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The activities of The Saison Foundation are funded mainly by the profits from
investments bequeathed by its founder, Seiji Tsutsumi, but it also receives various other
forms of financial support. There is, for instance, the generous ongoing annual support
from our legal Entity Supporters, of which there are presently five. In addition, we
received donations in 2021 from five individuals.

We have programs like the Research Grants for Activating the Next Generation of
Artistic Creativity, which was proposed and launched with a financial contribution from
an individual philanthropist, and initiatives like Saison Arfist in Residence, which are run
with public subsidy.

The revenue earned from renting out the Morishita Studio rehearsal facilities and
part of our land to outside parties also represents an important source of income. The
foundation derives its income from the sum of all these sources, and there are surely few
foundations in Japan that undertake their activities through such a variety of funding.

Monetary diversification is, needless to say, desirable in terms of financial stability.
But for our foundation, its significance is not this alone. Supporters provide both warm
encouragement and fierce criticism. Unlike the mindset that emerges when covering
operation costfs through the profits made from assets, the stimulation and tension that
comes with receiving funding from outside parties helps to guard against complacency
or self-righteousness.

Thirty-five years have already passed since The Saison Foundation was founded.
We want to seize the occasion of the anniversary to make this year one in which we
engage in the task of reviewing the results of our activities to date and build a base in
which we take new steps forward. We hope for your continued support in our future

endeavors.

Masao Katayama
President, The Saison Foundation

October 2022
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GRANT PROGRAMS

L. Direct Support to Artists

1. Contemporary Theater and Dance

Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers.
Fellows are awarded grants that they may spend on their
creative work and, as necessary, receive priority use of
Morishita Studio's rehearsal and residence facilities as
well as information services. Saison Fellows | [arfists forty
years old or younger) generally receive grants of
¥1,000,000 for two years; Saison Fellows Il (artists
forty-five years old or younger| receive grants [in fiscal
2021, ¥1,000,000-3,000,000]) for three or four

years. The continuation of a grant is reviewed each year.

2. Contemporary Theater and Dance

Sabbatical Program

This program gives partial support in the form of
fellowships up to ¥1,000,000 for individuals to travel
abroad. Applicants must: (a) be based in Japan; (b) have
over fen years of professional working experience in one
of the following occupations: playwriting, directing, or
choreography; and (c) plan to travel abroad for more
than one month.

Priority is given fo artists who have been creating
and presenting works continuously until the time of
application, have an established reputation in their
respective fields, and are considering to take sabbatical
leave during fiscal year 2021 to review their past
activities and receive inspiration for future activities
through infercultural experiences.

There were no grant recipients in fiscal 2021.

II. Partnership Programs

1. Contemporary Theater and Dance

Creative Environment Innovation Program

This program supports new projects that aim to identify
problems facing contemporary theater and dance
today. It supports newly launched projects that are
expect to change the contemporary theater and dance
world. Once again, this year's program focused on
strategies for expanding audiences, and awarded
grants fo projects with new approaches to this issue
whose effectiveness can be objectively verified, and

which can be applied widely.

2. Contemporary Theater and Dance

International Projects Support Program

This program awards long-term, maximum three-year
grants fo international exchange projects in which
contemporary Japanese theater or dance artists/
companies are involved. Priority use of Morishita Studio is
also awarded upon request. Those eligible to apply to this
program are: (a) individuals or companies based in Japan
or that have partners in Japan; and (b] individuals or
companies with a history of arfistic achievements in the
area of intercultural exchange activities at the time of

application.

3. Artistic Exchange Project Program

(Designated Fund Program)

This program supports activities by nonprofit organizations
outside of Japan with a continuous partnership with The
Saison Foundation, including creative work by
artists/companies, projects that aim to share Japanese
culture with people in other nations, and fellowship
programs.

As a designated fund program, applications are not

publicly invited.



II. Contribution Program

Research Grants for Activating the Next Generation

of Artistic Creativity

Funded by a confribution from an anonymous individual,
this program supports research and survey activities
aiming to propose policies for activating the next

generation of artistic creativity.

V. Flight Grants

This outbound (from Japan to overseas) program

supports those in immediate need of travel funds.

V. Special Grants

These grants provide support for the performing arts
affected by the coronavirus pandemic, including both
sustaining projects as well as launching new creative

activities. Grants were only awarded in 2021, to be

used in 2021 and 2022.

INDEPENDENTLY ORGANIZED &
CO-ORGANIZED PROGRAMS

In addition to awarding grants, The Saison Foundation
independently organizes Saison Arfist in Residence,
seminars, workshops, and symposia, and publishes a
newsletter.

In order to support and enhance the creative
process within contemporary theater and dance and to
stimulate the performing arfs scene in Japan, The Saison
Foundation also organizes projects by working with
artists/companies, nonprofit organizations, and other

groups under its Co-organized Program.
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Atsuko Hisano
Managing Director

For more than two years, we have continued fo live with
the coronavirus. Amidst the intermittently announced
states and quasi-states of emergency, the performing arts
world has succeeded in enduring while taking all
possible measures to prevent the spread of the infections.

Support for arts and culture totaled ¥55.6 billion,
including through such initiatives as ARTS for the future!,
a revitalization subsidy program by the Agency for
Cultural Affairs for cultural and arts projects during the
pandemic. Other examples of the wide range of
ongoing subsidies are those offered by the Ministry of
Economy, Trade and Industry and local governments as
well as corporations and the private sector. While the
level of support made available was high, the pandemic
has also proved an opportunity for people in the arts to
reassess the significance of what they do and their
operational infrastructures, not least in terms of
recognition of the arts in society as well as social
security, working conditions, and tax filing procedures
for artists.

Compared approximately with the previous year,
The Saison Foundation's revenue increased by ¥40
million, while expenditure increased ¥12 million. As a
result, the foundation’s ordinary profit increased ¥29
million before adjustments for appraisal profit or less in
the period. In addition to valuation gains from financial
investments due fo foreign-currency ETF price increases,
the foundation’s net assets rose by approximately ¥667
million.

Just as the world economy was, albeit unevenly, in
general continuing its recovery from the drop ushered in
by the pandemic, it was hit by the situation in Ukraine,
temporarily sending stock prices tumbling across the
globe. The strengthening of economic sanctions against
Russia has raised fears of inflation worldwide. Given the
yen's ongoing depreciation due to the accelerating rise
in the base interest rate in the United States, the future
remains uncertain and we must pay close atfention to

economic trends.

In fiscal 2021, forty-eight grants tofaling ¥65,125,000
were awarded to contemporary theater and dance
practitioners and cultural policy research projects. The
measures infroduced fo combat the pandemic continued
to affect projects, forcing four of the initially planned
projects for the International Projects Support Program fo
withdraw from their grants, though the other projects
were implemented largely as planned. In addition, a
refund of ¥75,248 from the 2020 Saison Fellows
grants was added to the budget for the 2021 granfs.

The foundation also launched a new program, the
Special Grants, fo support creative activities affected by
the pandemic. With the use of the money left to the
discrefion of the grantee, the two-year [(2021-22) grant
was designed to provide the time and financial support
for people to get to grips with the task of rebuilding their
projects.

Akane Nakamura [precog Co., ltd., Yamabuki
Factory), a grantee in the Creative Environment Innovation
Program, received the Minister of Education, Culture,
Sports, Science and Technology's Art Encouragement
Prize for New Artists, and International Projects Support
Program grantee Takao Kawaguchi received the Art
Encouragement Prize, while among current Saison
Fellows, Suguru Yamamoto won the 66th Kishida Kunio
Drama Award, and Ayano Yokoyama received the 16th
Japan Dance Forum Award. We hope for their further
success in their future activities.

Saison Artist in Residence remained affected by
pandemic measures in 2021, with the difficulty of
international travel and entering Japan making it
impossible to realize the program in person. The entire
program was instead held online, a workaround
enabled by basing our preparations on the experience
of similarly dealing with the pandemic’s impact in
2020.

After it was forced to postpone in 2020 and
2021, the Hiroshi Koike Bridge Project: The Complete
Mahabharata—love and Wind, which was organized
as part of the Tokyo Olympics and Paralympics’ cultural
programs, was finally able to bring performers from
Thailand, India, Indonesia, and Malaysia to Japan fo

stage the performance, and with Koike receiving an



award from the vice consul of the Indian embassy for his
contribution to introducing Indian culture in Japan.
Two final presentations were also held to share the
results of grants awarded in 2020. One was for a
project funded by the Research Grants for Activating the
Next Generation of Artistic Creativity, a program of
grants made possible by individual contributions, and
financial contributions were received from a further four

individuals to enable us to continue the program.

Used as a rehearsal space for grantees, Morishita Studio
complied with the Tokyo Metropolitan Government's
requests for facilities to shorten their operating hours, and
accordingly reduced how long it was open, though the
number of days it was open returned to pre-Covid levels.
The four studios were in use for a total of 1,251 days,
equating fo an occupancy rate of 89.9 percent. The guest
rooms were used for 265 days in fotal. An inspection was
carried out on the ventilation levels in each studio, the
capacity for each room was revised, and environmental
condifions adjusted fo appropriate standards.

The foundation also invested in a major revamp of

its website for the first time in sixteen years.

We received assistance from the following people
during the 2021 grant selection process. We would
like to take this opportunity to thank them for their

generous and insightful input.

Creative Environment Innovation Program, Research
Grants for Activating the Next Generation of Artistic
Creativity (November 27, 2020)

Tomoko Wakabayashi [project coordinator; Specially
Appointed Associate Professor, Rikkyo University
Graduate School of Social Design Studies)

Saison Fellows, Sabbatical Program, International
Projects Support Program, Saison Artist in Residence
(December 23, 2020)

Daisuke Muto (dance critic; Associate Professor,
Gunma Prefectural Women's University)

Soe Okami [dance critic; Associate Professor, Kyoritsu
Women's University)

Takako Shibata [Associate Professor, School of International
Communication, Senshu University)

Hiroyuki Takahashi (theater critic; Senior Lecturer, Toho
Gakuen College of Drama and Music)

Megumi Takashima (art & performing arfs crific)

Tadashi Uchino (Professor, Gakushuin VWomen's College;

Trustee, The Saison Foundation)

Special Grants (August 28, 2021)

Torao Osawa [(Senior Researcher, Art and Cultural
Projects, NLI Research Institute; Chairman, Arts NPO Link;
Director, The Japan Association for Cultural Policy
Research)

Takako Shibata

Tadashi Uchino

[Titles correct as of when the respective advisory

meefings fook place)

The following corporations were our legal Entity

Supporters in 2021

Parco Co., lid.

