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Last October, the composer and pianist Toshi Ichiyanagi passed away.
Ichiyanagi served as a trustee for our foundation for thirty-five years
from its inception, enjoyed a long friendship from the early 1970s with
our founder, Seiji Tsutsumi, and made an immense contribution to the
cultural activities undertaken by Tsutsumi’s Saison Group.

After Tsutsumi stepped down from his business role, the pair
developed a partnership as creative collaborators. Under the pen name
Takashi Tsujii, Tsutsumi wrote the libretto for Ichiyanagi’'s opera White
Nights (2006), and | believe that this period of their association was the
happiest for Tsutsumi.

White Nights tells the true story of Chiune Sugihara, who worked at
the Japanese consulate in Lithuania during World War Il and helped
many Jews escape persecution from the Nazis by going against
government policy to issue them with visas. Sugihara’s honor as a
diplomat was not officially restored by the Japanese government until
the year 2000, but the opera was conceived prior to this.

It is not hard to imagine that Ichiyanagi and Tsutsumi’s interest in
creating such an opera derived from their sympathy with Sugihara’s
humanism and rebellious spirit. Those two things remain the spiritual
backbone of this foundation today. Given the tumult that now engulfs
our world, | would like to recall the etymology of “philanthropy,” in
which our foundation engages: a Greek word literally meaning
“‘human-loving.”

In closing, | wish to express my gratitude for your constant support
for our endeavors and my hope that we may continue to receive your

guidance and encouragement in the future.

Masao Katayama
President, The Saison Foundation
October 2023
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GRANT PROGRAMS

l. Direct Support to Artists

1. Contemporary Theater and Dance
Saison Fellows

This program supports creative activities
and projects by promising practitioners with
proven track records and impressive artistic
ambitions for playwriting, directing, and
choreography. Fellows are awarded grants
that they may spend on their creative work
and, as necessary, receive priority use of
Morishita Studio’'s rehearsal and residence
facilities as well as information services.
Saison Fellows | (artists forty years old or
younger) generally receive grants of ¥1
million for two years. Saison Fellows Il
(artists forty-five years old or younger)
receive grants (in fiscal 2022, ¥1-3 million)
for three or four years. The continuation of a
grant is reviewed each year.

2. Contemporary Theater and Dance
Sabbatical Program

This program gives partial support in the form
of fellowships up to ¥1 million for individuals
to travel abroad. Applicants must: (a) be
based in Japan; (b) have over ten years of
professional working experience in one of the
following occupations: playwriting, directing,
or choreography; and (c) plan to travel
abroad for more than one month.

Priority is given to artists who have
continued to create and present work until the
time of application, have a certain degree of
status in their respective fields, and are
planning to take sabbatical leave during the
2022 fiscal year to review their past activities
and receive inspiration for future activities
through intercultural experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance
Creative Environment Innovation Program

This program supports new projects that aim
to identify problems facing contemporary
theater and dance today. It supports newly
launched projects that are expect to change
the contemporary theater and dance world.
Once again, this year's program focused on
strategies for expanding audiences, and
awarded grants to projects with new
approaches to this issue whose effectiveness
can be objectively verified, and which can be
applied widely.

2. Contemporary Theater and Dance
International Projects Support Program

This program awards long-term, maximum
three-year grants to international exchange
projects in which contemporary Japanese
theater or dance artists/companies are
involved. Priority use of Morishita Studio’s
rehearsal and residence facilities is also
awarded upon request. Those eligible to apply
to this program are: (a) individuals or
companies based in Japan or that have
partners in Japan; and (b) individuals or
companies with a history of artistic
achievements in the area of intercultural
exchange activities at the time of application.



3. Artistic Exchange Project Program
(Designated Fund Program)

In this program, The Saison Foundation forms
sustained partnerships with nonprofit
organizations outside of Japan to support
their activities, including creative projects
and efforts to share Japanese culture with
people in other countries.

As a designated fund program, applications
are not publicly invited.

4. Use of Morishita Studio
(Designated Fund Program)

This program provides complimentary use of
Morishita Studio’s rehearsal facilities for
those who have completed their terms as
Saison Fellows Il so that they can present
the creative results of their grants.

As a designated fund program, applications
are not publicly invited.

Ill. Contribution Program

Research Grants for Activating the Next
Generation of Artistic Creativity

Funded by a contribution from an anonymous
individual, this program supports research and
survey activities aiming to propose policies for
activating the next generation of artistic
creativity.

IV. Flight Grants

This outbound (from Japan to overseas)
program supports those in immediate need
of travel funds.

V. Saison Artist in Residence

This program aims to encourage reciprocal
international exchange with overseas
artists and arts organizations through
artist-in-residence programs.

V1. Special Grants

These grants provide support for sustaining
performing arts activities, launching projects,
and other creative work affected by the
coronavirus pandemic. Grants were only
awarded in 2021, to be used in 2021 and 2022.

VII. Public Relations and Networking
Related to the Grant Programs

The foundation undertakes PR activities to
introduce its grant programs and their results,
including through reports and newsletters,
and also engages in networking activities to
improve its grant programs and stimulate the
performing arts in Japan.

n
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Atsuko Hisano
Managing Director

In 2022, we once again found ourselves at
the mercy of the coronavirus. Nonetheless,
signs of a post-Covid era were evident from
various infrastructural changes in the
performing arts, such as revised guidelines
for conducting advance tests for
asymptomatic people, isolation measures,
canceling or postponing performances, and the
support received in the case of cancellation.
Restrictions on international travel were
gradually lifted, allowing more people from
outside the country to enter Japan, and the
recovery of inbound tourism since the summer
was accompanied by the restart of many
international exchange programs. However, in
addition to the soaring costs of air travel, the
growing concern over climate change,
especially in the performing arts industry in
Europe and the United States, has led to
calls to rethink the necessity of travel and
the means by which it is done for such
international projects.

The pandemic continued to threaten the
ability for artists to continue their careers. As
such, people increasingly recognized the
importance of building sustainable platforms,
and digital developments further diversified
formats and forms of expression, and online
streaming and archiving became more
widespread. The impact of the pandemic on
audience lifestyle was immense, resulting in a
drop in audience numbers and shorter
production runs, while rising prices have
caused ticket prices to shoot up.

Looking back on 2022, the cost of living
rose around the world, with leading
economic powers recording their highest
inflation rates in forty years. Other
unexpected developments over the course
of the fiscal year included the spread of the

Omicron variant, the Russian invasion of
Ukraine, the soaring prices of global
commodities, lockdowns in major cities in
China, accelerating inflation in the United
States and Europe, and the banking crisis in
March 2023 that affected American and
European banks. In October 2022, the
Japanese government approved a package
of comprehensive economic measures to
combat rising prices and stimulate the
economy, and the recovery has been
maintained for now. The depreciation of the
yen, however, has continued, reaching 133 to
the dollar in March 2023. Long-term interest
rates also rose to 0.5%. The Nikkei Stock
Average exceeded ¥31,000, in May 2023
reaching its highest value since August 1990
(thirty-three years). Japanese real estate
investment trusts, however, lacked
buoyancy during the year.

In fiscal 2022, fifty-nine grants totaling
¥64,832,000 were awarded to contemporary
theater and dance practitioners and cultural
policy research projects. The projects were
implemented largely as planned, though the
impact of the pandemic remained significant,
and we felt a renewed sense of the essential
and societal value that arts and culture have,
and the necessity of responding promptly
to emergencies in the future. In particular,
we recognized our urgent duty to develop
infrastructure so that the arts and culture
practitioners at whom our grants are aimed are
able to continue their activities securely and
with peace of mind. The Creative Environment



Innovation Program supported projects that
aim to strengthen theater networks in Japan,
and provide lectures about contracts and
laws to resolve the challenges faced by the
performing arts. As a measure to revitalize
exchange in our international programs, the
Flight Grants budget was increased 3.5 times
more than usual, allowing us even in the midst
of these uncertain circumstances to provide
support that maintains international exchange
as long as the conditions for travel are right.
Some of the projects at artists residencies
overseas were forced to cancel or change due
to the ongoing pandemic, but the gradual
easing of travel restrictions from autumn
2022 meant we were able to welcome four
Visiting Fellows from December.

The activities of grantees received much
acclaim and continued to be honored with
accolades this year. The progress made by
younger Saison Fellow | grantees was
especially impressive. For Trolling Breath,
jointly created with the tubist Kota
Sakamoto, Nagara Wada won second place
in the Yearlong Project Award given by the
music review website Mercure des Arts.
Ayaka Nakama received the 16th Kobe
Nagata Culture Encouragement Prize, Reisa
Shimojima the 17th Japan Dance Forum Prize,
and Koichiro Tamura the Special Jury Prize in
the national competition at the seventh
edition of Odoru-Akita. At Yokohama Dance
Collection 2022 Competition I, Akira
Nakazawa (with Ayaka Ono) won the Prize of
the French Embassy in Japan - Dance
Reflections by Van Cleef & Arpels for Young
Choreographers and Kinosaki International
Arts Center Prize. We look forward to the
further success these fellows will surely have
in their future careers.

The year 2022 marked the thirty-fifth
anniversary of The Saison Foundation. To
commemorate this milestone, we undertook
an evaluation of the foundation’s previous
grant programs. We hope to announce the
results of this survey in the near future.

Morishita Studio enjoyed an occupancy
rate of 97 percent as planned, bringing it
largely back to the pre-pandemic levels. We
also carried out major renovations on Morishita
Studio’s Annex, mainly to repair parts of the
facility that had deteriorated since it was
built in 2010.

Contractor: Nihon Kensetsu Co., Ltd., etc.
Dates: February 20-March 29, 2023 (38 days)
Details: repairs to outside wall and exterior,
parts of the interior, and waterproofing of roof
of Annex; repairs to stairs in Main Building
Cost: ¥14.94 million

Compared with the previous fiscal year, The
Saison Foundation’s revenue in 2022 increased
by ¥20 million, though expenditure also
increased by ¥14.7 million. The foundation’s
ordinary profit increased by ¥34 million
before adjustments for appraisal profit or loss
in the period. Net assets, however, decreased
by ¥300 million due to appraisal losses from
our financial assets caused by a slump in the
value of Japanese real estate investment
trusts and foreign-currency ETFs.

In September 2022, the Cabinet Office
carried out a periodic on-site inspection.
Based on the recommendations that arose
from this, we have updated our planning

15
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documents and annual report, and
restructured our programs to incorporate the
Independently Organized Program and
Co-Organized Program into our core Grant
Programs.

The following five corporations were our
Legal Entity Supporters for 2022: Parco Co.,
Ltd., Ryohin Keikaku Co., Ltd., Saison Asset
Management Co., Ltd. (four contributions),
Tokyo Theatres Company Inc., and Yokohama
Grand InterContinental Hotel Co., Ltd.

In 2022, we also received financial
contributions from the follow six donors:
Kensaku Fukui, Sachio Ichimura, Haruhiro
Nakano, Megumi Nakamura, Shinji Ono, and
Mitsuhiro Yoshimoto.

We would like to express our deep
gratitude to these Legal Entity Supporters
and individual donors.

We received assistance from the following
people during the 2022 selection process for
the contemporary theater and dance
open-call grants. (Titles are correct as of
when the respective advisory meeting took
place.)

Creative Environment Innovation Program,
Research Grants for Activating the Next
Generation of Artistic Creativity (December
2,2021)

Torao Ohsawa (Senior Researcher, Art and
Cultural Projects, NLI Research Institute;
Chairman, Arts NPO Link; Director, Japan

Association for Cultural Policy Research)

Saison Fellows, Sabbatical Program,
International Projects Support Program
(December 26, 2021)

Tatsuro Ishii (dance critic; Trustee, The Saison
Foundation)

Takako Shibata (Associate Professor, Senshu
University)

Megumu Takashima (visual art and
performing arts critic)

Hiroyuki Takahashi (Associate Professor,
Toho Gakuen College of Drama and Music;
theater critic)

Saori Mikami (Producer, Setagaya Public
Theatre)

Mugiko Yamamoto (Producer, Aichi
Prefectural Art Theater)
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1. Contemporary Theater and Dance
Saison Fellows

A distinguishing feature of this grant program
is that it allows artists with strong ambitions
and track records in playwriting, directing,
and choreography to use the grant money for
activities other than those related to their
theater or dance companies. While grants
may be used for performances and such
projects, the intention behind the program is
that grants are utilized by fellows to grow as
artists by using the money for such activities
as research, study, or training. In addition to
the grant money, the program offers support
through providing priority use of Morishita
Studio’s rehearsal facilities and guests rooms.

A trend evident among the 2022
applicants was the increasing number who
categorize their practices as performance. This
appears to indicate an aspiration to transcend
genre and an expectation that this would lead
to reaching other kinds of audiences.

Saison Fellows |

Nine artists were selected for grants in 2022: in
the theater field, Shinichi Anasako, Kentaro
Otsuka, and Yuta Hagiwara; in the dance
field, Reisa Shimojima, Koichiro Tamura, and
Ayaka Nakama; and in the performance field,
Masamitsu Araki, Jang-Chi, and Romance
Hashimoto. This marks the second grants for
Hagiwara as well as Anasako and Tamura,
following their previous grants in, respectively,
2019-20 and 2020-21.

Kentaro Otsuka founded Theatre
Company Awai in 2017 and won the CoRich
Performing Arts Festival Spring 2019 Grand
Prize. Wary of modern literary naturalism
(including in theater) and drawn instead to
the classics, he strives to establish more
experimental forms of expression. In 2022,
with a focus on reviving two plays (Letters
and Corona), Otsuka explored ways to
deepen work that incorporates audience
responses, ways to further the understanding

of the work among the members of the
creative team, and the management of his
theater company.

Ayaka Nakama performs widely in many
different types of dance, theater, and
performance while also creating her own
work. Freeway Dance has been staged at
numerous festivals at home and abroad.
Nakama also searches for ways to expand the
scope and possibilities of the occupation of
dancer. She spent 2022 engaging with
creating a wide range of work for various
types of audience. In particular, her
performance for children Swimming
Chopiniana was highly acclaimed for its use
of sound as an introduction to classical music
and its participatory approach as a dance
work. A new run of performances has already
been announced.

Reisa Shimojima founded the dance
company KEDAGORO in 2013. Based on the
principle that dance is a means of exploring the
world, her practice engages with topical social
issues, historical incidents, and controversies
about artistic activities. She also aspires to
break down people’s indifference through
forms of expression that change their
perception of the world. In 2022, Shimojima set
high goals for her company management and
creative output, and steadily won recognition
at home and abroad.

Masamitsu Araki builds unique sound
field spaces that take acoustic experiences
and fieldwork as their starting points.
Intermixing sounds and various other
elements, he constructs unprecedented
performances that incorporate the dramatic
nature of time and space. In 2020, he held a
solo exhibition at Kyoto City KYOCERA
Museum of Art, and staged a work at Kyoto
Experiment in 2021. In 2022, Araki continued
to engage with different endeavors through
sound, received an opportunity to present a



work overseas, and could take on new
challenges via experimental stagings not only
in Kyoto but also in Nagano and Tokyo.

Jang-Chi founded OLTA in 2009. With a
focus on the collective acts visible in
communities and the communication that
unfolds there, his work asks questions about
primordial human desire, sensation, and
aspiration. In 2022, he attempted to see how
far he could share and develop the
indigeneity of the island of Kozushima in
Safari Firing and, in the tentatively titled
Japanese Ideology, engaged with portraying
the troubled relationship between
contemporary technology and humankind.
Performances of the latter production were
ultimately canceled, but it became an
opportunity to consider the methodology of
showing stage design as an art exhibit.

Employing conceptual approaches,
Romance Hashimoto integrates aspects of
pop and street culture to create a highly
contemporary style of performance that
appeals to audiences beyond regular fans of
the arts. The year was filled with a wide range
of activities, with a focus on creating their
own performances but also encompassing
appearing in commercial theater,
contributing to fashion shoots, and reviving a
past work.

