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In August 2020 during the coronavirus pandemic, Masakazu Yamazaki passed away.
One of our trustees ever since the foundation was first established, he was renowned as
a critic and playwright, but also endowed with unparalleled insights in regard to
private foundations like our own.

| was fortunate enough fo have had the opportunity to meet Mr. Yamazaki on many
occasions and the words he imparted still provide us with infernal guidance in the running
of the foundation. Though this is going back quite far and my memory of his exact words
is imperfect, the idea he once mentioned that “a private foundation can compensate for
the 'deficiencies of democracy’ " left a particularly strong impression on me.

Democracy has a number of deficiencies: firstly, decision-making can be slow due
fo the time required for processes; secondly, the system of deciding by a majority can
lead to mob rule; and, thirdly, it is liable to focus only on the most immediate concerns
due fo the need to keep an eye on winning the next election. What Mr. Yamazaki was
suggesting was that a private foundation can go in the opposite direction as a
completely unaffiliated entity, possessing a constant mission and the funds to back it up,
and able to decide things speedily by a small group of experts.

Come fo think of it, he would pose quite harsh questions, asking if we were
adequately wielding the special privileges that a private foundation has. In that sense, |
cannot say with confidence that we are, though it is precisely in such unimaginable
fimes as these during the coronavirus pandemic that stopping for a moment to reconfirm
our own roles from a broader perspective is more vital than ever.

The Saison Foundation will indeed continue its endeavors while also constantly
asking itself what a private foundation can do in regard to arts and culture. We hope,

as always, for your understanding and support in these efforts.

Masao Katayama

President, The Saison Foundation
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GRANT PROGRAMS

L. Direct Support to Artists

1. Contemporary Theater and Dance

Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers.
Fellows are awarded grants that they may spend on their
creative work and, as necessary, receive priority use of
Morishita Studio's rehearsal and residence facilities as
well as information services. Saison Fellows | (artists that
are forty years old or younger| generally receive grants
of ¥1,000,000 for two years; Saison Fellows Il {artists
that are forty-five years old or younger| receive grants (in
fiscal 2020, ¥1,000,000-3,000,000) for three or four

years. The continuation of a grant is reviewed each year.

2.Sabbatical Program

This program gives partial support in the form of
fellowships up to ¥1,000,000 for individuals to travel
abroad. Applicants must: (a) be based in Japan; (b) have
over ten years of professional working experience in one
of the following occupations: playwriting, directing, or
choreography; and (c) plan to travel abroad for more
than one month.

Priority is given to artists who have been creating
and presenting works continuously until the time of
application, have an established reputation in their
respective fields, and are considering to take sabbatical
leave during fiscal 2020 to review their past activities
and receive inspiration for future activities through
intercultural experiences.

There were no grant recipients in fiscal 2020.

II. Partnership Programs

1. Contemporary Theater and Dance

Creative Environment Innovation Program

Grants and use of the studios and guest rooms are
given to individuals and organizations conducting
projects aimed at improving the infrastructure of the
contemporary performing arts in Jopon. There are two
categories within this program: Support for
Problem-Solving Projects (2020 theme: Audience
Expansion Solutions for the Performing Arts) and

Support for Startup Projects.

2. Contemporary Theater and Dance

International Projects Support Program

This program awards long-term, maximum three-year
grants fo international exchange projects in which
contemporary Japanese theater or dance artists/
companies are involved. Priority use of Morishita Studio
is also awarded upon request. Those eligible to apply
fo this program are: [a) individuals or companies based
in Japan or that have partners in Japan; and (b)
individuals or companies with a history of artistic
achievements in the area of intercultural exchange

activities at the time of application.

3. Artistic Exchange Project Program

(Designated Fund Program)

This program supports activities by nonprofit organizations
outside of Japan with a continuous partnership with The
Saison Foundation, including creative work by artists/
companies, projects that aim to share Japanese culture
with people in other nations, and fellowship programs.
As a designated fund program, applications are not

publicly invited.



II. Contribution Program

Research Grants for Activating the Next Generation

of Artistic Creativity

This grant program was newly launched in 2020. Funded
by a contribution from an anonymous individual, it
supports research and survey activities aiming fo propose
policies for activating the next generation of arfistic

creativity.

V. Flight Grant

This outbound (from Japan to overseas) program

supports those in immediate need of travel funds.

INDEPENDENTLY ORGANIZED &
CO-ORGANIZED PROGRAMS

In addition to awarding grants, The Saison Foundation
independently organizes Saison Arfist in Residence,
seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative
process within contemporary theater and dance and to
stimulate the performing arts scene in Japan, The Saison
Foundation also organizes projects by working with
artists/companies, nonprofit organizations, and other

groups under its Co-Organized Program.



N J T HEH S Mt Dt

BRBES
AEFHF

—EZBZ OO0 ANGES HRRETHE I0F V1
IWARRIHIE R EREFTZEBNEE LI EBAEMRIC
VT BRABEEEPFAERH LEERBE(CLZA
HOKREER BRERIRREE NS ABHIRGE (L BIFS
N2 —E LB e BEFNGITEEZ F =M P EF(C
ST BDRBXIED O DHEBIE (F. LT % PO T ARHEE
A BAEEHN X RN SBREERINTC,

ZD—H T E=MBFAE L SUEEM ERBERRB DD
EVSEVCAN VAW SUEBER DFE. =Mt R DR
R EMOREZECDODVWTRLERTZ—FLEI0T,
UM OMBE COEERTEZEH D& HEEEFIFE
% LB C B VTN (E3, 0005 FiFA L. &R (43,1008
MR LTz, 7 DGR Y HI O SIS RS AR TR B 18R
B3 148 AMD T ZREMEo Tz, I RETETFOfELEN
WE(CLZERMEEOFMEE MA T ERME S 8E
Q. 700 AHDBIE G- Tz, O F BN S DIFEDEIE
(F B - H T E ORERRP T F L ERAFEAERICLD
BEVWERBU, (5 DENAETLHBH>TVD, SHERED
BAEFERL TV,

AEERFRAER - ER DB S L USUCBERAR O ES)
([CXW LT A28 DBIRZ T T2, Bhmi s D#EE(E. 60,08
FREGSTZHRCEBEBSNIZEEDSS. 3HHNHRD
OF AL RBRRILRDFE (S L EREA AL - FERR(C730)
BT LRSI,

EHORBICAILTHREDERZER(CENTES
V- 710—-FARRERACHE U EENEDEMTE
BOSTZHRICBVWCE BEEREDT > T4 VEE L IR
BAEmHE. AEEBOME S/ 7N\ OHE BRIED
BORE. Ry~ —IRDTE R E B ERREENCHY
WHETHEFNR AN AFETBEDT7IO0- DRI H
BRENHVEMNRRT7IO-L LU =ZREBBRAGH2
FEXCFEMEFAEZ BTG HRNB28EIFETRER
KERYy7EERE U, FTFTOER=ZTRLIL,

F2 2020 EHELY. TV Y - 7T O0-DEBRHER
FU.SWRBIEWBZZ (T ANSH A ZRRLT.

ER7OVIVNER VY T—FT1 AN AV LYT
> Z (AR) B EDEREFRE T, 2 <O E TRREANE)
= B E U EMBIR DA GIRG EAERS NBEH R
HZRRW WL OHWDBEDHIEE AEFEEZ BN
12 ZDES IR TEARBEG. F> 71 V& FERALES
EEERBLUIEV. FECTIYIL- LT ADI EIF(CHk
LW E R Z LR RROER D5 (T
Mg TEERz#MELUL,

FE EMEENT (CHIZRABHEOEREZE ST —
TAANEMBAERORF LIS —1 %2 €YY -710—-¢&%
OHWEE Tz =R (CHEE LT HEI0F 71 )L AL
KDFHECLWHBBENASLENTEZENTEIND
RELCSVTI EREOREL L TEMED SH T ZFI,

ANRYDFRF FELTEY Y 70— DOFEREIED.
RN REEDZOICEATN TV 4B ICRTSINR
MOERBERESUR EECOVWTEHLZER &
AR TRRECHT2RIFEZE OERBZ(CHT
BIEEICEUTEEIBCLELBEEE Y v/l T
REVI VT BRY -V BREEOBIEB(CELIZA
EMFIIREDNRZH LT ADDRY T F OFEFIFBEH
[FDONRQTOBERI EBRTNSES/ Q% ERD. 7 AN
I—=LIEDVTI DNOIHDOFABER STz, CNIE PIE
DAV TF > ZHED108EE4B7BN55831HEFTOD
RRBREEHREICLD55HEDKE. SLU7/3HBOE
ANEERERICLBTDTH D, FETHEOENS
PR SSICRAZTOF v I ESZD ST



2020F E DB D:EE (CBRUTIE. TERDAL (LT
AWEREEEUIL BB IR ZRBLELEIEICORS
RSALETFET,

BINRTF CBRIN T+ — <> RFARE)

NEFE  (FBRLTARHR YHEFES)
RS X (SRR AT L FRPEKE)

BB (RIS AR, AR B A BRI A )
HEEAE (BRTHRR. BB R UL FASEHIT)

YR 3\ (NPOIZADANCE BOX 7095 LT« L4 —)

EMBF (FOvzoh O—FrR—4— /AR AL | e
HETH AV RRRUSEAZIE)

(M- BE T RN\AY ) — I—FT > UDRESNZ2019F 1 25 HEDED)

HEAEBMRECUTORRICTARVEIEEFRLRL,

TV UREHRASHT
FRT 7 MUk EH
A=/ ULD

M RamstE
(B8 BeE)

F 2020FE R ELDA . —BLIIHFENEVCLEE
FL.

LFDTEENAD IR, CIE(CORBEH WV ZLET,



0¢0Z NI SWYYO0dd S.NOILVANNOL4 NOSIVS JHL

Atsuko Hisano
Managing Director

The coronavirus pandemic continued throughout the year
and beyond, with the result worldwide that coexisting
with measures taken fo reduce the risk of infection
became entrenched as part of our daily lives. In the
performing arts, 2020 was a year spent af the mercy of
the states of emergency called by the government or the
other countermeasures against the virus, not least
complying with requests for theater venues to close,
shortening operating hours, and reducing capacity.
Emergency support subsidies for the economically
devastated arts and culture sector were launched by the
Agency for Cultural Affairs and Ministry of Economy,
Trade and Industry as well as local governments and
corporations and the private sector.

On the other hand, people in the arts confronted
the aftitude that culture is "nonessential and nonurgent”
and spent the year reflecting deeply on the issue of
cultural policy, the relationship between art and society,
and the role of the arts.

Compared to the previous fiscal year, The Saison
Foundation’s revenue decreased by ¥30 million and
expenditure also dropped by ¥31 million. As a result,
the foundation’s ordinary profit increased ¥1.48 million
before adjustments for appraisal profit or loss in the
period. In addition fo valuation gains with financial
investments due to price increases in J-REITs and
exchange-traded funds, this meant that the foundation’s
net assets increased to roughly ¥1.897 billion. The
economic recovery from the pandemic reflects
differences in the infection rate, vaccination numbers,
and economic measures per country and region, and
the disparity continues to grow. This year too, we must

pay close atfention to economic frends.

In fiscal 2020, forty-two grants totaling ¥60,08 1,000

were awarded to contemporary theater and dance

practitioners and cultural policy research projects. Of
the initially planned projects in the programs, three were
forced to cancel or postpone due to the pandemic, and
were withdrawn.

The Saison Fellows, who can freely allocate the
use of their grants according to their activities,
responded flexibly to the circumstances: if unable to
hold in-person performances, they streamed them
online, produced specially made videos and films,
exchanged insights and know-how with peers, sef up
information exchange platforms, and activated
networks, among other independently initiated
activities. This year saw more past fellows honored with
accolades, though current fellows also received prizes:
Ruri Mito was given the 2020 Agency for Cultural
Affairs New Artist Award, while Tetsuya Umeda won
the 28th Yomiuri Theater Award Staff Award. We hope
their activities will continue to go from strength to
strength. For the 2020 grants, we also revised the age
categories for the Saison Fellows in an effort to open
up the grants to a more diverse set of applicants.

Among our international programs, such as Saison
Artist in Residence and the support we offer for
international projects, the border closures and
lockdowns in many countries introduced by
governments as measures fo curb the spread of the virus
made it difficult for participants to travel, forcing several
programs fo cancel, postpone, or adjust their content.
By nonetheless holding the residency program online
and attempting to launch a new digital residency, we
managed fo turn a bad situation info an opportunity fo
gain fresh knowledge and experiences, and keep the
program going.

For the Saison Fellows and their production teams,
we also held seminars on accounting, providing a
foundational introduction to the subject in a way that
was especially geared toward artists and arts
organizations. It received a positive response from
participants as a pressing challenge today, when the

coronavirus pandemic will surely usher in immense



changes in social structures.

Morishita Studio is mainly used as a facility for Saison
Fellows to produce their work or for other grant
activities. Following the announcement of the first state
of emergency in April 2020, it became very difficult to
operate the facility. We endeavored to fundamentally
run it in accordance with the measures on assembly
halls infroduced by the Tokyo Metropolitan Government
for the state of emergency, and took such measures as
shortening operating hours, imposing social distancing,
zoning, and lowering occupant numbers as appropriate
to the ventilation in each room.

The four studios were in use for a total of 916
days during the year, equating to an occupancy rafe of
77.9 percent. The guest rooms were used for a fotal of
sixty-three days. These numbers reflect the ten days
during which the facility was closed for annual
maintenance and the fifty-five days from April 7 to May
31 when it was closed in compliance with the state of
emergency measures as well as the seventy-three days
of shortened operating hours. We refrained from
seeking additional users during vacancies and many

users also canceled.

We received assistance from the following people
during the 2020 grant selection process. We would
like to take this opportunity to thank them for their

generous and insightful input.

Kyoko Iwaki (theater and performance scholar)

Daisuke Muto (dance critic; Associate Professor, Gunma

Prefectural VWomen's University)

Sae Okami [dance critic, Associate Professor, Kyoritsu
Women's University)

Hiroyuki Takahashi (theater critic, Associate Professor,
Theatre Course, Toho Gakuen College of Drama and
Music)

Tadashi Uchino (Professor, Gakushuin Women's
College; Trustee, The Saison Foundation)

Tomoko Wakabayashi [project coordinator; Specially
Appointed Associate Professor, Rikkyo University
Graduate School of Social Design Studies)

Fumi Yokobori (Program Director, NPO DANCE BOX)

[Titles correct as of December 2019, when the advisory

meefing took place)

The following corporations were our legal Entity

Supporters:

Parco Co., lid.

Ryohin Keikaku Co., lid.

Saison Asset Management Co., Lid.
Tokyo Theatres Company, Inc.

In 2020, we also received a financial contribution from

one anonymous dOﬂOF.

We would like to express our gratitude to these donors
for their understanding and generous support of our

activifies.
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1. Contemporary Theater and Dance
Saison Fellows

This program allows playwright, director, and
choreographer grantees to use their grant money for
activities other than those related to their theater or
dance companies. While grants may be used for
performances and such projects, the intention behind the
program is that grants are utilized to expand the
grantees as artisfs by using the money for such activities
as research, study, or fraining. In addition to grant
money, the program also offers support to grantees
through providing priority use of Morishita Studio and its
guest rooms.

