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PREFACE

The rapid changes in social structure in recent years, together with the world-wide
recession, have forced the world of international society to seek new orders and directions.
In our country as well, now since the burst of ‘bubble” economy, we have been faced with
a serious recession of the economy and people who are engaged in art and culture have also

been forced to confront the difficulties and stark realities of the day.

In such a difficult maze of circumstances, as a specific era is ending on the one hand, we
also seem to be welcoming the beginning of another new era. After passing through a long
term of turmoil, now | positively feel that we are on the verge of discovering a new culture
of art.For those who are providing direct and indirect support to the field of art, we can also
assume that such people are being asked once again to prove their solid conviction and

international standpoint in fulfilling their duties.

In the Saison Foundation, through its activities of rendering assistance and promoting
international exchange in the field of art and culture, we firmly acknowledge our own role
with renewed conviction to try and contribute to the creation and development of art and
culture. We look forward to receiving the continued support of all our friends in our various

endeavors In the future.

Seiji Tsutsumi

Chairman
May, 1993
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THE GRANT PROGRAM
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Contemporary Theatre
and Dance Grants

» Applications and grants

The Saison Foundation provides grants for activities in the field of contemporary theatre
and dance.

Applications for the grant program this year increased by 24 applications to 133
compared to the fiscal year 1991. Of this increase, 3 were in the category of performances
abroad by Japanese artists, another 2 in collaborative performances of Japanese and foreign
artists, 1 in performances in Japan by Japanese artists, and 19 in other activities concerning
Japanese theatre and dance. Applications for performances in Japan by foreign artists,
however, numbered 1 less than the year before. It is said that cultural support expenses in
private corporations are being cut due to the recession, while grant making foundations’
budgets are also being cut due to the rapid depreciation of interest rates. Financially weak
theatre and dance companies are being hard hit by the current economic situation in Japan.

Applications in the field of dance grew this year by 28 applications for a total of 42. This
is equivalent to 32% of the total applications. This can be expected to continue for some time
considering the worldwide interest in dance. Introduction of measures to respond to this
new demand is an urgent issue for the Foundation.

With no large scale international festivals such as the Japan Festival in London in 1991
and no official invitations from the arts festivals in Edinburgh and Avignon this year, much
of our grants were small sum grants, except for those grantees with previous experience in
performances abroad.

Applications came mainly from metropolitan Tokyo. Seventy-three percent (73%) of the
applications were from Tokyo and its surrounding areas. The problem of concentrated
applications from Tokyo remains to be resolved. The Foundation plans to introduce its
activities to local provinces in Japan and countries abroad. An agency to accept applications
in Osaka began its operation in 1992.

Thirty-five organizations and individuals were awarded grants this year. Grantees were
selected in accordance to the Foundation’s principles to support international exchange

activities and young promising artists. Guidelines for selection are as follows.

category selection guideline number number
of appli- of grants
cations made

Performances Abroad () Performances to be made under official 33 13
by Japanese Artists invitation from internationally acknowledged (including
festivals or from theatres with experiences in 2 for
international exchanges Adminis-
Performances that would stimulate the applicant trative
organization or individual Support)
Performances in Japan Performances by a theatre,/dance company that 9 1
by Foreign Artists would not only stimulate theatre and dance artists
but also artists in other fields
Collaborative Performances significant for participating artists’ 18 4
Performances of creative activities
Japanese and Foreign Performances that would not only stimulate
Artists theatre /dance artists but also artists in other fields
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Performances in Japan ()Performances that would enrich applicants’ 40 9
by Japanese Artitsts future creative activities

(OPerformances that would not only stimulate

theatre and dance artists but artists in other fields

(OPerformance by a promising organization or

producer
Other Activities O Activities which would contribute to the 33 8
(research, study, development of infrastructure in the theatre
publications, community (establishment of information or
conferences, human network, human resources development,
symposiums, etc.) suggestions for theatrical communitiy’s structural
issues, etc.)

total 133 35

» HilcigsEld
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SBE2HE YT A —RETV—YNVRIXVRNER (OVRY) AOBRFEFLETHD, £51#4EELLOYR
YDFYAFIVITI—TOBHDISGHMEDFLECTHolco BAZER TR, BEIFICSNTIEIAMDE
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» New Grant Categories
Two new types of grant categories were introduced this year.

The first is administrative support for theatre and dance companies in addition to our

conventional grants for single theatre and dance performances. Administrative expenses and
investment expenses are covered by the new category. This was implemented in order to respond
to the demands of the theatre and dance companies. This support category coincided with the
Foundation’s principles to give broader support to each organization. Two theatre companies,
Shinjuku Ryozanpaku and Pappa Tarahumara, were selected as grantees of the new grant category
this year.

The second new category is grants for Japanese individuals on study programs abroad. Three

such applications were made this year; two applications to atter;d MA courses provided by the
Department of Arts Policy and Management at City University, London, and one application to study
directing at Royal National Theatre in London. All three applications were given support this year
with the selection committee’s strong thrust to contribute to human resources development within
the theatrical community. Along with this decision, the Foundation also decided to dispatch a
theatrical producer, Mr. Hiroshi Takahagi, to the Teachers College at Columbia University in New

York to attend its Program in Arts Administration.

RAEL. BREEBLAORRT, ABICEOT, BE, FHREICK > THRHESNIERHOFA HEFIRE
NEEDICH U THRETSEDTHD. ZOPREEDENIE. BRPY v VI EEHEOREEBR T
TONDENE, K. PMRRLEEDTERNTR ZRMT DI LCBANTLD,



Special Projects

Support Grants

BEERESEE

THE SPONSORSHIP
PROGRAM

BRONRICE—EMHDEDIZFTHEL . REOMEMZE S/IEDEEEND, MHEMNAIEENEE%E
BT HIELTIE. PAXAUDDGURTHDTIP > DI Fa3I-AD VUL >TEEINTLDH
KEMZBRIOT S L (BIFNSER), BEFESNTND (\rEBRSEE, HEABIFOND, &
FEADIEHLIC.OY RO D ANV IE VI —CHDIRINI—S14 TS U—EDHESEETHD'H
BHANZRTOT T Ly NDIENRIASNT,

ZDEFHN OEDDTOVIINTH> THAFENICHIZDEDIC, ABEREN—VR-T 1 Vv YIE
YV AEICKD "Asian Poetry in Translation @ Japan, OYU—XFIiT (1989 FE LD 1993 FEF
T) BENDD, AEENSHIBEINDEDEL T, PEMERZREFRENICH(T D AREEHEDRH
RICWT2ERIE (1994FEFT)  HENAKICLD T TV ADFEREEBEICTT SEEERN (1994
FEET) MNRE U

Special Projects Support Grants are provided to projects and/or organizations outside the
field of theatre and dance. They are recommended and selected by the members of the
Board of Directors and the Board of Trustees. This program is not open to application.

Grants are awarded not only for single performances but on-going activities of specific
organizations. Examples in this category for non-profit activities include Asian Cultural
Council’s Japan-United States Arts Program (since 1989) and the annual Yatsugatake Kogen
Music Festival. This year's grants were awarded also for Poetry Exchange Programme,
which is a collaborative project with Poetry Library at South Bank Center in London. Support
for publication of the series, "Asian Poetry in Translation . Japan” by Mr. Makoto Ooka and
Mr. Thomas Fitzsimmons was also included (from 1989 to 1993).