Ryohin Keikaku Co., Lid.

Saison Asset Management Co., Lid.
Tokyo Theatres Company, Inc.

In 2021, we also received financial contributions from
the following five donors: Sachio Ichimura, Megumi

Nakamura, Haruhiro Nakano, Shinji Ono, and Mitsuhiro

Yoshimoto.

We would like to express our deep gratitude fo these
donors for their understanding and generous support of

our activities.
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1. Contemporary Theater and Dance
Saison Fellows

This program allows playwrights, directors, and
choreographers to use grant money for activities other
than those related to their theater or dance companies.
While grants may be used for performances and projects,
the infention behind the program is that grants are ufilized
by fellows to expand as artists by using the money for
such activities as research, study, or fraining. In addition
fo grant money, the program also offers support through
providing priority use of Morishita Studio and its guest
rooms.

Following on from 2020, there was an increase in
the number of applicants based in more than one
location, and applicants are appearing whose
interdisciplinary work does not restrict itself to being

exclusively theater, dance, or performance.

Saison Fellows |

Six artists were selected for grants: in the theater field,
Masashi Nukata, Shuntaro Matsubara, and Nagara
Wada; in the dance field, Ayano Yokoyama and Midori
Kurata; and in the performance field, Akira Nakazawa.
These are the second grants for Matsubara and Kurata,
following their 2019-20 grans.

Masashi Nukata formed Nuthmique in 2016, the
same year in which he won the Aichi Arts Foundation
Drama Award. Founded on an inquiry into the nature of
performance, Nukata employs musical concepts in his
scripts and directing fo expand the framework of the
performing arts. He affempts to stage work utilizing the
fundamental musical structure of repetfition, as opposed to
melody in musicals and opera. In 2021, Nukata
collaborated with arfists from other fields and lounched a
platform for looking back on his previous work and
experimenting with new ideas.

Nagara Wada founded shitatame in 2011, Her
practice is known for interpreting theater as a “scene”
where the resolution of the body and language increases,
and for her engagement with daily memories and literal
use of fexts. She collaborates with artists from such other
fields as visual art, photography, and music. She is also
involved with planning and running projects fo improve
creative environments and serve as platforms for diverse

forms of expression. In 2021, in addition to those she



initiated on her own, Wada was invited to participate in
many projects. She learned a lot and gained much
inspiration from working with arfists from other fields.

Ayano Yokoyama launched the female dance
company lal banshees in 2016. She has developed a
highly particular kind of movement where sound and
motion exist in a profound relationship, and which
deliberately focuses on a singular body. Envisioning
contemporary problems and sensations, reality and
unreality, as well as the other, past, and future she does
not know, she composes the music and also creates the
stage design for her performances, and develops work
that is highly conscious of landscape. She received the
Jury Prize at the Yokohama Dance Collection 2020
Competition 1 as well as the Porosus Endowment Fund
Camping 2020 Prize. In 2021, in addition to performances,
Yokoyama produced a dance film that was screened af
several film festivals in Japan and overseas, and which
infroduced her dance work and other activities to many
people.

Akira Nakazawa founded Ayaka Ono & Akira
Nakozawa / Spacenotblank in 2012. He works as a
theater artist with the dancer and choreographer Ayaka
Ono. He seeks to discover new values without employing
the concepts of choreography in dance or playwriting in
theater, and without adding artificial force to the human
values that the creative team and audiences have or to
values that things and places possess. Nakazawa derives
his source of creativity from these elements arranged in a
pure, unadulterated form onstage. In 2017, he won the
Grand Prize at the Sengawa Theatre Concours. This year
was an incredible prolific one for him. In particular, he
leamed a lot and was greatly inspired by his theater work
with high school students in Toyohashi.

Nine fellows reached the end of their two-year
grants.

Shinichi Anasako'’s grant period coincided with the
peak of the coronavirus pandemic, but he was
nonetheless able to expand the range of his work and
endeavors. During a residency, he developed a project
flexibly, building up connections with the community. He
shaped his exploration of sound and music into an audio

work and found new possibilities here. Anasako's next

task is to fortify the foundation for his work in Tokyo. We
hope he takes time to refine his work and meef new
acfors.

It was a big year for Satoko Ichihara, who had a
production overseas and was oppointed artistic director of
Kinosaki International Arts Center. learmning much from her
discussions with peers overseas, she could also strengthen
a foundation for running her company and her future work
as a playwright and director. We look forward to seeing
how that experience will become a case study for the
industry and the next generation, and how she will
continue fo develop as an arfist.

Influenced by the pandemic, Kishodai Kageyama
fried many different things, not only performing in a theater
but also online, and making his creative process publicly
available. That this was something done independently by
company members is also important for sustaining his
activities in the future. Opening the Atelier NORUBA, a
shared studio space, formed another major part of his
activities. Kageyama is now frying out various approaches
for how to run and use the space so that many members
can participate. It will be challenging to keep the studio
going while also creating new work, though this will also
usher in rich results that exceed such issues and surely
make waves in the performing arts world.

The pandemic meant that Naoki Sugawara was
unable fo do his work widely around Japan, so he stayed
in Nagi, the fown in Okayama Prefecture where he is
based, and worked gradually to develop projects roofed
in the community. His group, OiBokkeShi, reflects on
issues related to caregiving through making theater with
the elderly. The people in the community have responded
well to these creative endeavors, and by linking
experiences gained through making theater not only to the
resulting onstage performances by also to their lived
reality, OiBokkeShi shares the value of theater with more
people. His co-production in the UK proved very fruitful
and Sugawara is already beginning to harness that
experience in Japan. We look forward to seeing the
changes in his work and the next results of his activities
that go beyond the theater world.

Aspiring fo be a borderless artist working across

disciplines as a playwright, director, and acfor, Yuri Yamada
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has undertaken an ambitious number of projects while
also adapting flexibly to the many changes and
cancellations that the pandemic entailed. She had
planned a “gathering” for some time with the aim of
creating a point of contact with audiences, but shifted to
publishing a collection of her plays and a creative project
with a long-term theme looking ahead to her tenth
anniversary. Having concentrated to date on planning,
creative approaches, and strengthening her work,
Yamada will surely be able to link this to her future career.

As his goal at the start of the year, Suguru
Yamamoto had wanted fime fo concentrate on his own
productions and writing, and focus on activities for
children. The pandemic notwithstanding, he was able to
achieve these aims. He also partnered with a welfare
facility and seemed to find new possibilities for theater in
the process of engaging conscientiously in creative work
with disabled people. He reached a major turning point
with his first experience of writing a play for another
director fo stage. VWe want fo keep supporting him as his
career develops further.

One of Kitamari's biggest achievements over these
two years was the performances she did in Tokyo,
realizing her goal of staging a production in a city outside
Kyoto, where she is based. She also deserves much
praise for continuing to plan and organize several of her
own projects during the pandemic. The efforts she has
made in building a network and working to invigorate the
contemporary dance scene in the Kansai region
undoubtedly helped her do this. Prompted by the project
she undertook in Sapporo in 2021, Kitamari now bases
herself in both Kyoto and Sapporo. She will surely make
a great contribution to energizing the contemporary
dance scene in the city.

Despite the pandemic, Koichiro Tamura created and
staged many works during the year. One major
achievement of this was the clarity of vision that his
performances and other activities have now acquired,
and we look forward to what the future brings. Given that
he apparently wishes to expand his career, we will pay
particular attention to the influence he has on ofher fields,
and the reciprocal impact those fields have on him.

For Mari Fukutome, the year saw her reach turning

points in her life, not least in relocating from Tokyo to
Yamaguchi, and she could achieve success with a
one-year project, and was also able to begin building a
foundation for her work in her new region. While
sincerely gefting to grips with dance and meticulously
making her work, she has presented unique approaches
fo creativity. As she continues to work widely as a curator,
workshop leader, and more, we hope she further explores

the kind of artist she is.

Saison Fellows I
Three artists were selected for grants in the dance field:
Megumi Kamimura, Takuro Suzuki, and Kaori Seki.
Suzuki and Seki were previously Junior Fellows in,
respectively, 2016-17 and 2018-19, and 2014-15
and 2016-17.

Megumi Kamimura started her solo practice in
2004. In 2011, she formed a group with the visual artist
Shinichi Takashima called Zengo. In 2016, she formed
another group, baby tooth, with the visual artist Michiko
Tsuda. Working as part of a collective with several
dancers, she develops her activities in mulfifaceted ways.
Kamimura's work variously observes and reconstructs the
human form and complexity of its movement, exploring the
contradiction whereby over lives are fundamentally
meaningless even though our bodies exist materially. In
2021, she meticulously presented work rooted in her
unique awareness of issues. In addition to performances,
she engaged effectively with ways fo deepen audience
interest and understanding, such as through unhurried falks
and publishing reviews on her website.

Takuro Suzuki formed CHAIroiPLIN in 2007.
Combining superior physicality and focused narrative,
his work is accessible to all audiences regardless of age
and experience of watching dance. His projects include
the "danced plays” series in which he adapts famous
theater works info dance performances. In 2019, Suzuki
received the Agency for Cultural Affairs New Artist
Award. In 2021, he was as prolific as usual but his
activities also showed signs of change. He developed
the significance of the training work he has done for
some time into a superb performance that utilized the

framework of his company.



Kaori Seki founded KAORI SEKI Co. PUNCTUMUN
in 2013. In her work, she investigates the extralinguistic
communication (emotions) that humankind lost when it
acquired language, and draws inspiration from the
ecology of insects, animals, and plants to reflect on the
fundamental nature of the living creature that is a
"person.” She searches for the time that can measure the
sensory functions and senses of the audience through
smell and sight. In 2012, Seki won (jointly with Teita
Iwaguchi) the French Embassy Prize for Young
Choreographer at Yokohama Dance Collection EX, and
also the Toyota Choreography Award Next Generation
Choreographer Award. In 2021, she staged her first ever
performances in Kyoto at the festival Kyoto Experiment.
The subsequent new work she staged revealed how her
dancers have developed, and Seki's originality was
evident in the shiff in style.