The categories for the Saison Fellows grant
program was changed from this fiscal year. Though
previously grouped by age as Junior Fellows (for artists
aged thirty-five or younger) and Senior Fellows (for
arfists aged forty-five or younger), the categories were
reorganized as Saison Fellows | (for those aged forty or
younger) and Saison Fellows Il (for those aged forty-five
or younger|. There were two reasons behind this
change. Firstly, there are differences in the career
frajectories between artists based in and around Tokyo
and those in other regions of Japan. Those in and
around Tokyo have access to more grants, information,
and opportunities fo present work, meaning they are
often selected for grants early on and receive grants for
longer periods. For those in other regions, however, it
takes longer to achieve recognition nationally, meaning
they tend to apply and be selected for grants at a later
stage in their lives, shorfening the time in which they are
eligible for grants. The other reason was the desire fo
support choreographers better. Almost all
choreographers begin their careers as dancers, making
the move info choreography usually after they enter their
thirties. For these reasons, we raised the upper age limit
of our first grant program to forty.

In fiscal 2020, as in the previous year, the number
of applicants based in more than one location and
applicants who define their field of activities as
performance (as opposed to theater or dance)

increased.



Saison Fellows |

Nine artists were selected for grants: in the theater field,
Shinichi Anasako, Satoko Ichihara, Kishodai
Kageyama, Naoki Sugawara, Yuri Yamada, Suguru
Yamamoto; and in the dance field, Mari Fukutome,
Kitamari, and Koichiro Tamura. This is the second
grant for Ichihara, following her 2018-19 Junior Fellow
grant, and the third grants for Kageyama and
Yamamoto {2015-16, 2017-18) as well as KITAMARI
(2009-10, 2018-19).

Shinichi Anasako founded the theater company
Egonaku in 2012. His work is characterized by its
attempts to discover how the world works by
highlighting the subtler aspects of the individual and by
its highly rhythmical approach to directing in terms of
vocalization and construction. He has collaborated
many fimes with local communities, staging work in such
locations as a market or monorail train. Since 2012, he
has stayed and worked in Kyoto yearly. In 2020, his
wide range of activities included a site-specific work, an
audio theater work, a youth workshop, and building o
network in Tokyo.

Yuri Yamada established the theater company
ZEITAKU BINBOU in 2012 atf the age of twenty. In
wildly imaginative, vivid, and pop-esque ways,
Yamada conjures up a world that reflects social strains
and the zeitgeist. As a performer, she has appeared in
stage productions, films, and commercials, and also
writes novels and for literary magazines. She adopts a
highly interdisciplinary approach in her work while
aiming to create theater enjoyable to a wide range of
audiences. She was nominated for the Kishida Kunio
Drama Award in both 2017 and 2020. She is currently
planning to publish a collection of her play scripts. In
2020, she candidly confronted the need to make
theater in response to the insufferable circumstances of
the year, which then led on to further developments.
Harnessing the period of a residency as a preparation
period, working as an assistant director for an overseas

production meant she could ascertain her own position

better and find creative solutions. In 2021, she is set to
make a platform accessible to audiences and work
foward the publication of her play scripts.

Naoki Sugawara founded the theater company
OiBokkeShi in 2014. Working from a principle of
infroducing the insights and know-how of theater into
care homes and the profundity of caring for the elderly
info theater venues, he creates performances with the
elderly and caregivers as well as runs workshops that
incorporate theatrical approaches to caring for those
with dementia. His accolades include the Minister of
Education, Culture, Sports, Science and Technology's
Art Encouragement Prize for New Artists and the 20th
Okayama Arts and Culture Award Second Prize (both in
2018), and the 2019 Fukutake Education and Culture
Prize. His work is expected to have farreaching impact
on other fields, not least the welfare industry. Though
Sugawara has held workshops and performances
across Japan until now, the coronavirus pandemic in 2020
meant he could only organize performances and online
workshops from his base in the town of Nagi in
Okayama, and he hopes to keep developing these
activities in the future.

Koichiro Tamura founded DANCE PJ REVO in
2011. Distrustful of social structures and existing
concepts, he endeavors to create an original language
of the body in order to pioneer a new lineage in butoh.
He also proactively engages with exchange and
outreach activities, developing dance projects related to
community welfare, fraining young dancers, and running
workshops open to the general public. He is the
recipient of the Yokohama Dance Collection 2018
French Embassy Prize for Young Choreographer and the
Sibiu International Theatre Festival Award. In 2020, he
staged two new works in Yokohama.

Following fime with the dance group Ho Ho-Do,
Mari Fukutome started working as a solo artist from
2014. In addition to presenting her own work, she
collaborates experimentally with arfists from other fields

and develops a wideranging practice. For her dance,
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she finds the beginnings of movement in her interests,
her inquiries info perception, and the small and
ambiguous things in life. Her recent work has seen her
reframe contemporary dance techniques as types of
"knowledge” and explore approaches that manifest and
utilize this as well as the possibilities that are latent in
society. She is also active as a curator, such as for the
Whenever Wherever Festival and at ST Spot. In 2020,
she continued to initiate ways to get involved with
dance in various forms, not only through staged
performances but also in everyday life and at theater
venues. She moved fo Yamaguchi, where she worked to
build connections with the local community and held
performances previewing future work. It was a year in
which she carried on her pioneering role as a curator
and commentator while also attempting several new
works.

Six Junior Fellows reached the end of their two-year
grants in 2020.

Kaori Nishio has had a wide-ranging career but
2020 marked a major change when she started working
closely with three other arfists. Though the way in which
they organize their partnership and the content of their
activities is still developing by trial and error, it was
fascinating to see how the challenges and concerns
were discussed frankly at her presentation and at the
open consultation session she held with her company,
Bird Park. Having apparently found some solutions to the
issue of her relationship with actors, we look forward to
seeing the impact this has on her future work.

Yuta Hagiwara hoped to search beyond the
framework of Japan for ways fo link up with the outside
world through theater, but the coronavirus pandemic
forced him to shift directions toward an aspiration to
understand the theater and publicness that arises from
an unspecified minority, rather than a public form that
equates to a group of the unspecified many. As part of
this process, he held theater performances by telephone.
A unique characteristic of his work is that he not only

holds performances and events like “Meeting to Read

the Basic Act for the Promotion of Culture and the Arts”
but has also continued to create opportunities to reflect
with participants.

For some time, Yutaro Murakoso designed new
ways to stage performances, confirming both the
reconfiguration activities that are an extension of those
as well as attempts at interpretation. Pursuing projects
like “radio newspaper room” (presented on YouTube)
and sowing more seeds for the future, he is now
working toward realizing the goals he set for the period
of his grant.

Shuntaro Matsubara carried on with his endeavors
fo esfablish and open up a foundation for writing and
continuing fo write as he looks ahead to 2021.
Increasing his collaboration partners, he is realizing
original approaches and presenting work. His tasks for
the future would now seem to be building up research
and creating structures for the next stage in his career.

Working flexibly across a range of locations,
Reina Kimura has continued her ceaseless efforts to
achieve her goals based on careful planning. During the
period of her grant, she still emphasized the style that
has evolved from one major work while also
establishing itoguchi, a place for promoting creativity,
undertaking research on and dialogue with other fields,
and testing out new pieces.

Midori Kurata had the opportunity to remake one
of her major pieces, the nature of which made it difficult
fo revive, and succeeded in engaging in the task
carefully, strengthening the work without compromising
its concept. With her chances to perform in the Kanto
region increasing, she is expanding the scope of her
work alongside raising her recognition, and also
receiving interest from public theaters. The coronavirus
pandemic forced her to change her performance plans
this year and we look forward to the large-scale work
she will present in the future. Having harnessed the
challenges of the first year of her grant and reflected
them in her plans for her second year, she has made

effectively use of her grant period.



Saison Fellows I

Two artists from the dance field were selected for
grants: Masako Yasumoto and Ruri Mito. For Mito, it is
her second after a 2018-19 Junior Fellow grant.

Masako Yasumoto has continued to make work
proposing the fundamental power of dance and
innovative values. Active not only in dance but also in o
range of other fields like theater, music, filmmaking, and
fashion, her work is characterized by its unpredictable
nature and style of choreography that resonates with the
physical sensations of the viewers. Frequently
collaborating with elementary schools and theater
venues, she also organizes a series of sex education
workshops that use the body. In 2020, she was
fortunately able to hold her performances as planned.
Her sex education workshop was held online and, for
the first time, for adults, receiving a positive response
from participants and opening up new future
possibilities.

Following time with the dance company Leni-Basso
and after the premiere in 2012 of ESQUISSE, which
she directed and choreographed, Ruri Mito won
international competitions in Israel and Spain, and
received the MASDANZA prize at Yokohama Dance
Collection EX 2014. Exploring a micro-level world, she
creates movement while sensuously capturing the infinite
possibilities of the body. In 2017, she established Co.
Ruri Mito and also won the Tatsumi Hijikata Memorial
Prize at the Odoru-Akita infernational dance festival. She
was a 2018-19 Junior Fellow. She received the PLAY
Special Award at the 20th Spiral Independent Creators
Festival in 2019. In 2020, while making big changes
fo the membership of her group, she created a major
work that revealed new signs of how she is developing
as a company and an individual artist. She continues to
work widely at home and abroad across fields and
disciplines. As a dancer and as a choreographer, she is
growing significantly.

This year saw two fellows reach the end of their

grants: the playwright and director Tomohiro Maekawa

and the choreographer and dancer Shintaro Hirahara.

When he began his Senior Fellow grant, Tomohiro
Maekawa set his goals as enriching his work as a
writer and expanding his playwriting career overseas. In
2021, he achieved a significant accomplishment in this
regard with the decision to publish his play The Sun in
five languages under the auspices of the Japan
Foundation. Using his grant for expanding his acfivities
as a playwright, the funds were mainly used for
conducting research before starting to write a script or
for staying in an area related to the themes of the
project. Getting away from his everyday life and
surroundings has become an important part of his
creative process. The four years of his grant saw him
establish his playwriting style. Though he works in both
commercial and public theater, we hope he continues to
follow his original goals and develops info a role model
for the next generation of talent.

Shintaro Hirahara receives many commissions
other than his work with his own company and
engaged energetically with various projects throughout
these four years. The growth of the members of his
company as dancers has raised the quality of his work,
while his accumulated experience organizationally
meant he could hold a training program for
choreographers and performances even during the
coronavirus crisis. Under the restrictions of the
pandemic, he adopted workarounds like making a
dance film, creating a video program, and streaming
performances. As someone working widely in Japan as
a choreographer and coach, he will surely have a
significant impact on the next generation. We hope he
keeps leading the contemporary dance scene with work
of an even higher quality.

We asked specialists in the respective fields to
monitor Maekawa and Hirahara's activities over the
four years of their grants and provide reports.

Further information on the activities of the Saison

Fellows in 2020 is provided on the following pages.
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Shinichi Anasako

. | W (playwright, director, Artistic Director
" of Egonaku) (theater /Fukuokal

hitp:/ /burv-egonaku.com/
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Grant term
[2020—202 1

Support provided in fiscal 2020
Grant: ¥1,000,000 (used for performances, study/fraining, efc.)
Studio use: 14 days
Guest room use: 15 days
P> Maijor activities in fiscal 2020
June 2020: Kitakyushu Performing Arts Center Memories of Kitakyushu
Yomu Kioku Online Ver., The Story of the Girls’ Operetta Troupe,
Fleeting Spring Dreams readings / Online
July=August: Miyako Public Hall Drama Course for Junior and Senior High
School Students with “Words” Experts, “let's Write a Play” / Online
September: Egonaku, Zanzaka fo Yugyo (residency production) /
Toyooka Theater Festival 2020 Fringe Program / Hyogo
November: “CONNECT" Okazaki area theater workshop / ROHM Theatre Kyoto
January-March 2021: Egonaku, COINCIDE / TOKAS OPEN SITE 5 / Online
March: Egonaku, 2% 3% 7 Creation in Morishita Studio / Tokyo
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fee AN

Egonaku, Zanzaka fo Yugyo [residency production), Hyogo, September
2020

Photo: Kota Shima
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Satoko Ichihara

(playwright, director, Arisfic Director

of Q)
(theater/Tokyo)

http://qqaraqa-qaq.com/
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P Grant term
2020-2021

P Support provided in fiscal 2020
Grant: ¥1,000,000 (used for performances, company management,
efc.)
Studio use: 17 days

P Maijor activities in fiscal 2020
May 2020: Q, The Question of Faeries / Online
September: Q, The Bacchae—Holstein Milk Cows / Toyooka
Theater Festival / Kinosaki International Arts Center, Hyogo
Q, The Bacchae—Holstein Milk Cows / Kanagawa Arts Theatre,
Yokohama

I\ DZDIER — RILZEA > Dl 1785311 2020594
LA

Q, The Bacchae—Holstein Milk Cows, Kanagowa, September 2020
Photo: Shun Sato



ATy aRks

(BMERCEHR TMECEDMESE)
DERl &R

Kishodai Kageyama
(playwright, director, Artistic Director
of Gettingontheflyingsaucerists)
(theater/ Tokyo)

hitps://noruha.net/

&% =B Photo: Arata Mino
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Grant term
2020-2021
Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, studio opening)
Maijor activities in fiscal 2020

September-November 2020: Gettingontheflyingsaucerists,
Chasing Waterfalls / Online

February 2021: Gettingontheflyingsaucerists, Jupiter Il Europa,
the Penal Colony / BUoY, Tokyo
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Gettingontheflyingsaucerists, Chasing Waterfalls, online,

September—-November 2020
Video: Tomoyuki Eguchi
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Naoki Sugawara

(playwright, director, caregiver,
Artistic Director of OiBokkeShi)

(theater/Okayamal)
) hitps: / / oibokkeshi.net/
R ENAE  Photo: Kazuki Kusaka
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P Grant ferm

2020-2021

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for workshop development, performances,
production coordination, website, efc.)

