo: Takashi Horikawa

Y77 - PEMEAEIEE RN =4, 2017488

R RIS

This property is condemned, Safari P #4, in Kyoto, August 2017
Photo: Takashi Horikawa



Akane Yamaguchi’s Activities 2016-2018

Naoko Kogo, Dance Researcher, Critic

These past three years started with a production of Le
grand cahier by Safari P, a group that Akane Yamaguchi
set up alongside her other troupe, Toriko A, and then
concluded with a revival of the same play, once again in
Kyoto, where she is based. In the interim, she greatly
expanded both the locations for her performances as
well as the scale of the venues. Beginning at the
long-established fringe theater atelier GEKKEN (closed
in August 2017), her opportunities to perform her work
continued when she was selected for the theater subsidy
program at Yao Prism Hall (capacity: 390), participated in
the TPAM Fringe program with a production at the
Yokohama Museum of Art’s Lecture Hall (capacity: 240),
and then almost filled the Kyoto Prefectural Center for
Arts and Culture (capacity: 410), before going on to take
part in the FemArt festival in Kosovo and the Setouchi
Triennale 2019. The significance of this is not simply an
increase in the number of audiences and producers who
acknowledge her playwriting and directing skills. With
the productions of This property is condemned, Our Family,
and others, she has developed an awareness for social
problems as well as approaches that can be connected,
in the widest sense, to initiatives in theater accessibility
and expanding audiences, which will then make the
audiences more varied.

The evolution of method can be discerned alongside her
delving into themes shared across the three plays. Our
Family, which Yamaguchi wrote for Toriko A, is based on
research into a recent serial killer incident, intricately
depicting the power relations within a pseudo-family that
makes a living through crime from the perspective of this

as something utterly normal, and then gradually

defamiliarizing things. For Safari P, which partners actors

b2 ATEBIANE2018FAD REEI AR, 201856 B
B AR
Our Family, Toriko A 2018, in Osaka, June 2018

Photo: Narihiro Matsumoto

with dancers, she greatly developed her physical theater
dramaturgy abilities previously demonstrated with the
likes of Company Derashinera not only in terms of
directing the individual plays but also into the
management of this new Safari P project. This entails
shaking up the conventions of drama—namely, the
identity of a person with an actor, and consistency of
place—and renewing the relationship with the audience,
alongside presenting entirely fresh interpretations. In
This property is condemned, for instance, the figures who
appear in the conversation between the characters are
realized onstage like trompe loeil, foregrounding, in the
instability that lies between rejection and identification
with them, how the writer of the source text was coming
out through his art. In Le grand cahier, Yamaguchi
decodes in the literary style of the original novel the
narrator and protagonist’s sensory suppression,
self-enclosure, repeated opportunities to perform acts of
cruelty, and the source of his appeal to the reader,
realizing the political nature, so to speak, leading to
fascism in the act of spectacle by the athletic dancers,
the symbolically suggested violence, and the clipped
dialogue. As the above shows, the problems of forming
and sharing warped cognition related to control, and of
liberation from it, will attract further attention in the

future along with the physical theater techniques and art

of this “woman who writes.”

Y77V -PERRINEIBERLIRAL. 201928
B AR
Le grand cahier, Safari P #5, in Kyoto, February 2019

Photo: Narihiro Matsumoto
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Yoko Higashino
(choreographer, dancer, artistic
director of ANTIBODIES Collective)
[dance / Kyoto]
http://www.antibo.org/

&% :Fuzzy Photo: Fuzzy
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»Grant-receiving term
From 2016 to 2018
»Amount of continuous grants (in yen)

2016 2017 2018 Total

2,500,000 2,500,000 3,000,000 8,000,000

» Details of support during fiscal 2018

Grant: ¥3,000,000 (used for performances, etc.)

Studio Rental: 23 days

P Major activities during fiscal 2018

April 2018: Alvin Lucier & Ever Present Orchestra, ANTIBODIES
Performance / Kyoto University Seibu Hall

ANTIBODIES dance workshop / Morishita Studio, Tokyo
Entropical Paradise, ANTIBODIES Collective / Yokohama Red
Brick Warehouse No. 1, Kanagawa

June: Installation and performance Universal Mojulater /
Hashinoshita World Music Festival, Aichi

October: Entropical Paradise, ANTIBODIES Collective / Inujima,
Okayama

February 2019: Cassette 100, composed by José Maceda (1971) /
Directing, choreography / TPAM 2019 (TPAM Direction), Kanagawa

ANTIBODIES Collective A5 PRIZER. 2016558

#®#:Bozzo

A - KAIWAI, ANTIBODIES Collective, in Tokyo, May 2016

Photo: Bozzo
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Reverberation, ANTIBODIES Collective, in Kyoto, July 2017

Photo: Yoshikazu Inoue



Yoko Higashino’s Activities 2016-2018

Naoko Kogo, Dance Researcher, Critic

These three years came after Yoko Higashino’s
ANTIBODIES Collective had relocated from its previous
base in Tokyo to Kyoto. Since Higashino coordinated with
various actions she had already been performing in the city
and expanded the contexts of her artistic activities to the
borders of society, what the writer of this report was able
to witness was merely a fraction of that wide-ranging
development. Running throughout was a decentralized
approach in terms of how she dealt with the body of the
crowd, with space, and with a dispersion of power that
went beyond simply anti-spectacle. By contrast, the
site-specificity that varied with each work seems, in the
discovery of individual social contexts, to connect the space
of the performance to new, diversifying methods.

In What was “A KAIWAI" ?, the memory of public space
bearing the appearance through the performance almost
of a heterogeneous and chaotic place was recreated at
Seibu Hall in Kyoto in the scattered performers in the
space and, at Gallery UWU, in randomly assembled
monitor and projector footage. The audience could pass
between these two locations, corresponding with the logic
of space replayed through different media. Reverberation
antagonized musician Keiji Haino’s act in the sound
environment that What was “A KAIWAI" 7 had realized in
Seibu Hall. Accordingly, in the work of ANTIBODIES
Collective where there is generally no division between the
audience and the stage, an alternate pole seemed to
emerge that worked on the migratory actions of the
audience. This attempt to disturb the order of the individual
viewer and mass body while creating the focus of attention
that is the stage was fully refined in the Yokohama
performances of Entropical Paradise. This piece featured,

for this company, the rare development of a stage act

through group choreography, though simultaneously
hindering the viewing experience through shining
searchlights on the audience seating. In the second half,
moreover, where the audience moved around the venue,
the fantastical performers also forcefully pulled the
audience into the experience.

The organization of the multitude through crisis and the
entry into a threshold spatial territory developed over the
course of the three performances above seemed to
achieve a concrete context in the performance staged on
the island of Inujima. Surpassing the previous physical
scale, the setup that felt almost abstract was foregrounded
in terms of problems related to familiar social systems.
During the migration that utilized the entire island, the
performance took place at locations that deviated away
from the public roads, encouraging the audience to
transgress boundaries in ways that went beyond merely
wandering around freely. Employing places not yet
developed for use at past arts festivals on the island as
well as sites avoided in tour-style art projects for being
potentially dangerous, the performance discovered new
aspects of Inujima’s boundaries and thresholds. Though
their locations and strategies varied, the aberrations that
appeared in the performances above were familiar, while
they also shared a policy of decentralization in the
construction of time and space and in the distribution of
the artistic craftsmanship. In this way, the differences in
the spatial contexts and shifts in activity seemed to be

accentuated.

ANTIBODIES Collective[ T FRE— D E #5311, 2018548
&% Bozzo

Entropical Paradise, ANTIBODIES Collective, in Kanagawa,
April 2018

Photo: Bozzo

ANTIBODIES Collective[T> bR E—DEREIRSAE
f#1L. 20185108
B\ H EEM

Entropical Paradise, ANTIBODIES Collective, in Inujima, Okayama,
October 2018

Photo: Yoshikazu Inoue
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2. Contemporary Theater and Dance
Sabbatical Program

This program offers a sabbatical period for
Japan-based artists who have established a certain
level of status as specialists in the fields of playwriting,
director, or choreography, aiming to provide
opportunities for them to come into contact with
overseas culture and arts from their own and other
fields while also looking back over their activities to
date and acquiring insights for their future
development.

In the 2018 fiscal year, the program provided a grant
for Yuko Kuwabara to “stop and get away from
everything” and “truly experience ‘me time.”

Kuwabara accordingly put her theater company,
KAKUTA, which she has run for around 20 years, on
hiatus and went on sabbatical. She aimed to fully seek
out her current interests and desires as well as
naturally absorb things, while also escape from the
chronic fatigue and occlusion of perspective that
accompanies creative work. By visiting many countries
and interacting with and observing various people, she
could reconfirm her interest in the human condition
and renew her zeal for the theater.

In 2019, her many plans include relaunching her
company as well as serving as culture and arts advisor
for Toyohashi Arts Theatre PLAT.



BRI R4 BhE#E%R 1,000,000/ 1 Grantee / Total Appropriation: ¥1,000,000

> EFEEF »Yuko Kuwabara
LoYirbibFY BULEYERERL. A sabbatical for truly experiencing “me time,”
[B5 078 OEFE % R AR T D5, for stopping and getting away from everything
2018%E7R4H-8R4H July 4 - August 4, 2018
TAVHh TS5V R-Ryz—F> 745K US.A, France, Sweden, Finland
b 1,000,000 ¥1,000,000
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Photo: HIROAKI AIKAWA
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Starting Point of Route 66, July 2018 Historic Route 66, July 2018 Wupatki National Monument, July 2018
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A scene from an Amtrak train window, Kungsgatan, Stockholm, July 2018 Fortress of Suomenlinna, Finland, July 2018

July 2018
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Pre Festival Night of “Creating a Diverse Audience - Stepping Stones
for English Speakers” organized by Kyoto International Performing
Arts Festival Executive Committee, in Kyoto, October 2018

Photo: Genta Hisada Courtesy of Kyoto Experiment
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Lecture in “Audience Exchange Program between Contemporary
Theater and Traditional Noh Theater” organized by Chiten in Kyoto,
October 2018

T—h2xy b7 =2 2w 0 NE53HD T TE—HR. 2018568
“Audience Creation Project in South Tachikawa organized by Arts
Network Japan in Tokyo, June 2018
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

This program supports new projects that identify and seek
creative solutions for issues faced by the contemporary
theater and dance sectors. We invited applications for two
categories: Support for Problem-Solving Projects, for which
we propose a theme; and Support for Startup Projects,
which helps launch new projects. We again chose “Audience
Expansion Solutions” as the 2018 theme for the Support for
Problem-Solving Projects category, continuing on from
2016. We supported seven projects in total over the two
categories in 2018.