Five Saison Fellows reached the end of their grants:
the playwrights and directors Yukinosuke ltoi, Junko
Emoto, Keita Shirai, Takahiro Fujita, and Chikara
Fujiwara (whose 2017-20 grant was extended to 2021
due fo the pandemic).

During the period when performers were officially
encouraged not to speak loudly onstage fo reduce the risk
of spreading the coronavirus, Yukinosuke ltoi held a
lip-synched production and demonstrated his fervent
passion for performing. His subsequent works likewise
conveyed a sense of an emotional state of mind brought
about by the pandemic, such as a play that evoked a
strong awareness of death. He undertook various
projects, including a performance at Morishita Studio,
and it was creatively prolific time for him.

Junko Emoto’s big achievement during her grant was
relaunching productions with her company,
KEGAWAZOKU, but the three years also proved to be a
period of exploring different approaches to staging styles
and her relationship with actors that she began when her
company was on hiatus. Due fo the pandemic, she started
fo incorporate video, and these three years of efforts bore
fruit in the production she staged in the final year. At the
open rehearsal she held at Morishita Studio af the end of
the fiscal year, Emoto revealed new techniques, such as

redubbing video footage live and various kinds of

audience seating. Her endeavors in regard fo performing
inside theafers are sef to continue and we are infrigued fo
see how she will accomplish her ambitions.

Over the four years of his grant, Keita Shirai was
very much in demand by others, in addition to the
productions he staged with his own company. He
received many commissions from shingeki companies and
directed a play for a public theater in the final year of his
grant. When the theater world was asked to refrain from
holding productions during the pandemic, he made his
opinions known as someone working in the industry and
displayed leadership. We hope he takes on such roles in
the future too.

From the second year of his three-year grant,
Takahiro Fujita was forced to postpone or cancel many
performances due fo the pandemic, but he writes boldly
in his report about his infention of pursuing theater as a
new form of expression in the world that has lived through
the coronavirus. As he also writes, theater, an art form in
which you go to the venue and have a live experience of
sharing the same moments with others, is an effective
means of stirring audience sensitivity to the times, and we
are full of expectation for his next work. We want him to
hold performances all over Japan and become a leading
force in contemporary theater.

Chikara Fujiwara’s major work ENGEKI QUEST
continues fo be staged in Japan and abroad, and the
pandemic led him to find a new creative approach
[partnering with locals to do the research), and ENGEK]
QUEST is setf to develop further in the future. We are
infrigued fo see the impact on his next projects of the
efforts he undertook during the pandemic to create work
online and various new ways in which he presented his
work. In 2022, he will organize a version of ENGEKI
QUEST in Africa for the first time. We hope he hamesses
all he has accumulated during his grant and continues his
endeavors to update theater both in and outside Japan.

We have asked specialists in the respective fields to
monitor the fellows’ activities over the course of their
three- or four-year grants and write reports. Further
information on the activities of all the Saison Fellows in

2021 is provided on the following pages.
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Masashi Nukata

(director, composer, Artistic Director
of Nuthmique) (theater / Tokyo)
https:/ /nuthmique.com

| OLTYA /I

Photo: comuramai / takaramahaya
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P> Grant term

2021-2022

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances

Studio use: 31 days

P> Maijor activities in fiscal 2021

April 2021: Nuthmique, A human like a wave / Aichi Prefectural
Art Theater

October: Nuthmique, Hazy Blues / Komaba Agora Theater, Tokyo
December: Nuthmique, Tune up, Tune everything / Nuthmique's

Square / lijimashoten, Kanagawa

INZyITFAPDTIL—RIER. 20214108
B OLSNA_IHIIN\Y
Nuthmique, Hazy Blues, Tokyo, October 2021

Photo: comuramai
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Shuntaro Matsubara
(playwright)

(theater / Kyoto)
http://matsubarashuntaro.com
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P Grant term

2021-2022

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for research, performances)

P Maijor activities in fiscal 2021

June—July 2021: Ayaka Ono & Akira Nakazawa / Spacenotblank,
Modest Difference / SCOOL, Tokyo; 21st Century Museum of
Contemporary Art, Kanazawa

November: Theater by High School Students 2021, Futurism /
Future is / Toyohashi Arts Theatre PLAT

ERELRIZERI2021 TS5/ \JEH. 2021F118
B PR

Theater by High School Students 2021, Futurism / Future is, Aichi,
November 2021

Photo: Kaori lto
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Nagara Wada

|director, Artistic Director of shitatame)
(theater / Kyoto)

http:/ /shitatame.blogspot.jp

R SFEARM  Photo: Yuki Moriya
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P> Grant term

2021-2022

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, study/training, efc.)
P Major activities in fiscal 2021

April-May 2021: Bird Park, Your voice that | don't know (director)
/ Theatre E9 Kyoto and Kyoto Performing Arts Organization
Showcase Continue / Street Theatre Festival STRANGE SEED
SHIZUOKA

October: Nagara Wada + yang02, Couvade / Kyoto Experiment
December: Kota Sakamoto + Nagara Wada, Throbbing Breath
(director) / Tokyo Concerts / Tokyo

DS X P AY — TR RER. 202146108
BRSBTS SRR KYOTO EXPERIMENT

Nagara Wada + yang02, Couvade, Kyoto, October 2021

Photo: Akane Shirai. Courtesy of Kyoto Experiment.

EEE

CEER AR5 >F— Takakilikel
F52) (8l 7H#H)

Midori Kurata

(director, choreographer, dancer,
Artistic Director of akakilike)

(dance / Kyoto]

hitps: / / akakilike.jimdofree.com/

R H18E  Photo: Kai Maetani
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P Grant term

2021-2022

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, travel expenses)

P Major activities in fiscal 2021

May 2021: akakilike, SABAKU / UBANGUILD, Kyoto

June: Midori Kurata solo performance / d-soko Theater, Tokyo
September: Midori Kurata + Norimizu Ameya, FiveMinute Walk
from Billie Eilish Hot Springs Station, Higashi Kujo, Shinjuku Ward,
Mie Prefecture / Kyoto Art Center Co-program 2021 Category D
KAC Selection / Kyoto Art Center Multi-Purpose Hall

November: Setsuko Yamada + Midori Kurata, White Goat and
Black Goat / Theatre EQ Kyoto

December: Midori Kurata + Norimizu Ameya, FiveMinute Walk
from YouTube Hot Springs Station, Higashi Kujo, Shinjuku Ward,
Mie Prefecture / STAGE BEYOND BORDERS—Selection of
Japanese Performances (The Japan Foundation) / Online

Arts Council Tokyo Trial Project: Program for Dance of the Future for
Participants (instructor) / Tokyo

February 2022: Midori Kurata + Norimizu Ameya, Now Bathing,
ZeroMinute Walk from Maison de Merci, Sumiyoshi, Kofu, Adachi
Ward, Mie Prefecture / BUoY Arts Center Tokyo

BHR X BEFK ZEREBUXFREZTAY > - R AL —H509,
NABHFIRR 20224 2R

R ATERE

Midori Kurata + Norimizu Ameya, Now Bathing, Zero-Minute Walk
from Maison de Merci, Sumiyoshi, Kofu, Adachi Ward, Mie Prefecture,
Tokyo, February 2022

Photo: Hideto Maezawa
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Ayano Yokoyama
[choreographer, dancer, Artistic
Director of lal banshees)
([dance / Tokyo)
hitps://yokoyamanaa.com

R BWFTF  Photo: Ayako Takamatsu
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P> Grant term

2021-2022

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, study/training, efc.)
Studio use: 20 days

P Major activities in fiscal 2021

June 2021-: SANROKU, GHOSTS AND All (dance and
animation film) / International Dance Film Festival 2021 (online);
Mexico City Videodance Festival; Fuselage Dance Film Festival
[online); Prague Music Video Awards (online); Bucharest
International Dance Film Festival

September: Ayano Yokoyama + 34423, / / Kimi ga wasureta
Dance Fes (See you in hell) / Tokyo

December: lal banshees, Snow on the seafloor / Choreographers
2021: Triple Bill Dance Performance & Pre-Performance
Discussion by Emerging Choreographers (Kyoto Choreography
Award 2020 Recipients) / Kyoto

lal banshees BEICS 17748, 20214124
R BRI

lal banshees, Snow on the seafloor, Kyoto, December 2021
Photo: Toshie Kusamoto
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Akira Nakazawa

(theater artist, Co-Artistic Director of
Ayaka Ono & Akira Nakazawa /
Spacenotblank) (performance / Tokyo)
hitps://spacenotblank.com

884> H—ILYY  Photo: Dan Ake Carlsson
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» Grant term

2021-2022

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, research, study/fraining)
Studio use: 65 days

P> Major activities in fiscal 2021

June—July 2021 Ayaka Ono & Akira Nakazawa / Spacenotblank,
Modest Difference / SCOOL, Tokyo; 21st Century Museum of
Contemporary Art, Kanazawa

September: Ayaka Ono & Akira Nakazawa / Spacenotblank,
Theatrical Monument / Café Muriwui, Tokyo

November: Theater by High School Students 2021, Futurism /
Future is (co-director) / Toyohashi Arts Theatre PLAT

January 2022: Ayaka Ono & Akira Nakazawa / Spacenotblank,
Uea / Hawawa / Komaba Agora Theater, Tokyo

AR=2R /)y T 20T T T IRR 2022518

BY BRER

Ayaka Ono & Akira Nakazawa / Spacenotblank, Uea, Tokyo, January
2022

Photo: takaramahaya
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Shinichi Anasako

(playwright, director, Artistic Director
of Egonaku)

| /N (theater / Fukuokal

‘ hitp:/ /buru-egonaku.com/

&% BR#E— Photo: Shunichi lwahara
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P Grant term

2020-2021
» Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, study/training, efc.)
Studio use: 13 days  Guest room use: 14 days

P Major activities in fiscal 2021

June 202 1-March 2022 Dainanagekijo, oboro |writer) / Theatre de
Belleville, Mie; Shirokono Theatre, Shizuoka; Nagoya University of the Arts
October 2021: Egonaku, Nagame / Kitakyushu Performing Arts
Center Playhouse; Theatre EQ Kyoto

