THE SAISON

~OUNDATION

ANNUAL REPORT 1996

AT (BT H
1996FE FERESE




SR

)

P

.-..E.l.-..-l[ e .nL.....II.I.E..IlnLI -

. & 2 =2 =

.

TN PE'FJIIEIP’IEL



MEEA €Y 3X{ERME

1996 E FEWREL
19964 8 —1997438

THE SAISON FOUNDATION
ANNUAL REPORT 1996
April 1996 to March 1997



:
i
&
i
L

GEKIDAN KAITAISHA
"Tokyo Ghetto -Hard Core" .
photo by Katsu Miyauchi




Bix

WAEE - gﬁm‘mﬁ .............................. 10
ﬁgumﬁt .............................. 24
E I&ﬁ;% .............................. 27

TABLE OF CONTENTS

PREFAGE t:sssssssesssssisinsssstssrs 5
PROGRAM OUTLINE--+++-s+esseesesesveceeens 7
GRANT PROGRAMS sssessisessisssssnssasissns 9
Contemporary Theater and Dance Grants: -« 10
Special Project Support Grants: e, 24
SPONSORSHIP PROGRAMS:+--:-vx+vsssssssssssnee 27
REVIEW OF ACTIVITIES:--w--veeeeeeeeeeeeeeeeeeee 31
FINANCIAL REPORT <+sswuesssasuamisniiios: 32
BOARD OF DIRECTORS AND BOARD OF TRUSTEES:+++++++-ssceceeeeveess



CHLVED

BAEDAE A, Bk O R BRI RZ LR TE7eHARLY A7 A0 L) G BUEICE I L
TWRILR, HELOVRDELEIATHYIEL L) o KINIHL VM SO LEME T HLE, IH
DRIER, FBRIEHEICEBT HRIERY AT AT 72550013, bEIDRF TlAILIET
EEHA.

LA LIRS, BRPEEA 0 A5EREN B TH A E A o TEZZB DTN TH, FAEIIZ O
RKUCHZIF THRLLENHNENBDNET o BEAITR, HOBHSEERL TKT2DD
RRDZDLEMIROIZL LD TIHRNTLLID . BASER THEREAMT 2ILOAT
REENDDOTHEETY .

ZORRTIE, BRYER I EREIMAENL OIS LM LT, L it aohTte
DINRARLE A TALKDE, BES S BRARNBRL TR ESFETHHLFRIL L) T
LT, REDDMHARZLHI DA XM R FD T2, 2BV TREINDHDITEVH YT A

BMFEFELLIL T, vV VLM HI105FE 2 MR A EANTEIL 72, FHROEMDOIRKL,
FIBR AL DAL TEVET DT, HRIZIZ o) DT T2 BBVHL
EiFEy,

19974£10H

BEE
R’ B-



Preface

It is acknowledged by many that Japan now confronts an inevitable task of reforming its
social system that had once enabled rapid economic growth. Efforts should be made to
create a new impartial system that will amend the outdated system and meet present inter-
national standards.

At the same time, one must examine what we have lost over these years of pursuit for effi-
ciency. It is through these efforts that we may find insights that would lead us to culturally
rich lives. Upholding the ideas and virtues of the market economy alone will not enrich our
lives.

Likewise, the issue of how culture, which is an area that seems incompatible with the con-
cepts of efficiency and market economy, should be inherited and cultivated will require
further discussion over the next several years. The future social role of the Saison Founda-
tion will naturally be explored in the course of this argument.

The Saison Foundation celebrates its tenth anniversary this year and we will continue to
devote ourselves to artistic and international cultural exchange in Japan. Your continuous
understanding and support will be greatly appreciated.

October 1997

Seiji Tsutsumi
Chairman
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Program Outline

GRANT PROGRAMS

I Contemporary Theater and Dance Grants

The Saison Foundation awards grants and/or provides the
Foundation's rehearsal studio (Morishita Studio) space for the fol-
lowing activities in the fields of contemporary theater and dance.

A. Creative Environment Improvement Programs

A-1. Creative Environment Improvement Program

Grants are made and/or rehearsal studio space are provided to vari-
ous activities concerning contemporary Japanese theater and dance
such as research, study, publication, human resource development,
conferences, symposiums, etc. Range of grants: ¥ 500,000 —
¥ 1,000,000.

[Commissioned Research Project]

The Foundation encourages the following research projects:

1. Policy proposals to enhance the contemporary theater and dance
environment in Japan (¥ 3,000,000 for a two-year research project)
II. Case studies of effective support policies in the history of per-
forming arts (¥ 1,000,000 for a one-year research project)

IT1. Case studies of how the talents of leading artists in the fields of
contemporary theater and dance were developed (¥ 1,000,000 for a
one-year research project)

A-2. Arts Management Study Program

Grants are made to professional arts managers/administrators in
Japan who wish to study abroad at universities and/or other aca-
demic/professional institutions. Range of grants: ¥ 1,000,000 maxi-
mum.

[Scholarship at Teachers College, Columbia University]

A professional arts manager/administrator selected by the Foun-
dation will be sent for a year to the Program in Arts Administration
at Teachers College, Columbia University in New York. Scholar-
ship money including tuition fees and living expenses will be pro-
vided by the University from the Foundation's scholarship fund.

B. Creative Process Improvement Programs

B-1. Administrative Support Program |

Grants are made to promising Japanese theater and dance compa-
nies with a history of less than fifteen years. Grants of ¥ 4,000,000
per year are awarded for three consecutive years with no usage
restriction. Opportunities to rent Morishita Studio are provided
upon request.

B-2. Administrative Support Program Il

Grantees are selected among the companies who have completed
the B-1 Program. Grants of ¥ 8,000,000 per year are awarded for

another three years. Studio rental opportunities are also available.
C. International Programs

C-1. International Performance Program

Grants are made to performances held abroad by Japanese artists
and companies, and to domestic performances by visiting foreign
artists and companies. Range of grants: ¥ 1,000,000 — ¥ 3,000,000.
Studio rental opportunities are also available.

C-2. International Collaboration Program

Grants are made to international collaborative activities, such as
performances and workshops, with Japanese theater and dance art-
ists and companies. Range of grants: ¥ 1,000,000 — ¥ 5,000,000.
Studio rental opportunities are also available.

I Special Project Support Grants

The Saison Foundation provides financial support to cultural activi-
ties outside the fields of contemporary theater and dance. The ob- -
jective of the grants is to support various activities including cre-
ative and academic exchanges which transcend the conventional
frameworks of arts, culture, academic discipline and nationality.
Grants are awarded to organizations and/or individuals recom-
mended by the Board of Directors and the Board of Trustees.

SPONSORSHIP PROGRAMS

The Saison Foundation sponsors various international performances,
symposiums and workshops.
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Contemporary Theater and Dance Grants
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43 Grantees/ Grants total: ¥ 110,500,000
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Contemporary Theater and Dance Grants, 1996 (1)
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Principles

This year, the Grant Programs were recategorized into three ar-
eas; A) Creative Environment Improvement Programs, B) Creative
Process Improvement Programs and C) International Programs. The
B programs are a result of expanding the year-long Administrative
Support Program, which had been carried out on a trial basis for the
past four fiscal years. The new program consists of two sub-pro-
grams which enables the Saison Foundation to support artists and/
or organizations for a minimum of three years to a maximum of six
years. Performances within Japan will not be subjects of grants under
this program.

At the same time, the previous Grants Program and Studio Rental
Program were consolidated into one, giving grantees of the three
new grant program areas the priority to use the Saison Foundation's
rehearsal studio for performing arts, the Morishita Studio. These
alternations do limit the number of grant recipients but enables us
to give longer-term and higher quality support that the Saison Foun-
dation had long been trying to provide.