Two new projects were selected for grants within the
Support for Problem-Solving Projects category. Kyoto
International Performing Arts Festival Executive
Committee’s Creating a Diverse Audience—Stepping Stones
for English Speakers project aimed to make titular stepping
stones for helping English-speaking audiences living in
Japan with no experience of the performing arts locally to
attend the international performing arts festival Kyoto
Experiment. In order to create “virtual stepping stones” and
communicate the festival through social media and online
platforms, the organizers held a practical workshop about
effective writing styles and appointed three social media
“ambassadors.” In terms of “real stepping stones,” the
organizers set up “meeting points” to serve as exchange
sites for the festival and audiences, with the ambassadors
mixing with visitors at a party held the night the festival
opened, aiming to build buzz and encourage potential new
audiences to buy tickets. That the proportion of foreign
language speakers among ticket buyers increased from
3.48% in 2017 to 5.65% in 2018 demonstrates that the tactics
yield results, and we hope the festival is able to achieve its
target of a 10% non-Japanese audience rate in 2020.
Chiten’s Audience Exchange Program between
Contemporary Theater and Traditional Noh Theater aims to
cultivate an audience that straddles both contemporary and
classical performing arts. Providing opportunities for
contemporary theater audiences to watch Noh and,
likewise, opportunities for Noh fans to come into contact
with contemporary theater, the project targets different yet
equally committed theatergoing demographics while newly
cultivating a core audience for each. The project also holds
study sessions about PR and marketing as a program for
organizers. Though premised on the idea of appealing to
audiences with interests in either contemporary theater or
Noh, the actual circumstances among audiences proved
somewhat different, leading Chiten to reconsider and revise
the project’s next stage. More careful approaches are
required for both kinds of audiences. Nonetheless, the
project does facilitate exchange and connections
between them, even though Noh and contemporary
theater have differing customs and circumstances, and it
also seems important to take a long-term view on its
results. At the study sessions for organizers,
attendees had the chance to learn from instructors
about ways to expand audiences, targeting, and pricing.
We anticipate many ideas will emerge from the exchange

that unfolded among participants.

In the Support for Startup Projects category, grants were
awarded to two new projects. S20’s Workshop for
Choreographers Vol. 1 aspires to be a world-class training
project for choreographers in Japan, where there is little
education about choreography as an art. Rather than
teaching and learning choreography methods, however, the
project arranges platforms for participants to search for
ways to develop their ideas and realize their work through a
process of wide-ranging consideration and discussion about
choreography with producers, technicians, and journalists
working at home and abroad. It offers opportunities to study
and think about choreography in small groups and from a
variety of approaches. The program included a type of
workshop format still unusual in Japan, whereby
participants give presentations about their performance
ideas at the very start, making it a valuable opportunity for
participants to deepen their ideas about their work and
undertake training in how to communicate these ideas to
others. There are several interim presentations prior to the
final presentation, allowing participants to experience the
process of refining their work. We hope that the organizers
can find a partner organization during the grant period so
that they can take the project forward. Against a backdrop of
concern over the recent closures of many theater venues in
Kyoto, and the resulting loss of young artists and specialists
as well as audiences, Arts Seed Kyoto's Theatre E9 Kyoto
Project aims to establish a small theater venue furnished
with a new kind of functionality and offer opportunities for
staging performances, watching performances, and
training. The project ran two sets of crowdfunding and
achieved its targets, attracting much support and
endorsement not least in the form of large donations, and
subsequently opened in June 2019. Prior to the opening, the
project also organized a symposium about the public nature
of private-sector theater venues as well as lectures and
workshops for local children, and is placing much focus on
building up relationships between performing arts industry
peers and residents in the community. The project plans to
partner with coworking space and cafe operators, and we
look forward to seeing how it feeds these ideas into its
management after opening.

Entering the second year of its grant, the Dance &
Nursery!! Project is an initiative that aims to create
frameworks for supporting people in a variety of positions,
from dancers and industry peers working creativity while
raising children, to audiences with children who nonetheless
want to enjoy themselves when they go to see performances.
Its long-term goal is to develop the project into a new kind of
complex equipped with studio, workshop, and childcare
facilities. In 2018, the project extended its scope, expanding
the area in which it implemented its activities, attracting
interest from the private sector, and organizing such
initiatives as the “mama dancers,” all of which helped create
potential partnerships and further developments for the

future. In addition to its arrangement with Tochojji, a temple



in Tokyo that has allowed the project to use its location as an
event venue, we hope that the project is able next to cultivate
a management structure that means it can continue its
activities through flexible ideas after the grant finishes.

The year also saw two projects come to the end of their
grants. Based at the Tachikawa Arts Factory, a former
school building, the Audience Creation Project in South
Tachikawa by Arts Network Japan (ANJ] endeavors to
enhance synergy by holding theater-related events and
programs through partnerships involving governments,
public halls, chambers of commerce, shopping streets,
schools, libraries, and more, and then build on this to create
new theater audiences while also contributing to tackling the
regional challenge of revitalizing the community. In addition
to such clear signs of progress as the increasing numbers of
both audiences and performances for the project’s
Christmas shows and After-School Theater program of
informal play readings, the current reach of the initiative, not
least in the form of requests from citizen groups for
After-School Theater events and the recognition of how
theater can be utilized for teaching communication skills
that has now spread to elementary schools in the city and
the Tachikawa City Board of Education, also indicates its
impressive results so far and provides a sense of its future
potential. Given that some approaches cannot always so
easily attain their targets, it is also important that the
organizers have realized the necessity to keep their
antennae tuned for individuals or facilities with whom
partnerships might be possible. The project plans to
continue developing widely in the future. Yoonsoo Kang'’s
International Share House TERASU is a project that has
renovated a vacant house in Maniwa City, Okayama
Prefecture, renting out the rooms to people visiting Japan as
tourists or on working holiday visas, while also letting an
artist stay in one room for free. For the final year of its grant,
Kang organized a residency by a theater director, which was
one of the original goals of the grant proposal, and held
workshops and a presentation of the results of the stay.
Time was required for locals in the community to
understand the activities that the project was programming,
though time was also likewise needed to appreciate the
area’s situation and demands. Through a process of trial and
error emerged unexpected encounters and developments,
and one particularly significant outcome would seem to be
that the project altered its course and cultivated a flexible
stance whereby it will in future plan activities that adopt
more realistic formats, even if it means diverging from what
was originally assumed. In July 2019, both projects gave
presentations at Morishita Studio about the potential for
theater in relation to regional dilemmas as well as about
partnerships between artists and government bodies,
sharing their results and challenges with one another. A
summary of these reports is available on The Saison
Foundation website (Japanese only).

/
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S20MRIFR7 =2 > av 7 vol 1 IFFF R &L P4, 201858A
“Workshop for Choreographers vol.1” S20 at Morishita Studio,
August 2018
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&5 International Share house TERASU

“International Share House TERASU” organized by Yoonsoo Kang in
Okayama, April 2018

Photo: International Share House TERASU
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“Dance & Nursery!!” organized by Dance & Nursery!! Project in
Tokyo, October 2018

Photo: Yohta Kataoka
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1. Contemporary Theater and Dance

Creative Environment Innovation Program

Support for Problem-Solving Projects:
Audience Expansion Solutions

» Chiten LLC.

Audience Exchange Program between Contemporary
Theater and Traditional Noh Theater

July 17, 2018-March 30, 2019

Kyoto (Under-Throw, Kyoto Kanze Kaikan,

ROHM Theatre Kyoto)

¥1,500,000

» Kyoto International Performing Arts Festival
Executive Committee

Creating a Diverse Audience—Stepping Stones for
English Speakers

May 1-December 28, 2018

Kyoto (Kyoto Experiment Office,

ROHM Theatre Kyoto, etc.)

¥1,500,000

7 Grantees / Total Appropriations: ¥10,850,000

Support for Startup Projects

»NPO Arts Network Japan (ANJ)

Audience Creation Project in South Tachikawa
April 1, 2018-March 31, 2019

Tokyo (Tachikawa Culture Factory)

¥1,000,000

PGeneral Incorporated Association Arts Seed Kyoto
“Theatre E9 Kyoto” Project

April 1, 2018-March 31, 2019

Kyoto (April 1, 2018-March 31, 2019)

¥4,000,000

»Dance & Nursery!! Project

Dance & Nursery!!

April 1, 2018-March 31, 2019

Tokyo, Kyoto, etc. (Tochoji, Dance New Air 2018, KYOTO
STEAM - International Arts x Science Festival 2019, etc.)
¥1,000,000

»S20, LLC.