P> Maijor activities in fiscal 2020

September—October 2020: OiBokkeShi, “Aging and Theater”
workshop / Online

November: OiBokkeShi, Happy Song / Nagi Town Culture
Center, Okayama

January 2021: New Life Theater / Hokusei Civic Center, Mie
March: OiBokkeShi, Portable Toilet Theater / Nagi Town Culture
Center, Okayama

FEWEER I OiBokkeShigE 8EIZVE/\w E—Y > J J L. 20201 1A

R :hi foo farm

QOiBokkeShi, Happy Song, Okayama, November 2020

Photo: hi foo farm
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Yuri Yamada

(director, playwright, actor, Arfistic
Director of ZEITAKU BINBOU)
[theater/Tokyo)

hitps: / / zeitakubinbou.com/Zeitakubinbou

&5 :Kengo Kawatsura  Photo: Kengo Kawatsura
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P Grant term

2020-2021

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, study/training, efc.)
Studio use: 36 days

P Major activities in fiscal 2020

August 2020: residency / Kinosaki International Arts Center, Hyogo
September—October: Tokyo Metropolitan Theatre 30th
Anniversary Production, A Midsummer Night's Dream (assistant
director), directed by Silviu Purcarete / Tokyo Metropolitan
Theatre / Online rehearsals

November: ZEITAKU BINBOU, tour of Chinese version of
Everyone Fears the Night (director) Xixi Arts Center / Online
rehearsals; Beijing Drum Tower West Theater; XIXI LIVE,
Hangzhou; Yiwu Cultural Theater; Hangzhou Life Hub the Stage;
TX Huaihai Youth Energy Center, Shanghai; Guangzhou Grand
Theater

December: ZEITAKU BINBOU, “Theater as Rehabilitation”
workshop and open studio event / Morishita Studio, Tokyo

BREZIHARLZHTOVIFRER HUN 20208128
© Xixi Arts Center

ZEITAKU BINBOU, Everyone Fears the Night (Chinese version),

Hangzhou, December 2020
© Xixi Arts Center
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Suguru Yamamoto

[playwright, director, Artistic Director
of HANCHU-YUEI) (theater/Tokyo)
httos: / /www.hanchuyuei2017.com
B% MEER  Photo: Yukitaka Amemiya
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P> Grant term

2020-2021

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, opening sfudio, efc.)
Studio use: 48 days

P> Maijor activities in fiscal 2020

Theater on the Other Side project streaming 11 past productions
online for free / HANCHU-YUE! official YouTube channel
June=September 2020: Banana Flower #1-#4 / Theater on the
Other Side / HANCHU-YUE! official YouTube channel
February-March 2021: Witches’ Night (director] immersive 4K
live-streamed play, written by Ryuta Horai / Hikarie Hall, Tokyo
(live screening); archived stream in March

March: HANCHU-YUEI, Banana Flowers Are Edible / Morishita
Studio, Tokyo

Released work in an audio format, wrote arficles, spoke at
evenfs, served as a judge at a theater competition

WERT LISV BV WRET Y2 VT E O LN S = 7 e e
il s‘mf;b:ﬂwwunﬁﬂnm SHELIBOERICH YA
257 Y BOEBIEITRASL, BEGKL0O0—BTRUDT
) $4H EMUTCRHE, ZLTEOR gﬂmmﬂ
—2 b ONETIEC3BE3 04 —A=QY- EANER>TLS,
AR ALY, HLBFERAELY ‘(‘!:-\’-‘-3'('._}_
72423 Tk bkt LT Hona R
ZTTHINI T EEFRLIT I . S THITT

Z*}‘Ii*fwf;tbﬁ IR JELGLLER S Tua !
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‘| e35A<

HANCHU-YUEI, Banana Flowers Are Edible, Morishita Studio, March
2021

Photo: TAKEUCHING
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Kitamari

(choreographer, dancer, Artistic
Director of KIKIKIKIKIKI)
(dance/Kyoto)

https:/ /kibdance.jimdofree.com/

&% AAE  Photo: Mai Narila
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2021528 :KYOTO PARK STAGE2020 4> ZBUERMET &
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KILELVEE

Hinotle T FAREDS > AV BEFELANY MIESH

P Grant term

2020-2021

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, study/fraining)
Studio use: 7 days

Guesf room use: 6 days

P Major activities in fiscal 2020

October 2020: Kitamari Dance Shokudou Vol. 8 Special Version /
UrBANGUILD, Kyoto

October-January 2021: Kitamari Duo Shokudou Vol. 1-3 /
UrBANGUILD, Kyoto

February: Kyoto Park Stage 2020 Action!, Kitamari, ATAGO-san
[dance video production) / ROHM Theatre Kyoto YouTube channel

IEFVT U IBE vol.8 AR vILEIRER 2020F 108
BRL BN

Kitamari Dance Shokudou Vol. 8 Special Version, Kyoto, October 2020

Photo: Yoshikazu Inoue

H#E—Ep
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Koichiro Tamura

(producer, choreographer, Artisfic
Director of DANCE PJ REVO)
([dance/Kanagawa, Hyogo)

hitps: / /danceprojectrevo. wixsite.com
. /dance-projectrevo

P> ke B B SR HARS

2020FEN 52021 FEET
P 2020FEDEIRRE
©%8:1,000,000M (278, BCHHMES (CFTY)
YT F iR A8H
P 20205 E D X135 5EE)
202078 . T —T A AN- 4> LTV /TF/BRIDGE) L&
B (HISERT — N> 5 —)
127 I 5% (MBaobab presents DANCE X Scrum!1120201)
MAUGHING GASJ (STAARY RZR20 #221)
2021428 :DANCE PJ REVO 10TH ANNIVERSARY STAGE
ITHUNDER THUNDER1 TKQ21#53) 1| (EEAFE DR HH UKD
Bli%)
lgoes 4851 (MRS > 2L 0> 3> fRATRIEEARDEREEEE])

P Grant term

2020-2021

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, study/training, efc.)
Studio use: 48 days

P Maijor activities in fiscal 2020

July 2020: F/BRIDGE (residency production) / Kinosaki
Infernational Arts Center, Hyogo

December: nostalgia / Baobab presents DANCE x Scruml!! 2020 /
Tokyo

ST Spot Dance Series Labo 20 #22, LAUGHING GAS /
Kanagawa

February 2021: DANCE PJ REVO 10th Anniversary Performance,
THUNDER THUNDER, K92 / Yokohama Doll Museum Akaikutsu
Theatre, Kanagawa

goes / Yokohama Dance Collection 2021 Masterclass for
Choreographers / Kanagawa

. -

DANCE P REVO 10TH ANNIVERSARY STAGEITHUNDER THUNDER)
TKQ21%823)11. 2021428

B EHE

DANCE P REVO 10th Anniversary Performance, THUNDER THUNDER,
K92, Kanagawa, February 2021

Photo: Takashi Kanai
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20194EELY  From 2019
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Mari Fukutome
[choreographer, dancer)
[dance/Tokyo, Yamaguchi)
% HAFIZE  Photo: Kazuyuki Matsumoto

MGEBIR T SR EARE
2020FEENB202 1 FEXT
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BERRE +BONUS (KRHH)

» Grant term

2020-2021

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, travel expenses, efc.)

Studio use: 12 days  Guest room use: 6 days

P> Maijor activities in fiscal 2020

May 2020: Dance Strategy Meeting, Assembly / Online

July: Dance Strategy Meeting, Compulsory Program / SCOOL, Tokyo
August: Mari Fukutome x Ackid, We Want to See Dance!
Performing the Constitution of Japan / d-soko Theater, Tokyo
November: Chiharu Shinoda, 5x5x5 legged Siool (dancer, assistant
choreographer) / Online / Yamaguchi Center for Arts and Media
December: ST Spot Dance Series Labo 20 #22 [curator) / ST Spot
Yokohama, Kanagawa

December: Mari Fukutome x Yutaro Murakoso, Roost / Online / ST
Spot Yokohama, Kanagawa

March 2021: Mari Fukutome in Yamaguchi 2021, solo dance
work in progress, work with guest artist (Aokid) / Studio Imaichi,
Yamaguchi

Year-round: Mari Fukutome + BONUS (Satoru Kimura), Secret
physical recipe project / Online

R o L G
TFEDMRIFEN (CHHDY 7— 1% E. 2020F 108
"A Guided Tour of the Shores of Lake Nishinoko,” Shiga, October 2020

mEREM

(RIFREHER TRLARIFESE)
DERRR]

Kaori Nishio

[playwright, director. Artistic Director
of Bird Park| (theater/Tokyo)
hitps://www.bird-park.com/
#R¥:5IHMSE  Photo: Nobuhiko Hikiji
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P Grant term

2019-2020
P Grants to date (in yen)
2019 2020 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for company management, creative
development, efc.)

Studio use: 13 days

P Maijor activities in fiscal 2020

June 2020: Theatre EQ Kyoto x Kyoto Performing Arts Organization
Showcase “Continue” Related Project Case 1 [Kaori Nishio), | Can Be
Alone Because It's Dark / Theatre E9 Kyoto

July=August: Bird Park, workshop with Nagara Wada / Online

August: Bird Park, workshop with Momo Hachisu / Komaba Agora Theater, Tokyo
August=September: Bird Park, workshop with Urin Miura / Online
September: Bird Park, Milked Water, directed by Urin Miura / Strange Seed Shizuoka
December: Bird Park, Walking in the town in the daytime (work in
progress| / Morishita Studio, Tokyo

January 2021: Korean Contemporary Play Readings Series X, A Study
of Assailants Appendix: A Guide for Making a Lefter of Apology
(director) / Japanese and Korean Theatrical Exchange Center / Tokyo

BRE- = BRMER TELK#6E. 2020598
RS FRRAE

Bird Park, Milked Water, directed by Urin Miura, Shizuoka, September
2020
Photo: Kaori Nishio
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Yuta Hagiwara

(director, Artistic Director of Kamome
. Machine)

(theater/Tokyo)

hitps: / /www.kamomemachine.com/
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P> Grant term
2019-2020
P> Grants to date (in yen)
2019 2020 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, efc.)

P> Maijor activities in fiscal 2020

May, November 2020: Kamome Machine, “Meeting to Read
the Constitution of Japan” / Online

June: Kamome Machine, OREGAYO No-Audience Performance
at Honda Theater / Honda Theater, Tokyo

September 2020, February 2021: Kamome Machine,
Moshi-Moshi, Not | / Telephone

December: Kamome Machine and Drama-Kan Theatre,
"Dialogue with Romanian Independent Theater Scene” /
Drama-kan Theatre, Tokyo; online

NEDHYT—2IELEL DIZLU» 2L LI EEE 2020598
R IR

Kamome Machine, Moshi-Moshi, Not I, telephone, September 2020

Photo: Rakutaro Ogiwara
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Shuntaro Matsubara
[playwright)

[theater/Kyoto)
hitp://matsubarashuntaro.com/

HRBEBNR N SREAR
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P> Grant term
2019-2020
» Grants to date (in yen)
2019 2020 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for research, performances)

P> Major activities in fiscal 2020

September—October 2020: Chiten, Your Court [writer] / ROHM
Theatre Kyofo; Toyohashi Arts Theater PLAT, Aichi; Kanagawa
Arts Theatre

December: Spacenotblank, Alice in the Light (writer] / ROHM
Theatre Kyoto

AR=2SyNTZ2 I TROFDOT) 2 RER 20204128
¥ :manami fanaka

Spacenotblank, Alice in the Light, Kyoto, December 2020

Photo: manami tanaka
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Reina Kimura
(choreographer, dancer)
(dance/Tokyo, Hyogo)

https:/ /reinakimura.com/

85 Sakiko Azegami  Photo: Sakiko Azegami
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Yutaro Murakoso

[theater artist [playwright, director],
Artistic Director of Sinbunkal)
[theater/Tokyo)
https://sinbunka.com/

R FHEAEA  Photo: Yutaro Murakoso
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38 #Elostepss 7 —0 1> TOJ LR BREFHRRRYDH)

P Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, efc.)

P> Maijor activities in fiscal 2020

February 2021: Aibi (Preparation) / Spiral Hall, Tokyo

March: Aibi / Warehouse in Kazo, Saitama P> Grant term
2019-2020
P Grants to date (in yen)
2019 2020 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, travel expenses, efc.)
Studio use: 38 days

P Maijor activities in fiscal 2020

October 2020-March 2021 itoguchi opening performance with
Megumi Kamimura, Juri Nishioka, Honami Shimizu + Shin lio
[Damian), Osamu Jareo, humunus (Kiyosuyonesuku, Kaoruko
Oyamal, Reina Kimura + Maki Hashimoto (sound), Anna Kuroda,
Kanichi Kanegae. / Online

October: Dance Strategy Meeting Gekidan-Dancers #2, Tochomae
(director, performer), written by Toshiki Okada / SCOOL, Tokyo
December: solo work in collaboration with lighting artist Kinoe Mogi
/ DANCE BOX lighting Study Group 2020 Solo Dance Trial
Performance / Arf Theater dB Kobe, Hyogo

February 2021: DANCE BOX MISCH MASCH FESTIVAL
Miru-Dance / Hyogo

March: 6steps [work in progress) / Morishita Studio, Tokyo

Tosteps) 7 —04>7OV LR FRRIDA 2021438
bsteps (work in progress), Morishita Studio, March 2021

HrEZR Ik () )RR 2021528

&% :Hajime Kato

Sinbunka, Aibi (Preparation), Tokyo, February 2021

Photo: Hajime Kato
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Midori Kurata

(director, choreographer, dancer,
Artistic Director of akakilike)
(dance/Kyoto)

hitps: / / akakilike.jimdofree.com/

R H1AE  Photo: Kai Maetani
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» Grant term

2019-2020
P Grants fo date (in yen)
2019 2020 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2020

Grant: ¥1,000,000 (used for performances, travel expenses, etc.)
P> Major activities in fiscal 2020

October 2020: Aichi Prefectural Art Theater: Mini Selection Dance
Selection, akakilike, Family Porirait

December—January 2021: akakilike, Having too many exciting
things fo sleep, as if the summer ocean shines, as if the light
overflows in the green garden, as if the crazily clear weather never
ends / Cultural Centre of Fujimi City, KIRARI FUIMI Multi Hall,
Saitama; Theatre EQ Kyoto

March: Integrated Dance Company KYO eighth performance
(choreographer, composer, director] / Tokyo Metropolitan Theatre

akakilikeTBRZ DHOESTWVEWKSWIZE LW EXTEKSTAF T E
DBBHNFTFFBLEDCRDEICKD ANBELD (T KECKHELTN
FOWZSBBERDLDICIRE. 20214F18

& A

akakilike, Having too many exciting things fo sleep, as if the summer
ocean shines, as if the light overflows in the green garden, as if the

crazily clear weather never ends, Kyoto, January 2021
Photo: Kai Maetani
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Ruri Mito

[director, choreographer, Artistic
Director of Co. Ruri Mito)
[dance/Tokyo)
http://rurimito.com
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P> Grant term

2020-2022
P Support provided in fiscal 2020

Grant: ¥2,500,000 (used for performances

Studio use: 180 days
P> Major activities in fiscal 2020
May 2020: Matou solo performance / Session House Online
Theater, Tokyo
October: Co. Ruri Mito, Where we were born / Theatre Tram,
Tokyo
February-March 2021: Tokyo Engeki Ensemble, Tales from the
Vienna Woods (choreographer] / Tokyo Metropolitan Theatre
(Theatre West)
March: The Theatre Center Without Walls, Hedda Gabler
(choreographer, director, dancer) / Theater Fuusikaden, Tokyo
March: DANCE TRUCK TOKYO, Matou / Online

Co. Ruri Mito!'Where we were bornJ B3R, 20204108

&% bozzo

Co. Ruri Mito, Where we were born, Tokyo, October 2020

Photo: bozzo
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+. Masako Yasumoto
(choreographer, director)
(dance/Kyoto [Tokyo from 2021])
hitp:/ /yasumotomasako.net/
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P Grant term
2020-2023

P Support provided in fiscal 2020
Grant: ¥1,000,000 (used for performances)

P Maijor activities in fiscal 2020
August 2020: ROHM Theatre Kyoto, “Play! Theatre af Home
2020" (planner, performer, workshop instructor) / Online
September: “Majina Sex Education Majika” [planner, instructor)
sex education workshop with Keiichi lkegami / Toyooka Theater
Festival 2020 / Hyogo
November: Fully Automatic Worldly Desires zuizuiz / Theatre
Tram, Tokyo; Kitakyushu Performing Arts Center, Fukuoka
January 2021: Cola Cola / Shirakawa Performing Arts Theatre
Hall Cominess, Fukushima

TEEEBENT VT VERIERR 20205118

1R :bozzo

Fully Automatic Worldly Desires zuizuiz, Tokyo, November 2020

Photo: bozzo
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r Junko Emoto

” % (playwright, director, Arisfic Director
) of KEGAWAZOKU)

\ 4 (theater/Tokyo)

) ‘ hitps://junko-emoto.com/
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Takahiro Fujita

(playwright, director, Artistic Director
of MUM & GYPSY) (theater/Tokyo
http://mum-gypsy.com/

&5 F LfzBfC  Photo: Sayuki Inove
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P Grant term
2019-2021
P Grants to date (in yen)
2019 2020 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2020

Grant: ¥2,500,000 (used for performances, research, etc.)
Studio use: 12 days

P Maijor activities in fiscal 2020

September 2020: KEGAWAZOKU 2020 Tokyo,

That anonymous dance / The Suzunari, Tokyo

4 iy

FERMKE2020Tokyo ' D IDDANCEIERR, 2020F9A
B RFER
KEGAWAZOKU 2020 Tokyo, That anonymous dance, Tokyo,

September 2020
Photo: Wakana Hikino
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P Grant term
2019-2021
P Grants to date (in yen)
2019 2020 Total
2,500,000 2,500,000 5,000,000

P> Support provided in fiscal 2020

Grant: ¥2,500,000 (used for performances, creative development,
warehouse rental, efc.)