The Saison Foundation has also decided to carry out a systematic
evaluation of its grant activities. There exists very few precedents in
Japan concerning evaluation due to difficulties in objective evalua-
tion of artistic activities as well as their support activities. However,
efforts such as ours to examine the results of support programs seem
beneficial and necessary for both the Saison Foundation and the
grantees in order to direct our support activities in the appropriate
direction and to fulfill our social role to account for such activities.
Approach and method are still to be determined with the coopera-
tion of grantee artists and/or organizations.

Furthermore, as a new form of support starting this year in the A
program, grants were awarded to applicants eager to conduct stud-

1996 FERICEE - STHBIRE OER (11)

Contemporary Theater and Dance Grants, 1996 (1)

ies on subjects specified by the Foundation. For 1996, the specified
subjects were: policy proposals to enhance the contemporary the-
ater and dance environment, and case studies to serve basis for policy-
making. Although artistic support programs, both public and pri-
vate, have increased over the recent years in Japan, only a few num-
ber of research activiteis have been carried out to determine effec-
tive support policy. This is an area where a private foundation can
contribute by supporting such research projects. The research re-
sults will become also a new resource for the Foundation in deter-
mining its support policy.

The Saison Foundation considers that grant programs are not
the only method in achieving our goal. Providing information to
artistic organizations and related institutions is also important since
the Foundation considers itself situated at the crossroads of human
network and information. Experiences by our grantees and their
knowledge, and the results of their research activities should be made
public and discussed openly to be shared by those with interest.
Therefore, this year the Foundation started the publication of a news-
letter titled "viewpoint", and continuous sponsorship of series of lec-
tures called "Arts Management Seminer Sessions," aimed at artistic
organization administrators.

Governmental and local government support programs, such as
the Agency for Cultural Affairs' "Arts Plan 21" program and various
workshops held by prefectural governments, increased this year,
while support programs sponsored by private foundations suffered
revenue loss due to low interest rates. In midst of difficult times for
private foundations with economic limitations, the Saison Founda-
tion hopes to concentrate its resources to areas of our special inter-
est and of in need, and at the same time to emphasize on follow-up
programs to ensure productive results from the support programs.

0(%) 20 40 60 80 100
| | | | | J
:E:::gf applications ‘ 2741 l 1396
?ﬂffff?ﬁf grants made r 46.5
s [ 228 | 574
A !Umqudfb B Zigh&T0J5 A C BzER7O0I5 A
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Creative Environment Improvement Programs
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* * *

The A program aims to promote the con-
struction of infrastructure for the performing
arts scene in Japan, which has been one of the
Saison Foundation's target goals for the past
few years.

The A-1 Creative Environment Improve-
ment Program is designed to support various
activities such as survey, research, symposia,
publications, workshops and seminars in or-
der to achieve the aim. Grantees of this pro-
gram are involved in significant activities with
unique approaches and with new perspectives
on the future of performing arts. The organi-
zation called DANCE RESOURCES ON EARTH
held a workshop titled "Body Weather School"
and started on their own a plan to construct a
rehearsal facility to accommodate the partici-
pants of the workshop in Yamanashi prefec-
ture. The facility is due to be completed in
1998. THE MODERN THEATRICAL POSTERS
COLLECTION PROJECT, which introduces
Japanese theatrical posters printed since the
1960s as "a precious artistic and cultural as-
set," has held exhibitions and seminars in East-
ern Europe and in Japan while forming a data-
base of their collection of posters. The KOREAN
DANCE PROJECT carefully studied the Korean
contemporary dance society through their sev-
eral visits to Korea, and reported the situation
surrounding Korean contemporary dance at
Morishita Studio on July 28, 1997. Applica-
tions involving workshops and training semi-
nars overwhelmed other applications in num-
ber as in last year and eight cases in total were
granted support, which made up for the ma-
jority of the grantees in the program. This
seems to reflect the need to secure well-trained
and experienced personnel in various duties be-
longing the field of performing arts. This year,

research-related applications were specified to
those that would make practical proposals in
cultural policy and also to those related to
projects that would lead to the integration of
basic research done by specialists. As a result
of the specification of subjects, sixteen appli-
cations were received. Among them, four
grantees, NORIO El(theater critic), NOBUKO
KAWASHIMA (University of Warwick),
TAISUKE KATAYAMA (Sanwa Research Insti-
tute), and HIDENAGA OTORI (theater critic),
were chosen after evaluating the applicants'
past achievements and the content of their re-
search plans. The results of the research
projects conducted by the four grantees are
scheduled to be made public through the
Foundation's newsletter. The first term of pub-
lication of the theater magazine, "Theatre Arts,"
by INTERNATIONAL ASSOCIATION OF THE-
ATER CRITICS was completed with the
magazine's eight issue. The Saison Founda-
tion has supported this project since fiscal 1994
to bring up young critics through theater critic
magazine, since the cultivation and enhance-
ment of criticism is another area that is essen-
tial for activating the artistic world.

In A-2 Arts Management Study Program,
NORIKAZU SATO, a former dance company
manager with much practical experience, par-
ticipated in the internship program at Dance
Theater Workshop, a non-profit service orga-
nization in New York. FUTOSHI MIYAI a
young theater producer from Osaka, partici-
pated in the arts administration program at Co-
lumbia University.



“International Summer School of Dance"

A-1
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Creative Environment Improvement Program
18 Grantees/ Grants total: ¥ 18,000,000
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Workshops, "Peter Goss Stage"
August 12 - 17, 1996

Tokyo (Morishita Studio)
Studio Rental: 6 days

EfEREAKRE

[EFR SR AF B
96F8HA5H~16H

RR(BABEFR)

1,500,000/

INTERNATIONAL SUMMER SCHOOL OF
DANCE

Workshops, "International Summer School
of Dance"

August 5 - 16, 1996

Tokyo (Nippon Music School)

¥ 1,500,000

BFEHEGS

[B&ERASE '96 B
96&E11H8HE~108
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1,000,000

JAPAN STAGE DIRECTOR ASSOCIATION

Conference, "1996 Theater Forum Japan-
Korea"

November 8 - 10, 1996

Tokyo (The Globe Tokyo)

¥ 1,000,000
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& DA EE)
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R

2,000,000

TOKYO INTERNATIONAL FESTIVAL OF
PERFORMING ARTS EXECUTIVE COMMIT-
TEE

Preparative work for "Tokyo International
Festival of Performing Arts '97"

April 1, 1996 — March 31, 1997

Tokyo

¥ 2,000,000

EXYH

[Shakespeare in Japan) iR
96F11H~

OY R (7202 HER)

500,000

TETSUO KISHI

Publication of "Shakespeare in Japan"
November 1996 — ’

London (The Athlone Press)

¥ 500,000
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Workshops for Theater Producers

Maijuku Summer Workshop, facility construction

2717 \LfERi SR REE)

500,000

ENTERPRISING NETWORKS FOR STAGE
ADMINISTRATORS AND PRODUCERS
Workshops for Theater Producers, "The
New Approach to the Relationship
between Administrators

and the Stage"

September 3 — October 26, 1996

Osaka (Osaka International House Foundation,
Ogimachi Museum Square, Yamanishi
Memorial Foundation)

¥ 500,000
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BBART -7 av T [HiF EOFK B,
e B Y. B InE 2 AR
96F7H1H~974%3A31H

ILEY (2 ET)

1,000,000

DANCE RESOURCES ON EARTH

Maijuku Summer Workshop, "Body
Weather School", facility construction, and

support for participants
July 1, 1996 — March 31, 1997

13



Yamanashi (Hakusyu Town)
¥ 1,000,000

BT
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1,000,000M

ACTORS LABORATORY "ZA"
Actors training program

June 1, 1996 — May 31, 1997

Tokyo (ZA studio)

¥ 1,000,000
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YUKIO WAGURI

Butoh Workshop

November 2 — 4, 1996 and April 18 - 20, 1997
Tokyo (Morishita Studio)