In addition, financial support for offering Study Program in Japanese Economics and
Culture at Institute of Economies at Chinese Academy of Social Sciences and restoration plan

of an French church have begun this year (through 1994).

LUHTEEERFEEL LT, BROBBEABLEEZATEHRCEEL TS, FHET DBNERZETE
THREEELU T, BLRMIKELEBNICRAMZES, DABRICBNSND I EICK > TEIMRICA >
NIRNZEEZDIENHFTETDCENINDO T, BENICHBIEBENBHTRETHDEDEEHRL TL\D,

KEERE, AFUREOQVTHD, TNENRAT A =TV N—2T7BHICLD™HOX, "B, ERXY
D-INATVEBBIC LD THA KM EA2AZBIELLA. WINEZSHENSDEVHIAES(FD I EH
CEIzs

FIEBRINBEUANTIE, RBICSWNT, Y URIDLA TAEDEREAEDIL T, AREL. BEELER
CHIDANEDEEZERD LI, BEFLEZNEUICEIATEDMEZBZ DIEN D . TOBREIC
W DARDREDDESHBEON Iz, HHEICES>TY VRIDADERENDTDEFH THo1=H D
FOHSHNERIEICE. SBERMDICINTERDHATOIEZNEEZ D,

The Saison Foundation sponsors various invitational performances. Invitational foreign
contemporary performances must have a high artistic level of achievement which will stimulate the
Japanese theatre community, but whose presentations are not financially viable. Invitational
performances of “Salome” and "The Trial” by Steven Berkoff of Great Britain and "My Land” and
two other works performed by Moscow Tabakov Theatre were much appreciated this year.

The Foundation also sponsored a symposium “Becoming the Global Citizen . A Personal
Definition” in Kyoto giving new insights on internationalization. Applications to attend the
symposium exceeded the capacity four times over and showed a great public interest on this issue.

The Foundation plans to host more symposiums on contemporary issues in the future.
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Appendix : Record of Activities form year 1987 to year 1992
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Contemporary Theater and Dance

4SRIBNAK
Special Projects Support

E 300}
Visual Arts

g MBS BN S MY BIAEN BEEE MY BAR BINSE
year number number grantin yen number number grantinyen number number grantin yen

of appli- of of appli- of of appli- of

cations grants cations grants cations grants

made made made

1987 — — S 1 1 10,000,000 1 1 10,000,000
1988 32 23 133,475,000 3 2 10,500,000 5 4 41,000,000
1989 51 27 174,681,000 12 45,226,000 9 A 37.863,000
1990 73 31 60,703,000 217 12 119,438,000 8 3 30,000,000
1991 109 27 115,208,000 28 20 64,466,000 = = —
1992 133 35 120,973,000 23 17 85,617,000 = = =
&5t total 398 143 ¥605,040,000 94 60 ¥335,247,000 23 15 ¥118,863,000

1. .BERESEE—E
Sponsorship

Program

10

1990%E
Year 1990

YV IUXEHEOL IV a VR

F20t fo =M DIR R & R
1990%4828H~7H15H

RE (S#WEMEx)

THE COLLECTION OF THE SAISON
FOUNDATION

exhibition

April 28 - July 15, 1990

at The Museum of Modern Art,

Seibu Takanawa * , Nagano

V¥ =SV hINZ—RE
TLRILY A,
1990%88148~19H

R (IREtYVEIS)
Compagnie Maguy Marin

EH, QU'EST CE QUE CA M'FAIT A MOI!?

performance
August 14-19, 1990
at Ginza Saison Theatre, Tokyo

* EAMBIALE 1990FEIC TR T U
* grant for visual arts was closed in 1990

ART TODAY '90R

MR R DR
1990F988H~1184H

RY (S8W=Migex)

ART TODAY ‘90 : Renaissance of
“die Aula” in the Age of Reproduction
exhibition

September 8 - Novemver 4, 1990

at The Museum of Modern Art,

Seibu Takanawa * , Nagano

JUV—XEF

TAudible Sculputuref&,
1990%#10H3H~8H

BR (RHYIA4200)

Mineko Grimmer
AUDIBLE SCULPTURE
exhibition and performance
October 3-8, 1990

at Studio 200, Tokyo



E—5—JIbyoBHARE
ot 2 8
1991438218~4H825H

RR (RETYVEIE)

Peter Brook

THE TEMPEST

performance

March 21-April 25, 1991

at Ginza Saison Theatre, Tokyo

19915E
Year 1991

SL5ATHERAE
"pH,

199149827H

KB (MODAKR—IL)
Dumb Type

PH

performance
September 27, 1991
at MODA HALL, Osaka

19925 %
Year 1992

ATA=TY - N—T7BHAE
HOX, "8,
1992F4838~26H

RR (REEYVEIE)

Steven Berkoff

SALOME / THE TRIAL
performance

April 3-26, 1992

at Ginza Saison Theatre, Tokyo

DIURIDL
TREBDEBREZESDSSLT,
1992%4825H

R (RBHERZRRE)

BECOMING THE GLOBAL CITIZEN :
A Personal Definition

symposium

April 25, 1992

at Kyoto International Community House,

Kyoto

ERAOD-HNATBIERE

TOA KM, TENE TRES,
1993%2H48H~3A5H

qR (NLDBS). &EE (WR3b/IR—I)
Moscow Tabakov Theatre

MY BIG LAND,ORDINARY STORY ./
PROSECUTOR

performance

Feburuary 4 - March 5, 1993

at Parco Theatre, Tokyo and

Kobe Bunka

Sho-Hall, Hyogo

HRIEMERL1990F 128X DHEEAY VIR SEMER (R

#The Museum of Modern Art, Seibu Takanawa changed its name to the Sezon Museum of
Modern Art in December 1990
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Contemporary Theatre and Dance Grants

The Saison Foundation provides grants for following activities in contemporary theatre and
dance.

13
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1. BEREIEDBHNAE

BAOERNEEMD T X7 4 NLE U BEMEE - iH o EXNERBF 2RI AR S EERNEER
iEE RO U TEAEB K BADY —7 4 AN -BIHIC L SBARNBCHL T BIZETD. INSDEHN
NEDERTH D7 —7 1 AN -BIE. fMFEBZ1TSER-BAZEBNDRBBT EEDEE-EAD B
HRE LD,

2. BABIEDRELE

BHATOABEROEWNBADT —F « AN FIFIC L DHEBRNEICHU T, BIfZET Do NEDERTH
DBEIE- 7 =7« AN HFEBZTOERBA. BATOBBITEEDER BAD BIBRERE LD,
3. BHAP—T 1 AN -BIEEDHRBERHERE

BASLUBHADT —T « AN -BIEN KR TERZBIFLABZIT5EE, ARDITONDMRZERBDT,
BRI D0

4. ERBIEOEARE

RIWLREDE E CERNTORWEER ZHt T 2BFD7—T 4 AN BIFZNKRIC, NEBAZITS.

