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We recently hear a lot of talk about the “new normal” to refer to the “post-coronavirus”
society and way of life. It means that what we regard as normal from now will differ
from how it was in the world before. This phrase originally came into use just over fen
years ago at the time of the Lehman Brothers collapse and resulting financial crisis. As |
recall, some even then claimed it would spell the end of capitalism. This sense that
things seem different from what the world was previously like is something that we have
experienced with great social shocks, such as 9/11 in 2001 or the Great East Japan
Earthquake in 2011,

In this way, the twenty-first century has seen us hit quite frequently by unforeseen
major disasters—both natural and man-made—and each time appearing to usher in an
era of great changes in mindset and lifestyle. If this continues to be the case, then
perhaps that is the new normal of our century.

In such disquieting times where we cannot see ahead, arts and culture offer
immense spiritual benefits. “Artfists are not only indispensable, but also vital, especially
now.” | cannot agree more with the sentiments of this remark made by a certain
country’s culture minister in the midst of the coronavirus crisis.

Among Japanese arts sector peers, the minister's words were typically described in
envious ferms of the political circumstances in her nation that place such importance on
artists, though it is also the case that it is the general public in that country who are
saying those same things to the politicians. In that sense, those who are involved with
culture and the arts in Japan, including this foundation, should make a greater effort to
build a consensus that art and culture are indispensable for society.

Whenever there are restrictions or obstacles, it indeed forces many hardships on
artistic activities, though they may not be entirely negative things for creativity.
Continuing to believe in the power of artists to take unprecedented difficulties and
transform them into new artistic expression the likes of which we have never seen
before, our foundation will keep on offering its modest support for artists. We hope, as

always, for your generous help in our endeavors.

Masao Katayama

President, The Saison Foundation
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GRANT PROGRAMS

L. Direct Support to Artists

1. Contemporary Theater and Dance

Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers.
Fellows are awarded grants that they may spend on their
creative work and, as necessary, receive priority use of
Morishita Studio's rehearsal and residence facilities as
well as information services. Junior Fellows (artists that
are thirty-five years old or younger) generally receive
grants of ¥1,000,000 for two years; Senior Fellows
(artists that are forty-five years old or younger) will receive
grants (in fiscal 2019, ¥1-3,000,000) for three or four

years. The continuation of a grant is reviewed each year.

2.Sabbatical Program

This category gives partial support in the form of
fellowships up to ¥1,000,000 for individuals to travel
abroad. Applicants must: (a) be based in Japan; (b) have
over ten years of professional working experience in one
of the following occupations: playwriting, directing, or
choreography; and [c) plan to travel abroad for more
than one month.

Priority is given fo artists who have been creating and
presenting works confinuously until the time of application,
have an established reputation in their respective fields,
and are considering fo take sabbatical leave during fiscal
year 2019 to review their past activities and receive
inspiration for future activities through intercultural
experiences.

There were no grant recipients in fiscal 2019.

II. Partnership Programs

1. Contemporary Theater and Dance

Creative Environment Innovation Program

Program grants and grants for the use of the studios and
guest rooms are given fo individuals and organizations
conducting projects aimed af improving the infrasfructure of
contemporary perFormmg arts in Jopon. There are two
categories within this program; Support for Problem-Solving
Projects 2019 theme: Audience Expansion Solutions for the

Performing Arts) and Support for Startup Projects.

2. Contemporary Theater and Dance

International Projects Support Program

This is a grant program that awards longferm, maximum
three-year grants to international exchange projects in
which contemporary Japanese theater or dance
artists/companies are involved. Priority use of Morishita
Studio is also awarded upon request. Those eligible fo
apply fo this program are: (a) individuals or companies
based in Japan or that have partners in Japan; and (b)
individuals or companies with a history of artistic
achievements in the area of intercultural exchange

activities at the time of application.

3. Artistic Exchange Project Program

(Designated Fund Program)

This program supports activities by nonprofit organizations
outside of Japan with a continuous partnership with The
Saison Foundation, including creative work by
artists/companies, projects that aim to share Japanese
culture with people in other nations, and fellowship
programs.

As a designated fund program, applications are not

publicly invited.



II. Flight Grants

This outbound (from Japan to overseas) program supports

those in immediate need of travel funds.

INDEPENDENTLY ORGANIZED &
CO-ORGANIZED PROGRAMS

In addition to awarding grants, The Saison Foundation
independently organizes Saison Arfist in Residence,
seminars, workshops, and symposia, and publishes a
newslefter.

In order to support and enhance the creative process
within contemporary theater and dance and fo stimulate
the performing arts scene in Japan, The Saison
Foundation also organizes projects by working with
artists/companies, nonprofit organizations, and other

groups under its Co-Organized Program.
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Atsuko Hisano
Managing Director

In the period between April and December of fiscal
2019, public funding for the arts and culture was robust
as the nation looked ahead to the 2020 Tokyo Olympic
and Paralympic Games, but with the rapid spread of the
coronavirus from February 2020, a great number of
performing arts events and projects were forced to
downsize, cancel, postpone, or voluntarily halt their
activities. In March, the Olympics and Paralympics were
postponed until summer 2021 and, in the midst of the
escalating damage to the industry, the situation for the
performing arts became wholly unpredictable. In April,
the private sector and government bodies began sefting
out emergency measures to susfain the performing arts
for the future.

In the financial markets, despite their generally
healthy state early on, the major stock markets collopsed
over 20 percent in the short period of time from late
February to March, and the J-REITs market also fell
massively. The instability of the financial markets caused
by the global coronavirus pandemic has since confinued
and the end is still uncerfain.

Compared fo the previous fiscal year, the Saison
Foundation’s revenue increased in 2019 by slightly
under ¥8.5 million. Expenditure, though, rose by ¥27
million due to renovations undertaken at Morishita Studio
and foreign exchange losses. As a result, the amount
prior fo adjustments of appraisal profit and loss was
almost the same, ¥18.4 million less than the previous
fiscal year. In addition, due to appraisal losses on
financial investments caused by price declines in J-REITs,
exchange-traded funds (ETFs) linked to overseas real
estate indexes, and ETFs linked to overseas stock
indexes, the foundation’s net wealth decreased by
around ¥972 million.

In fiscal 2019, forty-nine grants totaling ¥62,018,305
were awarded to practitioners in the fields of
contemporary theater and dance. Of our initially

planned programs, two grants were withdrawn and

other projects were postponed due fo the spread of the
coronavirus, though most programs were held as
planned until February 2020. We responded flexibly to
activities in the Grant Programs and Co-Organized
Program canceled or postponed because of the
pandemic, allocating grant moneys to cover the costfs
incurred until cancellation, deferring grants until fiscal
2020, reducing or exempting cancellation fees for
Morishita Studio, and so on.

This year, even more than usual, the activities of
grantees past and present were highly acclaimed, with
six artists (Satoko Ichihara, Toshiki Okada, Yuichi
Kinoshita, Takuro Suzuki, Kenichi Tani, and Yuya
Tsukahara)—from the up-and-coming to established
veterans in their respective fields—receiving prestigious
prizes. We hope their activities will confinue to go from
strength fo strength.

Saison Atist in Residence, which is organized under
the umbrella of our Independently Organized Program
with subsidy from the Agency for Cultural Affairs, held
two exchange projects in partnership with
artistin-residence programs. In addition, three foreign
arfists or arts managers were invited as Visiting Fellows.
Meetings were also held, co-organized respectively with
SAI'NO TSUNO, a fringe theater with an adjoining
guest house in Ueda, Nagano, and TPAM — Performing
Arts Meeting in Yokohama, with the aim of spreading
information about artist residencies. In the future, we
hope that more performing arfs artist residency operators
will emerge and contribute fo building a network around
Japan.

In the Co-Organized Program, we held “Dance
Archive Box Berlin” in the German capital in partnership
with the Institut fir Tanz und Theaterwissenschaft at Freie
Universitat Berlin, Akademie der Kiinste, and the
Deutscher Akademischer Austauschdienst, and covered
part of the organizing costs. This realized the results of
“Archiving Dance,” a seminar held as part of the
Independently Organized Program (then known as the
Sponsorship Program) in 2014, and was planned and
produced by Nanako Nakajima, the dramaturge for the
2014 event and the Valeska-Gert Visiting Professor
2019/2020 at Freie Universitat Berlin.



Use of the rehearsal studio and guest room facilities
at Morishita Studio was provided to support the creative
development of 2020, a new performance by Dumb
Type presented by KYOTO STEAM—International Arts x
Science Festival 2020. This was the first new work in
eighteen years, created by a mix of old and new
members of Dumb Type, a 1993-96 grantee for the
Artistic Creativity Enhancement Grant Program, the
predecessor of the Saison Fellows program. Though the
performance was unfortunately canceled due to the
coronavirus, a video recording was made of the work
performed without a live audience and we eagerly await
its release in the future.

As part of the Creative Environment Innovation
Program, “Artist and Government Partnerships: What
can theater do about regional problems?” was held
featuring presentations of reports from startup projects
supported by the grant program. The event shared results
and challenges through project reports on how art
nonprofits and artists are partnering with governments to
use theater approaches to activate communities and
increase inferest in the arts among local people.

As a new endeavor this year, we sent a young artist fo
participate in “Seminar in Taipei 2019," which was
organized by Pro Helvetia, a foundation that promotes
Swiss culture overseas. During Taipei Arts Fesfival, emerging
artists from around the world came together to develop
mutual understanding of each other's cultures and build an
international network through an arfist-in-residence-style
fraining seminar. We hope fo continue sending artists
to take part in this event in the future.

In addition, we also co-organized our regular Real
Artist Conversations English-language seminar for artists
as well as published our newsletter, viewpoint.

Morishita Studio is mainly used as a facility for
Saison Fellows to produce their work or for other grant
program activities. lts four studios were in use for a fotal
1,187 days during the year, equating fo an occupancy
rafe of 94.8 percent [excluding forty-seven days when the
facilities were closed for renovations and maintenance).
The guest rooms were used for a tofal 458 days. From
March 2020, people canceled their plans to use the

guest rooms due fo the situation with the coronavirus,

resulting in a lower occupancy rafe than usual.

We also received assistance from the following people
during the 2019 grant selection process. We would like
to take this opportunity to thank them for their generous

and insightful input.

Kyoko Iwaki (theater and performance scholar)

Daisuke Muto (dance critic; Associate Professor, Gunma
Prefectural VWomen's University)

Sae Okami (dance critic)

Atsushi Sasaki (critic; Director, HEADZ)

Tadashi Uchino (Professor, Gakushuin VWomen's College;
Trustee, The Saison Foundation)

Fumi Yokobori (Program Director, NPO DANCE BOX)
Tomoko Wakabayashi (project coordinator; Specially
Appointed Associate Professor, Rikkyo University
Graduate School of Social Design Studies)

[Titles correct as of December 2018, when the advisory

meeting took place]

The following corporations were our legal Entity

Supporters:

Parco Co., Lid.

Ryohin Keikaku Co., Lid.

Saison Asset Management Co., Lid.
Tokyo Theatres Company, Inc.

In 2019, we also received financial contributions from an
anonymous individual donor and from Mr. Haruhiro

Nakano.

We would like to express our gratitude fo these donors for

their understanding and generous support of our activities.
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1. Contemporary Theater and Dance
Saison Fellows

This program allows playwright, director, and
choreographer grantees to use their grant money for
activities other than those related to their theater or dance
companies. While grants can be used for performances
and such projects, the intention behind the program is that
grants are utilized to expand the grantees as artists by
using the money for such activities as research, study, or
fraining. In addition to grant money, the program also
offers support to grantees through providing priority use of
Morishita Studio and its guest room facilities.

In fiscal 2019, the number of Junior Fellow applicants
increased, though the decline in applicants from the dance
field led the foundation to review the application conditions
and how applications are announced. From the increase in
the number of applicants who categorize their activities in the
performance field, we can see a tendency fo franscend genre.

Junior Fellows

Six artists were newly selected as recipients of Junior Fellow
grants, which are given to arfists aged thirtyfive or younger:
in the theater field, Kaori Nishio, Yuta Hagiwara, Shuntaro
Matsubara, and Yutaro Murakoso, and, in the dance field,
Reina Kimura and Midori Kurata. For Nishio, this is her third
Junior Fellow grant affer grants in 2015-16 and 2017-18.

Yuta Hagiwara founded Kamome Machine in 2007
He searches for the nature of the human body in
contemporary society by inferpreting the body as a medium.
Based on methods applying techniques from tai chi and
gigong, he constructs a form of performance through
approaches that differ from modem views of the body, which
he finds via his research into folk performing arts. In 2016,
he won the Excellence Award at the TOGA Theatre Artists’
Competition. In 2017, he staged a work in Romania. In
2019, upon becoming a Saison Fellow, he developed a
public understanding of his activities and arrived at an
awareness of that responsibility, which led him to hold an
event, "Meeting to Read the Basic Act for the Promotion of
Culture and the Arfs.”

Shuntaro Matsubara is a playwright whose work is
characterized by its style reminiscent of Beckett and Jelinek,
and dialogue grounded in literature and philosophy. In
2015, he won the Aichi Arts Foundation Drama Award with
his debut play, and then the Kishida Kunio Drama Award in
2019. Many of his plays have been performed by the
theater company Chiten. He was a resident playwright in
Kyoto Art Center's Theater Project ll: Play Creation “Science
Fiction—The Future That Never Arrives” for the 2017-19
fiscal years. In 2018, he published a novel in the journal
Higeki Kigeki. In 2019, he wrote plays for two very different
theater companies, Bungakuza and Spacenotblank, and the



script for the former was also published in Higeki Kigeki.

Yutaro Murakoso founded Sinbunka in 2014. In his
work, he reconsiders language through the performing arts.
By conceiving and closely dealing with theatrical language,
he attempts to spur fransformation of audiences’ values. In
2018, he was one of the curators of the Whenever
Wherever Festival, organized by Body Arts Laboratory. That
same year, he won the Encouragement Award af the TOGA
Theatre Artists’ Competition. In 2019, he carried out various
experiments with different staging formats.

Reina Kimura started her artistic activities while
participating in DANCE BOX's Kobe DANCE BOX
Residency Program in 2012. Thinking of the place where
dance is born as well as the creative process as parts of the
final work, she endeavors to pursue sustained projects,
shaping various ways fo interact with the general public and
fostering reciprocity. In 2017, she presented her work in
Hong Kong at HOTPOT East Asia Dance Platform,
organized by Yokohama Arts Foundation. In 2019, she held
performances af a fraditional house in Nara. We look
forward to seeing how her work develops in terms of the
activities and approaches she adopts when discovering
locations and people to inspire her dance.

Midori Kurata formed akakilike in 2016. She aspires to
make work where the crew, creative team, and performers
have equal status. She fakes a “ruth” of which she is certain
and then raises it up as a reinforced fiction using the structures
of the stage, and turns it info a performance. In 2018, she
was selected for the KIPPU Under 35 Creative Support
Program organized jointly by ROHM Theatre Kyoto and
Kyoto Art Center. In 2019, she created a work through @
process of careful communication with users of Kyoto DARC,
a drug addiction rehabilitation center.