Workshop for Choreographers Vol.1

July 7-September 1, 2018

Tokyo, Kanagawa (Morishita Studio, ST Spot)
¥850,000 / Studio Rental: 14 days

»Yoonsoo Kang

International Share House TERASU
April 1, 2018-March 31, 2019
Okayama (Maniwa City)

¥1,000,000
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BEEEM Asia Butoh Tree Team Asial/3> a4 20184128
“Asia Butoh Tree Team Asia_Butoh training, Workshop, Lecture”
organized by Shinonome Butoh in Bangkok, December 2018

HiEE Eh B YIRAISU,/Z 1 ZContemporary Dance Production
Center (CEPRODACHICH I BIRIGR. BN HVICLZ/ Y T—>av L
PTvy—-7avzybAFYaY T4, 201857

%52 :David Flores Rubio

“RAISU Artist Residency & Creative Development Project for Kaori
Seki at Contemporary Dance Production Center[CEPRODAC]”
organized by Dantai Seki Kaori in Mexico City, July 2018

Photo: David Flores Rubio

#ARaFAF 7Yz M Contagions] x¥>a> 7420185104
#&%:Fausto Jijon Quelal

Contagions organized by YUKIO SUZUKI projects in Mexico City,
October 2018

Photo: Fausto Jijon Quelal
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#&#:Sopanat Somkhanngoen

“Toshiki Okada/Thai Artist Collaboration project PRATTHANA",
organized by precog, in Bangkok, August 2018

Photo: Sopanat Somkhanngoen

7B—74>% R bIL[Floating Bottle Projectl
F#B. 2018108
BEFELM  1R6:KYOTO EXPERIMENTSER

“Floating Bottle Project” organized by Floating Bottle, in Kyoto,
October 2018

Photo: Yuki Moriya. Courtesy of Kyoto Experiment.
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2018 Taipei Arts Festival “In our distance, there is no sorrow.”
organized by mamagoto, September 2018

Photo: Mambo Key
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2. Contemporary Theater and Dance—International Projects Support Program

This program supports sustained, multiyear international
projects involving Japanese and overseas artists or
companies. In addition to a grant of up to three years,
priority use is also provided for the studios and guest
rooms at Morishita Studio. In 2018, five new projects were
selected for grants and five projects were selected to carry
over from 2017, for a total of ten projects. The program
involves a wide range of projects, including those that
focus on the creative process with artists at the center and
proceeding from the preparation stage through to the
presentation of the final piece, projects led by producers
that develop a production with the aim of performing it at
home and abroad, and projects that provide a platform
serving as a way to bring people together.

Staged at the 2018 Taipei Arts Festival by mamagoto, a
company led by playwright and director Yukio Shiba, /n
our distance, there is no sorrow. was Shiba’s first ever
international co-production that realized connections
between him and Yukio Nitta, a producer based in both
Japan and Taiwan. First performed at Festival/Tokyo in
2017 as a double bill, each play at a separate yet
adjacent theater, it was heavily rewritten for its Taiwan
performances the following year.

This years program included two joint projects between
Japanese and Mexican partners: RAISU Artist Residency
& Creative Development Project for Kaori Seki at
Contemporary Dance Production Center (CEPRODAC)
by Dantai Seki Kaori and YUKIO SUZUKI projects. The
former was a collaboration between Seki and the dance
company CEPRODAC, curated by Mariana Arteaga, a
Visiting Fellow from Mexico in 2014. Created while Seki
stayed in Mexico City, the choreography was presented
in both Japan and Mexico, and is set to continue in the
future as something stageable in either country. The
latter is Contagions, commissioned by the dancer and
producer Aura Arreola, who long had an interest in
Yukio Suzuki’s butoh and frequently visited Japan to
participate in workshops. During the project’s first year,
it held a variety of events such as improvised dance,
workshops, and performances at an outdoor studio,
aiming to deepen understanding of one another as well
as look ahead to the subsequent development of the
project. In the future, the collaborators intend to
continue the project over a sustained period of time.

The Asia Butoh Tree Team Asia project by Shinonome
Butoh is a project launched in order to establish a
company that reinterprets Butoh from Asian perspectives

with dancers from Thailand, Malaysia, and Hong Kong,
where Yuko Kawamoto has intermittently visited over
almost a decade to spread butoh. After spending the
three-year grant period effectively and building up
various achievements, we look forward to the day when
the project can bring performances by the new company
to the stage.

INSIDE is a joint project by Takao Kawaguchi and David
Wampach, the French choreographer and dancer who
visited Japan in 2015 as a Visiting Fellow. Ahead of the
presentation of a performance in 2020, he spent his stay
this time developing the work while taking partin a
residency and holding previews in Japan and France.

The outcome of a Toshiki Okada and Thai international
co-production project by precog, Pratthana - A Portrait of
Possession was made over the course of two years,
adapted and directed by Toshiki Okada from a novel by
Thai author Uthis Haemamool, and with scenography by
contact Gonzo’s Yuya Tsukahara. It was premiered in
Bangkok and then won Best Play at the International
Association of Theatre Critics, Thailand Centre’s Dance
and Theatre Awards 2018. In December, it was presented
at the Festival d’Automne a Paris and Japonismes 2018,
where it made a big impact on audiences at the Centre
Pompidou. While the project was unable to realize a
co-production as originally planned, the network that it
built up carefully there will surely yield some kind of
result. The Saison Foundation grant offered support only
for the research and creative development period,
coming to an end in 2018, though there were also
performances in Tokyo in 2019.

IL MIO TEMPO by mum & gypsy was a joint initiative with
the Italian theater Marche Theatro and festival Fabbrica
Europa, created with Japanese and Italian actors from a
script and directing by Takahiro Fujita. Though the
performances in Italy had to be postponed, they could
finally take place in March 2019. The company reported
that it learned much in terms of both the production and
creation aspects of undertaking an international
co-production, and also published documentation of that
process online. It remains as yet uncertain when or if the
production will be performed in Japan, but we certainly
hope that this can happen at some point.

McDonald’s Radio University was created by Port B,
which came to the end of its three-year grant this year, in
partnership with the Frankfurt theater Kiinstlerhaus
Mousonturm as a series of lectures and an exhibition,



using actual branches of McDonald’s in the city as
“universities” led by refugee “professors.” Though the
project attracted widespread attention and had a
far-reaching impact, circumstances prevented it from
taking place in Vienna and Budapest as originally
planned at the time of the grant application. This year,
the project moved to Berlin, where a different version
was installed at a pseudo-branch of McDonald’s in the
lobby of the Hebbel am Ufer performance center and on
a boat traveling along the Spree, which people could visit
to listen to prerecorded audio of the refugee “professors”
on radios. Once again a major success, it then came to
Japan and was exhibited at Misa Shin Gallery in Tokyo for
around two months from November, before subsequently
reappearing in May 2019 at a branch of McDonald’s in the
Roppongi Hills as part of Roppongi Art Night. Having
developed beyond initial expectations and proved a
triumph so far, we look forward to the project’s continued

expansion.
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“FAHMI FADZIL & ZAN YAMASHITA GE14”

organized by Zan Yamashita, in Kanagawa, February 2019
Photo: Hideto Maezawa

David WampachlINSIDE--HIVIZDWTE X2 LA N HIAD 5]
BR.2018%7AH

INSIDE starting with thoughts on HIV organized by David Wampach,
in Tokyo, July 2018
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2. Contemporary Theater and Dance:
International Projects Support Program

»Dantai Seki Kaori

RAISU Artist Residency & Creative Development Project
for Kaori Seki at Contemporary Dance Production Center
[CEPRODAC]

May 19, 2018-February 21, 2019

Tokyo, Mexico City (Morishita Studio, Move Hall, Move
Machiya, Contemporary Dance Production Center, Black
Box, Centro Nacional de las Artes)

¥1,500,000 / Studio Rental: 18 days

10 Grantees / Total Appropriations: ¥12,500,000

»Port B

Potteries Thinkbelt: McDonald's Radio University
June 21,2018-April 2, 2019
Berlin, Frankfurt (HAU, Kiinstlerhaus Mousonturm)

¥1,500,000
Amount of continuous grants (in yen)
2016 2017 2018 Total
1,300,000 1,500,000 1,500,000 4,300,000
P precog

Toshiki Okada/Thai Artist Collaboration Project

P Floating Bottle

Floating Bottle Project

July 31-October 28, 2018

Fukuoka, Kyoto (Studio Kura, Space bubu, ROHM Theatre

April 1, 2018-March 31, 2019

Bangkok, Paris (Sodai Pantoomkomol Centre for
Dramatic Arts, Faculty of Arts Chulalongkorn University,
Centre Pompidou (Japonismes 2018 / Festival d'Automne

Kyoto)
¥1,000,000
Amount of continuous grants (in yen)
2017 2018 Total
1,000,000 1,000,000 2,000,000
»mamagoto

2018 Taipei Arts Festival “In our distance, there is no

a Paris))
¥1,500,000
Amount of continuous grants (in yen)
2017 2018 Total
1,000,000 1,500,000 2,500,000

»YUKIO SUZUKI projects

sorrow.”

April 2-September 30, 2018

Taipei (Taipei National University of the Arts Experiment
Theatre / Dance Theatre)

¥1,500,000

»Shinonome Butoh

Asia Butoh Tree Team Asia_Butoh training, Workshop,
Lecture

June 3, 2018-February 26, 2019

Sea Breeze Hotel, Bangkok Art and Culture Center,
Morishita Studio)
¥1,000,000 / Studio Rental: 11 days

»mum & gypsy
IL MIO TEMPO
February 18-March 7, 2019

Kuala Lumpur, Pattaya, Bangkok, Tokyo (Rimbun Dahan,

Firenze (Fabbrica Europa, Teatro Studio di Scandicci Mila

Contagions

September 8-October 26, 2018
Mexico City (Casa del Lago)
¥1,000,000

»David Wampach

INSIDE

April 1, 2018-March 31, 2019

Tokyo, Paris (Morishita Studio, Cafe Black A
¥1,000,000

Studio Rental: 12 days / Guest Room Rental: 16 days

»Zan Yamashita

FAHMI FADZIL & ZAN YAMASHITA

April 1, 2018-March 31, 2019

Kuala Lumpur, Tottori, Kanagawa (Lembah Pantai
Constituency, Former Yokota Hospital, Kosha33 Nihon
Odori Street)

Pieralli)
¥1,500,000
Amount of continuous grants (in yen)
2016 2018 Total
1,400,000 1,500,000 2,900,000

¥2,000,000
Amount of continuous grants (in yen)
2017 2018 Total
1,000,000 1,000,000 2,000,000
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BN DIEEREE L DMIETH /X — b F =y TITHEDL
AT ATTLTIE AYPRRBECBA BN EEICH
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BhAR. 2018 FEEBIA & X, 2019 EELIET X h/BAENE
- HET BIMNREICKHBIND,

KB ABEAL1989F LY 29E Rk L = HIEE1To T B,

ACC Saison Foundation Fellow& L T3& %R
ONECERFIE. T/ZhIL - TALIEZ—RT—
TEx—Tr—)
#Af:24 B
WA Za—I—7ICTORBICH TR T/ =h L (N &
PIB D EERAE,

O HY—4-7 5y a(EEI AFEIE Margarita Blush
Productions] £ %)
#Af:24 B
AR BRICBTIRARMEHERNAICE T2 AFEP
XL ZDORBETRE.,

