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Preface

As the end of the twentieth century approaches, it becomes increasingly apparent that
the developmental policies and corporate mentality which created the foundation for Japan's
rapid economic success present a danger of becoming a hindrance during the information
age. At the same time, as we stride towards the next century, it seems to me that we are
gradually beginning to see ways that lead to a mature society that surpasses the present
consumer society.

It has become an almost cliched view, but a mature society can be said to be one in
which the individual is empowered, where each member has a high respect for human
rights and has achieved a pluralistic view of life. We had hoped that the uniformity of
collectivism and the power of authority would disappear while the pluralism of values,
which are spread through the information networks, would receive general recognition.
However, in actual fact, it would appear that the development of the information age is
moving in the opposite direction, being dragged down towards uniformity and vulgarity.

Some of the cultural and artistic activities that we support already reflect the ideal state
of the individual or society and in them we can find signs that hint at new horizons yet to
come. What our society needs now, is to develop a sensitivity and imagination capable of
meeting the challenges these will present.

The Saison Foundation will strive ever harder to promote art and culture while facili-
tating international exchange. Your continued understanding and support will be greatly
appreciated.

September 1999
Seiji Tsutsumi

Chairman
The Saison Foundation
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Program Outline

GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist of
domestic grant programs designed to activate the fields of contempo-
rary Japanese theater and dance, and international grant programs in-
tended to promote mutual understanding between Japan and other
nations through international intellectual and artistic exchange
projects.

I I. Domestic Grant Programs

1. Contemporary Theater and Dance—Creative
Environment Improvement Grant Programs

Workshops, Conferences, Symposia, etc.

Grants are made to workshops, conferences, symposia, and other
projects aimed to improve the infrastructure within the environment
surrounding contemporary Japanese theater and dance. Range of
grants: ¥500,000-¥3,000,000. Priority use of the Foundation’s rehearsal
facilities in Tokyo (Morishita Studios) may be awarded instead of grants
depending on the project.

Arts Management Study Program

International scholarships of ¥1,000,000 maximum are awarded to
Japanese performing arts professionals wishing to study arts adminis-
tration at universities or other educational institutions, or by under-
taking internships at performing arts organizations outside of Japan.
Scholarship at Teachers College, Columbia University

Specific scholarship for professional arts managers/administrators
selected by the Foundation to attend the Program in Arts Administra-
tion at Teachers College, Columbia University in New York for a year.
Scholarship includes tuition fees and living expenses, which will be
provided by the University from the Saison Foundation’s scholarship
fund.

Commissioned Research Grant Program

The Foundation encourages the following research projects:

1. Policy proposals to enhance the contemporary theater and dance

environment in Japan (¥3,000,000 for a two-year research project)

II. Case studies of effective support policies in the history of per-

forming arts (¥1,000,000 for a one-year research project)

III. Case studies of how the talents of leading artists in the field of

contemporary theater and dance were developed (¥1,000,000
for a one-year research project)

2. Contemporary Theater and Dance—Artistic
Creativity Enhancement Grant Programs

Long-term grants are awarded to young and promising Japanese
theater and dance artists/companies, and to those among the mature
generation who are counted upon to become international figures in
the near future, enabling them to concentrate on their artistic work
for a consecutive period of between three to six years.

Artistic Creativity Enhancement Program |

Grants are made to promising Japanese theater and dance individu-

als/companies with an active history of less than ten years and whose

expenditures for the previous fiscal year were or are expected to be
over ¥4,000,000. Individual artists are required to establish an organi-
zation in the near future. Grants at a range of ¥4,000,000 per year and
priority use of Morishita Studios are awarded for three consecutive
years.
Artistic Creativity Enhancement Program II

Grantees are selected among the companies who have completed
the above program. Grants of ¥8,000,000 per year and priority use of
Morishita Studios are awarded for another three years.

I II. International Grant Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance—Intellectual Exchange
Grant Program

Grants are awarded to activities such as conferences, symposia, and
translation/publication projects organized to communicate the essen-
tial aspects of contemporary Japanese theater and dance and to en-
hance mutual understanding among the international performing arts
community. Individual fellowship grants are also included in this pro-
gram. Grants ranging between ¥500,000-¥3,000,000 and priority use
of Morishita Studios are awarded.
Translation/Publication Project Grant Program

Financial support is provided to translation and/or publication
projects regarding Japanese social science and humanities literature.

Note: Applications for this program are not publicly solicited.

2. Artistic Exchange Programs

Contemporary Theater and Dance—Collaboration and
Performance Grant Program

Grants are made to international collaboration projects and perfor-
mances, plus workshops held during the process of these projects, which
are expected to contribute to the enhancement of creative activities
through international exchange and to the promotion of Japanese per-
forming arts on a global scale. Collaborations with non-profit organi-
zations who are committed to promoting and presenting contempo-
rary Japanese theater and dance consecutively will be given priority.
Grants ranging between ¥1,000,000-¥3,000,000 and priority use of
Morishita Studios are awarded. Artists and companies organizing such
projects, or individuals and organizations involved in the production
and/or management of the above category of projects are eligible to
apply. Artists and companies from abroad must first establish a rela-
tionship with a host organization in Japan prior to making an applica-
tion.
Artistic Exchange Project Grant Program

Grants are awarded to artistic activities conducted by non-profit
organizations outside of Japan with a continual relationship with the
Saison Foundation, and to projects intended to familiarize Japanese
culture overseas.

Note: Applications for this program are not publicly solicited.
Special Project Support Grant Program

Grants are made to cultural projects belonging to fields other than
contemporary theater and dance recommended by the Foundation's
directors and/or trustees.

Note: Applications for this program are not publicly solicited.

SPONSORSHIP PROGRAMS

The Saison Foundation sponsors performances by international art-
ists/companies invited to Japan, and also hosts seminars and work-
shops.
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Principles of the Saison Foundation’s
Grant-making Activities

1998 was a year that saw a lot of social interest in non-profit organi-
zations (NPOs) due to the passing and application of the Special Non-
Profit Organization Promotion Law. The Saison Foundation, being a
grant-making foundation, finds itself in the position of being a non-
profit organization itself while at the same time offering grants and vari-
ous resources to other non-profit organizations.

When considering non-profit organizations in the fields of Contem-
porary Theater and Dance, the core areas in which we provide sup-
port, the first that spring to mind are artistically creative organizations
such as theater and dance companies. Although very few of these are yet
operating with Special Non-Profit Organization status, from a social point
of view, many of them can be considered non-profit organizations that
work to the public’s benefit. We begin by selecting various organiza-
tions conducting outstanding activities, then look to see how their ad-
ministrative basis could be strengthened to in order to produce a good,
creative environment. It is upon this approach that the Foundation’s
Artistic Creativity Enhancement Programs are based.

However the fact is that, in the current situation in Japan, it is not
sufficient to merely offer direct support to the various artistic organiza-
tions separately. The existence of an external environment that allows
artists or artistically creative organizations to receive the necessary
chances to improve their abilities, to carry out their various activities
without hindrance, to enjoy contact with society, and thereby receive
more effective aid is necessary. At present, this is left, to a large extent,
to the enthusiasm of individuals, but the ideal would be for a non-profit
organization, with a firm administrative foundation, to work to create
this kind of an environment through such activities as training, net-
working, and policy research. Part of the Foundation’s Creative Envi-
ronment Improvement Programs aims to achieve this through aiding
the establishment of the “Service Provider NPOs” that are essential to
create a foundation for the non-profit sector. We are already seeing the
beginning of various positive and unique activities which give us great
encouragement.

Starting this year, we will separate the International Grant Programs
from the Domestic Grant Programs which deal with the areas of con-
temporary theater/dance described above, thereby allowing both to pur-
sue their goals in a more positive manner.

For instance, in the field of international artistic cultural exchange,
in addition to the exchange of artists or art works, a broad exchange of
knowledge and information is an indispensable precondition to achiev-
ing a comprehension of differences in cultural background, of the cul-
tural context of the artist or work and creating mutual understanding
on both sides. In the Intellectual Exchange Programs, which started
this year, not only are we trying to overcome the weaknesses of single
artistic exchanges, but also we aim to provide for the transmission of
information concerning Japanese intellectual activities, something that
has a tendency to be lacking or biased, through the support of a con-
tinual process of publication in translation and conferences on broader
fields, including social and human science.

In the Artistic Exchange Programs, which are part of our Interna-
tional Grant Programs, this year, in addition to our existing programs,
we have started a five-year project in cooperation with the American
non-profit organization, JAPAN SOCIETY, INC., entitled Japanese The-
ater NOW. The Society plans to introduce the work of the previous grant-
ees of our Artistic Creativity Enhancement Programs, who have become
Japan’s principal theater companies, to audiences in New York and other
cities in the U.S.

With low interest rates making the Foundation’s operations increas-
ingly difficult to sustain, we have chosen to concentrate our efforts on
the projects listed above and in so doing, hope to make our activities
ever more effective.
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In our Creative Environment Improvement
Programs, we make grants to workshops, lec-
tures, symposia, studies, overseas study, etc.,
with the object of solving the problems faced
by contemporary theater/dance companies and
improving the creative basis for their work. In
fiscal year 1998 we accepted fifteen such op-
erations.

Instead of adopting a passive stance, this
fiscal year we decided to take a positive ap-
proach when it came to inviting applications
by setting up two major themes that we felt
were in need of attention. The first theme was
“the enhancement of regional tours of contem-
porary dance,” and we chose to tackle this
through support of the JAPAN CONTEMPO-
RARY DANCE NETWORK PLANNING OF-
FICE for its efforts to establish a regional tour-
ing system for contemporary dance companies.
The second theme we selected was the “revi-
talization of criticism in contemporary theater/
dance,” and we chose to achieve this through
support of the VISITING THEATRE CRI-
TIQUE’s attempts to revitalize Japanese con-
temporary dance from a critical point of view.