November: Japan Council of Performers Rights and Performing Arts
Organizations + lwate Arts Support Center, Club Night / Kazeno-Studio, lwate
Egonaku, Club Night / Edamitsu Honmachi Shopping Avenue lron Theater, Fukuoka
December: Egonaku, Breakfast Maboroshi Club / Edamitsu Honmachi
Shopping Avenue Iron Theater, Fukuoka

March 2022: Kitakyushu City Foundation for Arts and Cultural Promotion,
Memories of Kitakyushu / Kitakyushu Performing Arts Center Playhouse
Iwate Arts Support Center, A Mountain That Was Just 1 cm 10,000
Years Ago / Miyako Public Hall

TN —T3F 0Tk @M. 20216108
B ERE—

Egonaku, Nagame, Fukuoka, October 2021

Photo: Shunichi lwahara
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Satoko Ichihara

(playwright, director, Arisfic Director
of Q)

(theater / Tokyo)

https://qqa-qqg-qaq.com/
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» Grant term

2020-2021
» Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, company management)
Studio use: 17 days

P Major activities in fiscal 2021

May 2021: Q, The Question of Faeries online tour / China;
Indonesia; online

July: Question of Faeries / Seoul Marginal Theater Fesfival / Took
Some Plays, Seoul

September: Madama Butterfly / Zircher Theater Spekiakel / Zurich
October: Madama Butterfly / Theater Neumarkt, Zurich;
SPIELART Theatre Festival, Munich

January 2022: ROHM Theatre Kyoto Repertory Premiere, The
Question of Faeries (Deluxe Edition) / ROHM Theatre Kyoto
February: The Question of Faeries (Deluxe Edition) / Theater
Commons Tokyo ' 22

March: Madame Butterfly / Theater Neumarkt, Zurich

O—L>T7H—R B L/A—R)—DOBRIEIEDRIE  T7v0 R RER
2022 1R

5 e

ROHM Theatre Kyoto Repertory Premiere, The Question of Faeries

(Deluxe Edition), Kyoto, January 2022
Photo: Toshiaki Nakatani 27
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Kishodai Kageyama
[playwright, director, Artistic Director
of NORUHAJ

| (theater / Tokyo)
hitps://noruha.net/

|\ ZE#  Photo: Arata Mino
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P> Grant term
2020-2021
» Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for studio maintenance, events)

P> Major activities in fiscal 2021

August-October 2021: NORUHA, Chasing Waterfalls / Online;
ST Spot, Yokohama

October: NORUHA, Chasing Waterfalls Recreation / Drama-Kan
Theatre, Tokyo

December: NORUHA, “Atelier NORUBA Activity Report” / BUoY
Arts Center Tokyo

MBCRBMI V7 —5— 77— )LEBVANT TSI 20218F10A8
B HEE

NORUHA, Chasing Waterfalls, Kanagawa, October 2021
Photo: Shin Hamada
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Naoki Sugawara

[playwright, director, caregiver,
Artistic Director of QiBokkeShi)
[theater / Okayamal
hitps://oibokkeshi.net/

R EMAE  Photo: Kazuki Kusaka
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P Grant term

2020-2021
P Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, production coordinator
fees, study/training, efc.)

P Maijor activities in fiscal 2021

September 2021: Saitama Arts Foundation, The Home (writer,
director) / Online

Theatre of Wandering (co-writer, co-director] / Coventry City of
Culture / Coventry city center

November: Art Farm, Theatre of Wandering (writer, director) /
Omotecho and Kyobashicho, Okayama

March 2022: OiBokkeShi, Feast of Extras (work in progress) /
Nagi Child Home

OiBokkeShilr 7 —2 4> - 70J L ATTHF ZNZOE 11 EIL, 2022438

&% hi foo farm

OiBokkeShi, Feast of Extras (work in progress), Okayama, March 2022

Photo: hi foo farm
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Yuri Yamada

(director, playwright, actor, Artistic
Director of ZEITAKU BINBOU)
(theater / Tokyo)

' hitps:/ / zeitakubinbou.com /Zeitakubinbou

&% OHIRAOKA SHOKO  Photo: © HIRAOKA SHOKO
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» Grant term

2020-2021
P> Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, study/training, efc.)
Studio use: 74 days

P> Maijor activities in fiscal 2021

May—July 2021: ZEITAKU BINBOU, Everyone Fears the Night
Chinese version tour (director) / Aranya Theater Festival; Dalian
Development Center for the Performance Arts; Jun Xian Creative
Circle Performance Center; Hangzhou XIXI LIVE; Shenzhen
Crland Art Space; Shanghai Drama Arts Centre; Tianjin Grand
Theatre

WAL

(BIFRCRER 888k =)
DEE/ SRR

Suguru Yamamoto
[playwright, director, Artistic Director
of HANCHU-YUEI)

(theater / Tokyo)

hitps:/ /www.hanchuyuei20 17 .com

B¥ MBBH  Photo: Yukitaka Amemiya
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P> Grant term
2020-2021
» Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021
Grant: ¥1,000,000 (used for performances, opening studio)
Studio use: 49 days

» Maijor activities in fiscal 2021
July 2021-March 2022: Bunkyo Civic Hall Hibiki no Mori Kids
Remote Program + HANCHU YUEI Series for Adults and
Children, Momotaro Continued / Bunkyo Civic Hall, Tokyo
November 202 1-March 2022: Workshop Establishment Project
with Arfists at Welfare Facilities for the Disabled (workshop
instructor, writer) / NPO KAPUKAPU
Suguru Yamamoto + HOWAHOWA, HOWAHOWA no Puripuri
/ HOWAHOWA, Kanagawa
December: HANCHU-YUEI, Can You Hear My Heart? (writer) /
Tokyo Metropolitan Theatre

BREZ pERIHAREZHNTH VAR, 202 1F6H
© Xixi Arts Center
ZEITAKU BINBOU, Everyone Fears the Night [Chinese version), Dalian,

June 2021
© Xixi Arts Center

SEEBK D DOBEREFMTABHIRR 20216128

BE HAE—H

HANCHU-YUEI, Can You Hear My Heart?, Tokyo, December 2021
Photo: Ryuichiro Suzuki
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Kitamari

[choreographer, dancer, Artistic
Director of KIKIKIKIKIKI)

[dance / Kyofo)
hitps://kibdance.jimdo.com/

|5 A% Photo: Mai Narita
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» Grant term
2020-2021
» Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for company projects)

P Major activities in fiscal 2021

September-October 2021 KIKIKIKIKIKI, NOCTURNE FOR THE
OLD FLOWER / Theatre EQ Kyoto; Tokyo Festival 2021
November: OffsiteDanceProject, RE/PLAY Dance Edit: Sapporo
[dance dramaturge) / Concarino, Hokkaido

March 2022: KIKIKIKIKIKI, SUMIKA / Kyoto Art Center

52 27 INZ—=KIKIKIKIKIKITETE®AR / /09— ) 7 E8. 202 1 5598
wEHLE BN

KIKIKIKIKIKI, NOCTURNE FOR THE OLD FLOWER, Kyoto, September
2021

Photo: Yoshikazu Inoue
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Koichiro Tamura

[producer, choreographer, Artisfic
Director of DANCE P REVO)

2 (dance / Kanagawa, Hyogo)
hitps://danceprojectrevo.wixsite.com
. /dance-projectrevo/profile
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P Grant term
2020-2021
P Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021

Crant: ¥1,000,000 (used for performances)

Studio use: 36 days

P Maijor activities in fiscal 2021

May 2021: nostalgia / SAl Dance Festival 2021 Competition /
Saitama

August: goes / FITS 2021 / Sibiu

January 2022: F/BRIDGE (Odoru-Akita finalists performance) /
Tokyo

March: DANCE PJ REVO, STUMP PUMP TOKYO / Kichijoji
Theatre, Tokyo

DANCE PJ REVOI'STUMP PUMP TOKYOJ B, 20224 3H
B AREEE

DANCE PJ REVO, STUMP PUMP TOKYO, Tokyo, March 2022
Photo: Mirika Ishida
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Mari Fukutome
(choreographer, dancer)
(dance / Yamaguchi, Tokyo)

hitps:/ /fukutome.work,/
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P Grant term

2020-2021
P Grants to date (in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for performances, travel expenses)
Studio use: 4 days

Guest room use: 5 days

P Maijor activities in fiscal 2021

November 2021: loading Elephant, Riverside Dance Week /
Creative Space Akarenga, Yamaguchi

December: Body Arts Laboratory, Mapping Aroundness /
Whenever Wherever Festival 2021 / Tokyo; online

February 2022: Loading Elephant, Work in progress with my
sprinkled bodies Yamaguchi / Studio Imaichi, Yamaguchi
March: loading Elephant, Work in progress with my sprinkled
bodies Tokyo / Morishita Studio, Tokyo

| Trm”‘

O—T4>7 - ILI77URFEFERVEHRE T—0-A>-TOVLR
WAslA. 20224248

R AT

Lloading Elephant, Work in progress with my sprinkled bodies,
Yamaguchi, February 2022

Photo: Nahoko Morimoto
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BT SR 1 O BhA#SEE 24,500,000  Grantees: 10 / Total appropriations: ¥24,500,000
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Megumi Kamimura
[choreographer, dancer, Artistic
Director of Kamimura Kikaku)
[dance / Tokyo)

hitp:/ /kamimuramegumi.info

R EEBh R T SREARE
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» Grant term

2021-2024

P> Support provided in fiscal 2021

Grant: ¥1,000,000 (used for research, video production,
workshops, studio renovations, efc.)