O ARV NT—F(XH—)
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PHIDE VRO RIEE % R,
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TeRUTFAANEY =X VIV =P R T — FOEHR D

OUBHEF (EATE - EMTER)
#E:15A
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77— MBORE,

BRI SR 214/ B RL#E %R 6,500,000/
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HARS: 64 B
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EDFE,
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OREFENEANTVY I 7+—STF—YTVFTTalsr—
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#M:25A
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#AfE 24 B
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B ABhAL
OACC Taiwan Program
BB MR & BB MR (A - F &Iy AT -FU BE)
#AME 24 B
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EFBEBL BT VT HEREEOREDHITKA,
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Za—3—DTe NPT T4— T LD BEARAH
BEER T LAY =T 47 -2 —Xd BAROBRAEE
ZILKICBNTHZ L2 BIIC. BRABER DR D
ERME RKENEERIRHOFBEREALTY—T 4>
A TN 2EHE,2019F28 I BAZNSITIFE T
%Y UngROCKD e[ 100 Years Stray GRN T1004) %
N=LLZRRIEDTIRFAY  L—T A TR~
Hyvnz=—nY—2—n— ATHSTaylor ReynoldsHVE
WLz 7 72— b=2121d . Y UngROCKHZIE LIESRICD
WCOHAPERIGE IS FEDOKRFIE 42—
Fv b ECHBRE CARINBAROBEICHRIERINS,

DPTT Y ANTFaTII AT
BXEMRR 7077 LQ019EEDFEHICTY)
2019€1818-12831H
TAYA BE
6,000,000M
HBTFREZIOF(RESH TRV —-LEE)

N YT T —
BARRARBHEEZR LAV —FT4> 72 —X
2019%2828-3H
Za—3— (PP ITT—)

500,000/

5 14
DY I — [BRBRARBERERS L) —T 72U —X]
—a—3—7 2019%2A
“Contemporary Japanese Plays in English Translation Play Reading
Series” organized by Japan Society, Inc., in New York, February 2019
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Artistic Exchange Project Program
(designated fund program)

This program, which is based on continuing
partnership with non-profit organizations outside of
Japan, supports projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has given
support each year to the Japan-United States Arts
Program, an interactive fellowship program of the
New York-based Asian Cultural Council (ACC) for
U.S. and Japanese artists, scholars, specialists and
organizations. From 2019, the grant will be awarded
to those who visit or stay in the U.S. or Japan as ACC
Saison Foundation Fellows.

Japan-United States Arts Program/

ACC Saison Foundation Fellow

®Takashi Kawachi (Theater)
A 2-month Individual Fellowship to observe
technical theater practice in New York.

®Margarita Blush (Puppet Theater)
A 2-month Individual Fellowship to study
traditional puppetry and movement practice in
Japan.

@J'Sun Howard (Dance)
A 4-month Individual Fellowship to undertake a
residency at NPO Dance Box (ACC 2016) in Kobe,
study traditional theater practice, and plan for
future exchange of dancer/choreographers
between Kobe and Chicago.

OTomoko Hojo (Sound Arts, Experimental Music)
A 6-month New York Fellowship to conduct archival
research on sound art and experimental music,
with a particular focus on Yoko Ono and the
intersection of feminism and sound.

ODan Isomura(Visual Arts)
A 6-month New York Fellowship to observe trends
in political and socially engaged art with a focus on
LGBTQ and immigration issues.

2 Grantees / Total Appropriations: ¥6,500,000

OYoshiko Shimada (Visual Art, Arts Historian)
A 1-month Fellowship to research Hong Kong’s
alternative art education of the 1960s and 70s.

ONobuyuki Sugihara(Visual Arts, President of NPO
Primitive Sense Company)
A 6-month Individual Fellowship to research on
Taiwanese aboriginal culture, and exchange with
artists and art professionals in Taiwan.

OKirsten Carey(Music, Performance, Guitar)
A 3-month Individual Fellowship to study shamisen
technique with ACC grantees such as Yumiko Tanaka
(ACC 2006) and Hidejiro Honjo (ACC 2015).

OBridge for the Arts and Education(Theater)
An Organization / Project Grant to support a 2-month
artistic exchange in Indonesia, including workshops
with artist from Cambodia, India, Indonesia, Japan,
Malaysia and Thai.

OLijiang Studio Foundation(Music)
A 2-month artistic residence in China to support the
Lijiang/Tobiu Hokkaido Reciprocal Residency
Program.

OVT Art Salon
Organization / Project Grant to support a 2-month
exchange between curators from Taiwan and
Singapore and artists in Okinawa for the second
phase of Island Hopping-Reversing Imperialism

OHsin Yi & Yueh Chiu Students, National Taichung
University of Science and Technology
A 2-month Individual Fellowship to study shamisen
and Satsuma Biwa technique in Japan



Play Reading: Contemporary Japanese Plays in
English Translation Series, which we have been
supporting continually too, is a project by Japan
Society, Inc. for introducing English translations of
Japanese contemporary plays by having American
directors and cast for readings. Taylor Reynolds as
director, Saring Rock’s 100 Years Stray was featured
this year. The reading was offered to audiences at
reasonable prices ($10-15) at Japan Society and video
was shared via the Internet and gained many viewers
in Japan as well.

P Asian Cultural Council
ACC Japan-United States Arts Program Fellowships
(for activities taking place in year 2019)
January 1-December 31, 2019
U.S., Japan
¥6,000,000
Morisita Studio (Studio and Guest Room Rental)

» Japan Society, Inc.
Contemporary Japanese Plays in English Translation Play
Reading Series
February 2-3, 2019
New York (Japan Society)
¥500,000
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BADPORNBET—TAA AV LI TR AVRT S
vav REBREANBEAZ I ENR EIEEICHLTE
MEZXE BEINLICEI P HOT B EAERDEET
EEDEVALICLYEMBEOFREAMICELEA>T-L
WOERT. BEEREEEZRTIILEBITE7-0 EME
HOEEMY, BaaiEHR TBIKRT 5,

LEiﬁE

F7ZR /=37 @R) a1 - RIVEBYAZR—IFR
2018%488H-19H

YO MRTFITVI(FT7A N/ —T78ERY a1 RF<E
%)

195,320M

PIRFULA

[Unbearable Darkness]
201868188 -7A2H

T av+JLRIL7 (tanzhaus nrw)
157,540M

piREZHS

ATOM Choreographic Series #2

2018F6H26H-7R9H

VIAT (BVRART=2av V747 Pxib—R— V747K
FHE)

107,490/

PEANEVZ

ATOM Choreographic Series #2

2018F6H26H-7R9H

VIAT (BVRART=2av V747 Pxib—R— V74T K
HHEE)

107,490/

P> KHEE

Residencies 8-12 2018
2018%10813H-118208
T+ (PACT Zollverein)
238,800f4

PHibl)H

FOETTHREIYF—L (B ITR—T DT+ =< RITHE)
2018%10823H-1182H

T77x ([FATTHRETYF—L])

107,290M

=0T

BT TFHREIYF—L (HITR—T DT +—< > XITHE)
20184108238 -1182A

752 ([$E6ET7TFHETYF—L )

107,290M

| ZEANPN

ONZ Black Box Program 2018
2018%11H826H-2019%€1R78H

T TN T = % HhF EHEM(ONZ Productionfts)
59,685H

pESN D

ONZ Black Box Program 2018
2018F11826B-2019F187H

T ZINT = whA E#EM(ONZ Productionft)
59,685M

BRI RO/ BIRLKEAR: 1,140,590

SHEMNMNZ RN/ =T 7R&RY Y aA - FITBIBYRZ—0FZ]
Yo MRFILT LY 20184F4LB

Tovstonogov Bolshoi Drama Theater Master Class, Motoi Miura,
in Saint Petersburg, April 2018

RF U LATUnbearable Darkness |7 avt/L K7 2018%6A
&% Katja Illner
Unbearable Darkness, Pijin Neji, in Disseldorf, June 2018

Photo: Katja Illner

IREZELHL. E/)FWS
[ATOM Choreographic
Series #2747
2018578

&% :Ivan-Alexander Kjutev
ATOM Choreographic
I Series #2, Mamoru
Sakata and Maiko
Hasegawa, in Sofia,
July 2018

Photo: Ivan-Alexander Kjutev



We offered grants that would cover flight costs to
artists and managers who were invited to perform, or
to take part in artist-in-residencies, competitions,
workshops and conferences in foreign countries. This
program is designed to help Japanese performing arts
practitioners to travel and participate in events taking
place outside of Japan that might become precious
opportunities in their careers, which they might have
had to give up attending despite being invited due to the
differences in the fiscal years between Japan and other
nations/areas and thus lacking funds to cover airfares.
Grants are awarded in accordance with the significance
and urgency of the purposes of traveling abroad.

»Motoi Miura

Tovstonogov Bolshoi Drama Theater Master Class
April 8-19, 2018

Saint Petersburg (Tovstonogov Bolshoi Drama Theater)
¥195,320

»Pijin Neji

Unbearable Darkness

June 18-July 2, 2018
Diisseldorf (tanzhaus nrw)
¥157,540

»Mamoru Sakata

ATOM Choreographic Series #2

June 26-July 9, 2018

Sofia (Dance Station Sofia, GENERATOR, Sofia University)
¥107,490

»Maiko Hasegawa

ATOM Choreographic Series #2

June 26-July 9, 2018

Sofia (Dance Station Sofia, GENERATOR, Sofia University)
¥107,490

»Shingo Ota

Residencies 8-12 2018

October 13-November 20, 2018
Essen (PACT Zollverein)
¥238,800

Pcecilia

AB6 Athens Biennale 2018 (for performance of Saeborg)
October 23-November 2, 2018

Athens (“ABé Athens Biennale 2018”)

¥107,290

»Hikaru Miyakawa

AB6 Athens Biennale 2018 (for performance of Saeborg)
October 23-November 2, 2018

Athens (“AB6 Athens Biennale 2018”)

¥107,290

P Daisuke Sagawa

ONZ Black Box Program 2018

November 26, 2018-January 7, 2019

Kuala Lumpur, Macau, Hong Kong, etc. (ONZ Production, etc.)
¥59,685

»Kurea Nakahara
ONZ Black Box Program 2018
November 26, 2018-January 7, 2019
Kuala Lumpur, Macau, Hong Kong, etc. (ONZ Production, etc.)
¥59,685

9 Grantees / Total Appropriations: ¥1,140,590

KH{EE[Residencies 8-122018] Tyt 20185118

#&#:Laura Harvey Live Biennalefgf#

Residencies 8-12 2018, Shingo Ota, in Essen, November 2018

Photo: Laura Harvey Courtesy: Live Biennale

J— -l :
-~
P N

HabWH . BNUONBIERITTAREIYF—L (Y THR=T DT~
<Y R)|7T7x 20184104

&% :Nysos Vasilopoulos

“AB6 Athens Biennale 2018 (Performance of Saeborg)”, cecilia
and Hikaru Miyakawa, in Athens, October 2018

Photo: Nysos Vasilopoulos

E)IIK#E, FR<NHONZ Black Box Program 2018
~Fv 2019F18

ONZ Black Box Program 2018, Daisuke Sagawa and Kurea
Nakahara, in Penang, January 2019
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BTRESADOZDMBOF AE
(20184818 -2019438318)

HAZEXRSLE At+EE

(R4 Y% /Studioy  (OFFA B number of days

BEREMTY T2 TOX 3 (10)
Uptown production Inc.