In the first case, the aim was to reform the
present state of the domestic circulation sys-
tem of contemporary dance works, which lags
far behind that of contemporary theater,
through mid-term activities. In the second
case, the project takes the novel approach of
using criticism as a tool to stimulate creativ-
ity.

Additionally, this year we have decided to
support the creation of an archive of historical
material concerning important artists for dis-
play both at home and abroad as well as giving
a grant to a theater educational project orga-
nized by directors, playwrights, and actors

based in Kyoto aimed at nurturing local indi-
viduals involved in theater-related work in the
region.

Rather than producing quick results, we ex-
pect that these programs will evolve gradually,
eventually resulting in an important develop-
ment and we will be keeping a close eye on
these activities in the future.

With regard to our Commissioned Research
Projects, we decided to offer a grant to MARI
KOBAYASHI for her study from the point of
view of a public administration scholar, on
cultural laws which have been effective in im-
proving the quality of arts. For the free sub-
ject section, a grant was given to the New York
based arts and cultural project researcher and
consultant, YOKO SHIOYA, for her study on
“A Status of Non-profit Corporation: How
Should it Benefit the Performing Arts?” The
Arts Management Study Program scholarships
went to NORIKO KIMURA, who aims to be-
come a special coordinator of exchange in per-
forming arts between Japan and Korea, and to
CHISATO MINAMIMURA, who is aiming to
become a community dance instructor in or-
der to provide diverse people with a chance to
come into contact with dance, both of whom
have demonstrated a clear object for their stud-
ies overseas. MIDORI OKUYAMA, manager of
the Butoh company Sankai Juku, studied at
Columbia University this year with the schol-
arship she was awarded last year.

Further information on the progress and
results of these programs have been and will
be reported regularly in our newsletter view-
point.
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Creative Environment Improvement Programs

15 Grantees/ Total appropriations: ¥ 23,174,000
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Workshops and Educational Activities

HERIHREE ]
ERIREIEE IS &L BB R R
98F6A1H~99%F5H31H

RR (BRI 2T F//AE£MEE)
1,000,000M

ZA - LABORATORY OF PLAY
Workshop by Za-Laboratory of Play
June 1, 1998 — May 31, 1999

Tokyo (rental studios/public venues)

¥ 1,000,000

THREET ANZME
[+75R98 ]

98%F7H248 ~98%E 108231
RR(EHEREZT ANZME)
1000,000M

HUIKATA TATSUMI MEMORIAL ASBESTOS
STUDIO

Butoh Workshop & Seminar “Hijikata
Tatsumi '98: Body as lcon”

July 24 - October 23, 1998

Tokyo (Hijikata Tatsumi Memorial Asbestos
Studio)

¥ 1,000,000

(H)Y72—-7OY T 7PER

Directors' Workshop GEHFED=HDT—%

av 7D
98F6HA1H~98%6H5H
BRR(ANZH-Z282TF)
1,500,000

THEATRE PROJECT TOKYO (T.P.T.)
Directors’ Workshop by David Leveaux
June 1 -5, 1998

Tokyo (Benisan Studio)

¥ 1,500,000

“Hijikata Tatsumi "98: Body as Icon”

HIJIKATA TATSUMI MEMORIAL ASBESTOS STUDIO Butoh Workshop & Seminar

ERERWRAR
ART—U2avTTEHEOER KRB NE
- BINE R ARED
98F4A1H~99%3A31H

I3 (B NHET)

1,000,000M

DANCE RESOURCES ON EARTH

Summer Workshop “Body Weather
School” Facility construction & support for
participants

April 1,1998 — March 31, 1999

Yamanashi (Hakusyu Town)

¥ 1,000,000

#E) R =BB+KARAS/ (F) HZ5 X
KARAS WORKSHOP
98F9A1H~99%F8A31H

R (KARASZX 2T +F)

1,000,000

SABURO TESHIGAWARA + KARAS
KARAS WORKSHOP

September 1, 1998 — August 31, 1999
Tokyo (Karas Studio)

¥ 1,000,000

RHEAZNHS

AWT4NAs FATTB
98F6H2H~99%F3R27H
RE(PREFEOR/RIUFTFNK/KBSH IV
Fr—/TBEEE 2 —A X MR—I)
1,000,000

KYOTO PERFORMING ARTS ORGANIZA-
TION

Cultivate Project

June 2, 1998 — March 27, 1999

Kyoto (Kyoto Nakagyo Youth Center/Kyoto
Higashiyama Youth Center/KBS Culture
Center/WINGS Kyoto Event Hall)

¥ 1,000,000

VISITING THEATRE CRITIQUE

WiRIEHR
Communication and Data Sharing
Projects

BRBERAZ 2 — - RE-AET7OY 70
[BRRBERRZ2—NE-RE-ABR7OD LY
~JD1998 EEE)
98F6A1H~99%F5A31H
RR/ALWIE» BALE (HASNXTUyIOT
2 —/BARBIER AL BEAZ1999)
1,000,000M

THE MODERN THEATRICAL POSTERS
COLLECTION PROJECT

The Modern Theatrical Posters Collection
Project 1998

June 1, 1998 — May 31, 1999
Tokyo/Sapporo/etc (Setagaya Public Theatre/
Japan Playwrights Association Congress 1999
in Hokkaido)

¥ 1,000,000

BOTF1o TP R—=JYF 1=
RAEROFEMLICET TOMFORRHLED
A

98F9A1H~99%F6H30H

RR/FE/ AR (HEE/NNTVY IS T 2—I7%FT
2B TFINIAR=IVT IV T 1 HR—Ib)
1,000,000/ 2a T A4 E
VISITING THEATRE CRITIQUE

Attempts from a critical point of view for
a future growth of Japanese contempo-
rary dance

September 1,1998 — June 30, 1999
Tokyo/Kyoto/Osaka (Setagaya Public Theatre
Seminar Room/Morishita Studios/Torii Hall/Alti
Hall)

¥ 1,000,000 Studio Rental: 4 days
BREEBXZET Nt 52—
THROEODD-+EBODEEE(LH
RT7—H1T-1)

98F4H1H~995%3H31H

R (EEZRBKE)

2,000,000




RESEARCH CENTER FOR THE ARTS AND ARTS ADMINISTRATION, KEIO UNIVERSITY Tatsumi Hijikata's
Butoh text for a piece in 27 Evenings for Four Seasons

/ i | -
JAPAN CONTEMPORARY DANCE NETWORK PLANNING OFFICE
Conference at Morishita Studios, March 1999

RESEARCH CENTER FOR THE ARTS AND
ARTS ADMINISTRATION, KEIO UNIVERSITY
Reproduction of the Work of Tatsumi
Hijikata “27 Evenings for the Four
Seasons” (Hijikata Archive 1)

April 1, 1998 — March 31, 1999

Tokyo (Keio University)

¥ 2,000,000

Japan Contemporary Dance Network 5%31 %
S
RAEHOM LKA D EDDY X7 L1EY
98F4H1H~99%3A31H

HA2E

1,500,000/ 24T A RE2HE
JAPAN CONTEMPORARY DANCE NET-
WORK PLANNING OFFICE
Establishment of Contemporary Dance
Regional Touring System in Japan
April 1, 1998 — March 31, 1999

¥ 1,500,000 Studio Rental: 2 days

B 7=V 3T X/ NE%-HHE
Arts Management Study Program

AATsT

8E: AKFEL/N—MJ—H INZ—TOFHE
984 3H31H~99F3H31H

IV (RTELIS—R)—H P Ix=—)
1,000,000M

NORIKO KIMURA

Internship at the Mokwa Repertory
Company

March 31, 1998 — March 31, 1999
Seoul (Mokwa Repertory Company)

¥ 1,000,000

TR

EE: SNEE-TOAI21=F 14X
HEER

99F1B1H~99%F7A31H
ORI (SN tEL%2—)
1,000,000

CHISATO MINAMIMURA

To attend the Professional Diploma for
Community Dance Studies course at Laban
Centre

January 1 —July 31, 1999

London (Laban Centre)

¥ 1,000,000

B OOYETRERFE
Scholarship at Teachers College, Columbia
University

Bl (1)) i

19985 ¥

98F9H1H~99%F6H30H
Za—-3-7@AAYETRET —F¥+—XH
Lyd)

7,174,000

MIDORI OZAWA OKUYAMA

For 1998

September 1, 1998 — June 60, 1999

New York (Program in Arts Administration,

Teachers College, Columbia University)
¥ 7,174,000

W FAREBHEE

Commissioned Research Projects

INREE

BEMOENR ECHICIERL -3XEEE
EHROM R
98F6H1H~99F5H31H
NIV RIFIWT o TINTIZ 2 AT I T
VIR FALIRBINAEEE
1,000,000

MARI KOBAYASHI

Study on cultural laws which have been
effective in improving the quality of arts
June 1, 1998 — May 31, 1999
Helsinki/Oldenburg/Munich/Salzburg/Tokyo/
Sapporo/Asahikawa/Yokosuka

¥ 1,000,000

BAGF
BEMEFICEEFEAREBER T LD

ZUMEDEMOTHR

98%F6H1H~2000F3A31H

Za2—3=7/T7 2 hDC/EAY EIV /KRR

SRR

1,000,000

YOKO SHIOYA

A Status of Nonprofit Corporation: How

Should it Benefit the Performing

Arts?”