Studio use: 25 days

Guest room use: 12 days

P> Major activities in fiscal 2021

August 2021: Kamimura Kikaku, STREET MUTTERS #2 /
ltoguchi, Tokyo

October: Kamimura Kikaku, The Record of Useless Time /
SCOOL, Tokyo

February-March 2022: Nishi-Kokubunji Studio Project /
Nishi-Kokubunji Studio (tentative name), Tokyo

R EE RS ORI RR. 202146108
E AN

Kamimura Kikaku, The Record of Useless Time, Tokyo, October 2021
Photo: Shu Nakagawa
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(RARBHER  CHAroiPLINES)
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Takuro Suzuki

(choreographer, Arfistic Director of
CHAIroiPLIN)

(dance / Tokyo)

[ hitp:/ /www.chairoiplin.net/

1 1B HARU  Pholo: HARU
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P Grant term

2021-2023

» Support provided in fiscal 2021

Grant: ¥2,500,000 (used for performances)

Studio use: 95 days

P Maijor activities in fiscal 2021

April 2021: Bungo Stray Dogs—DEAD APPLE / WWW Hall, Osaka;
Japan Youth Hall, Tokyo

June: Dance Novel Putsun patsun putin / The Suzunari Theatre, Tokyo
October: Toshima Mirai Cultural Foundation + Toshima City + Tokyo
Festival Executive Committee, Dancing Shakespeare FESTT Twelve
Nights / Owlspot Theatre, Tokyo

November: Dance Novel Circus / Session House, Tokyo
December: Dance Novel Dr. Wind / Owlspot Theatre, Tokyo
January 2022: Dance Play FRIEND / Owlspot Theatre, Tokyo
February: Creative Arts Executive Committee, Katan-Katan / Tokyo
Metropolitan Theatre

Toho Musical, Laughing Man / Imperial Theatre, Tokyo

Agency for Cultural Affairs, Government of Japan + Association of
Japan Theatre Companies, Alice in VWonderland / The Suzunari
Theatre, Tokyo

FrAO47)Y BEBNGE TV Y TFUIRR 2021468

% HARU
CHAiroiPLIN, Dance Novel Putsun patsun putin, Tokyo, June 2021

Photo: HARU
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PUNCTUMUN E5) (£, HR]
Kaori Seki

(choreographer, dancer, Artistic
Director of KAORI SEKI Co.
PUNCTUMUN) (dance / Tokyo)
hitps:/ /www kaoriseki.info/

R ARHEERE  Photo: Yasuo Kuboi
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P> Grant term

2021-2023

P Support provided in fiscal 2021

Grant: ¥2,500,000 (used for performances, production
coordinator fees, study/training, efc.)

Studio use: 87 days

P> Major activities in fiscal 2021

October 2021: KAORI SEKI Co. PUNCTUMUN, MukuMeku Mu /
Kyoto Experiment

February 2022: KAORI SEKI Co. PUNCTUMUN, Komokomo
Kenamoto / Kichijoji Theatre, Tokyo

April 202 1-March 2022: Atelier PUNCTUMUN, “Monthly
UgoUgo” (workshop) / Online

BAABYUPUNCTUMUNICHECE (F72E & ER. 2022428
B A=

KAORI SEKI Co. PUNCTUMUN, Komokomo Kenamoto, Tokyo,
February 2022

Photo: Kazuyuki Matsumoto
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Ruri Mito

(director, choreographer, Arfistic
Director of Co. Ruri Mito)

(dance / Tokyo)

http://rurimito.com
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P Grant term
2020-2022
P Grants to date (in yen)
2020 2021 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2021

Grant: ¥2,500,000 (used for performances)

P Maijor activities in fiscal 2021

August 2021: Co. Ruri Mito, Matou / Kawasaki Art Center
Arterio Theater

September: SICF Winners Performance, Sumika / Spiral Hall,
Tokyo

November: Co. Ruri Mito + Morioka City, Where we were born
/ Morioka Machiya-Story Museum

February 2022: Co. Ruri Mito, TOUCH—fureru #1 / Sumida
Park Gallery Sasaya, Tokyo; Yokohama Red Brick Warehouse
No. 1

e

Co. Ruri Mito. B[, 'Where we were borni&F. 20214114
I\ YO 2021
Co. Ruri Mito + Morioka City, Where we were born, Iwate,

November 2021
Photo: matron2021
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. Masako Yasumoto
7 [choreographer, director)

W '~ [dance / Kyofo]
4 hitp://yasumotomasako.net/

20194EELY From 2019

EBHETH

(7—F4ZN)

AL SO VNl

¥ Tetsuya Umeda

" (artist)

- [performance / Osakal
htips:/ /www.siranami.com/
#R%: BIE2Tu—  Photo: Rody Shimazaki
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» Grant term

» Grant term
2020-2023
P> Grants to date (in yen)
2020 2021 Total
1,000,000 2,000,000 3,000,000

2019-2022
P> Grants to date (in yen)
2019 2020 2021 Total
1,000,000 | 2,000,000 | 2,000,000 | 5,000,000

P> Support provided in fiscal 2021

Grant: ¥2,000,000 (used for performances, workshops,
study/training, production coordinator fees)

P> Maijor activities in fiscal 2021

October 2021: Masako Yasumoto, Futarin Gorillappa

Masako Yasumoto + Keiichi lkegami “Majina Sex Education
Maijika" (workshop] / Chuo line art festival Tokyo 2021

March 2022: Masako Yasumoto + ph, “Karun Garun Dance”
[workshop), “If you try on someone's body” [workshop), “Maijina Sex
Education Maijika” (workshop) / Kitakyushu Performing Arts Center
Dance seen by sound performance & talk (choreographer, dancer)
/ Kinosaki International Arts Center

WISERRT —~ >y —TETEHZY >R EE&M—2 ) 5E 2022431
% bozzo

Kinosaki International Arts Center, Dance seen by sound performance &
talk, Hyogo, March 2022

Photo: bozzo

P Support provided in fiscal 2021
Grant: ¥2,000,000 (used for projects, staff fees, study/training, efc.)
P Maijor activities in fiscal 2021
September 2021: Field Action in Ishinomaki / Ishinomaki Art Hail
School / Miyagi
October: New fune Delivery / Agoraphobia—Public sphere—
Intimacy in 2021— / Tokyo
November: O Tai book publication
December—February 2022: O Tai (exhibition] / Oita
January-February: “Amari” (exhibition) / Acisou, Oita

FHARAMI R, 20214108
B REX

New Fune Delivery, Tokyo, October 2021

Photo: Takafumi Sakanaka
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Junko Emoto

playwright, director, Artistic Director
of KEGAWAZOKU)

[theater / Tokyo)
https://junko-emoto.com
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P Grant term
2019-2021
P Grants to date (in yen)
2019 2020 2021 Total
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000
» Support provided in fiscal 2021
Grant: ¥3,000,000 (used for performances, video production,
research, etc.)
Studio use: 29 days

» Major activities in fiscal 2021
November 2021: KEGAWAZOKU, From Garden with Messengers
/ The Suzunari Theatre, Tokyo

March 2022 Junko Emoto, “Dress Rehearsal for Performance of
Outdoor Film Sexy Driver in a ‘Theater'” / Morishita Studio, Tokyo
Confribution to viewpoint issue 97
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KEGAWAZOKU 2020 Tokyo, That anonymous dance, Tokyo,

September 2020
Photo: Wakana Hikino

ERKEIGardenTIFBEZBHAUTIERR.2021F118
R RHFER
KEGAWAZOKU, From Garden with Messengers, Tokyo, November

2021
Photo: Wakana Hikino



Junko Emoto’s Activities 2019-21

Tomoko Seki (PhD in literature; lecturer, Faculty of Letters, Arts and Sciences, Waseda University)

Junko Emoto’s activities over the three years of her Saison
Foundation grant began with relaunching her company,
KEGAWAZOKU, and revealed a major turning point
especially in her use of video, and the tricks she employed in
the performance space.

Video, in particular, became a central medium in her
dramaturgy. Marking the refurn of KEGAWAZOKU, That
anonymous dance dealt with video streaming and watching
live in a format in keeping with the rapid expansion of video
streaming and viewing due to the pandemic, but the
technology was undeniably still inadequate. The subsequent
From Garden with Messengers, however, made superb use
of technology that utilized video footage from a video
conferencing app that became widespread during the
pandemic. In the open rehearsal of Sexy Driver, audiences
had a duallayered viewing experience of video and theater
in which they watched a pre-shot video while hearing
performers redub ifs audio live, showing real progress since
That anonymous dance in terms of the technical operation
and awareness of media.

The change in how she uses media also impacted how
she modified audience seating, which is something Emoto
has long explored. In Trust me, the audience seating was set
up as part of a camp, while That anonymous dance reversed
the seating and stage, with Emoto attempting in both plays to
integrate the audience into the space in which fakes place a
performance by actors where it is hard to determine if they
are acfing or not. In Sexy Driver, this then seemed to move to

the next phase. Opening up multiple other spaces (meeting

rooms, living rooms, etc.) within the same venue, all while

TAKEF TFANBIRGE oS —RSAN— ) BB ODF—T > N\—
HILIFRFRYIFH 2022438

Junko Emoto, “Dress Rehearsal for a Performance of Outdoor Film Sexy
Driver in a ‘Theater,”” Morishita Studio, March 2022

keeping what was viewed the same, i redubbed the footage
live so that the screening, staging, and viewing process
unfolded at times in, at others out of sync.

Though the coronavirus pandemic plunged much of the
performing arts info a crisis-like state, Emoto turned that
predicament into a positive through reverse thinking and her
ability to respond flexibly, and this resilience was evident in

her activities over the course of the three years.

AR IAR Fvol 1607z LEF LU TURR. 2020634
B RS

Junko's Private Foundation, Trust me, Tokyo, March 2020

Photo: Kohsuke Fujita
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Takahiro Fujita

[playwright, director, Artistic Director
of MUM & GYPSY) (theater / Tokyo)
http://mum-gypsy.com/

iR H e Pholo: Sayuki Inove
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P> Grant term
2019-2021
» Grants to date (in yen)
2019 2020 2021 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000
P> Support provided in fiscal 2021

Grant: ¥3,000,000 (used for performances, video production,
study/training, office rent)

Studio use: 50 days

Guest room use: 96 days

P Maijor activities in fiscal 2021

May 2021: potaufeu [writer, director) / Hibi (young artists
development project) / UliraSuperNew, Tokyo

June—: MUM & GYPSY, Room #301 |film) / Online
July=September: Mirrors, Windows, Doors / What you cannot see,

What you want to hear national tour [writer, director)

Mirrors, Windows, Doors: Saitama Arts Theater; Chigasaki Civic
Hall; Kitakyushu Performing Arts Center; lichiko Culture Center,
Oita; Ueda Santomyuze; Asahi Sunrise Hall, Hokkaido;
Nakashibetsu Culture Hall Shirubetto, Hokkaido; Sapporo Culture
Arts Theater hikaru

What you cannot see, VWhat you want fo hear: Saitama Arts
Theater; Hachioji City Arts & Cultural Hall; Toyohashi Arts Theatre
PLAT; Ueda Santomyuze (performances in Toyama, Niigata, and
Fukushima canceled)

February-March 2022: MUM & GYPSY, Light house / Naha

Cultural Arts Theater NAHAr; Tokyo Metropolitan Theatre
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MUM & GYPSY, Light house, Okinawa, Tokyo, February 2022

Photo: Naobumi Okamoto



Takahiro Fujita’s Activities 2019-21

Hiroyuki Takahashi (theater critic; Associate Professor, Toho Gakuen College of Drama and Music)

When one thinks of his dazzling arrival on the theater
scene as a young artist, and then how he casually
continued to climb up and up, these three years showed us
that Takahiro Fujita is now approaching the middle of his
career and that his work is reaching a period of real
quality. Though his efforts with his company, MUM &
GYPSY, of course remain the core of his output, he is
creating a wide range of work, including premieres,
repertory productions, commercial theater, and
collaborations with public theaters, as if to suggest that
such distinctions between production types are something
of the distant past.

