THE SAISON FOUNDATION
ANNUAL REPORT 2023

April 2023 to March 2024







THE SAISON FOUNDATION
ANNUAL REPORT 2023

April 2023 to March 2024

} (o

S -
~_.’,:;_.'. _“,_.: Thowm . N .
SRR SR S LI
—_— Dl

4 @

’
’ <
CRRRRR L

:'j ; ',\7’ 2@

ABMEEA €Y XLHE
20235 BREEE
2023%4RA- 2024%3R



12
17
18
44
57
58
60
63
68
69
72

ZHWED
EBEHE
KEEDEEICDONT
BB
l. E=WMRAOEELIE
. N—=hF—v7-7005 L
. FH707L4
V. 721480 Z2k
V. €I T—FAANA-LITUR
VI. BBt RBEICHRDLHREHDORY N T — I HEE
EEHF
REtHRE

FHEEE LWL



5

7
14
17
20
45
57
58
60
64
68
69
72

Message from the President
Programs Outline
The Saison Foundation’s Programs in 2023
Grant Programs
I.  Direct Support to Artists
Il. Partnership Programs
I1l. Contribution Program
IV. Flight Grants
V. Saison Artist in Residence
VI. Public Relations and Networking Related to the Grant Programs
Review of Activities
Financial Report
Trustees, Directors, Auditors, and Adviser

SLN3ILNOD



:
»
L
X
2

DRV FUFEEROREELTERRICMETHIEICARVEL Iz KBLIBROIWELET,

ERIHPSMERILE RBFEZRABIELTOELIIC. HEHER. MHERFELEIRICSSSNTLUR. ZPEOER
BENDHBSTXAEMAE[TUREZZEATS (FRAVYR) JKRICHEY . EPRAGOARREIHRICEY
DOBHYET .

BANLZXL<HMZHOYv— /NIN—ZAKIE[SHOBXRIE. KILEES>TKDOTICIFIFAERVNEONRSLTFKEEA T
WBEDIBHMATHD, V—ILIv/NOMASKCEE. 7 Z X FB. A5F7) TRERERODBRIEEPIENLE 2112
EEBETREERRE LRI TREAORR) ORRLOZ] EEBO>TOERTH ZRARE-RBEWVWERLUZ2/
ERWET,

ICHEDPDPDOSY BARDLEHIETVEAICIO/IVI T IIAFEDPSBELTINTOERAL. EEOHESHEE D
NBAE T EHE COXMEMENDXBERELELZTHEREAT . BEBHOF IV EYIPHBICIZELEERLZHD
OXAL-ZMAEICIEBEZRITBEVWRBRBEDO>TVWERA. L REZRBYAATATEERDOI - vV ED
HDICHZEHRBE[ELVWEIRERMBDORLUTRTZaFVXLERUOOLBREBRLONTVELE.

SOERBARBEEMBIEARICH O/-HBFCE VT OIS THEEOEDIO/IvI7ZIIEEAZFHIRLL
TREBEZRIE. BPAEORFRRE LFTHBDOITRICLEEICHRD I EER L TEY U XMMBEDORILZBERLEZDTT .

RIEDRBHPRIMELTLESIE. ELTHREERLARZLHBICELH P O TV BRZORRICENT. Fhkb
MEHELTHRHADOERBICHADNKACTEHZRDBEEDHIC. BV VLM ORIBEPEIICIERYGEHS,
FLORRZERUTZRENZEVHL TOSEFZRLEL. £FEBDOH/ZO>TOWARNEZATEEL TV SRIEEZ R
LBBC-BIRL TOLERZRHF DOLUMEDNERD EZRICERREERTINELELOE RO TRELDIRETT .

BISZLIRODNAZMALBBRAXY T —RABHLTOWEETOT. SRESL. BEFRDPOD—BOIXEZLALIEE
WeLET,

2024%10R
AEMEEANEY A E
EER dE 18R



| am very honored to become president of the foundation, picking up the baton from Masao
Katayama.

Just as our founder, Seiji Tsutsumi, feared during his lifetime, Japan’'s economic as well as
cultural and artistic power have fallen into a state of what Oriza Hirata has called slow descent,
ever since we opened ourselves up to neoliberalism and the supremacy of market economics,
transforming the country into a society pervaded by a sense of stagnation and where no future
is in sight.

Roger Pulvers, someone very well-versed in Japanese culture, has said: “Japan today is a world
in which we stand on incredibly thin ice that, as opposed to an iceberg, has nothing underneath.
Cool Japan’s MASK (manga, anime, sushi, karaoke) will not bring about a future for Japan. The
twenty-first century is not an era of ‘Enrich the Country, Strengthen the Armed Forces, as they
thought in the Meiji period, but of ‘Enrich the Country, Strengthen the Arts’ (i.e., developing the
economy through cultural strength).” | think Seiji Tsutsumi would have said much the same.

And yet, Japan’s elite have still to shed the mindset of man as an economic animal, and even in
terms of art patronage, whereby corporations assume their social responsibility, support for arts
and culture remains inadequate, and though money is poured into events like the Olympics and
expos that raise national prestige, the powers that be continue to ignore the actual creation of
culture and the arts. Tsutsumi also felt the dangers inherent in the media-driven Cool Japan project
links to vacuous “beautiful country” discourses and similarly dubious nationalism.

It was during the 1980s, the decade in which Japan reached the apogee of its economic
strength, that Tsutsumi, who knew the “economic animals” of the business world inside out and
their total lack of interest in culture, planned the establishment of The Saison Foundation, spurred
on by the signs he could see of Japan’s descent into cultural poverty as a result of its pursuit of
economic development above all else.

Today, when the fears of our founder have sadly come to pass, and just when the world is
nearing an immense turning point, | feel keenly that The Saison Foundation must innovate and
improve to meet the demands of our changing times, along with looking back at its original
purpose and principles to find the seeds that can generate the creative power that is ahead of the
curve, and further evolve our activities, whose mission is to discover, cultivate, and support the
creative practitioners working out of the limelight.

The foundation’s entire team will strive to carry on the legacy of this DNA. | hope we can receive
your continued support for our endeavors.

Shinji Hojo
President, The Saison Foundation
October 2024
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GRANT PROGRAMS

l. Direct Support to Artists

1. Contemporary Theater and Dance
Saison Fellows

This program supports creative activities and
projects by promising practitioners with proven
track records and impressive artistic ambitions
for playwriting, directing, and choreography.
Fellows are awarded grants that they may
spend on their creative work and, as necessary,
receive priority use of Morishita Studio’s
rehearsal and accommodation facilities as
well as information services. Saison Fellows |
(artists forty years old or younger) generally
receive grants of ¥1 million for two years.
Saison Fellows Il (artists forty-five years old
or younger) receive grants (in fiscal 2023,
¥1-3 million) for three or four years. The
continuation of a grant is reviewed each year.

2. Contemporary Theater and Dance
Sabbatical Program

This program gives partial support in the form
of fellowships up to ¥1 million for individuals
to travel abroad. Applicants must: (a) be
based in Japan; (b) have over ten years of
professional working experience in one of the
following occupations: playwriting, directing,
or choreography; and (c) plan to travel
abroad for more than one month.

Priority is given to artists who have
continued to create and present work until the
time of application, have a certain degree of
status in their respective fields, and are
planning to take sabbatical leave during the
2023 fiscal year to review their past activities
and receive inspiration for future activities
through intercultural experiences.

Il. Partnership Programs

1. Contemporary Theater and Dance
Creative Environment Innovation Program

This program supports new projects that aim
to identify problems facing contemporary
theater and dance today. It accepts
applications from startup projects that
engage with new requirements for creative
environments and that endeavor to increase
understanding of the value of the performing
arts. The program also accepts applications
from projects that focus on strategies for
expanding audiences. It awards grants to
projects whose effectiveness can be
objectively verified and whose approaches
can be applied widely.

2. Contemporary Theater and Dance
International Projects Support Program

This program awards long-term, maximum
three-year grants to international exchange
projects in which contemporary Japanese
theater or dance artists/companies are
involved. Priority use of Morishita Studio’s
rehearsal and accommodation facilities is also
awarded upon request. Those eligible to apply
to this program are: (a) individuals or
companies based in Japan or that have partners
in Japan; and (b) individuals or companies
with a history of artistic achievements in the
area of intercultural exchange activities at the
time of application.



3. Artistic Exchange Project Program
(Designated Fund Program)

In this program, The Saison Foundation forms
sustained partnerships with nonprofit
organizations outside of Japan to support
their activities, including creative projects and
efforts to share Japanese culture with people
in other countries.

As a designated fund program, applications
are not publicly invited.

4. Use of Morishita Studio
(Designated Fund Program)

This program provides complimentary use of
Morishita Studio’s rehearsal facilities for
those who have completed their terms as
Saison Fellows Il so that they can present
the creative results of their grants.

As a designated fund program, applications
are not publicly invited.

lll. Contribution Program

Research Grants for Activating the Next
Generation of Artistic Creativity

Funded by a contribution from an anonymous
individual, this program supports research and
survey activities aiming to propose policies for
activating the next generation of artistic
creativity.

IV. Flight Grants

This outbound (from Japan to overseas)
program supports those in immediate need
of travel funds.

V. Saison Artist in Residence

This program aims to encourage reciprocal
international exchange with overseas
artists and arts organizations through
artist-in-residence programs.

V1. Public Relations and Networking
Related to the Grant Programs

The foundation undertakes PR activities to
introduce its grant programs and their results,
including through reports and newsletters,
and also engages in networking activities to
improve its grant programs and foster the
performing arts in Japan.

n
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Atsuko Hisano
Managing Director

Fiscal 2023 marked the end of the three-year
state of emergency declared during the
pandemic, and the world brought to an end
the measures it had put in place to cope with
COVID. The performing arts showed signs of
gradual recovery. International travel has
bounced back and the number of tourists
visiting Japan has exceeded what it was
before COVID. On the other hand, audience
numbers at small venues and fringe theaters
have yet to recover to pre-pandemic levels
and times remain difficult for the industry.

Under the umbrella of “global
development of arts and culture, driving
digital transformation, and strengthening
infrastructure,” the Agency for Cultural
Affairs has announced its intention to
promote and form an “arts and culture
ecosystem” within the category of “making
creative environments for culture and the
arts.” Various performing arts programs have
been restructured, and the Performing Arts
Comprehensive Support Program was
launched. The subsidy available for projects
run by arts organizations with corporate
status has become clearer, with the result
that our grantees have also begun applying
to become corporate entities.

The Cabinet Office has also started work
on reforming the public-service corporation
and charitable trust system in order to
revitalize nongovernmental activities
engaged in creating new values and solving
social challenges, and to accomplish a “new
form of capitalism.”

Uncertainty grew in the world economy in
2023 as the instability of the international
situation increased yet further. Global
economic growth (real GDP growth rate)
declined from last year’'s 3.1% to 2.1%, slowing

against a backdrop of rising interest rates
worldwide, and increased financial risk in
emerging and developing regions. In Japan,
real GDP experienced negative growth from
July to September, but the economy
recovered from October, and March 2024
saw the yen appreciate back up to 152 to the
US dollar. Long-term interest rates (for new
ten-year government bonds) rose to 0.8% in
October 2023, their highest levels in around a
decade. The Nikkei Stock Average gained
28.2% over the year. Japanese real estate
investment trusts saw only a marginal
increase on an annual basis. At the monetary
policy meeting held until March 19, 2024, the
Bank of Japan ended its negative interest
rate policy and decided to raise rates. It was
the first time that the Bank of Japan had
raised the cost of borrowing in around
seventeen years.

In fiscal 2023, forty-eight grants totaling
¥64.64 million were awarded to
contemporary theater and dance
practitioners and cultural policy research
projects. The projects were implemented
largely as planned. The activities of grantees
received much acclaim and continued to be
honored with accolades this year. Yoko
Kawasaki, the co-director of Kyoto
International Performing Arts Festival
(International Projects Support Program
grantee), was awarded the Minister of
Education, Culture, Sports, Science and
Technology’s Art Encouragement Prize for
New Artists in the Arts Promotion category,



while Akiko Kitamura (Artistic Creativity
Enhancement Program grantee 2000-6, etc.)
received the 18th Japan Dance Forum Award
Grand Prize. The Japan Dance Forum Prize
was awarded to Saison Fellows Ayane
Nakagawa and Midori Kurata. The latter also
received the 2023 Kyoto City Arts Newcomer
Award and, along with Yuichi Kinoshita (head
of Kinoshita-Kabuki, Saison Fellow 2014-19),
was appointed artistic director of Matsumoto
Performing Arts Centre from 2024.

The Creative Environment Innovation
Program awarded grants to projects focused
on developing young producers through
mentoring, reflecting the challenges facing
the industry in terms of training and the
shortage of future performing arts
production coordinators. A grant was also
awarded to a project that created a database
and guidebook providing an overview of the
contemporary circus scene in Japan for both
domestic and international users. The
International Projects Support Program
grantees could undertake their projects
without issue. In the Artistic Exchange
Project Program, a grant was awarded to the
Japan office of the triennial Theater der Welt,
which was held in Frankfurt am Main and
Offenbach from June to mid-July 2023,
reflecting the German festival’'s appointment
of a Japanese program director—the first
non-European to serve in the role.

The Research Grants for Activating the
Next Generation of Artistic Creativity program
supported research about cultural policies
dealing with the challenges and current
situation for the cultural rights of foreign
residents in Japan, and the introduction of
care management for those working in the

arts. Final presentations of the research will

take place online in fiscal 2024.

For the foundation’s residency program,
an exchange was organized with Footscray
Community Arts in Melbourne, Australia, for
artists exploring themes related to indigenous
peoples, as has been ongoing since 2021. The
foundation also welcomed two Visiting
Fellows from outside Japan and sent two
Japan-based fellows to participate in
residencies overseas.

Occupancy rate at the foundation’s
Morishita Studio theater and dance rehearsal
space in the titular district of Koto ward,
Tokyo, returned to pre-pandemic levels. Use
of its guest rooms increased by theater
professionals from outside the Tokyo area and
Japan.

Since the pandemic, the fundamental
importance of arts and culture as well as their
social value has received renewed recognition,
and interest is growing in measures that
ensure practitioners can continue to work
safely and securely. The Saison Foundation
has also added clauses to its conditions for
deciding grants related to having a safe and
secure creative environment as well as
measures protecting against accidents and
harassment.

Compared with the previous fiscal year, The
Saison Foundation’'s revenue in 2023
increased by approximately ¥101.85 million,
while expenditure decreased by ¥16.45
million. The large boost in revue came from
gains from sales made when foundation’s

portfolio was rebalanced. Due to soaring stock

15
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prices and foreign currencies, net assets grew
by ¥1.84 billion.

The following four corporations were our
Legal Entity Supporters for 2023: Saison Asset
Management Co., Ltd. (four contributions),
Parco Co., Ltd., Ryohin Keikaku Co., Ltd., and
Yokohama Grand InterContinental Hotel Co.,
Ltd.

In 2023, we also received financial
contributions from the follow seven donors:
Kensaku Fukui, Sachio Ichimura, Megumi
Nakamura, Shinji Ono, Rina Tanaka, Mitsuhiro
Yoshimoto, and one anonymous individual.

We would like to express our deep
gratitude to these Legal Entity Supporters
and individual donors.

We received assistance from the following
people during the 2023 selection process for
the contemporary theater and dance
open-call grants. (Titles are correct as of
when the respective advisory meeting took
place.)

