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Preface

The year of the 50th anniversary of the end of World War Il began with the devastating
news of the Great Hanshin Earthquake in Japan. Lost lives and destroyed buildings once thought
of as quake-proof left us all with a sense of helplessness.

However, restoration measures taken immediately after the quake encouraged us once
again to hope for the future led by the younger generation. Most impressive was the endeavor
made by non-profit organizations and volunteer groups. These movements have indicated a
development of a new type of democracy in our country.

The Saison Foundation hopes to contribute to this new direction as one non-profit sector
member in the field of arts and culture.

With the celebration of the first anniversary of Morishita Studio, we wish to dedicate ourselves
to more far-reaching grant activities. Your understanding and advice are deeply appreciated.

October 1995

Seiji Tsutsumi
Chairman
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Program Outline

GRANT PROGRAMS

I Contemporary Theatre and Dance Grants

The Saison Foundation awards grants and/or provides rehearsal studio space at MORISHITA STUDIO for the
following activities in the field of contemporary theatre and dance.

A. CREATIVE ENVIRONMENT IMPROVEMENT

A-1. Creative Environment Improvement

Grants are made to various activities concerning contemporary Japanese theatre and dance such as research,
study, publication, human resource development, conferences, symposia, etc.

A-2. Study Program in Arts Administration at Teachers College, Columbia University

B. CREATIVE PROCESS IMPROVEMENT

B-1. Administrative Support to Japanese Theatre and Dance Companies

Grants are made to Japanese theatre and dance companies with a house producer and more than three years’
experience in theatre performances. Grants are awarded for three consecutive years to cover administrative
expenses. This category allows theatre companies to strengthen their administrative infrastructures.

B-2. Collaborations with Japanese Artists

Grants are made to collaborations by artists from Japan and from other countries regardless of their major
field. Grants are made to various types of collaborations which involve Japanese artists, such as cooperative
works with foreign artists, and also with artists from other fields.

C. PERFORMANCES

C-1. Performances in Japan by Japanese Artists

Grants are made to single performances by young artists and theatre and dance companies in Japan wishing
to continue activities with a long-term prospect.

C-2. Performances Abroad by Japanese Artists

Grants are made to performances held outside Japan by Japanese artists. Performing artists, theatre and dance
companies, producing organizations and/or individuals officially invited to international arts festivals or interested
in performing abroad, and the host organizations and/or individuals are eligible to apply.

C-3. Performances in Japan by Foreign Artists

Grants are made to artists and theatre and dance companies from abroad appearing in Japan for the first time.
Performing artists and/or organizations, producing organizations and/or individuals and the host organizations
and/or individuals in Japan are eligible to apply.

I Special Project Support Grants

The Saison Foundation provides cooperative and financial support to cultural activities outside the field of
contemporary theatre and dance. Grants are awarded to selected organizations and/or individuals recommended
by the Board of Directors and the Board of Trustees. The objective of the grants is to support various activities
including creative works and academic exchanges which transcend the conventional frameworks of arts, culture,
academic discipline and nationality.

SPONSORSHIP PROGRAMS

The Saison Foundation sponsors various international performances, symposia and workshops.



Grant Programs

Program Report

Details on the Grant Programs and Sponsorship Programs for 1994 are as follows:

Contemporary Theatre and Dance Grants

I Principle

Grants were provided under three new categories this year: “Creative Environment Improvement, *'‘Creative
Process Improvement,” and “Performances.” This year, more grants were allocated to the first two categories.
As aresult, grants for "Performances” fell below 30% of the total grants made for the first time in our Foundation's
history.

Our acknowledgement of the need for a long-term plan for improving stage works in Japan attributed to
this change. Supporting particular performances alone would be insufficient to bring about substantial improvement
in the area. In addition, factors like educational opportunity, information exchange, critic forums, management
know-how, studies and research on structural problems - all which are vital in building a firm ground for high
level artistic activities are lacking in the theatrical community. Moreover, it is clear that the problems which
theatre and dance companies face such as vulnerablity in administration and scarcity of rehearsal space and
time prevent the creation of outstanding pieces of work. We believe that providing support aimed to solve
these problems would be most effective in the long run and most appropriate in connection with our Foundation's
policy.

Another reason for the decrease in the performance budget was the change in the environment surrounding
artistic support. Compared to the situation when the Foundation first started its activities in 1987, the amount
of financial support from various organizations grew remarkably. The establishment of the Japan Arts Fund
and Association for Corporate Support of the Arts symbolizes the expansion of cultural support activities. This
indeed was a significant change. However, supporting methods remained quite the same as most were provided
to performances. Taking this into consideration, the Saison Foundation believes that it is most important for
a private foundation to offer more alternatives in support measures.

| Morishita Studio

The Saison Foundation opened its Morishita Studio, a rehearsal studio for theatrical and dance performances,
in Tokyo in April 1994. The Studio was founded to improve the situation of rehearsal space in Tokyo, as mentioned
above. This has enabled the Saison Foundation to provide dual support to theatrical and dance companies
in the forms of grants and space for rehearsals, workshops and seminars. In the first 16 months of operation,
the studio was in use for 925 days. Of the 925 days, the studio was rented for 618 days to 30
individuals/organizations under the category of Studio Rental Program and what remained was used for
Foundation’s Sponsorship Programs and other special or temporary projects. The Saison Foundation hopes
that Morishita Studio will not only contribute to solving the problem of rehearsal space shortage but also be
used for experimentation of new programs and ideas. Potentialities of the studio will be studied after operation
of the first year is carefully reviewed.

I Applications and Grants

A total of 351 applications (a 71% increase compared to 1993) were received this year for the Grant Programs.
Applications increased by 55% in the fiscal 1993, and this fast-growing tendency seems to continue. The increase
may be due to the fact that applying for a grant has become more common in Japan. Of all the applications
made, 200 artists/organizations applied for the first time, and applications from the Kansai area counted 46.
The increasing number of applications from areas outside Metropolitan Tokyo and from abroad indicated that
the group of applicans has expanded vastly over the past several years.

More than twice as much applications compared to last year were made for Administrative Support to Japanese



Theatre and Dance Companies and Collaborations with Japanese Atrtists in our Grant Programs. This indicates
that there is a demand for support to preparative activities in prior to actual performances.

Looking into the genre of applications made, 116 were in the field of dance which is a figure that reflects
the progress and popularity of contemporary dance.

Applications for the Studio Rental Program totaled 87 during two different application periods. Many of
the applications were made in search of rehearsal space for company performances.

Our reviewing committee confirmed its policy to support both activities whice may improve the creative
environment, and young and promising artists, while promoting of international exchanges in accordance to
the policy stated earlier. Review process were as usual for all programs and selections were based on five
criteria: originality, timeliness, effectiveness, feasibility and potentiality. The same criteria was applied for both
the Grant Programs and Studio Rental Program, although the unique conceptual policy of the Morishita Studio
was taken into consideration for the latter.

Forty-six individuals/organizations were selected for the Grant Program and 30 for the Studio Rental Program.
All were approved and finalized at the meeting of Board of Directors and Board of Trustees.

I Pursuit of Grant Programs
Grant Programs for fiscal 1994 were as follows.

Creative Environment Improvement

Grants are awarded to research, study, translation, publications, workshops, conferences, symposia.
Additionally, there is the overseas scholarship program which provides financial support to Japanese art managers
who wish to study abroad under this category.

Research and study abroad in the field of arts management (or arts administration) are most emphasized
under the Foundation policy. Six grantees were chosen including Ms. Mikako Tamamushi, who was selected
to attend Columbia University as the third grantee of our overseas scholarship program. As the phase of introducing
Western concepts of arts management is now shifting to the next phase (i.e., establishing a Japanese version
of educational programs and enhancing the recognition of arts management as an occupation), research work
by Mr. lkuya Sato, Ms. Naoko Yoneya, and Ms. Kaori Nakayama will be cornerstones of this new development.

The Foundation also focused on support for workshops by opening the Morishita Studio. The Morishita
Studio enabled workshops to be more open to a larger group of people and we hope to facilitate exchanges
among workshops held in the future.

Creative Process Improvement

For Administrative Support to Japanese Theatrical and Dance Companies category, continuous support was
provided to SHINJUKU RYOZANPAKU (for the third year) PAPPA TARAHUMARA (for the third year), and
DUMB TYPE (for the second year). Companies which received support for the first time this year were MODE
and RIN-KO-GUN.

Each grantee is expected to use the grant as a medium- and long-term investment for future production
and performances. The two new grantees in this category have already gained high reputation in stage
performances but needed to strengthen their network in areas outside of Tokyo. Grants were used this year
to improve their creative base and productive functions.

Meanwhile, grants were made to international or interdisciplinary collaborative projects under the Collaboration
with Japanese Artists category in which projects of theatrical and dance communities are given the highest
priority. Three projects selected this year all have long-term goals and are recognized as ideal examples of
international exchange activities.