Six fellows reached the end of their
two-year grants.

Shuntaro Matsubara partners with various
directors so that he can focus on playwriting.
He has worked with such companies as
Chiten, Spacenotblank, and Inunosenakaza.
During his grant, the performances of his
endeavor that questioned the nature of
directing were canceled, but he was able to
publish the playscript he had prepared and we
now look forward to his next projects.

Alongside deepening his reflections on
the relationship between theater and music,

Masashi Nukata accomplished ambitious
projects like an outdoor production and
enhanced his company’s capabilities. As the
scale of his activities expands, he will need to
strengthen the management of his company,
so we hope he engages with his next
challenges. Nukata occupies a unigque position
in the performing arts in that he also works as
a musician and we would like him to continue
broadening and enriching theater in the
future.

Of the goals that she set at the start of
her grant, Nagara Wada achieved results in
terms of staging revivals and expanding text,
fields, and areas, but her plans to develop her
own theater theory remain ongoing. Her
collaboration with a contemporary composer
received second place at the Yearlong Project
Award given by an online music review
magazine. The impact of the pandemic meant
many of her endeavors were either canceled
or postponed, but she also receives frequent
commissions and was able to implement a
significant number of projects. Based on her
past experience, Wada has appointed
assistant directors and thus contributed to
training younger talent. We look forward to
the new directions that her work takes her.

Ayano Yokoyama had some very good
experiences, not least taking part in
Aerowaves Spring Forward Festival and a
residency in her home region, and the fruits of
these were evident in the performance she
presented at the end of 2022. Rehearsing
regularly has had significant impact on her
work. An interest in folk dance has emerged
from her experiences in Japan and overseas,
and it will be intriguing to see the influence
this may have on her future work. Yokoyama
has built up an archive of her past work using
approaches not restricted to video because
she wants to reach even more people. She
realizes the importance of having a shared
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creative language and we are confident her
work will deepen as a result.

Midori Kurata's steady achievements
include collaborating with a more
experienced artist, performing one of her
major works, and staging a new work by her
company for the first time in four years.
Having held off on performing overseas after
suffering a series of postponements, her
career will surely pick up speed in the near
future. While increasing the places where she
is based, Kurata wants to remain an artist
firmly rooted in Kyoto and gradually, carefully
creating her work, and to continue prizing the
opportunity to engage with large projects
and stage her own productions. We hope to
support her in achieving these goals.

For Akira Nakazawa, 2022 proved a year
in which his numerous endeavors until now
bore fruit: he staged a production at Kyoto
Experiment and won an award (with his
collaborator Ayaka Ono) at Yokohama Dance
Collection. He is engaging with new artistic
approaches and systems, and aims to take his
career further in the future. With the
expansion in the scale of his activities has
come an attendant increase in the burdens
Nakazawa has to bear, and resolving this
issue remains one of his next major tasks. We
would like him to overcome this challenge
with his characteristic brio.

Saison Fellows Il
Four artists were selected for grants: in the
theater field, Yudai Kamisato, Kenichi Tani,
and Suguru Yamamoto; and in the dance field,
Pijin Neji. All were previous recipients of
Junior Fellow and Saison Fellow | grants:
Kamisato in 2011-12, 2013-14, and 2015-16, Tani
in 2016-17 and 2018-19, Yamamoto in 2015-16,
2017-18, and 2020-21, and Neji in 2015-16.
Yudai Kamisato founded Okazaki Art
Theatre in 2003. With a focus on migration

and crossing borders, his recent work
examines the diverse and layered nature of
society. His work frequently involves visiting
places and, based on the anecdotes he
collects there, constantly asking himself what
is the Japanese that is understandable to
non-speakers and a theater work that is
socially accessible. In 2018, he won the Kishida
Kunio Drama Award. Kamisato had success
with the new artistic approaches he
developed for the work he premiered in 2022,
resulting in a fine piece. He is apparently now
devising new formats for presenting his work
as well as translation methods, and we look
forward to what comes out of this.

Kenichi Tani founded DULL-COLORED
POP in 2005. As a playwright, he has received
widespread acclaim for his meticulous
research and ability to structure well, as
shown in such plays as the Fukushima Trilogy
and Nemunoki Ob/Gyn on the Hill. As a
director, he has staged work at everywhere
from fringe to large theater venues, including
puppet plays as well as productions that
integrate subtitles, video, and contemporary
dance. In 2019, he won the Tsuruya Nanboku
Drama Award and Kishida Kunio Drama
Award. He had another prolific year in 2022,
directing a production with his own company
as well as another at a large theater, and
continued to run a theater school that trains
new talent and shares theater theory. His
Fukushima projects have involved not only
staging performances at theater but also
personally moving to the region, establishing
a studio there, and building an artist
community.

Suguru Yamamoto founded Theater
Collective HANCHU-YUEI in 2007. With a
focus on the artistic elements he has gleaned
from the cinema, literature, music, and visual
art since his childhood, he constructs theatrical
worlds that vividly reflect the contemporary



information society where ethics are rapidly
changing. In 2022, he won the Kishida Kunio
Drama Award. In addition to a new production
for his company and a work created for
children, he was involved with a long-term
project for a welfare facility, indicating the
ways in which his theater practice is full and
unorthodox.

In addition to his solo dance work, Pijin
Neji founded the company neji&co. in 2020
to gain hope for his future practice, and
relocated to Kyoto. His dance work
emphasizes creating the time span of the
performing arts and space of the theater
venue that synthesizes, in the form of a
performance, the body language and gestures
of dance that are lost in a moment of aimless
movement. In fiscal 2022, he staged solo
dance and company productions in Kyoto,
both of which he will bring to Tokyo in 2023.
He is also publishing booklets of interviews.

Two fellows reached the end of their
grants: Ruri Mito and Tetsuya Umeda.

Ruri Mito impressed with her ability to
strengthen her work while staging her
repertoire in various places, and to realize her
goal of creating work capable of being
restaged. During the course of her grant, she
was assuredly able to achieve her aim of
working primarily with the same dancers from
the start of her grant to increase her presence
in Japan, given that she is an artist whose
work is frequently staged overseas.

Tetsuya Umeda created many promenade
theater works over the course of his grant,
cementing his style. He also restarted work
fully on his long-term project Newfune after a
hiatus. Moreover, Umeda began staging
performances overseas again, which he had
done very frequently prior to the pandemic.
Creating his pieces necessitates negotiations
with many organizations and individuals,
though this also serves as an opportunity for

them to learn about his practice and work.
The pandemic made it difficult to hold
performances outside Japan, but this meant
he increased the number of performances he
did in Japan, which had the benefit of
boosting his recognition domestically. We
have great expectations for how Umeda’s
career will develop in the future both
nationally and internationally.

We asked specialists in their respective
fields to monitor the fellows’ activities over
the course of their Saison Fellows |l grants
and write reports. Further information on the
activities in 2022 of all the Saison Fellows is
provided on the following pages.
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2022 &Y From 2022

TGEE—

(BMER.EHR [JI—Id47]
*52) DER {8/

Shinichi Anasako
(playwright, director, Artistic
Director of egonaku)
(theater / Fukuoka)
http://buru-egonaku.com/

\EERE— Photo: Shunichi Iwahara

D> ki B AL Sk HAR

2022FENH2023FEET

P 2022FEDRIBNE
£%8:1,000,000 (A&, (FEBICFHY)

> 2022 ENELEE)
2022F8A:[ZDEBICELVNELEBRATRWVEEE &F
(BEMRMALEE. ADRAETF)
10B: 7N —IOF 7 [NRFEZIZHITHRWNTIERE Jeim
=iEI)
2023%F18:THEATRE E9 KYOTO 7YY IARFZ—FT1A
MAETDoudemoii shil fE&EH
2R 3R AL AMEMEIBZ+ TR ERBERI [BEEVDETH~
Re:dtAMDEE~]EELBIF B, 1R AL AMZEHTEI
5. RRAITEIE)

» Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, studio
expenses)

KIF{E2ABB

(BMEREHR [BIHHIZ0]ESE)
CERR]

Kentaro Otsuka
(playwright, director, Artistic
Director of Theatre Company
Awai)

(theater / Tokyo)
https://gekidanawai.com/

P> HEBERN R X SR AR
2022FENS2023FEET

P 20225 EDBIKAE
2%:1,000,000 (&&. VY —F. BCHHEICTEY)
AETAIRAIERE

P 2022F ENELES
2022%4R.7R.9R:BHHIE VO [AND] [XRER (QOOF) IR
R AL KEERREMEISE S 78— — A £IR2THHEEHN
RES 7 A —21. XA LBENABPIAFHRES 74 —)

» Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, research,
study/training)

Studio use: 3 days

JI—I I+ [Doudemoii shil#&f. 2023%F18
BYBER (XED)

egonaku Whatever, Fukuoka, January 2023
Photo: Tomo Wakita (Spica)

BIH&HIO IR (O0F) | &E.202259A
#B57igaki photo studio 12t 2EERISRETEES

Theatre Company Awai, Corona, Hyogo, September 2022
Photo: igaki photo studio. Courtesy of Toyooka Theater Festival
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CEH=R [HDoEDHYI—2]EE)
UERl=R]

Yuta Hagiwara

(director, Artistic Director of
Kamome Machine)

(theater / Tokyo)
https://www.kamomemachine.com
W IKIEZE AR Photo: Rakutaro Ogiwara

P HE RN X SR AR

2022FEND2023FEET

P 2022FENBRAE

©%81,000,000M (AE. ATHEEMICTH)

AR F R ABME

P 20225 ENELEE

2022F58:h6HT— [AREEEEHOR | #5)I (ST
ARYRN)

6ADPBEDTI—U[HELEL. HDOVWZIAIBAE BEH
(EHF@T—2NILN)

B8ADEHYI— [BIBMEREICHIFZT—o1> 70T
2 HR (RIRENEIBESFEE)

12A: 06O~ IR (TYPAMTZUY T ])
2023F1A:pBHTI—2[HLEL. HDVDLLZA R/ ILA
& B (TTEERE)
3R-4RFEHFVTE—INVFDEDDOTLA1)AN 2023]
RR (FHEFIT7E—)

» Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, production
preparations)

Studio use: 4 days
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»EDHTI—2[HLEL. HHLDLZ A RMILATE TR, 2023F18
BEAURIER

Kamome Machine, Moshi-Moshi, the Time In-Between,
Tokyo, January 2023

Photo: Yuta Hagiwara
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=) [EHR TR

Reisa Shimojima
(dancer, choreographer,
Artistic Director of
KEDAGORO) (dance / Tokyo)
https://www.kedagoro.com/blank
B e Photo: Mizuki Sato

P kR R SR AR

2022FENS2023FEET

P 20225 ENERIBNE

£%:1,000,000M (EEFIEEZFICTY)
AZTF 1R 84HM

P> 20225 ENELEE

202258 430 M | #E) (KAATHE) I =TE15)
9B:[MEW4:E] (THong Kong Dance Exchangel)
[2h. 78] V)L (Sogang University, MaryHall, Grand
Theater)

NMA—2023%F3A/: [Ea—XAHXO—XBecause Kazcause
(e | (BEEEMBIH. RRAEMBIH S 7R —0— AR,
ERmEKLREYF—N)

P Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for planning and production
costs, etc.)

Studio use: 84 days

ad0lEd—XHhX0—X Because Kazcause (5E£hR) |
HR.2023%18
REVEARIR

KEDAGORO, Because Kazcause (Full Ver.), Tokyo,
January 2023

Photo: Toshie Kusamoto
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(bEL Rff5R [DANCE PJ REVO]
%) [Tl wH) R/R]
Koichiro Tamura
(producer, choreographer, Artistic
Director of DANCE PJ REVO)
(dance / Kanagawa, Tokyo)
https://danceprojectrevo.wixsite.
. com/dance-project-revo/profile

> Hki5e B R Sk HARE

2022FENS2023FEET

P 20225 E NIRRT

£%81,000,000F (AE. EMEICFTH)
AZIA1RA208H]

T ANV— LR EI78H

P 20225 E N F1iEED

2022F 58 BNE—BR I X1 TIVLT+] (AN VI —K
B8k )

DANCE PJ REVO[F/BRIDGEJO>K> (The Coronet
Theatre)

DANCE PJ REVO[nostalgial#5E ([SAl DANCE
FESTIVAL EXHIBITION])

1A:DANCE PJ REVO[##h ] &R (£R21HHHeEMEE [ 7>
~211)

DANCE PJ REVO[nostalgial] V7L ([Contemporary
Ballet of Asia 2022])

P Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, airfare)
Studio use: 20 days

Guest room use: 17 days

DANCE PJ REVOIF/BRIDGEIO> K>, 202255R
R AEBEE

DANCE PJ REVO, F/BRIDGE, London, May 2022
Photo: Mirika Ishida

FRE7YH

(HEot—)

[l RE]

Ayaka Nakama

(dancer)

(dance / Hyogo)
https://ayakanakama.wixsite.

com/official
&% beaborgers Photo: beaborgers

> ke B A v Sk HARE

2022FEND2023FEET

P 2022FENEIKAE

£%1,000,0008 (A&, BECHHEICTH)

P> 20225 ENELES

2022%7H. 8 MEERIZZZ2BI5ET 28,/ 1LiRE
B A2T1> (YouTube) THE

9B NAO—LYT7E—REBXRMBH XL REESREEHEEED
FE—TEaA-URETOJ T LI BLF I aE Z7—F k.
HiE (RPBHEMTXUEE2— REPHALXESEE. RETHE
XAESETIAT A RBTARIMNH O SEE. REPHER
B ALREE)

128-2023%2A:Dance Box & Paradance Platform
Resident Program 2022 Ayu Permata Sarixfs
TYh WR.ZUT . TITIYANE(AVRRTT)
(Studio PLOW. Ayu Permata Sari Dance
Studio. Balai Budaya Minomartani)

P Grant term
2022-2023

P Support provided in fiscal 2022
Grant: ¥1,000,000 (used for performances, study/
training)

b1 :
Z 2 o' %o et |
O—LY 73 —REXRET XL SRESEESEES 7E2—TE1—!
RETOISLIBKF 1 >ab=7—F ] THB. 2022F98
e R RN
ROHM Theatre Kyoto & Kyoto City Culture Halls Joint
Project Theatre Debut! Promotion Program, Swimming

Chopiniana, September 2022
Photo: Yuki Moriya



RARER
(7—T4ARN)
UNT7#—< >R/ RER]

Masamitsu Araki

(artist)

(performance / Kyoto)
https://www.masamitsuaraki.

com/
&% beaborgers Photo: beaborgers

D> kAT R SR HARE

2022FENS2023FEET

P 20225 ENDBIKAE
£%1,000,000M (A& H#HHH3EH)

> 2022FENELEE
2022F6 R [BTEHAAVA TAN—Yav ] (REBEHE>
=)
SAIZLADELS % HEWRR (gallery aM)
NA:NZYALEWD? ] (REFRILEMEE)
2023F 1A AR/ THREXRIMERXEI YT URTY A
RN B, RJE. R B (5557 IF & MOBEEKIELE
MBS PLAT. O—AY 72—R# . o— VU HIRHTREM
XACRBERIG. ABKS T4 T Y RAEKE)

P Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, equipment)

FRABHZLADI D% HRWIRR. 20225 9A
REFERN

Masamitsu Araki, The Breeze and You, Tokyo,

September 2022
Photo: Yuki Moriya

Jang-Chi

GEHZR ALK XA IN=)
AVESESP VS V-
Jang-Chi

(director, member of OLTA)
(performance / Tokyo)

®% B8Pl Photo: Takeshi Hyakutou

P> ki B R v Sk AR

2022FEND2023FEET

P> 2022FE NIRRT

©%1,000,000H (A& YUY —FICFTH)
AZIF 1R 308H]