Creative Environment Innovation Program,
Research Grants for Activating the Next
Generation of Artistic Creativity (November
16, 2022)

Torao Ohsawa (Senior Researcher, Art and
Cultural Projects, NLI Research Institute;
Chairman, Arts NPO Link; Director, The Japan
Association for Cultural Policy Research)

Saison Fellows, Sabbatical Program,
International Projects Support Program
(December 26, 2022)

Tatsuro Ishii (dance critic; Trustee, The Saison
Foundation)

Takako Shibata (Associate Professor, Senshu
University)

Megumu Takashima (art and performing arts
critic)

Kaku Nagashima (dramaturge; Associate
Professor, Tokyo University of the Arts)
Saori Mikami (Producer, Setagaya Public
Theatre)

Mugiko Yamamoto (Producer, Aichi
Prefectural Art Theater)
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1. Contemporary Theater and Dance
Saison Fellows

A distinguishing feature of this grant program
is that it allows artists with strong ambitions
and track records in playwriting, directing,
and choreography to use the grant money for
activities other than those related to their
theater or dance companies. While grants
may be used for performances and such
projects, the intention behind the program is
that grants are utilized by fellows to grow as
artists by using the money for such activities
as research, study, or training. In addition to
the grant money, the program offers support
through providing priority use of Morishita
Studio’s rehearsal facilities and guests rooms.

Saison Fellows |

Seven artists were selected for grants in 2023:
in the theater field, Shuntaro Matsubara and
Keiko Yamaguchi; in the dance field, Midori
Kurata, Ayane Nakagawa, Nanako Matsumoto,
and Ayano Yokoyama; and in the performance
field, Akira Nakazawa. This marks the second
grants for Yokoyama and Nakazawa following
their previous grants in 2021-22, and the third
grants for Matsubara and Kurata following
previous grants in 2019-20 and 2021-22.

The other three grantees were newly
selected.

Keiko Yamaguchi started working under
the name BRDG in 2011. Her experience of
studying theater in the United Kingdom led her
to make creating work with collaborators with
different cultures and languages a central facet
of her practice. Following her return to Japan,
she has pursued an ongoing model of
international co-production by undertaking
interviews and creative collaboration with
people in Kyoto with foreign heritage. She
currently works at a community cafe while
building links between theater and everyday
life. Yamaguchi is also actively involved with
co-productions and exchanges with artists
from outside Japan.

Ayane Nakagawa explores the social
position of dance, seeking not dance purely for
art’s sake but to build up and locate a creative
role for dance within the workings of society.
Her recent work my choice, my body, was
highly acclaimed for its attempt to connect
traditional folk performing arts and aesthetics
with contemporary dance contexts. At
Yokohama Dance Collection 2021 Competition
I, Nakagawa won the Jury Prize, French
Embassy Prize for Young Choreographer, and
Architanz Artist Support Award.

Nanako Matsumoto develops her dance
practice as a means of engaging critically with
the body. Her output comprises dance works
that incorporate lecture performances
contexts, interweaving dance and text
readings based on research. By opening up her
multifaceted research processes through
sharing texts and diaries and holding readings,
she builds a base for exploring questions with
audiences. This approach works well with the
nature of the gaze she adopts on performance
and gives her practice a highly distinctive
character. In 2021 and 2022, Matsumoto staged
new work at Kyoto Experiment.

Nine fellows reached the ends of their
two-year grants.

Shinichi Anasako has established a solid
track record in terms of a consistent style and
solo commissions. Having fully launched
activities in Tokyo and maintained an
organization, we have high hopes for how his
work will improve and expand.

In addition to theater productions, Kentaro
Otsuka held readings and developed his
writing output. The revivals of Flowing and
Corona were a major achievement, marking
new challenges for him in terms of directing,
and also physical demanding for his company.
It was a difficult year that saw him develop and
maintain an environment for creating work as
the members of his company diversified their



activities. As Otsuka undergoes a significant
turning point in his directing style, all eyes are
on the approach he will take to reconnect his
interests in theater.

Yuta Hagiwara gained a huge amount from
his residency in New York on an Asian Cultural
Council grant, and we look forward to seeing
the influence of this on his future work. One
significant achievement from the residency
was that his activities during his stay in New
York directly connected to what he did after
returning to Japan. He has begun to focus on
his creative environment in Tokyo and this
endeavor will surely bear fruit at a later date.
Launched in the first year of his grant,
Hagiwara's project about the Nanjing Massacre
is still ongoing and we await to see how it
develops. Since members of his company are
busy raising a family, he is increasingly working
in a solo capacity.

Reisa Shimojima has raised her game and
made bold forays internationally. It was a year
in which she transcended various difficulties to
reflect on external negotiation with a focus on
how she engages with her work and the
influence of that. As she steadily gains further
opportunities to present performances, we
would like her to develop and deepen her work.

Koichiro Tamura’'s final performance
during his grant, Experimental Hip-Hop
Yokohama 2024, reconfirmed the capabilities
and originality of his style in which objects and
the body face off. Both in terms of scope and
form, his work has expanded to encompass
overseas and outdoor performances, and
more. We hope Tamura finds a sustainable
approach to his work and continues to display
his talent.

Steadily developing her practice according
to her plans, Ayaka Nakama has searched for
ways to expand into roles other than dancer,
including as a workshop instructor, appearing
in symposiums, and running a space. Her

performance for preschoolers, Swimming
Chopiniana, was revived, and marked a
significant achievement for her in the sense of
verbalizing her creative stance until now. By
running the performance and meeting space
house next door, Nakama has deepened her
connections with the local community, and we
look forward to the next inspirations that will
emerge from this organic network that goes
beyond art.

Masamitsu Araki harnesses the insights
he has gained through his interdisciplinary
practice as part of a team creating a work
and as a solo artist for both exhibition and
performance. The work he presented at
Kinosaki International Arts Center
demonstrated that his concept of using voice
to build up a space can resonate with
audiences. His sound-based approach is
expected to evolve in whole new ways through
collaborating in the future with an orchestra.
Over the course of his grant, Araki has also
started to develop a foundation for his creative
practice. We hope his plan to write up and
publish the approaches that have emerged
through his practice comes to fruition soon.

Among Jang-Chi's activities during the
year, of particular note was his staging of
Japanese Ideology, the ambitious, meticulously
researched work that he had developed since
2022. Though dealing with the difficulties of
the limited time available for directing, he
chose to present the scenes in different,
complex ways, and the skillful arrangement of
these scenes across several parts and the
switch of environment from a white cube to a
black box space all made this a major
undertaking for his collective, OLTA. With his
artistic stance that directs a far-reaching and
critical gaze on existing divisions (performing
arts and contemporary art, inside and outside a
theater, identity and community, etc.),
Jang-Chi will surely continue to dynamically
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expand the bounds of the contemporary
performing arts.

In 2023, Rom Hashimoto greatly broadened
their interests and developed their plans
through research. Traveling in Europe in April
and May and coming into contact with both
people and the local conditions, Hashimoto’s
attitude toward their practice underwent a
complete shift, and their central concern
switched to a critical look at colonialism. In
their creative process, Hashimoto is
increasingly interested in the question of
obtaining or maintaining positionality, and how
to deepen a place for reflection. In their future
work, they are set to embark upon a
fundamental reconfiguration of their creative
process, and engage in an exploration of
the potential to involve audiences in a
performance in contemporary Japan.

Saison Fellows Il

Three artists were selected for grants in 2023:
in the theater field, Pink No. 3 and Yohei
Hosokawa; and in the dance field, Kitamari.
The latter previously received Junior Fellow
grants in 2009-10 and 2018-19, and a Saison
Fellow | grant in 2020-21.

Pink No. 3 is a former undertaker who
founded Momochi no sekai in 2015. His work
is known for blurring the line between the
living and the dead, and for its unforgiving
portrayal of the darker side of humanity and
society. His recent output includes Desert Sea
(2020), Water Lily (2021), and the courtroom
drama Terror (2022), all of which featured
sign language. Pink No. 3 aspires to create
theater that is truly open to all audiences,
such as through using deaf actors and
incorporating technigues to ensure
accessibility, and engages in new efforts in
this vein.

Yohei Hosokawa has served as artistic
director of the theater company horobite

since 2010. His work theatrically and
indirectly relates the harsh, hopeless
predicament into which we have fallen. He
shifts styles as befits each work, from
Hyper-Colloquial Theater to Theater of the
Absurd, examining violence or the people
who fall between the gaps of social
structures, and emphasizing the process of
searching for language while conducting
careful research for his work. Hosokawa won
the Grand Prize and Playwriting Award at the
2021 Sengawa Theater Competition.

Kitamari founded the dance company
KIKIKIKIKIKI in 2003. In 2018, she switched to
a loose, project-oriented approach in which
she brings together a new team for each
work. Her wide-ranging, transdisciplinary
practice actively embraces other fields, such
as her project to choreograph all the
symphonies of the composer Gustav Mahler
ongoing since 2016 and a series of dance
adaptations of Shogo Ota’s plays since 2021.
In 2016, Kitamari won the New Artist Award
at the Agency for Cultural Affairs’ National
Arts Festival.

Three artists reached the end of their
grants: Takuro Suzuki, Kaori Seki, and Masako
Yasumoto.

Takuro Suzuki strategically planned and
carried out several things over the year,
including maintaining his company, training
successors, and schematizing the
development of his work. He also appeared in
and directed various performances, evolving
further while utilizing what he has gained
from supporting others. In the future, he will
continue contributing to education as well as
ambitiously engaging with creating new
works and opportunities to revive the pieces
in his repertoire. Suzuki will surely play a
leading role in proactively opening up the
industry, such as through establishing
chances to receive feedback on the creation



of new work.

Kaori Seki gave us a striking impression
of her original worldview through her
performances in the first two years of her
grant. In this final year, she put on a
small-scale revival of a work at Morishita
Studio and held a performance and workshop
at Kirari Fujimi in Saitama, demonstrating the
many things she obtained from these
first-time endeavors. She also used much of
the time as well as grant money for
fine-tuning her own body, and is now in good
physical shape. We hope Seki will show us
works in the future that brim with originality.

Masako Yasumoto’'s most significant
accomplishment was achieving the three
goals she set at the start of her grant:
firstly, to create stage performance as a
Gesamtkunstwerk (total artwork); secondly,
to expand opportunities to revive past work;
and thirdly, to develop sex education
workshops through bodywork. The insights
she gained in the final year of her grant over
the potential social applications for dance
through outreach activities will yield many
dividends for her future efforts. She is also
increasingly committed to running
workshops for children like she has done
during her grant. These activities will surely
result in broader audiences. We look forward
to seeing how Yasumoto continues to
harness her gifts and attributes.

We asked specialists in their respective
fields to monitor the fellows’ activities over
the course of their grants and write reports.
Further information on the activities in 2023
of all the Saison Fellows is provided on the
following pages.
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Shuntaro Matsubara
(playwright, Artistic Director
of grass)

(theater / Kyoto)

W\ MAAAR Photo: Hisaki Matsumoto
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P Grant term

2023-2024

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, research,
study/training, etc.)
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Ayaka Ono Akira Nakazawa Spacenotblank / Shuntaro
Matsubara, Dance Dance Revolutions (rehearsal), Kyoto,

September 2023
Photo: Yuki Moriya
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Keiko Yamaguchi
(theater-maker, actor, Artistic
Director of BRDG)

(theater / Kyoto)
https://brdg-ing.tumblr.com/

##7:Koichiro Kojima Photo: Koichiro Kojima
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Cafe Sari Sali YUXV ] &E. T BIBEE7 — 22—,
REBHHhE- 3R TRV NT—o 5 OY)
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FoA4>
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TREZEZTHB] VY—FF7IAEUN RE (RASMIE)

» Grant term
2023-2024

P Support provided in fiscal 2023
Grant: ¥1,000,000 (used for performances, research,
study/training, etc.)

PETA-BRDGEEEHEFIVE[Portal Cafe Sari Salitrlxl)]
RE.2023%118

#@#-Koichiro Kojima

PETA-BRDG International Collaboration, Portal Cafe Sari
Sali, Hyogo, November 2023

Photo: Koichiro Kojima
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Midori Kurata

(director, choreographer,
dancer, Artistic Director of
akakilike) (dance / Kyoto)
https://akakilike.jimdofree.com/

#®#%/:Bea Borgers Photo: Bea Borgers
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» Grant term
2023-2024

P Support provided in fiscal 2023
Grant: ¥1,000,000 (used for performances, study/
training, etc.)
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bi- AN

akakilike, Family Portrait, Brussels, May 2023
Photo: Kai Maetani
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Ayane Nakagawa
(director, choreographer,
dancer, Artistic Director of
Suichu-megane®)

(dance / Tokyo)
https://www.suichumegane.com/
WP /NLAE  Photo: Kazuaki Koyama
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P Grant term

2023-2024

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, research,
study/training, etc.)

Studio use: 15 days
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#%)1l. 20235128
REEREA

Nihondatedatte, Yokohama Dance Collection 2023

Dance Cross, December 2023
Photo: Kota Sugawara
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Nanako Matsumoto
(performer, dance artist,

choreographer, Artistic
Director of team chiipro)
(dance / Tokyo)

https://www.chiipro.net/about

B EE5h #EEKYOTO EXPERIMENT  Photo:
Haruka Oka. Courtesy of Kyoto Experiment
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1) (STARYR)
20245F 3R F— - F—7O. BEBI7—h7—/N=ZXL(YAU)
£{7&E5nanako by nanako]®=R (YAU CENTER)

P Grant term
2023-2024

» Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, research,
study/training, etc.)

Studio use: 7 days

F—L-F—70O[nanako by nanakol®E®R. 2024434
e ATERE

team chiipro, Nanako by Nanako, Tokyo, March 2024

Photo: Hideto Maezawa

L ITEYL
(RfIR. &P — T[lal banshees]
x%) (TR H1=R]

Ayano Yokoyama
(choreographer, dancer,
Artistic Director of lal
banshees) (dance / Tokyo)
https://yokoyamanaa.com

HeisTB AR X S AR
2023FEND2024FEET
2023FENHBAE
£%8:1,000,000 (A#E. ECHHMEZFICTY)
AR AR TERE

> 2023 FENELES
2023%F5.8A.2024F 1A RIa=8® Y —F HR.HA.
Y (REF. B4H/\BE. €2 ILRASF. TEPRBHF. T
FRIBERME A . TRICERRIREETAS)
2023%E8.10A:SUNRIZE AIR[RDSBICFZS-REHhE5%E
FNDHEIEDZLOBEY-IBERE-CE-HE SF(Fh
MR SEE)
IR RDEVMEEVOLA[BPRA T/ Y OfEdikft &
EH (HD=0HFAH)
lal banshees ["#1R" B& LB&PERFORMANCE]
=R (NEPO Kichijoji)
128:Choreographers2023 (NPOEAT v/ -V T
RIV—=FVR-ZYRT—2 (JCDN) . ARMEEALSE AL
XK R) MAAEIZuku-Zuku-Zuku ] ikt EH
RE (£DHEHREMAER)

P Grant term

2023-2024

» Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, study/
training, etc.)