Studio Rental: 6 days

BESRRAENRES

SRR EHOAEHR
96F6H1H~97%4830H

JILIE D

1,000,000

KOREAN DANCE RESEARCH PROJECT
Research on Contemporary Dance in Korea
June 1, 1996 — April 30, 1997

Seoul
¥ 1,000,000

BRER R —E-RE-2H707 70
[BREERRZ 2 —IRE-RE-AB7OY I8
1996 F EJEE)

96F7H1H~97F3A31H

RR B BGR. 71— THERZINTIN
1,000,000

THE MODERN THEATRICAL POSTERS
COLLECTION PROJECT

"The Modern Theatrical Posters Collection
Project 1996"

July 1, 1996 — March 31, 1997

Tokyo, Morioka, Yokohama, Vienna, Budapest,
Prague

¥ 1,000,000

PAPPA TARAHUMARA Workshop

14

EpERIFFRRR G (ALLC.T.)
BRIMETE( 754 —T7—V |E6~85 HiR
96F6H1H~97%5A31H

2,000,000

INTERNATIONAL ASSOCIATION OF THEATRE
CRITICS, JAPAN CENTER

Publication of Theatre Magazine, "Theatre
Arts" No.6-8

June 1, 1996 — May 31, 1997

¥ 2,000,000

ININBSTIS
ARRIN=BIVT—=023y T DRI ILIIN
INBTTIFEX A AYANOCEBRHRE
E. ZOREOTOt X |5
96F9A5H~24H

RR(EFTRE2TH)

28T #1RH#20HH

PAPPA TARAHUMARA

"Creation & Process", a series of wokshops
and a symposium in collaboration with
Zuni lcosahedron from Hong Kong
September 5 — 24, 1996

Tokyo (Morishita Studio)

Studio Rental: 20 days

)| R = BB+KARAS

[KARAS WORKSHOP |Bif#
96F9H1H~97F8A31H
RR(X2TA-HTX)

2,000,000M

SABURO TESHIGAWARA + KARAS
"KARAS WORKSHOP"

September 1, 1996 — August 31,1997
Tokyo (Studio Karas)

¥ 2,000,000

| _{3iEad:n]a

Commissioned Research Project

L. bHAEORRER - RREFR B s
31-HOBERE
Policy proposals to enhance the contem-
porary theater and dance environment
in Japan

fTicE

96F6H1H~98%F5H831H

RR LB . £RED

3,000,000 (964 FE BhFk %8 1,500,000/)
NORIO EI

June 1, 1996 — May 31, 1998

Tokyo, Sendai, Kanazawa, etc.
¥ 3,000,000 (¥ 1,500,000 in 1996)

Il BEZWOBEMME L/ EHICHLTEDLD
BXERPBECEDTHo 1D
Case studies of effective support policies
in the history of performing arts

BT

96F6A1H~97F5A31H

A=y 7 (74— y T REXLBER R £ >
f=)

1,000,000

NOBUKO KAWASHIMA

June 1, 1996 - May 31, 1997

Warwick (School of Theatre Stuides, University
of Warwick)

¥ 1,000,000

ytiES |
96&F6A18~97F5A31H
RR

1,000,000

TAISUKE KATAYAMA

June 1, 1996 - May 31, 1997
Tokyo

¥ 1,000,000

IRz —~§ 2RAHER - RAERHOFEEL
EDEIILTEZN:D
Case studies of how the talents of
leading artists in the field of contempo-
rary theater and dance were developed

BER
96%F681H~97F5A31H
RR.EX771ED
1,000,000

HIDENAGA OTORI

June 1, 1996 — May 31, 1997

Tokyo, Moscow, etc.
¥ 1,000,000

A-2

F—=YIRIAI/NBR - THE
BhEXE SR 244/ BhF% $R7,500,000

Arts Management Study Program
2 Grantees/ Grants total: ¥ 7,500,000

{EREE—

RKEE R T H—T=9ay T TOHE
96F9H1H~97F5R31H
Za2—3—J(HLRITE—I)—=JavT)
1,000,000

NORIKAZU SATO

Internship at Dance Theater Workshop
September 1,1996 — May 31, 1997

New York (Dance Theater Workshop)
¥ 1,000,000

BOOVE7XET7z0-vT
Scholarship at Teachers College, Columbia
University

EHKX

965F9H ~97%6 R
Za—3=7(QABYEFPRET4—F%— AT
LyY)

6,500,000

FUTOSHI MIYAI

September, 1996 — June, 1997

New York (Program in Arts Administration,

Teachers College, Columbia University)
¥ 6,500,000
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Creative Process Improvement Programs

B-1.Z#8LEER I *B-2. EWEILEER
O D28 P LB KRR L e o7 RIEBEDOBY
077 5Tk, [HAIYE | TRt &R
(R ) ¥Rt O F B | 2 AR,
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A7ar5HIBNTiE, FHOBFERKZ
TRCB-1.EWRLEEH [ 0L REL,
SR DS VB-2. EHRLEER I %)
FUIDOWTIET OB R ] (34 1)) 2% TL 7=
BIEA»5EBE 3528z, 5HEHELTWE
RTHbo 72720  KAEEERIFARBI~DOREATH]
B THoHILHD. FESHAKOSH2M 4 (HE
WEABEEM. IWKEXK- rosy CO.,)IZ2WWT
WITAE D IEBY O o HE R B K O sl R % %
L. Bi4EBEETo [4E BITEBYBY K | o Sk
THHARK(F L2147, MODE, BXE. &
E£H) [k B2/ 2D RELT=,

B-17ur 741k, FrUTHIC"EF LHSh
BIENSL IEENCH R AE A kD
RS COARIEYR Y =7y hehoTWd, &
BIE R THE - GAZIRAIZ RS OE H - A
RKTHHH FTIRBKOEFICLBHEE T 0
72— AT, S T IROBEREROHES, #
TREAE AV NRISS DA DT 41— V258 EH%
HDTVD, FEFLTHEBCRRIEIAEEDN
—aL R RN BHARICHARCREL THIE%
RB7:L. Thae ZBICHENNCGB OB 2T
DOBHLPMEDT VA AU IRZ—Th b, K
BREKEEZOBABETIIMEO SR EHL
W RE B GR A ERI S TR T WA o i i
EWT 2 AT AN DBMAEIML 2> DH %,

B-27ur 5 4 Tid, Fr) 7" T 5"
B~ OBIEINCDHY. T TIEHID I 2 FEEE
L TWEA, BARAEEO RSN LRED
F—rryhlroTn5, BEEMEEEE L
- HAROERERKFCLHEE L=V,
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The B program, with its two-step support
system, started this year. Five newly selected
organizations were granted support in this
program. The main criteria for selecting the
organizations were originality, future perspec-
tive, timeliness and feasibility.

All new applications for the B program will
first be subjects of selection for the B-1 Ad-
ministrative Support Program. Grantees of the
B-1 program, after completing its three-year
term, will then be eligible to apply for the B-2
program with larger grant allocation. How-
ever, to cope with the transition, this year two
organizations from the five newly selected or-
ganizations for the program, YUENCHI-
SAISEIJIGYOUDAN and KOTA YAMAZAKI
ROSY CO., were granted support in B-2, tak-
ing their qualitative activity in the recent years
and timeliness of support into account. Four
other organizations, DUMB TYPE, MODE, RIN
KO GUN and SEINENDAN, which received
support in the former B-1 Administrative Sup-
port program last year, continued to receive
support under the new B-2 program category.