Seven Junior Fellows reached the end of their
two-year grants in 2019,

Satoko Ichihara has received commissions from many
maijor festivals in Japan. The work she presented at the
2019 Aichi Triennale was particularly praised and won
her the Kishida Kunio Drama Award. In it, she attempted a
new approach to adapting something from classical
theater, indicating the effectiveness of spending time on
creating the play, such as at a residency in Kinosaki. We
hope to observe how she is furthering her ideas about
influences and the relationship between a work of art and
society by participating in festivals.

Over the course of the six years of his fellowship spread
across three Junior Fellow grants, Yuichi Kinoshita greatly
expanded the scope of his activities. Not only the actual
stage plays he has written in that time, he has also become
well recognized more generally as someone whose work

bridges classical Japanese theater and confemporary theater.
In the final year of his grant, his work has attracted increasing
praise, not least in the form of the Kyoto Prefectural Culture
Award Encouragement Prize. We hope he can develop
ways for overseas audiences o understand his original work
and extend his activities internationally. Expanding his
network will surely lead to ambitious new work in the future.

In 2019, Kenichi Tani realized a full staging of the
entire Fukushima Trilogy, a project he started researching
during his first Junior Fellow grant. The play has received
high acclaim, not least winning the Tsuruya Nanboku
Drama Award and Kishida Kunio Drama Award, festifying
fo the significance of the period of this grant for Tani. In
the future, he will no doubt field more offers from both
public and commercial theaters, and likely develop into a
major figure in Japanese contemporary theater.

Applying the changes to the way in which he thinks
about a performance and audience, Takuya Murakawa
began fo grasp the core of what he wants to do and think
concretely about what he wishes to convey to an audience,
and fo visudlize the specific kind of audience that he wants
to watch his work and reflect that in the publicity and
marketing. This will surely lead to visible results as he
continues his activities in the future. In 2019, his strong
participation in talks, cooperation with requests for
interviews, and engagement in writing projects are likely
evidence of his conscious efforts to increase audience
understanding of his work and activities. Since he is
initiafting projects by himself and not reliant on commissions,
we anticipate that he will be able to sustain his activities.

For Kitamari, this was a two-year period that
conveyed a sense of her abilities as a choreographer and
dancer, embarking upon many challenges, not least
staging a fully improvised series of performances, creating
something with her former teacher, and performing with live
nagauta traditional shamisen music and singing, and the
longterm research she conducted for a new work yielded
fruits in the eventual performance. That she made frequent
trips abroad and accumulated a wide range of
experiences also seemed fo lead to her growth as an arist.
Sensing the problems in the infrastructures surrounding the
performing arts and engaging in new policies in order fo
expand her acfiviies, we look forward fo seeing the results.

That Takuro Suzuki was able to achieve his targets for
audience numbers at the main performances by his company
is a testament fo the endeavor he has pursued to establish
contemporary dance in society. His work is also attracting
increasing acclaim, as shown by the Best Newcomer Award
he won in the dance category af the 2019 ACA National
Arfs Festival. He now receives an impressive number of
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commissions to choreograph, direct, or fraining the next
generation, and we have high hopes for how his work
will expand in the future.

With Ruri Mito, we would like to highlight her
achievements as a choreographer with her company's first
work. In 2019, she undertook a self-produced tour of
Tohoku in Northeast Japan, which further strengthened the
company. In order that she can contfinue this momentum,
she was selected for a 2020 Saison Fellow Il grant [as the
Senior Fellow grant is now known), and anticipation is
building for the new work she will create in collaboration
with arfists from other fields.

Senior Fellows

Three artists were newly selected as recipients of Senior
Fellow grants, which are given to artists aged fortyfive or
younger: in the theater field, Junko Emoto and Takahiro
Fujita, and, in the performance field, Tetsuya Umeda.
Emoto previously received Junior Fellow grants in 2008-9,
2010-11, and 2012-13, while Fujita received Junior
Fellow grants in 2012-13 and 2014-15.

Junko Emoto founded KEGAWAZOKU in 2000. She
also currently heads Junko's Private Foundation and
DEKIGOTO, and employs different names depending on
the location and scale of the production, and the intention
behind what she is creating. She stages work that aspires
to induce human creativity as art effective at tackling
unsolved social problems. In 2012, she was invited to
present her work at Maison de la Culture du Japon & Paris.
Her performances in 2019 comprised work that reflected a
fria-and-error creative process emphasizing discussion with
actors. Strongly impressed by the flamenco that she saw
while doing research overseas, perceiving it as a folk art
born out of lifestyle, she has subsequently developed the
theme of her own work as the birth of a new kind of folk
art. We are waiching her closely to see how this will be
realized and presented in KEGAWAZOKU's productions,
along with the influence of the coronavirus.

Takahiro Fujita established MUM & GYPSY in 2007.
He has gained attention for his use of “refrains,” whereby
symbolic scenes are repeated. In addition to his original
work with his own company, he collaborates with artists from
other fields and with public theaters. He won the Kishida
Kunio Drama Award in 2012 and then the Yomiuri Theater
Award for Best Director in 2016. The incredible number of
plays he has staged includes many commissions but he has
continued to produce his own, relatively small-scale work,
too. Having an office has also made it easier for people to
gather together and positively influenced the creation

process. Though several performances were canceled or
postponed due fo the coronavirus, the way he has
reconsidered theater and the relationship with the audience
will surely be reflected in his future work and activities.

Tetsuya Umeda works not only in the performing arts
but also in the visual art and music fields. Reinterpreting
environments that surround us, he configures natural
phenomena like sound and light as installations and
performances. In terms of performing arts, he creates solo
performances as well as work that involves local people,
such as work with a focus on the function of a theater. He
has received commissions from numerous overseas
festivals, including Kunstenfestivaldesarts in Brussels in
2017.1n 2019, the gallery tour held at a solo exhibition
af Fukuoka Art Museum was something that encapsulated
the essence of Umeda's work. He is already formulating
ideas about rethinking the nature of his post-coronavirus
artistic practice, and we will pay attention fo his new
work and activities.

This year also saw two Senior Fellows reach the end
of their grants: director Kunio Sugihara and choreographer
and dancer Teita lwabuchi.

Sugihara set staging a production of The Greeks
frilogy as a goal for the period of his Senior Fellow grant,
preparing for the production from the first year and then
staging his production in the third year. In the inferim, he
was involved with both kabuki and so-called “super”
kabuki, eventually codirecting a super kabuki production
in the third year and receiving a directing offer for a
commercial production, and such commissions are likely
fo continue coming his way in the future. Given that he
wants to keep on creating large-scale theater, we can
expect his career fo go from strength to strength.

Centering on his explorations of the influence of Ko
Murobushi, Iwabuchi has created solo and ensemble
dance, and work in which he does not perform. He has
steadily continued and expanded his activities, developing
a community of dancers different from a company,
carrying out selftraining, and taking part in overseas
residencies, all while extending his network and
increasingly receiving commissions. We hope he will
diversify his work at home and abroad even more, based
on the relationships he has carefully cultivated until now,
while taking his unique interests further.

We asked specialists in the field to monitor Sugihara
and lwabuchi's activities over the three years of the grant
and each write a report.

Further information on the activities of the Saison
Fellows in 2019 is provided on the following pages.
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Kaori Nishio
(playwright, director. Artistic Director
of Bird Park| [theater/Tokyo]

http:/ /bird-park.info
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P> Grant-receiving term

2019-2020

P Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, personal activities)
Studio use: 13 days

» Major activities during fiscal 2019

July 2019: research on Karayukisan / South Korea, Amakusa,
Shimabara, Nagasaki, Taiwan

September: solo project Why | am here, why she is there—
Journeys around Karayuki-san (writer and director) / Female
Directors’ Performing Arts Festival / Seoul

November: Bird Park #15 To end, One, and One / Tokyo
Metropolitan Theatre, Theatre East

March 2020: joint research with Lee Ren Xin / Morishita Studio,
Tokyo
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Yuta Hagiwara

(playwright, director, Artistic Director

- of Kamome Machine)

[theater/Tokyo]

https: / /www.kamomemachine.com/
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P Grant-receiving term

2019-2020

P Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, workshop, etc.)
Studio use: 3 days

P Maijor activities during fiscal 2019

April-May 2019: Kamome Machine, OREGAYO Farewell
HEISEI Tour / Aichi Prefectural Art Theatre, Waseda Drama-kan
Theatre, Tokyo; Atelier Mekaru Base, Okinawa

December: Kamome Machine workshop / Centrul de Teatru
Educational Replika, Romania

January 2020: Kamome Machine, “Meeting to Read the Basic
Act for the Promotion of Culture and the Arts” / Morishita Studio,
Tokyo
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Bird Park #15 To end, One, and One, Tokyo, November 2019

Photo: Kazuyuki Matsumoto
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Kamome Machine, OREGAYO, Tokyo, April 2019

Photo: Rakutaro Ogiwara
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Shuntaro Matsubara
[playwright)
[theater/Kyoto]
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P Grant-receiving term

2019-2020

P Support provided during fiscal 2019

Grant: ¥1,000,000 (used for research, studies, performances)

P> Major activities during fiscal 2019

October 2019:Spacenotblank, Modest Difference / MOTIF,

Kagawa

December: Bungakuza, Memorial / Bungakuza Atelier, Tokyo
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Spacenotblank, Modest Difference, Kagawa, October 2019
Photo: Dan Ake Carlsson
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Yutaro Murakoso

(theater artist, playwright, director,
Avtistic Director of Sinbunka )
[theater/Tokyo]
https://sinbunka.com/

R NAEAER  Photo: Yutaro Murakoso
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P Grant-receiving term
2019-2020

P Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, efc.)
Studio use: 18 days

P> Maijor activities during fiscal 2019

April 2019: Sinbunka, The rooffop garden / Atelier
Tsutsujigaoka, Tokyo

September: Sinbunka, The food court / TABULAE, Tokyo
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Sinbunka, The rooftop garden, Tokyo, April 2019
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Reina Kimura
(choreographer, dancer)
[dance/Tokyo, Hyogo]
hitps://reinakimura.com/

#R5% Sakiko Azegami  Photo: Sakiko Azegami
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P Grant-receiving term

2019-2020

P> Support provided during fiscal 2019

Grant: ¥1,000,000 (used for transportation, performances
Studio use: 34 days

P Maijor activities during fiscal 2019

April 2019: My Favorite Paths Nara / Naramachi Monogatarikan,
Nara

August: screening of dance film adapted from born somewhere, live
somewhere., discussion and study session / Morishita Studio, Tokyo
October: contact point / Kyoto Experiment 2019 Fringe: Open
Entry Performance

March 2020: residency at Ed's Share House, Oita

Dance film screening derived from born somewhere, live somewhere.
/ Basara House, Beppu

Rehearsal with video / P3/BEP.lab (Kusamoto-Shoten), Oita
Workshop (held privately due to the coronavirus)

born somewhere, live somewhere. / Beppu Bluebird Theater 3F

ANBRFTHTTOELOVEFAFERE RRFIRR. 2019F48

R G
Reina Kimura and Teppei Kuramoto, My Favorite Paths Nara, Nara,

April 2019
Photo: Mikio Tazoe

EHE
(BHR - FRAR- 5> — Takokilike)
) (B0 )

Midori Kurata

(director, choreographer, dancer,
Artistic Director of akakilike)
[dance/Kyoto]

hitps: / / akakilike.jimdofree.com/

IR BB Photo: Kai Maetani

P> T Bh A R AR

201 9FEENS2020FEET

P 201 9FEDBHRAE

£%4: 1,000,000 (278, 2B & (CTE)

P 201 9OFEDEES

2019%8—9R R#=MT>F— Coprogram2019 FIR{EE
akakilike (BRB DMESTZWVRVNKE VW CE LW TS A
FoCEDBNFIF LIS BDEICKBHINBLS(C,
AIRICHELIDEVWZ SHIBRDLS (20 B R (REBEMT &
>89 —. d-BmH)

118 :THEATRE EQ KYOTOF —7/ =>4 7005 A

akakilike TBAE TZEANR D2 DSOS ETICLIERBRIEDE
= L& ST Ry =R (THEATRE EQ KYOTO)

2020% 28 #B3EHOTPOTRT ST > R T Zy N 73— I
BRE[akakilike]'RIFEE) MERY > 2L02322020)

P Grant-receiving term

2019-2020

P Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, transportation, efc.)
P Maijor activities during fiscal 2019

August=September 2019: akakilike, Having too many exciting
things to sleep, as if the summer ocean shines, as if the light
overflows in the green garden, as if the crazily neverending
clear weather fair sky / Kyoto Art Center Co-program 2019 /
Kyoto Art Center Auditorium; d-soko Theater, Tokyo

November: akakilike, We Shall Talk About the Worst Thing We
Have Ever Done Cos Everything Will End Tomorrow land /
Theatre E9 Kyoto Opening Program / Theatre EQ Kyoto
February 2020: Midori Kurata (akakilike), Family Portrait /
HOTPOT East Asia Dance Platform (Yokohama Dance Collection
2020)

akakilikeMEZ DMESTZWVEVKEWCELW I EZ KT ARSTE
DBOFZFTBLLS (CRDEICHD INB LS AR CHESTH
HVWZSBFERDLD(CITER 2019F88

& IR

akakilike, Having too many exciting things to sleep, as if the summer
ocean shines, as if the light overflows in the green garden, as if the

crazily neverending clear weather fair sky, Kyoto, August 2019
Photo: Kai Maetani
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2018FELY From 2018

T RIEH T

(BMERBHER TQiE=)

DEE 3R]

Satoko Ichihara

[playwright, director, Atistic Director
of Q)

[theater/Tokyo]

http://qq9-q9a-9aq.com/

HEFEBNRL X SR AR
201 8FEN 5201 9FEFT
P 201 9FEEFETOBIR £ (B M)

K/ Tia—

(BafE Mtk TR/ NI £5)
UER, =EB)

Yuichi Kinoshita

[supervisor, reviser, Artistic Director
of Kinoshita-Kabuki)
[theater/Kyoto]

hitp:/ /kinoshita-kabuki.org/

&% RBEF Photo: Naoko Azuma

P> T Bh A R AR
2018FENS2019FEET
P 201 9FEETORIR & (Bif1: M)

2018 2019FE =E1)
1,000,000 1,000,000 2,000,000
P 201 9FEDBIRAE

£%4:1,000,0008 (& Y —F BCHHMEZ(ICTY)
2T F IR A38M

P 201 QEED ELEEN

2019108 IN\yIRDEL — RILRY A > Ol
EFH(HVWENII>F—1L2019)

2020%28-38

rig 2 kA

STH—TEY X 20—FT1 T INTA =V R (F 51 VERE)

P Grant-receiving term

20185 2019%FE =E1)
1,000,000 1,000,000 2,000,000
P 201 9FEDBIRAE

£%8: 1,000,000 GEEEES. ) —FF(CFTY)

RITF R 1 HE

P 201 9EED X/ EEN

2019458 MRz KEHSinmEE ) MEAILBIE (i
BUDOBEEADHER =

128 K/ NI TIRE R F ) AT CRE=TRIS ERKE)
2020F 1 B R/ FREMTAR/ TREGDELEXZT VIR
LOFr—3)—2 B £/ h7 =GRS —BE)|
w—

WBERE TR SHTEE BRI ZRTN) =K THRER
TOVIoN) BEE-HER SESLHY

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 1,000,000 2,000,000

Studio use: 43 days

P> Support provided during fiscal 2019
Grant: ¥1,000,000 (used for performances, research, study, efc.)

P Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 1,000,000 2,000,000

P Maijor activities during fiscal 2019

October 2019: The Bacchae—Holstein Milk Cows / Aichi
Triennale 2019

February-March, 2020: stage reading [online) of Madama
Butterfly / Theater Commons Tokyo ‘20

Iy DZDER — FILZAZA> D1 5. 20198108
R #cBkER  ©Aichi Triennale Organizing Commitiee

The Bacchae—Holstein Milk Cows, Aichi, October 2019

Photo: Shun Sato. © Aichi Triennale Organizing Committee

P> Support provided during fiscal 2019

Grant: ¥1,000,000 (used for lectures, research, study, efc.)
Studio use: 1 day

P Maijor activities during fiscal 2019

May 2019: Kaidan Chibusa Enoki and Nakamura Nakazo
[adaptation) / KANDA MATSUNOJO Kodan in Minamiza /
Minamiza, Kyoto

December: Kinoshita-Kabuki, Musume Dojoji / Kyoto Art Theater
Shunjuza

January 2020: Kinoshita-Kabuki Geek Lecture Series Part 1:
Sumidagawa (Sumida River) / Al HALL Theater Laboratory
Kinoshita-Kabuki Project [year-long) / Hyogo

Numerous lectures, classes, publications

N/ THER FRNEIRERSTIRE. 20195128

B H LR B RIS RITAY BARMAREY Y —

Kinoshita-Kabuki, Musume Dojoji, Kyoto, December 2019

Photo: Yoshikazu Inoue. Courtesy of Kyoto Performing Arts Center at Kyoto University of Art and Design
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(fERGEHR.BIRK  TDULL-
COLORED POP,E32) BRI ER]
Kenichi Tani

(writer, director, translator, Artistic
Director of DULL-COLORED POP)
[theater/Tokyo]
htp://www.dcpop.org

&% REES  Photo: Katsumi Minamoto

P i EE BN R X SREAR
201 8FENB2019FEET
P 201 9FEEFTOBIR S (BAI: M)
2018FE 2019FE ast
1,000,000 1,000,000 2,000,000
P 201 OFEDBHRAE

£%: 1,000,000 (L&, BEHHEICTE)

RYTFRM 578/

P 201 9FEDELREE

2019FAR  HARAGTIAD T2 /L ~O3FEPaU Ty bk
~JHESEE mR(T v ElE)
56B:)=Ta> IS TI—TLAEYR-H—T7—DHRIEL
SRR (REREMUE >4 — 7 ARN) 30— )L 749 —)
798 :DUL-COLOREDPOPIBS=HF1 RS BR. ABR (\WhE
ML RET VA R RREMBIGS 75 — 1 — X in—>
dependent theatre 2nd)

128 :DULLCOLORED POPTR AR I8 45 1| (KAAT #5)1|=1iT35)
20208 1-3B: T 7)-7VUTU N 70 R EE R
B B EE AR B (ARG 79— — N EH)
HEAMEFEIOFT VLT ECLIPIE

P Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Tofal
1,000,000 1,000,000 2,000,000

P> Details on support during fiscal year 2019

Grant: ¥1,000,000 (used for performances, research, study)
Studio use: 57 days

P Maijor activities during fiscal year 2019

April 2019: 3 Nogizaka46, Principals Romeo and Juliet
[adaptation, director] / Sunshine Theatre, Tokyo

May—-June: stage reading of The World of Raymond Carver
[director] / Hyogo Performing Arts Center, Hyogo; Roppongi
Tricolore Theater, Tokyo

July=September: DULL-COLORED POP, Fukushima Trilogy / lwaki
Performing Arts Center Alios, Fukushima; Tokyo Metropolitan
Theatre; in—dependent theatre 2nd, Osaka

December: DULL-COLORED POP, Macbeth / Kanagawa Arts
Theatre, Yokohama

January=March 2020: national tour of Every Brilliant Thing
[translator, director] / Tokyo, Niigata, Matsumoto, Nagoya,
Osaka, Kochi (Kochi run canceled due to the coronavirus)

DULL-COLORED POPIEE SEMEHE 28R 1 986HF : A EI R DERI IR,
2019488

&% - bozzo

DULL-COLORED POP, Fukushima Trilogy Part 2— 1986 : The Mébius Loop,
Tokyo, August 2019

Photo: bozzo

H)l3Et

CEEZR)

UERE /R

Takuya Murakawa

(director)

[theater/Kyoto]

hitp:/ /murakawatakuya. blogspot.jp/
¥R ABEALEB  Photo: Yujiro Sagami

P> T Bh A R AR
201 8FENS2019FEET
P 201 9FEETOBIRL & (Bifi: M)

20185 2019FE ast
1,000,000 1,000,000 2,000,000
P 201 9FEDBIRAE
£%8:1,000,000M (AJE(CFEY)
P 201 OFEDE2ES

2020828 : [Pamilya (/XX'J+) 148k (T £% 7 2220207)

P Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 1,000,000 2,000,000

P> Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances)

P Maijor activities during fiscal 2019

February 2020: Pamilya / kibiru Stage Art Festival 2020 /
Fukuoka

TPamilya (/XX1J+7) 15348, 20204828
R BKELT

Pamilya, Fukuoka, February 2020
Photo: Akiko Tominaga
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(RAR- 9> % —  TKIKIKIKIKIKI
I=) [ m#8]

Kitamari

[choreographer, dancer, Artistic
Director of KIKIKIKIKIKI)
[dance/Kyoto]
hitps://kibdance.jimdo.com/

&% BEE  Photo: Mai Narita

P RtEEB A REAR
201 8FENS2019FEFT
P> 201 9FEEFETOBIR £ (B [M)

2018FE 2019%FE ast
1,000,000 1,000,000 2,000,000
P 201 9FEDBIRAE

E£#: 1,000,000/ (W&, VT —F  BCHHERICTTY)
R 7 M 108/

P 201 9FEDELTEE

201998 4> 2> /N Z—KIKIKIKIKIKIT&5E

5#B (Theatre E9 Kyoto)

128 K/ THREXERNEIRERF IR, HE
TR CREPEAMT RS BIKE)

P> Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 1,000,000 2,000,000

P> Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, research, study)
Studio use: 10 days

» Major activities during fiscal 2019

September 2019: KIKIKIKIKIKI, Resurrection / Theatre EQ Kyoto
December: Kinoshito-Kabuki, Musume Dojoji [choreographer,
dancer] / Kyoto Arf Theater Shunjuza

5> 27> 18 Z—KIKIKIKIKIKITE5E.) 52#B. 201 9%9A8
BE AT

KIKIKIKIKIKI, Resurrection, Kyoto, September 2019
Photo: Toshiaki Nakatani

AZXFhEA
(TR 4 > — TCHAIroIPLUIN E5)
B Ve

Takuro Suzuki
(choreographer, dancer, Arfistic
Director of CHAIiroiPLIN)
[dance/Tokyo]

hitp:/ /www .chairoiplin.net/
JB%:HARU  Photo: HARU

D kBN A R EARS
201 8&EENS201 QEEET
P 201 R ETOBIR S (fiz: )
20185 & 2010&E &t
1,000,000 1,000,000 2,000,000
P 201 VEEDBRNE

$£%8:1,000,000H (& BEASTFH 2 R(CFEY)

RIS AR 86AR

TN — LR 768

P 201 9FEEDEIIES

2019FE/B: ELET—REZXDW2019 FELICRBIZVLWES
vol.13 BEBBETHURBUMIEE~RLRL~IE & #AA.
RS- B EH ZR(H527(F8)

108 . Fra047)y BEDEEIAZUKL (RIF: ERERIE
LZEETDEFELY) BRI @ERNBIUISPFELY— 29D
ZHIKARI)

202038 FrAO14 7))y HEBDNHIEOZDERD T
HFAOOF I AE (L) B IE

FROZE FR(HD3TEFo8)

P Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 1,000,000 2,000,000

P> Support provided during fiscal 2019

Grant: ¥1,000,000 (used for performances, physical maintenance, efc.)
Studio use: 86 days

Guest room use: 76 days

P Maijor activities during fiscal 2019

July 2019: BOM BOM (choreographer, arrangement, director),
adapted from a folk tale by Kim Yu-jeong / Toshima Art Summer
Festival 2019, Performances for Kids #13 / Owlspot Theatre, Tokyo
October: CHAIiroiPLIN Dance Fairytale AZUKI (director,
arrangement, choreographer), adapted from Kenji Miyazawa /
Kanagawa Prefectural Youth Center Studio HIKARI

March 2020: CHAIroiPLIN Dancing Drama in the woods beneath
the cherry blossom in full bloom, written by Ango Sakaguchi /
Owlspot Theatre, Tokyo (canceled due to the coronavirus)

FrAO47) HEBEFETAZUKI#HS)IIL 20198108
BE BB

CHAIroiPLIN Dance Fairytale AZUKI, Kanagawa, October 2019
Photo: Koji Ota
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Ruri Mito

(director, choreographer, dancer,
Avrtistic Director of Co. Ruri Mito)
[dance/Tokyo]

http:/ /rurimito.com/

P> e BN A R AR
2018FENS2019FEET
P 201 9FEEF TOBIR S (BA1: /M)
2018FE 2019FE a5t
1,000,000 1,000,000 2,000,000
P 201 9FEDBHRAE

©%8:1,000,000M (L, 38 E (CF5Y)

29T F R 628/

P 201 9FEED X3 5EEN

2019F4-57 : 2F1RF+Damien Jalet 1E&" VESSEL" I—0Ov/\W 77—
Tyt OYRY LR T LARXTIVY L (la Monnaie, Sadlerswells,
Théatre National de Bretagne, Stadsschouwburg Amsterdam)
58 :Co. Ruri MitoE UTSICF(RISAZIL - AV TFTARYTUN-D
DIA9—X-7TRT1/VL) SICF20 PLAY (TMeMe M5 Dk
B =2 EZATRO— AT REBDHETZ/NT+—<T >V R)

8A:Co. Ruri Mito BALY 7 —MHL S & U TMatoud (\F LS. BED )
NAR=FINI2—=IT L [$o5 ¥ 742 +HHEMRAEMERER
~R—2 GLEIGALLERY DENEGAALE (BEDRT IR 9—>T 77>
R) EFRITRL > HEEL BAR—)LA EBF v 27— JDFRTRN)—
2020828 v OfF@Matous *JLARIL (Asia Topa,/Dancehouse)

P Grant-receiving term

2018-2019
P Amount of continuous grants (in yen)
2018 2019 Tofal
1,000,000 1,000,000 2,000,000

P> Support provided during year 2019

Grant: ¥1,000,000 (used for performances, transportation)

Studio use: 62 days

P Maijor activities during year 2019

Apri=-May 2019: European tour of Vessel by Damien Jalet and
Kohei Nawa / La Monnaie, Brussels; Sadler's Wells, London;
Théatre National de Bretagne, Rennes; Stadsschouwburg Amsferdam
May: SICF20 PLAY for MeMe excerpt performance / Spiral, Tokyo
August: Co. Ruri Mito national tour of Sumika and Matou / twelve
performances in six cities in Tohoku region / The Hachinohe Portal
Museum “hacchi”; Towada Art Center café; GALLERY DENEGA,
Hirosaki; AOBA no KAZE Terrace and gallery&atelier TURNAROUND,
Sendai; Bank of Iwate Red Brick Building, Morioka; gallery
cocolaboratory, Akita

February 2020: solo piece Matou / Asia Topa / Dancehouse,
Melbourne

U
it Mo ey 7= AL 2019567 &7 10— DEBICOVTE YFEDR— LN~ B SHEFED

Co. Ruri Mito national tour of Sumika, Tohoku, August 2019 BERET —IN—ZDLHETEXT,

Photo: bozzo
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2019FELY From 2019

IARF

(RIWER SRR TERIRIES)
DER|HR]

Junko Emoto

playwright, director, Artistic Director
of KEGAWAZOKU)

[theater/Tokyo]
hitp://junko-emoto.com/

P> kT BN R SR AR
2019FENS2021 FEXT
P 201 9FEDBIRAE
©%:2,500,000 (NE. T—v >3y T UV —F BEHHE.
THTERIE(CTEH)
2RI 7 RM: 348
P 201 9FEDERES)
202038 MEOIAMFvol 16Tz LzEU TURR
(104GALERIER)

P Grant-receiving term

2019-2021

P Support provided during fiscal 2019

Grant: ¥2,500,000 (used for performances, workshop, research,

fraining, artist residency)

Studio use: 34 days

P Maijor activities during fiscal 2019

March 2020: Junko's Private Foundation, Trust me /
104GALERIER, Tokyo

B IASFvol 167z LR E U TUERR. 2020638
R AR
Junko's Private Foundation, Trust me, Tokyo, March 2020

Photo: Kohsuke Fujita

BEEX
(BUFRSBHR [Y—LevTo—)
%) [Egl H

Takahiro Fujita
(playwright, director, Artistic Director

Sl of MUM & GYPSY)

'. [theater/Tokyo]
i hitp://mum-gypsy.com/
| B¥ H Ll Photo: Sayuki Inoue
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£88: 2,500,000/ (L2 7EER. BBARE(CTH)
AT AWM 288
P 201 QFEDE2ES
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2020928 TRLFER/O- VLA - HEEY RR EREMENR)
FFIOF VAN ZREIEARE DB RN 5202052827 UKD
IEFALE,

P Grant-receiving term

2019-2021

P Support provided during fiscal 2019

Grant: ¥2,500,000 (used for creative development, office rent)
Studio use: 2 days

P Major activities during fiscal 2019

May—June 2019: CITY (writer and director) / Saitama Arts Theater;
Hyogo Performing Arts Center; Toyohashi Arts Theater PLAT

June, November-December: MUM & GYPSY, What's going on? My
stuffed toys are whispering o each other in the night before moving out. /
Shimei Kaikan, Keibunsha Ichijoji COTTAGE, Kyoto; Mie Center for the
Auts; Nogasaki Chitosepia Hall; lwate Arts Support Center; Kichimu, Tokyo
July=September: Invisible and Audible (writer and director) / Saitama Arts
Theater; Kitakyushu Performing Arts Center; Tenbusu Naha Hall; Kyoto Art
Theater Shunjuza; Furano Theater Factory, Asahi Sunrise Hall, Date Culiure
Center, Sapporo Cultural Arts Theater hitaru; Kurume City Plaza, Fukuoka
Civic Hall; Kumamoto Prefectural Theater; Higashimatsuyama Citizens
Cultural Center; Koganei Miyaijigakki Hall, Tokyo Metropolitan Theatre
February 2020: The Wind-up Bird Chronicle {writer and co-director)
/ Tokyo Metropolitan Theatre (performances from February 27
canceled due to the coronavirus)