In a word, his career now has stability. At the same
time, this also aligns with the style of his work. In fact, his
style doesn’t change. Featuring characters that tend to be
young girls, he depicts the everyday landscape and
something that happens faraway. By lingering in the
distortions from an immense feeling of loss, like a death
that appears suddenly, a rip in the everyday, his work
inevitably evokes what has been lost. It is, so to speak,
draped in a sense of nostalgia and sentimentality. And his
technical means of achieving that are oscillating
discrepancies in the form of iteration and repetition.

Even if what is represented onstage is children’s
theater or motifs with highly political elements, this fixed
methodological style is always part of the image we have
of MUM & GYPSY or Fujita's work.

Needless to say, these past few years have also
resulted in canceled and postponed productions due fo the

impact of the coronavirus pandemic on society. In that sense,

these three years were far from stable. But that the stable
nature of his plays, style, and career reminds us of what
we are seeing elsewhere is, paradoxically, a testament to
its stability.

As he reaches the middle of his career and enfers a
period of stability, what will he show us next? Along with
expectation for where his work will go in the future, these

three years surely laid the groundwork for that.
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Yukinosuke ltoi

[playwright, director, composer,
member of FUKAIPRODUCE-hagoromo)
| (theater / Tokyo)

htips: / /www.fukaiproduce-hagoromo.com/
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» Grant term

2018-2021
» Grants to date (in yen)
2018 2019 2020 2021 Tofal

1,000,0002,000,000|2,000,000/3,000,000|8,000,000
P> Support provided in fiscal 2021
Grant: ¥3,000,000 (used for performances, research, production

coordinator fees, etc.)

Studio use: 95 days

P> Maijor activities in fiscal 2021

October 2021: Goota Lullaby Vol. 2, Seabed Walkers / Komaba
Agora Theater, Tokyo; ROHM Theatre Kyolo

December: FUKAIPRODUCE-hagoromo, New Amaeko-chan Taro /
Morishita Studio, Tokyo

12 months from December: FUKAIPRODUCE-hagoromo, SMALL
ANIMAL KISS KISS / STAGE BEYOND BORDERS—Selection of
Japanese Performances (The Japan Foundation) / Online /

https:/ /youtu.be/Lr_li047Z8

Confribution fo viewpoint issue 97
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FUKAIPRODUCE-hagoromo, Pillow-alking blues, Tokyo, June 2019

Photo: Manaho Kaneko
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FUKAIPRODUCE-hagoromo, SMALL ANIMAL KISS KISS, Tokyo, August

2020
Photo: Manaho Kaneko



Yukinosuke ltoi's Activities 2018-21

Kenta Yamazaki (critic, dramaturge)

For Yukinosuke Itoi, these four years proved a time when he
expanded his range both in terms of his field of activities and
his style, and also showed promise in regard to his future
development.

In 2018 and 2019, the work he undertook independently
of his company was especially striking, staging four
productions as such in that time to the just one he did per
year with FUKAIPRODUCE-hagoromo. Those four productions
were highly varied, comprising a performance with
graduating students from the performing arts drama course at
Iwaki Sogo High School, Fukushima Prefecture, a play with
Kinoshita-Kabuki for the ROHM Theatre Kyoto Repertory
Premiere program, and two commercial productions. In the
Sunacka Creative Artist Agency production of Love's Labour's
Lost, which turned the Shakespeare comedy info a musical,
and Kinoshita-Kabuki's Sesshu Gappo ga Tsuji (ltoi Version),
in particular, the original work on which they were based
matched well with ltoi’s qualities and resulted in something
remarkable.

The productions for his company saw him advance by
staging Pillow-talking blues at the Honda Theater. The
increase in scale that this entailed deserves praise, and ltoi
employed minimal stage design to harness the breadth of the
stage, deftly depicting the lonely lives of people in a big
world.

ltoi’s work until 2019 was frequently heteronormative,
and his unchanging attitudes toward gender were somewhat
concerning. Though the appeal of his work lies precisely in its
hackneyed portrayal of male-female romance, in terms of

both responding to society and his next step as an artist, the

question of what and how to depict something in his future
work was arguably the dilemma he faced. In that sense, the
plays he staged in 2020 and 202 1—SMALL ANIMAL KISS
KISS, which incorporated lip-syncing fo express how
loneliness drives people fo seek out others, even if they are
unable to connect; Like a Bedwetting, focused on individual
solitude; and Seabed Walkers, a subdued portrayal of a
married couple’s sorrow at the loss of their child—can be
viewed as ltoi demonstrating his awareness of that challenge

and engaging with if.

FUKAIPRODUCEBIK IBHaLs DL SICIERR 2021434
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FUKAIPRODUCE-hagoromo, Like a Bedwetfing, Tokyo, March 2021

Photo: Manaho Kaneko
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FUKAIPRODUCE-hagoromo, New Amaeko-chan Taro, Morishita Studio,
Tokyo, December 2021 Photo: Manaho Kaneko
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Keita Shirai

[playwright, director, member of
Onsen Dragon)

[theater / Tokyo)

hitps:/ /www.onsendragon.com/
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P Grant term
2018-2021
P> Grants to date (in yen)
2018 2019 2020 2021 Total

1,000,000]2,000,000]2,000,000|3,000,000|8,000,000
P Support provided in fiscal 2021

Grant: ¥3,000,000 (used for performances, study/training,
equipment, etc.)

Studio use: 29 days

» Maijor activities in fiscal 2021

August-September 202 1: Minato Yokohama Araburu Inu no

Sakebi—Shinso, Sannin Kichisa (director) / Kanagawa Arts
Theatre, Yokohama

December: Onsen Dragon, Zoku Goryokaku Zantoden—Hokushin
Gunoroku (writer, director] / Sumida Park Theater SOU, Tokyo
January 2022: Seinenza Theater Company, Death of a Queen
[writer) / Tokyo Metropolitan Theatre

March: Youkiza, The Metamorphosis (writer, director] / Geki
Shogekijo, Tokyo

RIEPRSR NS 3> ITHE DARK CITY 3R 20184 10A
BEPLBET

Onsen Dragon, The Dark City, Tokyo, Ocfober 2018

Photo: Ruriko Nakayama
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Onsen Dragon, SCRAP, Tokyo, April 2020
Photo: Makoto Shikuya



Keita Shirai’s Activities 2018-21

Kenta Yamazaki (critic, dramaturge)

Notwithstanding the impact of the coronavirus pandemic,
Keita Shirai was incredibly prolific over the four years until
202 1. He staged seven productions in that time with his
company, Onsen Dragon, all of which he directed: The Dark
City and the revival of SCRAP, both of which he also wrote;
Oh, Yorozu Choho! and Watarikiranu Hashi, written by
fellow Onsen Dragon member Yu Harada; Mountain Voice
by Masanori Otake; and Goryokaku Zanto-den and Zoku
Coryokaku Zantoden—Hokushin Guntoroku, which Yamazaki
adapted from the Joh Sasaki novel. As the output of a single
theater company, they demonstrate remarkable range.
Sasaki’s novel, in particular, matched well with the all-male
Onsen Dragon, and was a fine choice in that sense.

His output independently of his company totaled
seventeen productions over the four years (including those he
wrote and directed, those he only wrote, and those he just
directed). The results of his ongoing engagement in
Japanese-Korean theater collaborations included directing
Kedamono no Jikan for Theatre Office Natori and writing
Death of a Queen for Seinenza Theater Company, and his
continued efforts here are very important especially in ferms of
cultural exchange.

Death of a Queen is an important play in that it deals
with the assassination of Empress Myeongseong, something
widely known in South Korea but which remains obscure in
Japan, though the play’s significance also lies in how it
contrasts an empress who asserted her authority, only fo be
murdered and removed from power, with an ordinary woman
who turns a deaf ear to antiwar views, and its porfrayal of

history as something shaped almost entirely by men. He

followed this up by directing Watarikiranu Hashi, about
Shigure Hasegawa, Japan's first female playwright, which
was especially significant in that the director of an all-male
company was here exploring a feminist theme. On the other
hand, in both their writing and directing, the two plays were
somewhat slapdash from a contemporary feminist
perspective, and we can hope that Shirai delves deeper info

this theme in the future.

FIFRRNZ TV DEVESBIBIRR. 2019668 FIFDRR NS > Tt AR —IUREF &R R 20216128
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Onsen Dragon, Watarikiranu Hashi, Tokyo, June 2019
Photo: Makoto Shikuya
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Onsen Dragon, Zoku Goryokaku Zantoden—Hokushin Guntoroku,

Tokyo, December 2021
Photo: Makoto Shikuya
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2020 grantee (grant period extended due to the coronavirus pandemic)
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Chikara Fujiwara
[playwright, director)
(theater / Kanagawal
https:/ /orangcosong.com
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P> Grant term
2017-2021
» Grants to date (in yen)

2017 2018 2019 2020 Total
997,974 |2,000,000]2,000,000|3,000,000,7,997,974
P> Support provided in fiscal 2021
Remainder of 2020 grant (used for performances, publications,
study/training, efc.)