Studio use: 46 days

P Major activities in fiscal 2020

April 2020-May 2021: MUM & GYPSY, ON THE STREET (series) / Online
June: MUM & GYPSY, apart (film) / Online

July= MUM & GYPSY, Title T Project Vol. 1 project selling T-shirts
based on theater works: BOAT, IL MIO TEMPO, Dots and lines, and
the cube formed. The many different worlds inside. And light.
September-October: MUM & GYPSY, Dots and lines, and the cube formed.
The many different worlds inside. And light. / Toyooka Theater Festival 2020,
Hyogo; Shikoku Gakuin University, Kagawa; Koganei Miyajigakki Hall, Tokyo
November: MIRROR WINDOW DOOR |writer, director] / Saitama Arts Theater
December: MUM & GYPSY, Traveling carnival outside the window /
LUMINE O, Tokyo

March 2021: The Japan Foundation Manila Orline Theater Project between
Japan and the Philippines, “TAHANAN" (workshop results presentation, film)

N—LED T —TREVINC IRE BRI R, 20205E 128
R )\, EREET

MUM & GYPSY, Traveling carnival outside the window, Tokyo,
December 2020

Photo: Kaede Konishi, Mariko Miyata
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i Tetsuya Umeda

' (artist)
[performance/Osakal

§  hitps://www.siranami.com/
&% BlE2Tw—  Photo: Rody Shimazaki

HEEEBNR X SR AR
2019FENS2021FEFT
P> 2020FEE TOBIR A (Bi1: M)

RHEZN

(RIfER EER BFER
FFUKAIPRODUCE %k FTfE)

CERl R

Yukinosuke ltoi

(playwright, director, composer,
member of FUKAIPRODUCE-hagoromo)
(theater/Tokyo)

htips: / /www.fukaiproduce-hagoromo.com/

P REGE BN A R AR
201 8FEMNS202 1 FEFT
P 2020FEF TOBIA £ (B4L: M)

2019%FE 2020%FE a5t
1,000,000 2,000,000 3,000,000
P 2020FEDBIRAE

£%0:2,000,000M (B 775 MlTE 29y 7 A& B
SHHE RY T FIIEF (CTTH)

P 2020FEDE2ES

202038 —202141 8 :B/RRhythmScapes 447 (Ottawa
Art Gallery)

7=QB:T7LA94 Lot EH RRETY—10—2).F
17/ F TRV NESE

10-11BERIOM). NT4 =RV 7 —BR&/ERIOR
X (Ve EEBREMSR20200) A4S0

118 neji&co. "RL 2= RIS & (Theatre EQ Kyoto)
128—20214F38  BR~ /N\T74+—< > TBAEWH 1> BT
Ot A5 (Nin Beppul BIRFHIRIEFT)

P Grant term
2019-2021
» Grants to date (in yen)
2019 2020 Total
1,000,000 2,000,000 3,000,000

P> Support provided in fiscal 2020

Grant: ¥2,000,000 (used for performances, website, staff fees,
study/training, studio renovation, efc.)

» Maijor activities in fiscal 2020

March 2020-January 2021: “RhythmScape” exhibition /
Ottawa Art Gallery

July=September: Playtime/Praytime (concept, director) / THEATRE
COCOON, Tokyo; live performance and on-demand sfreaming
October—November: ZERO-KA! exhibition and performance-tour
film / Saitama Triennale 2020 / Online

November: nejiéco., Dress Code [choreographer] / Theatre EQ Kyoto
December 2020-March 2021: “Tetsuya UMEDA in Beppu
ZERO-TAI" exhibition and performance / "“in BEPPU" Mixed
Bathing World Executive Committee, Oita

C !
MEEEt > B O A7), 20208128

B REHET

“Tetsuya UMEDA in Beppu ZEROTAI," Oita, December 2020

Photo: Yuko Amano

2018%E | 2010FE | 2020%%E B
1,000,000 | 2,000,000 | 2,000,000 | 5,000,000
P 2020 FEDBRAE

£%8:2,000,000M (L&, HIfEE AMFEF(CTTY)
AT A RM:87HH

P 20 20FE D E3ES

2020 8—98 :FUKAIPRODUCERI&K B 25BINEI ZE—IL 7
TV FYR FYERR ZE(EFFFITY - ZEREXULR
88) . 51 JEfE

10118 AR/ TREKTRHAFR BINEGH L) DESAR-JEH-
BE BRFH(H52TFo&. 0L TH—RE)

A TRRF+Z/N\VinEE fF - 8H (KBRE BEEFDOH
WEREH CRIRINER) 4> 51 VEefE

2021438 :FUKAIPRODUCEP K E 20BINE SR LED LS
(SRR RREMRISS 75 —1—ZN)

P Grant term
2018-2021
P Grants to date (in yen)

2018 2019 2020 Total
1,000,000 | 2,000,000 | 2,000,000 | 5,000,000
P Support provided in fiscal 2020
Grant: ¥2,000,000 (used for performances, production coordination, efc.)
Studio use: 87 days
P Maijor activities in fiscal 2020
August-September 2020: FUKAIPRODUCE-hagoromo, SMALL
ANIMAL KISS KISS / Kichijoji Theatre, Tokyo; Mie Center for the Arts
October-November: Kinoshita-Kabuki, Sesshu Gappo ga Tsuji (lfoi
Version) (writer, director, composer] / Owlspot Theatre, Tokyo;
ROHM Theatre Kyoto
November: Tokyo Caravan in Saitama |writer, director] / filmed af
Omiya Park, Saitama; streamed online
March 202 1: FUKAIPRODUCE-hagoromo, Like a Bedwetting /
Tokyo Metropolitan Theatre

FUKAIPRODUCERIKEE25BINEI RE—IL 7ZXIL Fv X Fv R
. 2020488
B RFEM

FUKAIPRODUCE-hagoromo, SMALL ANIMAL KISS KISS, Tokyo,
August 2020

Photo: Manaho Kaneko
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Keita Shirai

(playwright, director, member of the
theater company Onsen Dragon)
(theater/Tokyo)

hitps:/ /www .onsendragon.com/

P RSB R SR EAR
201 8FEEMNS202 1 EEET
P 2020EEF TOBIRLEEE (BN [)
2018FE 2019FE 2020FE &t

1,000,000 | 2,000,000 | 2,000,000 | 5,000,000

P 2020FEDBEAR
£%8:2,000,000[ (1A3&(CFY)
2T FRM 218
P 2020 E D E5iES
202048 BIFERRNS O ISCRAPIHIA SEE R (R
=R 79 —1 — AN TREZDVDIUR)
OR . FHERBIExNTOHDIE (RIF. 1 Pa>Iay) A&
H EREFERT Y 79 —TAKASHIMAYA)

— 118 BB EORE) (1 £B8) B RRUN
BISB1)
128 LR EHFIEfcb) (. 0-3./2) @Y E5R (Theater
HBRAY—T714—ILR)
20211 B hAT7OVTINE
(EREMBIG)

DIV EE RR

P Grant term
2018-2021
P Grants to date (in yen)

2018 2019 2020 Total
1,000,000 | 2,000,000 | 2,000,000 | 5,000,000
P Support provided in fiscal 2020
Grant: ¥2,000,000 (used for performances)

Studio use: 21 days

P Maijor activities in fiscal 2020

April 2020: Onsen Dragon, SCRAP (writer, director] / filmed at
Tokyo Metropolitan Theatre, Tokyo

September: Seinen Gekijo, The Investigation (writer, director),
adapted from the novel by Lee Jungmyung / Kinokuniya Southern
Theatre Takashimaya, Tokyo

October-November: Theatre Office Natori, Kedamonono Jikan
(director), written by Kim Minjung / Shogekijo B1, Tokyo
December: Ryuzanji Company, The Visitors (director), writtlen by
Koh Yeon-ok / Theater Star Field, Tokyo

January 2021: TOM PROJECT, Muntinlupa (writer, director) /
Tokyo Metropolitan Theatre

A A e—" e

%‘J.zﬂn% RS 3> ITSCRAPIERIR. 2020548
B BAW

Onsen Dragon, SCRAP, Tokyo, April 2020
Photo: Makoto Shikuya

20174EELY  From 2017
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Chikara Fujiwara
(playwright, direcfor)
(theater/Kanagawal

hitps:/ / orangcosong.com/

P ik isE B R T SR EARS

201 7EEMNS202 1 FEEET (EL. BIBE DI E20204F
ET%T)

P 2020 EF THBIR £S5 (H41: M)

20175 | 20185 | 2019%FE | 2020FE ast

997,974 12,000,000/2,000,000{3,000,000|7,997,974

P 2020FEDBIRAE
&% 3,000,000 (RIfF. BSHHER(CTEY)
P 20 20FEE D E135EE

2020%7 B — :orangcosong'Stay Home Labyrinthy 74> 541>
( —MII—LEIRRTODTIN)

18 wyamxR—ILIDERIO TN Bz 1RD 5 72Hh 0
'7 023y 72020054
TKXCHANGE.ORGID T —H4 7ERIH A (1> 92— 2 VR
SOLBIE) AT
2021418 orangcosong TEEIZ TN - HBD/NAZ 7y N ERRE
ESLEREBATZEIHR) (FIFT—RTSR)
1B —:orangcosongSolidarity? ((7/\9 — 3 d—L LD E=Z R 3
M?1TGood Moming, Yokohamal) 17> %4> (TPAMZ1)>2)

P Grant term
2017-2021
P Grants to date (in yen)

2017 2018 2019 2020 Total

997,974 12,000,000/2,000,000|3,000,000|7,997,974
P> Support provided in fiscal 2020

Grant: ¥3,000,000 (used for creative development, study/training, eic.)
P Major activities in fiscal 2020

July 2020-: orangcosong, Stay Home Labyrinth / Online
November: Myoko Bunka Hall, “ENGEKI QUEST Launch
Workshop 2020" / Online

KXChange.org archive assistance (inferview, symposium) / Online
January 2021 orangcosong, Engeki Quest: The Daylight Basket
Adventurers” Guild and Mysterious Clients / Namiki Art Plus,
Kanagawa

January—: orangcosong, Solidarity? (Do Avatars Dream of Golems?
/ Good Morning, Yokohama) / TPAM Fringe / Online

orangcosong &RV TZ k- EIE(D/\Z’T/l\gﬂﬁlb&xbé‘@ﬁk?ﬁ/\ﬁg )
w1 2021%F18

orangcosong, Engeki Quest: The Daylight Basket Adventurers” Guild
and Mysterious Clients, Kanagawa, January 2021
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Tomohiro Maekawa
[playwright, director, Artistic Director
of lkiume)

[theater/Tokyo)
hitps://www.ikiume.jp/

&% JEBZ  Photo: Tadayuki Minamoto

Pt B A R AR
2017FENS2020FEFT
P 2020FEE TOBIRE A (B4i1: M)

2017%K | 20185FE | 2019FE | 2020FE A&t

524,000 |1,727,332| 958,684 |2,924,/52|6,134,768

P 2020FEDBEAE
£8:2,924,7 52 (FRAERL. NE., BEREIR. BB HTE
EHE(CTTY)
RYTARM: 358
P 2020 EDELEE)
2020F 48 — A FIATHDEWork in progressi 4> Z4 >
[sofonomichi.jp)
11-128: BEF OB RIVE B
FRABR (PARCORIS. U 7R —IL 7 ) —1)
2021528 A FOAISBETIL > 3> 1 BR GUREEMENE)

» Grant term
2017-2020
P> Grants to date (in yen)

2017 2018 2019 2020 Total

524,000 |1,727,332| 958,684 12,924,75216,134,768

P Support provided in fiscal 2020

Crant: ¥2,924,752 (surtitling, performances, script translation,
international project, new work preparation, efc.)

Studio use: 35 days

P> Maijor activities in fiscal 2020

April 2020—: Ikiume, Sofo no michi (Work in Progress) / Online
[sofonomichi.jp)

November—December: Maigo no jikan (writer, director) / PARCO
Theater, Tokyo; Sankei Hall Breeze, Osaka

February 202 1: lkiume, Konrinchou Collection / Tokyo
Metropolitan Theatre

R

v'ﬁ.k__‘;;_ﬂﬂ N

53
AFOATEEHETIL V> 3> )RR 2021428
Photo: Aki Tanaka
&% Bl

lkiume, Konrinchou Collection, Tokyo, February 2021
Photo: Aki Tanaka
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) =X(CIF SRS TIEDOERREM TRREPRERE. &
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oo BEANDRREELTROBU (2017) [F. BT R FAE
A OAREERIMBOEEICEZSZ DD BRICEEER
STEREBO TV,

2020FEDIOFBICHEVTIE MSTERH LI ICER
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Hor RSN ERS N A DE T —o1 70T L
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AFIATESTBRIEFIRR. 2017F108
1B BRI

lkiume, Before We Vanish, Tokyo, October 2017
Photo: Aki Tanaka



Tomohiro Maekawa's Activities 201/7-20

Manami Maeda (theater reviewer; dramaturge; Arts Program Coordination Manager, International House of Japan)

It was four years in which the map of Konrin-cho expanded in
detail. This is a fictional community that is the setting for
almost all Maekawa's plays. The town was showcased in
Konrinchou Collection, which was staged in February 2021,
though his gradual portrayal of the place since his early work
has resulted in a rich accumulation of contexts and made his
work more persuasive. This map is now expanding info films
and plays written for others, not only his efforts with his own
theater company. In 2017, Before We Vanish was made
into a film that was also screened overseas, and the play
enjoyed a stage reading at Japonismes 2018 in Paris the
following year.

Having previously advocated a somewhat strange
science fiction, Maekawa's recent work is of a more
spectacular kind. For To Mr. Gegege (2018), Maekawa
meticulously researched manga artist Shigeru Mizuki’s life and
immense body of work, producing something monumental
that incorporated both Mizuki's ideas as well as his
characters. Owarinonai (2019), literally meaning “endless,”
was an epic that referenced quantum mechanics. The Pillar of
the Beast and The Library of life series deftly applied sociefal
issues on a global scale like climate change, environmental
problems, and bioethics, looking to the future in the unique
way that science fiction can. Enemy of Heaven (2017],
though, looked not to the future but fo the past, tracing the life
of @ modern vampire before and after World War Il while
sounding a warming about the present.