T ANL— L2426 8/

P 2022 ENELES

2022F9A8:[Safari FiringlE@El. EE. /N\T7+—< > A
R (GES)

122 1ZyR>-AFFO0F—(R) J#EK #HF/(TYPAMI)
Ad Mornings[Place of Living Information] B7R./\
T4—YVA BR(bM—=F3—TF—VYT7URAXN—ZFMIOPEN
SITE7 1)

2023F 2R EREEBEIBR./NT4—I2 A HR(5&D
RA(HES))

» Grant term
2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, research)
Studio use: 30 days

Guest room use: 26 days

[Safari Firing] &=, 2022598
BYEFLIL

Safari Firing, Tokyo, September 2022
Photo: Takeshi Hyakuto
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#F&Ov A

CEHSR. IRIGHR)

UNT4—< >R/ HR]
Romance Hashimoto
(director, choreographer)
(performance / Tokyo)

https://www.romance-hashimoto.
com

P> ik Rh ALt SR AR

2022FENSH2023FEET

P 20225 ENHIBNE

$£%8:1,000,000 (A&, VY —F. BCHHEICTEY)
AZTFRMHIBAH

P> 2022FENELES

2022%7H.8A: PARCO PRODUCE 2023 [2020]
DANCER FER.R#. &, ABR (PARCOERIH. REREIE.
BEFYFIL T F/BEOQTAHR—I)
2023F28:[PanliBH. IxfT (BHMB=MEBIE X2 A€LT
23>20231)

P Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, research,
study/training)

Studio use: 1 day

20215%FE&LY From 2021

#FHXE

CEER. FHIR [XMIvo1EE)
[ERlL®=R]

Masashi Nukata
(director, composer, Artistic
Director of Nuthmique)
(theater / Tokyo)
https://nuthmique.com

B OLTYA/ BHTINY

Photo: comuramai / takaramahaya

P> ERERD R 3 SR AR
2021FENS2022FEFT
P20 22FEETHBIR &8 (Hfi:F)

20215 & 20225 % a5t
1,000,000 1,000,000 2,000,000

P 20225 EDHRNE

£481,000,000 (AHEICTL)

AsSA 1427 AR

P 2022FENELER

2022FAFXPIVIDVBE Vol 2[RIy THARYT
SAIRRATTLIIA)

104:Xp3vZ [SUPERHUMAN 2022/ %R (ZAEERE
%)

P Grant term

2021-2022
P Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2022
Grant: ¥1,000,000 (used for performances)
Studio use: 27 days

[Pan)Z&H.2023%F2R
B TRES R ENRENRIS

Pan, Aichi, February 2023
Photo: Naoshi Hatori. Courtesy of Aichi Prefectural Art Theater

X2y [SUPERHUMAN 2022] %R, 20224104
WFALTTA

Nuthmique, SUPERHUMAN 2022, Tokyo, October 2022

Photo: comuramai



R N

(BIER TEIE=)

&I R4E8]

Shuntaro Matsubara
(playwright, Artistic Director
of grass)

(theater / Kyoto)
http://matubarashutaro.com/

P> HEEERD R R AR
2021FENS2022FEFT
P 2022 FEETOBIR &3 (Bifi:FM)

MALDHS

CEER [LiklEsR)

CEgl =48]

Nagara Wada

(director, Artistic Director of
shitatame)

(theater / Kyoto)
http://shitatame.blogspot.jp
m#sFBRM  Photo: Yuki Moriya

D> ik EERN R S HARE
2021FEDS2022FEET
P 2022 FEETHOBIR &8 (Bifi:M)

2021%E

20225 %

&t

1,000,000

1,000,000

2,000,000

P 2022 EDBIEAE

£%81,000,000M (A&, HEWME. 7R THEEITL)

P 2022FENELER

2022F10B: AN—=RJYNT SV [BEHRIBE RE
(TKYOTO EXPERIMENT])

» Grant term

2021-2022
P Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

» Support provided in fiscal 2022
Grant: ¥1,000,000 (used for performances, study/
training, studio expenses)

B\

INEFIIN hiER AN—A/YNT T [BAER] R4, 20225108
BEFERA. BYAE

Ayaka Ono Akira Nakazawa Spacenotblank, Views,

Kyoto, October 2022
Photo: Sayo Shindo, Akio Hikage

2021%E

20225 %

i

1,000,000

1,000,000

2,000,000

P 20225 EDBIEAE

£%1,000,000H (A&, BEEHHEFICTEH)

P 20225 ENELES

2022F 9B SRANAXFBEDS [ZH DRI RED
(UrBANGUILD)

10A:KYOTO EXPERIMENT 2022 Kansai Studies
dot architects & MIBEDS [DHDPEEEH. BDIHAN/NYY
K]

2023F2R: L=/ #8 R RR (ZRIEX7ITEI5)
SAMBREETEOLYZEAB ORISR RR (PARARET)

» Grant term

2021-2022
P Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2022
Grant: ¥1,000,000 (used for performances, study/
training, etc.)

Kansai Studies dot architects & FIHEDS [DHADDLEA.
BIANNYIER]RE. 20225108

B ERM $RHEKYOTO EXPERIMENT

dot architects + Nagara Wada, Countercurrent

Journeys, Kansai Studies, Kyoto, October 2022
Photo: Yuki Moriya. Courtesy of Kyoto Experiment
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)={::F

CEHRIRIR. Z>F—
[akakilike| E=£) (£ R#6]
Midori Kurata

(director, choreographer,
dancer, Artistic Director of
akakilike) (dance / Kyoto)
https://akakilike.jimdofree.com/

i®%/:Bea Borgers Photo: Bea Borgers

P> HEEERD R SR AR
2021FEDS2022FE£T
P20 225 L TORIR &R (B:[M)

2021%E 2022%F &t

1,000,000 1,000,000 2,000,000

P 20225 EDBIEAE

©%81,000,000 (AE. EHBEFICHY)

P 2022FENELiEEH

2022558 BHE[SZIHD. HRIEDIEDRAD,/ RAK
WERR([BERE7—N7—N\ZZXL70O55 L))
7RLBEDOFERZE[OYFY b /OV¥F b —EST
BARWNMILTE BETIREVMVILTHIERR Gty as
INTIR)

10A:akakilike[#I<-Sabaku] (TEHERZEME])
NABBR[SZIPD. HRIEDIENRAD, RAKW]ER
(TkABESDGs ACTS))
2023%3A:akakilike[15:00 (EEMID) BFL O %EZET )
W#(NEUTRAL-Gallery PARC)

» Grant term

T
(IR &> P — [lal banshees]
*%) [ERERR]

Ayano Yokoyama
(choreographer, dancer,
Artistic Director of lal
banshees) (dance / Tokyo)
https://yokoyamanaa.com
B BT Photo: Ayako Takamatsu

> RN A SR A

2021FENB20225EFT
> 20 22 EE TOMBEE (R:F)

20215 & 20225 % ait
1,000,000 1,000,000 | 2,000,000

P 2022 EDEIAE

£41,000,000M (A%, BEMESICFEY)

&A1 256
P 20225 HDELIER

2022%F48:AerowavesxYDCXKIAC:Exchange
ProgramiZ&in 75*

[Suiyoubaion] TL7>7#([Spring Forward2022])
48-10A: [NAGANO ORGANIC AIR] &ALES> AR
Fo—@EEAR STRANGER THAN PHENOMENON
RE

6H:National de la danse[Campinglicsim /U
12A:lal banshees[MRIRR & 7R— 7 L)
2023%3A:1al banshees[BEICE |4 (NPOEAD +/X
AT URIY—EV A2y T —2 (JCDN)
[Choreographers 2022])

» Grant term

2021-2022
» Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2022

2021-2022
P Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

Grant: ¥1,000,000 (used for performances, rehearsal
studio hire, etc.)

P Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, study/
training, etc.)

Studio use: 25 days

akakilike[#I<-Sabakul =R, 20224108

###:takashi fujiwara

akakilike, Sabaku, Tokyo, October 2022

Photo: Takashi Fujiwara

lal banshees[#i&] 3R, 20225128
R ARG

lal banshees, YU-KEI, Tokyo, December 2022
Photo: Hiroyasu Daido



thiEfE

(BEER [NBEM FEH
AN=RA)YNTZ20 | HERK)
NTA—< 2R/ HH]

Akira Nakazawa
(theater maker, Co-Artistic
Director of Ayaka Ono Akira
Nakazawa Spacenotblank)
(performance / Tokyo)

https://spacenotblank.com
|4 A9 h—IJ>  Photo: DanAke Carlsson

P> HEERD R 3 SR AR
2021FENS2022FEFT
P20 22FEETHOBIR &3 (Bfi:FM)

2021%%E 2022%E &5t

1,000,000 1,000,000 2,000,000

P 20225 ENEIEAE

£%871,000,000[ (A&, UH—F . BCHHEICFTEY)
AT A RAE698MH

P> 2022 ENELES

20224F7 RUNEFIN gy AN—ASYNT T [ARN)—b
V7LA 221w WIURER-HE RRH7TLUTA)
10B/NEFZIN iRy AN—R/YNT S [BAESRIER
RE([KYOTO EXPERIMENT])

INFZIN chiBRy AN—RJYNT T2 [F 220K LED ] BR
8 E=R([TANB Open Studio vol.6])
2023F3B/NEFFN higky AN—R/YNT ST [RANT=
BIEE  #WSEI(STARYR)

» Grant term

2021-2022
P Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000

» Support provided in fiscal 2022

Grant: ¥1,000,000 (used for performances, research,
study/training)

Studio use: 69 days

INEFFZIN hiER AN—A/YNT T [BAR] R48. 20225108
BEFERR. BYAX
Ayaka Ono Akira Nakazawa Spacenotblank, Views,

Kyoto, October 2022
Photo: Sayo Shindo, Akio Hikage
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F—REEN-BHAD

s

\\

—OHN-\

BRI 104/ Bh s #4%825,000,0008 Grantees: 10 / Total appropriations: ¥25,000,000

2022 E&Y From 2022

| X
(BIEREER  [HIGEME] =)
) y [EBL &R
v q, Yudai Kamisato

W (playwright, director, Artistic
Director of Okazaki Art
Theatre)
8 (theater / Tokyo)
» https://okazaki-art-theatre.com/

P kisERD R X SR AR

20225 E-2023%E

P 20225 ENBIKAE

2£%:2,500,000M (A&, VY —FITFeH)

AET ARG

P 2022F ENEL;EH

2022%F5-6 A#E[AIT L BRI DOV Y—F AR, &
1. 74 A

108.128.2023F1”8: (37L& BBELEMEIS R
F—E RREMEIG. O— LS T E—RER)

P Grant term

2022-2023

P Support provided in fiscal 2022

Grant: ¥2,500,000 (used for performances, research)
Studio use: 17 days

aE—

(BUVESR. JEHIZR. BIRR=R

[DULL-COLORED POP]=E=)

UEgl R/R]

Kenichi Tani

(playwright, director,

™ translator, Artistic Director of
- DULL-COLORED POP)

(theater / Tokyo)

https://www.dcpop.org/

P> HEBERN R X SR AR

2022%%

P 20225 ENBIKAE

£%#:2,500,000M (&, 7~ THRICTEH)
AETARAATHRE

P 2022F ENELES

2022%7R:DULL-COLORED POP[=HEL#%EI%]
R (AN IHERE)

P Grant term

2022

» Support provided in fiscal 2022

Grant: ¥2,500,000 (used for performances, studio
opening)

Studio use: 47 days

HEREX TIFEMEIJLERRIRR. 20225F128

BB AR

Yudai Kamisato (Okazaki Art Theatre), Immigrant
Ghost Stories, Tokyo, December 2022

Photo: Kai Maetani

DULL-COLORED POP[=HE+T#%EI& B =R.2022%7A°
B8/ LR (STUDIO MATATU)
DULL-COLORED POP, Kishida Kunio War Plays,

Tokyo, July 2022
Photo: Ryo Inoue (STUDIO MATATU)



1Tp: 32
(BUER. R, B [HEEEA] =
=) (&Rl HR)

Suguru Yamamoto
(playwright, director, actor,
Artistic Director of Theater
Collective HANCHU-YUELI)
(theater / Tokyo)
https://www.hanchuyuei2017.com
B MEE# Photo: Yukitaka Amemiya

P> ERERD R 3 SR AR
2022FENS2024FEET

P 20225 ENDBIKAE
£%:2,500,000M (REICFEH)
ABTAIRA578MH
TANV— LR 648

P 2022F EDELEH
2022F 5B EHEX (V) —X HERHIEDD) [HIPVH
DDODE] (AN DT —REE2022])
6—7R: WA ERE[T1T - T4 - TLAIT | ~FhlE0O
RYNTRHYERA~] CRREMEIS)
6A—2023F3A: [1EhIFb|T—0avT+RFaxral)—
BRGHIE #R) (HRB\IDEAREE SRR
Z—FhIED)
BRICRF X2 —B&[IFDIEFDXIUAREE K- (F-(FORFE ]
N
NAZEBF - LtL o2 ar[ERVEDMSEWVEEYF]
(RREMEIS [RREMSH2022])

P Grant term

2022-2024

P Support provided in fiscal 2022

Grant: ¥2,500,000 (used for performances)
Studio use: 57 days

Guest room use: 64 days

BEFUOLA

(B —IRfIR [neji&co.lFEE)
[, REB]

Pijin Neji

(dancer, choreographer,
Artistic Director of neji&co.)
(dance / Kyoto)
http://nejiandco.com/

W AIAR Photo: Kai Maetani

P kR R SR AR
2022FENS2024FEET
P> 2022FENEIRAE
£%:2,500,000H (A&, BEHHE. VT —FFICFHH)
> 2022FENELEE)
20225 4A:neji&co.[Sign] [Cue]
(THEATRE E9 KYOTO)
9/ neji&co.[Cuel RE([EMERIS])
2023F3AFREFUCATAN —L]RE (KAIKA)

P Grant term

2022-2024

» Support provided in fiscal 2022

Grant: ¥2,500,000 (used for performances, study/
training, research, etc.)