Studio use: 7 days

[Zuku-Zuku-Zuku] &%.2023%F128
R PECBRBE

Zuku-Zuku-Zuku, Nagano, December 2023

Photo: Naoto Yamaguchi



thiEfE

(BEER [NBEM FEH
AN=RASYNTZ20 | HERK)
NT7A—TV A/ HR]

Akira Nakazawa
(theater maker, Co-Artistic
Director of Ayaka Ono Akira
Nakazawa Spacenotblank)
(performance / Tokyo)

https://spacenotblank.com
|4 A9 h—IJ>  Photo: DanAke Carlsson

P> ERERD R 3 SR AR

2023FENS2024FEEET

P 2023 FENBIKAE

£%1,000,000M (A%, HEHHMEICTEH)
ABTA1RA528H

FANV—LREETER

> 2023 FENELIEE

2023FE6BVNFRIN i AN—A/YNT 20 [1A B
WHRNBALFVPELE 22— AFZTVFHIKARID

IR MREAER NI FERG AN—R/YNTZ I8
AEV AR 1—a> X EH- HiE (REEM 2 2—)
NAVNEFM HEG ANX—R/YNT S [MHFRERES]
B RR(CRETITEIS)

INEFIIN HERR AN—RSYNT SV IRNIEEER R
(STARYR)

2024F1 R EHFAALAB. vol.6 //NEFFIN Higk AN—
AIYNT IV EREVIAVAETDRIRR (FHFI7
=)

P Grant term

2023-2024

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, study/
training)

Studio use: 52 days

Guestroom use: 11 days

HHFAVALAB. vol.6 /NERIN HiEls AN—R/YNTS2Y
[SEESIAVAETDRIFRR. 2024518

&%/ takaramahaya

Kichijoji Dance Lab Vol. 6, Ayaka Ono Akira Nakazawa

Spacenotblank, Words and Shakespeare's birds, Tokyo,

January 2024

Photo: takaramahaya

20225%E &Y From 2022

EE—
(BMER.BEHR [JI—T137F7]
) DER1E8R]
Shinichi Anasako
i W (playwright, director, Artistic
. Director of egonaku)
- 4 (theater / Fukuoka)
‘ http://buru-egonaku.com/

\# ER#E— Photo: Shunichi lwahara

P> ERERD R 3 SR AR

2022FEND2023FEET
P20 23FEET OB & (i)

2022F% 2023%E &t
1,000,000 1,000,000 2,000,000

P 2023FENBIRAE

2%1,000,000M (A/RFICTEH)

ABTVA1RAA0BM

TANV— LR 768/
P 2023FEDELIES

2023F58. 7RI ZEEFRBEWDIELI=BEAN] (ZRETII{LS
BEIEBRT120233RT! ] BE TP EREESRR) =2F. &
F (ZREI XL RBEA—IL. BEHRXLRER—)
BAIEVWEIREDZLIOSESDHEENRE (EHTRXIL
=M BISERIE2023) &F (BEEMRXELRE. Wb TT7—h
YR—NEVE—RDALTF)
IRTN—IIFVICEBRERE2[WIZZER (D) B &
E ([SmERIS2023[7V D)L viar])
12B.202453/8: 7V —IdFJEBIRE. EBE. KR
(THEATRE E9 KYOTO7 VY ITAR7 —T 1 AMAE. AR
EI@EEHT7 A 7> 72— CREATION AT MORISHITA
STUDIO)

2024F2R:7N—T3FVVE REBEDE /72D TIERM
(ElaRIE=0i-1E2))

» Grant term

2022-2023
P Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, etc.)
Studio use: 40 days

Guest room use: 76 days

TI—IIF7[WE REDE /AN TR, 202452A
BEEEE—

egonaku, Right in the Midst of Inversion, Fukuoka,
February 2024

Photo: Shunichi Iwahara
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KIF {2 BB

(BMERGEHR [BIHHIE0]ESE)
&Rl HRR]

Kentaro Otsuka
(playwright, director, Artistic
Director of Theatre Company
Awai)

(theater / Tokyo)
https://gekidanawai.com/

D> kHERN R S HARE

202265 ENB2023FEET
P 2023 FEETOBIR &3 (Bifi:FM)

20225 2023%& ait
1,000,000 1,000,000 2,000,000

P 2023 ENRRAE

£#1,000,000M (A, U4 —F. BEEHHEICTEY)

AR AR 35BMH
P 2023FENELES

2023F4 R B &HIFO[EBRONLINE] A> 51>
NANVRYNIV—=F42 I EE YRS LTERE—D
XE])RRRZR7OT7TENER (EAA) GRRAZEISFv>
NAI8FEER—I)

128 B &HIEOTSONNET Jazz ver.J#%)l| (Chat Noir
Yokohama)
2024F1ABIEBHIEVICEDT—0 a3y TEN—=U A RXUR
[BIORER] [BARDEEIRK7OPIIN TR.LS (B
A/NEIBEEDSEREE. IMSTAT—ILTSY

P Grant term

ZEREX

CEH=R [HEDHYI—2]EE)
&gl F=R]

Yuta Hagiwara

(director, Artistic Director of
Kamome Machine)

(theater / Tokyo)
https://www.kamomemachine.com
W IKEZE AR Photo: Rakutaro Ogiwara

b

D IR S AR
2022 FEHB2023EEET
P20 23FEETOBI & (8i:F)
20225 2023F & ait
1,000,000 1,000,000 2,000,000
P 2023 EDMRAE
£#1,000,000/ (U4 —F. RRHE. ACHESICFTY)
A8V 1RAIEM
P 2023FEDELEE)

2023F5R: OO —2 [MRBH R FEHIE HiE (DD
HO/NEIS)
7R-2024F\R. 727 ANFaTI- Ao Za—3—7
Ja— v/

20235118 [Japan-Britain Contemporary Theatre
Exchangel (GYHAR—KE YILT4—RKE)
2024F 3R FEEMOD [KRKI| ZDEOEmRABLE 2023 FHit
TJRERBIERIEICMITT(ON-PAM) FE6E[EEEMOA
HEERAH | AE—H— FTF701>

NY7zO—#HES RRETFTRAEIF)

P Grant term

2022-2023
» Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023
Grant: ¥1,000,000 (used for performances, research,
study/training)

Studio use: 35 days

EIRHIEOSONNET Jazz ver.[#Z)1l. 20235124
Theatre Company Awai, Sonnet Jazz Ver., Kanagawa,
December 2023

2022-2023
P Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

» Support provided in fiscal 2023
Grant: ¥1,000,000 (used for research, presentation,
study/training)

Studio use: 1 day

WEDYI—U[BRBHUR) | T—01> 707 R W8, 2023558
Kamome Machine, The Nanjing Incident (tentative title)
(work-in-progress performance), Okinawa, May 2023



TEi#

(REARGEER. A — [443d0]
%) (R TR

Reisa Shimojima
(dancer, choreographer,
Avrtistic Director of
KEDAGORO) (dance / Tokyo)
https://www.kedagoro.com/blank
wR LIS Photo: Mizuki Sato

H#E—BR

(bE. Rff5R [DANCE PJ REVO]
*3%) [Tl wR)ILR/R]
Koichiro Tamura
(producer, choreographer, Artistic

= Director of DANCE PJ REVO)

(dance / Kanagawa, Tokyo)
https://danceprojectrevo.wixsite.

. com/dance-project-revo/profile

Festivall)

P Grant term

P> HEERh RY 3 SR AR
2022FENS2023FEET
P 20 23FEET ORI & (BH:FM)
2022% % 2023FE a5t
1,000,000 1,000,000 2,000,000
P 2023FENBIRKAE
£%8:1,000,000M GE&R. FIfFEFICTEL)
ARTF R4 7HHE
P 2023FENELES

2023%3-48-A&hR[sky] /The Shinehouse Theatre
Artist-in-Residence (Btgl#) &4t (Want to Dance

6A.108:TB1L#¥xMoh Hariyantoit@E#fEl Jap/Vanese)
> HR—=IV. #KA ([cont-act Contemporary Dance
Festivall [#%.fxH])
7R:12011 KINTAMADOZEF 5LV 7L (TMONOTANZ
SEOUL 2023))
7-12A:ACCEBLARFIEa—r—ARXESE F7430X
Goblin Party [TEE M (B 72 7 XL E)

9-10 A BEEMNRAERH BN, F=1FM (Jeju Culture
and Art Center)

2022-2023
» Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

cost, etc.)

Studio use: 7 days

» Support provided in fiscal 2023
Grant: ¥1,000,000 (used for interpretation, production

s A30xGoblin Party [IEE] M. 2023F128
CELFITIRE

KEDAGORO x Goblin Party, Frankly, Gwangiju,

December 2023

Courtesy of Asia Culture Center

P HEEBh AL 3 S AR

20225 EN52023FEET
P 20 23FEFET ORI & (BE:F)

20225 & 2023%FE ait
1,000,000 1,000,000 2,000,000

P 20235 ENRIHAE

£%1,000,000/ (A&, 7—0>av7IFs)

A& A R4 18E M

NN 3=l
P 2023FENELER

2023%F5H:DANCE PJ REVOISTUMP PUMP
SHIZUOKAI#fE ([AML 2P —NEfE )

7H:DANCE PJ REVO[POPCORN FLOORJER ([#FN
UNIZEETTZE5%)
NABENE—BRF>TESPAD?T—o2av T 1 #E)l
(DANCE BASE YOKOHAMA)

2024%1A:DANCE PJ REVOIEXPERIMENTAL
HIPHOPYOKOHAMA2024 ] (#RIIFPEELR—AX
TAHIKARI)

P Grant term

2022-2023
» Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, workshops)
Studio use: 18 days

Guest room use: 5 days

DANCE PJ REVOTEXPERIMENTAL HIPHOP

YOKOHAMA 2024]#%)11. 2024418
B SRR

DANCE PJ REVO, Experimental Hip-Hop Yokohama 2024,
Kanagawa, January 2024

Photo: Ryosuke Miyazawa
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FE7YH

(HZoH—)

(5 RE]

Ayaka Nakama

(dancer)

(dance / Hyogo)
https://ayakanakama.studio.
site/

@R/ beaborgers Photo: beaborgers

P> HEEERD R SR AR
2022FEHIS2023FEET
P20 23FEEETORIRK &R (M)

RARERX

(Z—T1AR)

USTA—< A/ RER]
Masamitsu Araki

(artist)

(performance / Kyoto)
https://www.masamitsuaraki.

com/
i\ beaborgers Photo: beaborgers

P> kLR X SR HA RS
2022FENS52023FEET
P20 23FEETORIL R (M)

2022%F

2023%FE

it

1,000,000

1,000,000

2,000,000

20225 %

2023%%

&t

1,000,000

1,000,000

2,000,000

» 2023 FENBEAE
£%81,000,000M (A& F FER. U —F. BEHHEICTEH)
> 2023 FENELES
2023%F6A:Asia TOPA 2023 Artist Lab Arts Centre
Melbourne, Abbotsford Convent, Beckett Theatre
[V —FLIOFTU R XKV
THWESBERME—&F Yy R 7/OP /N BKF I aE =7 —
TR R R CRAT R AL REF —I > 75 —)
10 R (BB Ee ) IR & (TKYOTO EXPERIMENT])
11-128:Ayu Permata Sari & Ayaka NakamalAYUKA|]
WEEE 527> (Ayu Permata Dance Company Studio)
12B: ThEERB7—NBE2023 1 T—0 3y 73#A BE (%%
RELEMREEE)
UrBANGUILD FOuR DANCERS vol.271[Macaroni
Or Cheesel#xft. HiiE R#E(UrBANGUILD)
202442-38 tanzhaus nrw Ayu Permata Sari & Ayaka
NakamalAYUKA#ESIE. 7—0>av7#i Favtll
RILT (k1Y)
3RINTF—IVAKI—T 1> AN—Ahouse next door
Mk SEEGEEMRAXRGRR)

P Grant term

2022-2023
P Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023
Grant: ¥1,000,000 (used for studio opening costs,
research, study/training)

KYOTO EXPERIMENT R¥EREFESZEMR [BHRT) =B,

20235108

WY HT—Va

The Odoriba Legend, Kyoto Experiment, October 2023
Photo: Garage

P 2023 FENBIRANE

£%3:1,000,000M (AE. #HCFEH)

> 2023 ENELEE)

2023%9A8:[Spa of Narratives /FHEEWDAL] KE
([BMERIS2023 | E# OIS L KIACLYFY AL
2723>2022—-23)

» Grant term

2022-2023
P Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023
Grant: ¥1,000,000 (used for performances, equipment)

FiAES[Paradise Lost]&E. 2023494
##:bozzo

Masamitsu Araki, Paradise Lost, Hyogo, September 2023

Photo: bozzo



Jang-Chi

CEHZR ALK X N=)
NTA—< >R/ HFH]
Jang-Chi

(director, member of OLTA)
(performance / Tokyo)

P> ERERD R 3 SR AR
2022FEN52023FEET
P20 23FEETHOBIR &3 (Bfi:FM)

2022% % 2023FE &5t

1,000,000 1,000,000 2,000,000

P 2023FEDMEAE

£%81,000,000M (A/E. HEWHMEICTES)

ABTV AR 248H

TANV— LR EORR

P 2023FENELES

2023F12R-2024F 1 A REBREAEMI—T 1V JFT
ZER,O0-LY7E8—RBIZvRY-ATFOF— @RI
RE(YPAMIF«Loa> O—LSTE—RER)

» Grant term

EAxOv R

(EER. IRAR)
INTA—<>V R/ ER]

Rom Hashimoto
(director, choreographer)
(performance / Tokyo)

https://www.romance-hashimoto.
com

D> R EERN R S HA R
2022FENS52023FEET
P 2023 FEETOBIR &3 (Bifi:FM)

2022%E 2023FE &t

1,000,000 1,000,000 2,000,000

P 2023 EDBIEAE

£%1,000,000 (A&, VY —F. BCHHEISTES)

ARSI AR IHME

P 2023 FENELER
2023F9R-10 A HEFEFFHEFEIO—L - 20—
THTI—H28 RRER/NTA—V VA BRI ER(ROHK
TIA AT ITHER)

P Grant term

2022-2023
» Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

2022-2023
» Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

P Support provided in fiscal 2023

P Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, study/
training)

Studio use: 24 days

Guest room use: 9 days

[ZvR - ATAOF— R 2023F128
R ATERE

Nippon Ideology, Kanagawa, December 2023

Photo: Hideto Maezawa

Grant: ¥1,000,000 (used for performances, research,
study/training)

Studio use: 3 days

i

FENPOEAAO—L—NIL, [AO—NIVY | #45)1]. 20235F98
#®%:Yulia Skogoreva
SLOW LABEL, SLOW HERZ, Kanagawa, September 2023

Photo: Yulia Skogoreva
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F—REEN-BHAD

s

\\

—OHN-\

BRI 104 Bh s #4%823,000,0008 Grantees: 10 / Total appropriations: ¥23,000,000

2023%E &Y From 2023

EVI/HEA3S

S (BIEREHE=R [HH50HRIE
#  =2) CEBRER]

Pink No. 3

(playwright, director, Artistic
Director of Momochi no
sekai) (theater / Kyoto)
https://momochinosekai.
tumblr.com/

#@#:chanmi  Photo: chanmi

P> RN R SR HAR
2023FENH2026FEET

P 2023FEENEIRAE
£%8:1,000,000[ (A&, VY —FIIFTY)

> 2023FENELES
2023F 4R IXFDHDOPLAYlist]Eir TR (HFHESF
ST E—)
SA:T&0&] (JafR) & AR (ABCH—I)
9RBHLBOHAIEFX] (V—F1J) TR (5 EBOX)
125650 HREF X KR (Independent theatre 2nd)
2024F3F: 22— HNIHTHAOHR] RE) Bith =R
(F7&—71)I)

P Grant term

2023-2026

» Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, research)

HLHBEDOWMFR[E2FHXI KR, 2023F128
BEAIEA

Momochi no sekai, Emperor X, Osaka, December 2023
Photo: Keita Kitagawa

HNEFE

(BMEREHR. FER.GHE [I1E3
OClEE) (B8 FTR]

Yohei Hosokawa
(playwright, director, composer,
producer, Artistic Director of
horobite) (theater / Tokyo)
https://horobite.com/

D HEEREN AL SR AR
2023EEMB2026EEET
P 2023 EEDENRNE
£1%8:1,000,000/ (A%, VY —FZIFY)
A& F 1242680
> 2023EEDELER
20248284830 T I DERD| (RREMIHS 75—
£—2N)

P Grant term

2023-2026

» Support provided in fiscal 2023

Grant: ¥1,000,000 (used for performances, research,
etc.)

Studio use: 26 days

FAVTI[E>DERBDIRR. 2024528

B EREA

horobite, Dreaming of Sen, Tokyo, February 2024
Photo: Ayato Watanabe



&7=%V)

(RIR [HAHDVINZ—
KIKIKIKIKIKI] E52)

(BB UEE. R

Kitamari

(choreographer, Artistic
Director of DANCE
COMPANY KIKIKIKIKIKI)
(dance / Hokkaido, Kyoto)
https://ki6dance.jimdofree.com/

FHAakE  Design: Takashi Tsuji

P kR R SR AR

2023FENS2025FEET

P> 2023FENEIRAE
©%8:2,500,000 (BCHHE. ATEEMZHICTH)
AZIF 1R 28

> 2023 FENELEE)
2023%58: 441 ) (CONCARINO PRODUCE CO
vol.ITCOMEDY ) dtis& (£EXZER X LEE > B —
)]
202452 B MUK E S [1EE 18- fT B - 18 (KRR Xtk
B [BIAN AT ZAERISR2023]) 4> 51> (BEI=kF)
[t1U/N] (JCDNTENnjoy Dance Festival 2023]) (R#8
=i &—)

P Grant term

2023-2025

» Support provided in fiscal 2023

Grant: ¥2,500,000 (used for study/training, performance
preparations, etc.)