June 1, 1998 — March 31, 2000

New York/Washington D.C./Los Angeles/

Boston/Tokyo

¥ 1,000,000
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Contemporary Theater and Dance—Artistic Creativity Enhancement Grant Programs

AR AU b 7> R E B
oA Tar5 L TR, HEROF )75
SEfAEES) 1 & 0o B, B & D
B L O T A2V A OB L B 1E%
FFoT\5, BT IciWTid, B EE - 2
A TOEBENG HIIRF SN E T D, %
1B W TR REEFE L U CX B I [EIRR ) 25 7 e
AHRFEN AR OO R A HIIC
LT uss 5 Chb,

AR IE SRS AR T OB § H L
LCEMA L S=—DATFET >« 7Ib—, 8l
M D199QKBBIRA H 71, W%
250 1., 1 Okl kA bt 5 L8 MAD
Bk AEIT 572,

AFET V2 —iE, 19914 IZ EZOHF
FEARER OIS, 10-15% 0L %
FtMZ, HEF ORI E S A LET 5%
FiH S =—, ZUH == HEORA - A
U, HEM R0, BIEL 380 FET
(A OBELAX | #RBIL, BEIZI[&0S
WSS | ERAEERAA TS, 27 E
WHBEXLFD 2= — o8, BRI
SHAEALZNY,

199Q ARG iEIZ . KRB Z O WG 8§ 28
R, 19904F-1Z 35 O 5 I 48 7% HhoDn B
B, Nt TO ABOBEDDAVEE
DOHlEA BT 22 CIBE | 2R BIL., %)
FHEBITE, BRI O TRKE S £ A7 % TG
i@, EMEODE N EEE THHBME
FAEVDSICHNBZE T, JEO B R AR
LTS, T, BERLEE S 35IH. 51
TERDIERIZIZDIELNEDHBY, HbH
THRADFFHI A DR REEFRAL DM HS
&7, WEDOWEEHEN AR O ERIO TG
{BIZD B> T ZEDFEN S,

MG BN AR ES7261FDH B | AfFHIARAE
FE THEGE B R IRAS AR A A 72, SRS
B T OB R TH -7 BRI EE R
THE-GAZIRA, fREEX L+HECRE, BIF
BiEttic o Tk, —H, ZEifrahEEE 1
DTUTITLERETU, SHIE T OEREIZH
RS B2 ek %, R
H£EEMIZOWTUL, AP TEMRANES

) 0 ANE T U7z, AT OMmBIEIZ D0
TP O F —sfhick SN/, Wih
OFIEL, FEDKRE BT TIHD 5 HOW
@l:%fwail«\c

The Artistic Creativity Enhancement Pro-
grams aim to make grants for a consecutive
number of years to artistic organizations
through two programs depending on their ca-
reer, supporting them by awarding grants and
offering them priority access to Morishita Stu-
dios. The aim of Program I is to offer support
to the young generation of performing arts or-
ganizations deemed to hold promise for the
future of contemporary theater/dance, while
Program II awards leading artistic companies
who we anticipate will become active on an in-
ternational scale.

This year has seen the adoption of two new
groups in the Program I category, the dance
company, IDEVIAN CREW, and the theater
company, 199Q TAIYOZOKU. Combined with
the grantees of Programs I and II from the pre-
vious year, the Foundation supported a total
of eight companies in all during fiscal year
1998.

Founded in 1991 under the leadership of
Shigehiro Ide, Idevian Crew is a dance com-
pany based around a core of ten to fifteen fe-
male dancers, whose performances are choreo-
graphed and produced by Ide. The perfor-
mances make the most of the dancers’ phy-
siques and personalities, using everyday ges-
tures, improvisation, and dramatic techniques
to express “the fascination of the ordinary,”
making them very accessible to their audi-
ences. Still only twenty-seven years old, Ide,
with his unique viewpoint and unbound ways
of thinking, deserves attention.

199Q Taiyozoku is a theater group founded
by Masahiro Iwasaki in 1990 which bases its
activities in the Osaka area. Their work ex-
presses the “present day” through focusing on
human relations and conflicts within a closed
society. Combining illusion and reality, leap-
ing through time and space, their work uti-
lizes multiple structures while using their lo-
cal Kansai accents to create a unique theatri-
cal world. In recent years we have seen a sud-
den rise in the number of theater groups based
in the Kansai area while we have also noticed
a trend among theatrical people in both the
Kanto and Kansai areas to interact more with

each other. We hope that the activities of 199Q
Taiyozoku will serve to vitalize the theater on
a national level.

Of the six companies who have been se-
lected to have their grants extended this year,
four are in their final year of eligibility. THE-
ATRE PROJECT TEAM THE GAZIRA, KIM
ITOH + THE GLORIOUS FUTURE, and GEKI-
DAN KAITAISHA have completed the Artistic
Creativity Enhancement Program I and in the
future will be eligible to apply for grants un-
der Program II. YUENCHISAISEIJIGYOUDAN
completed their Artistic Creativity Enhance-
ment Program II this year. For further infor-
mation on this year's activities, please refer to
the following data. All of the companies men-
tioned here managed to produce unique work
and we look forward to witnessing their future
activities.
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Bhrixdskof4/ BhRKEER24,000,000H
Artistic Creativity Enhancement Programs |
6 Grantees/ Total appropriations: ¥ 24,000,000

Usotsuki performed at Park Tower Hall, Tokyo, November 1998

Photo by Ryuta Ak

1998 E &Y
From 1998

RN R R b LU R (B 1)
1998 & | 1999 B | 2000F & E
4,000,000

W 8FEEDNEIRAR

HARS: 98E3H1H ~99&F2H28H
£%8: 4,000,000

2T ARH458M
WOSEEDE 4 RED

[A&iEE))

TR [aT—FKIFAY. 75 ARNE
108: vy X |[BRAE

R :HIPVEIL 3V

[Z Dfth]
J—33y T M=o 7O LEEEER

1TFET -9 V—[EH]
IDEVIAN CREW (dance)

M Period and amount of continuous grants (in yen)
1998
4,000,000 000,00

il

M Details on support during fiscal year 1998
Period: March 1, 1998 — February 28, 1999
Grant: ¥4,000,000

Studio Rental: 45 days

M Major activities during fiscal year 1998
[Performances]

July: Tour of Hocho-Ippon in Germany and France
October: Usotsuki performed in Itami, Hyogo
November: Usotsuki performed in Toky

[Other projects]

Workshops; participation in talk programs

2



199QK Rk ]
199Q TAIYOZOKU (theater)

For It May Be A Dream
Photo by Ryuzo Ishikawa

;998?;};“{;‘) R R KRB & LR (BAA) B Period and amount of continuous grants (in yen)
by 15 19985 & | 19994 | 2000F % 1998 [ 1999

4,000,000 . 4,000,000
W BEEDEIRAR M Details on support during fiscal year 1998
HAfE:98F1B1H~98F12H31H Period: January 1 — December 31, 1998
£%5:4,000,000 Grant: ¥4,000,000
WO8EE DX % EE) B Major activities during fiscal year 1998
[AEES] (Performances)
5A:[ZDROE [ 5 ZIEDHRDMIKRAE May: Sora no Enogu (Paints of the Sky) and Garasu-Bin
9R:[Zh2BEMSH WV AR RRAE no Naka no Fune (Ship in a Bottle) performed in Osaka
1A [RAN)TF RFAE September: For It May Be a Dream performed in Osaka

and in Tokyo
November: Tora s HALIMAO (Halimao the Tiger)
performed in Itami, Hyogo



H- 7= AFR/(B)RET—b77 M) —[£5HE]
H ART CHAOS (dance)

Secret Club...Floating Angels '98 featuring Naoko Shirakawa
Photo by Eri Suzuki

1997 ELY
From 1997

WG R N RPE S SO EEE (B [)
1997 E | 1998FEE | 1999F &
4,000,000 | 4,000,000 EHSIeRole]o]

W 98FEENEIRARE

HAR:98F 4818 ~994%3R31H

4£%8:4,000,000™

22T T8

WOSEENE & EE)

[AiEiEED)

8H: RATFINTH—< L A[HETWBI LSS
WDICTREEDLAT -]

128 [MBVS7 FWTHRE/LE'8|RRAE

12,000,000

M Period and amount of continuous grants (in yen)
1997 1998 1999 Total
LRI 4,000,000 12,000,000

M Details on support during fiscal year 1998
Period: April 1, 1998 — March 31, 1999

Grant: ¥4,000,000

Studio Rental: 1 day

M Major activities during fiscal year 1998
(Performances)

August: Studio performance of /t’s Nonsense to Speak
About Death Without Knowing What Life is About
December: Secret Club...Floating Angels ‘98 performed
in Tokyo



RRIEEEFATHE -GAZIRA[HAI]
THEATRE PROJECT TEAM THE GAZIRA (theater)

From Musabori to Ikari to Orokasa to (Greed, Anger, and Foolishness)
Photo by Hiromi Hata

1996EE &Y
From 1996

16

WGBS SO EE (B M)

M Period and amount of continuous grants (in yen)

1996 & [ 19975 |19985 % | Bite#E |
4,000,000 | 4,000,000 | 4,000,000 | 12,000,000 |

1996 1997 1998 Total
4,000,000 | 4,000,000 | 4,000,000 | 12,000,000

MW 98EEDEIKRAR

AR :98F1H1H~98F12H31H

£%8:4,000,000M

2T F1RH77HRM

WOSEE DX 5EE)

[A&iEE]

AR:[EVERYEBPSE |JTRAE
10B:THRNI-ILY — |HE . ©RAHE
12BEBFT—7 ay TEOERIEZEIEHAILE
UIRRAE

M Details on support during fiscal year 1998
Period: January 1 — December 31, 1998

Grant: ¥4,000,000

Studio Rental: 77 days

B Major activities during fiscal year 1998
(Performances)

April: Musabori to Ikari to Orokasa to (Greed, Anger and
Foolishness) performed in Tokyo

October: Kastori Ereji (The Moonshine Elegy) performed
in Tokyo and in Kanazawa

December: Workshop production Sarumono wa Hibi ni
Tooshi (Those Seldom Seen Become Farther and Farther
Away) performed in Tokyo



REEF L+ KRR/ (F)BCKRR [ EH)
KIM ITOH + THE GLORIOUS FUTURE (dance)