During the 2020 coronavirus pandemic, many

theater artists unexpectedly confronted the question of

the fundamental nature of theater. Against this backdrop,

Maekawa's company lkiume launched a website in his
distinct style of reflection. Reconfiguring the postponed Sofo
no michi (literally, “outside road”) as a work in progress, the
website hosted highlights from the rehearsals, a novel version,
and videos of past works, in this way exploring from a range
of perspectives and approaches the potential for theater and
video that differs from film or television. In the first place,
putting science fiction on the sfage is no easy task because,
unlike live-action cinema or animation, it cannot rely on CGlI
or pictures to portray paranormal phenomena. With his
attentive depiction of people, Maekawa has built up a rich
science fiction world that is imagined by the viewer. This
decidedly theatrical skill epitomizes the classic power of
theater. Following the turmoil of the coronavirus, Maekawa

will perhaps uncover the further possibilities for theater that lie

ahead.

AFIATEDOIIFRR 2019558
1B MR

lkiume, The Pillar of the Beast, Tokyo, May 2019
Photo: Aki Tanaka

AFIATROBIRR 2017558
1B BRI

lkiume, Enemy of Heaven, Tokyo, May 2017
Photo: Aki Tanaka
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Shintaro Hirahara
[choreographer, dancer, Artistic
Director of OrganWorks)
[dance/Tokyo)

hitps:/ /theorganworks.com/

85 Saki Matsumura  Photo: Saki Matsumura

HEEEBNR X SR AR
2017FENS2020FEFET
P 2020FEE TOBIM A (B41: M)

20175 | 20185FE | 2019FE | 2020FE ast

1,000,000]2,000,000{2,000,0003,000,000(8,000,000

P 2020FEDBIERE
©%3:3,000,000 (8. U —F BRURHIVE(CTE)
297 103HM
P 2020 E D E 73 5EEN
202057 -8R IBEITNDICHIRR (HEREY>a>/\D
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OF  Man#duEE ()
Idiss_olv_e) FTE (T2 =MMT5])
108 : TRAZ IR (RNAZILER—)L)
10— 118 :OrganWorks R RE B EE Terra Co.vol. 2 18R
(FTRYVF)
1B T 7 B85S

P Grant term
2017-2020
P> Grants to date (in yen)
2017 2018 2019 2020 Total

1,000,000]2,000,0002,000,000|3,000,000(8,000,000

P Support provided in fiscal 2020

Grant: ¥3,000,000 (used for performances, research, video
production, efc.)

Studio use: 103 days

P Maijor activities in fiscal 2020

July=August 2020: Sound be Sand / performed at Session House,
Tokyo; Sakyukan, Niigafa; streamed online

September: my town in a moming / Kura, Hokkaido

diss_olv_e / Toyooka Theater Festival 2020 / Hyogo
October: Circler of life / Spiral Hall, Tokyo
October-November: OrganWorks, “Educational Program Terra
Co. Vol. 2" / Morishita Studio, Tokyo

November: Wolf (dance film)

OrganWorks "E2ER B, 201741048
B kA

OrganWorks, Live with a sun, Tokyo, October 2017

Photo: Hajime Kato
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75
OrganWorks X Provisonal Danza"'SEDAIY KUy R 20184108
B¥: 507 02

OrganWorks x Provisional Danza, SEDA, Madrid, October 2018

Photo: Laura Lopez



Shintaro Hirahara's Activities 201/7-20

Mariko Miyagawa (Assistant Professor, Department of Body Expression and Cinematic Arts, College of Contemporary

Psychology, Rikkyo University)

For Shintaro Hirahara, these were four energetic years in
which he produced work, enhanced the structure of his
company, and confributed fo training choreographers and
dancers.

His company, OrganWorks, undertook a tour of Live
with a sun [premiered 2017) and it gained recognition as
his major work, harnessing the stage sef and featuring
organic choreography that utilizes ensemble, solo, and duo
performances. SEDA in 2018 was made in collaboration
with the Spanish choreographer Carmen Werner, with
whom Hirahara has long enjoyed exchange, and was
performed with members of her company. VWe may hope for
further such collaborations in the future. In 2019 and 2020,
Hirahara presented HOMO and Circler of life, displaying a
steady production model. Both works were affected by the
coronavirus pandemic, however, leading to abnormal
conditions and difficulties in rehearsing and attracting
audiences. Circler of life was quite unlike any of the
ensemble pieces the company had made until then and
indicated the new challenges that Hirahara is undertaking.

Hirahara has maintained a comparatively substantial
company system and worked fo strengthen its members on
an individual basis. The dancers share a common language
in Hirahara's choreography, forging a physicality
unobtainable with performers who come together for one-off
occasions.

Alongside these activities, he has frequently worked with
collaborators outside his own company, choreographing for
the likes of Noism and Integrated Dance Company Kyo,

creating work for Otemon Gakuin Senior High School,

OrganWorks'THOMO #3531l 2020438
R IR

OrganWorks, HOMO, Kanagawa, March 2020

Photo: Hajime Kato

presenting the my fown series over three years [2018-20) af
the town of Shiraoi in Hokkaido, and performing at a
Chiharu Shiota art exhibifion.

Another aspect of his work worthy of attention is his firm
commitment to education. Launched in 2018, Terra Co. was
conceived with the aim of cultivating new choreographers,
who are still relatively rare in Japan. The definition of
choreography, however, changes from period to period,
and further consideration is necessary as to the exfent to
which it is possible to teach choreography methods
academically.

Not only as an artist engaged in his own work but also
in terms of expanding contemporary dance in Japan and the
profession of the dancer and choreographer, Hirahara is
surely someone we can say has contfributed to advancing

dance.
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Kyoto Infernational Performing Arts Fesfival Executive Committee,
Creating a Diverse Audience—Stepping Stones for English Speakers,

Kyofo, February 2021
Photo by Yuki Moriya. Courtesy of Kyoto Experiment.

T—Y—RFE#I 70> U K Theatre EQ Kyolol J-FEEMIFTT—R7A
Ly DR (AT T—REB. 2021438
R IRE

Arts Seed Kyofo, Theatre E9 Kyofo Project: E9 ART COLLEGE, March
2021

Photo: Yamane Kaori
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

The Creative Environment Innovation Program identifies the
problems facing contemporary theater and dance today and
supports new projects that aim to find creative solutions to
these programs. Grant applications were accepted across
two categories: Support for Problem-Solving Projects, which
must respond to a problem set by the foundation; and
Support for Startup Projects, which helps newly launched
initiatives. The 2020 theme for Support for Problem-Solving
Projects grants was “Audience Expansion Solutions,” the
theme since 2016. For 2020, grants were awarded fo eight
projects over the two categories.

One new grant was awarded in the Support for
Problem-Solving Projects category. Tatsuya Ogino’s
Performing Arts Experience Gift Tickets Scheme, which is
intended to encourage people without a particular interest in
the performing arts fo see performances by receiving a free
ticket from someone they know and trust, in this way
contributing to increasing awareness and reaching new
audiences. After a study session fo refine how the scheme will
be run and for creating a how-to manual, the plan was to
hold a campaign launching the system and appeals made to
both audiences and producers. The coronavirus pandemic
led the organizers to reassess the importance and necessity of
the project with the result that the study session was held
online, bringing together key participants from various regions
in Japan and beyond, and a leaflet was then made to inform
audiences and producers about the scheme. The leaflet is
now in circulation. The organizers also surveyed people
about the infroduction of the system, yielding clear results in
terms of audience demands and complaints, which will
provide many insights when thinking about ways to expand
audiences in the future.

Kyoto International Performing Arts Festival Executive
Committee’s Creating a Diverse Audience—Stepping Stones
for English Speakers reached the end of its three-year grant
this year. The project endeavors fo cultivate new audiences
for Kyoto Experiment, an international theater and dance
festival, by laying stepping stones to help English speakers
living in Japan, who may not have many chances to come
info contact with the performing arfs. It aims to assist this
potential audience learn more about the festival through both
offline and online “stepping sfones” and inspire people to
buy fickefs and attend the festival. Partnering with young
“ambassadors,” the project utilized social media effectively to
create the virtual stepping stones, while the real-world

stepping stones were the “meefing point” locations where the

ambassadors could interact with visitors. The project
enhanced the content of the festival, conveyed the variegated
appeals of Kyoto Experiment and the performing arts fo
audiences, and built a foundation for sustained audience
engagement. Over each of the three years, the organizers
clarified problems and made improvements, with the use of
the social media virtual stepping stones being particularly
effective. In 2020, the locations for the meeting points
included a shopping street in Kyoto. The coronavirus
pandemic prevented the project from fulfilling its original goal
of increasing the number of ticket holders whose native
language is not Japanese, though the project clearly
demonstrated across the two types of stepping sfones the
importance for the performing arfs of encouraging diverse
audiences to see works and of facilitating communication
through performances between audiences and the work,
between artists and audiences, and among audience
members.

Three new initiatives in the Support for Startup Projects
cafegory received grants. Though the Kansai region has a
lively performing arts scene, the lack of places producing
stage sefs, large props, costumes, and so on means that
staging is offen minimal. Based on the premise that this issue
also has an impact on quality, Toshiki Kamiya's HAISEN
Work Space and Rehearsal Studio Renovation Project aims to
transform Open Art Laboratory HAISEN in Otsu, Shiga, into a
work and rehearsal facility with accommodation, and to
make it available for use at a low cost, in this way raising the
level of productions in the region.

The First Action Project is an initiative by Osaka
Contemporary Performing Arts Association (DIVE) in which
DIVE, Art Revival Connection TOHOKU, and SASHIYORI Art
Revival Connection KUMAMOTO—three organizations
formed following, respectively, the Great Hanshin Earthquake
of 1995, the Great East Japan Earthquake of 2011, and the
2016 Kumamoto earthquakes—bring together their know-how
and share case studies of artists’ activities during times when
creative approaches to emotional and community recovery
are needed in areas affected by natural disasters. Through
presentations, symposia, and workshops around the country,
the organizers are finding theater venues, companies, and
artists fo serve as core partners, and building a sustainable
system whereby artists can be dispatched quickly and
appropriately. The organizers are also now preparing a
website o showcase the case studies and insights.

ASSITEJ Japan Centre, the local branch of the International



Association Theatre for Children and Young People,
organized Next Generation, an initiative part of the 20th
ASSITE) World Congress & International Performing Arts
Festival for Children and Young People (MIRAI 2020) that
aimed to creafe opportunities for young artists involved with
children’s and youth theater in Japan to interact with artists
from other disciplines or from outside the country. Through
workshops and discussions, participants would become
receptive to other cultures, search for the problems shared
globally, give presentations about approaches in the
performing arts for children's futures and society, and share
challenges widely with others. The coronavirus pandemic,
however forced the project to switch o an online format and
limit participants only to those in Japan. We hope that the
organizers continue fo hold the project and accomplish its
original goals.

Reaching the end of its three-year grant, S20 held the
third iteration in its Workshop for Choreographers series,
which builds educational infrastructures and systems for
searching for your own methodologies while learning
choreography comprehensively and diversely, and
considering connections with society. Alongside expanding
the market by disseminating work inferationally, the initiative
aspires to enable higherquality work to emerge sustainably
by raising the level of choreographers, leading to audience
expansion and contemporary dance becoming something of
significance in Japanese society. In 2020, the workshops
were held online, allowing people to participate from all over
the country. The project is expected fo harness its results this
time and keep going and developing further in the future.

Arts Seed Kyoto's Theatre EQ Kyoto Project: EQ ART
COLLEGE is researching how opening an art college for
children might offer opportunities for children to come into
contact with art as well as provide a place for those who feel
like they don’t belong at school. It forms part of more general
efforts by organizers to establish theaters and performances
as things wanted and supported by the public. In 2020, the
project carried out hearings and research around the country
in addition to holding alternative school meetings in Kyoto
online, introducing the activities of specialists and experts and
facilitating discussions. Organizers also held a public
symposium and film production program at an elementary
and junior high school in the Higashikujo area of Kyoto.
Based on this year's initiatives, we hope the project evolves
info opening and running an art college for children in a

sustainable way.

BREEHS20HRNRT —0>3v 7 vol.3IRR. 2020698
$20, Workshop for Choreographers Vol. 3, Tokyo, September 2020

PR - ¥ 3 J :
W77 o N)—TaAR)2 T 29T —BHERODFEBEAY v NEFKT
OYxOh—14>54>.2021F38

Yamabuki  Factory, Developing Audience-centered Llearning Methods
Project: CONNELNG STUDY, online, March 2021
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1. Contemporary Theater and Dance
Creative Environment Innovation Program

Support for Problem-Solving Projects:
Audience Expansion Solutions

P Tatsuya Ogino

Performing Arts Experience Gift Tickets Scheme
April 1, 2020-March 31, 2021

Tokyo [Morishita Studio), online

¥1,000,000 / Studio use: 1 day

P Kyoto International Performing Arts Festival Executive
Committee

Creating a Diverse Audience—Stepping Stones for English
Speakers

April 1, 2020-March 28,2021

Kyoto (Kyoto Experiment Office, ROHM Theatre Kyoto, Kyoto
Art Center, Demachi, and other festival venues)

¥2,000,000

Grantees: 8 / Total Appropriations: ¥9,000,000

Support for Startup Projects

»General Incorporated Association Arts Seed Kyoto
Theatre E9 Kyoto Project: E9 ART COLLEGE

April 1, 2020-March 31, 2021

Kyoto (Theatre EQ Kyoto)

¥1,000,000

»ASSITEJ Japan Centre

Next Generation (20th ASSITE] World Congress & International
Performing Arts Festival for Children and Young People / MIRAI
2020)

March 22-March 31, 2021

Online

¥1,000,000

P Osaka Contemporary Arts Association

The First Action Project

August 1, 2020-February 21, 2021

Kumamoto, Miyagi, Tokyo (Hitoyoshi, Sendai, Morishita
Studio)

¥1,000,000 / Studio use: 2 days / Guest room use: @ days

»S520 LLC

Workshop for Choreographers Vol. 3
July 4-September 6, 2020

Online, Tokyo (Session House|
¥1,000,000

P Toshiki Kamiya

HAISEN Work Space and Rehearsal Studio Renovation Project
April 1-December 31, 2020

Shiga (Open Art Laboratory HAISEN)

¥1,000,000

»Yamabuki Factory

Developing Audience-Centered learning Methods Project:
CONNELING STUDY

April 1, 2020-January 23, 2021

Tokyo (Yamabuki Factory), online

¥1,000,000
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Rehearsal for Yasuko Yokoshi and Gelsey Bell, shuffleyamambar:
YAMAMBA AS A BEAR (dancer: Mina Nishimura), Kyoto, January
2021

Photo: Yasuko Yokoshi

PIEANG BRI ZHRHIRZZD )T —FITRL—23> 1L
MEBHRNANTVZT F2 A A ET AT IV AU T2,
2020F 1 2ANF

Publicity image for Yudai Kamisato, KHAO KHAO CLUB ONLINE
[P, Collaborative Research: Rereading History from the South),
online, published December 2020
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2. Contemporary Theater and Dance—International Projects Support Program

This program supports infernational projects led by Japanese
and overseas partners, artists, or companies, developed over
several years and based on adequate mutual understanding.
It provides grants of up to three years and priority use of the
studios and guest rooms at Morishita Studio if requested. In
2020, the coronavirus pandemic forced many of the planned
projects to postpone their activities. It was a year of total
uncertainty, not least in terms of not knowing when traveling
overseas or coming fo Japan would become possible again.
A total of seven projects were selected for grants: two
ongoing since 2018 and five ongoing since 2019.
Ultimately, only five of these projects received support from
the program after two projects were withdrawn when it was
defermined too difficult to organize them during the period of
the grant. Among the projects based in Japan, everything
was in disarray, unsure when or where they could start their
creative development or how fo being preparations for a
performance. The circumstances overseas varied and any
aftempt to travel between somewhere and Japan was
confounded by the constantly changing rules and list of
places to or from which people were allowed to travel.