5. XBEUNDES

NEPEIELSOES T, (0. BAORMES, RASBOREICEENDES GBE. K. Lk
AMBR. BABZ. MME. B&. YVRIDA D—0vavIHL) CHLT, BZETD.

6. BIFIDFREE

BESFEULDOFBENDD. SEOHIFIBHREICL > TEESNTCLDERDEEICHLT, #EEZS
HI-AFESERZSFBME L CBIMT ©. CONBADBIMIE. BFEBIDEBRICTL TLDELE
593 28MT. 1992FBKDEmENT,

1. Performances Abroad by Japanese Artists

Grants are provided for performances outside Japan by Japanese artists. Performing artists,
theatre and dance companies, producing organizations and/or individuals officially invited to
international arts festivals or interested in performing abroad, and the inviting organizations
and/or individuals are eligible to apply.

2. Performances in Japan by Foreign Artists

Grants are provided for artists and theatre and dance companies from abroad appearing in
Japan for the first time. Performing artists and/or organizations, producing organizations
and/or individuals and the inviting organizations and/or individuals in Japan are eligible to
apply.

3. Collaborative Performances of Japanese and Foreign Artists

Grants are provided to collaborative performances between Japanese artists and artists
abroad regardless of the place of the performance(s).

4. Performances in Japan by Japanese Artists

Grants are provided for single performances by young artists and theatre and dance
companies in Japan wishing to continue activities with a long-term prospect.

5. Other Activities of Contemporary Japanese Theatre and Dance

Grants are provided for activities concerning contemporary Japanese theatre and dance in
the form of research, study, publications, human resource development, conferences,
symposiums, etc.

6. Administrative Support for Japanese Theatre and Dance Companies
Grants are provided for Japanese theatre and dance companies with a house producer and
more than three years of experience in theatre performances. Grants are provided for three
consecutive years to cover administrative expenses. This category was introduced in 1992
to allow theatre companies to strengthen their administrative infrastructure.
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1992F & (d, #5t35M4. #&120,973, 191 MO ET> 7

Grantees

Total appropriations: ¥120,973,191 for 35 organizations and individuals

1. EREIEOBNRE (114/39,773,191H)

Grants for Performances Abroad by Japanese Artists (¥39,773,191 for 11 organizations and individuals)

BREBIHYVH—X

MBADRE, I—0Ov/N\AE
1992%1182H~17H

TR (TIVIRFIA, OTRES).

U (NUZEBKZIFN).

250 27)VN (TJO—-KNTJ 77Uy ORIE,
JIVNDT T ANTHRFEFRRAT—Y)
4,000,000M

Mika Kurosawa & Dancers
Performance tour in Europe

Le Fruit du Hasard-MODEL'N DANCE
November 2-17, 1992

Athens (Ergostasio and Roes Theater), Paris
(Paris hnit and Quai de la gere), Frankfurt
(Broatfabrik)

¥4,000,000

“Le Fruit du Hasard"performed by Mika Kurosawa/
Photo by Taro Shiraiwa

ELFas5—75—
"B-TALKIE-BITSHEEEBEBS
IANZTPREEFH,
1992F9811H~21H

Y=V (UMt 5 —-HILXEISH).

W2+ D (DY v DRLRAEME-FRINUDL),

NV F NV FRIbEY S — AV RIVKR—=)L)
3,000,000

MOLECULAR

Performance tour in Europe
B-TALKIE-BITS-Portraitist Company
September 11-21, 1992

Tallin, Estonia (Salme Kultuurikeskuses),
Warsaw (Sala Laboratorium CSW),

Helsinki (Helsinki City Cultural Center)
¥3,000,000

#iEF=E+KARAS
"DAH-DAH-SKO-DAH-DAH,
BAMROZAND z—T + T A7/ )VIBIFLNE.
IA—0Ov/\BEFELE

1992F1088H~1187H
IvEe>(JUayrsd—). YPNUL—TIPH—),
Za—A—2 Oy PV PHTE— AT Za—-IvY
ARSNDZ/BAMROZAND =T 72714 /\N)b)
6,000,000M

Saburo Teshigawara + KARAS

Invitational performance tour in Europe and
in BAM Next Wave Festival
DAH-DAH-SKO-DAH-DAH

October 8 - November 7, 1992

Essen (Grillo Theater), Seattle(Moore
Theater), New York (Brooklyn Academy of
Music Opera House,”BAM Next Wave
Festival)

¥6,000,000

"DAH-DAH-SKO-DAH-DAH"performed by
Saburo Teshigawara and Karas

LWAEDF

"TFATHER, OV RVIBHNE
1993%583H~4H

aOvRy (FLA XEIB)
2,000,000M

Setsuko Yamada

Invitational performances in London
FATHER

May 3-4, 1993

London (The Place Theatre)
¥2,000,000

15
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HREE

"EHDE,

Blita1 >y —+2a3FILT AT +4/Nb-
AT H VAT AT EZ—IBEHAE
1992%7814H

ait (BXHEXbEY Y —EIIEIS)
1,000,000M

Yasuhiko Takeuchi

Invitational performance at the Taipei
International Festival of Dance Academies
1992

The Gravity Capital

July 14, 1992 /Taipei (National Theater)
¥1,000,000

"The Gravity Capital” performed by Yasuhiko Takeuchi/
Photo by Shigetada Takahashi

EEES =R
'FRY—V v K=Y RABEDHIME
1993%F4H12H~18H

S0 (RF=U—EI5). DILo+D (JXY-)KLR)
3,000,000/

Hisashi Itoh & Co.

Hisashi Itoh & Co. production
performance tour in Europe

Nastazja

April 12-18, 1993

Cracow (Theatre Stary), Warsaw (Pac
Palace)

¥3,000,000

F=1I0O0FH

IYORZAEWNSEDE,

hFH5. PRUABRIEBHLEED
1992%685H~21H

TRy (T PILIN—=K- by —EIE/
Hh—ILT—IVEEEEIZ).

NOYVKN(TDUAYTA Y Ib—A/FT2E ) TEBRERIR).
AT (RFYRIINWNT -V FPH— /2 HOERERISR)
4,000,000M

DAISAN EROTICA

North American Debut Tour

A Man Called MACBETH

June 5-21, 1992

Quebec (Salle Albert-Rousseau / Carrefour
International de Theater de Quebec),
Toronto (The Brigantine Room York Quay
Center /du Maurier World StageFestival),
Chicago (Steppenwolf Theater,/International
Theater Festival of Chicago)

¥4,000,000

“A Man Called MACBETH”
performed by Daisan Erotica/ Photo by Katsu Miyauchi

ILigE2

TZoEMNonicRE—HE T,
I—0v/\BHFAE
1992%6817H~7H248

REZ— (NZaLEBIRMGKRI VI —I).
PZT4 (TOYH -FALTA /S
FPATFATPRO14- T AT 1 /N,
Z9LboVz (P24 TPRATL-hyy—R/
TV IR T AT 1 /N),

EIRUEI (=D uDG—lb/
EVURUIEBY VR -TTRT1/0b).
PILYIIWYT (=Y z—FR- Tz AT 1/N).
TR (NOAFRTPTA DR ATFAAY )/
PTR-TTAT4/N\))