Kim Itoh in Boys ~ Girls
Photo by Osamu Awane

1996FE &V
From 1996

WREFTB R X R 5 LS (B )
1996 & | 1997 E | 1998FE | A5t2%
4,000,000 | 4,000,000 | 4,000,000 | 12,000,000

W 98EEDEIRAR
FAME:98F1H1H~98%F12831H

£%8:4,000,000

22T FiRH63RM

WOSEENE 4 IEE)

[A&EESE]

2RI [HEZX/EFEFRATVBENITRALEEEX TS
D H»?UISEX [HR/ATE

AR [HX /A TVBEMIEALTEEZTLS
DPUA RS TIVAE

68 BLRERZ A RNE[NXF |HRAATE

TR [EZLFERATVWAENIFEALETEZTVS
DM FS L ERE

8H: vO[»PSEDE Y YX2rEDNIATRL—a
CARBRAE

9B [V E~D L |RARAE

MBA~128: [H£E/-EFFRATVBEMIFEAL TEE
ETWBDNUISEX] T AV HY T —

[ZDAth]

J—7Yay T M= TOT5 LEER

M Period and amount of continuous grants (in yen)
1996 1997 1998 Total
4,000,000 | 4,000,000 | 4,000,000 | 12,000,000

M Details on support during fiscal year 1998
Period: January 1 — December 31, 1998

Grant: ¥4,000,000

Studio Rental: 63 days

M Major activities during fiscal year 1998
February: Dead and Alive—Body on the Borderline and
3SEX performed in Yokohama

April: Israeli tour of Dead and Alive—Body on the
Borderline

June: Glorious Future’s studio performance

July: Dutch tour of Dead and Alive—Body on the
Borderline

August: Solo and collaboration pieces (with Takeshi
Yazaki) staged in Osaka

September: Boys ~ Girls performed in Tokyo
December: US tour of Dead and Alive—Body on the
Borderline and 3SEX

(Other projects)

Workshops; participation in talk programs



RIERR th et (]
GEKIDAN KAITAISHA (theater)

Zero Category I, performed at Art Sphere, Tokyo, August 1998

Photo by Katsu Miyauchi

19965 E &Y WGBSR S SO LB (B M) M Period and amount of continuous grants (in yen)
e (1996% /& | 19974 & | 1998% & | Aate® 1996 | 1997 1998 Total
| 4,000,000 | 4,000,000 | 4,000,000 | 12,000,000 4,000,000 | 4,000,000 | 4,000,000 | 12,000,000
W 98 FEEDBIAR M Details on support during fiscal year 1998
HARE]:98F4H1H~99%3A31H Period: April 1, 1998 — March 31, 1999
£%8:4,000,0004 Grant: ¥4,000,000
28T A4 E Studio Rental: 4 days
WOBFEE DXL IEE) M Major activities during fiscal year 1998
[/AsEEED) (Performances)
BRI BHTIV—-II JRRAE August: Zero Category Il performed in Tokyo
1R BNBRET N7 TAE January: Mure/Dokubo Act (Herd/Solitary Cell Act)
2B :[NEUROX |7 h) T/AE, performed at the company’s studio in Tokyo
[z D] February: NEURO-kei (Neuro-System) performed at the
STA—AI1 - HEEE ETH T E-DER company’s studio in Tokyo

(Other projects)
Co-hosting of a project with Theater Commune; video
theater showings



EiBLEEE 0I5 L1

BhREIIER2{4/ BYR#EER 13,000,000
Artistic Creativity Enhancement Programs Ii
2 Grantees/ Total appropriations: ¥ 13,000,000

Promotional photo for Land for the 14 Year-Olds
Photo by Keizo Kioku

1996EE &) WGBSR S LU SFE (B M)

BEMBERRE/(R)VILL [EE]
YUENCHISAISEIJIGYOUDAN (theater)

M Period and amount of continuous grants (in yen)

AT 1l 19965 [ 19975 & | 19985 % | 4Ete® 1996 1997 1998 Total
8,000,000 | 8,000,000 | 8,000,000 | 24,000,000 8,000,000 | 8,000,000 | 8,000,000 | 24,000,000
W 98 FEE DEIAR B Details on support during fiscal year 1998

Hif:98F 2820 ~99%F2A1H
£%8:8,000,000H

e ARt 26 M
WOsSEEDE AR

[Ai&EEED]

S5 [d—-d—-H—-U— |HEAE

68 =EREXRTOT 2 —X[alt. JERRAE
108 14 DE | FRAE

[ZD1t]

T—U 3y TiEENER

Period: February 2, 1998 — February 1, 1999

Grant: ¥8,000,000

Studio Rental: 26 days

M Major activities during fiscal year 1998
(Performances)

May: Go Go Girlie ! performed in Tokyo

June: alt. (produced by the company’s director Akio
Miyazawa) performed in Tokyo

October: Land for the 14 Year-Olds performed in Tokyo
(Other projects)

Workshops

19



Kota Yamazaki in SHAKURI at the Setagaya Public Theatre, Tokyo, February 1999
Photo by Takahisa Ide

20

WIKIEA -rosy CO.,[£]
KOTA YAMAZAKI ROSY CO., (dance)

1996EE &V
From 1996

WRGERIR M RAE S SO &5 (B M)
1996 FE | 1997FE | 1998FE | 1999FE
8,000,000 | 6,000,000 | 5,000,000

W 8EEDNEIRAR

HAR:98%F1A1H~98%F12H31H

4%8:5,000,000H

22T FHR#EI90HE

W 8EENDERIED

[A&EEE]

2R NZaLEBIRME Y v/ - T 9b 74— LS

6R: VOEGIET =y U5 | KBRAE

7B: 7= 3y TREESISPOON |[EHEBAE. -V 7 AHE1HE
FABAAYE L ZTTZT ANV THET 2 4T&JBIE-Fek
98 ~108: [SHAKURI/TRAFFIC |1 1) X/A#

10R: Y =5 CRMESNET T hIVFaZIb-ho IV (ACC)E
M3SRFRERHIC (&) LiE

11 A : [SHAKURI/TRAFFIC] D<A, v Ok E&MAT/AHE

12 d— LT ERERAE

[ZD1t]

SESHMTERT -V ay TER

M Period and amount of continuous grants (in yen)
1996 1997 1998 1999 Total
8,000,000 | 6,000,000 | 5,000,000

M Details on support during fiscal year 1998

Period: January 1 — December 31, 1998

Grant: ¥5,000,000

Studio Rental: 90 days

B Major activities during fiscal year 1998

(Performances)

February: Participated in the Japan Platform of Rencontres
Choregraphiques Internationales de Seine-Saint-Denis

June: Solo performance of Picnic kara in Osaka

July: Spoon, a workshop production, performed in Nagoya; partici-
pated in the first Golden Project Series in Tokyo; attended the Bates
Dance Festival in Maine and created and performed a new duo piece
titled &

September-October: UK tour of SHAKURI/TRAFFIC

October: Performed the new duo piece, &, at the Asian Cultural
Council's (ACC) 35th Anniversary Conference in Manila

November: SHAKURI/TRAFFIC performed in Tsukuba, Ibaraki; solo
performance in Fuso, Aichi

December: Participated in the second Golden Project Series in Tokyo
(Other projects)

Workshops throughout Japan
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Intellectual Exchange Programs

RRER - BEBR MO HEH IO
L
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BEDOEDEESTWADT, 7T, HAL
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IZREL-,

Bt G bl 57 = 5 — 3= KR
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Saaa L CRIRRZ DR 0% T —<IcHiE A 72 [H
BRSO AL, ThETERRHEDITHI
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BAfRE DB LAEEDZ,

Contemporary Theater and Dance—
Intellectual Exchange Grant Program

This is a new program starting from this
year that will support conferences and sympo-
sia on Japanese contemporary theater and
dance as well as aiding the publication of trans-
lated works to introduce Japanese culture
abroad. The promotion of cultural exchange is
hampered by a lack of material introducing
contemporary Japanese culture, and this pro-
gram was instigated in an effort to rectify this
situation.

The grant has been offered to T.D.R. (The
Drama Review), which is one of the world's
leading performance art study review maga-
zines published by New York University, to
publish a special edition that will carry texts
and interviews on Tatsumi Hijikata, the
founder of the Butoh genre. Butoh has become
a powerful influence on the world of dance and
this project should produce a valuable piece of
data.

Translation/Publication Project Grant
Program (Non-publicly solicited program)
The Translation/Publishing Grant Program
aims to foster a steady supply of publications
introducing Japanese social and human sci-
ences or literature to the world, and to sup-
port projects related to such activities. The fol-
lowing projects were selected this year for this
program: a symposium on translation between
German and Japanese that was held by the
GERMAN INSTITUTE FOR JAPANESE STUD-
IES; the translation and publication of Japa-
nese social science modern classics by Hisao
Otsuka and by Kazuo Okouchi into Chinese by
the JAPANESE MARKET ECONOMY RE-
SEARCH CENTER, CHINESE ACADEMY OF
SOCIAL SCIENCES in Beijing (this project will
be awarded on a regular basis starting this
year); and finally the publication of “Asian Po-
etry in Translation: Japan,” by the poet/critic
Makoto Ooka in cooperation with the Ameri-
can poet, Thomas Fitzsimmons, which we have
supported since 1995 but which will end this
year. In particular, the international sympo-
sium on the theme of translation between Japa-
nese and German attracted notable attention
due to the fact that it discussed translation, a
subject that seldom receives much consider-
ation, systematically and from a variety of
angles including cultural, social and economic.