Whenever creating work with partners based overseas, it
is not uncommon tfo hold meetings online or even conduct
creative development remotely, but few would surely expect
meeting in person to be unattainable. Among all the artists,
they faced obstacles mentally and physically but each
devised approaches vigorously and started research and
creativity made possible precisely during such restricted and
extraordinary times. Until now, when projects were held in or
outside Japan, it was offen hard fo follow the state of progress
on-site, but using online tools to communicate led to
opportunities to share various things and also enabled
organizers to publicize betfter and more extensively. There are
many organizations in Japan that would like their work to
reach the whole country, not to mention countries other than
where the project is held. By providing translations of their
work overseas and publishing it on a website in Japanese,
organizers could share their projects more widely than
before.

Three projects had planned full performances as the
culmination of their preparations and creative development.

One project reached the end of its three-year grant

ongoing since 2018: Shinonome Butoh’s Asia Butoh Tree

Team Asia. The butoh dancer Yuko Kawamoto and key
collaborators from other areas reflect on the nature of an
“Asian butoh” through their bodies, disseminating the butoh
in their Southeast Asia network to the world as a consfant
movement and atfempting to build their respective activities
info a great billow. This year was intended to serve as a
major milestone in the team’s efforts by finally holding a
performance. But since members of the team found even
everyday life a struggle during the pandemic, much less
engaging in creative development locally and let alone
fraveling, it was decided to cancel the planned camp and
work-in-progress performance in Tokyo. At that point, certain
core members of the feam creating the work also expressed
their wish to withdraw. Though this was an outcome
defermined comprehensively from the circumstances and
mood in each country, the organizers returned to the team
mission of presenting to the best of their abilities what can be
done from moment to moment and adapted their creative
approaches, holding a camp event (comprising a workshop
and meeting) remotely in the summer, and then presenting a
work that fused the live bodies of performers in Japan with
projection mapping featuring video footage produced in the
other countries. In the second half of the performance,
participants in Thai, Indonesia, Malaysia, and Hong Kong
joined live online and exchanged opinions on the project.
The performance pamphlet contained the following message:
“The little differences between us Asians are both big and
frifling. With the hope of growing into a great billow, we will
stir up a litfle breeze.” We would like to keep watching the
project as it develops likes that in the future.

Multitude of Peer Gynts is an attempt to adapt and
franspose lbsen's Peer Gynt fo a confemporary Asian seffing.
led by Teater Garasi, an established Indonesian company
with many international tours fo its name, including visits to
Japan, the project involves collaborators from Indonesia,
Japan, Vietnam, and Sri Lanka. The character of Peer Gynt is
interprefed through the "baggage” with which each
participant is saddled in ferms of their nafionality and cultural
background, exploring the potential balance of power that
will emerge in the world in the future. Though the year's plans
originally included a performance in a theater venue,
workshops, and events involving members of the public,

almost ever\/fhmg was u|HmoTe|y held online. A rough|y



one-month online festival was held featuring eleven films
made by parficipants. While presented online, efforts were
nonetheless made to make it seem like an in-person festival,
such as dividing the website up into “lobby” and “venue”
sections, and designing virtual rooms that functioned as each
theater or as lobby spaces for people fo mingle and interact.
Audiences could move between different venues,
experiencing the chaos and confusion of contemporary
sociefy. The result was a fine example of an online festival
that also incorporated talks and workshops and expressed the
worldview of Peer Gynt. The project next plans to fake the
various small works and perform them in different countries.

Collaborative Research: Rereading History from the South
is a project by P in which artists conduct research and
preparation, after which they develop and create works
independently. The playwright and director Yudai Kamisato
and Malaysian director, curator, researcher Mark Teh visited
Ami Oshima, Tokunoshima, Naha, and Miyakojima in Japan
as well as Chiang Mai and other parts of northemn Thailand.
Tracing the roots of shochu, a drink infroduced to Japan from
Thailand via Okinawa, Kamisato took inspiration from how
culture is shaped and food migrates—topics he was already
interested in—and themed his work around shochu and the
Okinawan beverage awamori. Given that they had their own
approaches fo historical facts and research methods like
on-site interviews as well as how to turn these info a
performance, the two artists planned fo each create a work
and then stage them concurrently. For this second year of the
project, Kamisato's work was presented at Festival
Theaterformen 2020: A Sea of Islands in Braunschweig,
Germany. Though originally planned as a performance in @
theater with a live audience, the festival switched to an online
format in response to the coronavirus pandemic. Adapting fo
this, Kamisato created KHAO KHAO CLUB ONILINE, his first
online project. It was developed across three discrete pieces:
mp3, an audio work; pdf, which brought together the
research; and mp4, a film work. We next look forward to
seeing how, with Kamisato's theater version of KHAO KHAO
CLUB and Teh's (Work in a Theater), the two artists reread
history through theater.

For two projects preparing to present performances in the
final years of their grants, 2020 was a year in which they

had to constantly adjust their plans. Yasuko Yokoshi plans to

perform an updated version of her shuffleyamamba project,
which is created in collaboration with a composer, following
a residency in the United States. This year was spent
overcoming the hurdles of doing creative development online,
adopting different approaches than usual, and achieving
more profound results. Holding a workshop with a special
focus on noh, which supplied the source material for the
project, and holding a work-in-progress version in Tokyo will
surely have a positive impact on the future development and
presentation of the work. Due to the difficulty of traveling
infernationally this year fo pursue his collaboration with Takao
Kawaguchi, David Wampach instead shot a video work
remotely and conducted further creative development for the
project. He is now confinuing fo work on the project with the

hope of staging a performance in Japan in 2021 or later.
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2019FE

2020%E
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shuffleyamamba

2020F 48158202 13 206H[HA. 7 XUH]
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@®=3—3—% (THE NEW SCHOOL4th)
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2020FEE X THEIREEE (A M)
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2. Contemporary Theater and Dance
International Projects Support Program

»David Wampach

INOUTSIDE

November 1, 2020-March 31, 2021

[1)12) Montpellier, Ales (France); Kyoto, Tokyo, efc.; online
¥1,000,000

Crants to date {in yen)

2018

2020

Total

1,000,000

1,000,000

2,000,000

»P

¥1,000,000

Grants to date (in

Studio use: 4 days

yen)

Collaborative Research: Rereading History from the South
June 1-December 7, 2020
[2) Morishita Studio, Tokyo; Nara; Okinawa

[3) Online: Festival Theaterformen 2020 (Germany)

2019

2020

Total

1,000,000

1,000,000

2,000,000

Grantees: 5 / Total Appropriations: ¥6,000,000

»Teater Garasi

Multitude of Peer Gynts—An inter-Asian theater collaboration
August 1-November 30, 2020

(2) Jakarta, Yogyakarta, Larantuka (Indonesial; Tokyo; Sydney
[Australia); Colombo (Sri Lanka); Amsterdam (The Netherlands)
(3) Online: UrFear: Huhu and the Multitude of Peer Gynts
¥1,000,000

Grants to date {in yen)

2019 2020 Total

* 1,000,000 1,000,000

*Morishita Studio Support awardee

»Yasuko Yokoshi

shuffleyamamba

April 15, 2020-March 26, 2021

[2) Morishita Studio, Tokyo; Kyoto City Ukyo Fureai Culture
Hall, Kyoto City Higashiyama Ikiki Civic Center, efc.; online
(4) The New School, New York

» Shinonome Butoh

Asia Butoh Tree Team Asia

July 1, 2020-March 13, 2021

[2) Morishita Studio, Tokyo; online: Indonesia, Malaysia,
Thailand, Hong Kong

[3) BUoY, Tokyo

¥1,500,000

Studio use: 41 days

Crants to date (in yen)

2018 2019 2020 Total

1,000,000 | 1,200,000 | 1,500,000 | 3,700,000

¥1,500,000
Studio use: 4 days

Crants to date {in yen)

2019

2020

Total

800,000

1,500,000

2,300,000

(1) Preparation-stage acfivities (research, visit, onssite survey, efc.)

[2) Creation-stage activities (artist residency, work-in-progress,

showcase, efc.)
(3) Performances

(4) Other
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3. Contemporary Theater and Dance
Artistic Exchange Project Program
(Designated Fund Program|

Based on sustained partnerships with nonprofits
overseas, this program supporfs exchange projects or
initiatives that infroduce Jopanese culture. This year, one
project received a grant.

The New York-based Asian Cultural Council (ACC)
runs a fellowship program aimed at American and
Japanese artists, scholars, specialists, and organizations.
Ordinarily, the selected ACC Saison Foundation Fellows
would have received grants to fravel to and stay in the
United States or Japan. Since the pandemic made it
impossible to travel internationally after January 2020,
fellows were instead supported under the specially
adopted framework of the Japan Virtual Exchange
Program. The foundation has continved fo support the
ACC's Japan-United States Arts Program for thirty-one
years since 1989,

ACC Saison Foundation Fellows

(Japan Virtual Exchange Program

@Bridge for the Arts and Education (theater)
Duration: 6 months
Supporting an online conference by artists in Japan,
Indonesia, Malaysia, and Thailand about the
adaptation of the Mahabharata, which was postponed

for a year to 2021 due fo the pandemic

@®NPO Dance Box (dance)
Duration: 1 month
Supporting a project focused on cultiural exchange

activities with the Vietnamese community in Kobe

@Drifters International (performing arts, production)
Duration: 1 month
Supporting the online activities of Jejak-Tabi Exchange:
Wandering Asian Contemporary Performance, a
networking project building exchange, production, and
criticism by performing arts professionals in Asian

countries

Crantee: 1 / Total Appropriations: ¥6,000,000

®Lijiang Studio Foundation (music)
Duration: 3 months [USA, China)
Supporting an exchange between Llijiang Studio in
Yunnan Province, China, and artists from Japan, Ching,
and Taiwan, which was originally planned for January
and February 2020 but was suspended due fo the

pandemic

In addition to the fellows above, three organizations in
Japan and one organization in the United States received

other forms of grants.

P Asian Cultural Council
Japan-United States Arts Program (for activities taking place
in fiscal 2021)
January 1-December 31, 2021
USA, Japan
¥6,000,000

SWYYOOUYd dIHSYINLYEVd T
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Research Grants for Activating the Next
Generation of Attistic Creativity

This grant program was newly launched in 2020,
funded by a contribution from an anonymous individual.
It supports research and surveys based on an awareness
of the challenges and circumstances related to
contemporary theater and dance funding and cultural
policy institutions and systems. Grants are awarded to
projects that use the results of that research to propose
concretfe policies and programs fo organizations in the
private sector or public bodies, such as the national or
regional governments.

Aiming to activate the next generation of artistic
creativity after 2020, grant applications were accepted
in two categories: Policy Proposals Promoting New
Creative Support in Contemporary Theater and Dance;
and Policy Proposals Promoting Reform of Cultural Policy
Institutions and Systems. Grants were awarded tfo two
projects.

Arts Council Niigata's Multifaceted Assessment
Guidelines for Dance-Related Programs in Public Cultural
Facilities aims to propose policies and approaches to
evaluation that are effective for both the designated
management at public cultural facilities and the local
governments that established those facilities. With a
focus on contemporary dance, the project conducted
surveys at public theaters in and out of Japan and with
establishing bodies. This made clear the significance
and state of assessment as well as the challenges and
problems shared by the assessments. The project will
surely prove influential in the future as its
recommendations are referenced by the many local
governments and public cultural facilities facing problems
related to evaluating programs.

Based on the assumption that funding is not
adequately distributed to regional art groups, artists, and
arts managers, Open Network for Performing Arts
Management’s Toward New Indicafors of Efficiency for
Culture and Arts Funding Allocated to Local Governments
aspires to assess and propose fresh indicators for the
efficiency of funding for arts and culture in Japan.

Narrowing its scope to funding by a particular Agency

Crantees: 2 / Total Appropriations: ¥ 1,000,000

for Cultural Affairs program and collecting reports on
income and expenditure from projects subsidized by
local governments through the scheme, it analyzed the
projects structurally as well as how funding was spent,
how much, and to whom. Based on the results of this
analysis, the efficiency of spending on arts and culture in
Japan was verified and its causes and contexts
illuminated. We hope it continues to propose
evidence-based policies through statistics and

factfinding surveys.

LArts Council Niigata (Niigata City Art & Culture Promotion
Foundation)

Multifaceted Assessment Guidelines for Dance-Related
Programs in Public Cultural Facilities

April T, 2020-March 31, 2021

Niigata City

¥500,000

P>Open Network for Performing Arts Management
Toward New Indicators of Efficiency for Culture and Arts
Funding Allocated to Local Governments

April T, 2020-March 31, 2021

Agency for Cultural Affairs, Government of Japan

¥500,000

WVYOO0dd NOILNGIYINOD '
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BADNSRE T —TA AN A2 LITUR OVRTA
AV RBELREANBEEZ (FEEMRGIEE IOFUTE
MExZE BEINCCEODIDET BALHADRE
FEDEWVGECLIVEMBOFENBICEDENZE
WOIEBHT . BELERZTRT DA TDI2HEMB
HOEZ . R2MEEH THRT S,

BYRCR 145/ BhRASER 1 120,000/

KSFHEEN

Butoh Festival Amsterdam 2020
2020F10B8H—10813H

T \ZAT IV I (Teatro Munganga)
120,000M

KSFHELRNButoh Festival Amsterdam 202017 AR T ILE L
2020108

Teruyuki Nagamori, Butoh Festival Amsterdam 2020,
Amsterdam, October 2020

BEECODVTE HMBIDOR—LR=V TR - HESXDEERS
T—IR—ZNSHETEET,

These grants are infended to cover travel costs for artists
and producers invited to present performances, take part
in artist residencies and competitions, or attend
conferences and other such events abroad. Due to
differences in the fiscal year systems, there are times when
artists or producers are unable to obtain the funds to cover
airfares and risk missing out on these vital opportunities
internationally. The grants are awarded fo applicants
according fo the urgency and importance of their

respective purposes in traveling.

Crantee: 1 / Total Appropriation: ¥120,000

Teruyuki Nagamori

Butoh Festival Amsterdam 2020
October 8-13, 2020
Amsterdam (Teatro Munganga)
¥120,000



MRRRITFDZDMDFBE
(2020648 18-2021438318)

BARsExRSL At+EIR

(RHTF/Studiosy () FIFREL (number of days)

RFEITY—TOPTINT)

Tabaimo Theater Project

HtEEEHHY (3)
Dantai Seki Kaori

Other Users of Morishita Studio
[Apri| 1, 2020-March 31, 2021)

{4 ZABMIV—L/Guest Rooms)

RFEITHY—TOPTIN8)

Tabaimo Theater Project
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1.Saison Artist in Residence
Saison AR Partnership

This program aims to activate bidirectional infernational
cultural exchange among overseas artists and art
organizations through artist residencies. In partnership
with cultural bodies abroad, the program both invites
foreign artists to stay in Japan and sends Japanese
arfists fo participate in artistin-residency programs based
outside Japan.