Studio use: 2 days

[YHUNIRE. 20245%28
B EATIR OBTEIREFESNEAICDN [Enjoy Dance Festival 2023]

Beehive, Kyoto, February 2024

Photo: Toshie Kusamoto. © NPO Japan Contemporary Dance Network, Enjoy
Dance Festival 2023

20225 E &Y From 2022

' thEX

(BIVESREHIZR  [FIGZAMTEE] E52)

BBl /R . =48]

Yudai Kamisato

(playwright, director, Artistic

{ Director of Okazaki Art
Theatre)

W (theater / Tokyo, Kyoto)

= https.//okazaki-art-theatre.com/

D> kIR X 1 SR HA R
2022FENP52024FEET
P20 23FFEETORIE R (Hi:F)

2022%%
2,500,000
P 20 23FENBBERNE
£%:2,500,000M (A&EICTEH)

» 20 23FENELEE)

2023F5R =T« JREIZIALOMEDRITIRIT TIEIH
(TAEBRITIATA/NLIEERS12023 LRS!
7B.9R. 108 MIREMEIRT7ZT7DEKIBSICEDHZIY
BAL GUE) 1Y /\70. g, RiIG (R 88. b HHEHD/INEIE.
7RI PentA)

R [AIJLBEHIBRA (ABXRT1TFY)

2024F 2R HBLRDBENNEAOEFRA] (ZANLE[R
TITDELOEBICEDDBIWERALIDPSER) U (FUT7>
Y77 %-7UT)

2023FE =Xl
2,500,000 5,000,000

» Grant term

2022-2024
P Grants to date (in yen)
2022 2023 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2023
Grant: ¥2,500,000 (used for performances)

HEHXFIREMERT7 T DELIBRLICEDDIWEANL GE) |
RIRBRDBENNEANDERA]T>/A70O.2023%7AH

WA -TI-¥F0

Yudai Kamisato / Okazaki Art Theatre, Strange People

about East Asia’'s Goodbye (preview performance, now

called Dear Potential Foreigner), S&o Paulo, July 2023

Photo: Danielle Satiko 33
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WFEE

(BIVEREHR. HHE  [#@FEK] =
) BBl ®R]

Suguru Yamamoto
(playwright, director, actor,
Artistic Director of Theater
Collective HANCHU-YUEI)
(theater / Tokyo)
https://www.hanchuyuei2017.com
WP ME%EE  Photo: Yukitaka Amemiya

RFULA

(B —RfIR  [neji&co.] E=E)
(&8 =#8]

Pijin Neji

(dancer, choreographer,
Artistic Director of neji&co.)
(dance / Kyoto)
http://nejiandco.com/

\FATaR  Photo: Kai Maetani

D> HEERN R SR B RS
2022FEND2024FEET
P20 23FEETHOBIR &8 (Bfi:FM)

2022% %

2023%FE

Aff

2,500,000

2,500,000

5,000,000

P> kiR Y 3 SR HA R

2022FENS2024FEET
P 2023 FFEETORBIR & (M)

2022FFE 2023FE A&t
2,500,000 2,500,000 5,000,000

P20 23FEENBIEAE

2%:2,500,000M (AF. FHHREICTH)

AR A 1RAL518MH

TANV— LR 38HE
> 2023 FENFLiES

2023F5R. 8AUAE 2V OFBE [FvXILEBBK]RR.
B85 (SCOOL. #E&REa=mER])
7-9R:INFFDRIBERSGNDZ4BHY 7 — #RI.EE.
SE. AUEE (KAAT #RNEMEIS. WVhEFUA A EMX
LB BPIAE FRES 7 E— AR EMES)

NA-2024F 3R LERIEHET —oav T [HLWERID
O<KYF in FOHEIRE (FOHEMRENMEE)
12R-2024F 1R WUAEEDERED D DEIET—2
Pav7 ] ACBEXALRE 7 — b ANX—2)
2024%3-43:PARCO PRODUCE 2024 [®R#%E)
IR FR.EE. KBR. 558 (PARCORBIIS. ABXKS 71475
Y. R/ BEOTR—I. B LEHZEREK—I)

» Grant term

2022-2024
P Grants to date (in yen)
2022 2023 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2023

Grant: ¥2,500,000 (used for performances, office rental)
Studio use: 51 days

Guest room use: 38 days

LK [N FTFOIREIEERNONS |51l 2023F7AH
B WEER
Theater Collective HANCHU-YUEI, BANANA FLOWER

CAN BE EATEN, Kanagawa, July 2023
Photo: Yukitaka Amemiya

P 20 23FEENHIBAE

£%8:2,500,000M (AEICFTTH)

P20 23FEENELEE

2023F6R. 12BREFUOLATAN) —L]RR. #FE)|
(SCOOL. &EEr/IA—7)

1A neji&co.[Out](THEATRE E9 KYOTO)
2024%2H:neji&co.[Sign] [Cuel [Out]E®ER (BUOY)

P Grant term

2022-2024
P Grants to date (in yen)
2022 2023 Total
2,500,000 2,500,000 5,000,000

P Support provided in fiscal 2023
Grant: ¥2,500,000 (used for performances)

neji&co. [Cuel®R.2024%F24

R AR

neji&co., Cue, Tokyo, February 2024
Photo: Kai Maetani



2021%EE &Y From 2021
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(rfIR. 4% — [Project
YUNGURAF=) [#F ®=R]
Megumi Kamimura
(choreographer, dancer,
Artistic Director of Project
YUNGURA) (dance / Tokyo)
http://kamimuramegumi.info
&/ bozzo Photo: bozzo

D> EERh R X SR HA RS
2021FEENS52024FEET
P 2023FEFTORIRE R (B{L:F)

2021%E | 2022%E | 20235FE &t
1,000,000 [ 2,000,000 [ 2,000,000 | 5,000,000
P 20 23 EDRIBNE

£%:2,000,000/ (A8, AXTABEZICFL)

AR AR SAR

5 ANV — LsHR it ARR

P 2023FENELED

2023tF9A: [ERRIORR #3431l (Contrail)
108:70Y1N 1095 [RHLYF Y ATOYIhvol ] -
BOZERBHBZE- |RR(SCOOL)

P Grant term

2021-2024
P Grants to date (in yen)
2021 2022 2023 Total

1,000,000 | 2,000,000 | 2,000,000 | 5,000,000

P Support provided in fiscal 2023

Grant: ¥2,000,000 (used for performances, studio
management)

Studio use: 8 days

Guest room use: 4 days

[T ATOT1IMvol ] -BWZEDDHBIE- |
WR.2023F108
B AERE

The Exchange Residence Project Vol. 1: The Components
of Ambience, Tokyo, October 2023

Photo: Hideto Maezawa
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AX X460

(RMR.EER  CHAIroiPLIN
)

[ ]

Takuro Suzuki
(choreographer, Artistic
Director of CHAIroiPLIN)
(dance / Tokyo)
http://www.chairoiplin.net/
#®%HARU Photo: HARU

P> R RN R X SR HA RS
2021FENS2023FEET
P 2023FEETORNRL R (BGi:M)

2021%E 2022%FF | 2023%FE &t

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

P 20 23FENHRAE

£%:3,000,000M (A&EICFTEH)

AZTFiRM:82HMH
P 2023 FEENELEE
2023F AR BEZRREER IRV R ~FE~EL FH
(ART factory BOM)
5B:CHAIiroiPLIN &£V AT EEEE]EY =R
(I'Nextream?21 DanceFestival 2023])
8A:CHAIroiPLIN[ZWH W\~ 1AV AET - L E~ ] {EEH
BR (ZENREMUE > 2—)
CHAIroiPLIN&ER> 117 AET7[BALLO~OI A& 1l)
Ivb~]iEH FTR(LINE CUBE SHIBUYA)
2024F1B:BEBBRARILZLKDEINLEE ER (A=~
+£0)

P» Grant term

2021-2023
» Grants to date (in yen)
2021 2022 2023 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

P Support provided in fiscal 2023
Grant: ¥3,000,000 (used for performances)
Studio use: 82 days

CHAIroiPLIN BEZNHRI TV NV TF V| RR. 2021568
BB HARU
CHAIroiPLIN, Dance Novel Putsun patsun puchin,

Tokyo, June 2021
Photo: HARU

AXFHHEAD2021-2023FEDFEEICDONT
—HBEBAXFDIES
EERE CERIFTARR/ A BT A ARIR)

ALATZ77—ELTHRIYFIT BT IE £RTERIDEH
ROKOIMEREDLD. AP —ELTHAL EZICHHEDK
DUTELBEOICHRAD. ZOIEMIE. AXFRADRAED
WAB[EED~] =D, KNIRIFOBL D DOFEENIC R
FRENT=DTIFERLD,

[BEBIV)—XIE. TLENPY IAVAET RBAER
EDBMZERDIT THRERE. /IS ERE. aALERE X
AFAAD B EB I EVOHRICHBEZELATEDE. £
DEBELVABTATT7Z2EO>TIT N H5WBIAV T
P EDOHMEICKIETES, T EREGWVWABZTAT7
PEEND.,

HEWBEMDI v INIEBEBAAFIDERICENTH.
TNTEBESEBRIEDTED. BEDKRE. FEDKE. HE
BYVHBED Y NERS B MERTIE. BEBHTH. &
EBNTYM BEBRNRERRE. —RIDERESBEZILAIE
REWOVCHBDIEHTED,

TN RBOL D AENWD I Y IIDE AXFHAZESY
VOANWIH VN TEBEIEDIEILKRDS RFFIC. S AEND
XN DEDP TR KVRELS T2 5A B EICkRBIES
Do WhIE D VI PERREMIET 5HEEHNA D,

BEE VWODIRVIRD/IZEZIC, ZO3ERDERESBLL
ETOBERGFIE. ZOTHOOEDTH . ERDNBHH
PRBZDPELNEN. KRR BSDOH /N —TODFEELSC
BRI 707 1 - ARETORERE . ARESIEO LY
TIRIBERVEKLSD,

ZOERF. WTHEANEHBILL T E5BBEHNELDBE
RIEED. SETEDLDBDTIREVD FTATT7EHEDEN
OMEICEA T HEE. AL AT T T7—ELTOEREPER
DEED. EOLDICREAL TOLKOD . ZORERIE. ZhhHS
DEHEIRFEEHODT,

ety ‘E el

CHAIroiPLIN $E3%RE[H/FILIERER. 2022%F4A
BEHARU

CHAIroiPLIN, Dance Comedy Atamayama, Tokyo,

April 2022
Photo: HARU



Takuro Suzuki’'s Activities 2021-23: Three Years of the Dance Series
Hiroyuki Takahashi (theater critic; Associate Professor, Toho Gakuen College of Drama and Music)

Takuro Suzuki choreographs as a contemporary
dance artist and creates performances like a
theater director. He is a dancer, yet at times
performs like an actor. Over the course of these
three years, Suzuki’'s Dance series developed
into something more open and active.

The Dance series sees Suzuki create not only
danced adaptations of plays by the likes of
Brecht, Shakespeare, and Kobo Abe, but also
rakugo, novels, fairy tales, children’s books, and
more. This conceit or concept is compatible with
almost any content. And it results in an infinite
number of ideas.

It is possible to dance all artistic mediums
(from paintings to films and comic books) and
individual artists (from Kafka to Beckett and
Minoru Betsuyaku). There seems no one that
Suzuki cannot dance.

This is a process of Suzuki shifting from the
narrow field of dance to a wider practice that
works across disciplines. At the same time, it is
about making dance more popular. To wit, it is a
means of transcending divisions between
mediums and industries.

No doubt the day will come when looking
back, the lively, almost hectic activities across
these past three years will seem part of the
groundwork for that. Even the choreographing,

RR.2023%8A8
#-HARU

CHAIroiPLIN, Dancing Shakespeare Ballo: Romeo and

Juliet, Tokyo, August 2023
Photo: HARU

directing, and other work he has done outside of
his own company is surely too much for one
person to do.

As that quantity turns into quality, surely
works will next appear that reach even further
levels. When changing an idea into the format of
dance, how will his artistry as a choreographer
and the strength of his work develop? These
three years were a time that made us anticipate
Suzuki's future activities.
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BEbhE

(RFAIR. Z>H— [EhHY
PUNCTUMUN] E3) [£Fig,==R]
Kaori Seki
(choreographer, dancer,
Artistic Director of KAORI

43.- N SEKI Co. PUNCTUMUN)
# | (dance / Tokyo)

o & o
=Ll e keorizelino/
| g iU E S
2021FENS2023FEET
P 2023FEETHRI & (Bfi:F)
2021FE 2022%FF | 2023%FE A&t
2,500,000 | 2,500,000 | 3,000,000 | 8,000,000
P20 23FENEIRAE
£%8:3,000,000 (R&IH/NT74—< >V A BOHHEZICFK L)
AZTA 1R 628
P> 2023 FENELEE

2023%8-98:Atelier PUNCTUMUN [EQ7—0> a3y
2023 |RR AV T2 GRTAZIF)
NAEDPBYPUNCTUMUNRERS FNTA—T VA [H £D&
D Fe/eqF VWNBDIRR (R TALTF)
2024F3R:[FFVALHEV AN T BE (ELRMRXL
SEFFVALAFTUASLH)

» Grant term

2021-2023
P Grants to date (in yen)
2021 2022 2023 Total

2,500,000 | 2,500,000 | 3,000,000 | 8,000,000

» Support provided in fiscal 2023

Grant: ¥3,000,000 (used for performances, study/
training, etc.)

Studio use: 62 days

f Z e NiEs

KAORI SEKI Co. PUNCTUMUN, Komokomo Kenamoto,
Tokyo, February 2022

Photo: Kazuyuki Matsumoto

BAHYND2021-2023EEDERICDONT
=) FRIEF (IBARRADIESMRIG S AERIBE)

ZOIEC. BHBYIEES DX E—ERR L¢3
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B —FBABE MR TMONT Y AHS — AL RCE
RBBENSREL T, AT, 8 — 750 [H] 5 EVE
SMICEEBNTUVE 202282802626 WhbE]T
L HLOBEMAST BN, BAREBAZOEEZIZHL
Bty Y TN RBBOBE . A — B S &> TE
MOWMRETS LI D%, ZhABEICBANICHE LTI
BEORGENICED . SELEBLAY—EMA TEORME
REET>TOH L RIEDSRBION-,

2022 23FEOBBRIH £DE> FrZE LM
DIOKRBES I—1 2T ThB. KT, ChETOER
EIERERHD EOMICRABEMALREBEH AN, /N
BEOHUANDY. HICBDAALL S Y —DEREGS T
SAL. BEEEEORICRAAVERS R BB
BTV, ARIC . P THERDHBEYP. ZORRIH
BLTOBEHERIHEL BODCERAEES U, &
T BN — FE AR TEO NI BUEE ST S
RE. EAEETRMERSNE, (U1—Sas Ot RAHE
LoD, BEQS AP EIES CEBBMAS — AL BT
LTOE. [BATHERE LRTHIE | 242 EDERE
LTIRRLE.

BOER A 20 D2/ = — DT ETH 5>, HE
DIYI—3 3> O BORMEEE S Y —H$ TIosal
TOBRIE. AZBA YN SH S, EEMNGHRAE Y HT
BHDHEREEH DB, SEOBRBASAZIFENSD.