'y ENw)

-~

1

.8 8

e —
— _H e
ICITY 3£, 2019548

W H bk

CITY, Saitama, May 2019

Photo: Sayuki Inoue
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Tetsuya Umeda
(artist)
i [performance/Osaka]
https:/ /www.siranami.com/
&% BlE2Tw—  Photo: Rody Shimazaki
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£%0:955,000 (NEICFEY)
P 201 9FEEDE/EEN
2019F6R :VO/NT4+—<X A
F1)2+ (Tectonics Athens 2019)
8- AV 2RI L =23y ENT+—X > RIEOREREET 51
TED®EKERT 2 /\—h 2 12 (Reborn-Art Festival 2019)
798 N7 73— > 20 E NVoices VA Z I+ 7 (Homo Novus
Infernational Festival of Contemporary Theater)
118-2020%F1 B ERISZD#JR / On the origin of voicess
(fBRMEMEE) 128 FE/\Uxr—< > AT X EEmhaE
fiTeE F+>')—Y 77— (BEMEIEE)

P Grant-receiving term

2019-2022

P Support provided during fiscal 2019

Grant: ¥955,000 (used for performances)

P> Major activities during fiscal 2019

June 2019: solo performance / Tectonics Athens 2019
August-September: installation & Performances / Reborn-Art
Festival 2019 / Miyagi

July=September: performance of Voice / Homo Novus
International Festival of Contemporary Theater / Riga
November—January 2020: solo exhibition “On the origin of
voices” / Fukuoka Art Museum

December: new performance Gallery Tour, Umeda Tetsuya x
Fukuoka Art Museum / Fukuoka Art Museum

IgmEt X @BREHEMNE ¥+ > —Y7—1@H. 2019F128
RS IR IEARER (Qsyum!) $R4R : BRI

Callery Tour, Umeda Tetsuya x Fukuoka Art Museum, Fukuoka,
December 2019

Photo: Shintaro Yamanaka (Qsyum!). Courtesy of Fukuoka Art Museum

RHEZN
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FFUKAIPRODUCE %k FFfE)
DERIR]

Yukinosuke ltoi

(playwright, director, composer,
member of FUKAIPRODUCEhagoromo)
{ [theater/Tokyo]

htips: / /wwww.fukaiproduce-hagoromo.com/

P T B A R AR
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P Grant-receiving term

2018-2021
P Amount of continuous grants (in yen)
2018 2019 Tofal
1,000,000 2,000,000 3,000,000

P> Support provided during fiscal 2019

Grant: ¥2,000,000 (used for performances, translation, arts
management fee, etc.)

Studio use: 45 days

P Maijor activities during fiscal 2019

June 2019: FUKAIPRODUCEhagoromo, Pillow-talking blues /
Honda Theater, Tokyo

February 2020: CBCK!! presents Mother in four seasons (writer,
director, composer] / CBGK Shibugekil!, Tokyo

FUKAIPRODUCERIAE 24EE EO—~h—F >0 7 )L — RUHR,
2019%68
i B TEN

FUKAIPRODUCEhagoromo, Pillow-talking blues, Tokyo, June 2019

Photo: Manaho Kaneko
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FriE) CER8|R]

Keita Shirai

[playwright, director, member of
Onsen Dragon)

[theater/Tokyo]

hitps:/ /www.onsendragon.com/
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Grant-receiving term

2018-2021
Amount of continuous grants (in yen)
2018 2019 Total
1,000,000 2,000,000 3,000,000

Support provided during fiscal 2019

Grant: ¥2,000,000 (used for performances)

Studio use: 45 days

Maijor activities during fiscal 2019

June 2019: Onsen Dragon, Watarikiranu Hashi (director] /
ZAKOEN]I Public Theatre, Tokyo

August: Kabushiki Kaisha SAYATEI, Ray Camoy (director, cast] /
Spiral Hall, Tokyo

October-November: Onsen Dragon, Mountain Voice (director) /
Shinjuku Golden Street Theater, Tokyo; Hyogo

November: Toen, Shishi no mita yume (writer) / Toen Parata, Tokyo
December: Onsen Dragon, Goryokaku Zanto-den (writer, director)
/ Sun-mall studio, Tokyo

February 2020: Toho Gakuen College of Drama and Music,
United Red Army (writer, director] / Sengawa Theater, Tokyo
February-March: Miyazaki Prefectural Art Center, Vision: The
village where God lives (writer] / Medikit Arts Center, Miyazaki

BRBRRZ IV IEVESMIEIRRE. 2019F6H
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Onsen Dragon, Watarikiranu Hashi, Tokyo, June 2019
Photo: Makoto Shikuya
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Chikara Fujiwara
(playwright, director)
[theater/Kanagawa]

hitps:/ / orangcosong.com/p/
https:/ / orangcosong.com/
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P Grant-receiving term

2017-2020
P Amount of continuous grants (in yen)
2017 2018 2019 Total

997,974 2,000,000 | 2,000,000 | 4,997,974
P> Support provided during fiscal 2019

Grant: ¥2,000,000 (used for research, performances, etc.)

Guest room use: 10 days

P Maijor activities during fiscal 2019

May-June: Cily Birds Adventure Book / The Hong Kong Jockey
Club Community Project Grant: Make a Difference School 2019
workshop project / Sham Shui Po Disfrict, Hong Kong
August-October: ENGEKI QUEST—The Secret Treasure in
Metropolis / "MOT Satellite 2019: Wandering, Mapping”
exhibition / Museum of Contemporary Art Tokyo

September: Island Bar (Shanghail—The Butterfly Dream / Rockbund
Art Museum, Shanghai

Oclober: APAF Farm Lab.2019 / Asian Performing Arts Festival / Tokyo
February 2020: Island Bar (Yokohamal—Port Undersea / TPAM
Fringe / Kanagawa

Hitsudankai in Yokohama / Atelier cosong, Kanagawa

i)

Msland Bar (Shanghai) — The Butterfly Dream
BUSTENE (LiE) — ik 2% 8. 2019498
R :Rockbund Art Museum

Island Bar (Shanghail—The Butterfly Dream, Shanghai, September 2019
Photo: Rockbund Art Museum
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Tomohiro Maekawa
(playwright, director, Artistic Director
of lkiume)

[theater/Tokyo]

hitp:/ /www.ikiume.jp/

¥R JERZ  Photo: Tadayuki Minamoto
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P Grant-receiving term

2017-2020
P Amount of continuous grants (in yen)
2017 2018 2019 Total
524,000 1,/27,332 58,684 3,210,016

P> Support provided during fiscal 2019

Grant: ¥958,684 (used for play translation, research, efc.)
Studio use: 3 days

P Maijor activities during fiscal 2019

May—June 2019: Ikiume, Pillar of the Beast / Theatre Tram,
Tokyo; Sankei Hall Breeze, Osaka

October-December: Owarinonai (writer, director] / Setagaya
Public Theatre, Tokyo; Hyogo Performing Arts Center; Ryutopia
Niigata City Performing Arts Center; Medikit Arts Center,
Miyazaki

FREKER
(EHR IRAGR  TOrganWorks) £5)
(& "R

Shintaro Hirahara
(choreographer, dancer, Artistic
Director of OrganWorks)
[dance/Tokyo]
http://theorganworks.com/

B SAK MATSUMURA  Photo: SAKI MATSUMURA
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P Grant-receiving term

2017-2020
P Amount of continuous grants (in yen)
2017 2018 2019 Total

1,000,000 | 2,000,000 | 2,000,000 | 5,000,000
P> Support provided during fiscal year 2019

Grant: ¥2,000,000 (used for performances, efc.)

Studio use: 73 days

Guest room use: 6 days

P Major activities during fiscal 2019

April 2019: Spring Awakening (choreographer) / Kanagawa Arts

Theatre, Yokohama

July: OrganWorks, live with a sun revival tour/ Concarino,
Hokkaido; Setagaya Public Theatre, Tokyo

November: work presented at National Art Festival in Niigafa
2019 / Niigata Prefectural Civic Center

March 2020: OrganWorks, HOMO / Kanagawa Arts Theatre

AFIATEDIIRR 2019558
BRI

lkiume, Pillar of the Beast, Tokyo, May 2019
Photo: Aki Tanaka

OrganWorks THOMOs##5%)11, 202043 A
R IRk

OrganWorks, HOMO, Kanagawa, March 2020

Photo: Hajime Kato
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Kunio Sugihara

(director, stage designer,

Artistic Director of KUNIO)
[theater/Kyoto]

hitp:/ /www.kunio.me/

&% 481  Photo: Takashi Horikawa
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2017-2019

[Groni-receiving term
Amount of continuous grants (in yen)

2017 2018 2019 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

P> Support provided during fiscal 2019

Grant: ¥3,000,000 (used for performances)

Studio use: 47 days

Guest room use: 48 days
P Maijor activities during fiscal 2019
August 2019: Noryo Kabuki Tokaidochu Hizakurige
(arrangement, assistant director) / Kabukiza Theater, Tokyo
October-November 2019, February 2020: Super Kabuki Il
Oguri, a new version (director] / Shinbashi Enbujo Theater,
Tokyo; Hakataza Theater, Fukuoka
November: KUNIO #15, The Greeks (director, stoge designer] /
Morishita Studio, Tokyo; Kyoto Art Theater Shunjuza; Kanagawa
Arts Theatre, Yokohama
December: Kinoshita-Kabuki, Musume Dojoji (stage designer) /
Kyoto Art Theater Shunjuza
January-February 2020: Tristone Entertainment, Shojo Kamen: The
Virgin's Mask (director, stage designer) / Theatre Tram, Tokyo

KUNIO13IZEn®RDERR. 2017484
B ke

KUNIO #13 A Midsummer Night's Dream, Tokyo, August 2017

Photo: Toshihiro Shimizu
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KUNIO #14 The Water Station, Morishita Studio, March 2019

Photo: bozzo



Kunio Sugihara’s Activities 201/-19

Hiroyuki Takahashi (Theater critic; Associate Professor, Toho Gakuen College of Drama and Music)

Though not strictly limited to the three-year period, Kunio
Sugihara's activities these past few years completely
fransformed his image as a direcfor. This is something on
which surely all would agree. Until now, he was perhaps a
young director who incorporated energetic and lively
contemporary pop culture forms of expression info his work.
But he is no longer a director who only has the vigor of youth.

He directs regardless of the work’s origin, everything
from the classics to the contemporary—Greek tragedy,
Shakespeare, Kinoshita-Kabuki, “super” kabuki, postwar
avant-garde theater, and present-day playwrights. The scale
of his productions is also varied, encompassing small
performances fo ambitious works.

But what remains consistent within all this is the core of
the director that is Kunio Sugihara. Perhaps we might call
this his “artistry” as a director. Alongside taking on new
challenges and expanding his scope, he is selecting works
that express his nature well. The venues where these are
performed range widely, including both commercial and
public theaters, and stagings with his own company,
KUNIO, though always amply demonstrating the inherent
characteristics with each work. We should again regard this
as his artistry as a director, whereby he creates work
according fo a particular worldview.

His epic staging of The Greeks in 2019 was the
greatest example of this. Here we saw not only the
approaches he has cultivated to date, but that immense
world of his appeared at every turn, especially in the third
part. Against a landscape that shuttles between ancient
Greece and the Japanese classics, his productions are rooted

in an experimental spirit of engaging in new endeavors in the

KUNIO1514) =0 2= #B. 2019F 114
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KUNIO #15 The Greeks, Kyoto, November 2019

Photo: Yoshikazu Inoue

way that is unique fo what we formerly called “small theater”
[fringe theater). This also surely then led him to his staging of
Shogo Ohta's The Water Station.

And for precisely this reason, not so much as watertight,
complete performances, these efforts offer a sense of
activities that go beyond the plays themselves, searching for
ways fto take things further and explore other kinds of
activities. This is a director who is seeking out the future, a
leading figure in his generation as someone already
established in the middle of his career. This was a period of
fime when he became a director whose name inspires

expectations.
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Teita Iwabuchi

/ [choreographer, dancer)

: [dance/Tokyo]

) hitp:/ /teito-iwabuchi.com/

&% MB)I&fR  Photo: Hironobu Hosokawa
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2017-2019
Amount of continuous grants (in yen)

2017 2018 2019 Total
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

P> Support provided during fiscal 2019

Grant: ¥3,000,000 (used for performances, training, etc.)

Studio use: 24 days

P> Maijor activities during fiscal 2019

July 2019: solo performance Samdo Nongak Garak / Dance ga
Mitail 21 / Tokyo

August-December: Japan-lialy-France-Taiwan Dance Exchange
Program Museum of Human E-Motion / Torre delle Grazie,
Bassano del Grappa; La Briqueterie — Centre de développement
chorégraphique national du Valde-Marne, Vitry-sur-Seine;
Morishita Studio, Istituto ltaliano di Cultura Tokyo; National
Kaohsiung Center for the Arts Weiwuying

January 2020: Kichijoji Dance Lab Vol. 2 SEARCH [collaboration
with Masashi Nukata) / Kichijoji Theatre, Tokyo

February: work-in-progress performance of Gold Experience /
TPAM Fringe / Kanagawa

[Grani-receiving term
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Teita Iwabuchi Solo Dance 2017 Missing Link, Tokyo, December 2017
Photo: GO
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DAWN, Tokyo, January 2019
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Teita lwabuchi’s Activities 2017-19

Takako Shibata [Associate Professor, Senshu University)

A voracious exploration of the possibilities of the body. Put
into words it sounds banal, but these three years seemed like
a frank engagement with the material that is the body. At the
skeletal, organizational, or superficial cutaneous level, the
individual body folds over and over in multiplex ways,
becoming an entangled composite form, with costumes,
space, and even the sound or lighting in a space
reinterpreted according fo their relationship with the body,
changing the body into something that encompasses what
cannot be perceived in terms of concrete organs. Teita
Iwabuchi deposited into the body the insights gained from
the butoh of Ko Murobushi, the mentality of martial arts, or
his wide reading experience to reveal his unique worldview
with Missing Link, which already at 2017 was showing that
worldview to a high degree of complefion.

In parallel with this, he also undertook concurrent
explorations of the possibilities of the body as a collective
with impressive vigor. In his group piece DAWN, his various
workshops for children, and Gold Experience in February
2020, he investigated relationships with the bodies of others
at a level different from so-called choreography. At the heart
of this is the "mafrixed body,” lwabuchi's original theory of
bodily expression. Taking apparent inspiration from butoh,
martial arts, biology, and brain science, this matrixed body
approach has been mastered not only by lwabuchi himself
but other individual dancers, leading to endeavors to
transform this into collective dance and into performance.