In 2020, due to the coronavirus pandemic, the

residencies were conducted online for the first time.

Supported by the Agency for Cultural Affairs,
Government of Japan, in fiscal 2020



BER-A49V7 - 750 R85 -F8Y O ARHREE
TMuseum of Human E-Motions.
B 2020FEQB 148~ 128148 (#2512 FF FRYIH]

Japan-ltaly-France-Taiwan-Hong Kong Dance
Exchange Program: Museum of Human E-Motions

Residency: September 14-December 14, 2020 (online,
Morishita Studio)

LHFEAY)TOAL—X T N\wi—/-FIL-TFvI\,
ToVADZ-T)TN)—=97)L-R-TILXELIRSFER
Y= BEOHREER=M ULty — FEDOEANEL
HXHIRIE T 25 > AR REE,

XALPEERE SHNRLED5EDT —T 1« ANDS, ZiRiE
WEHNRINTZTIIIL- LTy —H ) KBEDT —
N TABORIE I CDWCERL BHWED 71 T 7 vz HE
SR BERERCE FEDO/NN 74—V AP T LEYT—
> 3> DBEA Y ouTubeinsiagromZF ClefES N7z,

KR —OBHIE (BA) OFH PrvIE-Fyhy
AFVT)TTYR-TRT /12— T UHFRISF (7T
) AT Fr>-Uav(BB). U7 >vF (EE) HSML.

This is a dance exchange project organized jointly with
Comune di Bassano del Grappa (ltaly), La Briqueterie —
Centres de développement chorégraphique nationaux du

Val-de-Marne (France), National Kaohsiung Cenfer for the Arts

o
i“i ;-.

BAR- (9077502 -68E FEY Y Z3REE "Museum of Human
E-Motions | B Nuicys xR A9 274, 20204128

&5 Yuri Sakai

Japan-taly-France-TaiwanHong Kong Dance Exchange Program: Museum of

Human EMotions, Osamu Shikichi, Juicy, Morishita Studio, December 2020
Photo: Yuri Sakai

[Taiwan), and West Kowloon Cultural Disfrict (Hong Kong.

Five artists from different cultural and historical contexts took
part. Each of the partner insfitutions hosted a digital residency
with discussions on the project theme of human emotions fo
develop the arfiss’ ideas and conceptualization for their work.
For the final presentations, video footage of new performances
and presentations were released on YouTube and Instagram.

The following artists participated: choreographer and
dancer Osamu Shikichi from Japan, Giacomo Citton from ltaly,
Shane Santanastasio from France, Liu Yen-Cheng from Taiwan,

and Sarah Xico from Hong Kong.

Mapped to the closest address 33870455 Ln
FOpen Forest Launch

A 2020F 108158~ 11828 [F 21 R FRITF]

Mapped to the Closest Address Exchange
Program: Open Forest Launch

Residency: October 15-November 2, 2020 (online, Morishita
Studio)

LA ET =T« AN LT 17 Mapped to the closest
address& DRREE,

RAVERRETDT LY IR -TaTIERF)—F T
T T A HAREHRET BEHBABBERTEERA ALY
ERRTOT—NEEZDHSTIFIL- LY T3 — TOpen
Forest launch.z &R, FFARB DR A SEBZHHE I 5 PI6E
METRDAN NI TITHETRARDKRIZVWEBETDERL
REMOEY. TNONERTIERREAREZ. ZTNZTND
#Hi TR BRI

TIOGILITUI =T AR ERROEIGT T 7Y
YREVNDTFOTRBFETHTVNZTNTNOEHT TOFEP
ER%InstagramM 55, F AP A TR IEB7OELZAD
HE=BHNELEA—T > RV F = EfE, TNZNDTEENT
INELREMAS N7+ -V REUE EFRHDRTT
ZHWEL T T—h4 7 ELTRRLT,

This is an exchange program conducted in partnership with
the artist collective Mapped to the Closest Address.

The Germany-based Alex Viteri and Catalina
Fernandez and the Japan-based Shuntaro Yoshida and
Maharu Maeno are developing Open Forest Launch, a
digital residency linking up artistic practices in Berlin and
Tokyo. In order fo explore the possibilities for detecting time
from nonhuman perspectives, the project searched and
observed each city for all manner of flora and fauna, from
bacteria to avocado frees, and the ecosystems and
landscapes where they exist.

In the digital residency, contact was established
between Berlin and Tokyo by the analog means of fax,
while the activities and landscapes in the two cities were
disseminated on Instagram. At Morishita Studio, an open
studio event was held with the aim of sharing the processes
behind the activities. A score for a performance was
created from the materials collected during the activities in
each city and released as a digital archive.
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Visiting Fellows (Research Program)

In order to expand overseas networks for contemporary
theater and dance as well as promote mutual understanding,
the foundation invites artists and arts managers (producers,
program directors, presenters, curators, and so on) from
abroad expected fo play important roles in this regard to visit
Japan and sfay at the guest rooms at Morishita Studio.

Given the circumstances in 2020 with the ongoing
pandemic, this year's program was held online (in the form
of an artist residency and research residency), supporting
research and creative development for new work with the
participants remaining in their home countries but connected

online with Morishita Studio.

e T)—-TSuH—)L

hH5 EHER GHE

AR 202098 22H~9A25H.
1TA9HE~14B[#>24> % TR
oz

Marie Brassard

Director, actor / France

A Residencies: September 22-25,
# November 9-14, 2020 (online,
“EHL Morishita Studio)

JU— TSy —ILEFENIF—ILICTRE OR—JL L
IN—2 2 DBRWEIZEIDY D EE/ER OB (CE% <HEL
TERERFF DEER 2001 F. T E2—FIOI— & T X —
VERIRTHEXER. BF DT 08023 "Infrarouge” 2RI L
TARIEREBZ BB L.

AR BN A =LY — TSy —LOEH SR E
BRRRISHFHEF L TAVTDRE20190FICENIA =)L
MUsine CT_LEEE M7z ntroduction to ViolenceiZz & &9

2¥1E. Wiolences OUY—F &0 I—> 3> %7z, B
HS (IR ROERFEMN. FEOMHEF REEEDOER)
BEansmur,

Marie Brassard is a director with a long involvement with
the work of Robert Lepage in Montreal, having appeared in
many of his theater works and films. After presenting her
debut play Jimmy in 2001 at Festival de théatre des
Amériques, she established her own production company,
Infrarouge, and fully launched her career as a solo artist.

During her residency, Morishita Studio was connected
online with Marie Brassard in Montreal while she undertook
research and creative development for her new work,
Violence, which is based on Introduction & la violence,
staged af Usine C in Montreal in 2019. From Japan, the
choreographer Miwa Okuno, actor Kyoko Takenaka, and

film direcfor Yokna Hasegawa also participated.

AL U —F LIF S —
B 202141 B13H~3A258 [F> 71> F FNRYVF]

HFURAWNT =X AT TEEIZERNIDT —T 1R
NeWRICEIEZ RIBZR Y —F 2 ELE.SMT—T«
ANFEL DT =X (CEHDVEV AT P 7 — LR T —
UEREL.ZOTOCREMOENT —T«ANEHRETS
F—=T7 v arv(CEM. T —TAANRE DY U ADEK
PAVY RN =2 T3 E% [—RDA > Z1 o BhEE
HEITZF o510 - T—0 av T/ EBRRRESRRELR,

[BM7—7+ 2N

HYRF4v-T)Z—=% [ShET]

RANR. YT — BEDOHREDEFHEE VI, ZDERERH>
BIRFAAG)—-F VR Ay R ZBFUAFRBEETDS. A
7OV ZLTIE TKILDESCD-LKWARITEZEHR I EWVDY A ML
T.ABDBERDOEESUREB DI DAL R Z BEN 552,
MRFEEXTIE. ZFOFTERAE MK ETD. DoKW ELTEBIFD/N
TH— > A% UTEMRER. THIERDE—RIEHE LI,

SEB Y 5 [
& F 3 1 g
.

Ao ) —F - LT — FREISTREET MUTTERS..
2021438

Online Research Residency, Megumi Kamimura, STREET MUTTERS,
March 2021
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Online Research Residency

January 13-March 25, 2021 [online, Morishita Studio)
Support was provided for creativity-focused research by
arfists working in and outside Japan in the fields of dance
or performance. The participants engaged with different
themes by conducting literature reviews and fieldwork and
then taking part in sessions fo share those processes with
other artists. Online workshops and final presentations were
held to share the artists” distinct practices, methods, and
fraining with the general public.

Participating Avtists

Kristine Brinina (Laivia)

A choreographer and dancer, Kristine Brinina employs a
"documentary dance method” in her practice, exfracting
incidents and movements from everyday life and then
attempting to re-enact them. For her online residency, she
explored the idea of “the body melts slowly like an iceberg,”
examining the similarities between shifts in the human body and

the frajectory of climate change from the perspective of recovery.
In her final presentation, she showed In the Mode of Earth, a
filmed performance of slow movements, the body becoming one
with nature in a forest.

Saori Hala (Japan, Germany)

Performance artist Saori Hala uses design theory in her work to
explore the nature of the pragmatic body within time and
site-specific spaces. For her online residency, she fook her 2020
work-in-progress The Choreography for Tele-beings as her point of
departure fo reflect on choreography as instruction, power,
education, media, and dance notation. Creating recordings of
instructions by three types of “voices” (male, female, and a child),
she shared video footage of a test performance in which she
attempted the choreography by the voices.

Adrienne Hart (UK)

Adrienne Hart is a choreographer and the artistic director of
Neon Dance. In her recent practice, she has collaborated with
technicians and engineers working with fechnology, design, and
the body. For her online residency, she conducted research on
solitude, friendship, and dffiliation under the conceptual umbrella
of "prehension blooms.” In her presentation, she shared her
reflections on notions and characteristics of solitude in
contemporary society as well as its origins. She also presented
her concept for a new work that she is currently working on,
related fo this theme of solitude and furthering her experiments
with the relationship between humans and robots.

Megumi Kamimura (Japan)

Choreographer and dancer Megumi Kamimura analyzes the
body from a wide range of perspectives, including materiality,
language, and relationships with others, and then aftempts to
reconstruct those actions. For her online residency, which she
conceptually positioned as “dancing signs in the city,” she
focused on signage around the city and conducted research on
its goals and roles as well as the people who insfalled it. In her
presentation, she shared video footage by the dancer Tomoyo
Okada of a dance score (instructions) related to signs. She then
presented a performance comprising “sign-like actions” acquired
from that practice.

Acaye Kernen (Uganda)

Choreographer, therapist, and writer Acaye Kernen's practice
focuses on poetry and also searches for physical expression that
utilizes sound, movement, and verbal resonance. For her online
residency, her research examined martial arts and hand
movements. In her presentation, she shared three pieces of music
she composed and falked about freedom and love, political acts
of aggression, and Africa. She also presented about puppet
theater as one idea for staging performances during the
coronavirus pandemic.

Declan Whitaker (UK, Switzerland)

A choreographer, dancer, and member of The Field, Declan
Whitaker's practice explores his interests in the politics of artistic
freedom and attempts to overturn performing arts conventions. For
his online residency, he reflected on the simultaneously dynamic
and stagnant time of appeasing our present anxieties by
promising that “good things will come,” and conducted research
on the parallels between the causes and impact of crisis and
cultural and aesthefic expression during what Franco Berardi calls
the age of the “age of impotence.” In his presentation, he gave a
lecture performance defily fusing his personal speculations and
various fexts and videos.
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Performing Arts AiR Study Group
Dates: September 2020-March 2021
Online
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With the aim of searching for the roles and importance of
artist residencies in the performing arfs, a survey was
conducted of the circumstances, trends, and challenges for
producing and running such residencies. These results were
then presented atf a study group. The interviews from the
survey as well as content from the Performing Arts AiR
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Performing Arts AR Study Group, December 2020
Graphic recording: Yuki Numano

Meeting at TPAM symposium were organized into a report
about the current state of performing arts residencies.

In an aftempt fo consider how artist residencies can be
run and promoted better, know-how was shared on such
things as visa applications and other necessary procedures
for visiting artists.

BEMARS—T 127 in TPAM
e EREARMI—7 > Vin #8582021
HAR: 2021428 13H
=% BankART  Temporary (BEEMANSH it 5 —) /F>
Z4 VEfE

Performing Arts AiR Meeting at TPAM
Co-organizer: TPAM — Performing Arts Meeting in
Yokohama 2021

Date: February 13, 2021

Venue: BankART Temporary (Yokohama Creative City
Center], online
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Performing Arts AR Meeting at TPAM, Kanagawa, February 2021

Photo: Hideto Maezawa

Reflecting on the role and new possibilities for artist
residencies in the performing arts, this symposium examined
case studies of resident artists’ activities and illuminated the
state and significance of artist residencies. The discussion
involved the potential for local places in our globalized
society today.



Part 1 Panelists:

Hirofumi Arai (Chief Director, Theater & Arts Uedal

Daisuke Kishi [playwright)

Naoko Shiomi (Outreach Leader, Production Division,
Toyohashi Arts Theater PLAT]

Momoko Shiraga [Artistic Director, Momonga Complex;
choreographer, direcfor, dancer)

Part 2 Panelists:

Chizuru Matsumoto [Manager, Planning Division, Museum
of Art, Kochi

Yasuno Miyauchi (Artistic Director, tsumugine; composer)
Yuichi Yoshida (Program Director, Kinosaki International Arts
Center)

Yuri Yamada (Artistic Director, ZEITAKU BINBOU;
playwright, director, acfor)

Asami Hori (Producer, ZEITAKU BINBOU)

7—=T4 AN EMEFEOREEIF—
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#2541 B

Accounting Seminars for Artists and Arts
Organizations

Dates: June 11, June 25, July 9, July 22, August 6, 2020
Online

SBAT: ARE (hl&ttcountroom AFREUHR)
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Lecturer: Makoto Gotoh (Chief Executive Officer, countroom
inc.)

Organized for Saison Fellows and their production teams, the
seminar provided an infroduction fo accounting basics for the
arts. The importance of this has received renewed recognifion
with the subsidies provided for the impact of the coronavirus
pandemic on artistic activities. The seminar shared
approaches to compensation and how it is estimated as well
as compared major subsidy application requirements and
presented case studies. In this way, the seminar proved an
opportunity for people in the arts to reconsider the
relationship between money and artistic activities.
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2. viewpoint Newsletter

The Saison Foundation’s newsletter viewpoint carries a wide
range of reports and essays on issues related to the activities
supported by the foundation, such as our Saison Fellows
program, projects aimed at improving the infrastructure within
the performing arts sector in Japan, international collaboration
projects, and events at Morishita Studio. Each issue, 1,100
copies of the print version are published and circulated free
of charge tfo art organizations, local and national government
offices, foundations, the media, universities, think tanks,
researchers, and more. In addition, over 1,400 people
registered on our mailing list are notified whenever the digital
version of each issue is uploaded fo the foundation’s website.

Following the state of emergency declared by the
Japanese government due fo the coronavirus pandemic, the
foundation’s operations were partially suspended from April 1o
May 2020. As a result, only three issues of the quarterly
newsletter were published during fiscal 2020. (The following
files and organizations of the contributors are of those at the
fime of publication.)