Grantees of the B-1 program are young and
promising organizations who are facing turn-
ing points in the career of activities. The THE-
ATER PROJECT TEAM THE GAZIRA is a the-
atrical production organization led by the en-
ergetic producer and playwright, Tatsuo
Kaneshita. His keen historical interpretation
and serious style have attracted attention from
various fields. KIM ITOH + GLORIOUS FU-
TURE is a young dance company that has en-
tered "Ves Rencontres Choregrahiques Inter-

nationales de Seine Saint-Denis" (the fifth In-
ternational Choreography Contest at Seine
Saint-Denis, Bagnolet) representing Japan this
year and have started to expand their sphere of
activity to outside of Japan. GEKIDAN KAI-
TAISHA, led by Shinzin Shimizu, is unique in
their physical expression and awareness and
has recently participated in various modern art
festivals around the world.

Grantees of the B-2 program are leading or-
ganizations who are going through turning
points and are looked upon as those who will
achieve artistic heights. YUENCHISAISEI-
JIGYOUDAN is a theatrical group led by Akio
Miyazawa, who uses music artists as guest
stars, has succeeded in attracting a wider vari-
ety of audience compared to usual theater com-
panies. KOTA YAMAZAKI ROSY CO., is a dance
company organized by the celebrated dancer,
Kota Yamazaki. The company has staged per-
formances this year in many theaters around
the world.

Among the newly selected five organizations
in the B program, KIM ITOH + GLORIOUS FU-
TURE and KOTA YAMAZAKI ROSY CO., belong
to the dance genre. Dance performances by
organizations have received much support
from the Foundation in the past but this was
the first year that dance companies were se-
lected among grantees with multiple-year sup-
port.

The four organizations receiving continuous
support from the Foundation from the previ-
ous years were active and stable in organizing
their activities, especially in improving produc-
tion system and their artistic environment.
This was the last year of support for DUMB
TYPE and MODE. However, DUMB TYPE has
launched a new series called "OR," and Osamu
Matsumoto of MODE contributed to the estab-
lishment of the Hokkaido Performing Arts
Foundation and the opening of the Setagaya
Public Theatre, and they have started paving
new roads to another series of success.



B-2
ERIETEE I

BhRS X SR 314/ Bh A §R12,000,000M

Administrative Support Program |
3 Grantees/ Grants total: ¥ 12,000,000

1996 F & & V)
From 1996

BIEfA AL
4,000,000M

GEKIDAN KAITAISHA
¥ 4,000,000

BERICEEFTHE GAZIRA
4,000,000

25T FHR3te8 HE
THEATER PROJECT TEAM
THE GAZIRA

¥ 4,000,000

Studio Rental: 68 days

R L+HECRE
4,000,000M4

28T F R#408 R

KIM ITOH + GLORIOUS FU-
TURE

¥ 4,000,000

Studio Rental: 40 days
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GEKIDAN KAITAISHA "Tokyo Ghetto -Hard Core" photo by Katsu Miyauchi

S

THEATER PROJECT TEAM THE GAZIRA "Saraba Hokuhen no Kamome", photo by Hiromi Hata



KIM ITOH + GLORIOUS FUTURE "anata" photo by Sakae Oguma

B-2

ERETER O
BB 3 $R644/ BYE $852,000,000F3

Administrative Support Program Il
6 Grantees/ Grants total: ¥ 52,000,000

1996 & V)
From 1996

Wi AKX rosy CO.,
8,000,000

22T FRMH1278MH

KOTA YAMAZAKI ROSY CO.,

¥ 8,000,000
Studio Rental: 127 days

R EEERH
8,000,000[

28T AREA19AME
YUENCHISAISEIJIGYOUDAN

¥ 8,000,000
Studio Rental: 19 days

KOTA YAMAZAKI ROSY CO., "What's wrong"

YUENCHISAISEIJIGOUDAN Paradise of Sand" photo by Yoko Sakamoto

photo by Kyoshiro Yoda




1995 & KV)
From 1995

H#EH
10,000,000

28T F 26 A
SEINENDAN

¥ 10,000,000
Studio Rental: 26 days

1994F FE KV)
From 1994

MODE
12,000,000

MODE
¥ 12,000,000

B

8,000,000[

AT ARHI6 M
RIN KO GUN

¥ 8,000,000
Studio Rental: 36 days

1993F E &V)
From 1993

ELBLT
6,000,000

DUMB TYPE
¥ 6,000,000

SEINENDAN "Hokugen no Saru (Northernmost Monkeys)" photo by Yumi Ozaki

b

IR

"The Night of the Galaxy Train" directed by Osamu Matsumoto (MODE) photo by Katsumi Takahashi




RIN KO GUN "La Dolce Vita" photo by Masmi Kuwahara

DUMB TYPE R" phoo by Emmanuel Valette
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International Programs

AIERE LY EBR LR 7075 AL, C-1. EER
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BRI A S F 2 7B AL L K I A S 403
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Starting this year, the International Ex-
change Activities Program, which used to be a
compornent of the grant program for perfor-
mances, was established as one independent
program with two components, i.e., C-1 Inter-
national Performance Program and C-2 Inter-
national Collaboration Program. This alter-
nation was made from the perspective that the
same criteria for selecting grantees should not
be applied for activities both in and out of Ja-
pan, and to emphasize the importance of cul-
tural and international exchange.

The C-1 program was designed for overseas
performances by Japanese artists and compa-
nies and for domestic performances by visit-
ing foreign artists and companies with the aim
of promoting international understanding of
Japanese contemporary art through theater
and/or dance. The C-2 program is to support
international collaboration projects with the
aim of activating artistic and creative activity.
This includes collaborative performances by
Japanese artists and workshops held during the

process of collaboration.

In the C-1 program, BUREAU JAPONAIS
DES RENCONTRES DES DE BAGNOLET (Bu-
reau of Japan for Bagnolet International Cho-
reography Contest), which selects Japanese
representatives to enter the contest, and per-
formances by several different Japanese
compnies held in countries where a very lim-
ited number of Japanese artists have ever per-
formed in, such as Israel, Vietnam, Denmark,
were granted support. A Butoh dance com-
pany that excels in staging spectacular shows,
DAIRAKUDAKAN, and the Korean tour by
SHINJUKU RYOZANPAKU, with its own long
history of Japan-Korean cultural exchange,
were also granted support this year. Kim Itoh,
the young dancer with a unique style, who is
also a grantee in the B-1 program, represented
Japan in the Bagnolet International Choreog-
raphy Contest. Other companies that per-
formed outside Japan with the support from
the Foundation also enjoyed the opportunity
to exchange views with local artists and audi-
ences. The only project which included the
invitation of a foreign artist and was awarded a
grant was organized by the EMBASSY OF IS-
RAEL, TOKYO for the performance by Ido
Tadmor and Comppany, who impressed many
audiences in Japan with their powerful act.

The grantees of the C-2 program were se-
lected on the basis that sufficient preparation
and communication is necessary in pursuing
artistic collaborations. As a result, projects
with careful preparatory planning of two to
three years and experimental exchanges before
the actual collaborations took place were
granted support. The projects by KEIKO
TAKEYA C.D.C., THE BLACK TENT THEATER
and DRAGON BOND RITE all involved collabo-
rations with Asian artists. Collaborations of
this kind are expected to increase in the fu-
ture. THEATER X did a collaboration with the
Polish actor, producer and educator, Jan
Peszek, while KU NA'UKA THEATRE COM-
PANY collaborated with young actors from
Catalonia. YOSHIKO CHUMA collaborated
with US musicians and dancers that created
unique pieces of art with local residents of the
town of Tsurugi in Ishikawa prefecture. Col-
laboration in process by AMPHITHEATER was
presented by Makoto Deguchi, a Japanese pro-
ducer in US, who wanted to eliminate old Japa-
nese images of "Harakiri," "Geisha," or



96&F6H12H~16H

=X YR (RE ZRI15)
1,500,000

BUREAU JAPONAIS DES RENCONTRES DES
DE BAGNOLET

Ves Rencontres Choregraphiques
Internationales de Seine Saint-Denis
June 12 - 16, 1996

Seine Saint-Denis (Maison de la Culture de
Seine Saint-Denis, Bobigny)

¥ 1,500,000

"Fujiyama" that still prevail in Broadway.
Conflicts that may occur between cultures
in producing art give us important insight into
political and cultural struggles in the interna-
tional society. In addition, the criteria for suc-
cess of such collaborations still are ambigu-
ous - some may appraise the international un-
derstanding gained through collaborations,
others the artistic level of the produced art.
Since this is an area that needs more experi-
ence and more research, grantees are expected
to provide feedback of their experiences to the
contemporary theater and dance society.