Performances

Fifteen applicants were awarded grants and 19 were provided studio support under the Performances in
Japan by Japanese Artists category. This program intends to support young artists who have the capabilities
of becoming future candidates of the Administrative Support program. This year, support centered around
dance performances, and a few new promising young theatrical artists appeared this year. NOISE, GAZIRA,
YAMANOTE JIJOSHA COMPANY, and ZAZOUS THEATER, all for which were awarded grants or studio support
for the first time this year, were companies with a relatively long career and good reputation.



Sponsorship

Programs

Special Project Support Grants

The Saison Foundation provides financial support for activities outside the field of contemporary theatre and dance.
Grants are awarded to selected organizations and/or individuals recommended by the Board of Directors and Board
of Trustees. The objective of the grants is to support future-oriented creative and research activities that transcend
the framework of nationality or genre.

Support centered around activities of international exchanges this year. Invitation of poets, writers, female film
artists, translation of Japanese publications, a symposium on cultural policy were supported to promote further exchanges
of opinion and ideas. Such projects were all small in size but were highly meaningful. Continuous support was given
to the Asian Cultural Council's Japan-United States Arts Program. Eight artists were selected from japan and seven
from the United States this year.

The Saison Foundation has sponsored several occasional invitational performances over the past few years. However,
with the completion of Morishita Studio, we have started to support more wide-range activities such as seminars and
workshops.

The Morishita Studio is a space for creation and interchange as well as a facility that enables the Saison Foundation
to engage in various self-sponsored projects. In the opening year, programs were planned to make the Studio known
to the contemporary theatrical and dance communities.

To celebrate the opening of the Studio, the Foundation sponsored a seminar “Arts Management - In Search of
its Japanese Style - with producers of unique theatrical companies as panelists, and also co-sponsored a workshop
called “Theatrical Experiences” by director Mr. Osamu Matsumoto. Both were much appreciated, yet there were requests
for more discussions in the field of arts management. In response to such requests, the Foundation co-sponsored
a series of seminars for theatrical managers on this issue with the Research Center for Arts Administration at Keio
University.

In addition, a project called “Karas Workshop™ with director Saburo Teshigawara was dividedly held in three terms
throughout the year. The aim of the workshop was not to give an opportunity to acquire dance techniques but to
cogitate on dancing. Therefore, this workshop welcomed those who did not have any experience in dancing. Applications
to attend the workshop exceeded the capacity and thus more classes than the original plan were added but only
those who passed the selection process were able to participate. Ballet classes were added from the second term,
and a total of 515 people participated in the workshops in three different terms. This workshop will be continued
in fiscal 1995 for follow-up research.

A new project called "Triangle Arts Program” was co-sponsored with the Asian Cultural Council this year. Dancers
and arts managers were selected from three countries (US, Indonesia and Japan) and six members toured the base
cities (Jacob'’s Pillow Dance Festival, Jakarta Arts Centre, and Morishita Studio) to exchange opinions and ideas in their
professional fields. This year's program was executed as a pilot version of a collaborative project with arts organization
abroad. The new project will be the first of its kind for the Saison Foundation and careful planning will be pursued
in search of as improved style in international collaborative creative activities.

The invitational performance at the Ginza Saison Theatre this year was “Love's Labour's Lost” by the Royal
Shakespeare Company. The production, which was by lan Judge, a genius for opera and musicals as well as for straight
plays, displayed an example of excellent direction which created an exciting story enhanced by superb stage art and music.

The Saison Foundation also co-sponsored the Yatsugatake Music Festival and the Sapporo Eizo (visual arts) Seminar
two years in a row.

* This was a two-year sponsorship program (1994-1995).
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Contemporary Theatre and Dance Grants, 1994

SRR RIIABRE
grants stodio rental
oEH - -
category EREAE BhR{E8 BIR 8 (¥) EREAHE BOREIEL
number of number of grant in yen number of number of
apprications | grants made apprications recipients
A-1
BISIRIRR(REE
Creative Environment Improvement 49 13 18,600,000 12 11
BISIRIRERR | Ao
CREATIVE JOVETFKRETHIRIXNEE
ENVIRONMENT Study Program in Arts Administration at
IMPROVEMENT Teachers College, Columbia University 3 1 5,644,000 — —
B-1
BRI EDFREE)
Administrative Support to Japanese
- Theatre and Dance Companies 42 5 60,000,000 3 0
BliEBE-EE P
CREATIVE B-2
PROCESS HERKEES
IMPROVEMENT Collaborations with Japanese
Artists 33 3 6,000,000 1 0
C-1
ENEEOERNE
Performances in Japan by
Japanese Artists 167 15 21,400,000 70 19
PERFORMANCES | c.2
ERBIEOBHNNE
Performances in Abroad by
Japanese Artists 40 6 12,000,000 1 0
C-3
. BNBIEDBIBLE
Performances in Japan by Foreign
Artists 17 3 5,000,000 0 0
ast
total 351 46 128,644,000 87 30
BRI OBR
Summary of Financial Support
0(%) 20 40 60 80 100
| L L L L i
EREEIHEL
number of application
BAR4EL
number of grants made
B8R
grant in yen
A BIEIRIBE R B. glisi@iE - EE C.1N&
Creative Environment Improvement Creative Process Improvement Performances
BB O#R
Summary of Financial Support
2 FEREL BRI BARE{FER BOREEER(¥)
category year number of applications  number of grants made grant in yen
RLEE - SR 1987-90 156 78" 368,859,000
Contemporary Theatre and Dance Grants 1991 109 27 115,208,000
1992 133 35 120,973,000
1993 210 46 113,250,000
1994 351 46 128,644,000
FRET total 959 232 846,934,000
$SRIRDRL 1987-90 43 23 185,164,000
Special Project Support Grants 1991 28 20 64,466,000
1992 23 17 85,617,000
1993 20 16 62,500,000
1994 14 12 31,350,000
&t total 128 88 429,097,000

*1989F DR IEE I EFR<  Exeludes 3 grants cancelled in fiscal 1989
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Contemporary Theatre and Dance Grants

E®RhRY:51461%/128,644,000M
Grants: ¥128,644,000 for 46 organizations and individuals

AY AR ET30MF

Studio Rental: 30 organizations and individuals



RIERIREE R

Creative Environment Improvement

A-1

SRR (REE

(1314/18,600,000/9)

Creative Environment Improvement
(¥18,600,000 for 13 organization and individuals)

RRADE

REMR[7—Y - PREZAN—5—DEBEEZD
HEHEECRIT Db R
1994%6R18~95%3A31H

KRR AHE K. KR, Z2a—3—7
1,000,000M

IKUYA SATO

Research project, “The Managing Director:
An Ethnography of Small Theaters in Japan”
June 1, 1994-March 31, 1995

Tokyo, Nagoya, Kyoto, Osaka, New York
¥1,000,000

KEEF

RERE[ P AIAICSFD 7 —Y - PREZAN—
2avHBE/MEDRERE]
1994%8A~95%3A

Za—3—sfh

500,000H

NAOKO YONEYA

Research project, “Research on Arts
Administration Education/Training in
the U.S.”

August 1994-March 1995

New York, etc.

¥500,000

L=
BEMR[EEDF—YVR—IANIBEDEZE
FERUBAANBZLEDFECET DHE- %]
199468 1H~95%2A15H

=B b2

500,000M

KAORI NAKAYAMA

Research project, “The Practice and Future
Issues of the Arts Management Education &
Training in the United Kingdom”

London

= )07

Grants

June 1, 1994-February 15, 1995
¥500,000

INDALKRE
RHBEERAER OIS ERHR
1994 & ~96%

RV

1,000,000M

UNIVERSITY OF HAWAII
Publication in English translation,
“The Voyage of Contemporary Japanese
Theatre” by Akihiko Senda
1994-1996

Honolulu

¥1,000,000

ERERTRRIBRAESEY5—(AICT)
BRIV P Y—7—Y  BIEHMTIDRIT
1994%6A1H~95%5A318

1,600,000M

ASSOCIATION INTERNATIONAL DES
CRITIQUES DE THEATRE

Publication of Theater Journal, “Theater
Arts”

June 1, 1994-May 31, 1995

¥1,600,000

THEATRICAL ACTION 21
SUAY - Za—5—BIBICIDENED—D v TE
DRIV DR

her “Play Wrighting Workshop”

Lavonne Muller

1994%#8A248~28H

R (FHEERIS)

1,000,000M8

THEATRICAL ACTION 21

Workshop Production of “Play Wrighting
Workshop by Lavonne Muller”

August 24-28, 1994

Tokyo (Haiyuza-Theatre)

¥1,000,000

RREBREAEMTIIATNIVRITEESR
[RREREASEMITRAT/\NIU 95]5fElH
1994F7H~95%5A

B

3,000,000M

TOKYO INTERNATIONAL FESTIVAL OF
PERFORMING ARTS '95 EXECUTIVE
COMMITTEE

Preparative work for “Tokyo International
Festival of Performing Arts '95”

July 1994-May 1995

Tokyo

¥3,000,000

FREASTRBLEIERIRYE
HERYERERS

1994FESH

R

1,000,000Mm



THE TSUBOUCHI MEMORIAL THEATRE
MUSEUM, WASEDA UNIVERSITY
Fund-raising for The Theatre Museum Fund
¥1,000,000 (for fiscal year 1994)

POOVIAT4T
AVFIRSU—F VR -UY—F-TOIzIN
1994548 ~95%3A

BE

2,000,000M

AN CREATIVE INC.