Beyond Missing Link, in lwabuchi's solo work like
DISCO, in which disco music inviting rhythmical alignment
vied eye-catchingly with the rhythm of the body, or Samdo
Nongak Garak, in which he adapted that for performing

TGold Experiences 7—21> 707 LR #5311, 2020528
&% GO

Cold Experience, Kanagawa, February 2020
Photo: GO

with music, this matrixed body was visualized through
Iwabuchi’s accomplished body. On the other hand, in his
group works as they stand at present, the matrixed body is
not yet visible in a clear form. If, over the course of study
sessions, sharing this concept of the body is not restricted
only fo the performance level but fakes info consideration the
creation of a space of representation that also includes the
audience, it would be an immense project indeed and,
needless to say, very infriguing. | look forward to seeing how

this develops in the future.
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The "Meeting Point” site as part of Kyofo International Performing Arts
Festival Executive Commitiee’s Creating a Diverse Audience—Stepping
Stones for English Speakers, Kyoto, October 2019
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Lecture from Chiten’s Audience Exchange Program Between Confemporary
Theater and Traditional Noh Theater, Kyoto, December 2019
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Yokohama Arts Foundation, Akarenga Dance Projects Connecting Theatre
with Corporations and the Community, Kanagawa, October 2019

Photo: Kota Sugawara
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

This program supporfs new projects that identify and seek
creative solutions for issues faced by the contemporary theater
and dance sectors. The foundation invited applications for
two categories: Support for Problem-Solving Projects, for
which we propose a theme; and Support for Startup Projects,
which helps launch new projects. We again chose
"Audience Expansion Solutions” as the 2019 theme for the
Support for Problem-Solving Projects category, continuing on
from 2016. We supported seven projects in fotal over the
two categories in 2019,

There were no new projects in the Support for
Problem-Solving Projects category and two projects came to
an end. Chiten's Audience Exchange Program Between
Contemporary Theater and Traditional Noh Theater project
aimed fo cultivate an audience that straddles both
contemporary theater and traditional (specifically, noh)
theater. Providing opportunities for contemporary theater
audiences to watch noh and, likewise, opportunities for noh
fans to come info contact with contemporary theater, the
project targets different yet equally committed theatergoing
demographics while newly cultivating a core audience for
each. The reports from participants conveyed the meaning
they sensed in the program, but noh and contemporary
theater ultimately differ significantly in terms of their
approaches toward audiences: whereas tickef sales are the
key source of income for contemporary theater, noh derives
its main income from fees paid by students as per the iemofo
system, through which the traditions and forms of noh are
carried down through generations of performers. Accordingly,
the project did not achieve the expected results. Nonetheless,
necessary insights were gained in the publicity for the project
through a process of trial and error, and we hope the
organizers will be able to harness these for their next activities
while they devise new approaches. Yokohama Arts
Foundation’s Akarenga Dance Projects Connecting Theatre
with Corporations and the Community aims to build new
local audiences, sending choreographers and dancers to
corporations in order to hold workshops and then create
original dance performances and promotional videos that can
be released as publicity tools. In 2019, the initiative
welcomed YOKOHAMA AKARENGA, which owns the event
hall Yokohama Red Brick Warehouse No. 1, as project
partner, while foundation staff and participants recruited for
the first time from the general public joined choreographer
Tomohiko Tsujimoto and others to create an original dance

work, which was performed in the outdoor plaza and on the

third-floor hall of Yokohama Red Brick Warehouse No. 1,
and then streamed online. Bringing the people working af
Yokohama Red Brick Warehouse into direct contact with
theater spaces and the performing arts, and sharing and
disseminating information that increases interest will surely
prove important for publicity and marketing in the future.
Though the participant questionnaire indicated that it is far
from easy fo encourage people to keep on coming back to a
theater after taking part once, results are visible in the
sustained relationships that the project has developed over the
three years in partnership with local corporations, and we
hope there will be opportunities to share these results
alongside harnessing the know-how and insights that were
acquired.

Three new initiafives in the Support for Startup Projects
category received grants. The Meiji University Kara Juro
Archive was esfablished to educafe and disseminate the work
of playwright, director, writer, and Meiji University alumnus
Juro Kara, after he donated his archive of theater, literature,
video, and visual art materials. The project aims to build a
digital archive and then develop educational and cultural
activities by exhibitions, lectures, and publishing newsletters.
In 2019, the collection of materials was digitized and
archived. We hope that the initiative will publicize itself well
fo ensure it is known and used by many, and that it will be
utilized for creating new work and research purposes.
Sensing the acute lack of object analysis of audiences within
the contexts of publicity and markefing in the performing arts,
REMAP’s Contemporary Japanese Fringe Theater Audience
Analytical Study and Survey Method Development project
aims to, as the organization's name suggests, remap and
reinterpret the contemporary Japanese “small theater”
[shogekijo, fringe theater) scene from markeling perspectives.
Based on questionnaire surveys conducted with fringe theater
audiences, the project analyzes the audience data according
fo the three categories of expected audiences, dropout
audiences, and core users. These results were presented at
an event called “Decoding Fringe Theater Through Data” and
a subsequent workshop, which proved an opportunity to
share proposals for linking these results to actual audiences,
and for exchanging feedback. We hope this can lead to
proposals for new policies that harness these results and,
moreover, take the effects of the coronavirus pandemic into
account. Prompted by a scarcity of theater performances that
presuppose audiences with children, Yamabuki Factory’s

Developing Audience-Centered Llearning Methods Project



aims fo create and actualize new values for the performing
arts and the community of audiences with children by
positioning theater and dance performances as educational
materials from which methods that reach audiences can be
developed. It is also involved with facilitator training and ties
up with theaters and festivals around the country. In 2019,
the project held numerous study sessions and pilot workshops.
lts planned public lecture was postponed fo fiscal 2020 due
fo the coronavirus, when a lecture and symposium will be
held online. Given that ifs other activities in 2020 have been
conducted online, this may lead to a wider range of
participants and ultimately prove a positive change for the
initiative.

Coming to the end of its three-year grant, the Dance &
Nursery!! Project is an initiative that aims to create
frameworks for supporting people in a variety of positions,
from dancers and industry peers working while raising
children, to audiences with children who want to enjoy
wafching a performance. lis long-term goal is fo develop the
project into a new kind of complex equipped with studio,
workshop, and childcare facilities. Over the three years, the
project not only received increasing requests fo hold events,
but the event organizers and co-organizers also began to
fund the costs. Just at the point when an ongoing project
partner seemed promising, though, the coronavirus crisis hit
and it was difficult to hold events in 2020 like it had until
now. This was unfortunate for the project, but we are hopeful
that it can contfinue its activities by alternate means, such as

organizing events online.

#ATRE

aKYOTO

T—Y>—RR#IT7O> 7 M Theatre E9 Kyoto ) 15 #EB, 2019498
Arts Seed Kyoto, Theatre EQ Kyoto Project, Kyoto, September 2019

IUARBE!ETEERMYVARER URR.2019F114

B AR

Dance & Nursery!l's Dance & Nursery!! Project, Tokyo, November
2019

Photo: Yohta Kataoka

REMAPTERRBA(CH T2/ BISHEREE O NITHR CHEFEDFRF)
BRER MR TRYTF 2020618

Presentation event for REMAP's Contemporary Japanese Fringe Theater
Audience Analytical Study and Survey Method Development, Morishita
Studio, January 2020
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1. Contemporary Theater and Dance
Creative Environment Innovation Program

Support for Problem-Solving Projects:
Audience Expansion Solutions

P Chiten LLC.

Audience Exchange Program Between Contemporary Theater
and Traditional Noh Theater

August 22-December 8, 2019

Kyoto (UNDERTHROW, Kyoto Kanze Kaikan, Kyoto Art
Center, Theatre E9 Kyoto, Kyoto Art Theatre Shunjuza, Kongo
Noh Theatre)

¥1,500,000

P Kyoto International Performing Arts Festival Executive
Committee

Creating a Diverse Audience—Stepping Stones for English
Speakers

May 1, 2019-March 1, 2020

Kyoto (Kyoto Experiment Office, ROHM Theatre Kyoto, and
other festival venues)

¥2,000,000

P Yokohama Arts Foundation

Akarenga Dance Projects Connecting Theatre with
Corporations and the Community

April 1, 2019-March 31, 2020

Kanagowa (Yokohama Red Brick Warehouse No. 1 and
outside event area)

¥2,500,000

Grantees: 9 / Total Appropriations: ¥11,893,172

Support for Startup Projects

P General Incorporated Association Arts Seed Kyoto
Theatre E9 Kyofo Project

April 1, 2019-March 31, 2020

Kyoto (Theatre EQ Kyoto)

¥1,000,000

»Dance & Nursery!! Project
Dance & Nursery!!
April 1, 2019-February 1, 2020

Dance Collection 2020, etc.)
¥1,000,000

P Meiji University

Meiji University Kara Juro Archive
April 1, 2019-March 31, 2020
Tokyo [Meiji University)
¥953,172

»REMAP

Study and Survey Method Development

April 1, 2019-March 31, 2020

Tokyo [Komaba Agora Theater, Morishita Studio)
¥940,000 / Studio use: 1 day

»S520 LLC

Workshop for Choreographers Vol. 2
June 29-August 17, 2019

Tokyo (Morishita Studio)
¥1,000,000 / Studio use: 16 days

»Yamabuki Factory
Developing Audience-Centered Learning Methods Project
April 1, 2019-November 30, 2020

Tokyo (Yamabuki Factory)

¥1,000,000

Tokyo, Kanagawa (Tochoji, Toshima Kumin Center, Yokohama

Contemporary Japanese Fringe Theater Audience Analytical
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Shinonome Butoh, Asia Butoh Tree Team Asia, Chiang Mai, February
2020

RFEITY—T7ODINBWET—0>3v7) N, 20195108
Workshop for the Tabaimo Theater Project, Paris, October 2019

<« 3

dracom "&FHE/FFT EEIZRL—>a> 703z MNR A
Der BuddhaTeichs i17avzJLRILZ. 201950

&% Christian Herrmann

Jun Tsutsui & FFT Infernational Colloboration Project Der Buddha-Teich,
Disseldorf, September 2019

Photo: Christian Herrmann

Teater Garasi "Multitude of Peer Gyntsi %@, 20194118
&7 INOKUMA Yasuo

Teater Garasi, Multitude of Peer Gynts, Shizuoka, November 2019
Photo: INOKUMA Yasuo
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2. Contemporary Theater and Dance—International Projects Support Program

This program supports sustained, multiyear international
projects involving Japanese and overseas artists or
companies. In addition to a grant of up to three years, priority
use is also provided for the studios and guest rooms at
Morishita Studio. In 2019, a total of eight projects were
supported by the program: five projects newly selected for
grants and three projects selected to carry over from 2018.
Though the grants focus on projects that develop gradually
from their preparatory stages, there were many this year
where the artists were involved in both the conception and

the production aspects of the projects.

Grants were provided for two that are already underway and
whose creative development is at the finetuning stage.

The Tabaimo Theater Project, which was launched as a
way for the visual artist Tabaimo to branch out into the
performing arts, continues to work toward the performance of
the tentatively titled Tangled Drop through working
residencies in Japan and France. This year, the project
welcomed the circus artist Jérg Miller as a partner and
continued fo experiment steadily at residencies with
everything from props to how a space is perceived.
Unfortunately, just as the project was about to begin its
residency in France in March 2020, the coronavirus
pandemic meant that those plans had to be abandoned. We
look forward to seeing how Tabaimo will hamess the unique
aspects of the performing arts in the future, based on the
rehearsals done fo dafe. The French company Anomalie & ...
is also developing MA_Créature, a performance about
children and which Tabaimo is contributing fo in her capacity
as a video arfist.

The second project is an international collaboration
among artists from Indonesia, Japan, Vietnam, and Sri Lanka,
led by Teater Garasi, a long-established theater company in
Indonesia with many overseas performances to its name.
Based on Ibsens Peer Gynt, the project relocates the setting fo
confemporary Asia and its contexts. The character of Peer
Gynt is interpreted through the “baggage” with which each
parficipant is saddled in terms of his or her nationality and
cultural background. It explores the potential balance of
power that will emerge in the world in the future. Its premiere
in Japan was multilingual in order to express the confusion of
confemporary society. When reconfiguring the work for
performing in other regions in the future, we expect that the
wide range of themes it deals with will be restructured, which

at the premiere included everything from the issue of refugees

fo that of mass consumption. Research and rehearsals with
arfists were held in Indonesia, in particular on the island of
Flores, and then a preview performance held in September af
Morishita Studio. Because of the importance placed on the
phases conducted at different locations, the performance at
Morishita Studio was not simply a preview of a full
performance but could rather affempt various approaches for
the thinking that lies at the heart of the project beyond simply

creafing a performance.

Support for projects whose creative development was already
complefe at the time of application and that were ready for
performance is offered only to previous Saison Fellow
grantees. This year, there was one such project: a
collaboration by Jun Tsutsui's dracom with the Forum Freies
Theater in Disseldorf, Germany. Exploring atfitudes related fo
apologizing, the work was inspired by a hunfing incident that
took place in 1880 at a pond called Shakagaike in Osaka.
Dealing as it did with an incident that had an impact on
diplomatic relations between Germany and Japan, the
production received good coverage from local newspapers
and radio. For Tsutsui, it was his first such project developed
internationally over several years, beginning with presenting
his work in the repertory program and then gradually raising
his visibility, complefing research and a residency, and finally
arriving at this collaborative creativity with peers in Germany.
For the artist, re-examining his own work through the process
of translation as well as directly feeling the response of
audiences overseas will surely have an influence on his
subsequent work. While it is no doubt difficult for a work
produced for a specific theater to tour to other locations, we
hope that this work will lead fo future developments.
Shinonome Butoh's Asia Butoh Tree Team Asia was
launched by butoh dancer Yuko Kawamoto, and has
developed from ten years of workshops to arrive at its final
performances next year. The project has received support for
over two years, steadily building parterships among the key
members, raising its creative capacity, and refining the
workshops it holds widely. Members of the project have
carefully documented the performances and activities done to

date on a website.

Two projects reached the end of the three-year grants they
had received since 2017. Both were projects in which
individual artists harnessed and developed their own

networks.



Floating Bottle Project is a collaboration led by Natsuko
Tezuka with the South Korean artist Suh Yeong-ran and Venuri
Perera from Sri Lanka. Researching the old festivals and rituals
with which The\/ share an interest, attempting to delineate
these within the contemporary era that is so Westernized and
modemized, the project departs from their artists’ mutual
perceptions and awareness of issues in regard fo borders
and contractual relationships. Hypothesizing why we in the
present day no longer feel connected to folk performing arts,
the artists began to experiment and then shared the eventual
performance likewise in the form of an experiment. The Sri
Lanka performances had to be canceled due to a terrorist
attack in April 2019, while the pregnancy of one of the
participating artists was another factor that had an impact on
the project schedule over the three years. The project was
unfortunately unable to realize its ambition to show the three
arfists’ respective interpretations with a touring performance,
though their next “inquiries” look set to emerge while they are
based in Europe. We look forward to following the
discussions that came out of the work they created as well as
the subsequent comments and the confinuation of the work as
a video archive.