SR ix.f?' -
D HYPUNCTUMUNI & £D5&D F72&F LVNED] KRR,
2023%3A8

BE AR

KAORI SEKI Co. PUNCTUMUN, M/ TOUTOU MATATAKIMA
IREMONO, Tokyo, March 2023

Photo: Kazuyuki Matsumoto



Kaori Seki’s Activities 2021-23

Mariko Miyagawa (Assistant Professor, Department of Body Expression and Cinematic Arts,
College of Contemporary Psychology, Rikkyo University)

Over the past three years, in addition to further
refining and evolving her aesthetic, Kaori Seki
has continued her activities with her company,
in the process sharing a choreographic
language with other dancers and establishing a
system that can accurately embody that.

October 2021's Mukumeku Mu marked her
first Kyoto performances. Within a stage design
utilizing the qualities of the material, the
microbe-like dancers wriggled, developing into
a series of seamlessly unfolding exquisite dance
lifts and balances. Mukumeku Mu showed the
dancers’ “faces” in a more striking way. February
2022's Komokomo Kenamoto revealed a new
direction in her work. On a minimal set in which
the mechanics of the stage are laid bare, the
dancers built up a fictitious world through
their bodies, but which was left up to the
imagination of the audience instead of
rendered excessively and concretely, and then
that world of fiction was boldly betrayed as
various layers were added to it.

The achievements of 2022 and 2023 were
the studio performance and full performances

[CRAILDRABRVERIHE. 2024538
REAN 5

To see the world others can’'t, Saitama, March 2024
Photo: Kitagawa Shimai

of MI TOUTOU MATATAKIMA IREMONO. Though
featuring the elements of her previous works,
this piece saw Seki enter a completely new
phase. The performance was arranged so that
the aspects usually hidden from an audience
were viewable, from the act of bringing props
on and off as well as the dancers waiting in the
wings. At the same time, mild, distinctive smells
and the sounds that pervade this world were
present in the background, gently transforming
the space. The performance also did things
with voice: the dancers were occasionally
addressed by their actual names and would
growl. M/ TOUTOU MATATAKIMA IREMONO
constructed an illusionary world, yet shifted
seamlessly to moments that returned to the
ordinary body and self, forming an extension of
the act of living out the performance of a work
on a stage.

Seki’'s activities have been underpinned by
the structural maturity of her company. A
significant benefit of this is that when creating
a new work, the dancers already share her
choreographic language. Her use of physical
techniques and directorial skill to conjure up
overwhelming worlds onstage will surely lead
to great things in the years to come.
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2020&FE &Y From 2020

= 7. %) &

(IRAREHR)

[5F8,_R. "4#8]

.. Masako Yasumoto

. (choreographer, director)

l~ (dance / Tokyo, Kyoto)

i http://yasumotomasako.net/

P> ikigE BN R X SR AR
2020FEN52023FEET
P 2023FEETHORNRL R (BGi-M)

20205 % | 20215 | 20224% | 2023%% &&t
1,000,0000|2,000,000|2,000,000|3,000,000|8,000,000
P 20 23FEDBIEAE
£%:3,000,000M (&, BHVEMBFICTL)
AZTA1RA208H
TANMV— LR 468H
P 2023 FENELES
2023F5-6 ARTEHIE& RS VIl AL (SCENE44)
6R.9ORBMFDLHDERT—oavT RO LEHEYY
PIEH. KRR (CEHRKEICZICT . B HF YIS T4)

SR [£BBEMY VT VORI EM. #R)I| FEOEC KU
BIZPLAT. KAAT #R)II=MEIS)
202428 BB ARBEREOIAOR] (VIR =2/
TAF—=) R TR GELLES)
SAAREMREMEBEEISHA —T AT THAD! &Y
Ik & (R HSALELE > 2 —ala)

» Grant term
2020-2023
» Grants to date (in yen)

2020 2021 2022 2023 Total
1,000,0000/2,000,0002,000,000|3,000,0008,000,000

P Support provided in fiscal 2023

Grant: ¥3,000,000 (used for performances, overseas
travel expenses, etc.)

Studio use: 20 days

Guest room use: 46 days

BTHDHAVADT—7(>70J LA EE&h—7 REB. 2022%6A
R ARARLEL

Dance seen by sound (work-in-progress performance
and talk), Kyoto, June 2022

Photo: Narihiro Matsumoto
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B FHELURAT

Masako Yasumoto, Full Automatic Worldly Desires zuizuiz,

Kanagawa, August 2023
Photo: Kikuko Usuyama



Masako Yasumoto’'s Activities 2020-23

Takako Shibata (Associate Professor, Senshu University)

Audiences appreciate dance through their own
physical sensations. There is no distinction
between the physical sensation of a professional
dancer and that of an ordinary person who just
goes about their regular life. That both operate
at the same level is vital for the appreciation of
dance. Masako Yasumoto perceives her
surroundings through her subtle senses and,
moreover, gains prompts for her creative
practice by instantaneously overturning her
and her surroundings’ subjectivity. Her
endeavors over these past four years have
conveyed that sense of dance to audiences by
mediating the quotidian, and which then led to
her efforts to expand the possibilities for
receptivity to dance.

Vividly demonstrating Yasumoto's
directionality as an artist, Full Automatic
Worldly Desires zuizuiz premiered in 2020 and
was then revived in 2023 in a structurally new
and improved version. Employing the
conventional means of contemporary dance to
show difference through repetition, the work
interwove sound and voice to take shape
between the everyday and the imaginary
without making the world rendered by the
dancers’ bodies overly abstract. Densely inlaid
with attempts to dislocate the customary ways
of feeling that tend to entrap the body that
experiences the everyday, Full Automatic Worldly

Desires zuizuiz inseparably conjoined a critical
gaze with entertainment.

Her participatory pieces My Funeral and Trial
& Judgment dislodged the conventional
concepts of choreography and applied a
perceptional framework for the audience,
distilling into the performance the appeal of
bodies with differences of age and gender.

Her educational dance practice was also
unique. The workshop “Majina Sex Education
Majika” aimed at parents and children saw
Yasumoto turn a generous eye on the body.
Other endeavors included a workshop for
children with hearing disabilities and Dance
seen by sound, aimed at visually impaired
audiences. A disability is ultimately just another
way in which our bodies are different. And they
contain the potential to inspire the creation of
new dance.

Of particular note is that while Yasumoto
took a break from her career to start a family,
she has incorporated the experiences she
gained from parenting into her creative
practice, developed works that can appeal to a
wider demographic, and methodically put that
experience into words. That attitude will surely
have a positive effect on artists following in her
footsteps and concerned about taking a career
break.
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2023F9A98-11A19H

RAY F—=ARNITZ  ZN=IW ATI—=FT U TSV A ARIT.
AAA VAT FT7 81

1,000,000

2. Contemporary Theater and Dance
Sabbatical Program

Grantees: 1/ Total appropriations: ¥1,000,000

This program offers a sabbatical period for
Japan-based artists who have a certain
degree of status in the fields of playwriting,
directing, or choreography. It aims to provide
opportunities for them to come into contact
with overseas culture and arts from their own
and other fields while also looking back over
their activities to date and acquiring insights
for their future development.

In 2023, Maki Morishita was awarded a
grant for her plan to take a trip along the
Mount Everest trekking route and another
tracing Beethoven's roots.

In order to rejuvenate herself by developing
a wider understanding of the world and
connecting with things in the world through
her own direct experience, Morishita
undertook a fifty-day trip across nine
countries, with a focus on places in Germany
and Austria associated with Beethoven, and
then spent ten days walking along the
Everest climbing route. The decision to go on
the trip came from her involvement in
mountaineering at the suggestion of an
artistic collaborator. She gained much from
taking on the very hard challenge of climbing
Everest and overcoming other difficulties,
and this will surely feed into her future work.
We look forward to seeing the effects on her
re-energized practice.

»Maki Morishita
Two Journeys to Mount Everest and in Search of
Beethoven’'s Roots
September 9-November 19, 2023
Germany, Austria, Nepal, Sweden, France, Italy,
Switzerland, Croatia, Thailand

¥1,000,000



HZTESH
Maki Morishita

#&#'Ryo Ohwada
Photo: Ryo Ohwada

FTLFINY—IL(3,440m) . 20235118 ESU—T7UvT 20235118
Namche Bazaar, November 2023 Hillary Bridge, November 2023

IoTE—7(4,239m) EIB. 2023%F11AH INE—=T ZRF 1) (4,198m) BIE. 20234118
Khunde Peak, November 2023 Tyangboche-Ri, November 2023
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1. Contemporary Theater and Dance—Creative Environment Innovation Program

The Creative Environment Innovation
Program supports new projects that identify
problems facing contemporary theater and
dance today, and aim to find creative
solutions to them. Applications were invited
once again on the theme of solutions for how
to expand audiences but none were received,
so grants were awarded to five startup
projects.

Two of the grants were for newly selected
projects. Aimed at production coordinators,
both freelancers and those attached to
theater and dance companies but not theater
venues or production companies, Explat &
bench Battery Art Manager Mentorship
Program Phase 2 aims to work closely with
their activities to tackle the issues they face
today. In addition to assigning two mentors
per mentee and holding regular meetings, the
project organized a series of lectures as well
as public study groups. The project poured
efforts into building a multilateral network. In
2023, the project reflected on the preceding
phase and undertook more intense
mentoring. The relationships between
mentors and mentees also greatly diversified
through support that aimed to improve
business skills for making presentations and
logical thinking, and through advice offered
on careers in the medium and long term. We
hope to see new partnerships emerging
through the network as a result of the first
two phases of the program.

Given the difficult conditions for
contemporary circus in Japan in terms of
environments enabling artists to create and
work professionally, Setouchi Circus
Factory’s Japanese Contemporary Circus
Database Project aims to build a network of
professionals and so develop and improve
the circumstances of the industry. In 2023,
the project formed a working group of

Japanese professionals, gathered data, and
released a database in the form of a booklet
and website available internationally. During
the year, the project boosted the visibility of
the contemporary circus scene in Japan
through its database, and made progress
with constructing a national network. In fiscal
2024, project will established the Mirai
Circus Network of contemporary circus
professionals in Japan. The project is
expected to hold regular showcases and
opportunities to exchange information,
and raise the feasibility and quality of
performances.

In the second year of its grant, the
Smaller Theatre Initiative is a nationwide
network of operators of small, privately
owned theaters (fringe theaters, studio
theaters, smaller commercial theaters, etc.)
who share a vision of themselves as free
creative environments, hubs for regional/
local culture, part of a market connecting
venues across the country, and a link with the
rest of Asia. It believes that theaters play
some sort of role in the community and that
we should build relationships that allow for
positive give and take among theaters, and
that unless theaters receive support not only
from regular theatergoers but also local
supporters and private businesses, they are
not sustainable. It attempts to tackle the
challenges facing contemporary theater
through the following four efforts:

(1) Theater Homestay Project

(2) A survey laying the groundwork for a

guidebook about small private theaters in

Japan

(3) Research on new approaches to theaters

as hubs of regional culture

(4) 6th Smaller Theatre Initiative Conference
Offering opportunities for young theater

practitioners and artists to take up residencies
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45



46

at small, privately owned theaters in other
parts of Japan and to formulate their future
activities, the Theater Homestay Project
enjoyed a strong response, with applications
exceeding targets. Further activities by the
participants are now underway. The detailed
reports by all the participants conveyed how
valuable and fulfilling the experience was for
them. The Smaller Theatre Initiative
Conference introduced three theaters in
Osaka, including a newly opened venue, and
hosted a discussion about the next tasks and
issues for the network to tackle. The research
efforts connected with specific examples of
practices, especially related to PR.

Two projects reached the ends of their
three-year grants.

Open Network for Performing Arts
Management’s Lecture Series for the Future
of the Performing Arts 2023: Toward
Sustainable Creative Environments held
lectures for around five months. In the final
year of its grant, the project considered the
time ripe for rethinking the relationship
between the performing arts and society as
the next step, given the increasing levels of
anxiety in society at the moment. It examined
larger and more fundamental problems, and
the source of creative activities, focusing on
the body and proposing six themes for
making new issues visible and finding
solutions. It held a series of online lectures
bringing together reports and problems
raised by people in the field, and offering
strong inspiration and a sense of the
circumstances in terms of both knowledge
and experience. The lectures have remained
online and available to watch. By also
producing a report after the lecture series
and releasing it for free, the project will
further strengthen the effect of its efforts.
Exploring themes from a long-term

perspective, the lectures were rich and
thought-provoking. We will continue to
monitor how this three-year lecture series has
impacted the performing arts.

Japan Center, Pacific Basin Arts
Communication’s YPAM Fringe:
Establishment and Actualization of Fringe
Society and Fringe Center aims to reorganize
the YPAM Fringe festival into an event
capable of running independently. Aiming to
spread recognition in Yokohama as well as
nationally and internationally of YPAM Fringe
as Japan’s largest fringe festival, and to
establish an autonomous management
structure based on the voluntary
participation of members of the public, the
project is initiating a management
organization, YPAM Fringe Society. Anyone
can become members of the society,
including artists participating in the festival,
venue managers, local residents, and
audiences, and among these, the venue
teams will play a particularly important role.
This final year of the grant saw the
long-awaited launch of YPAM Fringe Society,
though faced the challenges of revising the
qualifications for joining and making its
activities clearer in order to increase
membership, and the project must next find
solutions for these issues as the organization
continues and develops further in the future.
It will take time for YPAM Fringe Society to
take root in the community and seem
necessary to people, and for members to
become proactive in running the
organization, but we have high expectations
that the fruits of these efforts will soon
become apparent as the project works
steadily toward its goals.
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Japan Center, Pacific Basin Arts Communication, YPAM
Fringe: Establishment and Actualization of Fringe

Society and Fringe Center, Kanagawa, December 2023
Photo: Hideto Maezawa

il - ;
2E/NEISRYNT =0 [EeEEE/NIHRY NI -T2 KR,
2023%8A8
BB ATTAER
The Smaller Theatre Initiative, 6th Smaller Theatre

Initiative Conference, Osaka, August 2023
Photo: Taro Kimoto
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1. Contemporary Theater and Dance
Creative Environment Innovation
Program

Grantees: 5 / Total appropriations: ¥8,000,000

» Specified Nonprofit Corporation Explat
Explat & bench Battery Art Manager Mentorship
Program Phase 2

April 1, 2023-March 31, 2024

Tokyo (YAU STUDIO), Online

¥1,500,000

»Japan Center, Pacific Basin Arts
Communication

YPAM Fringe: Establishment and Actualization of
Fringe Society and Fringe Center

April 1, 2023-March 31, 2024

Kanagawa (YPAM Fringe Center, other venues in
Yokohama)

¥2,000,000

»Open Network for Performing Arts
Management

Lecture Series for the Future of the Performing
Arts 2023: Toward Sustainable Creative
Environments

October 23, 2023-March 12, 2024

Online

¥1,000,000

pSetouchi Circus Factory

Japanese Contemporary Circus Database Project
April 2, 2023-March 20, 2024

Paris, Kanagawa (FRESH, YPAM)

¥1,500,000

pThe Smaller Theatre Initiative

Creative Local Environments in Partnership with
Small Private Theaters

April 1, 2023-March 31, 2024

Hokkaido, Iwate, Nagano, Tokyo, Kanagawa, Aichi,
Ehime, Okinawa, Osaka (THEATER ZOO,
Concarino, Kaze-no-Studio, SAI NO TSUNO,
Agetsuchi Theater, Komaba Agora Theater,
WAKABACHO WHARF, Theater Urinko, Theater
Neco, Atelier Mekaru Base, in—dependent theatre)

¥2,000,000
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2. Contemporary Theater and Dance—/nternational Projects Support Program

This program supports international projects
led by Japanese and overseas partners,
artists, or companies, developed over
several years and based on adequate mutual
understanding. It provides grants of up to
three years and priority use of the studios
and guest rooms at Morishita Studio if
requested. To date, the program has
supported many sustained projects that
aimed to internationalize contemporary
theater and dance. The program is
structurally notable in that it supports the
entire process of a project from the
preparation stage to the presentation of the
results (such as a performance). In addition,
it emphasizes providing an environment in
which participants can focus on gradually
building relationships, conducting
meticulous research, and improving their
work.