R(CEE - SBIMBRL —HRIETREE

BhREXTSR 144/ BYRLESEE2,000,000M
Contemporary Theater and Dance—Intellctual
Exchange Grant Program

1 Grantee/ Total appropriation: ¥ 2,000,000

TDR: THE DRAMA REVIEW

[Hijikata Tatsumi: Texts and Interviews | AR
98F6H1H~

—g—a=7

2,000,000

TDR: THE DRAMA REVIEW

Publication of Hijikata Tatsumi: Texts and
Interviews

June 1, 1998 —

New York

¥2,000,000

ERERIRRRIRL [ZERE]

BIROTSR3M/ BYAt#$%34,000,000M
Translation/Publication Project Grants
[Non-publicly solicited program]

3 Grantees/ Total appropriations: ¥ 4,000,000

N4V —B AR
XENSHRXFEN—FRI VAT IL KA
VRE/HARE

98&E11B2H~4H

RR (K1Y t&ER—IL)

1,000,000

GERMAN INSTITUTE FOR JAPANESE STUDIES
Der Weltliterature auf der Spur (Symposium
on translation)

November 2 — 4, 1998

Tokyo (Doitsu Bunka Kaikan [Goethe Institut To-
kyol)

¥1,000,000

FEHSFER BATSRARR S 42—
KA (A FRER] KAR—5B:[Z
IRE AN BRR AR
98%F1R1H~99511A30H

=

2,000,000M

JAPANESE MARKET ECONOMY RESEARCH
CENTER, CHINESE ACADEMY OF SOCIAL
SCIENCES

Translation and publication of Japanese
social science modern classics by Hisao
Otsuka and by Kazuo Okouchi into Chinese
January 1, 1998 — November 30, 1999

Beijing

¥2,000,000

KFEE

Asian Poetry in Translation: JapanTl{T
98F6A1H~99F3H31H
e 2=\ T Pk |

1,000,000M

MAKOTO OOKA

Publication of Asian Poetry in Translation:
Japan

June 1, 1998-March 31, 1999

Santa Fe, New Mexico

¥1,000,000
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Contemporary Theater and Dance—Collab-
oration and Performance Grant Program
In this program, which supports interna-

tional collaboration projects and performances
aimed at promoting creative activities through
international exchange and the international-
ization of Japanese performing arts, we pro-
vide financial support and, if necessary, access
to Morishita Studios for rehearsals, to collabo-
rations between Japanese and overseas artists,
performances by Japanese artists held outside
of Japan or by overseas guest artists visiting
Japan, and to the workshops that these entail.

This year, we selected a large number of ex-
change projects in the field of dance. Although
they may be of rather small scale, dancers and
choreographers from France, Korea, Hong
Kong, Israel, the U.S.A., etc. were invited not
only to perform but also to hold workshops and
meet-the-artist talk events in Japan to achieve
a deeper exchange of ideas.

In the theatrical field, we placed particular
importance on providing aid for exchange
projects concerning Taiwan this year consid-
ering the fact that such projects do not to re-
ceive national support since Taiwan has no of-
ficial diplomatic relations with Japan. This year
saw the holding of the first Taipei Arts Festi-
val, a large-scale international event in which
the Japanese SHINJUKU RYOZANPAKU partici-
pated, while the ETERNAL KIDS took part in
The Asian Little Theatre Network festival.
Meanwhile, a Japanese Noh actor, Butoh
dancer, and artist took part in the TEMENOS
PROJECT in Dublin, a three-year project which
also involved a dancer, an actor, an artist, and
a composer from the U.S.A., Britain, and Ire-
land who cooperated to create works based on
the paintings by Georgia O’Keefe. One of the
participants mentioned that the first workshop
of this project began with the breaking down
of the exotic image of Japan held by the non-
Japanese members, which is an interesting epi-
sode that implies a useful clue to the promo-
tion of future international exchange projects.

Artistic Exchange Project Grant Program
(Non-publicly solicited program)

This is an ongoing program, undertaken in
collaboration with other overseas non-profit or-
ganizations, to provide funding for interna-
tional artistic exchange.

The Japanese Theater NOW project, orga-
nized by JAPAN SOCIETY, INC. of New York, is
a five-year program initiated to introduce con-
temporary Japanese theater to the U.S. and
opened this year with Capital of the Kingdom
of Gods by Rinko-gun. The Japan Society also



contributed to the introduction of contempo-
rary Japanese theater by arranging Rinko-gun
to tour outside of New York, offering the Japa-
nese theater company exposure in cities where
Japanese drama is rarely seen.

We continued our assistance, which we have
been offering since 1989, to the Japan-United
States Arts Program Fellowships, an interac-
tive fellowship program between the U.S. and
Japan organized by the ASIAN CULTURAL
COUNCIL (ACC) with which the Saison Foun-
dation has enjoyed a long relationship. In 1998,
this program permitted a total of five Japanese,
involved in performing arts, music, and art, to
travel to the U.S. while three Americans—a
specialist in museology, a scholar of literature,
and a ceramics artist—visited Japan.

The JAPANESE COMMITTEE OF HONOUR
OF THE ROYAL ACADEMY OF ARTS co-hosted
the annual “Japanese Cultural Evening” with
the Royal Academy of Arts of London, and this
year saw a performance by the Tokyo Interna-
tional Music Ensemble (TIME). THE COMMIT-
TEE OF THE ANGLO-JAPANESE POET EX-
CHANGE PROGRAMME, in cooperation with
the Southbank Centre of London and the Brit-
ish Council, invited two British poets to visit
Japan where they took part in creating renshi
(linked poems) with Japanese poets and held
an open symposium. The process was filmed
by NHK television to create a documentary that
was very well received.

Special Project Support Grant Program
(Non-publicly solicited program)

Support was given to JAPAN SOCIETY, INC.
of New York, which celebrated its ninetieth an-
niversary by presenting a large-scale project
introducing 1,500 years of Japanese theatrical
art from the fourth century to the present day.
Consisting of exhibitions, performances, lec-
tures, and symposiums, it was a very mean-
ingful and comprehensive project, showing
how Japanese theatrical art had affected West-
ern culture in ways that had been rarely rec-
ognized and raising knowledge on the subject.

ETERNAL KIDS" OSHIMAI

RS - SBIRB AL —H R RS - ETEE
BOREXTSR 1314/ BhRESER24,000,000
Contemporary Theater and Dance—Collabora-

tion and Performance Grant Program
13 Grantees/ Total appropriations: ¥ 24,000,000

DEEHE
OSHIMAI-KEADH—T7 T 7 RAE
98%F8H24H~9H28H

Bit/EBIEE B/ RR (RBEMPL/EET —

l\-tz‘/')‘l—/—l:‘V##\lEZQ“)?r/'}?'f:'f Pl

)

2,000,000M

ETERNAL KIDS

Asian Tour of OSHIMAI

August 24 — September 28, 1998

Taipei/Hong Kong/Nagoya/Tokyo (Crown Art

Center/Hong Kong Art Centre/Nanatsudera

Studio/Tiny Alice Theatre)

¥ 2,000,000

TAICHI-KIKAKU

%ﬁsi—*fl'Friend ZOV.LATHLOE—IL—
ST TNHITERERISBEAE. TR

——’?EH%/\/Q

98%F6H1H~15H

SEYINIVFIZATAE T (T TRIINIVF AT
BI5%/MOT S FRI#5)

1,500,000

TAICHI-KIKAKU

Romanian, Bulgarian, and Macedonian
Tour of Body Poetry: Friend—When comes
the day to die

June 1-15, 1998

Sibiu/Varna/Skopje (Gong Theatre/Varna
Puppet Theatre/MOT Youth Cultural Center)
¥ 1,500,000

T b EEN D%

RUR vy I E L AANZ—FEBA
SE[AATT...ENEN...TIONON

98%6H13H
RRFEIN-7427—
1,000,000

R—JL)

ARTISTIC ACTIVITIES “RAKUNO-KAI"
Boris Charmatz Dance Company’s Debut
Performance in Japan with the piece
AATT...ENEN...TIONON

June 13, 1998

Tokyo (Park Tower Hall)

¥ 1,000,000

BLEATI(B)ELBATAT(R

Cabaret Technologique ([F¥+/SL—Fv
20)

98F12H9H~

2,000,000/

DUMB-TYPE

Cabaret Technologique Project
December 9, 1998 —

¥ 2,000,000

(B) REBRBR(FLEIS
A—ZRFZT>
99F2H5H~6H

R (BIIMRAILS)
1,000,000

THE FOUNDATION FOR CHILD WELL-BEING
(Aoyama Theatre, Aoyama Round
Theatre)

Dancing with the East Dragon ‘99
(Contemporary Asian Dance Festival)
February 5 -6, 1999

Tokyo (Aoyama Round Theatre)

¥ 1,000,000

- B ILAREIE)

FERILA
[RO—EISE1E AL EMEAR
98F6H5H~7H
At (B EMFRE
1,500,000

SHINJUKU-RYOZANPAKU

Performance of The Clan of Night at the
First Taipei Arts Festival

June 5-7, 1998

Taipei (Experimental Theater of the Performing
Art Center, National Institute of the Arts)

¥ 1,500,000

i)

ARTISTIC ACTIVITIES “RAKUNO-KAI"
Boris Charmatz Dance Company’s AATT....ENEN...TIONON performance in Tokyo
Photo by Osamu Awane



THE FOUNDATION FOR CHILD WELL-BEING Dancing with the East Dragon
(A scene from Leni-Basso’s Slowly, Slow for Drive—edited version)
Photo by Osamu Awane

A 27 TIVA(EEEXLER

AN N WAS - 315i D m B ey = D & Qe
gy VANRT 44— R&T—93v S
98F12H14H~22H

HR/ABR (v 3> /NI XM A R—=I)
1,000,000/

CULTURAL SECTION, EMBASSY OF ISRAEL,
TOKYO

Yossi Yungman Solo Performance &
Workshop

December 14 — 22, 1998

Tokyo/Osaka (Session House/Torii Hall)

¥ 1,000,000

THE SCHOOL OF HARD KNOCKS
"Unfinished Symphony" ®-sf&£3—0Ov/\ K
UKREY 7 —

98fF9H1H~10A30H

BULNY TR RFIVT WG TZXFZIN
AEIT/ZRTRVR/Z2a—I—=T/1—XT
Loz Yy A (bHT e 2—/TLY
YURT L ZX—BIG/TLF RIS/~ T R=TE
vl b Tyl e Rl N s B A P e
ZEERIT =2 UEWEIE D)
2,000,000