ARICA(14)

ABREZTF (6)
Ikeuchi Minako

AbsT(7)

AR%#520(1)
S20 LLC.

—RRAEFEAKRB AL Y — X (24)

Kakuya Ohashi and Dancers

R Y ESEPANG))
Kamonegi Shot

HYIR=Z—=FF3 375 (63)
Company Derashinera

JUIAT47 - T—bRITEES(15)
creative art executive committee

KENTARO!!(1)
GERO(23)

— M4t Fi%E AKo&Edge (3)
Ko&Edge

— M EEACo.LAS A (12)
Co.Yamada Un

avayhAr7net—vav -7 C.lco.(2)
Contact Improvisation Group C.l.co.

HAEHY 1 (13)
SAl Inc.

BAE . TAREF (2)

Junko Emoto Company

HEZHKQ)

Shinonome Butoh

NPOEAY v/ - AV TYRTY =LY 220y b7 =2 (JCDN) (1)
Japan Contemporary Dance Network (JCDN]

Other users of Morishita Studio
[April 1, 2018-March 31, 2019)

#BARIFF AT M(16)
YUKIO SUZUKI Projects

Somatic Field Project(7)
tant-tanz(2)

Dance New Air £172E4(3)
Dance New Air Executive Committee

Dance Theatre LUDENS(8)

T2tk (4)

Duex Shrine
Trajal Harrell(6)

TIRTANV/ b=F3—RTEER()
Festival/Tokyo Excutive Committee

REFEMNEHEABEESMHIEES -T2y b7—2(1)

Open Network for Performing Arts Management

Rl SANE))
FujiyamaAnnette

F T | (65)
MORISHITA-KIKAKU

A (2)

Kota Yamazaki

BEE (B) 7y F7z0—X(28)
Theater company RINKOGUN/GOOD FELLOWS Inc.

(HFRMIV—L/Guest Room)

AvgIMAYTREE -3 F M= Cl.co.(3)
Contact Improvisation Group C.l.co.

Trajal Harrell(9)

Mariana Arteaga Vazqez(5)
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1.Saison Artist in Residence
Saison AIR Partnership

This program aims to stimulate bidirectional international
cultural exchange with overseas artists and art
organizations through artist residencies. In partnership
with cultural bodies abroad, the program both invites
foreign artists to stay in Japan and also sends Japanese
artists to participate in artist-in-residency programs

based outside Japan.

Supported by the Agency for Cultural Affairs, Government
of Japan, in the fiscal 2018

BER-A2VT - 77V REVARREE
[Kiseki - ¥t - Trajectories|
H#iR9:20184£8R16B~9F1TR (A XU T, 75> R)

Dance Exchange Program between Japan,
Italy and France “Kiseki - Trajectories”

YV UXAME AR T DA L—F T4 Ny — /- F
W98 TIVRADZ -7V - Trb- RV XEL
RITFAR LV Z—PRET 24 VAR EE,

2017TFICHRTRECATRIELIZL YT o —IcHi&.2018
F8A. AL—F T NyHY—/-FI-75v/% 2018F9A.
S-7UF R T K2V XEIRGE VY Z—TLI TV
V=% E AAD S IFIRAR- A —0EHNER AXUT
MOIFRMAR - 7= =DV 3L Ir - FILTA4V TITVR
POIREAR - Y —HR - T—TA4 R OYFT-/AHESM, Y
IR EHEREARITET TV RITTE BER. F- 7 U
M- T R XERIRfGTEYZ—ET 7RI X
REMEE (MAC/VAL) THEMRLLTOYa—h-/T75—<
v REFEK LI,

This dance exchange project is organized by The Saison
Foundation in partnership with Comune di Bassano del
Grappa in ltaly and La Briqueterie - Centre de développement
chorégraphique national du Val-de-Marne in France.

Residency: August 16-September 17, 2018 in Italy and France

S

BER-ALZVT 752X v 235 EE Kiseki - % - Trajectories]
Dance Exchange Program between Japan, Italy and France
“Kiseki - Trajectories”

Following the residency in 2017 at Morishita Studio, residencies
were held with participants from, respectively, Comune di
Bassano del Grappa in August 2018 and La Briqueterie - Centre
de développement chorégraphique national du Val-de-Marne in
September 2018. The participants were the choreographer Teita
Iwabuchi (from Japan), choreographer and performer Giorgia
Nardin (from Italy), and choreographer and circus artist Satchie
Noro (from France). The Saison Foundation funded Iwabuchi’s
residencies in Italy and France. While he was staying at La
Briqueterie - Centre de développement chorégraphique national
du Val-de-Marne and Musée d’Art Contemporain du Val-de-
Marne (MAC/VALJ, he presented a showcase performance as the
culmination of his residency.



Bloom Up Residency &¥&7’'AS' 7 L
HBR9: 201846 B 1H~6A18E (BA).
2018498248 ~108148 (FAY)

Bloom Up Residency Exchange Program

Residency: June 1-18, 2018 in Japan, September 24-0October
14,2018 in Germany

UL E T 2 A OBEEIT7 22T 4731 RODEO
DERETHLYT>y—-7 A5 7 LIBloom Up Residencyl
MRET HMEE,

20186 R 2016 FEICT4¥ T4 7xA—ELTRAL
XS bRRDEETE//T7+—7 Y R-ALIT47 THE
AGENCY% 1BEE JHIEH . . #1E[Take it like a man - an
alternative contemporary men’s movementJ (8745
BoLALS - BROFLLWBHLES) OB RESE DT
HERBFPHRRRBEF . VVA—LXABFE AERICE
FaHLWEMEOHYACEEESOU Y —FaXELT,

F72.2018F9R . Zav~"VOEREM 7 AT 4/NL,
RODEODEWET HL YTV — T O I LICHRERER K
IEFZIREL. THE AGENCY & 0 H[EFI{F% %1%, RODEO
ICTV Y —FORERRE T+ — IV ABATHRERLT,

Bloom Up Residency Exchange Program is a residency
program organized by The Saison Foundation in partnership
with the Munich performing arts festival RODEO.

In June 2018, the program invited performance collective THE

Bloom Up Residency & 7'A45"Z L

&% Franz Kimmel

Bloom Up Residency Exchange Program
Photo: Franz Kimmel

AGENCY, which is led by Yana Thonnes, a Visiting Fellow in
2016. During the group’s residency in Tokyo, the program
support its research into trends in masculinity and male
gender movements in Japan such as the emergence of
so-called “herbivore men” and “fasting men” as well as
genderless men in order to develop the ideas for its new work,
Take it like a man - an alternative contemporary men's movement.

The Foundation also provided support for the video artist
Kanako Azuma’s participation in a residency program organized
by the festival RODEO in Munich in September 2018 as well as
her co-production project with THE AGENCY. At the end of her
time at RODEO, they presented a performance showing the
results of her residency.

TOPOSZ®T OS5 s
HAf:2018E9811H~9820H.128148~12A238 (BA)

TOPOS Exchange Program

Residency: September 11-20, 2018, December 14-23, 2018
in Japan

YL EER A DAL v 5747 [Colectivo La
Perdicion]h\1RIEd 2 KMB

EF Ny Ty — L EREOERL Y —E LTES
BN T I DA HBAN L Va7 FPICEET BRX
CH—DRHIEL L EHNEDOERICHET Z2/NEEFNICLS
BA- 2> £ 2709y MTOPOS(MER) | XEL 1=,
BER /YT DX/ IZEHIER R NEEN L HEEGIE
FITOWEPH R GEBESKE VWS TETE7a—h
SEFENDZH-HEHRRBOAMEMRICER L-EREAIE,
2018%128. Super DeluxelcC7—74> 7R L A% FHK &
7=.2019E2B. TPAMZ7 v n—EE LT, YCC Fan~<alE
L R—IZT [/ —bF A7) %REKL],

This program was an exchange initiative organized by The
Saison Foundation in partnership with the Spanish collective
Colectivo La Perdicion.

The program invited Pau Aran Gimeno, who works as a
dancer for Tanztheater Wuppertal Pina Bausch, to Japan to
take part in the Japanese-Spanish dance project TOPOS,

TOPOQS Exchange Program

Photo: Mika Kitamura

created by Junya Ishii, a dancer who has studied under Josef
Nadj, and Kaho Kogure, who has appeared in work by the likes
of Akira Kasai.

During his stay, Gimeno worked collaboratively with Ishii and
Kogure, creating a piece that focuses on the potential for new
physical expression born from such constantly changing
occurrences of “flow” as deserts, sand dunes, waterfalls, and
spring water. This was staged at Super Deluxe in December
2018 as a work in progress. In addition, the TOPOS project
performed Notes on Life at YCC Yokohama Creative City Center
as part of the TPAM Fringe program in February 2019.
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Visiting Fellows (Research Program)

In order to expand overseas networks for contemporary
theater and dance as well as promote mutual
understanding, the Foundation invites artists and arts
managers (producers, program directors, presenters,
curators, and so on) from abroad expected to play
important roles in this regard to visit Japan and stay at
the guest room facilities at Morishita Studio.