Zan Yamashita and Fahmi Fadzil's collaboration began
with research in Malaysia and Japan in 2017. Yamashita
then accompanied Fahmi on his election campaign in
Malaysia in 2018. After Fahmi's party won, they later held
performances in Yokohama, followed by performances in
Tokyo in 2019. How far can politics be a part of artistic
activities? These three years were themselves part of the work
that Fahmi, now unexpectedly a young member of
parliament, and Yamashita as freelance artfists made, taking
advantage of gaps in the parliamentary schedule or the
month of Ramadan. The result was a performance and
research that richly reflected the political situation in
Malaysia, though also delving info the circumstances in Japan
might have deepened the work yet further. Yamashita ran a
crowdfunding campaign that aimed to make tickets for the
Tokyo performances free as well as encapsulating a
challenge to the system by which performances are ordinarily
organized. In this way, the project presented the relationship
between society and art from the point of view of people
directly involved in this intersection, and also suggested the
need to explore possibilities for touring a work with such

themes overseas in the future.

PIEANGIEL 1 ZRHRZZ VT —F - IZRL—3> /8000,
2020%18

P, Collaborative Research: Rereading History from the South,
Bangkok, January 2020

70—71>% RNLIFloating Bottle Project IR(CH 1721 BB
SED 2R/ #R)I.2019%F 78

Floating Bottle Project, Dive into the point: 2 days of replay and
validation, Kanagawa, July 2019

WK 77— 77— JL&IUTRIGET4 YL —> 735 /R,
201948

Zan Yamashita's Fahmi Fadzil & Zan Yamashita GE 14, Tokyo,
April 2019
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2. Contemporary Theater and Dance
International Projects Support Program

P Floating Bottle
Floating Bottle Project
July 1-25, 2019
(1) (2) (3) Seoul Dance Center, Seoul (South Koreal; studio
seedbox, Kyofo; ST Spot Yokohama, Kanagawa

¥1,500,000
Amount of continuous grants (in yen)
2017 2018 2019 Tofal
1,000,000 | 1,000,000 | 1,500,000 | 3,500,000

¥1,200,000

P Shinonome Butoh

Asia Butoh Tree Team Asia
June 17, 2019—-February 12, 2020
(1) (2) Art Insfitute Padang Panjang, Padang Panjang (Indonesial;
Wakasugi, The KAMAITACHI Museum of Art, Akita; Morishita
Studio, Tokyo; Makhampom Art Space, Chiang Mai (Thailand)

Studio use: 4 days / Guest room use: 5 days
Amount of confinuous grants (in yen)

Buddha-Teich

Center

¥1,500,000

» P

¥1,000,000

September 25-December 8, 2019
[3) Forum Freies Theater, Disseldorf (Germany); Kyoto Art

2018 2019 Total
1,000,000 1,200,000 2,200,000
»dracom

Jun Tsutsui & FFT International Collaboration Project Der

Collaborative Research: Rereading History from the South
November 29, 2019-February 6, 2020
(1) Islands and cities (Amami Oshima and Tokunoshima,
Kagoshima; Naha and Miyakojima, Okinawa; Chiang Mai,
Phrae, Bangkok [Thailand]); (2) The Wandering Moon Theatre
& Thepsiri Art House, Ayutthaya (Thailand)

Grantees: 8 / Total Appropriations: ¥8,500,000

»Tabaimo Theater Project
Tabaimo Theater Project
July 1, 2019-March 31, 2020
(1) Morishita Studio, Tokyo; (2] Monoblet, Paris (France)
¥1,000,000
Studio use: @ days / Guest room use: 7 days

» Teater Garasi

Multitude of Peer Gynts

April 1-September 7, 2019

[1)(2) Flores (Indonesia); Morishita Studio, Tokyo; (3) Shizuoka
Performing Arts Center

Morishita Studio Support awardee

[priority use of Morishita Studio facilities)

Studio use: 15 days / Guest room use: 49 days

»Zan Yamashita

Fahmi Fadzil & Zan Yamashita

April 1-December 31, 2019

(3) Komaba Agora Theater, Tokyo; [4) Bangkok International
Performing Arts Meeting (Thailand)

¥1,500,000
Amount of confinuous grants (in yen)
2017 2018 2019 Total
1,000,000 | 1,000,000 | 1,500,000 | 3,500,000
P Yasuko Yokoshi
Shuffleyamamba

April 5-November 3, 2019
[2) Kinosaki Infernational Arts Center, Hyogo; Kyoto City
Higashiyama Youth Center, Kyoto City Shimogyo lkiki Civic

Center, efc.; (3] Izushi Eirakukan, Hyogo; Bird Theatre, Tottori
¥800,000

(1) Preparation-stage activities (research, visit, onssite survey, efc.)

(2) Creation-stage activities (arfistic residency, work-in-progress
showcase, etc.)

(3) Performances

(4) Other
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3. Contemporary Theater and Dance
International Projects Support Program:
Artistic Exchange Project Program
(Designated Fund Program)

Based on sustained partnerships with nonprofits overseas,
this program supports exchange projects or initiatives that
introduce Japanese culture. This year, two projects
received granfs.

One was a fellowship program run by the New
York-based Asian Cultural Council (ACC) and aimed at
American and Japanese artists, scholars, specialists, and
organizations. The grants conferred in 2019 will be paid
fo selected ACC Saison Foundation Fellows traveling to
and staying in the United States or Japan from fiscal
2020 onward. The foundation has supported this
Japan-United States Arts Program project for thirty years
since 1989.

The Contemporary Japanese Plays in English
Translation Play Reading Series, organized by Japan
Society in New York, aims to introduce examples of
contemporary Japanese theater to audiences in North
America by staging readings of English translations of
Japanese plays with a cast of local professional actors
and an American director. Planned for March 2020, the
latest reading was postponed to November due to the
coronavirus pandemic. Satoko Ichihara's Underground

Fairy will be presented, directed by Tara Ahmadinejad.

Crantees: 2 / Total Appropriations: ¥6,500,000

LAsicm Cultural Council

Japan-United States Arts Program (for activities in fiscal 2020)
January 1-December 31, 2020

USA, Japan

¥6,000,000

Morishita Studio (use of studio and guest room facilities)

(due to the coronavirus pandemic, no fellow selected)

P> Japan Society, Inc.

Contemporary Japanese Plays in English Translation Play
Reading Series

November 2020

New York (Japan Society)

¥500,000

(postponed due to the coronavirus pandemic)

SWVYYEOOUd dIHSYINLEVd T
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AV RBELREANBEEZ (T EEMRGIESE IOFUTE
Bz & BEINCCEIDIDET B EHADRE
FEDEWVGECLVEMBOFENBICEDENLE
WOIEBHT . BEREETRT DA TDT2H EMB
HIDEEN R2MEEH THRT S,

L&%?k?“/ ~
FEEDHDEBHHFFNEF1T7F27 1)
2019%5R9H—-6A5H

RV (FT T ETFEECRE)

120,000/

| JIT|mE:S

FEMART FESTIVAL 7 71)-POVARNE REHG
2019F6898—15H

722747 (Oda Teatre)

164,980H

P HELEF

HELLESFHTEZATE T Touching the Depths of the Earth with One
Notel KU 3 >R LTArts and the Environmenty (/$%1) X
N HELLES F. ledoh, FEIRET)

2019F5811H—-6A2H

YT RA(TF—N A I — T — T =Y &
HILFv—)

181,170H

> NEREF

Performing Arts Market in Seoul 2019
20194 10H8H—10H

VL (KRS 1)

18,190M

PIRFEE

Performing Arts Market in Seoul 2019
20194 10H8H—10H

VI (KEBTELS)

37,940M

P ERAIE

Performing Arts Market in Seoul 2019
2019 10H8H—13H

VI (KEBTELS)

32,250H

PR HER

Performing Arts Market in Seoul 2019
20194 10H8H—10H

VL (KR IESH )

24,360H

BAOSROM . BIAESER . /72,226

Lﬁ%fﬁi%

VS TERSRRIS TORBER T 1 (Rt IREDHW) £&
201912858 —178H

FAZREFRTAITIT Y (BEERAR. EFRT 1)L
EREMTT 5 — WO 7RI 5 —)

106,126M

P EHEHUIE

AV TEBSERIS TORERIER T Z) (Rl IRA L) L&
2019%12R58—17H

FAZREFRATAINTIT (SFERIAR. EF AT
BRIEME Y — TOTVEREME 5 —)

87,210M

FARTY RN FEEDHDEBRMGHENE F2T7Fa7 iRV I Y
2019%58

Atsuto Suzuki, Ciuf Ciufl, a new international show for children, Bedzin,
May 2019

ILOZEFEMART FESTIVAL B 771 -POVARRE FREHEI) 2019
FOH mw Katja lliner

Akane Yamaguchi and Safari P, le Grand Cahier, FemArt Festival,
Kosovo, June 2019 Photo: Katja lliner

BEEIODVTR HMBIOR-—LR—ITBIR - HESEDOEXERS
T—IR—ZNSHETEET,



These grants are infended to cover travel costs for artists
and producers invited fo present performances, fake part
in artist residencies or competitions, or attend conferences
and other such events abroad. Due to differences in the
fiscal year systems, there are times when artists or
producers are unable to obtain the funds to cover airfares
and risk missing out on these vital opportunities
infernationally. The grants are awarded to applicants
according to the urgency and importance of their

respective purposes in traveling.

» Atsuto Suzuki
Ciuvf Ciufl, a new international show for children
May @—June 15, 2019
Bedzin (Teatr Dzieci Zaglebial
¥120,000

P Tomoko Momiyama
Tomoko Momiyama's new performance work Touching the
Depths of the Earth with One Note and the symposium "“Arts
and the Environment” [panelists: Tomoko Momiyama, Ledoh,
and Naoko Nakasone)
May 11une 2, 2019
San Francisco (Fort Mason Center for the Arts and Culture)
¥181,170

»Akane Yamaguchi
Safari P, le Grand Cahier at FemArt Festival in Kosovo
June 6-15, 2019
Pristina (Oda Teatre)
¥164,980

»Ney Hasegawa
Performing Arts Market in Seoul 2019
October 8-13, 2019
Seoul [Daehargro Rehearsal Space Seminar Room)

¥32,250

»MIN Jinkyung
Performing Arts Market in Seoul 2019
October 8-10, 2019
Seoul [Daehargro Rehearsal Space Seminar Room)

¥24,360

P Yukako Ogura
Performing Arts Market in Seoul 2019
October 8-10, 2019
Seoul (Daehargro Rehearsal Space Seminar Room)
¥18,190

»Momo Sakamoto
Performing Arts Market in Seoul 2019
October 8-10, 2019
Seoul [Daehargro Rehearsal Space Seminar Room)

¥37,940

Grantees: 9 / Total Appropriations: ¥/72,226

P Yukiko Iwasawa
TERA (directed by Yukari Sakata) at Carthage International
Theatre Days Festival (Journées thédirales de Carthage)
December 5-17, 2019
Tunis, Monastir, Zaghouan (Insfitut supérieur d"art dramatique,
Cenfre des Arts Dramatiques et Scéniques de Monastir, Centre
des Arts Dramatiques ef Scéniques de Zaghouan)

¥106,126

P Kyojun Tanaka
TERA (directed by Yukari Sakata) at Carthage International
Theatre Days Festival (Journées thédtrales de Carthage)
December 5-17, 2019
Tunis, Monastir, Zaghouan (Institut supérieur d' art dramatique,
Centre des Ars Dramatiques et Scéniques de Monastir, Centre
des Arts Dromatiques ef Scéniques de Zaghouan)

¥87,210

N e N

HELESF MHELE FH#iEIE Mouching the Depths of the Earth with One
Note). B\ > >R T Arts and the Environments 1> 75>3 23
2018478

% Miwa Kaneko

Tomoko Momiyama's new performance work Touching the Depths of
the Earth with One Note and the symposium “Arts and the Environment,”
San Francisco, July 2018

Photo: Miwa Kaneko

[ /
- ‘ ; .'I !
EFEEEF BPHIRHILY TERERISE TORMMFRT 50 L&)
FaZX 2019%F128

Yukiko Iwasawa and Kyojun Tanaka, TERA, Carthage International
Theatre Days Festival, Tunis, December 2019

IONVA ANV ¥31VIHL AYVIOdWILNOD '
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(201958138 —20204%3831H)

BHAsEXL A+EIR

(RHF/Studiosy () FIFREL (number of days)

BRS 7Y T T704523>(20)

Upfown production Inc.
ARICA(10)

BRERTILYa(2)
Arche LLC

HREST(4)
Minako lkeuchi

BRRHS20(13)
S20 LIC

—RUFEAABITREY > —X(21)

General Incorporated Association Kakuya Ohashi and Dancers

—REREAT TR T7ILT(18)

General Incorporated Associafion Office ALB

AYNRZ—772%7(115)
Company Derashinera

IUIAT47 - T—hNEFEER(2)
creative art executive committee

GERO(28)

— R EEACo LB A (1)

General Incorporated Association Co.Yamada Un

AT (14)
SAl Inc.

C.INN.(1)

TI%t(8)
The end of company JIENSHA

REHH(3)

Shinonome Butoh

FARIFF 0PN (4)
YUKIO SUZUKI Projects

RFETH—TOITIM06)

Tabaimo Theater Project

Other Users of Morishita Studio
(May 13, 2019-March 31, 2020)

Dance and Media Japan (1)
Dance Theatre LUDENS (14)

Mg ENBY (106)
Dantai Seki Kaori

—RAEEARERE (1)
Ceneral Incorporated Association TENSHIKAN

RIR(17)
FAIFAI

STy (1)

FujiyamaAnnette

MEXER (1)

Kumotaro Mukai

A T EE (59)
MORISHITAKIKAKU

RRsEAL (1)
Mirei Yamagata

WIBAR (R 7—Y-ZRZK)—) (13)
Kota Yamazaki (Body Arts Laboratory)

ByeRe/(|)V v k710-X(7)
Theater Company RINKOGUN/GOOD FELLOWS Inc.

oo(1)
LOLO

T ANIV—L./Guest Room)

RFEITHY—T7O2UN(10)

Tabaimo Theater Project
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1.Saison Artist in Residence
Saison AR Partnership

This program aims to activate bidirectional infernational
cultural exchange among overseas artists and art
organizations through artist residencies. In partnership
with cultural bodies abroad, the program both invites
foreign artists to stay in Japan and also sends Japanese
arfists fo participate in artistin-residency programs based

outside Japan.

Supported by the Agency for Cultural Affairs,

Government of Japan, in fiscal 2019
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TMuseum of Human E-Motions.

BRI 201 9FE8B25B~QA22B (19T . 75> ).
2019F1283H~2020% 1858 (AA&. &5)

Japan-ltaly-France-Taiwan Dance Exchange
Program: Museum of Human E-Motions

Residencies: August 25-September 22, 2019 (lialy, France),
December 3, 2019-January 5, 2020 (Japan, Taiwan)

UMREEAYIT DAL= T 1 IN\vtF—/ - FTIL- TSI\,
TSV ADT-TIVIN) =07 )L-R-CILXEMIRMSBR T
F— BBOHREERSM UL Y —HRIET 25 > AX
B,

201 0FE I BHEBRBEEF —T—RICHANARY T1y
DI VA INTH—X Y REWRTBES ET 212457
T7IV 2 HAR BB THEGEE PREFEEE E. HAD T
EEXTE AYITXEREDR—IIDOFr S — A—FT %
EERU Tal— a3t N7 =T 2AEFRERUE,

RAR-F>TF—DENEX(BER) OEFHIVIL—IL-FFE
(S /752 R) YTV T (A(9)T) R (AT
IVT7)DABhEMmUE,

This is a dance exchange project organized jointly by The
Saison Foundation, ltaly’s Comune di Bassano del Grappa,

BERA9IVT 770 RX-BE 9> Z3mEZE Museum of Human EMotions
Japan-taly-France-Taiwan Dance Exchange Program:
Museum of Human E-Motions

France's La Briqueterie — Centre de développement
chorégraphique national du Val-de-Marne, and Taiwan's
National Kaohsiung Center for the Arts.