[N)
SN

CULTURAL SECTION, EMBASSY OF ISRAEL, TOKYO Workshop by Yossi Yungman

THE SCHOOL OF HARD KNOCKS
Unfinished Symphony East & Central
European and U.S. Tour

September 1 — October 30, 1998

Estonia/St. Petersburg/Bratislava/Skopje/
Minneapolis/New York/Easton/Allentown/Los
Angeles (Sakala Center/Alexandranski Theater/
Theatre Arena/Macedonian National Theatre/
Walker Art Center/St. Mark's Church/
Allentown Museum/Lafayette College and
others sites)

¥ 2,000,000

EiubEs5EHEIOY 270
HEODEVNDORR AT T7TIIVF+IE
SOn—4

]

98F12R14H~16H

B TR/ VAR KL R/ 2RI B 2/ R ERFT
MALETSEE)

3,000,000

SHIGEYAMA AKIRA INTERNATIONAL
PROJECT

Commedia dell’Arte vs Kyogen Prologue
December 14 - 16, 1998

Kyoto (Former Kyoto Meirin Elementary
School/Kongo-No-Theater/Kyoto Prefecture
Center for Arts and Culture)

¥ 3,000,000

SHINJUKU RYOZANPAKU The Clan of Night

AN CREATIVE INC. U.S.-Japanese Dance Collaboration Project

K{EEE

EHEL ST —TOTI L
98F7H27H~8A31H

YL IS RAAIWNTIFH-FLAT
Sy IRy I RX)

1,500,000M

TENSHIKAN

Akira Kasai Residency Program EXUSIAI
July 27 — August 31, 1998

San Francisco (Yerba Buena Center of the

Arts)
¥ 1,500,000

)7V AT4T
BX4>Z2a5KL—2a>rOd vk
98%F4H24H~99%F1H18H
RR/Za—3—-7(HRENTVy IO 75—
CIF—I—=L/IN—=TRT— [T IS YT
T1)

2,000,000/ 25T FHRH3AM

AN CREATIVE INC.

US-Japanese Dance Collaboration Project
April 24, 1998 — January 18, 1999

Tokyo/New York (Setagaya Public Theatre

Seminar Room/Park Tower Hall/Japan Society)
¥ 2,000,000 Studio Rental: 3 days



PLANETARY ART NETWO
Book 2

directed by Yoji Sakate

Lafcadio Hearn

® -

THE TEMENOS PROJECT IN ASSOCIATION WITH THE LONDON STAGE COMPANY
AND SUMIKO ENDO Words, Not-Words

PANEEERBIESEHS

SRWERLRGE FalTUVLTVL B2
% BFR]

98%7H31H~9H7H
WEYRRE (7 =X+ TEMN/)F R—IL)
3,000,000F4

PLANETARY ART NETWORK SECRETARIAT
Czech-Japan Co-production Grim Grim
Book 2—Japan Edition

July 31 — September 7, 1998
Yamanashi/Tokyo (ARTCAMP/Kameari Lirio
Hall)

¥ 3,000,000

T X/ Z+702 7k (London Stage Com-
panyEREFEFEDHHICLSD)

The Temenos Project

99%F1H5H~26H

AT (A—FIVNAN—ZF LT HT
FvIU-)
2,500,000

THE TEMENOS PROJECT IN ASSOCIATION
WITH THE LONDON STAGE COMPANY
AND SUMIKO ENDO

The Temenos Project

January 5 - 26, 1999

Dublin (The Royal Hibernian Academy Gallery)
¥ 2,500,000

11

Flier for the JAPAN SOCIETY'S Japanese Theater NOW program
Photo by Bettina Frenzel

E3ERRE (FERSF]

BhRISRAM/ BYRi#$EE 16,212,000
Artistic Exchange Project Grant Program
[Non-publicly solicited program]

4 Grantees/ Total appropriations: ¥ 16,212,000

TN IYITq

Japanese Theater NOW
98%F10HA31H~11818H

o —T—7 (RIS PFIT )
3,000,000

JAPAN SOCIETY, INC.

Japanese Theater NOW
October 31 — November 18, 1998

New York (Japan Society)
¥ 3,000,000

TIOTohIVFaTIveho I
HXREMZH IO F L (ACC Japan-United
States Arts Program Fellowships)
99%F1H1H~12H31H

BA/7 XA

7,000,000



ASIAN CULTURAL COUNCIL

ACC Japan-United States Arts Program
Fellowships

January 1 — December 31, 1999
Japan/U.S.

¥ 7,000,000

O4YI-7HTI-BFLEEZES
BARXEDT N

98%F10A22H

OYR o (EXREAARKER/AAYIL-THT
S—F T F—J)

3,291,000

JAPANESE COMMITTEE OF HONOUR OF
THE ROYAL ACADEMY OF ARTS
Japanese Cultural Evening

October 22, 1998

London (Embassy of Japan/Royal Academy of
Arts)

¥ 3,291,000

BEBAXRIOT I LEHRE
BEFAZRITOT 7L
98%10A13A~10RA21H

BE/RE (KIUR/TVFaya-ho>on
R—=Ib)

2,921,000

COMMITTEE OF ANGLO-JAPANESE POET
EXCHANGE PROGRAMME
Anglo-Japanese Poet Exchange
Programme

October 13 - 21, 1998

Shizuoka/Tokyo (Daisenya/The British Council)
¥ 2,921,000

$SRIBNRE [FE58]

BhRRXISR 144/ BhAi%4&85,000,000M
Special Project Support Grant Program
[Non-publicly solicited program]

1 Grantee/ Total appropriation: ¥ 5,000,000

TwNIYIT o

Japanese Theater in the World
97F10B21H~98%2R1H
2= (v IYITA)
5,000,000

JAPAN SOCIETY, INC.

Japanese Theater in the World
October 21, 1997 — February 1, 1998

New York (Japan Society)
¥ 5,000,000
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EETXE2TFOZOMOFIAE
Other Users of Morishita Studios

M) S IIN=S(=2 5
98F8H1HA~2H.14H~23H
SILVER LINING INC.

August 1-2, 14 - 23,1998

(B) 7d7tE/FEM
99F3A15H~4H14H

AGORA PLANNING LTD./SEINENDAN
March 15 — April 14, 1999

(#F) R—18—% 2%
99 F1H4H~14H
SUPER TANK
January 4 — 14, 1999

RS RHEE
99#581H~31H

DANCE RESEARCH TOKYO
May 1-31, 1999

N.A.P.
98%F12A15H~17H.21BH~30H.99%2815H
~3H3H

N.AP.

December 15— 17, 21 - 30, 1998, and February
15 — March 3, 1999

jOJO!
98F12H18H~20H
j0JO!

December 18 — 20, 1998

Nest
99%F2H813H~3H17H

NEST
February 13 —March 17, 1999

BLuwx /O%EE
98F12H22H~30H .99F1A7H~9H
STRANGE KINOKO DANCE CO.

Decenber 22 - 30, 1998, and January 7 - 9, 1999

K AEtE
98F10A9H~11H
OTONAKEIKAKU
October 9 - 11, 1998

ININe BT TS

98F9H28H~10A8H. 15H~19H. 12A7H
~13H

PAPPA TARAHUMARA

September 28 — October 8, October 15 - 19,
December 7 — 13, 1998

(PA)EZS/ V- FIA

99F3H24H~4H23H

[P4)ENTERPRISE/KU NA'UKA THEATRE COMPANY
March 24 — April 23, 1999

VARIOUS ARTS UNIT; 8#H 4> 27127 (/N
VIEER B BARER

98F10A20H

VARIOUS ARTS UNIT; KOREA-JAPAN DANCE

FESTIVAL PROMOTE JAPAN UNIT
October 20, 1998

BERE
99%3H9H~21H
YUKISHA

March 9 - 21, 1999
KEBLE L ZF T4

99%F3A13H~14H
KISANUKI DANCE OFFICE
March 13 - 14, 1999






THEATRE VIDY-LAUSANNE Phédre
Photo by Mario del Curto

B ERNE

Invitational Performances

FTPMVG4TFo-O-H X
TareTo—XBEE

[Zz—KJV]
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A :1999% 18218 ~31H
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Theatre Vidy-Lausanne

Phédre

by Jean Baptiste Racine

Directed by Luc Bondy

January 21-31, 1999

Ginza Saison Theatre, Tokyo

Sponsored by The Saison Foundation in
cooperation with Asahi Shimbun and TV Asahi
Supported by the French Embassy and the
Swiss Embassy, Tokyo

Produced by the Ginza Saison Theatre
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Arts Management Seminar Series 2
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After reviewing the success and problems of the
“Arts Management Seminars,” which were held five

times between November 1996 to February 1998,
the second series of the seminars was held during
1998. Centered around the producers of theater and
dance companies who received grants under our
Artistic Creativity Enhancement Programs, the se-
lection of themes and lecturers reflected their de-
mands and was therefore capable of meeting their
specialist needs. The number of participants to the
lectures varied according to the subject being dealt
with, varying from a small talk sessions to large-
scale lectures at Morishita Studios, catering for a
great variety of people from the art world. In the
future, we do not wish to limit the scope of these
lectures to actual know-how, but to attempt to cre-
ate a basis for communication within the fields of
contemporary theater and dance, and cultivate a
new generation of opinion leaders from the pro-
duction side. Details on the lectures in this series
were reported in our newsletter viewpoint.
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HZLEFEZDE, IR A VAL OREE RS
FRICRERTHREMEE B A6 5, MO T
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HHEAEISNE, | LD RIBREN T,
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Arts Management Seminar Series 2 - Lecture 1: Mr
Yasuo Ito

Arts Management Seminar Series 2 -
Lecture 1

The Non-Profit Organization Law and Art
Organizations

Date: July 22, 1998

Location: Saison Foundation Conference
Room

Lecturer: Yasuo Ito, Associate Director,
Dentsu Institute for Human Studies



This lecture was organized to examine the sig-
nificance of corporate status under the Special Non-
Profit Organization Promotion Law, announced in
March 1998, before this law came into effect. The
lecturer, Mr. Ito, said that, “at the present stage, it
is difficult to say whether the law will be beneficial
to arts organizations; however, if we think over a
span of five to ten years, an organization that is
not recognized as an NPO will be looked upon as
being a profit-making corporation and when we
consider that NPO status is certified by the local
authorities, it may well have a beneficial effect when
applying for grants or to use public halls. Artistic
organizations should not be indifferent to the situ-
ation, or they run a risk of being left behind.”