In 2023, three newly selected projects
received grants. Of the three ongoing
projects funded by the program, one
reached the end of its grant.

Q’s Yoroboshi: The Weakling is a new
puppet play that adapts the use of three
kinds of performers in traditional bunraku
puppetry (chanters, musicians, and
puppeteers), and transposes the structure
and tragedy of the old Japanese tale of
Shuntokumaru to a contemporary setting.
The script was translated into German, in
which the production was performed for its
premiere at Theater der Welt. It was
subsequently performed at the Museum of
Art, Kochi, Toyooka Theater Festival, and
Theater Commons Tokyo. A European tour is
planned for next year.

Belle Santos’s MOURNING TIME is a
collaboration between the Germany-based
performance maker Santos and dancer,
choreographer, and singer Emi Ogura. At
Morishita Studio, they explored the theme of
human mourning, and undertook research on
various forms of sorrow, loss, trauma, and
recovery. A preview performance was held
that created a fictional space in which
audiences could experience personal

transformation, becoming a meaningful
opportunity for considering future
approaches for the eventual work.

Kyoto International Performing Arts
Festival Executive Committee’s Kyoto
Experiment x For What Theatre Juggle &
Hide (Seven Whatchamacallits in Search
of a Director) looked back on modern Thai
history and the political situation in the
country, and developed a work that focused
on the identity of the props that director
Wichaya Artamat has used metaphorically to
evade censorship of direct political messages.
Premiered at Kyoto Experiment 2023, the
work explored power and potential to
dismantle hierarchies in terms of the
relationship of humans and objects.

Crossing Text: Between Mystery and
Mystical is an international project led by
producer Yasuhito Yano, a director and the
head of the theater company shelf, and
Bambang Prihadi, a director, playwright, and
actor from the Jakarta-based theater
company Lab Theater Ciputat. Following
two years of detailed research and
discussion between the collaborators, a
work-in-progress performance was held in
Japan. This was followed, in October, by the
performance of the full version, The Smiling
Old Women, in Jakarta. Centering on death,
aging, and what it means to be a woman in
Japan and Indonesia, the work dealt with the
cultures’ different attitudes toward life and
death as well as their rituals and customs,
resulting in a fruitful work whose content
and staging reflected the collaborators’
respective cultural backgrounds. Yano and
Prihadi are already planning another new
work together.

Created by Chiharu Shinoda and Nia
Agustina, an Indonesian producer, Research
and Creation: RUWATAN and MAYOKE
emphasized community dialogue while
engaging in creative development in
Indonesia and staging a performance,
Mayokage. In a local place where such forms
of creativity are unfamiliar, the performance
was accepted universally and interpreted



through more traditional contexts than in a
city. The response was intriguing, given that
the project started with researching classic
forms and then developed into making
wayang shadow puppets from scratch and
creating a contemporary work. As it heads
into its final year, the project will unfold in
various ways through not only performances
but also lectures and exhibitions, continuing
to decipher the concept of the amulet or
charm in the present day via encounters
with different kinds of audience.

In its final year, Prayoon for Art
Foundation’s Parallel Normalities:
Empowering Regional Cities with Performing
Arts staged a performance at Loei Art Fes
2023 as the culmination of its three-year
grant. Whispering Blue - | heard your voice
from the back of a blue car involved locals to
an even greater extent than the project’s
previous efforts. In the project, the Thai arts
manager Wayla Amatathammachad and
Japanese playwright Natsuki Ishigami
developed a theater experience where
people encounter a work in an everyday
setting in Shizuoka and Dansai, Thailand, as
part of their lives. Launched in the form of
correspondence at a local theater festival, the
first and second years saw the project
engage in a process of trial and error in
Dansai developing an immersive theater work
integrated into the everyday reality of the
local area and initially unrecognizable as a
performance. Following an exhibition that
also functioned as a presentation reporting
on the project’s progress, 2023 saw the
collaborators stage a full performance in
Thailand. The project included various ways
for audiences to engage with the
performance, such as encouraging people to
post their photographs and interactions with
the characters in the story on social media. If
there are opportunities for the project to
continue, we hope it tries a new location and
makes a follow-up or theater-based work.

shelf[RE T 5T FANIAT—EIRTAHIDHET)
v HIIE.2023F108

#@#z:Dio Ihkamuddin

shelf, The Crossing Text: Between Mystery and

Mystical, Jakarta, October 2023
Photo: Dio Ihkamuddin

I -?}J

Q [555%R0) 75> 07N 2023%7R
|7 Jorg Baumann

Q, Yoroboshi: The Weakling, Frankfurt am Main, July
2023

Photo: Jorg Baumann

1 FvY-7—2~<¥—bk/For What Theatre, Juggle & Hide
(Seven Whatchamacallits in Search of a Director),

2023%9AR
RESRAFIE $24EKYOTO EXPERIMENT

Wichaya Artamat / For What Theatre, Juggle & Hide
(Seven Whatchamacallits in Search of a Director),
Kyoto Experiment, September 2023

Photo: Toshiaki Nakatani. Courtesy of Kyoto Experiment
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2. Contemporary Theater and Dance—/nternational Projects Support Program

Grantees: 6 / Total appropriations: ¥6,500,000

»Kyoto International Performing Arts Festival
Executive Committee

Kyoto Experiment x For What Theatre Juggle &
Hide (Seven Whatchamacallits in Search of a
Director)

April 1-October 31, 2023

(M (2) Bangkok, Kyoto (3) Kyoto

¥1,000,000

»Prayoon for Art Foundation / Wayla
Amatathammachad

Parallel Normalities: Empowering Regional Cities
with Performing Arts

April 1-November 30, 2023

(3) Dansai (4) Shizuoka

¥1,200,000
Grants to date (in yen)
2021 2022 2023 Total

1,000,000 | 1,000,000 | 1,200,000 | 3,200,000

>Q

Yoroboshi: The Weakling

April 20, 2023-March 20, 2024

M (2) (3) Tokyo

(3) Frankfurt am Main, Hyogo, Kochi
¥1,200,000

»shelf Association

The Crossing Text: Between Mystery and Mystical
April 1, 2023-March 31, 2024

(M online (2) Tokyo (3) Jakarta

¥1,000,000
Grants to date (in yen)
2022 2023 Total
1,000,000 1,000,000 2,000,000

»Belle Santos

MOURNING TIME

July 1, 2023-January 31, 2024
(1) (2) Tokyo, Berlin, Zurich
¥800,000

» Chiharu Shinoda

October 30, 2023-January 20, 2024
(3) Yogyakarta (4) Tokyo, online

Research and Creation: RUWATAN and MAYOKE

¥1,300,000
Grants to date (in yen)
2022 2023 Total
1,000,000 1,300,000 2,300,000

(1) Preparation-stage activities (research, visit,
on-site survey, etc.)

(2) Creation-stage activities (artist residency, work
in progress, showcase, etc.)

(3) Performances

(4) Other
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#&§2:Jorg Baumann

Theater der Welt, Long Night at Museum
Angewandte Kunst, Frankfurt am Main, July 2023

Photo: Jorg Baumann
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3. Contemporary Theater and Dance—Artistic Exchange Project Program

(Designated Fund Program)

Grantees: 3 / Total appropriations: ¥8,000,000

Based on sustained partnerships with
nonprofits overseas, this program supports
exchange projects or initiatives that introduce
Japanese culture. This year, three projects
received grants.

A grant was awarded to the Japan office
of Theater der Welt 2023, whose program
director was Chiaki Soma of Arts Commons
Tokyo. Soma’s appointment marks the first
time that a non-European has served in the
role at the festival, which is the leading theater
festival in Germany. The festival featured the
work of Japanese artists like Satoko Ichihara
(Q), Meiro Koizumi, Aya Momose, and
Saeborg.

Organized by Japan Society in New York,
the Contemporary Japanese Plays in English
Translation Play Reading Series showcases
contemporary Japanese theater to audiences
in North America through readings of English
translations of plays by Japanese playwrights
with American directors and local actors. This
year, the series staged a reading of The
Good-Story Murders by Aya Takaha, artistic
director of Takaha Gekidan. Making the play
accessible and easy to watch were key
challenges for the staged reading. Following
the reading, a video recording was streamed
online for a limited period.

The New York-based Asian Cultural
Council (ACC) runs a fellowship program
aimed at American and Japanese artists,
scholars, specialists, and organizations. The
grants were awarded to ACC Saison
Foundation Fellows whose travel commenced
between June 1, 2023, and December 31,
2024. The foundation has continued to
support ACC’s programs since 1989.

ACC Saison Foundation Fellows

®Kan Fukuhara and Shumpei Mitsuhashi
(theater and dance)
Duration: 2 months
Research conducted in the United States with
collaborators on actors and dancers in rehearsal,
and specifically on the various types of rehearsal
spaces in New York.

@®Yuni Hong Charpe (visual art)
Duration: 2 months
Research in South Korea on how Japanese has
been translated into Korean and vice versa, and
a study of colonial violence and the healing of
that trauma, looking at how “healing” has been
represented socially and culturally in Korea.

@Office ALB (dance)
Fieldwork and workshops carried out in
partnership with artists in the Philippines, India,
and Indonesia in order to facilitate exchange and
international co-productions.

»Asian Cultural Council
The Asian Cultural Council Japan Grant
Program*
ACC Saison Foundation Fellows
April 1, 2023-March 31, 2024
United States, Japan
¥6,000,000
Morishita Studio (use of studio and guest room
facilities)
*Successor to the ACC Japan-United States
Arts Program (organized until 2021)

»Japan Society, Inc.
Contemporary Japanese Plays in English
Translation Play Reading Series
March 15-18, 2024
New York (Japan Society)
¥500,000

»Theater der Welt 2023 Japan Office (Arts
Commons Tokyo)
Theater der Welt 2023
June 29-July 16, 2023
Frankfurt am Main, Offenbach

¥1,500,000
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Co.RuriMito =HEE
TOUCH-&MN15-H#2

2020-2022FED+tV>Y- 710 IRROIRMAR. =
RBEOEARERDRED=O ., H /N —ORGRIE
EEBELTRT AL A2 RATHRERS L/, 511306
F. B4 Ao — /B TEHIEZE P UM E R
BEeBol&S7E. ARUN—HYILPEMEBIKIRE.
ERZRIZICOED D DHITHREEH B TITL. 6FF
BICEXSKIEITOUCH-ANB-#2] & TE—bT L)
DEPBHAEICKHKEERL 7z,

HNAEDAEREAR2023F4818-2024F2829H
(1308 #EEN9RMR (358 FMMEH. HEEMH)

4. Contemporary Theater and Dance
Use of Morishita Studio
(Designated Fund Program)

Grantees: 1/ Total appropriations: ¥O

Co. RuriMito / Ruri Mito
TOUCH—fureru #2

Complimentary use of Morishita Studio was
provided to Ruri Mito, a 2020-22 Saison Fellow
I, for her company to hold sustained rehearsals
for a performance that formed the culmination
of her work to date. The 130 days proved a
time for her to share and develop relationships
with her dancers. In order to adapt the work
for a theater venue, Mito held public rehearsals
and focused on creating the stage design of
the space, and these efforts resulted in a
six-hour work, TOUCH—fureru #2, performed
at Theatre Tram.

Period of use: April 1, 2023-February 29, 2024
(130 days in total: 11 paid days; complimentary
use for 119 days, equivalent to ¥358,000)
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BARICH T BIEESNEADLEDIIRERE
2023%4R/18-2024%3/318
REXMET. EMREKX
500,000H

Research Grants for Activating the Next
Generation of Artistic Creativity

Grantees: 2 / Total appropriations: ¥1,500,000

This grant program supports research and
surveys based on an awareness of the
challenges and circumstances related to
funding for contemporary theater and dance as
well as cultural policy institutions and systems.
Grants are awarded to projects that use the
results of their research to propose concrete
policies and programs for organizations in the
private sector or public bodies, such as national
or regional governments.

Fumi Yokobori’s Cultural Rights for Foreign
Residents in Japan: Current Conditions and
Challenges undertook a survey of foreign
residents in Nagata Ward, Kobe, as well as
interviews and study groups for furthering
understanding of the cultural rights of
non-Japanese residents. Based on these
results, the project held an event for
exchanging ideas about the possibilities for a
community archive. Moving forward, the
project will propose opportunities for
establishing an archive of the community of
people in Nagata with foreign roots.

Kyushu University and Care-Manebu’s
New Support System for Artists through Care
Management in the Arts focused on the issue
of institutionalized care management in the
social welfare sector, and provided care
management for young artists. Through
study groups, talks, and public seminars, the
project examined care management as a
hypothetical new system for supporting
artists, and proposed possibilities for its
social implementation.

»Kyushu University and Care-Manebu
New Support System for Artists through Care
Management in the Arts
April 1, 2023-March 31, 2024
Local government officials, people involved in
support for artists, welfare sector professionals
in Japan
¥1,000,000

»Fumi Yokobori
Cultural Rights for Foreign Residents in Japan:
Current Conditions and Challenges
April 1, 2023-March 31, 2024
Nagata Ward and other parts of Kobe

¥500,000
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» SRR

International Dance Talent Competition Italy
2023%F6AR278—-7811H8

AP —Z1 (AP —ZIHABIH. AL —ZR5)
200,000H

> ARBIRK

Want To Dance Festival 2023
2023%4R8198—-48248

adt (BEE5)

66,000H

- {EiERRF
Theater Is A Must International Forum/Festival

2023%F11848-11/148
TLIYURUT (T R—TF—hANX—=2)
184,720H

Pl —4%

Theater Is A Must International Forum/Festival
2023%11B48-11814H
FLIYURUT (I BR—F—RAX=2R)

184,720H

These grants are intended to cover travel
costs for artists and producers invited to
present performances, take part in artist
residencies or competitions, or attend
conferences and other such events abroad.
Due to differences in fiscal year systems, there
are times when artists or producers are unable
to obtain the funds to cover airfares and risk
missing out on these vital international
opportunities. The grants are awarded to
applicants according to the urgency and
importance of their respective purposes in
traveling.

Grantees: 4 / Total appropriations: ¥635,440

»Kaho Kawano

International Dance Talent Competition Italy
June 27-July 11, 2023

Mesagne (Teatro Comunale di Mesagne, Piazza
Orsini)

¥200,000

»Sei Kigawa
Want To Dance Festival 2023
April 19-24, 2023
Taipei (Shinehouse Theatre)
¥66,000

» Tomoko Sato
Theater Is A Must International Forum/Festival
November 4-14, 2023
Alexandria (Shelter Art Space)
¥184,720

»Issei Yamagata
Theater Is A Must International Forum/Festival
November 4-14, 2023
Alexandria (Shelter Art Space)
¥184,720




A EM International Dance Talent Competition Italy,
XY ——1.2023%F7RH

Kaho Kawano, International Dance Talent
Competition Italy, Mesagne, July 2023

AEHDE PAY'S MAN Want To Dance Festival[Giga
HBEGigal./dt. 2023F4A8

&% YELLOW #&f:Shinehouse Theatre

Sei Kigawa and Dance Company DE PAY'S MAN,
Giga Super Critters Giga, Want To Dance Festival,
Taipei, April 2023

Photo: YELLOW. Courtesy of Shinehouse Theatre

{EBERRF IWs—4%[Song of the Fox). 7LoHY>RKU7.
2023FN1A

&%:Hewar Theater Company (2023)

Tomoko Sato + Issei Yamagata, Song of the Fox,
Alexandria, November 2023

Photo: Hewar Company

59



60

A<

(e

NUNINIC A7 NAYI—=Y-\’

T—FAAN A LT U RAERBU T BHOEMRP
E=MEAREORN A BOEBRLHROEECT EEET
7077 .

SRSEEULF [F—FA AN A LIFUR

x e EHTESEUERSREEEE]

1. €V AIRN—= =207

BIHOXCHRBCREL BIHDT7 —T 1 ANDIERE. B
NOTF—TA AN A2 LTV ACBRD T —T 1 APDifk
BETD.