10,000,000M

SANKAI JUKU

Invitational performance tour in Europe
OMOTE-The Grazed Surface

June 17-July 24, 1992

Bobigny, France (Maison de la Culture),
Asti, ltaly (Teatro Alfieri) Firenze (Anfiteatro
Delle Cascine Firenze), Monpellier (Lour
Jacques Coeur,/Monpellier Festival),
Salzburg (Szene-Stadtkino), Athens (Harod
Atticus Theater)

¥10,000,000

R+ L

"IV ZDZESR
PIO4Z32 - T AT 14 /NILBMREBE LV
NI VIZHEIFD TSANT A+ —,

703 0 MADIRTSM
1992%7810H~10824H

o4 =3v

(R AT VBB / PrIA =TT AT AINA T
NIy (U PH—I =T 7HF +—. SO36).
HILY TG (I PEI—F oY II),

NILY (SARYA—L - R=Y3—yT74H—)
800,000/



Kim Itoh

Performance tour in Europe

Metamorphosis of Narcissus and The Last
Dinner

July 10 - Octover 24, 1992

Avignon (Le Megafaune/Festival Off
d’Avignon), Berlin (Theater Manufaktur and
S036), Salzburg (Theater Ensemble), Bern
(Dojo-Theatergruppe in der Reitschule Bern)
¥800,000

DSIAANYIOKRFEREBERI T AT 14 NI
HFZER
EMERASE KBS -EUED,
DSIAXN YT REDHIE
1992%8823H

ISIAZRNYYD (BERARSVEIS)
2,973,1919

Japan Committee for Pacific Theater
Festival in Vladivostok

Zenchiku-kai Kyogen Company production
performances in Russia

Son-In-Law Poured with Water

Men Bound to a Stick

August 23, 1992 /Vladivostok

(Chamber Drama Theater)

¥2,973,191

2. sNBIEOXRELE (14.10,000,000M)

RRBERIZ YYD

hE&) OV 7RFHEAE

1993458 19H~30H

XURKR (BiLF T —RTEBEYE) .

ERUD (ESLERY DEAMEE).

FAIO—2

(B F z—RIERZEE—F T —RITDEN)
3,000,000

TOKYO ENGEKI ENSEMBLE
Invitational performance tour in Russia
KAMOME (Seagull)

May 19-30, 1992

Melitopol (Chekhov Residence Museum),
Moscow (National Academy New Hall),
Taganrog (Chekhov Memorial Theatre,/
International Chekhov Festival)
¥3,000,000

Grants for Performances in Japan by Foreign Artists (¥10,000,000 for 1 organization)

RRERERSERTRESR

RREREER NOBHAREDBES LU

IR

GA L IPYTFIAELR
TWOEEUE) (NILF—)

Lo N + 2 PH —

TN PLIBRDBEE T Z—EDRDFEE,
(A—KIRP=I)

1ONE— "T8AR) (T3 R)
1992%F9816H~1084H

RIR (RRAEMBIGRES BRREITONT A -V V)
10,000,000M

Tokyo International Theatre Festival
Executive Committee

Invitations of . Always The Same Lies
(WimVandekeybus with ULTIMA VEZ,
Belgium), Un Touaregs'est marie a une
Pygmee (KI-YI M'BOCK THEATRE, The
lvory Coast) and Les Gens de Couleurs
(ILOTOPIE, France)

September 16-October 4, 1992

Tokyo (Tokyo Metropolitan Art Space and
outdoor performances at lkebukuro area)
¥10,000,000

“Always The Same Lies”perfomed by

Wim Vandekeybus with Ultima Vez/ Photo by
Tokyo International Theatre Festival Executive
Commitee

17



3. 8NP —7T 1 AN -BIEIEDHERIERE (44,18,000,000M)

18

FLFAT

ARFI-TOTAIWY (FUV—D) &D
HEBHEICELD

"The Enigma of the Late Afternoon &
199241089H~25H

ARYN=TY (DU TNT O XEMEE)
5,000,000/

DUMB TYPE

Collaborative performances with HOTEL PRO
FORMA (Denmark)

The Enigma of the Late Afternoon

October 9-25, 1992

Copenhagen (Ny Carlsberg Glyptotek)
¥5,000,000

“"The Enigma of The Late Afternoon”performed by
Dumb Type/ Photo by Roberto Fortuna

BERERFETOI I N TEDIR,
BASEHES

AHBEE-EH RO,

NIV Y ABOBEREEHIE
19924684H~15H

NIV Y (NIVJ VI EMREENY——T V)
8,000,000M

Japan and Germany Intercultural Theater
Production

Wind (written and directed by Shogo Ohta)
June 4-15, 1992

Berlin (Kunstlerhaus Bethanien)
¥8,000,000

"Wind” performed by members of
Japan and Germany Intercultural Theater Production/
Photo by Margarete Real—von Peinen

Grants for Collaborative Performances of Japanese and Foreign Artists (¥18,000,000 for 4 organizations)

IFPI—=DI—TKE (TAO)
TAORIRFREIMER> U —X11
A-AV70 (BEE) COHBRIEICEKD
DRDIRE S 2278

1992%F1183H~15H

RR (FRX—U 54 Nt R =5,
BFIYIAHLEN)

3,000,000M

THEATRE GROUP (TAO)

TAO Contemporary Playwrite Series
Collaborative performances with Yi-Yun Taeg
(Republic of Korea)

Mask of Fire

November 3-15, 1992

Tokyo (TAO Theater Studio and Nakano
Studio Akutore)

¥3,000,000

“Mask of Fire”performed by Theatre Group Tao/
Photo by Katsuaki Furudate

Y1414 PUR

BIFHRES T80 (88E)
BENESSOEHEROUNRGEE) &0
HERMEICELD
"TAUF3vyI—mBOEH NEDHIFE
1992%7H823H~9820H

BR (14 FPUR)

2,000,000

Tiny Alice (Theatre)

Invitation of Road (CHUNG ANG
THEATRICAL GROUP, Republic of Korea)
and collaborative performances of
Sewolichota - Blessing of Time (with
YONHEUI DAN GEORIPAE, Republic of
Korea)

July 23 - September 20, 1992

Tokyo (Tiny Alice)

¥2,000,000



4. EREIBOEARLE (9%13,700,000M)

Grants for Performances in Japan by Japanese Artists (¥13,700,000 for 9 organizations and individuals)

RIVRNTLA TROEFE NE
1993F4H829H~5810H

BR (XE4)-EVT)
1,500,000M

RINKOHGUN

Inu no Seikatsu (Life with dogs)
April 29 - May 10, 1993

Tokyo (Bungeiza le Pilier)
¥1,500,000

MODE

MODEXEBEEARAR RDHE, NE
1992%10814H~18H

RR (BLUMEEIS)