Contemporary Dance Research Project
April 1994-March 1995

Tokyo

¥2,000,000

BEBHERS

BHERI T A—S AM995FEHPBHREHIDER
f&

1995% 1208 ~25H
BR(FY vy s n—T )

3,000,000H

JAPANESE THEATRE DIRECTORS
ASSOCIATION

Producing conferences for “1995 Theater
Forum: Japan-China”

January 20-25, 1995

Tokyo (The Tokyo Globe)

¥3,000,000

Bhll7=hr
OOVEPRBEIRART—IETA—F+—Xh
LyIADBE (P—Y - PREZAN—23VER)
199468 1H~95F5A31H

Za—3—2

1,000,000M

TAKANE SUKEGAWA

Study program: Columbia University,
Graduate School of Business & Teachers
College, MBA in Arts Administration

June 1, 1994-May 31, 1995

New York

¥1,000,000

S me i

——

= s

B m e fy,

.

Ve

“1995 Theater Forum: Japan—-China

EHBBF

OV RY - ITARERID—RVRIAY NEERAD
By

1994%&7H~95%8A

Ok~

1,000,000

TOMOKO KANATA

Study program: City University, Department
of Arts Policy & Management, MA in Arts
Criticism

July 1994-August 1995

¥1,000,000

UBREEETITEER
LEBEEE[UNETSUJDFT)
1994F6H24H

2,000,000M

UNETSU PUBLICATION COMMITTEE
Publication of “UNETSU” (photograph
collection of “UNETSU” by SANKAI-JUKU)
June 24, 1994

¥2,000,000

HiEBE - EE

Creative Process Improvement

A-2

JOVEFPKREFHIRIXA/NEE
(114/5,644,0001)

Study Program in Arts Administration at
Teachers College, Columbia University
(¥5,644,000 per scholar)

EREXET

1994598 ~95%6 R
5,644,000

MIKAKO TAMAMUSHI
September 1994-June 1995
¥5,644,000

B-1

ERBIE O FEREE)

(54/60,000,00011)

Administrative Support to Japanese
Theatre and Dance Companies
(%¥60,000,000 for 5 companies)

1994FE LD
Since 1994

MODE
12,000,000
MODE
¥12,000,000

BEEEE
12,000,000
RIN-KO-GUN
¥12,000,000

1993FE LD
Since 1993

NP
12,000,000
DUMB TYPE
¥12,000,000

1992FE LD
Since 1992

FERILA
12,000,000M

MODE “Kikasete-yo Ai no Kotoba o (Speak Love to Me)” Photo by Katsu Miyauchi



RIN-KO-GUN “Gravepost of the Whales”

SHINJUKU RYOZANPAKU
¥12,000,000

NINISTIRZ
12,000,000M

PAPPA TARAHUMARA
¥12,000,000

B-2

HEHEES

(314/6,000,000/)

Collaborations with Japanese Artists
(¥6,000,000 for 3 organizations)

RRR1Y LV 5—

B EELESER T DR S
1995%4H8 18H~28H

RBR

1,000,000MH

GOETHE-INSTITUTE TOKYO
Preparations for “Beim Bau der
Chinesischen Mauer”, worked out by
Heiner Goebbels

April 18-28, 1995

Tokyo

¥1,000,000

IPH—=TJOVINRR(TPT)

[NV HITS5— [ TU—5~BDIRA~ IBAED
FERVD—O23v T DR

1994558 ~95%48

R (NI Eh)  KBR GE$k7—ME) KE (318
FAUILSIEIS)

3,000,000M

THEATRE PROJECT-TOKYO

Production of “Hedda Gabler” “The Lady
From The Sea” etc. and workshops

May 1994-April 1995

Tokyo (Benisan Pit), Osaka (The Museum of
Art, Kintetsu), Hyogo (Sin-Kobe Oriental
Theater)

¥3,000,000

DUMB TYPE “S/N”"

DTN
BREEN—SYRYNABROD—IV3vT
DEAfE

1994F9R28H~10R 168

T 528 (TLANIR) (ST ML (o Re RFF—7R—
W) ER(ERAK—I)

2,000,000M

KU-NA'UKA

“Turandot” and workshops on producing
September 28-October 16, 1994

Atlanta (14th St. Play House), Seattle (The Ned
Skinner Hall), Tokyo (Sogetsu Hall)
¥2,000,000

v ]
Performances

C-1

EREIHDOEANLE

(15f4/21,400,0003)

Performances in Japan by Japanese
Artists

(¥21,400,000 for 15 artists / organizations)

Leni-Basso(L=+/\wV)

[The Crying Cherry Tree A&
1994%7R29A~31H
RREELRY 7 HR—IL)
2,000,000M

LENI-BASSO

“The Crying Cherry Tree”
July 29-31, 1994

Tokyo (Kitazawa Town Hall)
¥2,000,000

BRY VX
[AASNINE
1995%10A21B8~30H
ek (EEAR)
2,000,000M

FU-REN DANCE
“SU-KA-RA-BE”
October 21-30, 1994
Fukuoka (Kego-Park)
¥2,000,000

ZAZOUS THEATER
[Loony] &
1995%485H~14H
HR(FWAFES)
2,000,000MH
ZAZOUS THEATER
“Loony”
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ZAZOUS THEATER “Loony” Photo by Ryuta Akimoto

DA - M “Dream” Photo by Ritsuko Kanbayashi

STUDIO EVE “Pictures at an exhibition”
Photo by Foumio Takashima

April 5-14, 1995
Tokyo (Aoyama Amphi-Theater)
¥2,000,000

NZU2 AT
ILAV—E%BI[Doina~RAR~ A&
1995F2A11H~19H

B (— k=)

1,000,000M

PUZZLIN" OFFICE

Klezmer Musical “Doina”

February 11-19, 1995

Tokyo (Seed Hall)

¥1,000,000

AGIA AT

[INSTALLATION MUSIC '95 REZ=ODz]

niE
1995%2R10B~12H
RR(ET5—X)
1,000,000M

20

KOTA YAMAZAKI “Traffic” Photo by Nobutoshi Takagi

STUDIO EVE

“Installation Music '95-Pictures at
an exhibition”

February 10-12, 1995

Tokyo (Theater X)

¥1,000,000

BZEXA

[YTFARATAOZA—1994RRSET VO—X— A&
1994%12A8A~11RH

R (RREREMRIS NR—IL)

500,000M

AOZORA-BIJING

“Sadistics —1994 Tokyo La Vie en Rose—"
Tokyo (Mini Hall, Tokyo Metropolitan Art Space)
¥500,000

DA-M

EE[EN~3AE
1994%6R178B~19H.10R21B~23H.
1995%3A25H.26H

ER(7OreT75—)

1,500,000

DA-M

“Dream” Vol.1~3

June 17-19, 1994, October 21-23, 1994,
March 25-26, 1995

Tokyo (Proto-theater, East Gallery)
¥1,500,000

aOv>Fh
FUIPEBI)—X[ATAT | NE
1994%11819B~12A11H
R (—FR—IL)

2,000,000H

ROMANTICA

“Medea”

November 19-December 11, 1994
Tokyo (Seed Hall)

¥2,000,000



SEINENDAN “Tokyo Note” Photo by Yuichi Sato

LLIBAER
[TRAFFIC]AE
1994%8HF26H~28H
R (2R—2%0)
1,500,000MH

KOTA YAMAZAKI
“Traffic”

August 26-28, 1994
Tokyo (Space Zero)
¥1,500,000

BEE

[SRERNDINE

1994%8A3H~12A25H

RR (BHEERIS) AR (B T-DFFHEE) | B EET
W (54 72X —2E3#) LRI (RS oA 73 4) K
EB B (TAHR—LARZHH)  BER (LY FH
B 25 2H) GER (D) T—MER) R (T A H—
W) FH(FEHF LA ZHRE) FHR(FHRF=
by 7R B (AT E £ttty —) BR
(AUNFR—IL) KRR (ZET7 T58115)
2,000,000H

SEINENDAN

“S Kogen Kara”

August 3-December 25, 1994

Tokyo (Haiyuza Gekijo), Matsumoto
(Agatanomori Kodo), Yuza-cho, Yamagata (Live
Space Tsutsui), Tenno-cho, Akita (Ai Home
Honda Gekijo), Nagoya (Nanatsudera Kyodo
Studio), Hamamatsu (Creative Hamamatsu),
Itami (Ai Hall), Kyoto (Kyoto Furitsu Bunka
Geijutsu Kaikan), Aomori (Aomori Nakasan Top
Hat), Miyagi (Sendai City Youth Cultural Center),
Morioka (Nakasan Aun Hall), Tokyo (Komaba
Agora Gekijo)

¥2,000,000

H-7—=)b-hAZRX
[RAXAFTAVD-I—V | D&
1995%2826H~3A1H
RE(RNAFILR—)L)
1,500,000H

H-ART-CHAOS
“Homoeotic gene”
February 26-March 1, 1995
Tokyo (Spiral Hall)
¥1,500,000

|EEFOLTUAVN

[ASPHALT OPERA #10—/\L I+ XA=woDif=
SHDRFTHL TR | AR
1994%7H23R8.24R

KR (2E%F)

400,000M

GIMMAKU-YUGAKU REPLICANT
“ASPHALT OPERA #10—The unfinished
dance music for BALLET MECANIQUE”
July 23-24, 1994

Osaka (Senko-ji)

¥400,000

Nest

[Q.E.D.JE
1994%9A178~198
RRE(F74—L 32— 7 LIETE)
2,000,000M

NEST

‘QED."