Issue No. 91 (October 2020)

Emergency Private Sector Support for Arts and Culture

- A Small Step Toward Becoming an Industry That Supports the
Mind of Society
Song Wonsup (Founder, Mirai Performing Arts Fund; President,
conSept]

- Transcending a Divided World: The Trajecfory of Arts United
Fund
Chika Ochiai (Chief Knowledge Officer, K4hree, Inc.; Research
Fellow, Graduate School of Media and Governance, Keio
University)

- Our Involvement in the Emergency Support Fund for Arts and
Culture
Sachiko Kishimoto (Cofounder/COQ, Public Resources

Foundation)

Issue No. 92 (December 2020)

Raising the Funds to Continue Performing Arts Activities

* Finding a Common Perspective on Financial Independence
Makoto Gotoh (Chief Executive Officer, countroom inc.)

- Balancing Performances and Corporate Income and Expenses
Kana Hayashi (Company Manager, MUM & GYPSY)

- Keeping the “Right Space”
Kaori Nishio [playwright, director; Artistic Director, Bird Park|

Issue No. 93 (March 2021)

International Exchange in the Age of Covid-19: Artistic

Imagination

- An Obviously PostCovid-19 Theory of Drama
Toshiki Okada (playwright, director, novelist, former Saison
Senior Fellow; Attistic Director, chelfitsch)

- A Free Kind of Rhythm Where You Sink or Swim: My
Experience af Theaterfesfival Basel watch & talk
Ayaka Nakama [dancer]

- How Can We Gather in Theaters after the Pandemic?
Tang Fu Kuen (Artistic Director, Taipei Arts Festival; dramaturg,
director, producer)
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Hiroshi Koike Bridge Project: The Complete Mahabharata—
Endless Bridge

Coorganizer: The Complete Mahabharata Executive Committee
Performances: postponed to fiscal 2021

Rehearsals: June 1-7, 2020

In the making for eight years since 2013, this is director
Hiroshi Koike's project fo stage the Mahabharata, the classic
Sanskrit epic, in full. It brings together the previous
productions fo present a complete and unabridged version in
Tokyo. The project was to be provided with free use of the
rehearsal space and guest rooms at Morishita Studio, but the
performances were postponed until fiscal 2021 due fo the
coronavirus pandemic. In 2020, Morishita Studio’s rehearsal
facilities were provided for a few days.

Artist in Residence Dispatch Program
Theaterfestival Basel (Switzerland) Residency: watch & talk
Co-organizer: Theaterfestival Basel

Dates: August 26-September 6, 2020

The dancer Ayaka Nokama was sent fo fake part in watch &
talk, a residency program for young artists held during
Theaterfestival Basel, an international theater festival held
biennially in Basel, Switzerland.
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REVIEW OF ACTIVITIES
FINANCIAL REPORT
TRUSTEES, DIRECTORS, AUDITORS, AND ADVISER
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April 2020-March 2021

2020
May 22

June 25

June 30

June 30

August 11

September 17

September 29
October 8

October 13

October 15

November 27

December 23

2021
January 26

January 28

February 5

37th Board of Directors Meeting in Tokyo (agenda:
report on activities and management, settlement of
accounfs for fiscal year 2019; report on the current
state of activities and management of the foundation)
12th Board of Trustees Meeting in Tokyo (agenda:
report on activities and management, settlement of
accounts for fiscal year 2019)

38th Board of Directors Meeting in Tokyo (agenda:
election of president, vice president, and managing
directors; appointment of adviser)

Annual Report 2019 submitted to the Cabinet Office
Applications open for 2021 Contemporary Theater
and Dance Granfs and Saison Artist in Residence
Applications end for 2021 Contemporary Theater
and Dance Grants (Saison Fellows)

Party for 2019/20 grantees

Applications end for 2020 Contemporary Theater
and Dance Grants [Sabbatical Program, Support for
Problem-Solving Projects, Research Grants for
Activating the Next Generation of Artistic Creativity)
39th Board of Directors Meeting in Tokyo (agenda:
selection of members of the Advisory Meeting)
Applications end for 2021 Contemporary Theater
and Dance Grants (International Projects Support
Program, Saison Artist in Residence)

Advisory meeting for 2021 Contemporary Theater
and Dance Grants (Creative Environment Innovation
Program, Research Grants for Activating the Next
Generation of Artistic Creativity) held online

Advisory meeting for 2021 Contemporary Theater
and Dance Grants (Saison Fellows, Sabbatical
Program, International Projects Support Program,

Saison Arfist in Residence) held online

40th Board of Directors Meeting in Tokyo (agenda:
proposal of plans and budget for fiscal 2021; report
on the current stafe of activities and management of
the foundation)

Announcement of 2021 Contemporary Theater and
Dance Grants and Saison Arfist in Residence

2021 annual plan submitted fo the Cabinet Office



IERIAEEBETES Net Assets Variation Statement
202048 18H~2021%E3831H  from April 1, 2020 to March 31, 2021

B{I:M//Yen
I EENEOR Ordinary Revenue
1. BEARMEERINA Investment income from endowment fund 184,597,346
2. FEEEBRINA Investment income from designated fund 8,252,104
3. EBINA Income from lease 11,896,095
4. ZDMDUIA Other income 13,920,904
5. BN EET Total ordinary revenue 218,666,449
I EEEROR Ordinary Expenses
1. BXH Program services 187,123,381
(>LBEE Grant 60,081,8406)
2. BEE Management and general 30,054,031
3. BEHA Total ordinary expenses 217,177,412
ERRlittas Total appraisal profit or loss 1,896,048,903
HHIRE R R Current change in ordinary profit 1,897,537,940
Y EAIE KA EE SRR AR Current change in net assets 1,897,417,939
BExR Balance Sheet

2021%F3R318%FE "

as of March 31, 2021

BA1:[//Yen

I BEOH Assets
1. mEEE Current assets
REeES Cash 202,356,369
RUINEEF Accrued revenue 0
MENEESET Total current assets 202,356,369
2. BEEE Fixed assets
EARRIE Endowments
T ih Land 2,556,129,607
BfEES Securities 7,444,114,830
HEAMERST Total endowment fund 10,000,244,437
WEEE Designated fund 516,505,732
ZOMDEEEE Other fixed assets 264,510,465
EEEES Total fixed assets 10,781,260,634
BEAHT Total assets 10,983,617,003
I &fEDE Liabilities
== Total liabilities 19,186,119
IT IERKRAEEDER Net Assets
IEBRRAEE Net assefs 10,964,430,884
(S5 Y HALE bR EEIE NRE Increase in assets 1,897,417,939)
BEHLUIEKRMESST Total liabilities and net assets 10,983,617,003

140d3d TVIONVNIL
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Summary of Grants 1987-2020

B2yl FE FREETEL BARAHEL Bt ()
Category Year Number of applications Number of grants Grants in yen
BUBER - SEmBIK 1987-2016 4,760 1174 2,376,166,561
Contemporary Theater and 2017 213 49 56,535,164
Dance Program Grants 2018 175 40 57217.922
2019 184 49 55,079,082
2020 189 41 54,544,752
SR5T Total 5,521 1,362 2,599,543,481
IERNFBIR 1987-2016 229 /84,874,952
Designated Fund 2017 2 6,500,000
P G
regram rants 2018 2 6,500,000
2019 2 6,500,000
2020 ] 6,000,000
R5t Total 236 810,374,952
A&t Grand fotal 1,508 3,409,918,433
2020F E(IRMUBRI- BB ASE 707 7 L) OB - FRIKR
Data for the 2020 Contemporary Theater and Dance Programs
SERADEEIE S—hF =297 FOI5 1 Ay
Direct Support to Artists Parinership Programs PContribuﬂon S T —F 4 AN
rogram 1 LYUFUR
Yy 70— BIERET/R—>3> RO Saison Arist
Saison Fellows Creative Environment R E=p=lberd S5k in Residence
SO455 Innovation Program SOV BB PN az
P YNT1HIL -~ iLiEalog Flight Total
rogroms X : (K- ) | BRERRR | R9—KTvT Research Granis
- - Subbaiical | 3B i Infernational | Grants for IV AR | e
70—l 70—l abaiea Projects Activating N=hF—= | Ta7"
Program Supportfor | Support for the Next v 70—
Saison Saison Problem | Siaryp Support Generation S/oi/son Air VISIHing
Fellow | Fellow || Solving Projects Program of Artisfic Partnership | Fellows
Projects Creativity
AL 06* 17
13* 24* 9 21 189 4 1
2‘;;]535;5 56/27/13* |(11/4/2)** ’ © : 8 >
BRI 15% 10* .
Number of (10/5/0%* | (6/3/1)** 0 2 6 5 2 1 41 2 1
awards
BIREH (M)
Grans inyen 15,000,000 (23,424,752 -1 3,000,000 | 6,000,000 | 6,000,000 | 1,000,000 | 120,000 |54,544,752

* #HZEZT  Including extended,/ongoing grants

o CEREL B INT+—< U R)

[theater/dance/performance)
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HFRNRIIF BEIRT masserat)

2020 Morishita Studio OCCUancy Reporf (including days used for profitmaking operations)

Monthly occupancy rates (%)

[ ZMIL—LIEDWVWT]

AR RNRIDFIEBE(CHB3DDT AML—LIE 2020FFH(C5tO3BBMAT n .

[Guest Rooms] The three guest rooms on the second floor of the Annex were used for 63 days in fiscal 2020.

2020FE

FAFEEEICDONT

Contributions Received in 2020
2020FE[CTHBEVWEREELEUTOFEADIOCEA ISR ZHELLITET,

The Saison Foundation is grateful to the following donors for their generous contributions in fiscal 2020.

BEAEBMREELT
Legal Entity Supporters

YU REKARE

Saison Asset Management Co., lid.

RBRT 7 MU R
Tokyo Theatres Company Inc.

a4t/ ULD
Parco Co., lid.

B RaaTE
Ryohin Keikaku Co., Lid.

—MREFNELT

General donors

ELRE (EA14)

Anonymous individual (1)

2020%FE 48| 5R| 6R| 7R| 8R| 9RA| 10R| 11R| 128 1| 2R| 3R |F#E&:
FY 2020 April | May | June July | August | Sepember | Ociober | November | December | January | February | March Total
FfE
FAREE#L Days open 1 0 30| 31 31 30| 26 30 28 28 28| 31 294 BE= (%)
REEE#X Days closed 29 31 0 0 0 0 5 0 3 3 0 0 71| Annual
occupancy
FIFAFTRERENH 1 (BIREE < 429 >F) roles (%)
Total available studio days 4 O 120| 124| 124| 120| 104| 120| 112} 112} 112| 124| 1,176
(days open x 4 sfudios)
ARBTH (h/109.35m)
Z & | Studio A (Medium/109.35 sq ) 0 0 27 Q 26 16 26 27 28 27 28 29 243 82.7
3 A |AEEIBE 1F, Main Bldg.
¥
o ¥ |BRYVH (H/109.35m)
o 7 | Studio B (Medium/109.35 sq ) 0 0 4 20 25 27 20 30 27 28 25 31 237 80.6
2 gl AR 2F, Main Bldg.
8 % |C29¥F (h/238.56m)
ke 8 | siudio C [Llarge/238.56 sq M) 1 0 30 26 31 10 18 21 26 28 23 28 242 82.3
. g{ AR 1F, Main Bldg.
& |SzEVF (hy77.97m)
Studio S (Small/77.97 sq i 0 0 11 5 24 19 22 23 27 23 22 18 194 66.0
FEE1EE  1F, Annex
%Uﬁﬁ;?ﬁ%@f\\ﬁﬁ(%g 1 0 72 60| 106 72 86| 101 | 108| 106 Q8| 106 Q16 779
Total studio usage days (%)
ABIRERE (%) 250| 0| 600|48.4|855|600|827|842| 96.4| 946 87.5| 855

73
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(as of June 30, 2021 / in alphabetical order)

»TRUSTEES
Toshi Ichiyanagi

Tatsuro Ishii
Kazuko Koike

Kazuko Matsuoka
Kiyoshi Mizoochi
Mitsuyoshi Numano

Hiroshi Rinno

Shunichi Sato

Composer and pianist; General Artisfic Director,
Kanagawa Arts Foundation

Dance critic

Professor Emeritus, Musashino Art University;
founder, Sagacho Archives

Theater crific and translafor

Theater critic

Vice President, Nagoya University of Foreign
Studies

Chairman and Chief Executive Officer, Credit
Saison Co., lid.

Adviser, Daikin Industries, Ltd.; Adviser, Pioneer

Corporation

Takao Tsutsumi President, Director, Sezon Museum of Modern Art
Tadashi Uchino Professor, Gakushuin Women's College
Hiroshi Ueki President, Contemporary Dance Association of
Japan
»DIRECTORS AND AUDITORS
I>PRESIDENT

Masao Katayama™

>VICE PRESIDENT

Asako Tsutsumi

Trustee, Sezon Museum of Modem Art

>MANAGING DIRECTOR

Atsuko Hisano ™

>DIRECTORS
Shiniji Hojo
Masanori Kagioka

Haruhiro Nakano
Koji Tsutsumi

Noriyuki Watanabe

>AUDITORS
Jun lto
Hiroshi Miyake

»ADVISER

Yuiji Tsutsumi

*FulHime

Former Managing Director, Credit Saison Co., ltd.
Adviser, Okayama Prefectural Museum of Art
Chairman and Chief Executive Officer, Saison
Asset Management Co., lid.

Trustee, Sezon Museum of Modem Art

Former Chairman of the Board and Representative
Executive Officer, Seiyu GK

Certified public accountant

Attorney at Law; Professor, Dokkyo University

Chairman & CEO, Yokohama Grand
InterContinental Hotel Co., Ltd.
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Legal Entity Support
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The Saison Foundation welcomes contributions from corporations, foundations, and legal entities that recognize the
purpose of our foundation and how our activities may make an impact on the performing arts. By supporting us, you
further the creative work and activities of artists who are helping o shape new culture for the world. For further

information, please contact us by email at support@saison.or.jp.
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RIFRAH 1987%7813H
IEBREIE  10,964,430,884M (20214383 1HIRE)
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TEL: 03(3535) 5566 FAX: 03(3535) 5565
foundation@saison.or.jp

hitps: / /www.saison.or.jp
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The Saison Foundation

Date of establishment: July 13, 1987
Net assets: ¥10,964,430,884 (as of March 31, 2021)

Managing Director / Program Director: Atsuko Hisano
Junko Okamoto Program Officer

Haruna Tsutsumi Program Officer
Taro Inamura

Program Team:
Program Officer

Administration: Tatsuo Fukutomi  Administrative Manager /
General Manager, Morishita Studio

Minako Hashimoto ~ Administrator

Hiromi Maekawa  Manager, Morishita Studio
Wataru Ueda Deputy Manager, Morishita Studio
Shinya Hashimoto  Assistant Manager, Morishita Studio
Akane Hishinuma  Morishita Studio

Annual Report 2020
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The Saison Foundation

4F Kyobashi Yamamoto Bldg., 3-12-7 Kyobashi,
Chuo-ku, Tokyo 104-0031, Japan

Tel.: +81 3 (3535) 5566 Fax: +81 3 (3535) 5565
foundation@saison.or.jp
hitps://www.saison.or.jp/en

Translated by William Andrews

Designed by Hirohisa Ota / golzopocci
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