KEREERE

KEREERE: - KERAA[SEHDE '96 |7 ¥ 7EME
ZaE

96F10H24H~25H
EF&(FAXEFLKEIRR)

1,500,000/

22T FRE178MHE

DAIRAKUDAKAN

Performances of "Book of the Dead '96" at
the Festival of Asian Arts in Hong Kong

October 24 - 25, 1996
Hong Kong (Hong Kong Cultural Centre Grand

Theatre)
¥ 1,500,000
C-1 Studio Rental: 17 days
BT RA RS
B Xt % 744/ BhRX $89,500,000 HERIsA
International Performance Program A o A
7 Grantees/ Grants total: ¥ 9,500,080 [Th S OR IREAR
96F8H23H
- KET (FEEPIFIEIS)
o 1,500,000/
WA AT TIVAE

SHINJUKU RYOZANPAKU
Performance in Korea, "Lovely Media"
August 23, 1996

Suwon (Fasomun Open Theatre)

¥ 1,500,000

97%2R27H~3A 118
FIUTET(FINTET INTA—32 0Tt
A=) INNYLL(INNYL LT T H—
Gr—TH—)

1,500,000/

SANKAIJUKU

Sankaijuku Israel Tour

February 27 — March 11, 1997

Tel Aviv (Tel Aviv Performing Arts Center),

Jerusalem (Jerusalem Sherover Theater)
¥ 1,500,000

REERRT YT
[HBINNF L AZUTRE

96511 H27H~12830H

N (BN /ABERE) . A—F I (B
F—FILHERRNE) . /N (AT S
fyt) A—<(F7ra-Y7zvA)
1,500,000

TOKYO ENSEMBLE

Performances in Vietnam and Italy,
"OKINAWA"

November 27 — December 30, 1996

Hanoi (The Youth Theatre), Ho Chi Minh City
(The Citizen's Theatre), Genoa (Teatro Della
Tosse), Rome (Teatro Vascello)

¥ 1,500,000

NZalLEBRFEBAXEES
50 /N = 3L EERTE 1996 F

SHINJUKU RYOZANPAKU "Lovely Media"

DAIRAKUDAKAN "Book of the Dead '96"

NOISE

[EOFA0H IBEMIEBHIN N—F >
'96 S INAE

96FE8H19H~27H
ANRVIN=HF L (h/IN—L ) =2 —~X—
(JA=B—3)-2T7&—) ALK (JIN—H%
1K-X&2TF)

1,500,000

22T FRH#IAM

NOISE

Performances at the 1996 EU-Japan Fest in
Copenhagen, "Bluebeard's Castle"

21



August 19 — 27, 1996

Copenhagen (Kanonhallen), Newbury
(Watermill Theatre), London (Riverside Studio)
¥ 1,500,000

Studio Rental: 9 days

4 25 TIVKIEEE
AR—=ZNEI-T R - HNNZ—RHAE
96F9H15H~16H

RR(YT42—X)

500,000MH

EMBASSY OF ISRAEL, TOKYO

Inviting performances from Israel, "TA" by
Ido Tadmor and Company

September 15 - 16, 1996

Tokyo (Theater X)

¥ 500,000

C-2
ESHRREER
BhE X SR 744/ By $811,500,000

International Collaboration Program
7 Grantees/ Grants total: ¥ 11,500,000

ST HA—X

Y RO IDT—=0ayTE— NERBIFE
LEWHTFEFRER X R FED-HDYFVUF ]
NE

96F10A22H~27H

RR(YT752—X)

2,000,000/

THEATER X

Workshops and performances by Jan
Peszek, "SCENARIUSZ DLANIE
ISTNIEJACEGO LECZ MOZLISEGO AKTORA
INSTRUMENTALNEGO"

October 22 - 28, 1996

Tokyo (Theater X)
¥ 2,000,000

MEBBFIALTURIU—F R hINZ—
[ 2RA—T7IT7DERMRERIC—1 |AE

Jan Peszek in his performance at Theater X

22

NOISE "Bluebeard's Castle"

96F6A7H~7RH27H
RR(EBXHR I+ —T L) 7T T—
(K.B.N.)

1,500,000

KEIKO TAKEYA C.D.C.

"Dance Tonpu II" in collaboration with
Asian artists

June 7 = July 27, 1996

Tokyo (The Japan Foundation Forum), Kuala
Lumpur (Komblek Budaya Negar)
¥1,500,000

BIAET b

[Zgl-034&ET2UT v A (AT-NET21,
74UECPETAE DERIEE)

965128108 ~17H

Y (= FEMEE 52 )

1,500,000

THE BLACK TENT THEATER
"Romeo and Juliet: insang komedi" (AT

NET 21, collaboration project with PETA,
the Philippines)

December 10 — 17, 1996

Manila (National Commisssion on Culture and
the Arts)

¥ 1,500,000

Dy FJH P A= H o AN~

JF9h o7 E—hrN=Z— BILEEE
[Salomé|=a—0Oy /XY 7 —
965F6H15H~29H
SFIR(VFIA T ENRVI(TF
BT AXTAT ) Y TT4IR(D
AF 4 Y TTLIUX)

2,000,000

KU NA'UKA THEATRE COMPANY
"Salomé" Europe tour, a project with
Spanish and French actors

June 15 =29, 1996

Sitges (Sitges Theatre Internacional),

THE BLACK TENT THATER "Romeo at Juliet: insang komedi"



KU NA'UKA THEATRE COMPANY "Salomé"

Montpellier (Printemps des Comedieno), St.
Etienne (Comedie de St. Etienne)
¥ 2,000,000

YOSHIKO CHUMA & THE SCHOOL OF HARD
KNOCKS

[75yY 2= ZnZ7BRE# ]I
DaF—H AT ANAFIIV I X ARE
96F9H5H~10R7H

BHR (R 5L) B (BREIARKIED) K
(FREARRRE D)

1,500,000/

YOSHIKO CHUMA & THE SCHOOL OF HARD
KNOCKS

"Crash Orchestra/Japan 1996"

September 5 — October 7, 1996

Tokyo (Spiral Hall), Ishikawa (in Tsurugi City),
Ibaragi (in Moriya City)

¥ 1,500,000

AMPHITHEATER INC

U F VT L ATZEROJFHET -V ¥ avT
96F7H1H~

=ee==7

2,000,000

AMPHITHEATER INC

Workshops for Original Play "ZERO"

July 1996 -

New York

¥ 2,000,000

UFy—K-Iv—b

[Dragon Bond Rite |

97%5H20H~6RA10H
IZT7RYR(94—h—-T—bt2—) 22—
= (SN IHIT (). T DO
XTF1Ee%-)

1,000,000

RICHARD EMMERT
Dragon Bond Rite
May 20 — June 10, 1997

Minneapolis (Walker Art Center), New York
(Japan Society), Washington, D.C. (Kennedy

Center)
¥ 1,000,000

BHFTRYIFZOMFIRE
Other Users of Morishita Studio

RRE >
96F8H1~11H.13H~18H
FUREN DANCE

August 1-11, 13- 18, 1996
XEBI
96F8A18H~31H

AKI NAGATANI
August 18 - 31, 1996

IHDFHRIFH
96F9A30H~10A16H
YAMANOTE JIJOHSHA COMPANY
September 30 — October 16, 1996