September 17-19, 1994

Tokyo (Laforet Museum Harajuku)
¥2,000,000

Fuso5ifd
ﬁiﬁﬁ@ﬁ@ﬂ%—?)b—lr\&yﬂﬂ?ﬁ&m DR
1994%8A31B~9A4H
RE(THURERBIRIE)

1,000,000M

FU—RAP COMPANY

“Time of Her Time”

August 31-September 4, 1994

Tokyo (Ekimae Theater, Shimokitazawa)
¥1,000,000

RR¥UHE

NEST “Q. E. D.” Photo by Tatsuo Rokudo

[OLAYI—TI—Y]NE

1994%9A8 148~20H

RR(H22XF1))

1,000,000M

TOKYO GINGA DOU

“Crazy Fruits—Yumeno Kyusaku & Dogu
ramagura”

September 14-20, 1994

Tokyo (the Suzunari)

¥1,000,000

C-2
ERSIEDBNNE
614/12,000,000F3)
Performances Abroad by Japanese
Artists
(¥12,000,000 for 6 organizations)

B saE

[EYR-ZFNFSIUNFZFRE
1994%#8H23A~9A7H

EVZax(W P ZPELTHTI—NSEIE) T
R (HTFREILTHTI—F57RIE)
1,000,000M

DORA THEATRICAL COMPANY
Performances in Lithuania, “Sempo
Sugihara”

August 23-September 7, 1994

Vilnius (Lithuania State Academik Dorama The-
ater), Kaunus (Kaunus State Academik Dorama
Theater)

¥1,000,000

RE®EFLDancers
[5>2ADF=HDANH ID1— 2V EiTHERSIIFD
I—-Ov/\QE

1994F9K822H~10848

VA= (TI5 LTV BIG) . 757125/ (hILF
T—N\DREF) TS5 07N Tar I ) yo)



TOSHIKO TAKEUCHI & DANCERS
“Four for Tango +1" Photo by Bettina Frenzel

2,000,000M

TOSHIKO TAKEUCHI & DANCERS
Performances in Europe, “Four for Tango+
1"

September 22-October 4, 1994

Wien (Theater des Augenbicks), Bratislava
(Dom Kultd ry Ruzinov), Frankfurt (Brotfabrik)
¥2,000,000

FhsE) [ |FR=EB+KARAS

[HERE TO HERE].[NOUECT|3—Ov/\X&
19951 19B~2RA 208

TS5 0 TIWNEFTI— T s bolL 8) [ TANI—T (5
2 DINAVICIPE Y WA s CPPF AV A d=ba
(XAbF7a—)L) ET=2a(5F)
3,000,000MH

SABURO TESHIGAWARA+KARAS
Performances in Europe, “Here to Here” and
“Noiject”

January 19-February 20, 1995

Frankfurt (Teater am Turm), Antwerp (De
Singel), Paris (La Ferme de Bouisson), Bar-
celona (Mercat des Flors), Maubeuge (Le
Luna)

¥3,000,000

NZaLEBRIRNEEAESHE
FARNZaLERRNERENOBRRR
(LWIBEXR. PTREETF) DiftéE
1994%6R15A~6A 19H

NZaL (REZBIS)

2,000,000MH

BUREAU JAPONAIS DES RENCONTRES DE
BAGNOLET

Sending Japanese representatives (Kota
Yamazaki and Toshiko Takeuchi) to the
“IVes Rencontres Choregraphiques
Internationales de Bagnolet”

June 15-19, 1994

Bagnolet (Bobigny)

¥2,000,000

MEEFIAVTYRSU—-F VR -hVINZ—
[REIMVRRIT HAYT—
1994%118178~1281H

INAG (N AT TLANDR)  SHHING (7o
ZARAIRIVAE) VA(IR T IV RTHILE)
2,000,000

KEIKO TAKEYA CONTEMPORARY DANCE
COMPANY

Performances in Indonesia and Thailand,
“Dong Feng”

November 17-December 1, 1994

Bangkok (Bangkok Play House), Jakarta
(Taman Ismail Marzuki), Solo (Taman Budaya
Ismail)

¥2,000,000

O—YYXEENLIOVO—)VEEREEER/
BEIREME(Z1R)
1995FO—Y Y XER/N\L IOV I—IL-ERID
FafE

1995%1R26H~2H5H

O—H> 2 (GR—1)2BI15) €227 (K1) > afBli5)
2,000,000H

FONDATION EN FAVEUR DE I'ART
CHOREGRAPHIQUE (Switzerland)

“Prix de Lausanne 1995” in Moscow
January 26-February 5, 1995

Lausanne (The Beaulieu Theatre), Moscow
(The Bolshoi Theatre)

¥2,000,000

C-3

BHEIEOBREAE

(314/5,000,000M)

Performances in Japan by Foreign
Artists

(¥5,000,000 for 3 organizations)

DANCE CANADA '94 PLUS ONER{TEE=
[FVZANFH 94 TS DVIDREE(TOII-
IR IPHI— NAVN TV R PH— AL
IJIAZVD IR AINZ— FA—=RIT1—T"
Y2 ZD1EEE)

1994%9R821H~12R11H

R (RREMEIS. FILAFRES. /ILaglE)
3,000,000H

DANCE CANADA '94 PLUS ONE
EXECUTIVE COMMITTEE

Inviting Canadian Companies (Desrosiens
Dance Theater, Toronto Dance Theater,
Karen Jamieson Dance Company and O
Vertigo Danse) to the “Dance Canada '94
Plus One” festival

September 21-December 11, 1994

Tokyo (Tokyo Metropolitan Art Space, Aoyama
Amphi Theater, Parco Theater)

¥3,000,000

R IH—F
[AVSRYS- T FrHERRE 94| DBEAE
1994%8A6H~25H
FBETBRREEAR—L) KA (REHILEE
RA—IV), B8 (LM EREERR—IV) TR (Y
E—LEBFRREE) . EBA (EHFRMEEN

XALZ RS ER)  HE (RS REB 2R — L) KR
(KIRE4EELKEFR—L) 2HE (BB
BI5 RR—IV) R (BEMMR LS EBEAR—
WRR—I) FEHE HARRBE LI —X1>
A=) B QB 7Yt —bR—IL) R
(mhDEORA—I)

1,000,000M

ACTION RESEARCH CO., LTD.

Inviting “Cak peliatan Spectacle” from Bali
August 6-25, 1994

Niigata (The Niigata Prefectural Civic Center),
Nagaoka (Nagaoka Municipal Auditorium), Jo-
hetsu (Johetsu Bunka Kaikan), Kudamatsu (The
Mall Shunan Center Park), Miyazaki—village
(Echizen Pottery Village Cultural Exchange
Hall), Kyoto (Kyoto Kaikan 2 Hall), Osaka
(Osaka Kousei Nenkin Culture and Service
Center), Nagoya (Aichi Prefectural Art Thea-
ter), Yokohama (Yokohama—shi Shimin Bunka
Kaikan Kan—nai Hall), Utsunomiya (Tochigi
Prefectural Culture Center Main Hall), Sendai
(Sendai Sunplaza Hall), Tokyo (Nakano ZERO)
¥1,000,000

BIFT 1A A ()
[BRLZE—-LA=aR—|AE
1994%10848~58
RR(RREMRIG NR—IL)
1,000,000MH

TIO PEPE THEATRE COMPANY (Korea)
“MUNYO—DO”

October 4-5, 1994

Tokyo (Tokyo Metropolitan Art Space)
¥1,000,000

TRE PANY “MUNYO-D




EiEBE - EE

Creative Process Improvement

A-1

BIERIR R REE

(111F)

Creative Environment Improvement
(11 artists / organizations)

=093y 7 LOFv—
Workshops & Lectures

NODA-MAP
1995 FEHED—UaT DFE
1994%6R1B~7A31H

NODA-MAP
Workshop for new work
June 1-July 31, 1994

MEHLXR+HFER
FEXVYRD—0Y3T[ERADEV | ORI
1994%6H8248~26H.108148~168.
95F4B21H~238.78218~23H

YUKIO WAGURI+KOZENSHA

Butoh Workshop

June 24—26, October 14-16, 1994, April 21-
23, and July 21-23, 1995

DUIAT4T - P—RRITEES
['94HV—-FP—N-2U— )V DFEfE
1994%8R2H~4H

CREATIVE ART COMMITTEE
“’94 Summer Art School”
August 2-4, 1994

4927 TAXRRAVAIL—23V 25T
[S7-RIFTAT MR- RR-REBHEFTOI I
DX

1994#8A5H~13H

LOVE POSITIVE COLLABORATION OF
SAPPORO, TOKYO, KYOTO

“Love Positive”

August 5-13, 1994

AT FBhRk
Studio Rental

SASS
[R—F—-dZ - 25—J 21 | DFRE
1994%8R158~208

S.Y.S.
“Peter Goss Stage”
August 15-20, 1994

Workshop, “Drama Studio”
April 1-June 30, 1995

FREBY VR -HVN=—
[AVFYRSI—-F VY R-D—02a3vT |DRE
1995578 18~2H

MIKA MORINAGA DANCE CO.