BEEK [ T1J T1T - TLAIJI~EORY N TEBYEEA~]
WR.2022%6-78
R AT

Theater Collective HANCHU-YUEI, Dig, Dig, Framing!

| Am Not a Robot, Tokyo, June-July 2022
Photo: Ryuichiro Suzuki

neji&co.[CuelR#8. 2022F48
BYBMER (RED)

neji&co., Cue, Kyoto, April 2022
Photo: Tomo Wakita (Spica)
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20215%E &Y From 2021

wHHE

(RfIR. E>Y—  [HR{EE] E53E)
[ =R

Megumi Kamimura
(choreographer, dancer,
Artistic Director of Kamimura
Kikaku)

(dance / Tokyo)
http://kamimuramegumi.info

P> kiR Y 3 SR AR R
2021FENS52024FEET
P20 22FEETHOBIR &8 (Bifi:M)

20215 % 2022 % ait
1,000,000 2,000,000 3,000,000
» 20225 ENBIKANE
£%8:2,000,000[ (A& A& AT HICKY)
AT A R4
> 2022F ENELED
2022%4-8R (22F2 A KWk  [BAEASFAZI A 7001
INER(A>TZ)
58.6R: 07— av 7 [EEIIE oo/ F ] ER (HRTA
BIF)
108 BB DRBZH2 | KRR (LT F)
NA:7n>zyh-1>45ILiving Room/Living Sound]
wR(AVII)

» Grant term

AXFhEA

(RAIR.EHR CHAIroiPLIN
E)

[ )

Takuro Suzuki
(choreographer, Artistic
Director of CHAIroiPLIN)
(dance / Tokyo)
http://www.chairoiplin.net/
#®%:HARU Photo: HARU

D RN AL R

2021 ENB2023EFET
P 20225 EE TORM AT (H11:F)

20215 20225 ait
2,500,000 2,500,000 5,000,000

P 20 225 EDBBAE

£45:2,500,000/ (AEIFY)

25T iR 66EM
P 20225 EDE4iEH

2022F4R: B EDEEB I HIFILIRR (ZEEDKR—I)
6A:SePTH#EVol.23 AXFRAVOIGHOSTIRR (&7
Z—KZ L)

OB I IZURA—TZ 2GR A LA LI ([RREMER])
AT ILATIYRE VR HINZ—E-Kyo HEBEEID
22 ha> ] iR (RIkEESNERAEFEE)

N BEBERE[KREZRAIDETVIER NEIEBT)
2023F38. B EDEEEREIRVAR~FE~]IFI(ART
factory BOM)

P Grant term

2021-2024
P Grants to date (in yen)
2021 2022 Total
1,000,000 2,000,000 3,000,000

» Support provided in fiscal 2022
Grant: ¥2,000,000 (used for performances, studio
renovations)

Studio use: 4 days

[Living Room/Living SoundJ®E®. 20224118

- b ] K D2y )

Living Room / Living Sound, Tokyo, November 2022
Photo: Project YUNGURA

2021-2023
» Grants to date (in yen)
2021 2022 Total
2,500,000 2,500,000 5,000,000

» Support provided in fiscal 2022
Grant: ¥2,500,000 (used for performances)
Studio use: 66 days

B A w
CHAIroiPLIN $E2%EIH/=FILI TR, 2022F48
B HARU
CHAIiroiPLIN, Dance Comedy Atamayama, Tokyo,

April 2022
Photo: HARU



Eh &Y
GRS, >0 — [BHHY
PUNCTUMUN E=) %8, R=R]

Kaori Seki
(choreographer, dancer,
Artistic Director of KAORI
& SEKI Co. PUNCTUMUN)

g | (dance/ Tokyo)
o i https://www.kaoriseki.info/
e R AREIE Photo: Yasuo Kuboi

D> EERh R X SR HA RS
2021FEENS52023FEET
P20 22FEETHORIR &8 (Bifi:FM)

2021%E 2022%E a5t

2,500,000 2,500,000 5,000,000

P20 22FEDRIEAE

£%:2,500,000M (A&, 7h) TEfH. BCHHEFICTSH)
ABT A1 86 AH

P20 22FENELES

2022%8RA: [EDAtelier PUNCTUMUN / WS] &R,
AU ETAZDT)

NA:TAtelier PUNCTUMUN TAMDL—EYIFYHY %]
RREFTALIF)
2023F38M@HPEYPUNCTUMUNIH 5D /=%
WhEDIRR (F7E—IF L)

P Grant term

2021-2023
P Grants to date (in yen)
2021 2022 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2022

Grant: ¥2,500,000 (used for performances, studio
maintenance, study/training, etc.)

Studio use: 86 days

EDPEYPUNCTUMUNI A £DED £/72&F LWVhED)
RIR.2023%38

I\ AAFE

KAORI SEKI Co. PUNCTUMUN, M/ TOUTOU
MATATAKIMA IREMONO, Tokyo, March 2023

Photo: Kazuyuki Matsumoto

2020%E &Y From 2020

: .3 &

(IRfT=R. EHZR)

[ H/R. "4#B]

- Masako Yasumoto

. (choreographer, director)
(dance / Tokyo, Kyoto)
http://yasumotomasako.net/

D REHEED AL S AR
2020FENE2023EEET
P 20225 EE TORMEE (H1:F)
20205 | 2021&& | 2022&F& ait
1,000,000 | 2,000,000 | 2,000,000 | 5,000,000
P> 20225 EDIRNE

©%:2,000,0008 (A& 7—>avTRiRY —IICTEH)
ARTF1RHE16HM

P 20225 ENELES

2022F6 R [BTHAEAVADT—U14>7OJ A LiE&
h—27 (REB=EMEE—)

NAZEEMRXLEE HREBMEFVIFINEARNEIT
1HX RS BN (MIHTTHTRSEE)
2023F1R:T—02av 7 [ROBEEEIH] (REBALE
=H8)

2RITF5F5] AR (7z=—FTiR)

p Grant term

2020-2023
P Grants to date (in yen)
2020 2021 2022 Total

1,000,000 | 2,000,000 | 2,000,000 | 5,000,000

» Support provided in fiscal 2022

Grant: ¥2,000,000 (used for performances, workshop
publicity)

Studio use: 16 days

BTHBHVADT—U(>TNJ LA LiE&h—0 R#B. 202256AR
RE/ MRS

Dance seen by sound performance & talk, Kyoto,
June 2022

Photo: Narihiro Matsumoto
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=R

(IRfIR.EHKR Co. Ruri Mitox
%) [#l =R

Ruri Mito

(director, choreographer,
Artistic Director of Co. Ruri
Mito)

(dance / Tokyo)
http://rurimito.com

P> kiR Y 3 SR HA R
2020FEN52022FEET
P 20225 EET ORISR (Bfi:M)

2020%E 2021 E 20225E At
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000
» 20225 ENBIKANE

£%:3,000,000H (AEICTEH)

AT A RAET708M
P20 22FENELES
2022%6 A:Co. Ruri Mito[Ay& - H—TL L] (RRE=1MTE]
5. BEMBXIMEIE)
2022 #3A/:[Co. Ruri Mito I—Ov/ XY 7—175/\. 74
LAR. N (DOX Centre for Contemporary Art.
Linotip Centru Independent Coregrafic. Espace
Culturel Bertin Poiree)

» Grant term

2020-2022
P Grants to date (in yen)
2020 2021 2022 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

» Support provided in fiscal 2022
Grant: ¥3,000,000 (used for performances)
Studio use: 170 days
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Co. Ruri Mito, Where we were born, Tokyo, October 2020

Photo: bozzo
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Co. Ruri Mito, Matou, Kanagawa, August 2021
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Ruri Mito’s Activities 2020-22

Mariko Miyagawa (Assistant Professor, Department of Body Expression and Cinematic Arts,
College of Contemporary Psychology, Rikkyo University)

During her grant, Ruri Mito trained the dancers
who are members of her company, Co. Ruri
Mito, and created a richly expressive ensemble
works while also actively developing her solo
practice.

In 2020, while the coronavirus pandemic
raged, Mito entered entirely new territory with
her ensemble piece Where we were born.
Wriggling all as one like a single creature, the
dancers moved forward as if their body parts
had wills of their own, relying on contact,
breathing, and tensing and relaxing their
muscles to move.

The following year, 2021, was a prolific one,
featuring solo and company performances as
well as a work-in-progress showcase of a
collaboration. Matou brought out an
idiosyncratic image presented by her honed,
flexible body. In the revival of her ensemble
piece Sumika, the forms made by the bodies of
the dancers as both individuals and an ensemble
gradually changed, bringing the image into
view, and developing a dance aesthetic of “not
standing” in a tangle of bodies moving in
parallel. Her work-in-progress piece TOUCH,
made with the likes of Shintaro Oue and Mirai

Moriyama, was a new endeavor to perform

something continuously for six hours in a day.

Co. Ruri Mito[TOUCH - &h% - #1J®RR.20225F2A
% matron2022

Co. Ruri Mito, TOUCH—fureru #1, Tokyo, February 2022
Photo: matron2022

In 2022, Mito revised her version of Hedda
Gabler. With the instability conjured up by the
dancers on a raked stage echoing the titular
character’s trajectory toward her destruction,
the portrayal was replete with a sense of
precarity. The way in which inexpressible
emotions, fragments of memory, and physical
burdens were dizzyingly embodied by the
dancers was truly something that only dance
could capture.

Her other activities included performing
alongside a singer and sharing the same role
onstage in a production of the opera Cavalleria
rusticana directed by Kumiko Ueda. She also
staged the second iteration of TOUCH in Kobe,
another example of her prolific output in spite of
the pandemic. In March 2023, she toured her
work around Europe, taking in Prague,
Bucharest, and Paris. We can surely expect her
career to continue unfolding both in Japan and
overseas in the future.

Co. Ruri Mito[A"y&-H—TLILIERR. 2022568
#®E:matron2022

Co. Ruri Mito, Hedda Gabler, Tokyo, June 2022
Photo: matron2022
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» Grant term
2019-2022
P Grants to date (in yen)

2019 2020 2021 2022 Total

1,000,0000/2,000,0002,000,000|3,000,000,8,000,000

» Support provided in fiscal 2022
Grant: ¥3,000,000 (used for project costs, staff fees,
study/training)
Guest room use: 5 days

(AT BXBEHEMNE F+>)—Y7—]%EM. 2019F128
BB EARE (Qsyum!) {REEmmETE

Tetsuya Umeda x Fukuoka Art Museum Gallery Tour,
Fukuoka, December 2019

Photo: Shintaro Yamanaka (Qsyum!). Courtesy of Fukuoka Art Museum
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Tetsuya Umeda’s Activities 2019-22

Megumu Takashima (visual art and performing arts critic)

Tetsuya Umeda’'s interdisciplinary practice
straddles contemporary art, music, and the
performing arts. During the four years of his
grant, the impact of the coronavirus pandemic
forced him to scale back his overseas activities,
but also meant he enjoyed more opportunities
to present his work in Japan, including the
revival and streaming of his major piece
Internship (premiered 2016) and regular
invitations to take part in large festivals. In
particular, starting with his first solo exhibition
at an art museum, “On the origin of voices”
(Fukuoka Art Museum, 2019-20), Umeda
established a signature style of promenade
performances around indoor spaces.

He has always harnessed spatial
characteristics since his early work, creating
site-specific installations that incorporate light
and sound contrivances. His contraptions that
make use of time lags also include elements akin
to the temporal arts. In the aforementioned solo
exhibition, along with dynamic installations,
Umeda created a promenade performance
across the museum building and grounds.

He then continued to refine this approach in
Saitama, Takatsuki, and Kyoto. At Saitama
Triennale 2020, he created F/oor O at the
former site of a ward office (due to the
pandemic, the performances in the installation
were canceled and instead streamed online in a

[AfR23) KFR. 2023534
BEFRML

Newfune 23, Osaka, March 2023
Photo: Bibi Nakao

filmed version called O Times). Age O,
September saw participants move around the
inside of a closed-down theater in Takatsuki,
following complicated wires around a kind of
labyrinth in the decrepit building. Led by the
performers who acted as guides, the audience
beheld Umeda’'s acoustic and optical
interventions and the building’s memories that
still lingered in the spaces. The superbly
devised curtain call paid homage to a theater
beloved by locals as well as showing, in a meta
way, how performances are ultimately
segments of time. Riverwalk at Kyoto
Experiment 2022 was a meticulously
constructed array of reflections and
reverberations at the former site of a bank. It
spatially installed the temporal structure of the
performing arts through the act of performers
opening doors in a room at different times.

Since 2015, Umeda has been holding boat
cruise performances at night along the canals
and rivers of Osaka. After having to postpone
or scale these down due to the pandemic, he
could finally present Newfune 23 at the end of
his grant. It was his first such event in four
years and one that proved an apt symbol of his
fresh departure.
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2. Contemporary Theater and Dance
Sabbatical Program

Grantees: 1/ Total appropriations: ¥1,000,000

This program offers a sabbatical period for
Japan-based artists who have a certain
degree of status in the fields of playwriting,
directing, or choreography. It aims to provide
opportunities for them to come into contact
with overseas culture and arts from their own
and other fields while also looking back over
their activities to date and acquiring insights
for their future development.

Marking the first grant in four years, Yoji
Sakate was awarded a sabbatical so that he
could take a trip in search of “re-encounters.”

Sakate wanted to revisit the places where
he previously stayed and received inspiration,
“re-encountering” them to seek out new
perspectives on chronological time. He came
into touch with the character and mien of
each place, decoding how they had changed,
deepened his contemplation on the subject,
and attempted to understand history and the
world in fresh ways. Rather than simply a
series of re-encounters, he was ultimately
able to better understand the present state
of things, as he evocatively described in his
report. While pursuing these re-encounters,
he could experience the different ways in
which people in different places engage with
globally shared challenges. His report was
serialized in the magazine La teatro and he
has many projects planned for the future.
With his focus on training young people and
community exchange, he is set to contribute
further to the performing arts.

Yoji Sakate

Trip in search of re-encounters

February 7-March 27, 2023

London, Berlin, Hamburg, New Orleans, New York
¥1,000,000
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FIEEZAEThe DovellT. AR, 2023528
With Togo Igawa at The Dove, London, February 2023
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Sachiko Hara at Hamburgische Staatsoper,
February 2023

N TIVIERTTEICEB. 2023528
Demonstration at Hamburg Station, February 2023

FOOTHOLDS
ACROSS
THE PACIFIC

FRMRKEIEMEE. —21—F> X 20235F38
The National WWII Museum, New Orleans, March 2023
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

The Creative Environment Innovation
Program supports new projects that identify
problems facing contemporary theater and
dance today, and aim to find creative
solutions to them. In 2022, the program
focused on projects that can verify the effects
of developing completely new performance
formats and approaches, initiatives newly
deemed necessary for creative environments,
and efforts to increase understanding of the
value of the performing arts. With the theme
once again set as solutions for how to expand
audiences, grants were awarded to five
projects.

Newly selected for a grant from this fiscal
year, the Smaller Theatre Initiative is a
nationwide network of operators of small,
privately owned theaters (fringe theaters,
studio theaters, smaller commercial theaters,
etc.) who share a vision of themselves as free
creative environments, hubs for regional/
local culture, part of a market connecting
venues across the country, and a link with the
rest of Asia. It believes that theaters play
some sort of role in the community and that
we should build relationships that allow for
positive give and take among theaters, and
that unless theaters receive support not only
from regular theatergoers but also local
supporters and private businesses, they are
not sustainable. It attempts to tackle the
challenges facing contemporary theater
through the following four efforts:

(1 Theater Homestay Project

(2) A survey laying the groundwork for a
guidebook about small private theaters in
Japan

(3) Research on new approaches to theaters
as hubs of regional culture

(4) 5th Smaller Theatre Initiative Conference

The Smaller Theatre Initiative’s Creative
Local Environments in Partnership with Small

Private Theaters project was held almost
entirely as planned in 2022, and its
conference and Theater Homestay received
newspaper coverage. For its research on new
approaches to running theaters, it conducted
interviews at Sanga Stadium in Kyoto and
with its designated operator as well as the
mayor of Kameoka.

Open Network for Performing Arts
Management’s Lecture Series on Relationships
in the Performing Arts 2022: Toward
Sustainable Creative Environments held
lectures over roughly four months. In its
second year, the lecture series served as a
platform for thinking about the importance
and ways for anyone to feel safe and
comfortable in different environments, be that
as a member of an audience experiencing a
performance or as a member of a team
creating a performance. The series dealt with
interrelated themes (gender, harassment,
communication, inclusion, cultural rights, and
the law), providing opportunities to learn
about protecting human rights, reducing
barriers, prejudice, and discrimination, and
getting closer to and supporting people as
individuals. The issues addressed were urgent
ones and interest in the lectures was high,
with the result that the series once again
attracted a large number of participants. We
hope that this leads to changes for the
industry.

Japan Center, Pacific Basin Arts
Communication’s YPAM Fringe: Establishment
and Actualization of a Fringe Society and
Fringe Center is a project that is reorganizing
the YPAM Fringe festival into an event
capable of running independently. Aiming to
spread recognition of YPAM Fringe as Japan’s
largest fringe festival both in Yokohama as
well as nationally and internationally, and
to establish an autonomous management

SWNVIdO90dd dIHSd3INL1dvd °li
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structure based on the voluntary participation
of members of the public, the project will
launch a management organization,
tentatively called YPAM Fringe Society.
Anyone can become members of the society,
including artists participating in the festival,
venue representatives, local residents, and
audiences, and among these, the venues will
play a particularly important role. During
YPAM 2022, the project held the YPAM
Fringe Society Preliminary Committee
Meetup, which was well attended, especially
by those who provide the venues for YPAM.
Participants could gain a sense of the
concrete benefits, not least of bringing in
different sorts of visitors than usual through
taking part in YPAM, and YPAM Fringe
Society is expected to attract many members
following its formal establishment planned for
2023. We hope that, over time, people come
to think of the YPAM Fringe as their own.