2,000,000H

MODE

Collaboration with Seishun Gogatsu-toh
Sakana no Matsuri

October 14-18, 1992

Tokyo (Aoyama Round Theater)
¥2,000,000

"Sakana no Matsuri”performed by Mode and
Seishun Gokatsu—toh/ Photo by Katsu Miyauchi

aOv>Fh
TTIVERIN-N—=KU; NE
1992%12818~13H

RR (RRETMENS)
1,200,000M

ROMANTICA

Elizabeth Bathori

December 1-13, 1992

Tokyo (Tokyo Metropolitan Art Space)
¥1,200,000

"Elizabeth Bathori”performed by Romantica/
Photo by Youichi Tsukada

TFoN

TR —3V Ry k) QF
1992%12815H~18H

RR (57A—L Za—ITLRRE)
2,000,000

K HAYKE

Turandot

December 15-18, 1992

Tokyo (Laforet Museum Harajuku)
¥2,000,000

BIHIBEZEE

TBE-L, &

1992 11820H~29H

R (BIFIREZE#7ZNUTI)
1,000,000M
KYU-SHINKUKAN

Demoner

November 20-29, 1992
Tokyo (Kyu-Shinkukan Atorie)
¥1,000,000

BIFFus -3
FEDNSE—FRICDOVTD+IE, 1E
1992%884H~9H

RR (4= PUR)

1,000,000M

FU RAPPU-SHA

Motsureppanashi

August 4-9, 1992 /Tokyo (Tiny Alice)
¥1,000,000

BHEEEXE2

TR, DB
1992%49819H~23H

RR (tEUDH)

800,000
OHSHOKUMAIGIDAN TWO
INU-KIKAI (Canine Machine)
November 19-23, 1992
Tokyo (Hoku Topia)
¥800,000



DA-M
RERERY ) —X TANEDREZEIELT) D
R
1992%48~1993%3AH
RR (FORY75-)
1,200,000/

DA-M

Empirical Theater Series
April 1992 - March 1993
Tokyo (Proto-Theater)
¥1,200,000

5. ABUSNDES (81.15,500,000M)

20

HRERRRS
HEBRIZRY YRI DA

NP —-OUFq w0392, D&
1992%11814H

RR (RHRYIAHLEN)

500,000M

Japan-Korean Theater Communication
Association

Theater Critic Now ‘92

November 14, 1992

Tokyo (Nakano Studio Akutore)
¥500,000

B BRI RRBEES Y 5 —
£120"ERBRFERREZNADHARE RE
1992%10825H~29H

)b+

500,000M

International Association of Theatre
Critics, Japan Center

Attendance at The 12th International
Congress of Theatre Critics

October 25-29, 1992 /Warsaw
¥500,000

NEEF

TZARA VY DEANDAY—I 2 vol.2; NE
1992F11827H~28H

RBR (XIV/NIVDR=IV)

3,000,000H

Shoji Kojima

Shoji Kojima Flamenco '92

November 27-28, 1992

Tokyo (Mielparque-Hall)

¥3,000,000

Grants for Other Activities of Contemporary Japanese Theatre and Dance (¥15,500,000 for 8 organizations and individuals)

IR

P—K-VRIKXVNICET DRE-ARK
P—N-VYRIAYNEYR-—NICETD
B-BCKDHEBME-EIT I —Z2FRnE LT,
1992%48~1993%3H

1,000,000H

Susumu Kobayashi

Comparative Studies on the Arts Policy and
the Support in Europe, the United States
and Japan g

April 1992 - May 1993

¥1,000,000

REXFER

"RER—MREMET £95. F10SDHR
1992%68-108

2,500,000M

Association for Kabuki Research
Publication of “Kabuki, Studies and
Reviews” (9th and 10th issues)

June and December, 1992

¥2,500,000



RERHF

VT4 —KEP—Y RUY—PYR-
NVRIXY NFRY XY —D—ANDEZE
(F—Y-0 UT+ D XLEH)

1992 108~1993%7H

O

1,000,000

Naoko Yoneya

Study abroad

MA in Arts Criticism, Department of Arts
Policy and Management, City University
October 1992 - July 1993,London
¥1,000,000

thESA

VT4 —REFP—YRUI— TR
VRIXY NFEY AT —OA—IANDEE
(P—Y-PREZZANL—Y 3 VEY)
1992%108~1993%7H

O k2

1,000,000M™

Takaaki lkeda

Study abroad

MA in Arts Management, Department of
Arts Policy and Management, City University
October 1992 - July 1993 ,/London
¥1,000,000

6. BIFINF™ES (24,24,000,000M)

Administrative Support for Japanese theatre and dance companies (¥24,000,000 for 2 companies)

MERILA

1992 18~128
12,000,000/

SHINJUKU RYOZANPAKU

January - December 1992
¥12,000,000

"Itoshi no Media" performed by Shinjuku Ryozanpaku
Photo by Katsu Miyauchi

EBA
OAVIL-F2 a3t )-I75—CHBIFDEHD
RISHME

1992%98~1993%88

Ozs>2

1,000,000M

Akihito Kama

Training in directing training

at Royal National Theatre

September 1992 - August 1993, London
¥1,000,000

[=E P

JOVEPRET A —Fv—X-ALwI,
A3 FI-AAS—IvT:
TO0S LNDBE
(P—Y-PREZZANL—23VEH)
1992%F98~1993%6H

Za—3—Z

8,000,000M

Hiroshi Takahagi

Study abroad

International Scholarship Program on
Program in Arts Administration,
Teachers College, Columbia University
September 1992 - June 1993 ,/New York
¥8,000,000

NIN-55TV5
1992558~ 1993%4H
12,000,000MH

PAPPA TARAHUMARA
May 1992 - April 1993
¥12,000,000

"Parade"performed by Pappa Tarayhumara/
Photo by Katsuji Sato
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FHRIBHRY

BAER. RASEBLSONT T, BE, FEEN SRESNICEADOFASEFREINIZEDIEX
UCTXIE. Hh. EEZETD, BEO=RM. X, FiMiRE v ERORZBX ICBERDELIC
FEZICEMEH, BSTR. FMXIRLEZIEDNREL TS, L[S, BAXILDOHE
S, BINDIBIT. RERANDREL EZENE T DEECH U CEEDZIT S,

Special Projects Support Grants

The Saison Foundation provides cooperative and financial support for cultural activities
outside the field of contemporary theatre and dance. Grants are awarded to selected
organizations and/or individuals recommended by the Board of Directors and the Board of
Trustees. The objective of the grants is to support various activities including not only creative
works but also artistic ideas and academic exchanges which transcend the conventional
frameworks of arts, culture, academic discipline and nationality. The Foundation also
cooperates and supports activities focusing on re-evaluation of Japanese arts and culture,
transmission of Japanese culture to future generations or introduction of Japanese culture

to abroad.



BhRIR—E

1992FE(F, #5t1 74, 85,616, 0 14HOETRMEL VRN ZT o/,

Grantees

Total appropriations: ¥85,616,514 for 17 organizations and individuals

RRAVY—Farl-Za—-Ivd-
PoYy2IN
"BRAVY—FaFrl-Za—Ivo -
oYY T —HUWMEHE— I—0Ov/\QE
1992F1188H~25H

AUy (SFBOAYVH—RR—=IL—I+ /) -
Sa—IwP - TTAT1/N).

ARy (O4—2 « TUBPNAR—Ib).

Y—F4 Ky (JL—hk - K=Jb).