RERIBS “Contemporary Dance Workshop”
[RAD.A AVERRMIDEME July 1-2, 1995

199488 158~9A2H

INSTITUTE OF DRAMATIC ARTS #ZiEERNomade~s

“RADA in Tokyo '94”
August 15-September 2, 1994

20023y T DRRE
1995%3813A~22H

DANCE COMPANY NOMADE~S
Dance workshop

March 13-22, 1995

ETH
ETBYVR0—02avTI[HUFOEMICHSE
SHICIDERfE

1994598208 ~25H

TORU IWASHITA
Dance workshop
September 20-25, 1994

Y—R 57—y
[BLEEEDD—ova7 | DRk
19945128 12H~95%2F28H
THIRD STAGE CO.

Workshop, directed by Shoji Kokami
December 12, 1994-February 28, 1995

KSv-25UA
D—0vavIIRSVAGIA DB
1995%4 A 1B~6A308

DANCE COMPANY NOMADE~S Workshop
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“Peter Goss Stage”

|
Performances

C-1

ENSIEOEARLE

(191%)

Performances in Japan by Japanese
Artists

(19 artists / organizations)

I NEES

Rehearsals for Performances

EMTIOF21—R-2A=wh
[PAROU—LTY | AERS
1994%4B84H~108H

RYO IWAMATSU PRODUCE UNIT
Rehearsal for “lce-cream Man”

April 4-10, 1994

NOISE

[EA. BTLVK T AR RE S
1994%#48118B~5A10H
NOISE

Rehearsal for “Asa, Tsumetai Mizu de”
April 11-May 10, 1994

$=I0FH
[OVyz]AERS
1994%5R811H~6R14H
DAISAN EROTICA
Rehearsal for “Cliche”
May 11-June 14, 1994

hrEREYIVN

[BAEIODEE I AERS
1994%7R18~31H

24

KAMONEGI-SHOT

Rehearsal for “On a Day that Wants a
Reason”

July 1-31, 1994

BRITESEMTHE #HYS
[PV =V NEES
1994F9R3H~19H

GAZIRA

Rehearsal for “apres—guerre”
September 3-19, 1994

JNIVIER RIS

R OERPESIINE AN ]
19944#9A26H~10A13H

PARCO CO., LTD., THEATRE DEPT.

Rehearsal for “The Mystery of Iruma Vep”

September 26-October 13, 1994

IDFEiE+
[I—5oFNDIAERES
1994%10R278~11R208H

YAMANOTE JIJOSYA COMPANY
Rehearsal for “An Impression of Cola”
October 27-November 20, 1994

DAISAN EROTICA Rehearsal

HIN=—-LIFIR

[ESCAPE ON THE CUTTING BOARD]
NEES

1994%10A6H~26H

COMPANY RESONANCE

Rehearsal for “Escape on the Cutting
Board”

October 6-26, 1994

LW/ J8ERE
[~DffifEEAN]ABEES
1994%118218~30R
STRANGE KINOKO DANCE CO.
Rehearsal for “~of no value”
November 21-30, 1994

=S
[KIZEDRHBIFHD I AEE S
1995%1R10B~12H

MIO SUZUKI
Rehearsal for “deep inside ~to the Sun”
January 10-12, 1995




BEEMEEEER
[EXZIAEES
1995%1R13B~17H
YUENCHI SAISEI JIGYODAN 5
Rehearsal for “Hinemi”

January 13-17, 1995

LIEEDOF+HIER
[HFR—B/&IFRIINERS
1995%1818H~25H.2B7H~15H

SETSUKO YAMADA+BIWA-KEI

Rehearsal for “Woods—Gathering Honey of
the Moon”

January 18-25. February 7-15, 1995

TS5FF+ - R—=/)\—X

[V M3 NEES
1995%1B26H~286H

PLATINUM PAPERS

Rehearsal for “The Junior High School
Teacher 3”

January 26-February 6, 1995

KAEE

[COUNT DOWN AERES
1995%3818~12H
OTONA KEIKAKU
Rehearsal for “Count Down”
March 1-12, 1995

ATA DANCE
[Y?PIrEES
1995%3K823H~31H
ATA DANCE
Rehearsal for “Y?”
March 23-31, 1995

KABERLIOT1—
[FE2EDOFRDIBAICIAERES

1995%48 1H~20H

AKI NAGATANI

Rehearsal for “Aruharu no Yokan no Suru
Hini”

April 1-20, 1995

+/0O100C

[9FN\YNVI+F4 Version 100C|ABERS
1995%4F24H~30H

NYLON 100°C

Rehearsal for “Uchiwa Sobaya Ja Nai,
Version 100°C”

April 24-30, 1995

IIWN—=314=2D
[DyR-ROS—]| A ERS
1995F5A 1H~24R

KK. SILVER LINING

Rehearsal for “The Good Doctor”
May 1-24, 1995

BB E

[HDAEOEE | AERES
1995%#7H3H~20H.248~31H
TOBIRAZA

Rehearsal for “Tragedy at the Corner”
July 3-20, 24-31, 1995

HFFAYI7 MORISHITA STUDIO

FEFARIBLY FEEERICBT LR TRAICFH TORENBBENT -,

REEIZAB 200RICANPREEN—RELTARBITEN—RESE (RIDABR) Shi=i3h. BENE
FRFEREZORERFLLTERSIN,

A:BREZA ¢ TR B #3968 (MEEN-HERN6HA) . SHHE H ($925H , T B RICLTI6%LE
REFANBENTWD, 3567 % 5B EEH 30%% B T HEL £OMDERENE% % EDHTWVD, 1= B
BELUEERERRENER BRRICAH DL, DRDEEHDE%., T—223v7h82%. LRSI Lt DMNR S
ELTEREN=0HMM% THS,

BEBTRORRDLAROEEFELTORBRIED £ EDHTWD, 2 B FRICABRICHI-->TRIER
BEMOLZIEE VHE LIS UIRER. T— 2> 2y T ORIBELTHERICERSN. 5 RMICRIRE TR A bTD
THRMREAEATIELIC VURICTL ADMBDOEBELTHEN THEI N RRBENT -,

ERELLOBE TR BECLhBYRM. BEAHLE FFFTHY. B TRICFOREICL->T IBEN. I
HCWLYDHINENEE - T— 02 ay THRIETE AR - RAOBENA L. RROLRAEF BN TE LW
IBEWLEVLTVS,

Morishita Studio opened its doors on April 1, 1994, after its completion at the end of 1993. During
its first year, the studio’s two rooms were rented through the Studio Rental Program and were also
used for the Sponsorship Program. Both rooms were open for 968 days during the first 16 months,
and were used for 925 days, which equals to an occupation rate of 96 percent. Sixty-seven percent
of studio time was used for the rental program, while 30 percent was for the sponsorship program
and three percent for other activities. Furthermore, 55 percent of the studio time allocated to the two
programs combined was for performance rehearsals, and 32 percent was for workshops, plus one
percent for symposia and other events. The fact that more than half of the total studio time was used
for rehearsals reflects the chronic shortage of such space in Japan. Moreover, the studio, which was
built also as a means to improve the creative environment, was used actively for workshops, where
synergetic effects, such as communication among different companies using the studio at the same |
period, were to be observed. In addition, the studio proved to be useful for symposia as well.

Artists and organizations who used the studio gave positive feedback on the studio’s facilities
and management, and also expressed that the Studio Rental Program enabled them to hold rehearsals

‘and workshops in a relaxed atmosphere as the program minimized their financial concerns, and let
iem concentrate more on improving and experimenting on their works.

ZDM DRI EERE (714)
Other Users (7 artists/organizations)

KH#FT TN F4—X
[FEDHRDART Y NETEH

1994 10A248~27H

SUMIE YONEI & DANCERS
Rehearsal for “Minuet in the Box”
October 24-27, 1994

NEBFF

[Inner Garden |2A&EFREH
1994%12R6H

KUNIKO KISANUKI
Rehearsal for “Inner Garden”
December 6, 1994

REFREF

[Life Tide |2\/BHE &
1995%5A27H.30H.31H.6B19R
KEIKO NAKANO

Rehearsal for “Life Tide”

May 27, 30, 31, June 19, 1995

HERLAR

[ =T |NErE s
1995%6A138~18R
SEISHUN GOGATSU—TO
Rehearsal for “Green Bench”
June 13-18, 1995

MREHTINIAT1T

[12F2o T L—=TAh T—0ay T |ORE

1994%6A 18H.19H.30H
AN CREATIVE INC.