This program aims to encourage reciprocal
international cultural exchange with overseas
artists and arts organizations through
residencies.

Supported by the Agency for Cultural
Affairs, Government of Japan, in fiscal 2023

1. Saison AIR Partnership

In partnership with cultural bodies abroad, the
program both invites foreign artists to stay in
Japan and sends Japanese artists to
participate in artist-in-residence programs
outside Japan.

7777b1-0321 71 T=IYRAER
#iR9:2023%8A158-9A1H [AX]
2024%3A78-4R 48[4 —ANSU7F]

Footscray Community Arts
Exchange Project

Residencies: August 15-September 11, 2023
(Japan), March 7-April 4, 2024 (Australia)

LHFET VY ILA- A1 =54 FT—VEDKREE, BA
EF—ANTUTDEFEROACEMEENCRE T 2H LWV ES
WPHEDBZRIH T 2B T WA TT—T 1 AN LD
T AERRELIz.

BATIXILRILERSICTY TRV —E Y ATES
933D T b—A%IBEE, RREAUBEITHEL. N
HFRNTAXESEEPTVRRA (RIEHERHZER) . YvAROE
VAR GLIRH 71 XKV 2—) . EHF R A7
XEREE. 7 XERE B F2EL. 71 XOHPEY) .
TEFIRE T UURAEPEGREERMERDT.

F—ANTU 7 TIEREEDDE|EH{EE . 71 XOGHRERD
[RLIL T DX N—THY) . BEAN THERERKRT 27—
TAAMDT I FFEArt Translators Collectivexs
L. BR7—MPEEEMOBRE CEET SENDDIHHE.
FSERDFIZELPERDRE. XICEHZ 7O LR BE
RIS DOV TI Y —F 1TV IR D EERDEMTZR X0 s
RERERRERDT=.

TIIILA A1 T4 T—YRRBE JRRATDT—0>37
& 2023F9A

Footscray Community Arts Exchange Project,
workshop at Upopoy, Hokkaido, September 2023

LARNI BARRAMAL YALUK
BATTS BRIDGE

TOJGLA A2 274 T —YRiRBFE XKL 2024538
Footscray Community Arts Exchange Project,
Melbourne, March 2024



This exchange project is organized with
Footscray Community Arts, an arts center in the
suburbs of Melbourne. With the aim of creating
opportunities for new dialogue and points of
contact between Japanese and Australian
indigenous arts and culture activities, residencies
were organized in both countries.

For this year’s iteration, the project invited
the Melbourne-based contemporary dance artist
Ngioka Bunda-Heath to Japan. She stayed in
Tokyo and Hokkaido, and visited Kawamura
Kaneto Ainu Memorial Museum, Upopoy National
Ainu Museum and Park, Sapporo Piri Kakotan
(Sapporo Ainu Culture Promotion Center),
Kayano Shigeru Nibutani Ainu Museum, Nibutani

2. G497 4>7- 70— Y —F-7OJ7 L)

RACEE- BB OB Y NT—I DK, HEIZEDOEE
D= EEREZEEBS EDEFEINDBHD T —T 1A
"7 —Y v xJv—(FOF21—Y—. 7075 L-FTvL7
Z— TLEVE— FalL—&—F) EBEL. FZFRAEXF
R ET DBERSERETZ 70T L,

Ainu Culture Museum, Aynu Museum Festival
(Urakawa), and more, meeting with peers and
people carrying on the traditions of Ainu singing,
dance, and crafts.

The artist Mayunkiki, a member of the
traditional Ainu vocal group MAREWREW and
active at festivals both in Japan and overseas,
and Kanoko Tamura, who heads Art Translators
Collective and works in contemporary art and the
performing arts, were once again invited to
Australia. They carried out research on the return
of indigenous people’s grave goods and remains,
cultural protocols, and decolonization, meeting
with locals and Aboriginal artists.

2. Visiting Fellows (Research Program)

In order to expand overseas networks for
contemporary theater and dance as well as
promote mutual understanding, the foundation
invites overseas artists and arts managers
(producers, program directors, presenters,
curators, etc.) expected to play important future
roles to visit Japan and stay at Morishita Studio.

FLoFK

[BE 772 ANF—]
7—T14 AN
H#AR:2023F128138—2024%1A3H
Kim Kidows

(South Korea, France, Belgium)
Artist

Residency: December 13,
2023-January 3, 2024

#&#% Hubert Crabieres Photo: Hubert Crabieres

FLAFRNEBELEEDT7—TAANT R/E. NVETUavt
WERRET D, I ZTAVITHAENIINI A LTZATE
#B. 7OV IEIRARER 42— (CNDC) & T. TN
IERGE2—(CI-CCN)TChristian RizzoDig&E®D
HE&Master Exerce THIFZEITD. CNETIC[EE EDOEY
B | EOVDEZDDS. 2021FICEIZE[FUNKENSTEIN] .
2023FIZE2E[CUTTING MUSHROOMS | &2k,
[CUTTING MUSHROOMS Do IT—3>%2022
FIHIBER7 — 22— TEREL 7.

SEOFETIE. E3ZIHIGH GEAR]DEIED/=8ICH
KOOIV HAXACD T A —IKUY —F&fTo72, e, TKEER.
FHEITO—RIIARE XV HERDKERD B EHN. —
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PE/ DOBRIEZRADBECIADEER LT,

Born in South Korea and currently based in
Paris and Brussels, Kidows Kim studied graphic
design and mime before attending the Centre
national de danse contemporaine in Angers,
France, and completing research on the Master
Exerce program under Christian Rizzo at the
Centre chorégraphique national Montpellier
Occitanie. His Dictionary of Fantastical
Creatures project has resulted in a first chapter,
Funkenstein, in 2021, followed by Cutting
Mushrooms in 2023. The creative development
of the latter was conducted at Kinosaki
International Arts Center in 2022.

During his stay in Japan, Kim conducted
field research on Japanese manga for the
creation of the third chapter, H/IGH GEAR. He
visited key places related to the manga industry
like lkebukuro, Akihabara, and Nakano
Broadway, focusing not only on widely available
manga but also manga printed in doujinshi
(self-published magazines), and exploring
imagery in manga that evokes relationships with
power, norms, and social control, and searched
for a choreographic language. Taking inspiration
from the act of collecting manga within the
editorial process of doujinshi, he practiced a
hunt for manga images and figures. He also
considered what structures enable recreation in
terms of existing works and objects.

dON3AIS3d NI 1S11LdV NOSIVS'A

61



62

W=—F—=p2y
[kV]

tanzhaus nrw KZ<hvILY
#AR:2023%F12A48—-12A30H

Lucie Ortmann
(Germany)

tanzhaus nrw Dramaturge
Residency: December 4-30,
2023

&% :Matthias Hesch Photo: Matthias Hesch
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Lucie Ortmann has served as dramaturge at the
dance theater tanzhaus nrw in DUsseldorf since
2022. Her previous roles involved programming
at the Ruhrtriennale when Stefanie Carp was
artistic director, Schauspielhaus Wien in Austria,
and Theater Oberhausen in Germany. She is also
an editor and writer for the e-journal MAP -
Media Archive Performance.

During her residency, Ortmann conducted
research on forward-thinking choreographic
practices by artists related to contemporary
dance in Japan, exploring the themes of body
politics, digital media and new technologies,
participation and collective responsibility, and
new communities. Other than Tokyo and
Yokohama, she visited Kyoto, Kobe, and
Kinosaki, meeting with many artists and arts
professionals, expanding her network, and also
exploring future collaborations and possibilities
for artist residencies.

3. Overseas Residency Program

The foundation sends Japan-based artists to
participate in residency programs overseas to
better understand and discover the
circumstances, contexts, and appeals of
contemporary theater and dance outside Japan.
It offers Japanese artists expected to play
leading future roles in the performing arts
opportunities to take part in foreign AIR
schemes with the aim of growing international
networks for contemporary theater and dance,
and advancing mutual understanding.

In 2023, Rom Hashimoto took part in
Conversations on Performance, a seminar at
Festival TransAmériques in Montreal, and
Tomoko Sato participated in Watch & Talk, a
residency program at the Zlircher Theater
Spektakel in Switzerland. They watched the
works in the festivals with internationally active
artists and dramaturges from the same
generation, and shared their opinions on the
performances and their themes.
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The foundation undertakes PR activities to
introduce its grant programs, grant recipients,
and their outputs, as well as networking to
improve its grant programs.

1. Public Relations

The Saison Foundation X Toshiki Kamiya
(Open Art Laboratory HAISEN) Creative
Environment Innovation Program Grantee
Presentation: Toward the Realization of
Multipurpose Artist Platforms

Date: June 17, 2023

Venue: Open Art Laboratory HAISEN, archived
live stream

Participants: approx. 10 (in person); approx.
200 (archived live stream)

This event was a final presentation and
discussion to mark the end of the 2020-22 grant
for Toshiki Kamiya's HAISEN Work Space and
Rehearsal Studio Renovation Project. The first
part introduced the project’s distinctive
membership and supporters system, followed by
contributions from guest speakers Ryuichi Tani
(Program Director, Kyoto Art Center; adjunct
instructor at Kyoto University of the Arts) and
Nagara Wada (theater director, artistic director
of shitatame) thinking about creative
environments and ways to support artists.

Contribution Program—Research Grants for
Activating the Next Generation of Artistic
Creativity 2022 Grantee Presentations

Date: August 23, 2023

Online

Participants: 50

This event featured presentations from the
recipients of 2022 grants in the Research Grants
for Activating the Next Generation of Artistic
Creativity program, detailing their research
results and their proposals. Takao Terui
(instructor at Xi'an Jiaotong-Liverpool
University) gave a presentation about his
project, Policy Proposals for Supporting Cultural
Crowdfunding in Japan. This was followed by a
discussion of future possibilities for
crowdfunding and public subsidy with two
guest speakers: Chika Ochiai (Representative
Director, CoAr; Senior Researcher, Keio
Research Institute at SFC) and Yoko Kawasaki
(Co-director, Kyoto Experiment).

2.viewpoint Newsletter

The Saison Foundation’s newsletter viewpoint
features a wide range of reports and essays on
issues related to the activities supported by the
foundation, including issues faced by the
performing arts and efforts to finding solutions,
and new trends in the field. Each issue, over
1,000 copies of the print version are published
and circulated free of charge to arts
organizations, local and national government
offices, foundations, the media, universities,
think tanks, researchers, and more. In addition,
over 1,800 people registered on our mailing list
and others through our social media channels are
notified when the digital version of each issue is
uploaded to the foundation’s website. (The
following titles and organizations of the
contributors are those at the time of publication.)

Issue No. 101 (August 2023) Feature: Evaluating

an Arts Grant Foundation’s Programs and

Taking Steps Toward the Future

-Enhancing the Quality of Grant Program
Evaluation by Having the Courage to Change,
the Cool-Headedness Not to Change, and the
Experience to Differentiate between the Two
Tomoko Wakabayashi (project coordinator;
Faculty Member, Graduate School of Design
for 21st Century Society, Rikkyo University)



- Surveys and Research: Grant Program Evaluation
Reports by the Foundation's Program Officers
#Evaluation of The Saison Foundation's Grant
Programs

#Saison Fellows: Supporting Artists

#Creative Environment Innovation Program:
Trial and Error Leading to Innovation of
Creative Environments

#International Exchange: The Saison Foundation's
International Exchange Efforts

®Can There Be a Common Language for a
Younger Generation Whose Representativeness
Is Uncertain? Looking Back on the U35 Forum

-Announcing the Launch of a Pilot Program
for Supporting Overseas Research Activities

Issue No. 102 (December 2023) Feature:
Reflections on the Theater der Welt International
Festival: An Arts Festival as an Incubator

- Curation in Multiple Worlds and Histories
Chiaki Soma (Representative Director, Arts
Commons Tokyo; art producer; Associate
Professor, Graduate School of Fine Arts, Tokyo
University of the Arts)

- A Three-Year Theater der Welt
Satoko Ichihara (playwright, director, novelist,
Artistic Director of Kinosaki International Arts
Center)

- Prometheus Realized
Meiro Koizumi (artist)

- Living in a World with Little Monsters
Saeborg (artist)

- The Shape of Bodies Melting into One Another
Aya Momose (artist)

- What Worlds Make Stories, What Stories Make
Worlds? The Multiple Worlds Spawned by
Theater der Welt 2023
Kim Shin (performing arts researcher, producer)

- Theater der Welt Production Manager Report
Fumiko Toda (coordinator, producer; Production
Manager, Theater der Welt 2023)

3. Networking

Performing Arts AiR Meeting & Performing
Arts AIR Study Group: Building Networks
of Art Residency Organizers

Performing Arts AiR Meeting

Date: December 14, 2023

Venue: Gender Equality Center Yokohama South
(Forum Minamiota)

Participants: approx. 30

Performing Arts AiR Study Group

Date: December 14, 2023

Venue: Gender Equality Center Yokohama South
(Forum Minamiota)

Participants: approx. 5

With the aim of exploring the meaning, roles, and
new possibilities for artist residencies in the
performing arts, the Performing Arts AiR Study
Group shared issues and challenges related to
production and management at residency
programs, while the Performing Arts AiR Meeting
helped build and strengthen networks among
residency organizers internationally.

Discussing the Environments, Support, and
Systems Necessary for Sustaining
Performing Arts Practices (YPAM
Exchange: Round Table)

Date: December 12, 2023

Venue: Gender Equality Center Yokohama South,
online

Participants: approx. 25 (excluding online viewers)
In order to consider the environments, forms of
support, and structures needed so that
performing arts practices are not discontinued
by personal circumstances, this round table
offered the opportunity to learn about the
situations and difficulties that arise from trying to
start a family, raising children, and caregiving.

Performing Arts Responding to Society
with Young Artists (YPAM Exchange:
Round Table)

Date: December 14, 2023

Venue: Gender Equality Center Yokohama South
Participants: approx. 25

As a development of the U35 Forum held at
YPAM 2022, this round table explored two
discussion topics (“artists and politics” and
“careers during pregnancy and parenting”) with a
pair of guest speakers serving as moderators,
discussants, hosts, and interlocutors.
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BEDEEMRESOHRTAZXIFOFA Use of Morishita Studio by Past
(2023%4818—202443/8318) Grantees and Others
BAGEXRSLE ATt+EIR (April 1, 2023-March 31, 2024)

(R4<# /Studios) ()FIAARLK (humber of days)

TEFHTMD)
AOKIKAKU

BER&SET7Y 72> 7Oa873> (4) Co. Ruri Mito (1)
UPTOWN Production

BEFEFEDNENS 72— T E)T1- VNI —0(4)

—R#EEAANTIBODIES Collective (6) NPO Theatre Accessibility Network
MRESRT (27) —f&tEEAshelf (1)

Minako lkeuchi shelf Association

1?5%?—7&?(4) #gARIEATODTIN (12)

Chieko Ito YUKIO SUZUKI projects

%5%'1&7& (6) _ WEIEEFEREAdays (20)

Teita Iwabuchi NPO days

JaYT/YFNYH () EERIFAN=/(6)

Urotsute Noyako Bayangans Niwa Gekidan Penino

IvFEI RS (4) AR EA(T)

HB Inc. Yutaro Murakoso

AT DR (3) ATER HZTEE (38)

NORUHA Maki Morishita / MORISHITA KIKAKU
—MALFEARIBEE&A 2 —A(21) BNEE BREASYRT7IO—X (14)
Kakuya Ohashi and Dancers RINKOGUN / GOOD FELLOWS Inc.
—HEHEEAA T AT IT (42) AmaHOn

Office ALB IT(SJLO*iLLC.( )

BIERRNZ3> (1)
Onsen Dragon

JNOEXA2) . {(#ABMIV—L Guest Rooms)
Takao Kawaguchi

— e a— —RHEEAF T ZATIVT (19
HYN=Z—F52 %5 (86) Oﬁfice ALB (19
Company Derashinera

wBEEH(5)

OrganWorks /#X&#t7 %4 (34) Tetsuya Umeda

OrganWorks / Craneo Inc.