The Foundation supported research into Japanese
contemporary theater and dance with an emphasis on
developing sustainable collaborations with Japan so as
to encourage understanding and awareness of the
conditions, backgrounds, and appeals of contemporary
theater and dance in Japan.
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Paula Rosolen
Choreographer, dancer / Germany
Residency: October 15-November
1,2018
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Paula Rosolen is a Germany-based choreographer who creates
work that visualizes the dance latent in pop culture or our everyday
lives. With her major work Aerobics! - A Ballet in 3 Acts (2015), she
explored the relationship between aerobics with dance and
choreography, while with Puppets, which was premiered in 2016,
she focused on the movements of puppeteers in the traditional
Japanese puppet theater forms of Bunraku and Ningyo Joruri as
well as the Shishi-mai lion dance. She presented Aerobics! - A
Ballet in 3 Acts as part of the Dance New Air 2018 festival in Japan.

During her stay in Tokyo, she researched flag semaphore and
color guards from the perspectives of both aesthetics and
coordinated movement as part of the development of a new work.
She also visited the dojo of the martial arts master Akira Hino.
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Sankar Venkateswaran
Theater director / India

Residency: January 10-February 4,
2019
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Based in Kerala, India, Sankar Venkateswaran is an international
theater director and head of the company Theatre Roots & Wings,
and also served as artistic director of International Theatre Festival
of Kerala from 2015 to 2016. He is currently working to build a
theater with indigenous people in the mountains of Kerala. He
staged Shogo Ohta’s The Water Station at Kyoto Experiment in 2016,
attracting much attention locally.

During his residency, he conducted research on multidimensional
phenomena that possess some kind of performer-audience
relationship within Japanese theater, dance, rituals, and festivals,
exploring the theme of theater and dance in contemporary
Japanese society as well as politics and future prospects in regard
to the body, space, and audience as part of the development of a
new theater piece. In addition to staging Criminal Tribes Act at Kyoto
University of Art and Design’s Kyoto Art Theater studio 21 and at
Theatre Commons 19, he visited the Noh performer Yoshimasa
Kanze and deepened his cultural exchange with Japan.
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Lea Moro

Choreographer, dancer / Switzerland
Residency: February 18-March 12,
2019

Photo: Tina Ruisinger
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The Berlin- and Zurich-based choreographer and performer Lea
Moro is a much-discussed emerging Swiss artist. Her solo piece Le
Sacre du Printemps, a ballet for a single body, which premiered in
2013, has been performed at Hebbel am Ufer and Sophiensaele in
Berlin. Following its premiere in 2015, her ensemble work (bJreaching
stillness was presented at German Dance Platform 2016 and Swiss
Dance Day 2017, and also toured to major theaters and festivals in
Europe like Arsenic in Lausanne and ImPulsTanz in Vienna.

During her stay in Japan, she conducted research on a project
called Sketch of Togetherness, where she searches for different
kinds of encounters. She interviewed chiropractors, acupuncturists,
and beauticians, and also visited temples, shrines, and sake
breweries. She also held meetings with Japanese choreographers
and dancers, deepening her connections with the performing arts
scene in Japan.
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David Cabecinha

Co-Avrtistic Director, Alkantara / Portugal

Residency: October 13-November
15,2018

Photo: BrunoSimao
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David Cabecinha is the co-artistic director at Alkantara, which
organizes and coordinates projects, festivals, and residencies with
a focus on theater and dance. At Alkantara Festival, a performing
arts event in Lisbon, chelfitsch’s Five Days in March - Re-creation
was performed in 2018 and Takao Kawaguchi's About Kazuo Ohno
was staged in 2016.

During his stay in Japan, he worked towards furthering his
understanding of cultural exchange projects in Asia and realizing a
trinational exchange project centered on Portugal, while also
conducting research that deepened his connections with artists,
producers, and production coordinators. He saw performances at
Festival/Tokyo and Kyoto Experiment, and met with many Japanese
artists, producers, and coordinators. At the 2020 Alkantara Festival,
he plans to invite a Japanese artist to present his or her work.
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-~ Angela Conquet

‘s Artistic Director, Dancehouse /
' France, Australia

Residency: January 21-February
20, 2019
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Angela Conquet has served as the artistic director of Dancehouse,
a specialist dance theater venue in Melbourne, since 2011, and also
works independently in and outside Australia on productions by
experimental dancers and choreographers. For the 2017 edition of
AsiaTOPA, Australia’s largest performing arts festival, she invited
Takao Kawaguchi to present About Kazuo Ohno.

During her residency, she explored the themes of cultural
inheritance, preservation, and innovation as part of a project called
Body Archives, conducting research that deepened her
understanding of the relationship between digital media and
contemporary dance as well as about various kinds of dance
including traditional performance, butoh, and post-butoh
movements. She also viewed events at Yokohama Dance Collection
and TPAM in Yokohama, meeting with numerous Japanese
choreographers, producers, and coordinators, and deepening
her network in the country. She plans to invite Japanese
choreographers and dancers to take part in AsiaTOPA in 2020.
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Performing Arts AiR Meeting

Period: February 10, 2019

Venue: Kosha33

Co-organized by TPAM - Performing Arts Meeting in
Yokohama 2019

Lecturer: Ritsuko Mizuno (Program Director, NPO Japan
Contemporary Dance Network], Katsuyoshi Yahagi (Chief
Producer, Toyohashi Arts Theatre PLAT), Fumi Yokobori
(Program Director, NPO Dance Box)

Panelists: Angela Conquet (Artistic Director, Dancehouse],
Catherine Lee (Director, Taipei Artist Village / Treasure Hill
Artist Village), Takuya Murakawa (Theater director],
Ritsuko Mizuno (Program Director, NPO Japan
Contemporary Dance Network], Katsuyoshi Yahagi (Chief
Producer, Toyohashi Arts Theatre PLAT), Fumi Yokobori
(Program Director, NPO Dance Box)

Guest: Leo O’Loughlin (President, ResArtis), Daniel Favier
(Artistic Director, Centre de développement chorégraphique
national du Val-de-Marne in France)

In order to promote and spread information, a lecture was held
for sharing the latest situation regarding residencies in Japan
and management know-how as well as a symposium exploring
new possibilities for performing arts artist-in-residence
programs. The events were attended by around 100 people
including theater artistic directors, producers, artists, and
researchers from Japan and overseas.
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2. Performing Arts PR and Marketing Study Sessions
Period: May 11, 25, July 2, 27, 2018

Venue: Morishita Studio

Coordinator, Lecturer: Nanana Kanmuri (Art mediator,
Tiarart.com)

Lucturer: Rei Kumai (Chief Editor, Stage Natalie)

Tomokazu Takamiya (President, FIVE MINUTES Co., LTD. ;
Visiting Professor, Higashi Nippon International University
Institute of Regional Development Strategy)

Taisuke Shimanuki (Art writer, Editor)

Guest Commentator: Ryuichiro Mori (nagisato)

A series of study sessions was organized for considering ways to
develop new ideas and practices as well as research effective
uses of digital tools like the Internet and social media, the
necessity of and better means of utilizing conventional
approaches like flyers and direct mail marketing, and other PR
and marketing means that can encourage people to see a
performance and also reach more and new kinds of audiences.

The sessions considered marketing and publicity approaches
(promotion and management methods] for developing and
increasing audiences through holding lectures, discussions, and
group activities with the 20 participants, who each presented
their own plans at the final session in the series. The ultimate
goal of the series is to share throughout Japan the outstanding
approaches from among those considered during the study
sessions, after testing them in actual situations and evaluating
their effectiveness. One of the participants in the sessions
subsequently submitted an application to the 2019 Creative
Environment Innovation Program, which was then selected for
sponsorship by the Foundation.
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2. Publishing of viewpoint

The Saison Foundation’s newsletter viewpoint carries a wide
range of reports and essays on issues that are more or less
related to the activities supported by the Foundation, such as
our Saison Fellows program, projects aimed to improve the
infrastructure within the performing arts sector in Japan,
international collaboration projects, reports from our
Sabbatical program grantees, etc. 1,100 copies are published
for each issue of the print version, which are circulated free of
charge to art organizations, local and national government
offices, foundations, the press, universities, think tanks,
researchers, etc. Additionally, more than 1,400 people
registered on our mailing list are notified whenever the digital
version of each issue is uploaded to the Foundation’s website.
(The following titles and organizations of the writers are of
those at the time of publication.)

Issue No. 83 (July 2018)

Feature: Is Direction Copyrighted Work?

- Is Stage Production Protected Under Copyright? Does It
Belong to Stage Director?
by Kensaku Fukui, Attorney-at-Law (Admitted in Japan and
the State of New York]; Visiting Professor of Art, Nihon
University; Managing Partner, Kotto Dori Law Office;
Co-Chair, Legal Deposit System Council of the National Diet
Library; Member of the Intellectual Property Strategy
Headquarters of the Cabinet of Japan

+ What Is the Job of a Director?
by Kenichi Tani, Writer, Director, Translator, Leader of
DULL-COLORED POP; Lecturer at the New National Theatre
Drama Studio

+ The Dilemma of the Direction-Is-Copyrighted-Work Faction
Interview with Takahiro Fujita, Leader of Mum & Gypsy;
Director & Playwright

+ The Role of Theatre Director: A Study on British Theatre
by Takeshi Kawashima, Professor of British Literature and
British Theatre, Faculty of Letters, Doshisha University

Issue No. 84 [October 2018)

Feature: Private Sector, Public Good

+ The “Dancing Fools” Who Change the Shape of Our “Public
Good”
by Torao Ohsawa, Senior Researcher, Center for Arts and
Culture, NLI Research Institute; Board Member, Art NPO
Link; Auditor, ST Spot Yokohama

- What | Thought About Art and Publicness Through My Work
At TPAM
by Hiromi Maruoka, Director, TPAM - Performing Arts
Meeting in Yokohama; President, Japan Center, Pacific Basin
Arts Communication (PARC]); Vice President, Open Network
for Performing Arts Management (ON-PAM])

+ The Public-ness of the Self
by Makoto Satoh, Playwright, Director; Artistic Director,
ZA-KOENJI Public Theatre

+ What Is the Publicness of a Private Theatres?
by Satoshi Ago, Playwright, Executive Director; Arts Seed
Kyoto; Part-time Lecturer, Doshisha Women’s College of
Liberal Arts; Part-time Lecturer, Kyoto University of Art and
Design

Issue No. 85 [December 2018)

Feature: About International Performing Arts Festivals

- Raise It With Tender Loving Care, but Let It Travel Sometimes
by Chika Kawaii, Co-Director, Festival/Tokyo (F/T); Theatre

Course Adjunct Instructor, College of Art, Nihon University

- So What's the Significance of International Performing Art
Fesivals?
by Yoshiko Swain, Artistic Director, Fukuoka Dance Fringe
Festival; Executive Director, Co.D.Ex.