“Intensive Movement Workshop”
June 18, 19, 30, 1994

KIE—INF 5V T—RES IO
[KB—TIh+ 5V 7—RER DR
1994%10R1H

KAZUE MIZUSHIMA CANADA TOUR REPORT
PROJECT

Lecture and reception, “Kazue Mizushima Canada
Tour Report”

October 1, 1994

TIVALKREH

T—02av 7 RULIF+—[EIRY 21 RFTIL-F>R D
BAfE

1995%5A28H.29H

PRISME CO., LTD.

Workshop and lecture, “Transfiguration of Israeli
Dance”

May 28-29, 1995

* FR2HFICOVTE, FESNTUWAEDIERF LB
EHIE

The following 2 grants were cancelled due to the
postponement of the intended performance.

TS5FFeR—/)N—X

12 B NEEE

1994%11B6H~12A118

PLATINUM PAPERS

Rehearsal for performance in December, 1994
November 6-December 11, 1994

Frz-T05oar

F=v )= X[E0C | NEES
1995%3A18~318
DANCE PRODUCTION
Rehearsal for “Sawagu”
March 1-31, 1995



$RIBNRY
Special Project Support Grants

&R/t :511214/31,350,000H
Grants: ¥31,350,000 for 12 organizations and individuals



VASCOWhR

[Japanese Library>U—X |DHAR
1995% &

R—=F2F

2,000,000H

VASCO PUBLISHER

Publication of series of “Biblioteka
Japon ska”

1994-1995

Poland

¥2,000,000

PIPANFaSIb- ATV
BAEMZRIOIS L
1995%18~12A8

Za—g—2. H&E

10,000,000H

ASIAN CULTURAL COUNCIL
Japan—United States Arts Program
January-December, 1995

New York, Tokyo

¥10,000,000

HPISEL

[W—V=7FRESTER I
1995%10A~12A8

A FHA

2,000,000MH

KOUSEI MIYA

Photo Exhibition on Rumanian folklore
October-December, 1995

France
¥2,000,000

E SRR
REABAXAR Y —BREEEE

1994 %%

Bl A=y

5,000,000H

INSTITUTE OF ECONOMICS, CHINESE
ACADEMY OF SOCIAL SCIENCE
Study Program in Japanese Economics and
Culture

For fiscal 1994

Beijing

¥5,000,000

HEFEY Y -J1d—)b-R-Za—3EFEETOIT
INKRBERER

HERaYY IO R-Za—FETOVT
I8

1994 %%

TR

1,000,000MH

PROJET POUR LA CHAPELLE DE ST.
VIGOR DE MIEUX PAR TAKUBO SECRE-
TARIAT DE TOKYO

Projet pour la Chapelle de St. Vigor de
Mieux

For fiscal 1994

¥1,000,000

ESHE=3 34143415
REIEZRINE
1994%10A30H~11A3H
MR ()RR E—I)

“Susano-0” Act 1

2,000,000H

KANAGAWA ARTS FOUNDATION
Production of Opera, “Susano—o0”
October 30-November 3, 1994
Yokohama (Kanagawa Kenmin Hall)
¥2,000,000

BEJARRIOISLARTEES
BERFJADHEERREFE
1994F6 8 ~95%3A

BR

4,000,000M
ANGLO—JAPANESE POETRY EXCHANGE
PROGRAMME COMMITTEE
Poetry Exchange Programme
June 1994-March 1995

Tokyo

¥4,000,000

A5—+2a3FI-U—=F4O DA Py N\—/\—
OV

FE5E[ A H—F 23+ TATANI-AT 7
—H =X INOBRERDIBEE
1994F108128~22H

[N=P>

1,000,000MH

INTERNATIONAL READINGS AT
HARBOURFRONT

Invitation of Japanese authors to the “15th
International Festival of Authors”

October 12-22, 1994

Toronto

¥1,000,000

IRAIEBEEEY5—
MUOESXEIDIL

199498 10B~95%1A31H
BEMAXIBEEE )

200,000M

THE KUIMARU CULTURAL
RE-EDUCATION CENTER

Foundation of “The Yamaguchi Bunko”
library

September 10, 1994-January 31, 1995

Fukushima (The Kuimaru Cultural Re-education
Center)
¥200,000

REBEEZEMEREY Y ARYOARTEESR
REERREREER Y VR D ATBREH T
E<EE DR

1994%9R827H~29H

B CERR)

3,000,000MH

KYOTO INTERNATIONAL WOMEN'S FILM
WEEK SYMPOSIUM EXECUTIVE
COMMITTEE

Symposium, “Feminine Brilliance on
Screen”

September 27-29, 1994

Kyoto (Honen—in)

¥3,000,000

TIATANIVERITEER
[BMLSEBERZ RS RI D L DR
1995%4 848

RR(BEznkEe - BFEa#5)
500,000

THE COMMITTEE OF FESTIVAL HALOU
Symposium production

April 4, 1995

Tokyo (Japan Foundation Conference Hall)
¥500,000

MEEA\EREEMEGS
[OY7REDBREMERARDERSEBBIRIC
By SREMEIOFEBHRTIOIIIN
1995%1R108~5A31H

RBR

650,000M

RESEARCH INSTITUTE OF THE NATIONAL
ECONOMY

Russian translation of “Adapting the

Japanese Experience of Post-war
Economic Reconstruction for Russia”
January 10-May 31, 1995

Tokyo

¥650,000









FFRATIFHERZER
Events Related to the Opening of
Morisita Studio

P—RNYRIAVNZF—[BFBET—RIRIAX

YNOREEL21E R OBIERE |

EBED . B/ SRR IKERBNE/REET/
AllEF/EHEM/ KEHTF

1994%482H

HTRISH

Seminar “Arts Management-In Search of its

Japanese Style”

Instructors: Norio Ei/Hiroshi Takahagi/

Sukeyoshi Mizuyachi/Eiko Shibata/

Seiko Ishii/Seiya Yoshii/Naoko Yoneya

April 2, 1994

at Morishita Studio, Tokyo

D—0 a3y [ERIRR~EEZSEICRUDID
I~1

FAED #7418 (MODE)

19944838 ~48

HTRESH

Hg ¥ HHES

KARAS Workshop

30

Seminar “Arts Management-In Search of its Japanese Style’

Workshop “Theatre Experiences-To
Become Familiar with the Theatre”
Instructor: Osamu Matsumoto (MODE)
April 3-4, 1994

at Morishita Studio, Tokyo

In cooperation with the Association for
Corporate Support of the Arts

VLR —o3v 71994
[HSRD—=D3vT]
TALO5— 5hiE R=EB

SEEM Fh6E) | | IR=BB+KARAS

18 1994F4R5H~5H28H

$E28 1994%8B6H~9R29H

$E3# 1994%F 12 1H~95F3A22H
HEFRICH

EHIE: Y LB F/KARAS

The Saison Foundation Workshop 1994
“KARAS Workshop”

Director: Saburo Teshigawara

Instructors: Saburo Teshigawara+KARAS
Term 1: April 5-May 28, 1994

Term 2: August 6-September 29, 1994
Term 3: December 1, 1994-March 22, 1995
at Morishita Studio, Tokyo

Co-produced by The Saison Foundation/
KARAS

NP F—Y 0095 s
Triangle Arts Program

NSAPV D P—Y-TOIS
TOISLAVHIR(PRIAAVRRIP BE
DAV ARBICHEIFDAPRRIOTSL)

A 25

1994%8F22H~9A 188

AT R EQA— FLRTTATA/NIVL (T X)H, 7Y
Fa—tvV)

1994%10A6H~24H

DY AIE A VRTATA— AT D T—Y (AR
ST SYAILG)

1994%11RA78~278H

HTRICH (AR ER)

TAP, Program in Dance

S

HY =By M)—/H Lo 35— (FAVN)  TTH I/
MasA TF— (A F2o ) KRHIFBI/EHEHR(R
)

HET T hIFaTIveh I

Bp BT E S

TRIANGLE ARTS PROGRAM (TAP)
Program in Dance

August 22-September 18, 1994

at Jacob’s Pillow Dance Festival,
Massachusetts, U.S.A.

October 6-24, 1994

at Jakarta Arts Center, Jakarta, Indonesia
November 7-27, 1994

at Morishita Studio, Tokyo, Japan

Participants: Polly Motley/Sam Miller from
U.S.A, Deddy Luthan/Tom Ibnur from
Indonesia, Sumie Yonei/Seiya Yoshii from Japan
In cooperation with the Asian Cultural Gouncil
Supported by the Japan Foundation

=r—

Seminars

ERIFEETE RS —

BN RBE T/ BRE/ K=/ EWH—ER/
BEBX/FILEX

1994%5R824H~7R19R

RR (BREHRBAS)

HE ERBER AT — 25—

ARTS MANAGEMENT SEMINAR FOR

THEATER MANAGERS

Instructors: Naoko Yoneya/Hiroshi Takahagi/

Teiji Omiya/Seiichiro Kurabayashi/

Akio Fukushima/Masao Katayama

May 24-July 19, 1994

at Keio University, Tokyo

In cooperation with the Research Center for

Arts Administration, Keio University

EoFIMEEIS—
BN ENEZ/EF—
1994%118228~28H




AL (NTTAL BB 3 —E>9)
A BERG LIRS S
EEFIF:TEA

SAPPORO EIZO SEMINAR

Instructors: Tsutomu Tamura/Yoichi Sai, etc.