Two projects reached the end of their
three-year grants.

Tatsuya Ogino’s Performing Arts
Experience Gift Tickets Scheme allows
people to gift tickets to their friends and
acquaintances. When someone they know
and trust gives them a ticket, it encourages
those with no interest in the performing arts
to go see a show at a theater, and in this way
audiences grow and expand as awareness
and use of the scheme develops. Based on
the feedback the scheme received at an event
with participating organizations held in 2021,
it printed and distributed flyers nationally
three times in the year with available
performances listed. As a result of producing
an easy-to-understand manga-style manual, a
total of seventy-three organizations and 128
performances were added to the scheme
over 2021 and 2022, and could receive
recognition among both audiences and

producers of the potential to grow audiences
through new kinds of tickets. According to a
qguestionnaire it conducted, 85.5 percent of
audiences said that they would like to use the
scheme, and 87.5 percent of producers said
though issues remained with the scheme,
they wanted to join. The concept of giving a
ticket to someone as a gift does indeed seem
to spur new ideas about how we can expand
audiences for the performing arts.

Toshiki Kamiya’s HAISEN Work Space and
Rehearsal Studio Renovation Project
established the eponymous venue in Otsu,
Shiga, as a facility for people to work and
rehearse as well as stay overnight, based on
the mindset that though the performing arts
scene in Kansai is very vibrant, the lack of
places making stage design, sets, and
costumes means productions tend to be
minimally staged, which ultimately affects the
quality of the work itself. The project recruits
members to run the facility and contributes to
raising the quality of the performing arts by
providing use of HAISEN at a low cost. In
preparation since 2020, it is now well
equipped. In 2022, Open Art Laboratory
HAISEN opened and has already played host
to art exhibitions and theater performances.
Since the ways in which HAISEN is used are
expanding, we hope the project fully
increases its users and members, leading to a
more stable and sustainable management
structure. A key factor here is the extent to
which the organizers will be able to take
advantage of the conditions of the site, and
they can hopefully use various means to
attract more people.
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Tatsuya Ogino, Performing Arts Experience Gift Tickets
Scheme

Design: kyo.designworks. lllustration: oyasmur

HARMBE [ TOEADARILIEE S FEBERRT 2 HE
Toshiki Kamiya, HAISEN Work Space and Rehearsal
Studio Renovation Project, Shiga
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The Smaller Theatre Initiative, 5th Smaller Theatre

Initiative Conference, Hokkaido, June 2022
Photo: Taro Kimoto
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1. Contemporary Theater and Dance

Creative Environment Innovation
Program

Grantees: 5 / Total appropriations: ¥8,000,000

»Japan Center, Pacific Basin Arts

Communication

YPAM Fringe: Establishment and Actualization of
a Fringe Society and Fringe Center

April 1, 2022-March 31, 2023

Kanagawa (YPAM Fringe Center, other venues in
Yokohama)

¥2,000,000

pToshiki Kamiya

HAISEN Work Space and Rehearsal Studio
Renovation Project

April 1, 2022-March 31, 2023

Shiga (Open Art Laboratory HAISEN)
¥1,000,000

»Tatsuya Ogino

Performing Arts Experience Gift Tickets Scheme
April 1, 2022-March 31, 2023

Tokyo (Morishita Studio), online

¥2,000,000 / Studio use: 1 day

»Open Network for Performing Arts

Management

Lecture Series on Relationships in the
Performing Arts 2022: Toward Sustainable
Creative Environments

November 30, 2022-March 9, 2023

Online

¥1,000,000

pThe Smaller Theatre Initiative

Creative Local Environments in Partnership with
Small Private Theaters

April 1, 2022-March 31, 2023

Hokkaido, Nagano, Mie (Theater ZOO, SAlI NO
TSUNO, TsuAkebonoza)

¥2,000,000
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2. Contemporary Theater and Dance—/nternational Projects Support Program

This program supports international projects
led by Japanese and overseas partners,
artists, or companies, developed over several
yvears and based on adequate mutual
understanding. It provides grants of up to
three years and priority use of the studios and
guest rooms at Morishita Studio if requested.
To date, the program has supported many
sustained projects that aimed to
internationalize contemporary theater and
dance. The program is structurally notable in
that it supports the entire process of a project
from the preparation stage (research,
symposiums, workshops, etc.) to the
presentation of the results (such as a
performance). In addition, it emphasizes
providing an environment in which
participants can focus not on temporary
teams or transient progress, but on gradually
building relationships, conducting meticulous
research, and improving their work.

In 2022, as the coronavirus pandemic
continued to rage worldwide, people sought
out ways to realize projects without actually
traveling somewhere, and projects
increasingly utilized online means of creating
work and sharing feedback, and
arrangements where the members of a team
first worked independently in their own
locations and then traveled to conduct their
research and creativity face to face. In
addition to the ongoing difficulties posed to
travel by the pandemic, the global situation
(especially the invasion of Ukraine) meant
that travel costs soared, making it necessary
to respond flexibly to issues of safety and also
leading to cases where works created for a
project feel finished earlier due to adjusting
what was originally planned for completion in
a year to a longer-term timetable.

Five projects were funded by grants in
2022: one ongoing project that reached the
final year of its grant, one project that had
received a grant since 2021, and another three
newly selected projects.

Tabaimo Theater Project came to end of
its grant term. The project has involved the
development of a performing arts work,
Tangled Drop, by Tabaimo, an artist whose
career to date has been in the visual arts.
Since the creative development of the piece
coincided with the height of the pandemic,
the project take full advantage of the
Morishita Studio facilities as the collaborators
worked toward making the performance,
followed by a long-term residency at Aubade
Hall in Toyama Prefecture, before it was given
its world premiere. The work subsequently
toured to four venues in Japan and four in
France. Involving as it does screen projection
and synchronized movement between
performers and props, the work was highly
reliant on astute organization. Though it was
far from an easy matter to develop the work
while maintaining relationships and a
production environment that was fair to all
the collaborators’ creativity and finances, the
project succeeded through making
adjustments with the theaters and members
of the team to match each venue.
MA_Créature, which Tabaimo developed in
parallel with Tangled Drop as a performance
for all ages, was also completed as planned
and is touring.

Now in its second year, Prayoon for Art
Foundation and Wayla Amatathammachad’s
project aims to enable local people to
rediscover beauty and their own appeal by
connecting art with the everyday. In the first
year, the project extracted elements of
regional everyday life through correspondence
exchanged between locals and artists, and
between Thai people and Japanese artists
within the framework of a theater festival.
These ongoing forms of communication saw
artists staying in a city in the region of Dan
Sai in Thailand in the second year, resulting in
immersive research where artists involved
themselves in the everyday lives of locals,
and held a talk that included a photography



exhibition in Japan. We hope the project will
be able to take these efforts to form a work
out of the ordinary doings of people and
transform them into theater.

The challenges that face the further
development of orangcosong’s project
became apparent over the first year of its
grant. Having previously worked in various
places at home and abroad, this project sees
orangcosong visit Africa for the first time to
undertake research and a residency within the
framework of its signature ENGEKI QUEST
series. It proved difficult to create a work
locally while simultaneously negotiating with
the festival team about the co-production. On
the other hand, orangcosong could meet
artists and members of the festival team with
whom it could really establish trust, and has
reorganized the project so that it can be held
in 2024.

Chiharu Shinoda is working with Thai
collaborators for her project. She shared the
process of her research on a special website
for the project, including video interviews and
descriptions of the creative development. The
roughly ninety-minute work-in-progress
performance of Mayokage she presented in
Kyoto was close to being a full performance,
integrating stage design, sound, and lighting
and following a script adapted from
mythology. Ahead of the full performances
she will stage in Thailand next year, Shinoda
will engage with rituals and traditions related
to warding off evil spirits from a
contemporary perspective, leading to a work
that surely offers insights about how these
connect to our lives. We have high hopes for
the development of subsequent projects by
the participating artists through partnerships
with artisans and local community facilities.

In the face of the ongoing pandemic, the
projects in the program are dealing boldly
with the essence of artistry and their themes,
and adjusting flexibly to the conditions in
order to proceed. The signature approach in

international projects of understanding one
another’s cultures, and of exchanging ideas
through works of art seems to be something
truly impervious to external circumstances.
We hope that the participants harness what
they gained under these trying situations and
work toward building a new international era.

BRTHAIT—0-1>-TOJLA[EEMFMayokage] | 7#E.
2023%2AH

BESHERZA

Chiharu Shinoda, Mayokage (work-in-progress

performance), Kyoto, February 2023
Photo: Shinnosuke lkeda

shelf[RE /T 27 FANIAT—EIRTAHIDHVET]
v HIE. 20225128

shelf, The Crossing Text: Between Mystery and
Mystical, Jakarta, December 2022
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LPrayoon for Art Foundation / Wayla

Amatathammachad

Parallel Normalities: Empowering Regional Cities
with Performing Arts

2022%F4R18-12A318[BAK. 2]
OOFE—>Y—1 5

1,000,000H
2022FEFTORIRRSEE (BAM)
2021F%E 2022%E &5t
1,000,000 1,000,000 2,000,000
»orangcosong

BRIV I ANREBT7UATOTIIN YHUE HIDE
2022%5R98-10A3B[E77Ah. &Y =7]
@OTHUE ORI AYT—L

1,000,000MH

| g3 R

Ruwatan&@ErrlF oY —F - fERIE
2022F681H—2023F2A20H[BA. arovAl A,
F2Z14]

(©O)¢ N2 5 )% N D 0%

1,000,000H

p—igttEiEA shelf

RE /T BT FANIAF—EIAFADLDBVET
202241 A18-12A838[B4A. JvhlL4]

QOER. SrHILE

1,000,000M

PRFEIFTE—=TOIIIB
REITE—TOPIINEDNBKE  Tangled Dropl
2022F4R18-12B158[BAR. 75> A]
@EWU.FR.WOBHE. TNV TT. 57— X—JF . 7ZA. 3
b 7274

1,500,000H
2022F EE T2 (BA:M)
2019%E 2021%E 2022%E A&t

1,000,000 | 1,000,000 | 1,500,000 | 3,500,000

OUY —F. 3R BRHERE L E DM
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ORE
@At
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1. Contemporary Theater and Dance
International Projects Support
Program

Grantees: 5 / Total appropriations: ¥5,500,000

LPrayoon for Art Foundation / Wayla
Amatathammachad

Parallel Normalities: Empowering Regional Cities
with Performing Arts

April 1-December 31, 2022

(M (2) Shizuoka, Dan Sai

¥1,000,000
Grants to date (in yen)
2021 2022 Total
1,000,000 1,000,000 2,000,000
»orangcosong

Engeki Quest Southern Africa Project : Rainbow
Bridge in Makhanda

May 9-October 3, 2022

(2) (3) Makhanda (1) Dar es Salaam

¥1,000,000

»shelf Association

The Crossing Text: Between Mystery and
Mystical

November 1-December 3, 2022

(2) (3) Tokyo, Jakarta

¥1,000,000

» Chiharu Shinoda

Research and Creation: RUWATAN and MAYOKE
June 1, 2022-February 20, 2023

(M (2) Kyoto, Yogyakarta, online

¥1,000,000

»Tabaimo Theater Project

Tangled Drop

April 1-December 15, 2022

(3) Toyama, Tokyo, Yamaguchi, Naha, Elbeuf, La
Courneuve, Arras, Cognac

¥1,000,000
Grants to date (in yen)
2019 2021 2022 Total

1,000,000 | 1,000,000 | 1,500,000 | 3,500,000

(1 Preparation-stage activities (research, visit,
on-site survey, etc.)

(2) Creation-stage activities (artist residency, work
in progress, showcase, etc.)

(3) Performances

(4) Other
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3. Contemporary Theater and Dance
Artistic Exchange Project Program
(Designated Fund Program)

Grantees: 2 / Total appropriations: ¥6,500,000

Based on sustained partnerships with
nonprofits overseas, this program supports
exchange projects or initiatives that introduce
Japanese culture. This year, two projects
received grants.

Organized by Japan Society in New York,
the Contemporary Japanese Plays in English
Translation Play Reading Series showcases
contemporary Japanese theater to audiences
in North America through English
translations of plays by Japanese playwrights
with American directors and local actors.
This year, the series staged a reading of I'm
Trying to Understand You, But... by Yuri
Yamada, who runs the company ZEITAKU
BINBOU. The reading was available to watch
online for a limited time and attracted a
strong response from audiences around the
world.

The New York-based Asian Cultural
Council (ACC) runs a fellowship program
aimed at American and Japanese artists,
scholars, specialists, and organizations. The
2022 moneys were awarded to ACC Saison
Foundation Fellows whose travel commenced
between June 1, 2022, and December 31, 2023.
The foundation has continued to support
ACC'’s programs since 1989.

ACC Saison Foundation Fellows

@®Yuta Hagiwara (theater)
Duration: 6 months
Research on the performing arts in New York,
as seen through dance historian Sally Bane's
concept of “democracy’s body” in regard to
postwar alternative theater

®Maho Watanabe (theater)
Duration: 2 months
Joint research in Vietnam and Indonesia with
collaborators from the long-term project TERASIA:
Theatre for Traveling in the Age of Isolation, which
explores beliefs and views on life and death in Asia

@Japan Center, Pacific Basin Arts Communication
(dance, theater)
Project by the choreographer Yang Zhen exploring
contemporary approaches to Chinese identity
and local identity through collaborations with
families with various histories and living in
Chinatown districts around the world

»Asian Cultural Council
The Asian Cultural Council Japan Grant
Program*
ACC Saison Foundation Fellows
April 1, 2022-March 31, 2023
United States, Japan
¥6,000,000
Morishita Studio (use of studio and guest room
facilities)
*Successor to the ACC Japan-United States
Arts Program (organized until 2021)

»Japan Society, Inc.

Contemporary Japanese Plays in English
Translation Play Reading Series

March 11-13, 2023

New York (Japan Society)

¥500,000



4 RCRB- FRB—R FAZDVFEE
[BEAE]

R &4 B s e ER:OFH

IvFEIHXEH 1FI%
2017FEDB2020FF TV Y- 7101 OMRETH>
JEEHERBHER. BIIAMADEWZEIE. 1 FT7XDH)
OBHRBEERB[1FIX[A la Marge (S1D3E) | 71
AT AIN-R—=R> X778 (FAP) IBEEAE | ICXH L T,
HBRAE AR EHELTREES UL,

RTAZDAERIAR2022F10A258-118158 (35
AR, 138 T M%)
REXEE2022F118228-26H

2B NJBANLSEE

4. Contemporary Theater and Dance
Use of Morishita Studio
(Designated Fund Program)

Grantees: 1/ Total appropriations: ¥O

HB Inc. (Ikiume)

Complimentary use of Morishita Studio was
provided to Ikiume, led by playwright-
director Tomohiro Maekawa (Saison Fellow Il,
2017-20), for rehearsals of A la marge ahead
of its staging at Festival d’Automne a Paris,
marking the company’s first ever overseas
performances.

Period of use: October 25-November 15,
2022 (35 days, equivalent to ¥138,000)
Performances: November 22-26, 2022
Venue: Maison de la culture du Japon a Paris
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Research Grants for Activating the Next
Generation of Artistic Creativity

Grantees: 1/ Total appropriations: ¥500,000

This grant program was launched in 2020,
funded by a contribution from an anonymous
individual. It supports research and surveys
based on an awareness of the challenges and
circumstances related to funding for
contemporary theater and dance as well as
cultural policy institutions and systems. Grants
are awarded to projects that use the results of
their research to propose concrete policies
and programs for organizations in the private
sector or public bodies, such as national or
regional governments.