- Festival in Times of Crisis
by Chiaki Soma, Representative Director, Arts Commons
Tokyo; Art Producer; Specially Appointed Associate
Professor, College of Contemporary Psychology, Department
of Body Expression and Cinematic Arts, Rikkyo University;
Executive Committee Chairperson and Executive Director,
Theater Commons Tokyo; Performing Arts Curator, Aichi
Triennale 2019

- Is Folk Entertainment Performing Arts?
by Yuta Chida, Representative Director, Arts Ground Tohoku;
Director, Art Revival Connection Tohoku (ARCT); Festival
Manager, Sanriku International Arts Festival

- Details, Everyday Life, and Values
by Makoto Nakashima, Director; Artistic Director, BIRD
Theatre Company; Festival Director, BIRD Theatre Festival;
Representative, BeSeTo Theater Festival Japan Committee

- How to Become Free From the Temptations of Egotism
by Yusuke Hashimoto, Program Director, KYOTO
EXPERIMENT; President, Open Network for Performing
Arts Management (ON-PAM]J; Program Director, ROHM
Theatre Kyoto

- What a True International Festival Is
by Maki Miyakubo, Chief Producer, Dance New Air; Director,
Dance Nippon Associates; Coordinator, Revitalizing
Contemporary Dance in Public Halls Project, Japan
Foundation for Regional Art-Activities

+ Can’t We Evade the Sad Reality? - The Problem of the Act on
International Cultural Festivals and the Evaluation of Arts
and Culture
by Santa Yamakawa, President, Office Santa; Festival
Director, Odoru Akita

- From Where the “International” in the “Act on International
Cultural Festivals” Points Us To
by Fumi Yokobori, Program Director, DANCE BOX; Board
Member, Open Network for Performing Arts Management
(ON-PAM])

+ What We Can Do Now Towards the 2030s
by Yoshiji, Yokoyama, Dramaturg, Shizuoka Performing Arts
Center (SPAC); Director of Directly Managed Programs,
Tokyo Festival; Part-time Lecturer at Gakushuin University
and the University of Shizuoka; Board Member (in charge of
the Research Office for Advocacy), Open Network for
Performing Arts Management (ON-PAM)

- For Festivals That Will Vitalize Art Activities
by Mari Kobayashi, Professor, The University of Tokyo

Issue No. 86 (March 2019)

Feature: Dancing With the Land - When Artists Enter Local

Communities

- Ecology of Dancing and the Concept of Meshwork
by Daisuke Muto, Dance Critic; Associate Professor of Dance
Studies and Aesthetics, Gunma Prefectural Women’ s
University; Choreographer

+ A Decade in Japan
by Sioned Huws, Director, Choreographer, Dancer

- In the Middle of Letting Things Drift or How | Was Encouraged
by the Sturdiness of Weird Festivals
by Momoko Shiraga, Leader and Choreographer of momonga
complex; Director and Dancer
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Co-Sponsorship Program

Real Artist Conversations
Co-organizer: British Council
Period: May 17-July 12, 2018
Venue: Morishita Studio

This was an English-language workshop for artists
and production coordinators. In partnership with
the British Council, who provided specialist
instructors, the program was held once a week for
a period of around two months. It was attended by a
total of 14 people, comprising mainly recipients of
Saison Fellow grants, who were given training in
English communication in a wide range of
scenarios. The program culminated in a
presentation of how participants wished to realize
the training through their artistic activities. In this
way, the workshop served as an opportunity for
opinions to be exchanged between peers in the
performing arts industry who ordinarily do not meet
face to face.

Niwa Gekidan Penino + The Saison Foundation
Octopus Monks Creative Development and Premiere,
Pre-Performance Lecture Program

Period:

Niwa Gekidan Penino

Theater: Octopus Monks Creative Development and
Pre-Performance Lecture Program: June 21-25, 2018
Niwa Gekidan Penino

Octopus Monks Premiere : June 28-July 1, 2018

Venue: Morishita Studio

Producition: Niwa Gekidan Penino

Organizer: Arche LLC.

Support for the Premiere: Japan Arts Council, Asahi
Group Arts Foundation, Arts Council Tokyo

The theater company Niwa Gekidan Penino was
provided with the use of Morishita Studio for developing
and performing a new production in 2018. In addition, a
special Pre-Performance Lecture Program was
organized before the performances in order to offer
audiences the opportunity to learn more about the
work and its background. It featured lectures on
themes related to the play given by invited researchers
and other speakers. Morishita Studio’s Studio C was
transformed into a temple hall, which hosted a
ritualistic performance quite unlike conventional
theater. The learning program attracted 630 attendees
and the performances a total audience of 1,215.

Hiroaki Umeda + Somatic Field Project 7-resonance
Performance: June 30, July 1, 2018

Venue: OWLSPOT Theatre

Morishita Studio Rental Period: 19 days during May
1-June 27, 2018

Organizer: S20 LLC., Somatic Field Project
Cooperarion: Kinosaki International Arts Center
Support: Arts Council Tokyo

The Saison Foundation provided complimentary use of
Morishita Studio as a rehearsal space for this
performance, which was the result of a long-term
research project on training and development for
young dancers launched during a 2014-16 Senior
Fellowship. The performance comprised a new piece
by Somatic Field Project, the local premiere of
Intensional Particle, a solo work that had already been
staged overseas many times but never before in Japan,
and a revival of 1. centrifugal. In the theater lobby, a
virtual reality artwork installation was also exhibited.

Community Dance Practitioner Training School 2018
Period: November 22-25, 2018

Venue: Morishita Studio

Organizer: NPO Japan Contemporary Dance
Network

Co-sponsor: Big Family Tokyo

Support: Arts Council Tokyo

The Saison Foundation provided the use of Morishita
Studio and its guest rooms for this training program
held for the first time in Tokyo by a community dance
facilitator working to promote dance in various places
among local communities, including education,
welfare, healthcare, and community development.
Featuring an instructor from the UK, where there is an
established precedent for community dance, the
program offered foundational and applied courses,
which both proved popular.
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April 2018-March 2019

2018
May 22

June 15

June 29

August 1

September 26

October 17

October 18

December 26

December 27

2019
January 24

January 25

January 29
March 19

The 30th Board of Directors Meeting in Tokyo
(Agenda: report on activities and management,
settlement of accounts for fiscal year 2017;
report on the current state of activities and
management of the foundation)

The 10th Board of Trustees Meeting in
Tokyo (Agenda: report on activities and
management, settlement of accounts for
fiscal year 2017, Selection of Trustees and
Directors, and Auditors)

The 31th Board of Directors Meeting in
Tokyo (Agenda: Election of President,Vice
President,Managing Directors and
appointment of Advisor)

Submit annual report 2017 to the Cabinet
Office

Application period for the 2019 Contemporary
Theater and Dance Grant and Studio/
Guestroom Awards and Saison Artist in
Residence Program begins

Application deadline for the 2019 Contemporary
Theater and Dance Grants and Studio Awards:
Saison Fellows

The 32nd Board of Directors Meeting in
Tokyo (Agenda: Selection of members of
the Advisory Meeting)

Application deadline for the 2019 Contemporary
Theater and Dance Grants and Studio/
Guestroom Awards: Sabbatical / Partnership /
Saison Artist in Residence

Advisory meeting for the 2019 Contemporary
Theater Grant and Studio/Guestroom Awards:
Creative Environment Innovation Program
held in Tokyo

Advisory meeting for the 2019 Contemporary
Theater Grant and Studio/Guestroom Awards:
Saison Fellows / Sabbatical / International
Projects Support Program / Saison Artist
in Residence held in Tokyo

The 33rd Board of Directors Meeting in Tokyo
(Agenda: proposal of plans and budget for
fiscal year 2019; report on the current state of
activities and management of the foundation)
Announcement of 2019 Contemporary Theater
and Dance Grant and Studio/Guestroom
Awards and Saison Artist in Residence
Submit annual plan 2019 to the Cabinet Office
Party for 2018 Grantees at Morishita Studio
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2018F4R1H~2019%3A831H

NET ASSETS VARIATION STATEMENT
from April 1, 2018 to March 31, 2019

BA:M/inyen

I BENEOL Ordinary Revenue
1. EARBEERINA Investment income from endowment fund 201,671,588
2. BEEBEERRA Investment income from designated fund 9,645,670
3. EBXA Income from lease 18,833,820
4L, ZEVEME Contributions 1,250,000
5. ZOMDULA Other income 9,020,837
BEUNERET Total Ordinary Revenue 240,421,915
I BEERHOL Ordinary Expenses
1. BEE Program services 188,241,220
(C2>Y:)5% Grant 63,814,817)
2. EBE Management and general 33,766,399
BREERF Total Ordinary Expenses 222,007,619
Mg &Rt Total of Profit and Loss on Appraisal 175,381,442
LR E B Current Change in Ordinary Profit 193,795,738
LR EIMERER Current Change in Extraordinary Profit 3,701
L HATE R BA EEIERAR Current Change in Net Assets 193,679,439
EAEPSEEES BALANCE SHEET

20194 3A31HR%E

as of March 31, 2019

B:M,/inyen

1 BEOH ASSETS
1. REBNEE Current assets
R&EE Cash 169,946,314
RIS E Accrued revenue 573,591
RBEEARG Total current assets 170,519,905
2. EEEE Fixed assets
ERGE Endowment
b Land 2,556,129,607
BMEES Securities 6,540,378,296
HEARMESET Total endowment fund 9,096,507,903
BELE Designated fund 483,425,732
ZDMDOETEEE Other fixed assets 304,989,650
EE&EEST Total fixed assets 9,884,923,285
BEGE TOTAL ASSETS 10,055,443,190
I &fEoi LIABILITIES
aEaEt TOTAL LIABILITIES 16,518,185
Il IERREAEDER NET ASSETS
IEBREFEE Net assets 10,038,925,005
(55 HHAIERRI EESEINER Increase of assets 193,679,439)
BEBLVERBESST TOTAL LIABILITIES AND NET ASSETS 10,055,443,190