November 22-28, 1994

at NTT Hokkaido Seminar Genter, Sapporo

In cooperation with Preparatory Committee for
Hokkaido Eizo Bunka Shinko-kai

Produced by The Seiyu, Ltd.

i

Performances

O1VI-ITAORET - hVIN=—
[Z45E] =1
EOAIP L-IT(ORET
BH.ITARKUPY /=TI
1994#3R11H~487H
[BOBINDE] *2
AP LI ORET
BHATY -TpyY
1995%F4B7H~29H
R (SRERYV U EIS)
A AMMIL/FLERA
BEULF/ 7V Trysa-horon
TEFIERELY BIS
ROYAL SHAKESPEARE COMPANY
“The Winter's Tale” 1
By William Shakespeare
Directed by Adrian Noble
March 11-April 7, 1994
“Love’s Labour’s Lost” %2
By William Shakespeare
Directed by lan Judge
April 7-29, 1995
at Ginza Saison Theatre, Tokyo
In cooperation with The Asahi Shimbun/
TV Asahi
Supported by the Agency for Cultural Affairs/
The British Gouncil
Produced by the Ginza Saison Theatre
*1 1993FE., 1994 F E kiR

For fiscal 1993 and 1994

*2 1994 F B, 1995 F E ki #r %
For fiscal 1994 and 1995

For fiscal 1994 and 1995

NTEBREEF M4HNEEE]
BEXREERUYNAST-UETIV
1994598228 ~258
EF(N\rEBEEEE)
HENTEBEELE
TEEEFRERE/ N\ rE&ROY Y
YATSUGATAKE MUSIC FESTIVAL '94
“Music & Prayer”

Artistic Director. Sviatoslav Richter
September 22-25, 1994

at Yatsugatake Kogen Ongaku-do, Nagano
In cooperation with Yatsugatake

Kogen Ongaku-do

Produced by The Seiyo Corporation/
Yatsukatake Kogen Lodge

Photo by Masahiko Yakoh

Photo by Masahiko Yakoh

Photo by Akira Kinoshita
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REtHE
Financial Report

INZEHEE 1994F4R10~199553831H

STATEMENT OF REVENUE, EXPENSES from April 1, 1994 to March 31, 1995

B¢
I IRADE REVENUE
1. EXREEERILA  Investment income from endowment 184,024,000
2. EFRMEERINA Investment income from operating fund 69,433,621
3. EFAEENA  Contributions 100,000,000
4. BEIIA Income from lease 26,942,995
5. BAREEEUNA  Deposit received 4,490,500
WHARASE Net Total Revenue 384,891,116
BiHBigN 2% Balance Brought Forward 3,394,247,646

IRASEt Total Revenue

3,779,138,762

11 ZHODOE EXPENSES

1. EB%%E Program services 352,414,230
(5EBIREE/IRAESEI -85  Grant program/Contemporary theatre and dance grants) (128,643,884)
(5BBIREZE /43R0 Grant program/Special projects support grants) (31,350,000)
(5BBEXRMESEZE  Sponsorship program) (125,649,956)

2. B1B# General management 99,275,315

3. EARIIEXH Deposit paid 12,768,000

4. EREERSZHE Expenses of the acquisition of fixed assets 2,637,864

5 Ff®E Reserve fund t 6,034,800

WHATHEET Total Expenses 473,130,209

WHAN =% FUND BALANCES 188,239,093

IRERIE#EINT =% BALANCE CARRIED FORWARD 3,306,008,553

*FPIREBORBFEIFTRAYIARDENGEH
The above “Reserve fund” represents reserve for real estate acquisition tax in connection with purchasing land for Morishita Studio

EifExiask 19954 3H31HIRE
BALANCE SHEET as of March 31, 1995

B
1 HEDE ASSETS
1. fENEE Current Assets
REFEE Cash 115,495,277
FUVNEESE  Accrued revenue 90,980,816
BIMEE2% Marketable securities 3,102,325,337
TRENEESET Total current assets 3,308,801,430
2. EIFEEE Fixed assets
HAHE{ZE Endowment fund
BifisEzs Marketable securities 4,500,000,000
4t Land 2,223,464,000
EHARBESST Total endowment fund 6,723,464,000
ZFOMDETEEE Other fixed assets 558,486,952
EEEESET Total fixed assets 7,281,950,952
BESET Total Assets 10,590,752,382
I &{E0DE LIABILITIES
B({S8E5t Total Liabilities 7,283,377
M IFBKEAEEDEE NET ASSETS
IEREAZE Net assets 10,583,469,005
(5584&%  Endowment fund) (6,723,464,000)

(5B MHAIFREAZEIENNEE Increment of assets)

(A104,181,592)

EEPLUVIEKMESSET Total Liabilities and Net Assets

10,590,752,382
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19944
3A1ME~4A7H
4818

ESo]=

Review of Activities

4820

4A3H~4H
485H~5H28H
5817H

5H24H~7R198
5A30H

7R1H
8A6H~9A29R
8R22H~9A18H
9A22H~25H
9A30A
10A6H~24H
10A28H

11818
11A78~27H
115228 ~28H
12A18~3R822H
12824R

1995%
2A28H

4R7H~29H

1994
Mar. 11 - Apr. 7
Apr. 1

Apr. 2

Apr. 3 -4

Apr. 5 - May 28
May 17

May 24 - Jul. 19
May 30

Jul. 1

Aug. 6 - Sep. 29
Aug. 22 - Sep. 18
Sep. 22 - 25
Sep. 30

Oct. 6 - 24

Oct. 28

Nov. 1

Nov. 7 - 27

Nov. 22 - 28
Dec. 1 - Mar. 22
Dec. 24

1995
Feb. 28

Apr. 7 - 29

OIS A I AET < HoNZ— DR L EE ]

HBTRICABE

194EEREZAR

BTRICARBRE VRIIA

[BFEET7— PR A MORE A RORIFEY |
HTRICABBRET—0 a7 RRMFER~ BB A BRI USI-0(1C]
/AL BT — 22 2y 71994 hS AT —os 397 | B8

HOEBHES (19BFEEFERVINTARAHBENH 19M4FEFEHEEHBERVINE FHNH)
FBMEFFH SR (19BFEFXER VI ARAERENH 194FEERXHBRUNIZ FHOH)
AR EIEETHE RIS —

B AR 78 38 &0 3 B

XALFIC1I993 E EH R MEBR U194 E FEEHEBIRH

19944 FER S DA B 2R B B I

2/ XALRBE 7= 3y 71994 h5RAT—0 3y T | 218

RSAP T IF—Y T 0TS L(T X)H)

NrEBRERE(IEEX]

19944 25 A Bh B 2R B FE i)

RSATU TN T—Y T AT FL(AFRT)

19944 R 9 A Bh 2R R T AN

19954 BE (IRARMI - TIHBHAL) BESEBA LR

FSATL TN T—Y T 0T 5L (RER)

o THRIFEIF—

€/ XA T =222y 71994 h5RT—o 3y T | E38)

1995 EON E T KET — VTR A MEFB) A R KR

1995 4 B Bl B R i 1)
1995 ANV ET KRBT — V2P A MEEB) AR B EE
OAY IS AP AET AN — DR O BIIER )

Royal Shakespeare Company “The Winter's Tale”

Opening of Morishita Studio

Reviewing Committee meeting

Seminar “Arts Management - In Search of its Japanese Style”

Workshop “Theatre Experiences - To Become Familiar with the Theatre”
The Saison Foundation Workshop 1994 “KARAS WORKSHOP” (Term 1)

8th Board of Directors meeting

(agenda - report on 1993 activity and settlement of accounts, report on 1994
planned activity and budget)

8th Board of Trustees meeting

(agenda - report on 1993 activity and settlement of accounts, report on 1994
planned activity and budget)

“Arts Management Seminar for Theatre Managers”

Start of Grantee Interviews

Presentation of activity report to Cultural Affairs Agency

Secondary application period begins for Morishita Studio Rental

The Saison Foundation Workshop 1994 “KARAS WORKSHOP” (Term 2)
“Triangle Arts Program” in U. S. A.