In 2022, applications were accepted for
two categories—Vision Proposals for
Sustainable Creativity in Contemporary
Theater and Dance; and Policy Proposals
Promoting Reform of Cultural Policy
Institutions and Systems—and one project
received a grant.

Takao Terui’s Policy Proposals for
Supporting Cultural Crowdfunding in Japan
aims to consider and propose ways to
promote the use of crowdfunding in the
future, and surveyed the state of crowdfunding
in culture and the arts since the start of the
pandemic. The project highlighted issues and
challenges related to the repeatability and
sustainability of crowdfunding, and
considered effective means of aligning
crowdfunding with public subsidy, and
proposals to utilize both in mutually
complementary ways. The project will surely
offer useful insights about different
approaches and how the two forms of funding
can work in tandem in the future.

»Takao Terui

Policy Proposals for Supporting Cultural
Crowdfunding in Japan

April 1, 2022-March 31, 2023

Local governments, crowdfunding platform
companies, arts organizations in Japan
¥500,000
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2022%9A98-9A8288 ~NIUZ N GRobvar . /LR
b—F3—)

210,000MH

g b PN

[#FILKEERMEBA TOKYO REVISITED]E[The
Heretic Body]

2022%10A48—-10A198 O—~ (O—<EI21H#CEMER
MAXXI)

170,000M

»EmE

FLAT WA LEBET I AT\

2022F10A58-10R138 7LRTIWNAL(RTHVHES)
158,5158

> H—IINN)YITFALEY D

RAW Moves Pacing - The movement of time
[Stutterlby Murasaki Penguin
2022F10A68—-12848 <IN\ FT (YR T—
V-B—)

154,750M

> RHEER
RAW Moves Pacing - The movement of time
[Stutterlby Murasaki Penguin
2022%F10A6H-12B48 ~XIVNN\YTV (JYRI> -7 —
Vet R—)

154,750H
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These grants are intended to cover travel costs
for artists and producers invited to present
performances, take part in artist residencies or
competitions, or attend conferences and other
such events abroad. Due to differences in fiscal
year systems, there are times when artists or
producers are unable to obtain the funds to
cover airfares and risk missing out on these
vital opportunities internationally. The grants
are awarded to applicants according to the
urgency and importance of their respective
purposes in traveling.

Grantees: 19 / Total appropriations: ¥3,332,845

»Ryoya Fudetani
Pietro Marullo, HIVE; Ula Sickle, The Sadness
April 4-June 21, 2022
Brussels, Dusseldorf, Vienna (Les Halles de
Schaerbeek, Minoritenkirche)
¥180,000

»Satoko Ichihara
Kunstenfestivaldesarts, Wiener Festwochen,
Theater der Welt
April 16-May 21, 2022
Brussels, Vienna, Frankfurt
¥250,000

»Kyoko Takenaka
Kunstenfestivaldesarts, Wiener Festwochen,
Theater der Welt
April 16-May 21, 2022
Brussels, Vienna, Frankfurt
¥250,000

»Nei Hasegawa
ELECTRIC JAPAN 2022
May 16-June 8, 2022
London (The Coronet Theatre)
¥210,000

»Hiroshi Egaitsu
Port B, Delivery at Kunstenfestivaldesarts
May 18-29, 2022
Brussels
¥190,000

»Saki Tanaka
Port B, Delivery at Kunstenfestivaldesarts
May 18-29, 2022
Brussels
¥170,000

» Kurumi Toji
Capsule at Sibu International Dance Festival
Jun 8-13, 2022
Sibu
¥157,415

»Kanoko Sugiyama
Capsule at Sibu International Dance Festival
June 8-13, 2022
Sibu
¥157,415

»Yoko Omori
Danse Elargie 2022
June 20-29, 2022
Paris (Espace Cardin)
¥100,000

»Yoshika Yanagiya
Danse Elargie 2022
June 20-29, 2022
Paris (Espace Cardin)
¥100,000

»Yukino Narasaki
Company Grimoire en Lumiére at Aurillac
International Street Theatre Festival
August 9-29, 2022
Aurillac
¥270,000

»Yukio Suzuki
Yukio Suzuki's solo performance in Germany
August 30-September 7, 2022
Dusseldorf (Weltkunstzimmer)
¥120,000

»Nao Ashimine
Yukio Suzuki’'s solo performance in Germany
August 30-September 7, 2022
Dusseldorf (Weltkunstzimmer)
¥120,000

»Haruka Miyagishima
Lunar Comet
September 4-October 2, 2022
Arradon (La Lucarne)
¥250,000

»Nozomu Matsumoto
Remain Calm concert
September 9-September 28, 2022
Berlin, Paris (Roter Salon, Palais de Tokyo)
¥210,000

»Kentaro Kujirai
The Heretic Body at “TOKYO REVISITED: Daido
Moriyama with Shomei Tomatsu”
October 4-19, 2022
Rome (MAXXI, the National Museum of 21st
Century Arts)
¥170,000

»Azu Minami
Butoh Festival Amsterdam
October 5-13, 2022
Amsterdam (Munganga Theater)
¥158,515

»David Kirkpatrick
Stutter by Murasaki Penguin (RAW Moves)
October 6-December 4, 2022
Mountbatten (Goodman Arts Centre Block O)
¥154,750

»Anna Kuroda
Stutter by Murasaki Penguin (RAW Moves)
October 6-December 4, 2022
Mountbatten (Goodman Arts Centre Block O)

¥154,750



HRIE#HF 1ThEF[Madama Chrysanthemum)]
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#&%: Martine Dewil

Satoko Ichihara + Kyoko Takenaka, Madama
Chrysanthemum, Brussels, May 2022

Photo: Martine Dewil

EAJIIZE[United me (2022)]O> K>, 20225568
#®%: Mayumi Hirata
Nei Hasegawa, United me (2022), London,

May-June, 2022
Photo: Mayumi Hirata

AHETF  MAESDanse Elargie 2022]/5. 2022468

&5 Nora Houguenade

Yoko Omori + Yoshika Yanagiya, Danse Elargie
2022, Paris, June 2022

Photo: Nora Houguenade

L
EIEEMLunar Comet] 7SR, 2022498

#®%: Tony Guillou
Haruka Miyagishima, Lunar Comet, Arradon,

September 2022
Photo: Tony Guillou

ERRIL AP ETE LR (Port B) [Deliveryl 17Uyt
2022458
#%: Omar Ait Jaddig

Hiroshi Egaitsu + Saki Tanaka, Akira Takayama (Port

B)'s Delivery, Brussels, May 2022
Photo: Omar Ait Jaddig

A=UNNIvoFAEYL  REERIStutter v TNy T,
2022%10-128

#&%: Bernie Ng

David Kirkpatrick + Anna Kuroda, Stutter,

Mountbatten, October-December 2022
#&%: Bernie Ng

57



58

A <

X

NUMNINICT A e7NA =N\

T—T1 ANV LT A% B LU T BADEMRP
=MEAE DN A BOEREXACRRDEE T D%2BET
700% .

SHAERESNT [F—FAAN AV LIF VA

2o e EHEEEEUERSTHBERE

1. €V AIRN—=KF=2v T

BOADOXAEECIREL BADT —T 1+ ANDIBEE. B
NOT—TAANA - LIF U RCBERDT —7 4 ANDR
EBZ1TD.

2020 ENSBE2EMITFHEIOF V1 IV ARBEE
BADHEEEZIT T EICA > E—RYNEFERLE7—T1
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This program aims to encourage reciprocal
international cultural exchange with overseas
artists and arts organizations through
residencies.

Supported by the Agency for Cultural
Affairs, Government of Japan, in fiscal 2022

1. Saison AIR Partnership

In partnership with cultural bodies abroad, the
program both invites foreign artists to stay in
Japan and sends Japanese artists to participate
in artist-in-residence programs outside Japan.

The impact of the coronavirus pandemic
meant that the program was held in 2020
and 2021 in a largely online format. In 2022,
international exchanges recommenced in
earnest.

7777b1-031 71 T=IYRAER
H#if9:202248 5 28H-9A10H [AA]
2023%2A278-3A148 [ —AN5U 7]

Footscray Community Arts
Exchange Project

Residencies: August 28-September 10, 2022
(Japan), February 27-March 14, 2023 (Australia)

LBHMEETYYILA-O31 2747 —V EDRREFE, AR
EF—ANZVT7 OREROALEMTEIICEAT 2FH L WO HS
WXRHEEDBZRIE T RN T XA TT—T 1 AN LD
T AZEERLU .

BARTIEA—ANZUTDEXIARIL DTV ILA-031
ZTT=YDERERTRNAY )= G IN—TOF7 IS
=42, =777 1—Y—DE Iy F IV ARG
B2, RREAUBEISHEL . VARRA (RIEREREHZER) PR
EEZMR. Yy ROEY ALY (FLIRTH 71 XERR >
2—) EFX_RART A XENE. ZRR 71 XXIBMEELR
E&FBEL. 7A XOTPHY . TEFICRE T 2L EHEREP
BGREERRZERDT=,

F—ANZVT7TIEBEADPS7A XDEHHRERD VLI
TIDAVN—=THY) . BRADT I AT /NIVTERERKT
B7—T14AMNDT I FFEArt Translators Collective
ZEEL BT —MCEERMORIS CEEST 2ENHIPDZ
EREE. 7y ILA-031 271 7—Y¥PPowerhouse
galangzshsh. BV N 7ELEMEE. XKL AEMEET>
IIHERFER L E—REZFRBL . RIOTFRDERM

FRPHEERERRE RO,

A TVl A-a31=51-

T=YRmEE F—ANTY
" 77 2023%38

| Footscray

Community Arts

Exchange Project,

| Australia, March 2023

This exchange project is organized with
Footscray Community Arts, an arts center in the
suburbs of Melbourne, Australia. With the aim of
creating opportunities for new dialogue and
points of contact between Japanese and
Australian indigenous arts and culture activities,
residencies were organized in both countries.

The project invited Uncle Larry Walsh of the
Footscray Community Arts Indigenous Advisory
Group and Dan Mitchell, senior producer of
Footscray Community Arts, to Japan. They stayed
in Tokyo and Hokkaido, visiting Upopoy National
Ainu Museum and Park, Tobiu Art Festival,
Sapporo Piri Kakotan (Sapporo Ainu Culture
Promotion Center), Kayano Shigeru Nibutani Ainu
Museum, Nibutani Ainu Culture Museum, and
more, and meeting with peers and people carrying
on the traditions of Ainu singing, dance, and crafts.

The artist Mayunkiki, active at festivals both in
Japan and overseas and a member of the
traditional Ainu vocal group MAREWREW, and
Kanoko Tamura, who heads Art Translators



Collective and works in contemporary art and
performing arts, were invited to Australia. In
addition to Footscray Community Arts and
Powerhouse-galang, the participants visited the

National Gallery of Victoria, Bunjilaka Aboriginal
Cultural Centre at Melbourne Museum, and other
venues, meeting local Aboriginal artists and
members of the community.

Mapped to the Closest Address &%
E% [Turn Off the House Lights]

HE:202288A38-9A148 [BX]

Mapped to the Closest Address
Exchange Project: Turn off the

house lights
Residency: August 3-September 14, 2022 (Japan)

YUBEET—T1AMOLYT17.Mapped to the
Closest Address&EDITHEBE,
2020FICAZ—KL=AREZETMapped to the
Closest Addressid. RRENIVIZDEFNEFNDLHT
SOEEMPHARE. IZ2Z71H—FDAVN— B
R TAVEBA ZLT REPRADORLLEEPYEZINE
TRIY—F&{To/. ThHEDEXYBLEESIC.BE. ]
E.ELTREOTVRAS —T @R I8 R INT A —
<> A, [Turn Off the House Lights]|&#20224%3A8.
NIV ONTALFTHR.
REEBWRTLYIRT4TVEHR)—F- T F VTR %
BEEL . SHEABEMBEREOHERREZRFEIELE.
FLYIR T4 TVEAR)—FTIIF U FAE ZhETIC
EHEBEABEMBEELS Y —FLIEATHZEBN. NIV T
#EKL[Turn Off the House LightsliCBADZ UK
AT —TEEBRREBMES B R/NT+—< A EAER
IWEBkD D] ZEITE, KHDZERR2023THRERLE,

This exchange project is organized in
partnership with the artist collective Mapped to
the Closest Address.

In this project, which was launched in 2020,

BACEE- BROBIN Y NT—I DK HEIEFOIRHE
D7z EBLREZEZIESEDRFINDBHDOT—T 1A
"7 —Y XXy —(FaFa—Y—. 7075 L T1L7
B— . TLEVE— F21L—2—F)ZBEL. ZTAETF
ZHRET BFERSERETZ70J 5 A,

T4 T4 710—32020F4 B LIk, iBEEE Rixo>
TWH 2022F10 AICHE A DF R AR FIRD RIS 1
7728 2FH ) DBENER L.

Mapped to the Closest Address XKt [Turn off the
house lights] #18.2022%9A

Mapped to the Closest Address Exchange Project:
Turn off the house lights, Niigata, September 2022

Mapped to the Closest Address conducted
research gathering different voices and stories
from people they have met in Tokyo and Berlin
(a gardener, arborist, community garden
members, farmer, winemaker), and from friends
and family. Turn off the house lights, a dance
performance interweaving past, present, and
imaginary landscapes, along with those voices
and narratives, was staged by the Berlin
collective in March 2022.

For 2022, Alex Viteri and Catalina Fernandez
were invited to Tokyo, where they collaborated
with Shuntaro Yoshida and Maharu Maeno. Viteri
and Fernandez tracked the research undertaken
to date by Yoshida and Maeno, creating the new
performance We like to watch clumsy-seeming
Mountains, which fused the ecosystems and
landscapes of Japan with the Berlin piece Turn off
the house lights. It was staged at Echigo-Tsumari
Art Field 2023.

2. Visiting Fellows (Research Program)

In order to expand overseas networks for
contemporary theater and dance as well as
promote mutual understanding, the foundation
invites overseas artists and arts managers
(producers, program directors, presenters,
curators, etc.) expected to play important future
roles to visit Japan and stay at Morishita Studio.
Since April 2020, no Visiting Fellows had
been able to participate in person, but with the
easing of border restrictions on non-nationals
in October 2022, fellows were able to come to
Japan for the first time in two and a half years.

dON3AIS3d NI 1S11LdV NOSIVS'A
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Sorour Darabi (ran,
France)

Choreographer, performance
artist

Residency: December
7-December 28, 2022

YW= BFEEAZVEEDOT7—T 4 ANT . HBETN
T3— 2 A%Z2V. 2013FE D5/ UARRISEEN T D, 15
DTEAYTURIV =B ADERZHADHTHE#EICCD
D—BEL T BBIISESD. BIAE. AN TEIRMGZ>
A—THMEL.BEICKZZERERELCOHEZRD
[Subject to Changel]®. ®ENUI-Z2A-TIATA/N
WC BB VIVE—TATTATA. 2217 )T74D
BezmS[Farci.el ZRKRITBRE . BA. V18— 74
TUTATAEBMICENS DB Z RS EmZRIEL T
AV

SEIOHBETIE. 2024FICENY LAV A TIAT AN
I THEFEDHE. [Mille et une nuits (FR—R) D
BHED—IRELT. ABIOFEHHRORFRICERL . FEAR
BEWVORHHREBREZERD Y —F 210/ bV AT TV
=L T . BEDOFZHE T 2 Az ABDOFEEHADEE
ROBREEADBUANRERZEZZ DA TEIF BEDHH
ERREMDT /O —|HEHRT HIET. BFaiAl. il
WFEZERK U,

T—TAAMNN=I TR . BRDA T oO0—-R]E
ECHTD717HEEL T I INTH—ROADEICEETS
Y —F&BN BEFMEEDHIT EOERY OMENAIEE
FEBIICU. V47 - TIIZANOAREMNREDY ZIEREL &
SERAEHEF L, T—0 23T TIR BHMEZT—<IC. &
SEORIED 7 7O—F BT 27— av/aEKmli,

Sorour Darabi is a self-taught performance artist
born in Iran and based in Paris since 2013.