For 2019, the project explored ideas of the body and
emotions through research info sitespecific dance performance.
Arfist residencies and workin-progress presentations were held in
ltaly, France, Japan and Taiwan. For the showcase in Japan, @
duration performance was held utilizing the hall, gallery,
garden, and other spaces in the Istitufo ltaliano di Cultura Tokyo.

The following four artists participated: the choreographer
and dancer Teita lwabuchi from Japan, Sorour Darabi from
Iran and France, Masako Matsushita from Italy, and
Ming-Hwa Yeh from Taiwan.

Co3 Australia 3387045 L. TMA Project

HR:2019F58218~06818H (HA).
2019%7H228~8A16H (F—2ZKZ17T)

Co3 Australia Exchange Program MA Project

Residencies: May 21-une 18, 2019 (Japan), July 22-August
16, 2019 (Australia)

L ERA—ANZUTNIRBDOL S TN IR Ah
> INZ—.Co3 Australia & DITREBZE,

2019FE58.Co3 AustraliaDEMEE. L1V r> - ElL%E
B, HER EMROEABEFERY—NUIEOTARL—>3
> 70Oz TMA Project i 2SR S E 2 Tz d. BERD K
FEAVEEROMBALTS. SABFEOEREEEZIE,
20195%78.Co3 AustralialFEMRDEARNEFEF—ANZ
D77 (ZHBEE L. Co3 AustraliaD A > INZ—A > N—EDHEHREIE
FEXEUZ,

This was an exchange program organized by The Saison
Foundation with the State Theatre Centre of Western
Australia's resident dance company Co3 Australia.

In May 2019, Co3 Australia’s arfistic director, Raewyn
Hill, was invited to Japan. The program supported her work
with the butoh dancer Yoshito Ohno, architect Satoshi
Okada, and visual artist Naoko Yoshimoto that was

Co3 Australio 27055 L TMA Project
Co3 Australia Exchange Program MA Project

intended to develop the collaborative project MA Project with
Yoshimoto that was launched during Hill's residency. In July
2019, Co3 Australia reciprocated with an invitation to host
Yoshimoto's residency in Australia, where she worked with
members of the company.
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Visiting Fellows (Research Program)

In order to expand overseas networks for contfemporary
theater and dance as well as promote mutual
understanding, the Foundation invites artists and arts
managers (producers, program directors, presenters,
curators, and so on) from abroad expected to play
important roles in this regard fo visit Japan and stay af the
guest room facilities at Morishita Studio. The Saison
Foundation supported research info Japanese
contemporary theater and dance with an emphasis on
developing sustainable collaborations with Japanese
peers so as fo encourage understanding and awareness
of the conditions, backgrounds, and appeals of

contemporary theater and dance in Japan.

IFTL-FaAITIILR

L 73VR OBUR

; | HTEHARE: 20201 B26H~2819H
Maxime Kurvers

Director / France
Residency: January 26~February 19,
2020

#&5% :MDCCCIXXI - Photo: MDCCCLXXI

RFY L F2ITDIINRERANT T —)VEILERIFRAE
FHMNS ITO— L NILOBEREFEH . FEREELD
FEBORBHEBRIFROELEMZHL FHITTVS,
201 5F GEHRRELTHIDOER Tpieces courtes 1-91 & F &K,
BEICEIERFRIZTIRT /NI R=h>X-/NUTLER
LTz, 3 1E. TARRIDFEAE ) (3201 8F(C T2 AT 1 /N)L-R—
hoxX-NUTEBESINZR BATE > T79—3EVX 19
TELES N,

R ETE, DEROEREER (1428-2020) 1 DRIED
—IRELUT BARDERERECH T BEZDEE DRE(CET
BUY—F=fTo>. BFILERICHE T BEEBEORECAME
CRAVWERFHITD. /0 IVEERBROSHET —4
N—REFTBTAT T EBHEREL BKOARRDER &
(0. ZNLUNOE DI ORI R E S E MO RRAOE
BlZREL TS, HER. BEREMBEE AT BERDIRATE
BOMBRESLARLTA VY E1—&{Tofc. o BEv
K HERZRERL BADERREIC DOV TERZ RO,

Maxime Kurvers started working as an assistant to Jéréme Bel
while sfill a student af the School of the National Theater in
Strasbourg, continuing to serve as an assistant direcfor after
graduation while also handling the stage design for many
theater productions. In 2015, he made his debut as a
director with piéces courtes 1-9. The following year,
Dictionary of Music was staged at the Festival d'Automne &
Paris. His most recent work, The Birth of Tragedy, was also
presented af Festival d'Automne & Paris in 2018 and then in
Japan af Theater Commons '19.

During his residency, he undertook research on the role of
actors and techniques in traditional Japanese performing arts
as part of the creation of a new work, Theories and practices
of acting (1428-2020). It is starting from the idea of
databasing discourses on global acting theory to ask
questions on the role of actors and the portrayal of humankind
in theater. Alongside modern and contemporary theater in
Europe and North America, the project is also dealing with
fraditional and modern theater in other regions and countries.
Kurvers used the time of his residency to meet and inferview
noh practitioners, noh mask artists, and noh and
contemporary theater researchers. He also observed noh,
kagura, and dengaku, deepening his understanding of
fraditional Jopanese performance.
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Lee Ren Xin

Dance artist / Malaysia
Residency: March 4-25, 2020

#R%:T.H.E & Bemie Ng  Photo: T.H.E & Bernie Ng
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Lee Ren Xin studied dance af Singapore’s Nanyang Academy
of Fine Arts and at the Conservatory of Dance, State
University of New York af Purchase. She has since presented
many solo and collaborative works, particularly in Malaysia
and Singapore. In recent years, she has created site-specific
projects with a focus on the spaces used by people in their
lives in contemporary society. In Japan, B.E.D. (Episode 5)
was staged at Festival/Tokyo 2016. At TPAM — Performing
Arts Meeting in Yokohama 2020, she presented Seksyen 19
- A dance ritual in the neighbourhood as part of a program
directed by the Five Arts Centre producer June Tan.

As research for a collaboration with the playwright and
director Kaori Nishio of the theater company Bird Park, Lee
visited the Shimabara Peninsula and Amakusa Islands, where
Tomoko Yamazaki's nonfiction book Sandakan No. 8 is set,
exploring the subject of Karayuki-san, the Japanese women
sent to work in Sandakan, Boreo, or other cities. During her
residency, Lee also visited the areas of Kamagasaki,
Shin-Nagata, and Wakabamachi, conducting research on
the relationship of the body with borders or the community
from the perspectives of economics and labor.

AI7499-FIWND012R
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SHEERR: 2019108 16B~11818H

Taufik Darwis

Co-founder, Bandung Performing
Arts Forum; dramaturge / Indonesia
Residency: October 16-November
18, 2020

FoT4vT - FILI4RAERZTNDINIELTEETSI(ZF
M 201 6FENSAVRRYT -7 274 /VL(IDF) D3
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EXPERIMENTZRZERLIZEN. BEFHNSHFERZROICHA
DERERPEHR IRAR. FIEE ARELERL.BERD

BEMOIROEBRZ RO,

In addition to working as a dramaturge, Taufik Darwis is the
co-curator of the Indonesian Dance Festival since 2016 and
a guest curator of the Cabaret Chairil Program af the Teater
Garasi/Garasi Performance Institute. In this way, he has
established a reputation as a leading figure in the performing
arts scene in Indonesia.

During his residency, he focused on the emerging
generation of falent in Japan, researching the performing arts
ecosystem across theater, dance, and performance art. He
also used his time to visit Festival/Tokyo and Kyoto
Experiment, meet with young and mid-career Japanese
playwrights, directors, choreographers, producers, and
researchers, and further his understanding of the performing
arts in Japan.
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Performing Arts AiR Meeting at TPAM —
Performing Arts Meeting in Yokohama 2020
Date: February @, 2020

Venue: Kosha33

Co-organizer: TPAM — Performing Arts Meeting in Yokohama
2020

With the aim of searching for the role and new possibilities for
performing arts artist residencies, this round-table discussion
was held with artists and producers sharing case studies of
residencies that they started themselves, and exploring what
kind of artist residencies are needed today.

Guest speakers included producers who have developed
artist residencies in Asia as well as an emerging artist who has
participated in residencies both in Japan and abroad. The
discussion among the speakers and the audience
encompassed how a performing arts work is created, organic
relationships with the local or international community, and the
potential and function required of residencies.

Panelists:

Hirofumi Arai (Chief Direcfor, Theater & Arts Ueda) (Japan)
Satoko Ichihara (playwright, director, novelist, founder of Q)
(Japan)

Ma Yanling (Company Manager, Centre 42) (Singapore)

Park Jisun [creative producer] (South Koreal

Tan Ean (founder and Creative Producer, Toccata Studio;
CEO, INXO Arts and Culture Foundation) (Malaysia)

BEMAIRS—T127 in EBHFERIFR2019
£18:2019%12868~7H
215 BOA (RER LANFR211-2) RUAIRE

ERNOEEZEMDT—T1AN 12 LT U RBEDE
REBH(C. ERHPERIR20100—RELTITHhNSH
EHETC LB e EREHTEINRBEREL,
T—=TA4AN A2 LT RADHNWEDES HET—T 1R
NOZEICODWTEBEZRODII—T IR 7—71
AN A2 LOT Y ZOHESIVECEEDPRELDH B /A
B ARRSZOES -HFE. THRERSE. 7 —T 1 ANNE
MUGHESIETC LB oo n T EIDERE

Performing Arts AiR Meeting at Ueda Theatre
Festival 2019

Dates: December 67, 2019

Venue: SAINO TSUNO (2-11-2 Chuo, Ueda City, Nagano
Prefecture) and nearby venues

With the aim of promoting performing arfs arfistin-residence
programs in Japan, a visit was organized where participants
observed fo be or not to be, which was developed by
resident artists as part of Ueda Theatre Festival 2019, and
then a meeting held to further understanding of producing
and managing arfist residencies and providing support for
resident artists. Participants included artists, officials, and
producers and managers from fringe and public theaters all
with an interest in artist residencies and work created during
residencies. Alongside watching the production of fo be or
not to be developed at the residency, participants received a
tour of the SAI NO TSUNO theater, rehearsal, and
accommodation facilities, talked with resident artists and
producers, and held discussions with each other.
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2. viewpoint Newsletter

The Saison Foundation’s newsletter viewpoint carries a wide
range of reports and essays on issues that are more or less
related to the activities supported by the Foundation, such as
our Saison Fellows program, projects aimed at improving the
infrastructure within the performing arfs sector in Japan,
international collaboration projects, and events at Morishita
Studio. Each issue, 1,100 copies of the print version are
published, which are circulated free of charge to art
organizations, local and national government offices,
foundations, the press, universities, think tanks, researchers,
and more. In addition, over 1,400 people registered on our
mailing list are notified whenever the digital version of each
issue is uploaded to the Foundation's website. (The following
files and organizations of the writers are those at the time of
publication.)

Issue No. 87 (July 2019)

Updated Public Theaters

- Creating a Theater That Brings People Together
by Hiroki Hagihara (Theater and Dance Projects Group
Chief, Planning Division, waki Performing Arts Center Alios)

- In Order to Blend into the Community—Aubade Hall's
Endeavors
by Minako Fukuoka (Manager, General Affairs Planning
Department, Citizens Arts Administration Center of Toyamal

- Time Within a Theater—Three Projects at ROHM Theatre
Kyoto
by Tomoya Tokeda (performing arts producer)

Issue No. 88 (November 2019)

A Study of Crowdfunding

- A Failed Person
by Zan Yamashita (dancer and choreographer, former
Saison Fellow)

* A Record of Agony
by Kuro Tanino (founder of Niwa Gekidan Penino; playwright
and director, former Saison Fellow)

- An Introduction to Crowdfunding for Artists
by Shusaku Sasaki (Program-specific Senior Assistant
Professor, Graduate School of Economics, Kyoto University)

Issue No. 89 (January 2020)

Khoros 2020 (khoros is the chorus in ancient Greek theater)

- There Is No Such Role As “Many Others”
by Kunio Sugihara [director, stage designer, founder of
KUNIO, Saison Fellow)

- A Bacchae of Bacchae
by Safoko Ichihara (playwright, director, novelist, founder of
Q, Saison Fellow)

- Detachment and Attachment—The Paradox and Possibility of
Khoros in Contemporary Theater
by Hidenaga Otori (theater crific)

Issue No. 90 (March 2020)

Creating a Practical English Script—The Journey of Japan

Society’s Play Reading Series of Contemporary Japanese

Plays in English Translation

* Implanting a Mission and a Dream: Staged Japanese Play
Readings in English Translation
by Yoko Shioya [Artistic Director and Senior Director of Arts
& Culture, Japan Society)

- A Timid Traveler
by Suguru Yamamoto (playwright, director, founder of
Theatre Collective HANCHU-YUEI and DOCU(NT)MENT,
former Saison Fellow)

- A U.S. Perspective on Contemporary Japanese Theatre: One
Producer’s Appreciation of Japan Society and the Arfists They
Infroduce
by Kate Loewald (founding producer of The Play Company)
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Seminar in Taipei 2019

Seminar in Taipei 2019
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Creative Environment Innovation Program—Support for
Startup Projects Report Presentations

Artist and Government Partnerships: What can theater do
about regional problems?

Cororganizers: NPO Arts Network Japan, Inferational Share
House TERASU

Date: July 5, 2019

Venue: Morishita Studio

Speakers:

Koji Kurasako (director & Artistic Director, Theatre Ort; Chief
Director, Tachikawa Culture Factory)

Shigeya Yo (Director, NPO Arts Network Japan [AN]]; Chief
Manager, Tachikawa Culture Factory)

Yoonsoo Kang (Director, Infernational Share House TERASU)
Yoichi Nakamura (Professor, Rikkyo University Graduate
School of Social Design Studies; Director, Rikkyo Institute for
Social Design Studies)

This event featured presentations of reports from grantees in
the Support for Startup Projects category of the Creative
Environment Innovation Program whose three~year grants came
fo an end in 2018. Two projects—NPO Arts Network Japan's
Audience Creation Project in South Tachikawa and Yoonsoo
Kang's International Share House TERASU—gave
presentations. Both were projects that involved arts nonprofits
and arfists partnering with regional governments—respectively,
in the Tokyo suburb of Tachikawa City and Okayama
Prefecture’s Maniwa City—and through theater approaches,
engaged in activating the community and raising local
residents’ interests in the arts. Representatives from the projects
presented their work and then held a discussion with an expert
in the field, sharing the achievements so far and the remaining
challenges with the many attendees.