» Maijor activities in fiscal 2021
July 2021: Les voix des fontaines de Lausanne / Festival de la cité

/ Lausanne

November: Minori Sumiyoshiyama, Hitsudankai—From now,/here,
Silence (dramaturge, performer) / TOKAS Hongo, Tokyo
December: orangcosong, Good Morning, Yokohama in YPAM
Fringe / YPAM Fringe / Kanagawa

March 2022-: ENGEKI QUEST—A Hidden Window in Macau /
Macau

ENGEKI QUEST: Good Afternoon, Myoko / Myoko Bunka Hall

FERY 2N &N\ —2 G =), 201 78128
ENGEKI QUEST: Yokohama Passage, Kanagawa, December 2017
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ENGEKI QUEST

The Secret Treasure in Metropalis

ENGEKI QUEST: The Secret Treasure in Metropolis, Tokyo, August 2019



Chikara Fujiwara’s Activities 2017-21

Takako Shibata [Associate Professor, Senshu University / theater critic)

What Chikara Fujiwara was able to achieve over the course
of his grant period was, ultimately, establishing the format of
his ENGEKI QUEST “flaneur-style walking project.” During his
grant, he partnered with Naka Ward in Yokohama to
produce Yokohama Passage (2017-18), which was also
staged af TPAM in Yokohama, as well as staging Tokyo Exile
(2018-19) with Tsubouchi Memorial Theatre Museum,
Waseda University, and The Secret Treasure in Metropolis
[sic] (2019) at the Museum of Contemporary Art Tokyo. He
has received frequent invitations to produce the project at
overseas festivals, staging it in Ansan, South Korea, in 2017,
Hong Kong in 2018, Bangkok in 2019, and Lausanne,
Switzerland, in 2021. Fujiwara takes the stories that he has
written himself and the research he does on a place with a
team of people, and edits them into one narrative as the
"general director,” enabling rich connections that are both
“real” and "fictitious” through collaborations with local
people. Relying on the fragments of story written in the
"adventure book,” participants walk around the city as
Benjamin-esque flaneurs, sensing the disfinctive nature of the
city and registering previously unseen boundary lines. This
means of making invisible demarcation lines visible is
compatible with various cities and there is a demand for it, as
is evident from the body of work Fujiwara has built up over
these five years.

Before the coronavirus pandemic, Fujiwara was more
active abroad than in Japan, working especially in Asia, and
his inferest seemed to have shifted toward collaborations with
local artists. In the face of the restrictions imposed on

infernational fravel and arfist residencies by the pandemic, he

is now endeavoring with fellow orangcosong member Minori
Sumiyoshiyama to search for a different kind of “reality,” one
that is virtual and has no spatial or temporal restrictions. After
experimenting with YouTube video streaming and online
games, his Good Morning, Yokohama (202 1-] series of
ongoing live steams seems to show him searching for a new
field where he can encounter participants in various phases.

| look forward to his future work.

CERY T2 -G DREEEN &5, 2018F7 8
ENGEKI QUEST: The Rainbow Masseur, Hong Kong, July 2018

FERo T 2N O—9 Y RRFEF O—F > X 20214678
les voix des fontaines de Lausanne, Lausanne, July 2021
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Tatsuya Ogino, Performing Arts Experience Gift Tickets Scheme, Tokyo,
February 2022

countroom =MTEHEEZE

countroom inc., Business Q&A for the Arts

W77 o) —=TaARIV T - R T—EBERLOEBAY v REFHT
OYzOM—14>514>. 2021488

Yamabuki Factory, Developing Audience-Centered Learning Methods
Project: CONNELING STUDY, online, August 2021
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

The Creative Environment Innovation Program supports
new projects that identify problems facing contemporary
theater and dance today, and aim to find creative
solutions to them. In 2021, the program focused on
projects that can verify the effects of developing
completely new performance formats and approaches,
initiatives newly deemed necessary for creative
environments, and efforts to increase understanding of the
value of the performing arts. With the theme once again
as “Audience Expansion Solutions,” grants were awarded
fo seven projects.

Business Q&A for the Arts by countroom inc. aims fo
tackle the situation in which though the importance of
administrative know-how (not least accounting] is on the
rise not only in the theater world but across the arfs and
culture sector, there is a lack of knowledge and people
with the right skills, and many don't even know the basics
or who to ask for help. Over the course of the project'’s
development, it ended up being organized in a different
way from what was originally planned. Two teams were
created—one to come up with questions about
administration and one to devise answers—and each held
discussions, and then the two teams talked together at a
public event. A special website and Instagram account
were also set up, and a booklet was produced
infroducing the project and some of the Q&A content. The
next task is adding more content to make it a truly
practical Q&A that many people can utilize.

Open Network for Performing Arts Management's
lecture Series on Contracts in the Performing Arts 2021:
Toward Sustainable Creative Environments was a
yearlong series of lectures. For ifs first year, it looked af
foundational knowledge and approaches, with a focus on
confracts. The packed program of lectures atfracted a very
large number of participants. Making lectures viewable
after they were held also proved effective at increasing
participation in the series. The next challenge for the
project is attracting more young people.

Japan Center, Pacific Basin Arts Communication’s
YPAM Fringe: Establishment and Actualization of o
Fringe Society and Fringe Center is reorganizing the

YPAM Fringe festival info an independent event. Aiming to

extend YPAM's Fringe's recognition as Japan's largest
fringe festival both in Yokohama as well as nationally and
internationally, and to establish a management system
whereby it runs itself through the voluntary participation of
members of the public, the project will launch a
management organization called the YPAM Fringe
Society. Anyone can become members, including
participating artists, venue representatives, local residents,
and audience, and the venues will play a particularly
important role. The project plans to shift the administration
fo an autonomous structure centered on YPAM Fringe
Society members. The pandemic prevented the project
from recruiting members in 2021, and it was not able to
formally establish the YPAM Fringe Society, though it
could strengthen the underlying concepts. Work also
proceeded with the development of an online system.

Tatsuya Ogino’s Performing Arts Experience Gift
Tickets Scheme is a system for people fo gift fickets to their
friends and acquaintainces. When someone they know
and frust gives them a ficket, it encourages those with no
interest in the performing arts to go see a show at a
theater, and in this way audiences grow and expand as
awareness and use of the scheme develops. Following on
from the design of the gift ticket system and the leaflet
published in 2020, the project undertook tests in 2021
with using the scheme to offer gift tickets for actual
performances. The results were impressive, with the
number of performances using the system greatly
exceeding the target. This is a testament fo the suitability
of the idea and approach. According to feedback from
participating organizations, though, the system becomes
complicated to use when including different types of
fickets, and addressing this issue will likely be the main
task for 2022. Along with increasing the number of new
organizations participating in the scheme, it is important
that performances continue to use the system to offer gift
fickets.

Premised on the situation the Kansai region where,
though the performing arts scene is lively, the lack of
places producing stage sefs, large props, costumes, and
so on means that staging is by necessity more minimal

and which has a knock-on effect on production quality,



Toshiki Kamiya's HAISEN Work Space and Rehearsal
Studio Renovation Project seeks to recruit members for
running the site, and esfablish HAISEN in Otsu, Shiga, as
a low-cost place for people to work and rehearse as well
as stay overnight, and so confribute fo raising the quality
of the performing arts. In 2021, renovation work
confinued and users were accepted, which led to
improvements. In 2022, the organizers will open HAISEN
fully and further expand ifs facilities. Increasing members
and users is the top priority.

The First Action Project is an initiative by Osaka
Contemporary Performing Arts Association (DIVE) in
which DIVE, Art Revival Connection TOHOKU, and
SASHIYORI Art Revival Connection KUMAMOTO—three
organizations formed following, respectively, the Great
Hanshin Earthquake of 1995, the Great East Japan
Earthquake of 2011, and the 2016 Kumamoto
earthquakes—bring together their know-how and share
case studies of artists” on-site support activities during
times when creative approaches to emotional and
community recovery are needed in areas affected by
natural disasters. Through presentations, symposia, and
workshops around the country, the organizers are finding
theater venues, companies, and artists to serve as core
partners, and building a sustainable system whereby
arfists can be dispatched quickly and appropriately. The
organizers are also preparing a website to showcase the
case studies and insights. Since the start of the grant in
2020, the pandemic had prevented activities that
required meeting face-to-face from proceeding, but the
project began making visits from late 2021 with the aim
of building up a national network. At the end of fiscal
2021 (March 2022), a kickoff meeting was held and
many people participated in person at the venue and
online, conveying a sense of the high level of interest in
the scheme.

Reaching the end of its three-year grant, Yamabuki
Factory's Developing Audience-Centered learning
Methods Project: CONNELING STUDY aims to create
new values for the performing arts in the field of education
by positioning the performing arts as a new kind of

educational material and developing fresh methods for

conveying the ideas of contemporary arfists fo audiences
by converting them into learning programs. In the process,
it hopes to reach wider audiences by welcoming parents
and children into theater spaces. It develops facilitator
fraining programs for actors to put its methods into
practice. Based on the online workshop and study
sessions held in 2020, it organized two online workshops
in 2021 as well as a session where it presented the
results of the project, which were also published as a
booklet. The pandemic meant that its activities were
online from the second year, and it confinued fo test the
best approaches to holding workshops in an online
format. We hope it is able to achieve its original goals of
becoming widespread across the performing arts and

parinering with theaters and festfivals.
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1. Contemporary Theater and Dance
Creative Environment Innovation Program

Crantees: 7 / Total appropriations: ¥9,000,000

Lcountroom inc.

Business Q&A for the Arts

April 1, 2021-March 31, 2022
Online

¥1,000,000

P Japan Center, Pacific Basin Arts Communication
YPAM Fringe: Establishment and Actualization of a Fringe
Society and Fringe Center

December 1, 202 1-March 31, 2022

Kanagawa (Kogane Studio and other venues in Yokohama)

¥3,000,000

P Toshiki Kamiya

HAISEN Work Space and Rehearsal Studio Renovation Project
April 1, 2021-March 31, 2022

Shiga (Open Art Laboratory HAISEN)

¥1,000,000

P Tatsuya Ogino

Performing Arts Experience Gift Tickets Scheme
April T, 2021-March 31, 2022

Tokyo (Morishita Studio), online

¥1,000,000 / Studio use: 1 day

»Open Network for Performing Arts Management
Lecture Series on Confracts in the Performing Arts 2021:
Toward Sustainable Creative Environments

July 15, 2021-February 8, 2022

Online

¥1,000,000

P Osaka Contemporary Performing Arts Association
The First Action Project

April 1, 2021-March 31, 2022

Miyagi, Hyogo, Osaka, efc. (Sendai, Piccolo Theater Office,
Wing Field, efc.)