YH VTN (F—F— - VAR - KR—=)).
I5vox)b (HORE - N=0 - 7=tV —).
=0 (= IvvT « SAAVIKR=)).
=S (F—SLKRET7V-Z)5—0O-ALvI).

INT =T 1 —)UR (EVNR=IUBE—/\T—2 T4 -V KRR EESR) |

VT TA4—=IR (DW= IPEF— - AFTIA),
A=Y (A—ZANYUTPRERERY I AR—I)
4,000,000M

Tokyo International Music Ensemble

“"New Tradition” European Tour

November 8-25, 1992

Berlin (SFB Grosser Konzertsaal /
Berlin-Japan Music Festival), London (Queen
Elizabeth Hall), Dartington (Great Hall),
Southampton (Turner Sind Hall), Bracknell
(Wilde Theatre at South Hill Park Arts
Centre), York (Sir Jack Lyons Hall), Durham
(Van Mildert College), Huddersfield
(St.Paul’'s Hall), Sheffield (Crucible Studio
Theatre), Vienna (ORF Grosser Sendesall)
¥4,000,000

N EBREREF 2RITEER

TN\ ESREEE I2MEMERZE —T 1 R
NS KD - IREDEZE . DRE
1992%98198~21H

RE(/\sERREER)

15,000,000M

Yatsugatake Music Festival Committee
Yatsugatake Music Festival ‘92
"MUSE-Modern and Contemporary Music by
the Creative Female Artists”

September 19-21, 1992

Nagano (Yatsugatake Kogen Ongaku-do)
¥15,000,000

Ea—Jyd« NGTA s AZ9TA—
"Music Today ‘92 TMusic, Today &

Tomorrow,, (DRI
1992%5826H~31H

BR (REtYVEIE)

20,000,000H

Music Today Committee

MUSIC TODAY ‘92 "Music, Today and
Tomorrow”

May 26-31, 1992

Tokyo (Ginza Saison Theatre)
¥20,000,000

"Music Today ‘92" performed by London Sinfonietta/ Photo by Kiyotane Hayashi
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RRIAVY—Y - SHOSECDHIEZEES
CD"Music Today Selections; D#HIfE
1992%F 785

3,000,000

Production Committee for

“"Music Today” Compact Discs

CD Music Today Selections

Completed in July 1992

¥3,000,000

FPIPY « AIFa3 - hooolb
BX=EMZR 7O S5 A
1992F185~128

10,000,000/

Asian Cultural Council
Japan-United States Arts Program
January - December 1992
¥10,000,000

A5—Foarh - U=F420T-Pyhk-
N=N=2J0OYhk

"5 —+oatr - Tz RF74N\N)b-AT -
A—H—X 93 ADOHAERDIBEE
1993%108

[N EAN

1,000,000H

International Reading at Harbourfront
Invitation of Japanese authors to
International Festival of Authors’'93

October 1993 /Toronto

¥1,000,000

IS0 JBFE MV Y—BEES
OS50 JBAREMEY Y —BERES
e )

3,000,000

The Kyoto-Cracow Foundation
Construction of

the Japanese Art Center in Cracow
Cracow

¥3,000,000

FvSU—- 45

AV - D—%FRRE, DO
1992F586H~11828H

R (Fr>SU—-HH)

2,000,000M

Gallery Saka

Exhibition FANTASIES of “First Place”
May 6 - November 28, 1992

Tokyo (Gallery Saka)

¥2,000,000

KBE/IN—=VRX - T1avVIEIX
FAsian Poetry in Translation: Japan,
Y —XDHR

1992%68~1993%5H

EVHY (A—=U3FVRKE)

1,000,000M

Makoto Ooka and Thomas Fitzsimmons
Publication of

"Asian Poetry in Translation: Japan”

April 1992 - March 1993

¥1,000,000

T A
R B

RN

Che Colors of Poetry %

&

Fissays on Classic Japanese Verse

T P RN

Ooka Makoto

Preface by Donald Keene

&
"Asian Poetry in Translation:
Japan”

BESAZRTIOISLRTEER
HEFADHEER RSB
1992%68~1993%5H

4,000,000

Poetry Exchange Programme Committee
Poetry Exchange Programme

June 1992 - May 1993

¥4,000,000

IRAZEBEEEY5—

IRAXEBEBE VY —DFRILEIVEE
B8 (BAX{EEEtEY5—)

2,000,000M

The Kuimaru Center for Cultural Studies
Operation of The Kuimaru Center for
Cultural Studies

Fukushima (The Kuimaru Center for Cultural
Studies)

¥2,000,000



SUR—101ERTEESR
SYR—101FR "RMEZEDR, XV
VUIRIDA TSVR—ES, KEFFEER.
TNSIDLI—SVR—DF T D
19924 1089H~25H

RRUWIFHSU— A5 IH0422,
ANR—R/N\—=K3)

2,500,000M

Rimbaud 101th Year Committee

Exhibition and Symposium

October 9-25, 1992 “Tokyo

(Parco Gallery, Studio 0042 and Space Part 3)
¥2,500,000

MEEABILBERTR

MER. BEREDER

alll (BLEFHNR)

2,500,000H

Hakusanroku Hekisonjuku Foundation
Seminars

Ishikawa (Hakusanroku Hekisonjuku)
¥2,500,000

HERE-YY - JsOd—=)b- K- Za—3LF2
JOYIJNZERZER
HY-dad=)b-R-Za—2FR2TOVIIN
S eNiFys Rs 52—

1,000,000

Projet Pour la Chapelle de St. Vigor de
Mieux Par Takubo Secretariat de Tokyo
Projet Pour la Chapelle de St. Vigor de
Mieux

St. Martin de Mieux

¥1,000,000

PEHMSFFREERIEA

BAABhEBE DR

bR

5,000,000M

Institute of Economies, Chinese Academy
of Social Sciences

Study Program in Japanese Economics and
Culture

Beijing

¥5,000,000

=SE7P+
AYVIIVa - EOVHFEREHRIVI—I
TOEESLURNE

1993F1813H~18H

[P Ver )

149,000

Aki Takahashi

The Concert of “Kazimierz Serocki” the 4th
International Composers’ Jurors

January 13-18, 1993 /Warsaw
¥149,000

I N - IYIT4

IO TRMIEEE = 21 —F— I NBDIBE
1993%F4AH1H

Za—3—0 (US - PFIVY DAL REE)
9,467,5148 (US$75,139)

Japan Society

Invitation of the Kanzaki School of Jiuta-mai
April 1, 1993 ,/New York

(Lila Acheson Wallace Auditorium)
¥9,467,514 (US$75,139)
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ATF4—V - N\—27FEH

rHOX, raEfl,

199244838~4826H

=5 RELYVVEIES

FE BEEATYYXICEE SEFEY TLESBEH
#E Y JUFaswa-hAoov

TEFHIE RECYVEIS

HOX,

£ ARH—-DAJUR
;Izﬁ'lj:"j’l ATA—T¥ - N\=27 ”Salome”direckte(;i‘ by Steven Berkoff/
), Photo by Masahiko Yakou

& II0Y-HIN

MEe BH XF«q—Jv-N—207

STEVEN BERKOFF

"SALOME" and "THE TRIAL"