I[=Z2—3—7 b 3AFBEABEE OB
HAR: 19984 8A7H

25 LV LM EREE

AT R—F-S.O—-L> R (T8 YHIT4)

HASAL#B I #HE L7z = 2 —3— 2 DB
DSV VY TTFADI ST =357 7=V 71
Lo a—12&B, Uizl A HABEERE S
BB LS H%OREYCET 2L 2 F v—4Eli,
KENZIT TR, S0 ~60F- I AT
SRR, WSS LNE, HAD
BGHBIZFEEE TS Ty IR h
7zo RSB TIZO8EE &0, UMD 8% 2T H
KOHEFOBRNHBRE T FE Vv ==
T AT | E5HAEFTHE TR S 508, FEHEL 7
WHIRIO&ALEL TOBFRICTE— L § 5L~
DEWET, QFHTESY R AV, O
HDTAFT , EVaV BRI REN A ) ST
TA—=DH LB, OBRHATORERAKED
BIRIPER CEAERTHDRIE, LRV
RS YANSY (i

Lecture 2: Ms Paula S. Lawrence

Arts Management Seminar Series 2 -
Lecture 2

Promoting Contemporary Japanese Theater
in New York City

Date: August 7, 1998

Location: Saison Foundation Conference
Room

Lecturer: Paula S. Lawrence, Director of
Performing Arts, Japan Society, Inc.

In this lecture, the Director of Performing Arts
Section of the Japan Society of New York, an orga-
nization dedicated to introducing Japanese culture,
spoke on the current status concerning the pro-
motion of Japanese contemporary theater in the
U.S. and on her views for the future. Apart from
Kobo Abe, Tadashi Suzuki, and Yukio Ninagawa,
whose works were introduced during the Fifties
and the Sixties, Japanese contemporary theater has
received virtually no exposure in the United States.
The Japan Society, with the support from the Saison
Foundation, has begun a five-year project to intro-
duce Japanese contemporary theater of the younger
generation under the title of Japanese Theater
NOW. Ms Lawrence listed the criteria for the selec-
tion of theater companies for this particular project:
1) High degree of acting skills appealing to audi-
ences outside of Japan; 2) Reliable management
skills and abilities; 3) Original style of expression
which clearly communicates the theater company's
ideas and vision; and 4) Production of works which
transmit the contemporary Japanese experience to
American audiences.
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Arts Management Seminar Series 2 -
Lecture 3

Drawing Audiences - Hints from the Music
Sector

Date: September 11, 1998

Location: Saison Foundation Conference
Room

Lecturer: Shin Kodama, Chief Producer,
Casals Hall.

Cultivating new audiences is a task which pro-
ducers in every genre must face. For the first lec-
ture on this topic, we chose the music sector, and
Mr. Shin Kodama, Chief Producer at Casals Hall, a
venue specializing in chamber music concerts, was
invited to talk about the philosophy and the meth-
ods which the music hall used in order to cultivate
audiences. Mr Kodama stated that although clas-
sic music appears to attract large audiences, in ac-
tual fact, this is not the case. People have an image
of classical music as being incomprehensible and
difficult, but instead of attempting to solve this

Lecture 3: Mr Shin Kodama

problem, his team at Casals Hall decided to explore
other methods to enlarge audiences. Furthermore,
their programs were designed to be always one step
ahead of their audiences rather than simply trying
to meet the audiences' needs. Mr Kodama listed
the three major points on which they focused their
attention in order to increase the size of their au-
diences and gave examples of how these points were
achieved: 1) The substance of the programs at the
hall, such as planning a series of programs to cre-
ate an impression of continuity and thus ensure a
constant number of audiences, and organizing
audience educational programs in which drama
techniques were used; 2) Public relations and ad-
vertising; and 3) Establishment of a membership
system for frequent audience members.
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Arts Management Seminar Series 2 -
Lecture 4

Drawing Audiences—Hints from the Film
Industry

Date: November 27, 1998

Location: Morishita Studios

Lecturer: Hiroko Shinohara, President/CEOQ,
Prenom H. Co., Ltd.

We invited Hiroko Shinohara, President and



Lecture 4: Ms Hiroko Shinohara
Photo by Koichiro Saito

CEO of a film distribution company called Prenom
H., which was responsible for the distribution of
such films as Chungking Express, Fallen Angels,
and Buenos Aires by the Hong Kong director, Wong
Kar-Wai, and for boosting Hong Kong movies to
popularity in Japan, to come and tell us how she
developed her market. She spoke passionately on a
number of topics, including the failure of the first
film she distributed, how objectivity should play a
major role when selecting films, the way advertis-
ing strategies are developed, the research meth-
ods to pinpoint a potential audience, the impor-
tance of word-of-mouth promotion, how to win an
artist’s confidence, and the professional approach
she takes to film distribution. Ms Shinohara com-
mented, “the faith in an artist’s talents, and the
will and enthusiasm to have the artist’s work to be
seen by as many people as possible should go be-
yond genre and be common to producers in every
field of art.”
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The Saison Foundation’s newsletter viewpoint
carries a wide range of reports, including the re-
sults from the Foundation’s research grants and
the outcome of projects supported by the Founda-
tion. It is circulated free of charge to art organiza-
tions, local governments, foundations, the press,
universities, think tanks, researchers, etc.
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Issue No. 6 (Published May 1998)

“The Paradox of Theatrical Educational Institutes
—What Kind of Environment Gives Birth to Art-
ists?” by Hidenaga Otori (Drama Critic);

“Asian Cultural Council: Supporting Asian-Ameri-
can Cultural Exchange for 35 Years,” by Ralph
Samuelson, Director, Asian Cultural Council; and
other articles.
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Issue No. 7 (Published August 1998)
“Innovation in Management at the Stadtische
Buhnen Frankfurt (Frankfurt Municipal Theatre)}—
What Can We Learn From the Management that
Supported William Forsythe?” by Hiromi Sasai,
Chief of the Research Department of Lifelong
Learning, National Institute for Educational Re-
search of Japan;

“The Possibilities of International Exchange
Through Drama—Experiences in Europe,
America, and Asia,” by Satoshi Miyagi, Leader
and Director, Ku Na'Uka Theatre Company;

" Japanese Theater NOW—Promotion of Contem-
porary Japanese Theatre in New York by the Ja-
pan Society,” by Paula S. Lawrence, Director of
Performing Arts, Japan Society Inc.
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Issue No. 8 (Published November 1998)
“The Problems of Establishing a Resident The-
ater—The Privatization of Public Facilities and the
Development of Management Skills,” by Kisei Ei,
Director, Performing Arts Environmental Forum;
"“Between Harmony and Discord—Arts Support
Activities by Lawyers in the U.S.,” by Kensaku
Fukui, Attorney at Law;

“Provocative Posters: Contemporary Theater Dis-
played on the Streets—A Report on the Modern
Theatrical Posters Collection Project,” by Hiroyuki
Sasame, Director of the Modern Theatrical Post-
ers Collection Project; and other articles.

NERE

#92 (99528 2)

[7—bERET H5—KEDONPODZENNS ]
EAKXE (= EBRATAR EEHRRE)
[EREZTROREBR—DHIEHP K TEDLD
(Cbi@ESh ZiriEohi-»]

WFEZ (BIHEBEEE) F»

Issue No. 9 (Published February 1999)
“Starting Artistic Enterprises—The Activities of
Non-Profit Organizations in the U.S.,” by
Mitsuhiro Yoshimoto, Manager and Senior Re-
searcher, NLI Research Institute;

“Experiences in International Exchange—An Ac-
count on How a Drama Was Performed and Re-
ceived in Europe and in the U.S.,” by Yoji Sakate,
Playwright and Director, Rinko-gun; and other
articles.
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128250 19994 & CRCERI- ERFBIR) BIERERBIOI T4, EER Nov. 27  Arts Management Seminar Series 2 - Lecture 4 held at
AR I T )] : Morishita Studios
Theme: Drawing Audiences—Hints from the Film Industry
Lecturer: Hiroko Shinohara, President/CEO, Prenom H. Co., Ltd.
1999% - Dec. 18 Application deadline for 1999 Contemporary Theater and
% il i . L Dance - Artistic Creativity Enhancement Grant Programs
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Bli%) Dance - Creative Environment Improvement Grant Programs
28160 BEZE4RE and International Grant Programs
2A258 [viewpoint] 5895 %4T
1999

3R168 H15MIBESFE (1999F R ESER VNZ FHOM. FF#

BEHOM)
F15EFFRESRE (1999 FERRFHERVNZ FTEOMH. &
ERHOM)

38178 1999&)&%&59&%5%%1
3A29H AEFFIC1999FEE£EE VT FTERSEY

Jan, 21 - 31 Theatre Vidy-Lausanne performs Phédre at the Ginza Saison

Feb. 16

Feb. 25
Mar. 16

Mar. 17
Mar. 29

Theatre in Tokyo (Sponsored by the Saison Foundation)
Evaluation and Selection Committee meeting for 1999 grant
awards held in Tokyo

Publication of the ninth issue of viewpoint

The 15th Board of Directors meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 1999; selection of
Board of Trustees members)

The 15th Board of Trustees meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 1999; selection of
Board of Directors members)