¥1,000,000

»Yamabuki Factory

Developing Audience-Centered learning Methods Project:
CONNELING STUDY

April 1, 2021-March 22, 2022

Online, Tokyo

¥1,000,000
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2. Contemporary Theater and Dance—International Projects Support Program

This program supports international projects led by
Japanese and overseas pariners, arfists, or companies,
developed over several years and based on adequate
mutual understanding. It provides grants of up to three
years and priority use of the studios and guest rooms at
Morishita Studio if requested. To date, the program has
supported many sustained projects that aimed to
internationalize contemporary theater and dance. The
program is nofable for ifs structure in which it supports the
entire process of a project from the preparation stage
[research, symposiums, workshops, efc.) to the
presentation of the results (such as a performance). In
addition, it emphasizes providing an environment in
which participants can focus not on temporary feams or
fransient progress, but on gradually building relationships,
conducting meticulous research, and improving their work.
Crants are awarded to projects that take time unfil they
produce concrefe results, and which often prioritize
working face fo face and on-site fogether

However, the program has never experienced a year
like 2021 in terms of project cancellations. The
coronavirus pandemic continued fo spread, meaning
many projects could not make any progress and
participants had to deal with a mountain of issues other
than those related to their creative efforts, not least being
unable to travel intemationally as planned, and also the
required sell-isolation and quarantine periods even if they
were able fo fravel abroad or come fo Japan, the regular
PCR testing, and contingency plans if a performer
became a close contact. Many projects were canceled
outright, and even for those that were just postponed,
organizers had to rearrange the whole project from
scrafch. In this sense, this grant program was the worst
affected by the pandemic. In terms of actual activities by
artists, being forced to employ previously under-utilized
means like online meeting tools or undertake creative
development remotely meant the situation remained tough
both mentally and physically. Moreover, difficulties
increased for creative environments in that participants
had to prepare alternatives if they became unable to
achieve the original plan.

In 2021, there were five ongoing projects, one project

carried over from 2020, and three new projects were
awarded grants. Since four projects were withdrawn due
fo organizational difficulties during the grant period, the
program ultimately supported five ongoing and new
projects. Of the ongoing projects, three reached the last
years of their grants in 2021, and held final performances
following periods of preparation and creative development.
P's Collaborative Research: Rereading History from
the South is an infernational collaboration unfolding over
two years from research fo creative development and
presentation, emphasizing joint research that refines a
creative theme and concept without limiting the final
form of the project. Based on research and collaboration
in Okinawa, Yudai Kamisato and Mark Teh each
developed a concept for a new work, and were able
tfo present an audio work and video work—an
accomplishment that deserves praise. VWe look forward to
seeing them realize the stage performance and
completing what they were frying to do in the project,
which was make a template for a joint creativity. We
hope the participants are able to take the time in the future
to achieve the original aim of the project that was
proposing a new model for collaboration in Asia.
Yasuko Yokoshi's shuffleyamamba was heavily
impacted by the pandemic, given that it devoted a lot of
fime to a creative residency and the artist also served as
producer. Since the work involved exploring how we pass
on the traditional performing arts, the development
process fundamentally required working together in
person. By making progress through a hybrid approach of
communicating-online during the pandemic and taking
advantage of residencies in both Japan and the United
States, the concept behind the work remained constant
even while the cast of performers changed a lot. As a
result, the project brought together artists of different ages
and with various backgrounds in training, not just different
in terms of being Japanese or American, creating a work
with an international perspective that examined everything
from the history of dance to the structure of the industry
through the figure of the yamamba (mountain crone] in the
modern age. Because the arfist also served as production

coordinator, she dealt directly with various infrastructural



issues and how funds are used, making shuffleyamamba
a collaborative project that opened up new perspectives.

Instead of the performance originally planned for the
final year of the grant, David Wampach’s INOUTSIDE
organized a forum with a range of guests and a varied
program of lectures, performances, and other events,
astutely held across venues in Kyoto and Tokyo to
conjure up different kinds of atmosphere, and
succeeding in embodying the viralinspired concept
behind the project. Wampach's main collaborator, Takao
Kawaguchi, was much praised for his work in 2021,
including his contributions to this project, and he was
awarded the Minister of Education, Culture, Sports,
Science and Technology's Art Encouragement Prize that
year, recognizing his achievements in the field of art.

As a result, though external factors in the form of the
pandemic impacted the projects in the program,
harnessing online means of communication led to
opportunities to share, and many of the projects were
able to broaden their publicity in unprecedented ways.
Many organizers could also go beyond the immediate
locations where their projects were held to reach other
countries, including Japan. Translating information about
the activities of artists overseas and publishing it online in
Japanese also meant more people than ever could leamn
about the projects. In this sense, we would like to put a
positive spin on the "new normal” that we are still

navigating.

RFEITHY—T70OY U MNEDNBKE, Tangled Drops S L.
2021128

|5 watsonstudio

Tabaimo Theater Project, Tangled Drop, Toyama, December 2021

Photo: watsonstudio

R T Tshuffleyamambal #%5)11. 20214128

B AR B 3N\TYYRALIYaY
Yasuko Yokoshi, shuffleyamamba, Kanagawa, December 2021

Photo: Ryusuke Ono. Courtesy of Yokohama Dance Collection

53



54

2BHRER - BRN—ERTOY 1V MR

»Wayla Amatathammachad

Parallel Normalities: Empowering regional cities with
performing arts
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2. Contemporary Theater and Dance
International Projects Support Program

»Wayla Amatathammachad

Parallel Normalities: Empowering regional cities with
performing arts

December 1, 202 1-March 31, 2022

(1) (2) Shizuoka; online

¥1,000,000

P Tabaimo Theater Project
Tangled Drop
April 1, 2021-March 31, 2022

[2) France, Toyama, efc.; online

¥1,000,000
Crants to date {in yen)
2020 2021 Total
1,000,000 1,000,000 2,000,000

»David Wampach / Association Achles
INOUTSIDE

April 1-November 30, 2021

[2) (3) Kyoto, Tokyo, efc.; online

¥1,000,000
Grants to date {in yen)
2018 2020 2021 Total

1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

Grantees: 5 / Total appropriations: ¥5,200,000

»P

Collaborative Research: Rereading History from the South
August 1, 2021-March 31, 2022

(2) Malaysia; Okinawa

(3) Online: screenings (Tokyo)

¥1,000,000
Crants to date {in yen)
2019 2020 2021 Total

1,000,000 | 1,000,000 | 1,000,000 | 3,000,000

P Yasuko Yokoshi

shuffleyamamba

August 2-December 11, 2021

[2) New York; Kyoto City Ukyo Fureai Culture Hall, Kyoto City
Higashiyama Ikiki Civic Center, efc.; online

(3) Yokohama Nigiwai-za Small Hall, Kanagawa
¥1,200,000

Crants to date {in yen)

2019 2020 2021 Total

800,000 1,500,000 | 1,200,000 | 3,500,000

(1) Preparation-stage acfivities (research, visit, onssite survey, efc.)

[2) Creation-stage activities (arfist residency, work in progress,
showcase, etc.)

(3) Performances

(4) Other
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3. Contemporary Theater and Dance
Artistic Exchange Project Program
(Designated Fund Program)

Grantees: 1 / Total appropriations: ¥500,000

Based on sustained partnerships with nonprofits
overseas, this program supporfs exchange projects or
initiatives that infroduce Japanese culture. In 2021, one
project was awarded a grant.

Organized by Japan Society in New York, the
Contemporary Japanese Plays in English Translation Play
Reading Series showcases contemporary Japanese
theater to audiences in North America through readings
of English translations of plays by Japanese playwrights
with American directors and local actors. A staged
reading was held of Cooking Up by Shoko Matsumura,
artistic director of Mome Raths. The reading was
available to waich online for a limited time, meaning
audiences in Japan could also watch it and drawing a

strong response.

»Japan Society, Inc.

Contemporary Japanese Plays in English Translation Play
Reading Series

December 4-December 31, 2021

New York (Japan Society)

¥500,000
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498,000M

Research Grants for Activating the Next
Generation of Attistic Creativity

Crantees: 1 / Total appropriations: ¥498,000

This grant program was launched in 2020, funded by a
contribution from an anonymous individual. It supports
research and surveys based on an awareness of the
challenges and circumstances related fo contemporary
theater and dance funding and cultural policy institutions
and systems. Grants are awarded to projects that use the
results of their research o propose concrete policies and
programs for organizations in the private sector or public
bodies, such as national or regional governments.

In 2021, applications were accepted for two
categories—Vision Proposals for Sustainable Creativity in
Contemporary Theater and Dance; and Policy Proposals
Promoting Reform of Cultural Policy Institutions and
Systems—and one project received a grant.

Yoshiko Sato’s Study of Public Support for the
Sustainable Development of Regional Networks
Supporting Cultural and Artistic Activities aims to
undertake research on varied performance practitioner
networks among local governments smaller than
designated core cities, analyze their features and
problems, and consider and propose future tasks and
better approaches to public subsidy. Focused on support
in the form of so-called regional arts councils through
surveying case studies and conducting research, the
study’s impact is expected fo grow in the future as a set
of proposals for referencing approaches to and means
of subsidy amidst the continuing demand for and

development of such local arts councils.

»Yoshiko Sato
Study of Public Support for the Sustainable Development of
Regional Networks Supporting Cultural and Artistic Activities
April 1, 2021-March 31, 2022

Local governments and regional arts councils in Japan

¥498,000
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These grants are infended to cover fravel costs for arfists
and producers invited fo present performances, take part in
artist residencies or competitions, or aftend conferences
and other such events abroad. Due to differences in fiscal
year systems, there are fimes when artists or producers are
unable to obtain the funds fo cover airfares and risk missing
out on these vital opportunities infernationally. The grants
are awarded to applicants according fo the urgency and

importance of their respective purposes in fraveling.

Crantees: 4 / Total appropriations: ¥502,000

»Nono Miyasaka
30th Orlando International Fringe Theatre Festival
Theatre Group GUMBO
Mind Eater
May 7=June 12, 2021
Orlando (Yellow Venue [John and Rita Lowndes

Shakespeare Center], efc.)

¥Q1,000

»Kayo Tamura
30th Orlando International Fringe Theatre Fes