K AEHE
96F10817H~31H
OTONAKEIKAKU
October 17 — 31, 1996

BLWF/OERE
96F10821H~11A1H
STRANGE KINOKO DANCE CO.,
October 21 — November 1, 1996

1TFEF 7N —
96&E11B1H~30H
IDEBIEN CREW
November 1 - 30, 1996

kTGP R—
96F12H2H~9H
TRUNK THEATER
December 2 -9, 1996

HBEEFA L RI2—-T T LILF
96F12H108~19H

KEIKO NAKANO & DANCE MUSEUM YAGI
December 10 — 19, 1996

RRFGZEMA T

96128200 ~30H.97F1A4H~15H
TOKYO KANDENCHI OFFICE CO.,
December 20, 1996 — January 15, 1997

AEBFHF
96F12H22H~24H.97F189H~27H
KUNIKO KISANUKI

December 22 — 24, 1996, January 9 — 27, 1997

VARIOUS ARTS UNIT 8B 5> 27127 /)b
HEESAAXH
974%1B25H~26H.4A27H~4A28H
VARIOUS ARTS UNIT KOREA JAPAN DANCE

FESTIVAL PROMOTE JAPAN SPOT
January 25 - 26, April 27 - 28, 1997

BREIS2 -V T LRAIIT
97%#1HA31H~2A 158
OGIMACHI MUSEUM SQUARE
January 31 - February 15, 1997

gL Z-TOAFI 3>
97%2H10B~12H
DANCE PRODUCTION
February 10 - 12, 1997

42 XH/X=—Nomade~s
97F2H16H~28H

DANCE COMPANY NOMADE~S
February 16 — 28, 1997

[P4) D%
97#3A1H~9H.16H~29H
[P4)

March 1 -9, 16 — 29, 1997

SAIVIS—=FA=2Y
97%3HA30H~4A14H
KK SILVER LINING

March 30 — April 14, 1997

REFT
97#4F15H~17H.24H~30H
YOKO ANDO

April 15 =17, 24 - 30, 1997

HTEHFDANCE VENUS
97#581H~31H

KAZCO TAKEMOTO'S DANCE VENUS
May 1 - 31, 1997

BRA T S
97#5818~31H

DANCE RESEARCH TOKYO
May 1 - 31, 1997

H2 2L KBRS
97F6H1H~10H
DANCE FUKYU RENRAKU-KAI
June 1-10, 1997

+402100C
97#7A18~27H
NYLON 100°C
July 127, 1997
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$RIRhRY
Special Project Support Grants

BhRxi 614/ BhRL#eEa17,394,000M
6 Grantees/ Grants total: ¥ 17,394,000

FERIBI T BURTER] - FERE DA O BUIR T, AFRCES TS -3F
EBICL > TIRIMSN RO RN SRIEN 72D DITH L T RE
15TV,

AR FZEOHMIZ, HRP VYV FEOMMAZ#Z T
BERSNZEIE -AF7E %L DR EMTEBZ IR T2 ElHb, Z2

A ER A B A TSR AT O TE725, AEEEDIOWNDS

BRI, TRl A2 ST HARO B EN O I TCOIEH~O
B A Tz,

HADBRFHREEN 2D D50 E 2 MR R AT > T&72
KEEKEN—Z- 749V VY ARDOHETIIAREED, KEIHKE
I KB DY RGFE S MEN 2. —~ HEEFAXR IO
T LEEB. EAGRE S b 5 KA & & FEE JE I Che i 3
AR RT T I RREA2—F2aF 32—y -ToHr
TIL—FHUMEIRIC L DA — AN 7 ERL Y TO R T B ik
3L LT HHAROFURE ZE OVEM R LD HESE AR F OV i AN
HEN, R MRS T ROF L L W2 B R L 72, &
S, AL YIL-PHTFI— AT - 7—VEXLERTESII, AEED
TR TO[HASALD AL LT, Bl B O FHIE TS K LD
HFERRICE AN, [FEBD19954E 1 5 [5348 ] o % 17 #) 0451
A BAEL 72,

REBER 22 LB E RSN COBT I T HIVF 2T h YLD
NPT 075 LTI AREEHADPS65EKEAO558 DZEM K,
BLO6ODEMFROTTY 2 7 MRS N7,
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The Saison Foundation provides financial support for activities
outside the field of contemporary theater and dance.

Grants are awarded to selected organizations and/or individuals
recommended by the Board of Directors and Board of Trustees. The
objective of the grants is to support future-oriented creative and
research activities that transcend the framework of nationality and
genre. International exchange projects have been the core of this
grant category in the past few years and the grants for this year were
also made in line with this trend. The projects that were awarded
grants this year were activities that introduced Japanese contempo-
rary art including literature, music and cinema to overseas.

In the project led by OOKA MAKOTO and THOMAS FITZ-
SIMMONS, who have translated and published materials related to
Japanese contemporary poetry, this year translations of poetry writ-
ten by Hajime Kijima and Shuntaro Tanikawa were published. Mean-
while, the COMMITTEE OF ANGLO-JAPANESE POET EXCHANGE
PROGRAMME introduced the poetry of Mutsuo Takahashi and
Hiromi Ito in Britain by organizing public reading events there. At
the performances staged in Austria and Germany by the TOKYO IN-
TERNATIONAL MUSIC ENSEMBLE, Japanese court music composed
by the late Toru Takemitsu and other contemporary Japanese com-
posers were introduced, highlighting the new possibility and uni-
versality of world music. THE ROYAL ACADEMY OF ARTS spon-
sored a "Japanese Cultural Evening" in London featuring the Brit-

-ish premiere of the 1995 film "Sharaku" with Masahiro Shinoda, the

film director, and the staring actress Shima Iwashita as guests.

Continuous support was given to under the Japan-US Arts Pro-
gram through the ASIAN CULTURAL COUNCIL for its artist exchange
activities which included six Japanese and five US artists and six
organizations.



KBEP—YRTayYIELX

[Asian Poetry in Translation: Japan, and
Reflections] iR

96FE6H1H~97F5H31H

BA/7 XA

1,000,000

KATYDID BOOKS (OOKA MAKOTO &
THOMAS FITZSIMMONS)

Publication of "Asian Poetry in Translation:
Japan, and Reflections"

June 1, 1996 — May 31, 1997

Japan/USA

¥ 1,000,000

KPR == F T T /NZ=X-
FIFv—

[REBAFRLSITE B
96F3H24H~5A31H
Za1—3-7(aArETKE)

3,500,000

THE DONALD KEENE CENTER OF JAPANESE
CULTURE

"The Kobo Abe Commemoration"

March 24, 1996 — May 31, 1996

New York (Columbia University)

¥ 3,500,000

BEJFAXRIOT S LEER
BEFAXZRIOTS L
96F10H28H~11H4H

ORI (YR N T2 2— OVRKE
ANERET 7Y HFRZEFR)

*95% FEBNAL (1,000,000) Dk KER & 96 FE HIRE
COMMITTEE OF ANGLO-JAPANESE POET
EXCHANGE PROGRAMME

Anglo-Japanese Poet Exchange Programme
October 28 — November 4, 1996

London (South Bank Centre/School of Oriental

& African Studies, University of London)
* ¥ 1,000,000 (transferred from the grant made in 1995)

REAE—F2aF 32—y - Po¥r
TIV—FU MG —

TA— BT I BREEEMRO IV AE
96F11A6H~11812H

JA4—=2 (A YV TIVNNGZ - F—Y 7 ILIY —
W) v (v BARXAERRZEFR)
2,000,000

TOKYO INTERNATIONAL MUSIC ENSEMBLE
- THE NEW TRADITION

Performances at the Wien Modern Festival
and at Cologne

November 11 - 12, 1996

Vienna (Konzerthaus Mozart-Saal), Cologne
(Japanischen Kulturinstitut Koln)