Announcement of 1999 grant awards

Plans and budget for fiscal year 1999 submitted to the Agency
for Cultural Affairs
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Financial Report

INSZETERE 1998F4HA1H~1999%3H31H

STATEMENT OF REVENUES, EXPENSES from April 1, 1998 to March 31, 1999

BT :M/in yen
I IRADE REVENUE
1. EAXBEERAIIA  Investment income from endowment 62,286,184
2. ERMEERIIA Investment income from operating fund 48,502,094
3. ERABMEIIA Contributions 100,000,000
4. EBIRA Income from lease 28,290,144
5. #IRA  Miscellaneous income 270,190
6. BALILA Income transfered from special account 10,827,774
LHAINASET Net Total Revenue 250,176,386
HIEAE#IINSZ =% Balance Brought Forward 175,697,500
IXA&Et Balance Brought Forward 425,873,886
I SZHODE EXPENSES
1. EXE Program Services 217,590,347

(>BEIRES Grant Programs)
(5BBEERIEHEE Sponsorship Programs)

(111,385,260)
(50,123,309)

2. EIEE General managment 105,027,158
3. ZOMDZH  Other expenses 150,000
4. 8 A&FH Expenses transferred from special account 10,827,774
LHATHSET Total Expenses 333,595,279
WHAINSZZ=RE FUND BALANCES 183,418,893
RHER4RUINTE=S BALANCE CARRIED FORWARD 92,278,607
Efgdia®R 19995383 1HIR%E
BALANCE SHEET as of March 31, 1999 842 F/in yen
I BEEDE ASSETS
1. REVERE Current Assets
H&EE& Cash 16,128,803
FIVIFEZE  Accrued revenue 18,448,381
FMEEHE  Marketable securities 61,702,264
TREVEEAET Total current assets 96,279,448

2. EIFEEE Fixed assets
HAREE Endowment fund
HfiEE3: Marketable securities
t# Land
HABESRET Total endowment fund
ZOMDOBETERE Other fixed assets
BEEEESET Total fixed assets

4,500,000,000
2,254,915,150
6,754,915,150
3,635,113,452
10,390,028,602

BESSt Total Assets 10,486,308,050
O &ffEDER LIABILITIES
B{E&8ET Total Liabilities 8,491,341

Il IERGFRAEEDER NET ASSETS

IERRBAEE  Net assets
(5>B5EA4E Endowment fund)
(55 L EAIERKEL EEHEINEE  Increment of assets)

10,477,816,709
(6,754,915,150)
(£103,917,409)

BESKLUIEMKMESET Total Liabilities and Net Assets

10,486,308,050
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Summary of Financial Support

PEH FE B BIBAEH BBk £38 (¥)
category year number of  number of grants in yen
applications grants made

RCES - SRR

Contemporary Theater and Dance Program

Grants 1987-94 959 232 847,004,000
1995 227 40 100,000,000
1996 207 43 110,500,000
1997 206 38 99,000,000
1998 183 37 86,174,000
$REt total 1782 390 1,242,678,000

EIN:1 07

Non-publicly Solicited Program Grants
1987-94 128 87 429,095,000
1995 13 9 27,830,000
1996 8 17,394,000
1997 12 12 49,430,000
1998 8 25,212,000
REf total 169 122 548,961,000

1998FECRIVEE - SRR 2H 0I5 LBFIOERES R OBER

Data on Contemporary Theater and Dance Grant Programs in 1998

JET T L 9-923v7 .= - STAIEEE 1 SiTAlEEE) I FRY3Z T EE HRERNE - AHEE) &5t
programs DRI LR | F-WiHE.IOZCET K | Artistic Creativity Avrtistic Creativity Intellectual Exchange Collaboration and total
153 feahic s Enhancement Program | | Enhancement Program Il | Grant Program Performance Grant
Workshops, Arts Management Program
Conferences, Symposia Study Program &
& Commissioned Columbia University
Research Grant Program | Scholarship
EREEAE
number of
applications 32 8 70 2 6 65 183
BB 5
number of
grants made 12 3 6 2t 1 13 37
BRk &% (¥)
grants in yen 14,000,000 9,174,000 24,000,000 13,000,000 2,000,000 24,000,000 86,174,000

* B4 Incuding four extended grants

)0

Extended grants
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Board of Directors

and Trustees
as of June 1999

in alphabetical order

CHAIRMAN

Seiji Tsutsumi

VICE CHAIRMAN

Kazuo Kinumura
Director and Advisor, Saison Corporation

MANAGING DIRECTOR
Chuei Yagi

DIRECTORS

Kunio Anzai
Chairman, Tokyo Gas Co., Ltd.

Shigeo lkuno

Adavisor, Saison Life Insurance Co., Ltd.

Rokuro Ishikawa
Chairman, Kajima Co.

Masao Katayama
Secretary-General, The Saison Foundation

Mikio Kawaguchi

Advisor, Japan Broadcasting Corporation

Toshio Kawatake

Chairman, Japan Theatre Arts Association; Professor Emeritus,
Waseda University

Hiroshi Kida

President, New National Theatre, Tokyo

Yataro Kobayashi
Chairman of the Board, Fuji Xerox Co., Ltd.

Minoru Mori
President and Chief Executive Officer, Mori Building Co., Ltd.

Moriyuki Motono

Former Japanese Ambassador to France

Bun’ichiro Sano
President, Center for Domestic and Foreign Students

Tomiji Yamazaki
Chairman, Yamatane Art Foundation

AUDITORS

Yasuo Goto

Corporate Counselor & Director, Chairman Emeritus, The Yasuda
Fire & Marine Insurance Co., Ltd.

Sanji Harago
Attorney at Law

Asako Tsutsumi

TRUSTEES
Yoshio Abe

Professor, Department of Cultural Information, Teikyo Heisei
University

Setsu Asakura
Theater Designer and Consultant

Ikuma Dan
Composer; Member of the Art Academy of Japan

Kazuo Ibuki
Counsellor, Bank of Tokyo-Mitsubishi, Ltd.

Toshi Ichiyanagi

Composer and Pianist

Yasuhiko Inukai
Senior Adviser, Kyodo News Service

Hiroshi Kawakami
Adviser, Yamaha Co., Ltd.

Kazuo Kinumura
Director and Advisor, Saison Corporation

Kazuko Koike
Professor, Musashino Art University

Michitaka Kondo

Representative Director of the Board, Hakuhodo Inc.

Kazuko Matsuoka
Theater Critic

Ken'ichi Mishima
Professor, Faculty of Human Sciences, University of Osaka

Kiyoshi Mizoochi
Theater Critic

Yujiro Nakamura
Philosopher; Professor Emeritus of Meiji University

Takashi Nomura
Theater Critic

Mitsuyoshi Numano

Associate Professor, Graduate School of Humanities and Soci-
ology, the University of Tokyo

Yushi Odashima

Director-General, Tokyo Metropolitan Art Space

Shigeaki Saegusa

Composer

Saeko Saigusa
Director, Japan Women's University

Toshihiko Saji

Former Managing Director, The Mainichi Newspapers

Harumi Sakamoto
Chairman of the Board, Saison Research Institute

Masaya Takahashi

Artistic Director, Ginza Saison Theatre

Yasunari Takahashi
Professor, Showa Women's University

Kazuyuki Toyama

Deputy Director-General, New National Theatre, Tokyo, Music
Critic

Tadashi Uchino

Associate Professor, Graduate School of Arts and Sciences, the
University of Tokyo

Hiroshi Ueki

Director, Pola Art Foundation

Shoji Usami
President, Saison Theatre, Ltd.

Noriyuki Watanabe
President, The Seiyu, Ltd.

Masayoshi Yamada
Chairman, Parco Co., Ltd.

Masakazu Yamazaki

Professor, Graduate School, East Asia University, Critic;
Playwright

Osamu Yanase
President, Credit Saison Co., Ltd.
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TEL: 03(3535) 5566

FAX: 03(3535) 5565

e-mail: JOSEIO10@pcvan.or.jp

Application Information for Contemporary Theater and Dance Grants

Grants for 2000 will be made for projects scheduled to take place at any
point during the year between April 1, 2000 to March 31, 2001. Applica-
tion guidelines and forms are available from October 1999. For further
details, please contact the Saison Foundation at the following address
and numbers:

THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104-0031, Japan
TEL: +81 3(3535)5566

FAX: +81 3(3535)5565

e-mail: JOSEI010@pcvan.or.jp

Cover Photos (from left to right)

First row:
Idevian Crew’s Usotsuki. Photo by Ryuta Akimoto
199Q Taiyozoku's For It May Be A Dream. Photo by Ryuzo Ishikawa

Second row:
Gekidan Kaitaisha's Zero Category Il. Photo by Katsu Miyauchi
Kim Itoh + The Glorious Future’s Boys ~ Girls. Photo by Osamu Awane

Third row:
SHAKURI by Kota Yamazaki rosy Co.,. Photo by Takahisa Ide
Yuenchisaiseijigyoudan’s Land for the 14 Year-Olds. Photo by Keizo Kioku

Fourth row:
Theatre Project Team The Gazira's Musabori to Ikari to Orokasa to. Photo by Hiromi Hata
H Art Chaos's Secret Club...Floating Angels "98. Photo by Eri Suzuki
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by the Agency for Cultural Affairs
Endowment Fund: ¥ 6,754,915,150

(as of March 31, 1999)

STAFF

Director:
Masao Katayama

Program:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Junko Okamoto (Program Assistant)

Administrative:
Takao Sakagami (Financial Manager)

ANNUAL REPORT 1998
Published: September 1999

THE SAISON FOUNDATION

1-6-13 Kyobashi, Chuo-ku, Tokyo 104-0031,
Japan

TEL: +81 3(3535)5566 FAX: +81 3(3535)5565
e-mail: JOSEI010@pcvan.or.jp
http://www.jpan.org/support/Saison_
Foundation/index-e.html
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