April 3-26, 1992

at Ginza Saison Theatre, Tokyo

Presented by: The Saison Foundation/The
Asahi Shimbun/TV Asahi

Supported by: Agency for Cultural Affairs/
The British Council

Produced by: Ginza Saison Theatre "The Trial”directed by Steven Berkoff/

Photo by Masahiko Yakou

SALOME

By Oscar Wilde

Directed by Steven Berkoff

THE TRIAL

By Franz Kafka

Adapted and Directed by Steven Berkoff

OYRYDIZUYY (NEBG) ORF. AT +4—T> - N\—2T7BHICLD 2FROBHBEAE, N\—27(&
BE TENU—eX -y 2 TSUR=-2, F2-TUvod "TNU—-UYRY, "BEUHIITD
ALY, BETEEZMRDHELLTEHONTLDA, OV RYDEEIRTEI U Y IZFnEL TR
BIDENFR, BHRELUTEZDBREUIFETARIZRBL TS, ANETIE. ZONARIE rOX .
TRy, & B, MBSOV ANENE, BMRERRZDDETI—SROHELS, YT THD
BNOAREENREECRENEEBL L, REICBRIFANTOBEENTHZITAL,

Two invitational performances were presented under the direction of Steven Berkoff, a
prodigy in London’s fringe theatres. Berkoff starred in “Bevery Hills Cop”, "Rambo: First
Blood 11" and Stanley Kubrick’s “Barry Lyndon” and “A Clockwork Orange”, exhibiting his
unique character as an actor. He also attracts much attention in London’s theatre
community as a scenarist and a director. Two of his most famous plays, “Salome” and
"The Trial” were performed. Performers’ pantomimic movements, defining of stage
situations by supporting players, simple but effective symbolic stage settings visually striking

direction were all much appreciated.
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Cooperated by: Seibu Department Stores,
Ltd./Kobe Seibu Department Stores, Ltd./
Family Seibu Co., Ltd.

Produced by: Parco Co., Ltd.

MY LAND

By Aleksandorov Galichi
Directed by Oleg Tabakov
ORDINARY STORY

By Ivan Goncharov
Adapted by Victor Rozov
Directed by Oleg Tabakov
PROSECUTOR

By Nikolai Gogol

Directed by Sergei Gazarov

TR,

£ 49v-IVFrO
WA J4oNL-0-Y7
B ALY - HN3T
Mg,

ff =25 - I—JU
B RIS - HYOT

MOSCOW TABAKOV THEATRE

“MY BIG LAND"” , "ORDINARY STORY"
and "PROSECUTOR"

February 4-March 5, 1993

February 4-27

at Parco Theatre, Tokyo

March 3-5

at Kobe Bunka Sho-Hall (Seagull Hall),
Hyogo

Presented by: The Saison Foundation/The
Yomiuri Shimbun

Supported by: Ministry of Foreign Affairs/
Agency for Cultural Affairs/Russian
Embassy/Kobe City (exclusively for
performances held in Kobe city)

"My land” performéd by TabIakov Theatre/
Photo by Shin Yamada

'3

/e

"Ordinary Story”performed by Tabakov Theatre/
Photo by Shin Yamada

ERUDDRYIABSS (NEBG) ZHFRT DY /NATEIBIC LD 3FROBEBLAE, TEOALYT - N
Q7M. BERD DEMEOREGHE CREMBOBERIRFORRZHRNQD, O 7EE - REFOFLEIA
MTHD, Fic. FNNATESE. ERUDTERAE. REBANWNTHI > LBEEEZRRAL CWDATY
FBIET. ERVIDEMEDRY ZRASTAF—DHAR R (T ERRBER ZHE L TNDA MBHTH
MCTRBNEESEL T, BBROARZEL TS, SEDBIBETE, BRSN/RELSDIENERS
HE(C LU CRIBEERD. OV 7 EEIOE#RZRE .

Three invitational performances by Tabakov Theatre were presented. Tabakov Theatre leads
Moscow’s studio theatres. Head of the Theatre, Oleg Tabakov is the central figure in Russian
theatre and film communities. He is a senior actor at Moscow Chucozhestve nnyi
Akademicheskii Teatr and is the president of an affiliated national theatre trainning school.
Tabakov Theatre is the most creative and popular studio theatre in Moscow, aiming at
orthodox performances following the Stanislavskii system, but at the same time very
experimental and original. The performances proved the power of Russian theatre

performances with well-trained actors and minutely-planned with bold direction.
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“Becoming the Global Citizen: A Personal
Definition”

April 25, 1992 Symposium”BecomihQ the Global Citizen:
at Kyoto International Community House, A Personal Definition”
Kyoto

Presented by: The Saison Foundation
Supported by: Kyoto City/Kyoto
International Community House

Panelists: Yoshiko Akamatsu/Edith Hanson/
Takako Doi

Moderater: Mieko Kenjo

ERDOEHLEEONTAL LA, BROERARECEBRIELZENWZDDTHS5h HDNHONDXIL
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A symposium was sponsored to reexamine the Japanese peoples’ awareness towards
‘internationalization.” Panelists had active discussions, many citing their personal
experiences abroad. Japanese peoples’ unconscious feeling of rejecting differences is
deeply rooted in the culture. This is a serious issue which prevents full-scale
internationalization in Japan. The symposium concluded that nurturing an attitude that can
face the world without bias and prejudice will precipitate global awareness among

individuals.
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INZEtEE 199254818~ 1993%3H31H

STATEMENT OF REVENUE, EXPENSES from April 1, 1992 to March 31, 1993

BT ¥
TIRADE REVENUE
1. EXHEZARAINA Investment income from endowment fund 246, 892, 888
2. ERMEERNA Investment income from operating fund 189, 686, 594
3. ERMENA Contributions 73, 640, 000
WHAIRASET Net Total Revenue 510, 219, 482
BIHAEEINZ =% Balance Brought Forward 3, 734, 375, 892
IXA&Et Total Revenue 4, 244, 595, 374
IZHO# EXPENSES
1. E%%E Program services 392, 524, 074
(S55EBIME%/EEI- 88  Grant Program/Contemporary theatre and dance grants) (120, 973, 191)
(55BIAEZ/5551 Grant program/Special projects support grants) (85, 616, 514)
(SEBEXREEE Sponsorship program) (132, 558, 507)
2. &¥E General manegement 68, 655, 224
3. BIEEEREXIH Expenses of the acquistion of fixed asssets 23, 312, 500
A49, 875, 0003
WHAZHHEET Total Expenses 434, 616, 798
WHRE=E FUND BALANCES 75, 602, 684
REpREINZZ#E BALANCE CARRIED FORWARD 3, 809, 978, 576