Real Artist Conversations
Co-organizer: British Council

Dates: January 28-February 25, 2020
Venue: Morishita Studio

This was an English-language workshop for artists and
production coordinators, organized in partnership with the
British Council, who provided the instructors. Attended mainly
by Saison Fellow grantees, the workshop built communication
skills in English that can be used in a range of scenarios, and
culminated in presentations where the participants shared
what they hoped to achieve through their artistic activities.
The workshop also served as an opportunity for participants
fo exchange opinions with performing arts industry peers
whom they ordinarily do not meet.

Seminar in Taipei 2019
Co-organizer: Pro Helvetia

Dates: August 23-September 1, 2019
Venue: Taipei Arts Festival 2019

Pro Helvetia is an organization promoting Swiss culture
abroad. In order to foster mutual understanding and
exchange among emerging artists in Europe and Asia aged
thirty-five and younger working in the performing arts, it held
a fraining-camp-style seminar at a venue at Taipei Arfs
Festival. Our foundation sent a participant from Japan, the
director and video artist Shingo Ohta.

Dance Archive Box Berlin

Organizer: Institut fir Tanz und Theaterwissenschaft at Freien
Universitat Berlin, Akademie der Kiinste, Deutscher
Akademischer Austauschdienst

Dates: February 11, February 14, 2020

Planned and Produced by Nanako Nakajima (Valeska-Gert
Visiting Professor 2019/2020, Freie Universitct Berlin)

The Dance Archive Box, which was originally made by a
seven-strong archivist feam of dancers and choreographers at
the “Archiving Dance” seminar as part of the 2014
Independently Organized Program (then called the
Sponsorship Program), was handed over fo theater and
dance graduate students at the Institut fir Tanz und
Theaterwissenschaft, Freien Universitat Berlin, who organized
a Berlin version of the project. Our foundation supported part
of the costs of organizing this.

KYOTO STEAM—International Arts x Science Festival:
2020, a New Performance by Dumb Type

Organizer: Executive Committee of KYOTO STEAM—
International Arts x Science Festival

Planned and Produced by ROHM Theatre Kyoto (Kyoto City
Music Art Cultural Promoting Foundation)

Canceled

Studio use period: February 23-29, 2020

Complimentary use of the guest room and rehearsal space
facilities at Morishita Studio was provided for the creative
development of the first new work by the Kyoto-based,
internationally active multimedia performance group Dumb
Type in eighteen years. Though the work was supposed to
premiere af ROHM Theatre Kyoto on March 28 and March
29, the performances were canceled due to the coronavirus.
A video recording of the performance will be released at a
later date.
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April 2019-March 2020

May 23

June 21

June 28
August 1
September 26

October 8

October 17

December 11

December 26

2020
January 27

January 28

January 28

34th Board of Directors Meeting held in Tokyo (agendar:
report on activities and management, sefflement of
accounts for fiscal 2018; report on the current state of
activities and management of the foundation)

11th Board of Trustees Meeting held in Tokyo
(agenda: report on activities and management,
sefflement of accounts for fiscal year 2018

Annual Report 2018 submitted to the Cabinet Office
Applications open for the 2020 Contemporary Theater
and Dance Granfs and Saison Artist in Residence
Applications end for the 2020 Contemporary Theater
and Dance Grants (Saison Fellows)

35th Board of Directors Meeting held in Tokyo
agenda: selection of members of the Advisory
Meeting)

Applications end for the 2020 Contemporary Theater
and Dance Granfs (Sabbatical Program, Partnership
Program, Saison Artist in Residence)

Advisory meeting for the 2020 Contemporary Theater
and Dance Grants (Creative Environment Innovation
Program| held in Tokyo

Advisory meeting for the 2020 Contemporary Theater
and Dance Grants (Saison Fellows, Sabbatical
Program, International Projects Support Program, Saison
Artist in Residence] held in Tokyo

36th Board of Directors Meeting held in Tokyo
(agenda: proposal of plans and budget for fiscal
2020; report on the current sfate of activities and
management of the foundation|

Announcement of 2020 Contemporary Theater and

Dance Grants and Saison Artist in Residence
2020 annual plan submitted to the Cabinet Office



ERMEBBGIES Net Assets Variation Statement
2019F481H~2020%38318  from April 1, 2019 to March 31, 2020

8427 /in yen
I EENEOR Ordinary Revenue
1. BEARMEERNA Investment income from endowment fund 213,677,071
2. FEEEBRINA Investment income from designated fund 12,049,490
3. EEINA Income from leases 13,214,312
4. ZDMDULA Other income 9,978,160
5. BN EIET Total ordinary revenue 248,919,033
I EEEROR Ordinary Expenses
1. BXEHE Program services 219,502,344
(>EBEE Grants 62,018,305)
2. BEE Management and general 29,417,964
3. BEHA Total ordinary expenses 248,920,308
ERRlittas Total appraisal profit and loss A9Q71,790,785
HHIRE R R Current change in ordinary profit A971,792,060
Y EAIERE EE SRR AR Current change in net assets AQ71,912,060
BEXR Balance Sheet
2020 3H31HERE as of March 31, 2020
B4/ /in yen
I BEOH Assets
1. MENERE Current assets
REET Cash 178,862,521
RN Accrued revenue 541,697
MNEESET Total current assets 179,404,218
2. BEERE Fixed assets
ERBIE Endowments
! Lland 2,556,129,60/7
EELiEN S Securities 5,557 247,406
AR ESET Total endowment fund 8,113,377,013
BEEAE Designated fund 499,915,732
Z DD EFEE E Other fixed assets 291,939,646
EEEES Total fixed assets 8,905,232,391
HEGET Total assets 9,084,636,609
I &EOE Liabilities
8fE&ast Total liabilities 17,623,664
II ERREAEEDER Net Assets
IEBRRAEE Net assets 9,067,012,945
(55 L EAIE R EE I NEE Increase of assets AQ71,912,060)
BELLUIERMESST Total liabilities and net assets 9,084,636,609
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BB OBIR
Summary of Grants 1987-2019

B2yl FE FREEMTEL BB BhR %R (M)
Category Year Number of applications Number of grants Grants in yen
BUBER - B 1987-2015 4,554 1,124 2,318,570,302
Contemporary Theater and 2016 209 50 57,596,259
Pance Progrom Granls 2017 213 49 56,535,164
2018 175 49 57,217,922

2019 184 49 55,079,082

REt Total 5,335 1,321 2,544,998,729

IERNFBIR 198/7-2015 228 /78,874,952
Designated Fund 2016 1 6,000,000
Program Grants 2017 2 6,500,000
2018 2 6,500,000

2019 2 6,500,000

R5t Total 235 804,374,952

A&t Grand fotal 1,556 3,349,373,681

201 QFE(RMUER- ERAE 70U 7 L) DR - HFIRKR
Data for the 2019 Contemporary Theater and Dance Programs

EIRADEEZIE N—=NF—>v 770U Z A
Direct Support fo Arfists Parinership Programs T T =T AN
A LITUR
Yy -7ro— BhEERIRA /R~ 3> Saison Arist
Saison Fellows Creative Environment B I54 k- in Residlence
OS50 Innovation Program Jastok| F5vk e~
Programs YN meEaR: . e Flight Total
. _ . (KIB-%E) | SREER | R9-h7vT _ Grants ‘ L
JaZ7T- ST i Infernational AR e
Sabbatical | 33& SR . SN
70— 70— S ; S ; Projects N=hNF— | FT1>7T"
Program upport for upport for Sy J10—
Junior Senior Problem- Support - ! .
I I Solvi Startup p Saison Air | Visiting
Felows Felows st\i/e‘z(fs Projects rogram Partnership | Fellows
FREB1HEL 7% o4 *
Number of - e 1 7 17* 18* 38 184 3 26
applications (56/16/77 |(19/4/1)
B 13* 10*
Number of x x 0 3 6 8* 9 49 1 5
awards (8/5/0) (7/2/1)
B E8 (M)
Grans in yen 13,000,000 |20,913684 -1 6,000,000 | 5,893,172 | 8,500,000 | 772,226 55,079,082

* #HZ 326 Including extended/ongoing grants
** (CER 588,/ /\7#—<>2R) [heater/dance/performance)




2019FE R TIRYIF BEOR (issszav)
Morishita Studio OCCUpOﬂCy Report for FY 2019 lincluding days used for profitmaking operations)

2019FE 4R 5R| 6R| 7R| 8R| 9RA| 10R| 11R| 128 1R | 2R| 3B |&#Hast
FY 2019 April | May | June July | August | Sepember | Oclober | November | December | January | February | March Total
FfE

FAREE#L Days open 0 19 30| 31 31 30| 26 30 28 28 29| 31 13 BB (%)
REEE#X Days closed 30 12 0 0 0 0 5 0 3 3 0 0 53| Annual

occupancy
FIFAFTRERENEH 1 BIRER < 425 >F) rates (%)
Total of available studio days 0 76| 120 124| 124| 120| 104| 120( 112| 112| 116| 124| 1,252

(days open x 4 studios)

ARZTA (Fh,/109.35m)
Studio A (Medium/109.35 sq m) 0 19 30 31 30 30 24 30 28 28 29 30 309 Q8.7
ARE1RE  1F, Main Bldg.

BRI A (,/109.35m)
Studio B (Medium/109.35 sq m) 0 16 30| 31 31 30| 25 26| 28 28 28 17 290 Q2.7

AEE2RE  2F, Main Bldg.

CRHYIF (K/238.56m)
Studio C (large/238.56 sq m) 0 18 30| 31 30| 30| 24| 128 28 22 29 18 288 2.0

ARE1RE 1F, Main Bldg.

SR H (N77.97m)
Studio S (Small/77.97 sq m) 0] 19 30 31 30 29 24 28 26 28 29 26 300 Q5.8
FEE1BE  1F, Annex

oipnis ad pasn sAop Jo saquinN|
SMEMIEZ2N AN

RIRSAENBE ol 72| 120] 124| 121 19| 97| 12| 110| 106] 115 91| 1,187| 948

Total studio usage days

ﬁ’nﬁ”ﬁ@j@%) ) 0| 94.7100.0[100.0| 97.6| 99.2| 93.3| 93.3| 98.2| 94.6| 99.1| 73.4
onthly occupancy rates (%)

[(TZAML—=LIZDVT] HFFRYIFTFE2ME(CHZ3DDT ANL—LAIFE 201 9FEHR(CFH458BEFIAI NIz,

[Guest Rooms] The three guest rooms on the second floor of the Annex were used for 458 days in fiscal 2019.

W 1 B R Bl Al

BEERIRA /=23 [ 29— KTy 7 1 BB ERER KYOTO STEAM HFRSULIIMES- & 1 T8 EINT 5 —< > X 120201
MU ERE (O U CRBRIN TEB & — T — T« ANEATHOERE [CLBEX BFsZIR

Har DIRE RE 3 L0

Creative Environment Innovation Program—Support for Startup Projects KYOTO STEAM—International Arts x Science Festfival: 2020, a New
Report Presentations Performance by Dumb Type

Artist and Government Partnerships: What can theater do about regional Photo: Yoshikazu Inove

problems?

20190FE FMAZTEEEICDOWVNT
Contributions Received in Fiscal 2019
201 9FE(CCHEVEEFEULEUTOZEABIOBEAISRESBLULIFET,

The Saison Foundation is grateful o the following donors for their generous contributions in fiscal 2019,

EABBREELT YU REKRAET HAR/ULD KA RmTE
Legal Entity Supporters Saison Asset Management Co., lid. Parco Co., lid. Ryohin Keikaku Co., lid.
—MEHMELT hE B &K BaFE(EA14)

General donors Mr. Haruhiro Nakano Anonymous individual
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(as of June 30, 2020 / in alphabetical order)

»TRUSTEES
Toshi Ichiyanagi

Tatsuro Ishii
Kazuko Koike

Kazuko Matsuoka
Kiyoshi Mizoochi
Mitsuyoshi Numano

Hiroshi Rinno

Shunichi Sato

Takao Tsutsumi
Tadashi Uchino
Hiroshi Ueki

Composer and pianist; General Artisfic Director,
Kanagawa Arts Foundation

Dance critic

Professor Emeritus, Musashino Art University;
founder of Sagacho Archives

Theater critic and translator

Theater critic

Vice President, Nagoya University of Foreign
Studies

Chairman and Chief Executive Officer, Credit
Saison Co., lid.

President, Marching J Incorporated Foundation;
Adviser, Johnny's Enterfainment Inc.; Adviser,
Daikin Industries, Ltd.; Adviser, Pioneer
Corporation

President, Director, Sezon Museum of Modern Art
Professor, Gakushuin Women's College
President, Contemporary Dance Association of
Japan

Masakazu Yamazaki - Crific and playwright (d. August 2020)

»DIRECTORS AND AUDITORS

I>PRESIDENT
Masao Katayama™

>VICE PRESIDENT
Asako Tsutsumi

Trustee, Sezon Museum of Modern Art

>MANAGING DIRECTOR

Atsuko Hisano

>DIRECTORS
Shinji Hojo
Masanori Kagioka
Haruhiro Nakano

Koji Tsutsumi

Noriyuki Watanabe

>AUDITORS
Jun lto
Hiroshi Miyake

»ADVISER
Yuji Tsutsumi

*FulHime

Former Managing Director, Credit Saison Co., lid.
Adviser, Okayama Prefectural Museum of Art
Chairman and Chief Executive Officer, Saison
Asset Management Co., ltd.

Trustee, Sezon Museum of Modem Art

Former Chairman of the Board and Representative
Executive Officer, Seiyu GK

Certified public accountant
Attorney at law; Professor, Dokkyo University

Chairman & CEO, Yokohama Grand
InterContinental Hotel Co., Ltd.
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The Saison Foundation seeks generous contributions from corporations, foundations, and other legal entities that
recognize the purpose of our foundation and how our activities may make an impact on the performing arfs. By
supporting us, you support the creative work and activities of arfists who are helping to shape new culture for the

world. For further information, please contact us by email at support@saison.or.jp.
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The Saison Foundation

Date of establishment: July 13, 1987
Net assets: ¥9,067,012,945 (as of March 31, 2020)

Managing Director / Program Director: Atsuko Hisano

Junko Okamoto  Program Officer
Haruna Tsutsumi ~ Program Officer

Taro Inamura Program Officer

Program Team:

Administration: Tatsuo Fukutomi Administrative Manager /
General Manager, Morishita Studio

Mincko Hashimolo  Administrator

Hiromi Maekawa  Manager, Morishita Studio
Wataru Ueda Deputy Manager, Morishita Studio
Shinya Hashimolo  Assistant Manager, Morishita Studio

Annual Report 2019
Published: November 2020

The Saison Foundation

4F Kyobashi Yamamoto Bldg., 3-12-7 Kyobashi, Chuo-ku,
Tokyo 104-0031, Japan

Tel.: +81 3 (3535) 5566 / Fax: +81 3 (3535) 5565
foundation@saison.or.jp

hitp:/ /www.saison.or.jp/english

Translated by William Andrews

Designed by Hirohisa Ota / golzopocci
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