¥ 2,000,000

O4YI-PHhTFI—FT - 7—VEBELEEES
[BEEDO S N B

96%F9H30H

OYR (Y TVFqy o2 THTFI—F7-
T4IWLRTLEY 3T —Y A4 Y I -THT

5—)
S
=

Japanese Poetry Reading at South Bank Centre

TOKYO INTERNATIONAL MUSIC ENSEMBLE Performance

3,894,000M

COMMITTEE OF HONOUR IN JAPAN OF THE
ROYAL ACADEMY OF ARTS

"Japanese Cultural Evening"

September 30, 1996

London (The British Academy of Film &
Television Arts, Royal Academy of Arts)

¥ 3,894,000

FOToANFaTIv-horlv
BAREWMZRTOTZ 4L
1997F1B1H~12A31H
®R/—2—3—7

7,000,000M

ASIAN CULTURAL COUNCIL

ACC Japan-United States Arts Program
Fellowships

January 1 — December 31, 1997
Tokyo/New York

¥ 7,000,000
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Seminars

FERB LIS —
1R BN AEOREEMES]
A BHEE (ERgEEWmTRt2-).
MNUBB(FL2147)
1996%F1186H
BR(EVAFLOZIANR—X)
ERERXRICRIEE T I385HRICLZLY
F v —[BIVATEOERES | B THEICATE
EBHETIZLZATOAN—/NIBAKICELS
F—=ZAR2 T4 =[5 La1TOBNREDRE
12 £, ERKIE BN AEORIREMG. AF
FTOBRAEERRNEERINSE DT AHE
DETESLESVLWD AEDOBERE . /NUAK
3 BN REEZDEOBEBIOT—IVRY 77—
DR EW - BEOBEORA I EED
BRERREWB BHABEORRE NEETEL

ARTS MANAGEMENT SEMINAR Session 1

Y
Performances

AL YIL-xA I RET - HINZ—
[EDHEDE]

.91 L1V RET

BH IANUT /=TI
1997F1817H~2HA8H
RREGRE Y CBIE)

H{E SR T LERRR
BE TVT4voa-hI D
CEFIERER Y ~BlE

ROYAL SHAKESPEARE COMPANY
"A Midsummer Night's Dream"
By William Shakespeare

Directed by Adrian Noble

January 17 - February 8, 1997
Tokyo (Ginza Saison Theatre)

In cooperation with The Asahi Shimbun/ TV
Asahi

TVWBEMTEERE R DIC. 28R DFIFEEN S
L7z

ARTS MANAGEMENT SEMINAR SESSIONS
Session 1 "Organizing Overseas Perfor-
mance Tours"

Lecturer: Syuji Sota (PARC, Pacific Basin Arts
Communication)/ Toru Koyamada (Dumb
Type)

November 6, 1996

Tokyo (Moriichi Rental Space)

This session included a lecture by Mr. Sota on
strategies for organizing overseas tours, and also
a presentation by Mr. Koyamada based on actual
experiences on this topic.

FEREEIF—

gl 7 -7 a3y T ERORIEEM—BAKED
V) $8 A & i |

SBHT : #AZ{& (MODE)

1997F1H16H

RR(FTFTRE2IH)

RSC "A Midsummer Night's Dream*

ARTS MANAGEMENT SEMINAR Session 2

BABPAfXFA-—ILOEETEHRDOT—7
Y3y 7iEE %175 . MODEDMRABRICEBL Y
Fr—[T7—2 >3y TEBORAIEEN | % EHE, M
ODE&ERI7—7 3y 7 D#LREF 1990~1995] %
THRIAMIFICRB TRA TV ARHER. EH
EICET 3R RES N HIEEX T — T«
AhER L BAKERE. -T2 —52—F
21/ 7=,

ARTS MANAGEMENT SEMINAR SESSIONS
Session 2 "Workshops And Residencies —
Cooperation with Local Governments"
Lecturer: Osamu Matsumoto (MODE)
January 16, 1997

Tokyo (Morishita Studio)

Mr. Matsumoto, who is the founder of a theater
company called MODE, gave a detailed report
on his company's workshops and residency
projects organized by local governments, espe-
cially from managerial and financial aspects.




RSC "A Midsummer Night's Dream"

RSC "A Midsummer Night's Dream"

Supported by The British Council
Produced by the Ginza Saison Theatre

NrEESREXE 96/ RFBHMAEU 7>
H#—h]

1996598148 ~15H
RENTESRBEE)
HENTESEEEEETEESR
B\, EEREAERTEAS
YATSUGATAKE MUSIC FESTIVAL '96
"Toru Takemitsu Memorial Concerts"
September 14-15, 1996

Nagano (Yatsugatake Kogen Music Hall)

In cooperation with the Yatsugatake Music
Festival Executive Committee

Produced by the Yatsugatake Music Festival
Executive Committee







E 3 S E
Review of Activities

19965 Year 1996

4B18H April 18

EEEEL Reviewing Committee meeting
5A228 May 22

F10EIPES (1995 FEEE R VN REREDMF. 1096 FEEETE K
VINZFEDOH)

FBI0EFEES (HERHDMH 1995 FEEER VINTRERE DH.
1996 EEEEEER INET FEDOH)

5H23H

1996 5 FE B AR TE @A

6A1H

1996 FE X 2 ¥ A2 REERA

6H4H

1996 5 B Bh Ak 3 & & EIERALA

68138

XAEFIC1995 F EEEREF R V1996 FEE £ 5TEFR Y
6H828H

1996 FE E 2 & ¥ A 2 R ZERH]

7B11H

1996 FE X 2 ¥ A2 RIRTEBH

9A14H~15H

NrESREESE 6 HKEBAT) 7L ¥ -]

10B1H

—a1—2ZL#—[viewpoint] 1 53T

11818

1997 EE R ER - EIFBIAK ) LRI

11H6H

FIEFERKR IS —

19975

18168

FEEBIERKR IS —

1817H~2A28H

O4Y I YA 7AET o NZ—DEEDRDE]

2H28H

1997 F & Bh Ak BR &Y

3A1H

Za1—ZL#—[viewpoint|] 25 FfT

3518H

F11EEER (FMTALTENHA7TEESLAER VN FENH)
FEEES (REREOE . FHTAZEEDMH. 1997 FEEXER
VIRNEFEDHE)

3H28H

XALFICEMITAD—BERFAIHEE

10th Board of Directors meeting (Agenda: report on 1995 activities and
settlement of accounts, discussion on 1996 planned activities and proposed
budget)

10th Board of Trustees meeting (Agenda: selection of Board of Directors
members, report on 1995 activities and settlement of accounts, discussion
on 1996 planned activities and proposed budget)

May 23

Notification to applicants for 1996 Grants

June 1

Secondary application period begins for 1996 Morishita Studio Rental
June 4

Start of 1996 Grantee Interviews

June 13

Report on activity to the Agency for Cultural Affairs

June 28

Deadline for secondary applications for 1996 Morishita Studio Rental

July 11

Notification to applicants for 1996 Morishita Studio Rental

September 14-15

Yatsugatake Music Festival '96 "Toru Takemitsu Memorial Concerts"
October 1

Issue of news letter "viewpoint" No.1

November 1

Application period begins for 1997 Contemporary Theater and Dance Grants
November 6

Arts Management Seminar Sessions: 1

Year 1997

January 16

Arts Management Seminar Sessions: 2

January 17--February 28

Royal Shakespeare Company " A Midsummer Night's Dream"

February 28

Deadline for 1997 Grants

March 1

Issue of news letter "viewpoint" No.2

March 18

11th Board of Directors meeting (Agenda: discussion on amendment of the
articles of the Foundation , discussion on 1997 planned activities and pro-
posed budget)

11th Board of Trustees meeting (Agenda: selection of Board of Directors
members, discussion on amendment of the articles of the Foundation, dis-
cussion on 1997 planned activities and proposed budget)

March 28

Application to the Agency for Cultural Affairs for the approval of the amended
articles of the Foundation
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n%‘fﬁ*

| IREHME 1996%481H~1997438318

STATEMNT OF REVENUS, EXPENSES from April 1,1996 to March 31,1997 im0
I PADE REVENUE .