TaTHINTTFTE—H2IN=—GERO (15)
GERO

NESET Uy 7OT o (30)
Hiroshi Koike Bridge Project

Co.lUB>A (78)
Co. UN YAMADA
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FINANCIAL REPORT

TRUSTEES, DIRECTORS, AUDITORS, AND ADVISER
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2023%F

5A22H HEA8EIEHRZFAM Q022EEFRERE.RH
SEEEROEMERMS I O ERRA
RBOM. ERTEERBEOH. BEHITX
VVEANBIEOR R S)

6A12H HEISEFERERMAE QO22FEZERE.H
SEEERVEMERMS I O ERRA
RBOM. FEEEROM)

6A30H 2022FEE=ZEHESENEMFICRE

8A1H 2024FE(RNEE-BRWABT/OJTL)
BERIA

9A28H 2024%FE (RMNEE-BRABT/OJ7L)
U 7Ok

10A58 2024%E (RNEE-FRAT/OJ7L4)
YNTAHIBIEREA /N—2ay /B
TOPIUNKIERAEBIR BN U —FIE
BB EREEREY)

10A20H H£49mEEERMHE (FRNAY)—FER
BEREOH)

1MA278 2024FE7RN\A Y1) —FES (BIERIEA
I N\—23> /FRFRBNRR) B

12A258 2024FE7RNAY)—FBER (V- T
O—/YN\F«H /B0 T8 E/
BV Y—FEEXIR) B

2024%

1A228 F50REERMFEE (2024FEEXFHER
UIRXFREALCICEERERORBRED
FIABICDWTERBOM . FERTROEA
EEORRRE)

1A238 2024FEBBFRERE

3A218 2024FEEXEE- FHZNERICRE

April 2023-March 2024

2023
May 22

June 12

June 30

August 1

September 28
October 5

October 20

November 27

December 25

2024
January 22

January 23

March 21

48th Board of Directors meeting in Tokyo
(agenda: report on activities and management,
settlement of accounts for fiscal 2022;
convocation of the Board of Trustees
meeting; report on the current activities and
management of the foundation)

15th Board of Trustees meeting in Tokyo
(agenda: report on activities and management,
settlement of accounts for fiscal 2022,
selection of trustees and directors, and
auditors)

2022 annual report submitted to the Cabinet
Office

Applications open for 2024 contemporary
theater and dance open-call grant programs
Applications end for 2024 Saison Fellows
Applications end for 2024 Sabbatical Program,
Creative Environment Innovation Program,
International Projects Support Program, and
Research Grants for Activating the Next
Generation of Artistic Creativity, Supporting
Overseas Research

49th Board of Directors meeting in Tokyo
(agenda: selection of advisory meeting
members)

Online advisory meeting for 2024 Creative
Environment Innovation Program and
Research Grants for Activating the Next
Generation of Artistic Creativity

Advisory meeting for 2024 Saison Fellows,
Sabbatical Program, International Projects
Support Program, and Supporting Overseas
Research pilot program

50th Board of Directors meeting in Tokyo
(agenda: proposal of plans and budget for
fiscal 2024; report on the current activities and
management of the foundation)
Announcement of 2024 contemporary theater
and dance open-call grants

2024 annual plan submitted to the Cabinet
Office
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Net Assets Variation Statement

2023%F4818~2024%3A831H April 1, 2023-March 31, 2024
B{m//Yen
| ERNEOH Ordinary Revenue
1. EXRMEERNA Investment income from endowment fund 326,133,650
2. HEEEERNA Investment income from designated fund 11,464,862
3. BEEIRA Income from leases 16,046,518
4. ZOMDIIA Other income 26,625,939
5. BEINZEEAET Total ordinary revenue 380,270,969
Il BEERAOE Ordinary Expenses
1. BE%E Program costs 195,334,921
(OB E Grants 64,635,440)
2. BIEE Management and general operation 31,816,003
3. BEERE Total ordinary expenses 227,150,924
EafitEEa sy Total appraisal profit and loss 1,691,865,030
WHAR B IS AL Current change in ordinary profit 1,844,985,075
L HEAIECRBA I RER Current change in net assets 1,844,565,669
BEEXRE Balance Sheet
2024%3A31HER*E As of March 31, 2024
B{m//Yen
| BEEORB Assets
1. RENEE Current assets
REES Cash 258,657,750
RN Accrued revenue 2,317,185
mENEERE Total current assets 260,974,935
2. BEEE Fixed assets
BERRE Endowments
Tith Land 2,556,129,607
HimEES Securities 9,608,646,748
BEAMERET Total endowment fund 12,164,776,355
WEEE Designated fund 576,405,732
FOMDETEEE Other fixed assets 185,552,779
EE&ESE Total fixed assets 12,926,734,866
BEAR Total assets 13,187,709,801
Il &{EOHEB Liabilities
8E53% Total liabilities 12,104,984
11 EBRRLEDER Net Assets
IEBRRAEE Net assets 13,175,604,817
(OB HEAE KR EEIEINER Increase in assets 1,844,565,669)
BESLUERMESET Total liabilities and net assets 13,187,709,801

130d3d TVIONVNIL

UE R
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BEEBBOBIR

Summary of Grants 1987-2023

I FE AL BORL 12K Bhp&4R (M)

Category Year Number of applications Number of grants Grants in yen

RAER-ERRBIAK 1987-2019 5,332 1,321 2,544,998,729

Contemporary theater and 2020 189 41 54,544,752

dance open-call grants 2021 266 47 64,700,000

2022 168 56 58,332,845

2023 192 44 56,635,440

REt Total 6,247 1,509 2,779,211,766

FERSEBIEL 1987-2019 235 804,374,952

Designated fund 2020 1 6,000,000

program grants 2021 500,000

2022 2 6,500,000

2023 4 8,000,000

%5t Total 243 825,374,952

A% Grand total 1,752 3,604,586,718
2023FE(RARE-BWAETOT 5 L) ORFE FIRKR

Data for the 2023 Contemporary Theater and Dance Open-Call Grant Programs

Direct Support to Artists Partnership Programs P?gtgrjlrg;}?n tv‘/-i_—'%th-
A LITFURA
. N Saison Artist
V70— ff%ffjoié in Residence
Saison Fellows o =M= TS5
J0551 RiERR | ER BTD | Soon | a3
Programs YNFn | T/ 7OVIIN | WFREE Flight Total
BFE |V3¥ XfE Research | Grants o EHAIR
P U Sabbatical | Creative | International | Grants for Tt :’!R‘E
Z10—| Zro—I| Program Envwronm_ent Projects Activating FA- ’7’L§'7"‘/,\
Saison Saison Innovation | Support the Next JrOo— 5 4
Fellow | Fellow Il Program | Program | Generation Visiting Rvgcrjseas
of Artistic Fellows pe5| ency
Creativity rogram
Number of . . 4 18* * 10 36 192 44 21
applications (55/28/12)* | (10/8/0)
pftiod 16” o 1 5 6 2 4 2 2
Number of o ok :
grants B/7/4) (4/6/0)
BYR&%E ()
Grants in 16,000,000 | 23,000,000 | 1,000,000 | 8,000,000 | 6,500,000 | 1,500,000 635,440 (56,635,440 - -
yen

* #sAEET  Including extended/ongoing grants
* GEEEW/N74—<>A) (theater/dance/performance)




2023FE HBTAZIF BEIKR wasszas)
2023 Morishita Studio Occupancy Report (including days used for profit-making operations)

Monthly occupancy rates (%)

[ ZAML—LIZDNT]

R FAXDAFEE2REICH B3 DDT ANV —LIE. 2023 FEHICEH513AFIAEh /.

Guest rooms: The three guest rooms on the second floor of the Annex were used for 513 days in fiscal 2023.

2023%FE FRZFEEHEICOWNT
Contributions Received in 2023

2023 FEICTKXBVEZEELLEUTOEABIOEANCRSES AL LFET,

The Saison Foundation is grateful to the following donors for their generous contributions in fiscal 2023.

EABHPREELT
Legal Entity Supporters

U UREKR S

Saison Asset Management Co., Ltd.

HRA&/L3
Parco Co., Ltd.

M RBEE
Ryohin Keikaku Co., Ltd.

MRRMIERI VR Z—aAVF R RIRT IV

Yokohama Grand InterContinental Hotel Co., Ltd.

—REMELT

General donors

TRHERN R
Sachio Ichimura
NEFERIBR
Shinji Ono
BB &k

Rina Tanaka

i BBk

Megumi Nakamura
BHESRER

Kensaku Fukui
BANBIR

Mitsuhiro Yoshimoto

ER 14tk

Anonymous

2023FE 48 5A 68 78 8AH 98| 108 | MA| 12A 1A 2R 38 | FEEE
FY 2023 April May June July |August |September |October |November |December | January | February | March Total
FH

BEEE%R Days open 29 31 30 31 31 30 28 30 28 28 29 31 356 B (%)
{REER %K Days closed 1 0 0 0 0 0 3 0 3 3 0 (0] 10| Annual

occupancy
F A RTRERE N B £ (FARER A< ARZTA) rates (%)
Total available studio days 16 124 120 124 124 120 112 120 112 112 e 124 1,424
(days open x 4 studios)
Z& |ARZTF ($/109.35m)
3 A | Studio A (medium /109.35 sq m) 25 31 30 31 29 16 28 29 27 28 29 26 329 92.4
gé‘{ A Main Bldg. 1F
e
97 |BR&IH (4/109.35m)
o ¥ Stud?o/B?—medﬁlm/]OQBS sqm) 23 30 29 31 29 26 26 30 26 28 29 29 336 94.4
%g AfE28 Main Bidg. 2F
7 # | CRRHF (£/238.56m)
3 B |studio C darge / 238.56 sq m) 25 22 19 31 31 27 28 30 25 28 29 30 325 91.3
S # X Main Bldg. TF
4 |SARETF (N/77.97nm)
s Studio S (small / 77.97 sqm) 20 31 30 25 28 28 28 27 25 26 28 30 326 91.6
o FEETRE  Annex 1F
ISR B 93| m4| 108| m8| m7| 97| mo| me| 103| M0| M5| Ns| 1,316] 92.4
Total studio usage days
AR (%) 80.2| 91.9/90.0| 95.2|94.4|80.8| 98.2| 96.7|92.0| 98.2| 99.1| 92.7
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IR B
BH EH  ERTAR
Kk i —RHEEARRER GRS &
ME & FBRZFAFE Hig
Bl HIEF XETAR

SH B #HIASHRMEE ARBHES

it —F  BEBEITAY RERR MR 7—hHA(TE=E

kg — S+ IEMISH BR HXsts/0—N—Xvb
T—7-2L B —RMEEAEEX L E SRS

1R =it —MRUEEAVRAENE ARES -8R

Al RETF RRPELHME RREMES SIFRLURE

BE XE RRAY LEHR

BE M7 ERFSRR SRR

Kk RS MASHILTEVY KRB G ERITRE
COO

KER  ORETSAR
>IEE-ER
PERE

Frili E*
PIEER

i Wit THREHILT VY BEEEER

CEIRER
12 BT —RREEA YV BRAENE FEE
PEBIEE

A5 (Bi8) BT+

DIPE
$BF IEE  RILSIEMEE @R
R E= —REEEA YV BRAEMNE FEE
hH B  LHOT7EYINRIAV MR SRR RAER CIO
B2 RE TSR IEEsER ARRTER
DEE
Fik B2 N
=58k FEL
»aR
17 M= MRAESHIBRI SRV EZ—O F X 2IKRTIL
REREFH RS
*EE

(As of June 30, 2024 / in alphabetical order)

»TRUSTEES
Tatsuro Ishii
Masaaki Kanai

Dance critic

Chairman and Representative Director,
Ryohin Keikaku Co., Ltd.

Professor Emeritus, Musashino Art
University; founder of Sagacho archives
Theater critic and translator

Theater critic

Representative, Executive President and
COO, Credit Saison Co., Ltd.

General Producer of Performing Arts,
Tokyo Metropolitan Theatre, Tokyo
Metropolitan Foundation for History
and Culture

Mitsuyoshi Numano Professor Emeritus, University of Tokyo
Mariko Ozaki Literary critic

Shunichi Sato Adviser, Daikin Industries, Ltd.; Adviser,
Clover Network Com Co., Ltd,;
Managing Director, Hashida Cultural
Foundation

President and Director, Sezon Museum of
Modern Art

Professor, Gakushuin Women'’s College
President, Contemporary Dance
Association of Japan

Kazuko Koike

Kazuko Matsuoka
Kiyoshi Mizoochi
Katsumi Mizuno

Minako Naito

Takao Tsutsumi

Tadashi Uchino
Hiroshi Ueki

»DIRECTORS AND AUDITORS
>CHAIR
Masao Katayama*

>PRESIDENT
Shinji Hojo* Former Managing Director, Credit Saison

Co,, Ltd.

>VICE PRESIDENT
Asako Tsutsumi Trustee, Sezon Museum of Modern Art

>MANAGING DIRECTOR

Atsuko Hisano*

>DIRECTORS
Masanori Kagioka
Haruhiro Nakano

Adviser, Okayama Prefectural Museum of Art
Chief Investment Officer, Nakano Asset
Management Co., Ltd.
Koji Tsutsumi Trustee, Sezon Museum of Modern Art
Noriyuki Watanabe Former Chairman of the Board and
Representative Executive Officer, Seiyu GK
>AUDITORS
Jun Ito
Hiroshi Miyake

Certified public accountant
Attorney at law

»ADVISER
Yuji Tsutsumi Chairman and CEO, Yokohama Grand

InterContinental Hotel Co., Ltd.

*Full-time






https://www.saison.or.jp/support

Legal Entity Supporters

T/ NALRE EABRMSROER

IS E T YRFO@EIHAL . EBEHEL TV 2 BEARBRBEH>THYET.
HLOHLERIET 57 —T A ANMBORIEERIC. €VBNEBHLEL,

BMIC OEEL T FRURLICTTBICRNET,

The Saison Foundation seeks contributions from generous legal entities that recognize the purpose
of our foundation and how our activities may make an impact on the performing arts. By
supporting us, you further the creative work and activities of artists who are helping to shaping new
culture for the world. For more information, please contact us by email at support@saison.or.jp.

ABMEIEAN T/ X{LRE

RIMFEAB 1987%7R13H
EREAE  13,175,604,817M (2024538 31A1RTE)

BHEE EBRERAFHRT

E- R

WRARR 7O LF1LIE—
AT =770 LFT1H—
2 AxK TOUS L F T4 —
gRTE OIS L0—TA1x—E—

& 1P B
BAEDRF BEBER
BEEX FZRIZAN—&—

AllAE HRTAEIA XEA

B B  HTREVH

BAREH HRTAEIS FUAIUMIXIv—
EBH® BRNARIA FTUAREUE

MRAIE  BRTRAEIF FUREAUE

R T BHRTAREIAE FIREVH

2023FE EXRBEE
2024F10A%AT

ABEPEEANEY > XLRE

T104-0031 HRFE#MPRXRE3I-12-7 FBLAEIL4R
TEL: 03(3535)5566 FAX: 03(3535)5565
foundation@saison.or.jp
https://www.saison.or.jp

BN ROV INY 7 Wk EPN

FTHYALY  KERBA/JINIRYF

The Saison Foundation

Date of Establishment: July 13, 1987
Net assets: ¥13,175,604,817 (as of March 31, 2024)

Managing Director: Atsuko Hisano

Program Team:

Taro Inamura Program Director
Junko Okamoto Senior Program Officer
Haruna Tsutsumi  Program Officer
Chisato Sone Program Coordinator

Administration:
Minako Hashimoto Administrative Manager
Tatsuo Fukutomi  Administrator

Hiromi Maekawa Manager, Morishita Studio

Wataru Ueda Morishita Studio

Shinya Hashimoto Assistant Manager, Morishita Studio
Akane Hishinuma Assistant, Morishita Studio

Haruki Jimbo Assistant, Morishita Studio

Gen Yoshizumi Assistant, Morishita Studio
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