While still in Iran, they were active as a member
of the Invisible Center of Contemporary Dance, a
clandestine group that attempts to promote
contemporary dance. After relocating to France,
they studied at the Centre chorégraphique
national Montpellier. Developing a practice that
questions received ideas about nature, gender,
and identity, their work includes Subject to
Change, which considers temporal shifts and
coexistence with nature, and Farcie, which
premiered as Montpellier Danse and explores
language, gender, identity, and sexuality.

During their residency, Darabi conducted
research as part of the creative development for
Mille et une nuits, a new work set to premiere at
Montpellier Danse Festival in 2024. The research
focused on the relationship between the human
voice and body, and explored a very particular
aesthetics of the unnatural voice. As someone

who identifies as transgender, Darabi regards an
attempt to dissociate voice from the body as a
political aesthetic that can change the existing
relationship between the human voice and body.
They deconstructed the voice and sought out an
entirely new existence by connecting knowledge
of the past to future-oriented technology.

In a talk they gave, Darabi introduced their
latest project, which is based on research into
Scheherazade as a figure from queer mythology
in contemporary Iran and Silk Road countries.
They shared their endeavors to elucidate aspects
of Scheherazade's mythology as someone who is
loving and gentle yet also related to conflict and
fury, and to understand Scheherazade’s essential
connections to queer feminism. Darabi also held
a workshop on the theme of vulnerability, sharing
their creative approaches with participants.

A—AMxT777I8E]
S NES
#2023 1524825238

Yu Yen-Fang (Taiwan)
Choreographer

= Residency: January

" 24-February 23, 2023

A— ATV T77VEELBERAKZOZERRAHIOEE
DKu & DancersD XA N\—&LTEBL . A/ A ML KE
TR DELEZEEE. KEDBebe Miller Company
DAVN—=ELTEET S, 2008FELSIRGREL TRIEE
b, BE. LR IR H<EaT—ICLAEEREBBRNTHE
R FE 2013FEDSREDIVINDEFT7—T4AMDIL
717 DEHProject MuoMuo]X.Horse Dance
CompanyzifhETBREBEDE Y ANV INZ—PRIFED
JZRL—23>z 2. 1ToTWVS,

SEIDFBETIE. [1920FKH51940FERE T DRIEDE
OB ZMR T —ICKANDREDELE 2R Y —F
HER, BADEREFCICEARICEY . ENERAEL TEL
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ATFTICODWTERRRIEZEIT o7z, T—0 a7 TlE IR D
=033y 7ELT. [ERICETZVNDDDRE I DE)
kO770—FafBFITET—02av7  FUT G—H%E
WRICAVEIN A TOATE—2a>DIT—o 3y T%E
L7z,



Yu Yen-Fang was a member of Ku & Dancers
while studying at Taipei National University of the
Arts. She earned an MFA in choreography from
Ohio State University and then danced as a
member of the Bebe Miller Company. In 2008, she
began working as a solo artist in Taiwan and
internationally, creating pieces about the
everyday, memory, travel, and walking. In 2013, Yu
launched the Project MuoMuo interdisciplinary
collective of young artists and has collaborated
with numerous dance and theater groups in
Taiwan, including Horse Dance Company.

During her residency, Yu investigated her own
family history, exploring the traces of her family's
past from the 1920s to 1940s. She sought out the
experiences and jobs done by her grandfather
and great-grandfather, who moved to Japan
when Taiwan was a colony of the Japanese
Empire and worked as personal seal makers. By
vicariously experiencing her grandfather’s
memories of living in Japan through her own
body, she developed a plan to present history
that was not previously part of any discourse as a
form of tacit knowledge.

She gave a talk in which she shared the
background to the research for her current project
and her plans for creating the work. Yu is
interested not in facts and recorded history, but in
the possibilities and potential that synchronize
through imagination, embodiment, and empathy.
She discussed her ideas for giving a performance
in which she steps out onto the streets of Tokyo
while wearing her grandfather’s suit. Yu also held a
choreography workshop sharing her approaches
toward creating her new work, Suggestions on
Vanishing Ill, and another workshop for the
general public about contact improvisation.

| FT7IVT T EAL KTy
L [FE]
_ Shanghai Dramatic Arts Centre
- o PEETOSIZMNDF(LIE— ACT
Shanghai International Theatre
Festivalo70J5 L-F1Lo&—
HAR:2022512A1B—-12828H

Ophelia Jiadai Huang (China)
Director of International Projects, Shanghai
Dramatic Arts Centre

Program Director, ACT Shanghai International
Theatre Festival

Residency: December 1-December 28, 2022

F7TVF7-OTFEA K7 E. 2020F(ICShanghai
Dramatic Arts Centre C=ATMIARRETIET D77V

N7#—L[SDAC Lablz&&L. REDEGHRERID Y
OK72a> Y AT LONTEERT DIET —T 1 AN FFIC
AV TARYTFURND T =T 1 AMDFH L WK EEMAARR
AEFEBLL TS, FEOMOMBHEIFRLRZ 707 1—2R
EFMHRN. 7OFRAICEREB UV ERROBEL T EE
RIS KRL—2a> LT URAERAREOHSEIREL
W3,

SEOFBETIE. [PF—TAANEA TV ATA4T2—23 20D
AR =MNERDEAAFIVAIZMET—<IC. BRDOR
RERICHBIIDT7—T 1 ANV AT 71— 3> D%
ICERZY T BRICHIT2EEEROBHES A, £EKE
HARISRL—2a>PHFRESEDKDICTON TS
OHhE VY —F BAOBRNERDOEZELBOFICONTO
HMBERD . DRV SEOEBRHRR RO ETEEMEICDUL
TT7—T1 ANCEEEMEGRELELE .

R—=2TlE. FEIOBRRERICHFDT—T1APEA VR
TAT1—aV BEOBRICERAZYT.FEICHITZE
BRTIATANLZER)ECEEERDBIMEREPHREL
DOEDPV . FT7—TAANZBOMERPRE. BHDOF
#MF3Shanghai Dramatic Arts CentreTO[ISDAC
Lablz#@NL7.

Ophelia Jiadai Huang founded SDAC Lab, a
platform for supporting artistic developments at
Shanghai Dramatic Arts Centre, in 2020, and is
involved in promoting up-and-coming artists who
work outside traditional theater production
structures in China, and in artistic endeavors and
new forms of expression by independent artists.
She provides opportunities for international
collaborations, residencies, and co-productions as
sites for process-centered experimentation
according to production models that differ from
other organizations in China.

During her residency, Huang researched artists
and institutions, and the dynamics of artistic
development. With a focus on the relationship
between artists and institutions in contemporary
Japanese theater, she examined the ways in
which theater works in Japan are created as well
as how international collaborations and
co-productions are undertaken. Deepening her
knowledge of the major figures in the
contemporary theater scene in Japan, she spoke
with artists and performing arts professionals
about making connections and the potential for
future international exchange.

In her talk, Huang looked at the relationships
among artists, institutions, and audiences in
contemporary Chinese theater, and introduced
connections between audiences and the creative
environments for productions at theaters and
festivals in China, as well as the issues and
challenges facing how support is given to artists,
and the work she has done with SDAC Lab at
Shanghai Dramatic Arts Centre.
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Koh Jooyoung (South
Korea)

Independent producer
Residency: January 4-February
17,2023

- 2a3qAVIE20NE BHMEO T2 T4>7J-710—-EL
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Koh Jooyoung previously visited Japan as a
Visiting Fellow in 201l. Subsequently an
independent producer, she has been involved
with numerous projects featuring Korean and
Japanese artists. She served as a program
director for TPAM from 2016 to 2020, and has
established herself as a key figure in bringing the
performing arts in South Korea and Japan
together. With a focus on creative approaches
and formats unique to the performance arts as
well as topical themes, she curates and produces
not only performances staged in theater venues
but also site-specific works and projects that
harness alternative and outdoor spaces,
environments, and contexts.

What does theater mean today? And what role
should theater or art play in current society? Koh's
research begins with these questions. Exploring
what is possible at the intersection of art and
social minorities (those with disabilities, sexual
minorities, disaster victims, refugees, etc.), she
met and spoke with people undertaking similar
socially engaged art activities in Japan. Along
with broadening her own perspectives, she
developed a plan about the possibilities for
international partnerships in the future.

In her talk, Koh introduced her research and
practice in Korea on activities that unfold
between art and social minorities. She looked
back on research on comparable socially engaged
art projects, and shared views with attendees
based on such questions as who does art belong
to, where do we make art, why do we do such
activities, and how can we live from them.

3. Overseas Residency Program

The foundation sends Japan-based artists to
participate in residency programs overseas to
better understand and discover the circumstances,
contexts, and appeals of contemporary theater and
dance outside Japan. It offers Japanese artists
expected to play leading future roles in the
performing arts opportunities to take part in foreign
AIR schemes with the aim of growing international
networks for contemporary theater and dance, and
advancing mutual understanding.

In 2022, Osamu Shikichi was sent to participate
in watch & talk, part of Theaterfestival Basel in
Switzerland. In the program, internationally active
artists and dramaturges from the same generation
watched the works in the festival, and shared their
opinions on the performances and their themes.
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Photo: Tokiko Eriguchi
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These grants provide support for sustaining
performing arts activities, launching new
projects, and other creative work affected
by the coronavirus pandemic. Grants were
only awarded in 2021, to be used in 2021 and
2022. Of the five projects selected for
grants, two ended in 2021 and the remaining
three concluded in 2022.

AOKIKAKU’s 2021-2022 Festival of the
Body on the Road H! Newcomer “H” Sokerissa!
Tokyo/Yokohama Road Dance Tour
explored tenacious personal recovery within
a group, based on the experiences of
unhoused persons. It was performed at eight
venues, mainly outdoors in Tokyo and
Yokohama, to a total audience of some nine
hundred people. It created ways to reach
new kinds of audiences beyond the
demographics usually interested in the
performing arts.

Explat’s Battery Art Manager Mentorship
Program turned the issues facing young arts
managers into shared knowledge through
regular dialogue with mentors. It engaged
with the individual contexts of mentees
while flexibly redesigning the program, and
building an environment that encouraged
people to take on challenges.

Following long-term research at hot
spring resorts in Kyoto, Kanazawa, Kinosaki,
and elsewhere in the country, Hydroblast’s
Last GEISHA project reached fruition as a
work embodying geisha culture. The
multimedia format of the work meant it was
not an uncritical look at geisha as traditional
culture but provided self-critical and even
caricatured perspectives.
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The foundation undertakes PR activities to
introduce its grant programs, grant recipients,
and their outputs, as well as networking to
improve its grant programs.

1. Public Relations

Contribution Program—Research Grants for
Activating the Next Generation of Artistic
Creativity: 2021 Grantee Presentations

Date: August 25, 2022

Online

Participants: 70

This event featured presentations from the
recipients of 2021 grants in the Research Grants
for Activating the Next Generation of Artistic
Creativity program, detailing the results of their
research and their proposals. Yoshiko Sato
shared the outcome of her project, Study of
Public Support for the Sustainable Development
of Regional Networks Supporting Cultural and
Artistic Activities. This was followed by a
discussion with two guest speakers, Torao
Ohsawa and Masashi Nomura, about community
networks and public subsidy for developing
them sustainably.

2.viewpoint Newsletter

The Saison Foundation's newsletter viewpoint
features a wide range of reports and essays on
issues related to the activities supported by the
foundation, including issues faced by the
performing arts and efforts to finding solutions,
and new trends in the field. Each issue,
approximately 1,100 copies of the print version are
published and circulated free of charge to arts
organizations, local and national government
offices, foundations, the media, universities, think
tanks, researchers, and more. In addition, over
1,800 people registered on our mailing list and
others through our social media channels are
notified when the digital version of each issue is
uploaded to the foundation’s website. (The
following titles and organizations of the
contributors are those at the time of publication.)

Issue No. 98 (June 2022) Feature: Gift Tickets—
What Becomes Visible When You Offer
Opportunities to See the Performing Arts

- Gift Ticket Schemes: Outreach Programs by
Performing Arts Audiences
Tatsuya Ogino (producer; Founder, fringe, a
website for small theater producers)

- Beyond “Attracting” to “Creating” an Audience
Yoko Nagataki (Managing Director, Nevula
Enterprise)

- Living in a Gift-Giving Society
Natsuko Higa (anthropologist; PhD in human
and environmental studies; Co-Founder,
Meshwork, LLC; Visiting Researcher, Research
Institute for the Dynamics of Civilizations,
Okayama University)

Issue No. 99 (September 2022) Feature: The

Act of Walking and the Performing Arts

- Lingering Landscapes and Bodies: Walking
through the Folds of Tree Hollows in Fukushima
humunus (Kaoruko Oyama and Kiyos Yonesgue)
(theater group)

- From “Moshi Moshi?!” to “New Teku Teku”:
Listening, Imagining, and Walking
Yoko Kawasaki (Co-Director, Kyoto Experiment)

- [llusions from Walking: From Audience Member
to Flaneur
Yuma Ochi (dance researcher; PhD in literature)

Issue No. 100 (March 2023) Feature: From

Memories of Disaster to Creation

- The Anteverted Body
Daichi Nakamura (playwright, director; Artistic
Director, Yaneura Heights; Director, NOOK)

- The Trajectory and Future of the “Don’t Follow
the Wind” Exhibition
Interview with Kenji Kubota (independent
curator; Adjunct Instructor, Gakushuin
Women's College; Director, Kawamura Cultural
Foundation)

- Living in a Future That No One Knows, Like a
Nuclear Disaster Area
Rika Nishiyama (designer; Founder and
Director, marutt Inc.)



3. Networking

Performing Arts AiR Meeting & Performing
Arts AiR Study Group

Building networks of art residency organizers
Performing Arts AiR Meeting

Date: December 10, 2022

Venue: The Cantonese Club, online

Participants: 75 (including online viewers)
erforming Arts AiR Study Group

Dates: June 1, 2022; July 1, 2022; July 28, 2022;
December 2, 2022; January 19, 2023; March 16, 2023
Online

With the aim of exploring the meaning, roles, and
new possibilities for artist residencies in the
performing arts, the Performing Arts AiR Meeting
and Performing Arts AiR Study Group shared
issues and challenges related to producing and
operating residency programs, and helped build
and strengthen networks among residency
organizers.

4. Research

Grant Programs Evaluation Survey: Toward a

New Phase for The Saison Foundation’s Grants
Dates: April 1, 2022-March 31, 2023

To mark the thirty-fifth anniversary of the

foundation, and consider future approaches to

grant programs and more effective means of

offering support, an evaluation was carried out of
The Saison Foundation’s grant programs to date.

Through a forum with up-and-coming artists and

producers, a questionnaire conducted with

Saison Fellow applicants, interviews with past

grant recipients, and a survey of literature, the

project assessed the results and effectiveness of
previous grant programs, grasped the problems,

challenges, and needs facing the performing arts,

and reviewed the administrative procedures and

processes for the foundation’s grants.