Yatsugatake Music Festival ‘94 “Music and Prayer”

Deadline for secondary applications for Morishita Studio Rental

“Triangle Arts Program” in Indonesia

Notification letters dispatched to applicants for Morishita Studio Rental
Application period begins for 1995 Contemporary Theatre and Dance Grants
“Triangle Arts Program” in Tokyo

“Sapporo Eizo Seminar”

The Saison Foundation Workshop 1994 “KARAS WORKSHOP” (Term 3)
Deadline for applications for Study Program in Arts Administration 1995

Deadline for 1995 financial grant

Notification letters dispatched to applicants for Study Program in Arts
Administration 1995

Royal Shakespeare Company “Love’s Labour’s Lost”
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HERDF5]
RN - BRENAOEFHEIC DT

Y oA RN B BRI BB O S 510 5 TRt OB 28 S B HE 2 Z 0 TwET,

A. BIERIZESE

B BRI R DY AT LOYE A BRI —7 ORI E Z ARG % 2 SBERORMICHI T 5 H
TN BTG, ML, T—rvav 7 &k Y VRV VA IR, 7 =Y R A A MIHI BT 5H5 0
REFERFBERBINOHF WHE R L,

B. EfiiElE

R e D 2R DE N OF T 2R/ Z A OS2

C. B3R
FE N DTSR/ AR A OWES AT A O MR/ ZMTHA DTS N7, 35 L OE BRI 2 203 R A& S
EJO

* AR LT 2IEBIE REABDEE A 272 LU FICHY T 2 bR L A0 BE O, BN
PHERDE T, )

- R ORI T D% A e T 250

- EHORN RAUEE OBEIRSNHH0

19964 EEBI R DX G 72 2 DI 19965 6 A 55199745 A% TO 1 FRICATHO N AIEE) T3, HEENA,
B OFER B2 TRETSN. 20K BH S FHER S THIRO W B 2R RESET, S EEHDA
19954 1IIH 2 FREL T0E T, SHEOTE, Tl EHRE TBHRWEHOEEEN,

SELEDHE:

MEEARVYXLEHE SFHE
T104
BEHBPRRXFEFI-6-13
THIARFEILEF

TEL : 03(3535)5566

FAX : 03(3535)5565

YU ERERM BEmEEO
TH32

KB FABR A ENIREFE5-10-15
Y ra—Rl—rar BEXEEYER
TEL : 06(305)7446

FAX : 06(305)9481



Application Information
for Contemporary Theatre and Dance Grants

The Saison Foundation awards grants and/or rehearsal provides rehearsal studio space at
MORISHITA STUDIO for the following activities in the field of contemporary theatre and dance:

A. Creative Environment Improvement
For various activities concerning contemporary Japanese theatre and dance such as research,
studies, publications, human resource development, conferences, symposia, etc.

B. Creative Process Improvement
For creative activities by the younger generation of Japanese theatre and dance artists/companies

C. Interactive Activities
For performances held abroad by Japanese artists, and for performances held in Japan by
foreign artists, and also for collaborative works including Japanese artists

The following activities are not eligible for funding:

* Non-professional activities

* Profit or commercial based activities

* Activities intended for development of specific areas, or for friendship only among limited
groups of people

* Performances intended for specific audiences such as children, juniors and/or teenagers, i.e.
with a primarily educational focus

Grants for 1996 will be made for projects scheduled to take place at any point during the
year between June 1, 1996 to May 31, 1997. Application forms will be distributed from
November, 1995. All applications received by the Saison Foundation will be reviewed by the
Foundation’s reviewing committee. Final decisions will be made at the meeting of the Board
of Directors and Trustees.

For further information, please make inquiries to:
THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104

TEL: 03(3535)5566

FAX: 03(3535)5565

Applications are also accepted at The Kansai Branch:

SAISON CORPORATION, Cultural Affairs Bureau, Kansai office
5-10-15 Nishinakajima, Yodogawa-ku, Osaka-shi, Osaka 532

TEL: 06(305)7446

FAX: 06(305)9481

37



38

=R =]
199456 1BIRTE

E=R

o -

Y ra—RL—rarfk

EEEE

48 BX
/B IRIRE B IE

AR BR

Y ra—RL—2a XEHE

2=

Aalll 73Ep
EBEERE

= E

BRI

A BEER

I ET R EPHHR AR

BE FE
EREE

K Bk
ERX{tanRss

s =&
WRBRE B R

KAH &
E-ETHSEEMHEER

Bl EF
E$ut 3

FE S
BREHEHIE

B B
BPHIEES # AR

E=

R WA
i+

7 BT

il R
RRETEANK R AREIHE

gE ]
—i %
fEBZR - ET7 =2
ZE B
eyt

&8 X
Y U SRR BRI AR SRR

RRE —if

ZERTER

aH IKF

ARERHSEE BRI TFLE /DT a—Y—
7t wNF

FFIRIB R R LB LR

=L —17

ERFFRR

nk &
Yen)—tER

O #x
AARMEBESR

B Bt

SRR RIS TR D
515 BREA
TR EL R

B FIRE
(G ES

R T

EMEFRE

da)l| $52B0 1994 9 B2sAMi%E
EWTRR

ER &

HREEAEREREE

BN B

HBITRR

ST B

KREEHE

INHE &

R SRR XK FERAT IS
s IE—ER

773 —v— MK

La Bsh

B EM IR ARHIR X T T T —F1 b
L EFD

KR A S SCF IR - FFER R - BIER
it —F
BRSPS A ST R

blin:: Rk

BRERERHEEE

Py R
R HYIR AP

wH £
EARERR R R

HE R

BT LEEMRIHRIZE - B A EMR

&2 3X—Ep
RRELBHRER

=t ERTF
FERE M B
= M
Gt

8t Fnx
EREIRR

KE &—

vV B KRR
KE R
ERIERR

B ®F
2EERASEELREER



Board of Directors
and

Board of Trustees
as of June 1, 1994

CHAIRMAN:

Seiji Tsutsumi
Chairman, Saison Corporation

MANAGING DIRECTORS:
Shigeo lkuno

Director & Advisor,Saison Insurance Co., Ltd

Chuei Yagi

Director, Cultural Section, Saison Corporation

DIRECTORS:

Rokuro Ishikawa
Chairman, Kajima Co.

Nobuya Hagura

Senior Adviser Former President, The Dai-ichi Kangyo Bank, Ltd.

Toshio Kawatake

Professor, Kyoritsu Women's University

Sueaki Takaoka
Chairman, The Seiyu, Ltd.

Michio Nagai

Chairman, The International House of Japan, Inc.

Tomiji Yamazaki
Adviser, Yamatane Securities Co., Ltd.

Hiroshi Kida

President, The New National Theatre Foundation

Masako Shirasu
Novelist/ Essayist

Gaishi Hiraiwa

Counselor, The Tokyo Electric Power Co., Inc.

Moriyuki Motono
Adviser to the Board, The Nomura Securities Co., Ltd.

AUDITORS:

Sanji Harago
Attorney

Asako Tsutsumi

Hiromichi Nakase

Managing Partner, Chuo Audit Co., Certified Public Accountant

BOARD OF TRUSTEES:
Toshi Ichiyanagi

Composer/ Pianist

Masaru Iwata
President, Pisa Co., Ltd.

Shigeo Ikuno

Director & Advisor, Saison Insurance Co., Ltd.

Kazuo Ibuki
Chairman, The Mitsubishi Bank, Ltd.

Fukuko Ishii

Director, Japan Association for Theatre Arts

Yasuko Nishimura
Adviser, The Seiyo Corporation

Kazuyuki Toyama
Music Critic

Hiroshi Kawakami
Chairman,Yamaha Resort Co., Ltd.

Mikio Kawaguchi

President, Japan Broadcasting Corporation

Masaya Takahashi

Artistic Director, Ginza Saison Theatre

Hiroaki Takahashi
President, The Seiyo Corporation

lkuma Dan
Composer

Yusuke Nakahara
Art Critic

Einosuke Nakagawa
Dance Critic (d.28/8/94)

Hiroshi Ueki

Director, The National Museum of Modern Art, Tokyo

Takashi Nomura
Theatre Critic

Keisuke Egashira
President, J. Osawa & Co., Ltd.

Yushi Odashima
Director-General, Tokyo Metropolitan Art Space

Shoichiro Oki

Senior Corporate Adviser, Family Mart Co., Ltd.

Katsuhiro Yamaguchi
Professor, Kobe Design University/ Media Artist

Masakazu Yamazaki

Professor, Osaka University, Faculty of Literature/ Playwright

Kazuko Koike

Professor, Musashino Art University

Michitaka Kondo

Representative Director of the Board, Hakuhodo Inc.

Yoshio Abe

Professor, Sophia University, Faculty of Literature

Minoru Arai
Chairman, The Seiyo Corporation

Setsu Asakura

Theater Designer

Bunichiro Sano
Director-General, Tokyo National Museum

Saeko Saigusa
Inspector, Seibu Department Stores, Ltd.

Shigeaki Saegusa
Composer

Kazuo Kinumura
Vice Chairman, The Seiyu, Ltd.

Ken’ichi Kinokuni
Managing Director, Sezon Museum of Modern Art

Kiyoshi Mizoochi
Theatre Critic

Yasutaka Miyamoto
President, The Zenshinren Bank
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Cover photo: “Love’s Labour’s Lost”
photo by Masahiko Yakoh
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by Agency for Cultural Affairs
Funds: ¥6,723,464,000 (as of March 31, 1995)

STAFF

Secretary-General:
Masao Katayama

Program Staff:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Natsuko Inaishi (Program Officen
Tomoko Kono (Program Officer)

Administrative Staff:
Takao Sakagami (Financial Manager)
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THE SAISON FOUNDATION

1-6-13 Kyobashi Chuo-ku Tokyo 104 Japan
TEL:03(3535)5566 FAX:03(3535)5565
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