1. EAMEERIZA Investment income from endowment 245,417,579
2 ERMEERINA Investment income from operating fund 100,826,371
3. ERMEIA Contributions 100,500,000
4. BEIXA Income from lease

27,751,284
. 118740
10,606,624

485,218,598

3,423,964,680

3,909,183,278

314,416, 246

103,693,428
3,199,810,000
10,606,624

3,628,526,298

£3,14

280,656,980

- HfExERE 19975%3A31 Eﬁ& ;
BALANCE SHEET as of March 31, 1997

B{7:M/in yen

RENEEAET Total current assets

2. EEEE Fixed assets

B ‘fi Endowment fund

BEEESET Total fixed assets

104,666,063

12,879,346
175,822,875
293,368,284

4,500,000,000
2,254,915,150
6,754,915,150
3,674,910,066
10,429,825,216

HAESE Total Assets

10,723,193,500

17,201,804

IERREAE Net a

(55%%% Endowment fund)
(55 L HAIERREL ISR

Increment of assets)

10,705,991,696
(6,754,915,150)
(37,204,202)

| ﬂlIBJ:lYIEl&ME"'H Total Llabllltles and Net Assets

10,723,193,500




BhRL &85 (¥)
grants in yen
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Board of Directors

and Trustees

as of June 1, 1996
in alphabetical order

CHAIRMAN

Seiji Tsutsumi
Chairman, Saison Corporation

MANAGING DIRECTORS

Shigeo Ikuno
Director & Advisor, Saison Life Insurance Co., Ltd.

Chuei Yagi

Director, Cultural Section, Saison Corporation
DIRECTORS

Nobuya Hagura
Senior Adviser, The Dai-Ichi Kangyo Bank, Ltd.

Gaishi Hiraiwa
Counselor, The Tokyo Electric Power Co., Inc.

Rokuro Ishikawa
Chairman, Kajima Co.

Toshio Kawatake
Chairman, Japanese Association for Theatre Arts

Hiroshi'Kida

President, The New National Theatre Foundation

Moriyuki Motono
Adviser to the Board, The Nomura Securities Co., Ltd.

Michio Nagai

Chairman, The International House of Japan, Inc.

Masako Shirasu
Novelist/ Essayist

Tomiji Yamazaki
Chairman, Yamatane Art Foundation

AUDITORS

Sanji Harago
Attorney

Jun Ito
Managing Partner, Chuo Audit Co./ Certified Public Accountant

Asako Tsutsumi

TRUSTEES

Yoshio Abe
Professor, Faculty of Literature, Sophia University

Setsu Asakura
Vice President, JATET/ Chairwoman, OISTAT/ Theatre Designer

lkuma Dan
Composer/ Member of the Art Academy of Japan

Keisuke Egashira
President, J. Osawa & Co., Ltd.

Shigeru Goto
President, Family Mart Co., Ltd.

Kazuo Ibuki
Chairman, Bank of Tokyo-Mitsubishi, Ltd.

Toshi Ichiyanagi

Composer/ Pianist

Shigeo lkuno

Director & Advisor, Saison Life Insurance Co., Ltd.

Fukuko Ishii
Director, Japanese Association for Theatre Arts

Mikio Kawaguchi
President, Japan Broadcasting Corporation

Hiroshi Kawakami
Chairman, Yamaha Resort Co., Ltd.

Ken'ichi Kinokuni
Director & Advisor, Kunitachi Gakuen Educational Foundation

Kazuo Kinumura
Vice President, Tokyo Metropolitan Television Broadcasting Corporation

Kazuko Koike
Professor, Musashino Art University

Michitaka Kondo
Representative Director of the Board, Hakuhodo Inc.

Yasutaka Miyamoto
President, The Zenshinren Bank

Kiyoshi Mizoochi
Theatre Critic

Yusuke Nakahara
Art Critic

Yujiro Nakamura
Professor, Faculty of Law, Meiji University/ Philosopher

Yasuko Nishimura
Kyoto Prefectual Public Safety Commissioner

Takashi Nomura
Theatre Critic

Yushi Odashima
Director-General, Tokyo Metropolitan Art Space

Shigeaki Saegusa
Composer

Saeko Saigusa
Director, Consumer-Goods Research Institute

Toshihiko Saji

President, SS Communications, Inc.

Bunichiro Sano
Director-General, Tokyo National Museum

Komakichi Sugiyama
Adviser, I&S Corporation

Masaya Takahashi
Atrtistic Director, Ginza Saison Theatre

Kazuyuki Toyama
Music Critic

Hiroshi Ueki
Director, The National Museum of Modern Art, Tokyo

Shoji Usami
President, Saison Theatre, Ltd.

Katsuhiro Yamaguchi
Professor, Kobe Design University/ Media Artist

Masakazu Yamazaki
Professor, Graduate School, East Asia University/ Critic/ Playwright
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VUL ALMEA TR RAES - BERBEANORFEZHELTVET,

1998F EBIR DX RE 4 BN, 19985F6 A 15199953 A £ TOMEICITH O
PEHTT BEEFHSLOHFRI1997F11 BLUERAVAELET . CFL
DHIETFTREBEBETIFERIEEL,

BREVEDHE:

MEEAEV O XLHE BHER
T104
REHMPRXFHE1—6—13

7Y aARHE IVSF

TEL: 03(3535)5566

FAX: 03(3535)5565

VXM ERFERMT BERO
T532
KBRAFABR TR/ X EHBE5—10—15
VI TIN—T BEX{EELA
TEL: 06(305)7446

FAX: 06(305)9481

Application Information for Contemporary Theater and Dance Grants

Grants for 1998 will be made for projects scheduled to take place at
any point during the year from June 1, 1998 to March 31, 1999.
Application guidelines and forms will be available from November
1997. Please make inquiries to:

THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104
TEL: 03(3535)5566

FAX: 03(3535)5565

Applications are also accepted at the following office:
SAISON GROUP, Cultural Affairs Bureau, Kansai office
5-10-15 Nishinakajima, Yodogawa-ku, Osaka-shi, Osaka 532
TEL: 06(305)7446

FAX: 06(305)9481

Cover photo:

"The Night of the Galaxy Train"
directed by Osamu Matsumoto (MODE)
photo by Katsumi Takahashi

'Y IEM

EXIr 4 A H:198747A13H
EHEF XL
AR 6,754,915,150 (199743 A 31 HHRFE)

HERE:
FlEX

HELR:
ABHTF
wBEEX
maz2F
FEF AT

BIEER:
REZE

19965 K FRESHE
1997410 A %17

BEEA LY > X{LRHE

T104

HR#PRE FHE1-6-137 Y IFEH/E JLSF
TEL: 03(3535)5566 FAX: 03(3535)5565

ERl #Re#7 RO

THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by the Agency for Cultural Affairs
Funds: ¥ 6,754,915,150 (as of March 31, 1997)

STAFF

Director:
Masao Katayama

Program:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Natsuko Inaishi (Program Officer)
Tomoko Kono (Program Officer)

Administrative:
Takao Sakagami (Financial Manager)
ANNUAL REPORT 1996

October 1997

THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104 Japan
TEL: 03(3535)5566 FAX: 03(3535)5565

Printing: Apollo-sha Co., Ltd.
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