1Hd0Od3dYd TVIONVNIA
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BB DR
Summary of Grants 1987-2018

7 FE FREREE BhBHEL BhR&#E (F)
category year number of applications number of grants grantsinyen
RAER] - ERRBIAL 1987-2014 4,360 1071 2,261,553,385
Contemporary Theater and 2015 194 53 57,016,917
Dance Program Grants 2016 209 50 57.596,259
2017 213 49 56,535,164
2018 175 49 57,217,922
F5t total 5,151 1,272 2,489,919,647
IEREBIAL 1987-2014 226 772,374,952
Designated Fund 2015 2 6,500,000
P Grant
regram Brants 2016 1 6,000,000
2017 2 6,500,000
2018 2 6,500,000
F5t total 233 797,874,952
&%t grand total 1,505 3,287,794,599
2018 FE(RARER-FHRAE T 0/ J L)D B -FRIFUKR
Data on Contemporary Theater and Dance Programs in 2018
EMRNOBEEZE N—bF—=2y T TOTI L
Direct Support to Artists Partnership Programs LT —F AR
AV LYTVR
w7 za— BUERSA / N =2 ISHHS:S”I tferr:lcsé
Saison Fellows Creative Environment | gpx IS4 k-
Zassn Innovation Program Faviok| £3vk .~
YNTAhIV _ Flight
programs L o (HKB-£E) | RERR | 22—tTvT ik ) Grlgnt Total R L
Paz7- Pyl ) = = International Y VAR | TP
Sabbatical | & ik A A
Zza— Zra— S tior | Support for | Projects Smla TAYYT
. . Program upportior | supportfor Sy Jra—
Junior Senior Problem- | Startup Support cai T
. aison AIR | Visiting
Fellows Fellows Solving Projects Program Partnership | Fellows
Projects
Eﬁgé{q;& 60* 3"*
number of . . 2 6 13* 21* 42 175 6 26
applications (38/18/4) (23/7/1)
i 13 ” 1 2 10* 9 49 2
number of | gy /rex | (e/3/0) ° ’ :
awards
BIF &4 (M)
grants in yen 13,000,000 | 18,727,332 | 1,000,000 | 3,000,000 | 7,850,000 | 12,500,000 | 1,140,590 | 57,217,922 - -

* e ET

> CRE/ 8/ N7+ —<VR)

Including extended grants

(theater/dance/performance)




2018FFE HTRZIA BB wasFzeat)
Morishita Studio Occupancy Report for FY2018/19 (including days used for profit-making business)

20185 4R 5AR 68| 78| 8R| 9A| 10R| MA| 127 18 28| 3B |FmAF
FY2018/19 April May | June| July |August |September | October |November \December |January |February | March Total
" FH
BfEE B %X Days open 25 31 30 31 31 28 31 30 28 28 28 31 352 TR (%)
{REE H%4 Days closed 5 0 0 0 0 2 0 0 0 0 0 0 13| Annual
occupancy
FIFARTREZEN B (FARE B $hx< 4R 22 ) rates (%)
Total of available studio days 100 124 120 124| 124| 112| 124 120 112 112 12| 124| 1,408
(Days open x 4 Studios)
AR K27 (R,/109.35m)
Z % |Studio A (Medium/109.35 sq.m) 25 31 30 31 31 28 28 30 28 28 28 31 349 99.1
3 ;( 1B 1F, Main Bldg.
2 ¥ |BREYH(,/109.35n)
373' Studio B (Medium/109.35 sq.m) 25 30 29 31 31 27 31 29 28 28 28 31 348 98.9
S kgg2ps 2F, Main Bldg.
G
& X |Ccre vk 238.56m)
S8 |studio C (Large/238.56 sq.m) 25 31 30 31 31 28 28 30 28 28 28 30 348 98.9
3 g{ #8818 1F, Main Bldg.
£ [szavHon/77.97m)
& |Studio S (Small/77.97 sq.m) 25 31 29 31 29 28 31 30 28 28 28 31 349 99.1

FEE1RE 1F, Annex”

HIFRAIE~ B 100 123 18| 124| 122 11| 18| 19| 112 112| 112| 123| 1,394 99.0

Total of used studio days

ARV (%) 100.0| 99.2| 98.3/100.0| 98.4| 99.1| 95.2| 99.2(100.0/100.0|100.0| 99.2

Monthly occupancy rates (%)

[FZMN—=LI22WT] HFTFREOAFHEEICHZ3D2D5 R ML— LI 2018FEFICFHH10BMAIBI N7,
[Guest Rooms] Our three Guest Rooms on the second floor of the Annex was used for 510 room days in 2018.

2018FE FHZEEEICOWT
Contributions received in FY2018/19

2018FEEICTHIEVWEELIUTOEABLOEANSRORSBRLEIFET,
The Saison Foundation is grateful to the following donors for their contributions made in fiscal year 2018/19.

EANBBREELT HARt Lo

As a Legal Entity Support member Parco Co., Ltd.
—MREFMELT R ACEUNED)
As a general donation Anonymous individual

- | ) S\ . el L
BERIFAR=/ x2V rXiE  ERERIGREE/MEAE 5/ 6) Doy AVFYRFY =LY R Fy b= A2ZTFAR VR T 7Y
RMFLE HRTRZIF 2018F68 muaE V7 —8—BMRI—IL2018IFHFTRLTH 20185F 118
“Octopus Monks Creative Development and Pre-Performance “Community Dance Practitioner Training School 2018” organized by
Lecture Program” and Octopus Monks organized by NIWA Japan Contemporary Dance Network, at Morishita Studio, November

GEKIDAN PENINO, at Morishita Studio, June 2018 2018
Photo: Shinsuke Sugino
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(2019F 6 ARRE /" E+EIR)
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(as of June 30, 2019 / in alphabetical order)

»TRUSTEES
Toshi Ichiyanagi

Tatsuro Ishii
Kazuko Koike

Kazuko Matsuoka
Kiyoshi Mizoochi
Mitsuyoshi Numano

Hiroshi Rinno

Shunichi Sato

Takao Tsutsumi
Tadashi Uchino

Hiroshi Ueki

Composer and pianist; General Artistic Director,
Kanagawa Arts Foundation

Dance critic

Professor Emeritus, Musashino Art University ;
Director, Towada Art Center

Theater critic and translator

Theater critic

Professor, Graduate School of Humanities and
Sociology, The University of Tokyo
Chairman and Chief Executive Officer, Credit
Saison Co., Ltd.

Corporate Adviser, Pioneer Corporation; President,
Marching J Incorporated Foundation; Corporate
Auditor, Nakano Corporation ; Adviser, Daikin
Industries,Ltd.

President, Director, Sezon Museum of Modern Art
Professor, Faculty of Intercultural Studies, Dept.
of Japanese Studies, Gakushuin Women's
College

President, Contmporary Dance Association of
Japan

Masakazu Yamazaki Critic and playwright

»DIRECTORS AND AUDITORS

>PRESIDENT
Masao Katayama*

>VICE PRESIDENT
Asako Tsutsumi

Trustee, Sezon Museum of Modern Art

>MANAGING DIRECTOR

Atsuko Hisano*

>DIRECTORS
Shinji Houjyou
Masanori Kagioka
Haruhiro Nakano

Koji Tsutsumi

Noriyuki Watanabe

>AUDITORS
Jun lto
Hiroshi Miyake

»ADVISER
Yuji Tsutsumi

*full-time

Former Managing Director, Credit Saison Co., Ltd.
Adviser, Okayama Prefectural Museum of Art
President and Chief Executive Officer, Saison
Asset Management Co.,Ltd

Trustee, Sezon Museum of Modern Art
Former Chairman of the Board and Representative
Executive Officer, Seiyu GK

Certified public accountant
Attorney at Law; Professor, Dokkyo University

Chairman & CEO, Yokohama Grand Inter
Continental Hotel Co., Ltd
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BHMICOFEL T FREURLICTTBICANET,

http://www.saison.or.jp/support/index.html

Legal Entity Support
The Saison Foundation seeks generous contributions from legal entities - such as corporations and foundations
- who recognize the purpose of our foundation and how our activities may make an impact on the performing

arts. By supporting us, you support the creative work and activities by artists who will be part of shaping new

culture for the world. For further information, please contact us by email at support@saison.or.jp.
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20185 EEREE
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NEFEEAEY VL EE

T104-0031 FRFEEHARAXRES-12-7 RiELAL VLR
TEL: 03(3535)5566 FAX: 03(3535)5565
foundation@saison.or.jp

http://www.saison.or.jp

R TAUT LT R 2—X(P54,55,57,58, 66, 70-76%Fx<)

THAY  KEEA/ IRy F

THE SAISON FOUNDATION

Date of Establishment July 13, 1987
Net assets ¥10,038,925,005 (as of March 31, 2019)
Managing Director / Program Director: Atsuko Hisano
Program Junko Okamoto  Program Officer
Haruna Tsutsumi Program Officer
Taro Inamura Program Officer
Administration Tatsuo Fukutomi Administrative Manager /

General Manager, Morishita Studio
Minako Hashimoto Administrator

Kunihiko Saito  Manager, Morishita Studio
Hiromi Maekawa Manager, Morishita Studio
Wataru Ueda Manager, Morishita Studio
Shinya Hashimoto Assistant Manager, Morishita Studio

ANNUAL REPORT 2018
Published: October 2019

THE SAISON FOUNDATION

Kyobashi Yamamoto Bldg. 4F, 3-12-7 Kyobashi, Chuo-ku,
Tokyo 104-0031, Japan

TEL: +81 3 (3535) 5566 FAX: +81 3 (3535) 5565
foundation@saison.or.jp

http://www.saison.or.jp/english

Translated by William Andrews (except pp. 54, 55, 57, 58, 66, 70-76)

Designed by Hirohisa Ota / golzopocci
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