Under 35s Forum: Changing Values in the
Performing Arts Today

Date: December 17, 2022

Venue: BankART KAIKO, online

Organizers: The Saison Foundation (Grant
Programs Evaluation Survey), Yokohama
International Performing Arts Meeting Executive
Committee

This talk was planned by a team mainly
comprising those under thirty-five. Twenty-nine
people participated. With the goal of
understanding how young performing arts
professionals feel about their work today from
the perspectives of actual people in the field, the
forum featured discussions and networking.
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BEDYHHREEDHRT ALTFDOF A
(2022F4A18-2023%3A318)
BABXRE At+EIE

(R4 <%, /Studios) ()FIAAEK (humber of days)

BR& 7Y TR T7O& a3y (17)
Uptown production

ARICA (8)
—igtFEZAANTIBODIES Collective (4)

MRERTF (14)
Minako lkeuchi

RHEEZN (23)
Yukinosuke ltoi

aXEX 4)
Teita Iwabuchi

M#gIcEDIR (1)
NORUHA

—RAEEANF T AT IVT (49)
Office ALB

HTrv<agkse (1)
Kishodai Kageyama

HNZ—FZ %7 (61)
Company Derashinera

—fiEEIEAQ (1)
General Incorporated Association Q

HR&H I 7%4,/OrganWorks (10)
Craneo Inc. / OrganWorks

— Mt EEABBREHEERR (D
General Incorporated Association Ikuyo Kuroda
Office

GERO (61)

NttESET Uy 7Ov o (18)
Hiroshi Koike Bridge Project

Co.lLE>A (9)
Co. UN YAMADA

#$ARIFAT7OD UM (15)
YUKIO SUZUKI projects

—fiREEEAEREZ (1)
ZEITAKU BINBOU

Use of Morishita Studio by Past

Grantees and Others
(April 1, 2022-March 31, 2023)

Dance Theatre LUDENS (2)

—HEEAF I T1vFa (16)
chelfitsch

WEIEFESEAdays (12)
NPO days

Tt (5)
Duex Shrine

SRR (2)
Bird Park

ET L7 RYMN2)
FujiyamaAnnette

R—L&EPTI—(9)
mum & gypsy

JLERDE (D
marebito theater company

M1t AR #ER (4)
Yutaro Murakoso / Sinbunka

HTEH (14)
Maki Morishita

BNEE BRI/ YR7I0—-X (12)
Theater company RINKOGUN / GOOD
FELLOWS Inc.

aEs#OO (1)
lolo LLC

{(#ZABMV—L, Guest Rooms)

Fatt (2)
Duex Shrine
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TRUSTEES, DIRECTORS, AUDITORS, AND ADVISER
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20225

SA23A H44EEZEREEQOQIFEEERE.H
SHEEERVEMERMS I O ERRA
RBOM. ERTEESBEOH. BERITX
OVEANBIEOR R S)

6A148 HI4EFHRESFHE QO21FERERE.H
SEEERVOEMERMS I O ERRA
ROM. FEERBOM. BE-BEBRHOM)
HEASEIE BRI (KKRIES EBNTES
BEOM. BREEOMH)

6A30H 2021FEEXRESFEARAMICIRE

8A1H 2023FE(RAHEB-BRABR/OJTL)
BERIA

9A29H 2023FE (BRAHEB-BRABR/OJ L)
U 71O

10A138 2023FE (RIER- BERABR /O .L)
YNTAHIBIERIRA /=23y HR
BRX EREEREYT)

10A20H 20235 E (RIER- BERABE /0T 7 L)
EE7 02 1IN

10A24H F46EEEXFEE (FRNAY)—FESZR
BREOH)

1A168 2023FET7RNAY—ZES BIEREA
IN—=23> /FRFEBHRR) B

12A26H 2023FEF7RNA Y —FES (VT
O—/YN\T«HhI/ BEE7OPIIMNIE)
B

2023%

1A238 HF47EEERME (L023FEERFAER
ORZFEALCICEEFERORBIRED
FIABICDWTERBOM . FERTROEA
EEORRRE)

1A248 2023FEBMEFRERK

3A168 2023FEHEFEE FTHZNRAICRE

April 2022-March 2023

2022
May 23

June 14

June 30

August 1

September 29
October 13

October 20

October 24

November 16

December 26

2023
January 23

January 24

March 16

44th Board of Directors meeting in Tokyo
(agenda: report on activities and management,
settlement of accounts for fiscal 2027;
convocation of the Board of Trustees meeting,
report on the current state of activities and
management of the foundation)

14th Board of Trustees meeting in Tokyo
(agenda: report on activities and management;
settlement of accounts for fiscal 2021; selection
of trustees, directors, and auditors)

45th Board of Directors meeting in Tokyo
(agenda: election of president, vice president,
and managing director; appointment of advisor)
Annual Report 2021 submitted to the Cabinet
Office

Applications open for 2023 contemporary
theater and dance open-call grant programs
Applications end for 2023 Saison Fellows
Applications end for 2023 Sabbatical Program,
Creative Environment Innovation Program, and
Research Grants for Activating the Next
Generation of Artistic Creativity

Applications end for 2023 International
Projects Support Program

46th Board of Directors meeting in Tokyo
(agenda: selection of advisory meeting
members)

Online advisory meeting for 2023 Creative
Environment Innovation Program and
Research Grants for Activating the Next
Generation of Artistic Creativity

Advisory meeting for 2023 Saison Fellows,
Sabbatical Program, and International Projects
Support Program

47th Board of Directors meeting in Tokyo
(agenda: proposal of plans and budget for
fiscal 2023; report on the current state of
activities and management of the foundation)
Announcement of 2023 contemporary theater
and dance open-call grants

2023 annual plan submitted to the Cabinet
Office
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Net Assets Variation Statement

2022%4RB1H~2023%3A31H April 1, 2022-March 31, 2023
B{m//Yen
| BEIIREOE Ordinary Revenue
1. EARMEERIA Investment income from endowment fund 227,682,638
2. HEEEERNA Investment income from designated fund 12,648,045
3. BEIA Income from leases 18,425,905
4. ZOMDIIA Other income 19,656,517
5. BREINEEEAET Total ordinary revenue 278,413,105
I BEERAOE Ordinary Expenses
1. BEB Program costs 212,043,012
GoX=3:0)% 5 Grants 64,832,845)
2. BEEE Management and general operation 31,554,780
3. BREERE Total ordinary expenses 243,597,792
Bkt Total appraisal profit and loss A2334,932,308
LER AR Current change in ordinary profit A300,116,995
L HAIEBRRA IR AR Current change in net assets 300,237,002
BEEXRE Balance Sheet
2023%F3A31HIR%E As of March 31, 2023
B{m//Yen
| BEEOHB Assets
1. RBEE Current assets
RefEe Cash 322,747,040
RN #EF Accrued revenue 1,224,811
mEEEARR Total current assets 323,971,851
2. BEEE Fixed assets
AR E Endowments
Tith Land 2,556,129,607
BIfEES Securities 7,715,023,573
EARMEARS Total endowment fund 10,271,153,180
WEEE Designated fund 549,405,732
FOMDETEEE Other fixed assets 211,361,097
EEEESE Total fixed assets 11,031,920,009
BES Total assets 11,355,891,860
Il R{EDEB Liabilities
BfEAE Total liabilities 24,852,712
1 EBRRIEDER Net Assets
IERBRRAEE Net assets 11,331,039,148
(DB HHAIE KRR EEIEINEE Increase in assets A300,237,002)
BESLUEKRMESST Total liabilities and net assets 11,355,891,860

130d3d TVIONVNIL

I % = b
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BEEBBOBIR

Summary of Grants 1987-2022

I FE AL BORL 12K Bhp&4R (M)
Category Year Number of applications Number of grants Grants in yen
RACEE-ZERRBH AL 1987-2018 5,148 1272 2,489,919,647
Contemporary theater and 2019 184 49 55,079,082
dance open-call grants 2020 189 a1 54.544.752
2021 366 47 64,700,000

2022 168 56 58,332,845

Rit Total 6,055 1,465 2,722,576,326

El/NE )54 1987-2018 233 797,874,952
Designated fund 2019 2 6,500,000
program grants 2020 6,000,000
2021 500,000

2022 2 6,500,000

REt Total 239 817,374,952

&35t Grand total 1,704 3,539,951,278

2022FE(RRER-BERAE 7077 L) OBEFE-HFIRIKR
Data for the 2022 Contemporary Theater and Dance Open-Call Grant Programs

ERRAOEEEE Bast " LSPEIN
Direct Support to Artists Partnership Programs gcgg'glgg;g}?n t,\j*/.i__';-,r;q\.
A LIFIR
Saison Artist
®Jr- 70— RERD in Residence
Saison Fellows S =HRE%E IS4
p=UIN RIERIE ER EETD | 55 as
Programs Y7ol (/8= | TAVIOh I BRBE | Flight Total
(KR FTE) | 37 XE Research | o ants L BHAIR
- R Sabbatical | Creative | International | Grants for 2o :’!RiE
ZzOo—l _ Program | Environment | Projects Activating FAG- L o
Saison 7I.D . ° Innovation | Support | the Next J1o— PA=N
Fellow | | Saison Program | Program | Generation Visiting gveéseas
Fellow Il of Artistic Fellows | Residency
Creativity ogra
RS 80* 14+
Number of X o 1 19* 12* 3 39 168 37 8
applications 43/21/16) | (1/9/4)
el > 107 1 5 5 1 19 4 1
Number of o x *
grants (6/5/4) 3/5/1
BhpE# (M)
Grants in | 15,000,000 | 25000,000| 1,000,000 | 8000,000 | 5500,000 500,000 | 3,332,845 | 58,332,845 - -
yen

* #sAEET  Including extended/ongoing grants
* GEEEW/N74—<>A) (theater/dance/performance)
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2022 Morishita Studio Occupancy Report (including days used for profit-making operations)

[F AN —LIZDNT] ZBRTARDAFHEE2BEICHZ3DDT AN —LIE. 2022FEHICEH335BFIAIN .
Guest rooms: The three guest rooms on the second floor of the Annex were used for 335 days in fiscal 2022.
[f&5Z] 20225 K132 208,538 31HE TOHAR. HEOARIREETSE (388 X0 TFH VA CHME) . BLUOABEOBBRIERTEEAVTF VA

(1OHM) IR TRZ LKLY i RXEFT62BKEEL 7.

In fiscal 2022, Morishita Studio was closed for a total of 62 days from February 20 to March 31: for major repair work (38 days) and
maintenance (2 days) of the Annex and for repair work on the staircase and maintenance (10 days) of the Main Building.

2022FEF FRNZEEFEICOWNT
Contributions Received in 2022

2022F B HIBWEREEELELUTORABSOEASRIE#BL LITET,
The Saison Foundation is grateful to the following donors for their generous contributions in fiscal 2022.

BEABHMREELT
Legal Entity Supporters

BUVREMASH

Saison Asset Management Co., Ltd.

HRT 7NV R4

Tokyo Theatres Company Inc.

R/ UL
Parco Co., Ltd.

MR RBETE

Ryohin Keikaku Co., Ltd.
MARHIERIT TR R—OVF R ZIKT I

Yokohama Grand InterContinental Hotel Co., Ltd.

—fREFFELT

General donors

AR ERI AR

Sachio Ichimura
NEFEBER

Shinji Ono
FREFRERE IR
Haruhiro Nakano

TRt Bk

Megumi Nakamura
BHERR
Kensaku Fukui
BANLIR

Mitsuhiro Yoshimoto

2022%%E 48 5A 68 78| 8RA| 9A| 10B| NA| 128 1A 2A 38 | FEEE

FY 2022 April May June July |August |September |October |November |December | January | February | March Total

FEEE%R Days open 26 31 30 31 31 30 29 30 28 28 28 21 343 ﬁ@gs?o/)

= (%

{REEE# Days closed 4 0 (0] 0 0 0 2 0 3 3 0 10 22| Annual
occupancy

F P RTRERE N B £ (RARER A< ARETA) rates (%)

(days open X 4 studios)

Z& |ARZTF ($/109.35m)

3 A | Studio A (medium /10935sam)| 24 31 27 29 31 29 29 29 28 28 28 20 333 97.1

gé‘{ A Main Bldg. 1F

=V

97 |BR&ZIHF (4/109.35m)

o #l Stud?o/l;{medﬁlm/w&ﬁsqm) 26 31 28 26 31 30 21 30 27 27 28 19 324 94.5

%g AfE28 Main Bidg. 2F

7 | CRATA (£/238.56m)

3 B |studio C darge / 238.56 sq m) 14 28 26 25 27 30 28 30 25 24 23 20 300 87.5

S # | %W Main Bldg. TF

& |SAZIA (N77.97n)

s Studio S (small / 77.97 sq m) 22 28 26 24 23 30 26 30 28 28 17 0} 282 82.2

s} FEETFE  Annex 1F

RIRSABENEH 86| 18| 107| 104| m2| m9| 104| m9| 108| 107| 96| 59| 1239] 923

Total studio usage days

AR (%) . 827/ 95.2|89.2| 83.9/90.3| 99.2| 89.7| 99.2|96.4| 95.5| 93.2| 93.7

Monthly occupancy rates (%)
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(As of June 30, 2023 / in alphabetical order)

»TRUSTEES
Tatsuro Ishii
Masaaki Kanai

Kazuko Koike
Kazuko Matsuoka
Kiyoshi Mizoochi

Katsumi Mizuno

Minako Naito

Mitsuyoshi Numano
Mariko Ozaki
Shunichi Sato

Takao Tsutsumi

Tadashi Uchino
Hiroshi Ueki

Dance critic

Chairman and Representative Director,
Ryohin Keikaku Co., Ltd.

Professor Emeritus, Musashino Art
University; founder of Sagacho archives
Theater critic and translator

Theater critic

Representative, Executive President and
COO, Credit Saison Co., Ltd.

General Producer of Performing Arts,
Tokyo Metropolitan Theatre, Tokyo
Metropolitan Foundation for History and
Culture

Professor Emeritus, University of Tokyo
Literary critic

Adviser, Daikin Industries, Ltd.; Adviser,
Clover Network Com Co., Ltd.
Managing Director, Hashida Cultural
Foundation

President and Director, Sezon Museum of
Modern Art

Professor, Gakushuin Women'’s College
President, Contemporary Dance
Association of Japan

»DIRECTORS AND AUDITORS

>PRESIDENT
Masao Katayama*

>VICE PRESIDENT
Asako Tsutsumi

Trustee, Sezon Museum of Modern Art

>MANAGING DIRECTOR

Atsuko Hisano*

>DIRECTORS
Shinji Hojo
Masanori Kagioka

Haruhiro Nakano

Koji Tsutsumi
Noriyuki Watanabe

>AUDITORS
Jun Ito
Hiroshi Miyake

»ADVISER
Yuji Tsutsumi

*Full-time

Former Managing Director, Credit Saison
Co., Ltd.

Adviser, Okayama Prefectural Museum of Art
Former Chief Executive Officer, Saison
Asset Management Co., Ltd.

Trustee, Sezon Museum of Modern Art
Former Chairman of the Board and
Representative Executive Officer, Seiyu GK

Certified public accountant
Attorney at law

Chairman and CEO, Yokohama Grand
InterContinental Hotel Co., Ltd.
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Legal Entity Supporters
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The Saison Foundation seeks contributions from generous legal entities that recognize the purpose
of our foundation and how our activities may make an impact on the performing arts. By
supporting us, you further the creative work and activities of artists who are helping to shaping new
culture for the world. For more information, please contact us by email at support@saison.or.jp.
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The Saison Foundation

Date of Establishment: July 13, 1987
Net assets: ¥11,331,039,148 (as of March 31, 2023)

Managing Director: Atsuko Hisano

Program Team:

Taro Inamura Program Director
Junko Okamoto Senior Program Officer
Haruna Tsutsumi  Program Officer
Chisato Sone Program Assistant

Administration:

Tatsuo Fukutomi  Administrative Manager /
General Manager, Morishita Studio

Minako Hashimoto Administrator

Hiromi Maekawa Manager, Morishita Studio

Wataru Ueda Morishita Studio

Shinya Hashimoto Assistant Manager, Morishita Studio
Akane Hishinuma Assistant, Morishita Studio

Annual Report 2022
Published: October 2023

The Saison Foundation

4F Kyobashi Yamamoto Bldg., 3-12-7 Kyobashi,
Chuo-ku, Tokyo 104-0031, Japan

Tel.: +81 3 (3535) 5566 Fax: +81 3 (3535) 5565
foundation@saison.or.jp
https://www.saison.or.jp/en
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