¥ 1989FE ICHR U X MmN EDDERANCH S REEMALE
#Currency exchange profit gain from purchasing artistic works on installment plan

sEWER 1993F3H/31HRE®E
BALANCE SHEET as of March 31, 1993

B | ¥
1 EEDE ASSETS
1. mE&EE Current assets
RE¥EE Cash 355, 593
XIN#L%E Accrued revenue 152, 999, 653
ABifistz5% Marketable securities 3, 656, 623, 330
MENEESST Total current assets 3, 809, 978, 576
2. BEEE Fixed assets
EABIE Endowment fund
Affizi2s Marketable securities 4, 500, 000, 000
Tih Land 2,223, 464, 000
HABESST Total endowment fund 6, 723, 464, 000
ZOMDEEEE Other fixed assets 534, 702, 940
BEIEEESSt Total fixed assets 7, 258, 166, 940
EESEt Total Assets 11, 068, 145, 516
HEEDNE LIABILITIES
Bffast Total liabilities 0
IMIEGREAEEDES NET ASSETS
IEkEAZE Net assets 11, 068, 145, 516
(5584A% Endowment fund) (6, 723, 464, 000)
(5B YHEJIEKEFEEIEE Increment of assets) (490, 040, 184)
BEBIVIEKMESET Total Liabilities and Net Assets 11, 068, 145, 516
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BOARD OF
DIRECTORS

AND

BOARD OF
TRUSTEES

as of March 31, 1993

CHAIRMAN

Seiji Tsutsumi
Chairman, The Saison Corporation

MANAGING DIRECTORS
Shigeo lkuno

Chairman, Saison Insurance Co., Ltd.

Ken’ichi Kinokuni
Director, Sezon Museum of Modern Art

DIRECTORS

Rokuro Ishikawa
Chairman of the Board, Kajima Co.

Nobuya Hagura

Senior Adviser Former President, The Dai-ichi Kangyo Bank, Ltd.

Toshio Kawatake
Professor, Kyoritsu Women's University

Sueaki Takaoka

Chairman, The Seiyu, Ltd.

Michio Nagai

Senior Adviser to the Rector, The United Nations University

Tomiji Yamazaki

Exective Adviser, Yamatane Securities Co., Ltd.
Hiroshi Kida

Adviser, Japan Society for Promotion of Science
Masako Shirasu

Novelist/Essayist

Gaishi Hiraiwa

Chairman, The Tokyo Electric Power Co., Inc.

Moriyuki Motono

Adviser to the Board, The Nomura Securities Co., Ltd.

AUDITORS
Sanji Harago
Attorney

Asako Tsutsumi

Hiromichi Nakase
Managing Partner, Chuo Shinko Audit Co.

BOARD OF TRUSTEES
Toshi Ichiyanagi

Composer/Pianist

Masaru lwata
President, Pisa Co., Ltd.

Ichiro Isoda
Adviser, The Sumitomo Bank, Ltd.

Shigeo lkuno

Chairman, Saison Insurance Co., Ltd.
Kazuo Ibuki

Chairman, The Mitsubishi Bank, Ltd.

Fukuko Ishii

Director, Japan Theatre Association

Kazuyuki Toyama
Music Critic

Hiroshi Kawakami
Director, Yamaha Corporation

Mikio Kawaguchi

President, Japan Broadcasting Corporation

Masaya Takahashi

Artistic Director, Ginza Saison Theatre

Hiroaki Takahashi

President, Seiyo Corporation
Sueaki Takaoka
Chairman, The Seiyu, Ltd.
Ikuma Dan

Composer

Yusuke Nakahara
Art Critic

Einosuke Nakagawa
Dance Critic

Keisuke Egashira
President, J. Osawa & Co., Ltd.

Takashi Nomura
Theatre Critic

Yushi Odashima

Professor, Bunkyo Women's College

Shoichiro Oki

Representative Director, Family Mart Co., Ltd.

Katsuhiro Yamaguchi
Professor of Kobe Design University Media Artist

Kazunobu Yamaguchi
Mr. Kazunobu Yamaguchi passed away in June 1992

Masakazu Yamazaki
Professor, Osaka University, Faculty of Literature/Playwright

Kazuko Koike
Creative Director

Michitaka Kondo

Chairman Hakuhodo Inc.

Yoshio Abe

Professor, Tokyo University, College of Arts and Science

Tatsuo Aoki
Chairman, Credit Saison Co., Ltd.

Setsu Asakura
Scenographer
Bunichiro Sano

Director-General, The Tokyo National Museum

Saeko Saegusa
President, Consumer-Goods Research Institute

Shigeaki Saegusa
Composer
Ken’ichi Kinokuni

Director, Sezon Museum of Modern Art

Kiyoshi Mizoochi
Theatre Critic

Yasutaka Miyamoto

Senior Adviser, The Federation of Bankers Associations of Japan

33



BREEDF5|

34

TV VCEEIE. BAERL RRBROBEEICSHITSUTOERNZTWRIC,

[A] BRBIEIOBNANE

(B] mABIEORENE(REIE L THIEH)

[C] BAP—T« AN - BIBEOHERWERRE

(D] EBRBEIROERNRE

[E] BIEOFBES

(F]1 NBMUAOESN AR, AR, LR AMBR. BABZE. THE.
D—o 3wy IiHE)

W
iy
i

172U ROELSEEBRSE. BIRDOWREREDFE A,

- BRZENET DEE

- BEE IR ODIRE O E R D72 T4 BN E T DEE)
- RE SOFMERESNICREZNRET DEF)

FEERINITENET,

« NS L

1994 FEHMONE EHLDDIE, 1994F6BAD 1995FE5HFTO 1 FRICITONDERTY . HiA
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TEL: 03 (3535) 5566
FAX:03 (3535) 5565



APPLICATION
INFORMATION

Application for Contemporary Theatre and Dance Grants

The Saison Foundation provides grants for the following activities in the field of
contemporary theatre and dance:

[A] Performances abroad by Japanese artists officially invited to international arts festivals
[B] Performances in Japan by foreign artists appearing in Japan for the first time

[C] Collaborative performances of Japanese and foreign artists

[D] Performances in Japan by Japanese artists

[E] Administrative support for Japanese theatre and dance companies

[F] Other activities concerning contemporary Japanese theatre and dance: research,

study, publications, human resource development, conferences, symposiums, etc.

Activities below are not eligible for funding:

* Non-professional activities

* Profit or commercial based activities

* Activities intended for development of specific areas, or for friendship only among limited
groups of people

* Performances intended for specific audience such as children, or juniors and teenagers,

I.e. with a primarily educational focus

Grants for year 1994 will be provided for the projects scheduled to take place sometime
between June 1, 1994 to May 31, 1995. Application forms will be distributed in fall 1993 .

All applications received by the Saison Foundation will be reviewed by the Foundation’s
reviewed committee. The final decision will be made at the meeting of the Board of Directors
and the Board of Trustees.

Those who would like further information, please make inquiries to:
THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104 Japan
TEL: 03(3535)5566 FAX: 03(3535)5565
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MEEAZY Y XEE
T104
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TEL: 03 (3535) 5566
FAX:03 (3535) 5565
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Secretary-General
Masao Katayama

Program Staff

Atsuko Hisano (Program Officer)
Noriaki Hoshino (Program Officer)
Natsuko Inaishi (Program Assistant)
Tomoko Kono  (Program Assistant)

Administrative Staff
Michiko Matsumoto (Fiscal Manager)

May 1993

THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104
Japan

TEL:03(3535)5566 FAX:03(3535)5565
Special thanks to: Asian Cultural Council

Design: Akihiko Tsurumi

Printing: Apollo-sha Co., Ltd.









