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Preface

As a century comes to an end,we now face the need to look again at our own culture
with a renewed state of mind. Ever since the Meiji era right after Japan’s period of isola-
tion ended, many people of this nation mistakenly thought that the aspects of our cul-
ture that were “discovered” and pointed out as being unique by the outside world were
the only traditional aesthetics deriving from Japan's ancient times. We also took it for
granted that the denial of such tradition was a conduct of progressiveness.

Considering the fact that this misunderstanding naturally created the discontinuity
between traditional culture and contemporary art,and thus allowed the weakening of
not only traditional but also contemporary artistic expression, we must stress that the
correction of our views towards tradition is an urgent and critical issue.

The Saison Foundation, whose chief aim is to support contemporary art,believes that
genuinely creative expression comes into existence only through the efforts to over
come the discontinuity that lies in front of us now.Although still a minor development at
this moment, the recent rise of a young generation striving to come to terms with tradi-
tion once again from their innovative perspectives is a hopeful sign.

Our foundation will keep on providing constant support to encourage those who are
doing the actual work in the creative fields.Your continued understanding and support
will be greatly appreciated.

September 2000
Seiji Tsutsumi

Chairman
The Saison Foundation
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Program Outline

GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist of
(I) domestic grant programs designed to activate the fields of con-
temporary Japanese theater and dance,and (II) international grant
programs intended to promote mutual understanding between Ja-
pan and other nations through international intellectual and artistic
exchange projects.

I I. Domestic Grant Programs

1. Contemporary Theater and Dance—Creative
Environment Improvement Grant Programs

Workshops, Conferences, Symposia, etc.

Grants are made to workshops, conferences,symposia,and other
projects aimed to improve the infrastructure within the environment
surrounding contemporary Japanese theater and dance. Range of
grants: ¥500,000—¥3,000,000. Priority use of the Foundation’s rehearsal
space in Tokyo (Morishita Studio) may be awarded instead of grants
depending on the project.

Arts Management Study Program

International scholarships of ¥1,000,000 maximum are awarded
to Japanese performing arts professionals wishing to study arts ad-
ministration at universities or other educational institutions, or by
undertaking internships at performing arts organizations outside of
Japan.In some cases,an applicant may be offered a specific scholar
ship to attend the Program in Arts Administration at Teachers Col-
lege, Columbia University in New York for a year.

Commissioned Research Grant Program

The Foundation encourages the following research projects:

L Policy proposals to enhance the contemporary theater and
dance environment in Japan (¥3,000,000 for a two-year re-
search project)

II. Case studies of effective support policies in the history of per
forming arts (¥1,000,000 for a one-year research project)

lll. Case studies of how the talents of leading artists in the field of
contemporary theater and dance were developed (¥1,000,000
for a one-year research project)

2. Contemporary Theater and Dance—Artistic
Creativity Enhancement Grant Programs

Long-term grants are awarded to young and promising Japanese
theater and dance artists/companies, and to those among the ma-
ture generation who are counted upon to become international fig-
ures in the near future,enabling them to concentrate on their artistic
work for a consecutive period of between three to six years.
Artistic Creativity Enhancement Grant Program |

As a general rule, grants are made for three consecutive years to
promising Japanese theater and dance individuals/companies with
an active history of less than ten years and whose expenditures for
the previous fiscal year were or are expected to be over ¥4,000,000.
Individual artists are required to establish an organization in the near

future. In 1999, grantees of this program were awarded ¥4,000,000
each and also priority use of Morishita Studio.
Artistic Creativity Enhancement Grant Program Il

Grants are made for another three years as a rule to grantees cho-
sen among the companies who have completed the above program.
In 1999, a grant of ¥5,000,000 and priority use of Morishita Studio
were awarded to each grantee of this program.

I II. International Grant Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance—Intellectual Exchange
Grant Program

Grants are awarded to activities such as conferences, symposia,
and translation/publication projects organized to communicate the
essential aspects of contemporary Japanese theater and dance and
to enhance mutual understanding among the international perform-
ing arts community. Individual overseas research grants are also in-
cluded in this program.Grants ranging between ¥500,000-¥3,000,000
and priority use of Morishita Studio are awarded.
Translation/Publication Project Grant Program (designated
fund program)

Financial support is provided to translation and publication
projects regarding Japanese social science and humanities literature
and to other activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance—Collaboration and
Performance Grant Program

Grants are made to international collaboration projects and per-
formances, plus workshops held during the process of these projects,
which are expected to contribute to the enhancement of creative
activities through international exchange and to the promotion of
Japanese performing arts on a global scale. Collaborations with non-
profit organizations who are committed to promoting and present-
ing contemporary Japanese theater and dance consecutively will
be given priority. Grants ranging between ¥1,000,000-¥3,000,000 and
priority use of Morishita Studio are awarded. Artists and companies
organizing such projects, or individuals and organizations involved
in the production and/or management of the above category of
projects are eligible to apply. Artists and companies from abroad
must first establish a relationship with a host organization in Japan
prior to making an application.
Artistic Exchange Project Grant Program (designated fund program)

Grants are awarded to artistic activities conducted by non-profit
organizations outside of Japan with a continuous relationship with
the Saison Foundation,and to projects intended to familiarize Japa-
nese culture overseas.

Note: Applications to this program are not publicly invited.
Special Project Support Grant Program (designated fund program)

Grants are made to cultural projects belonging to fields other than
contemporary theater and dance recommended by the Foundation's
directors and/or trustees.

Note: Applications to this program are not publicly invited.

SPONSORSHIP PROGRAMS

Apart from making grants, the Saison Foundation sponsors per-
formances by international theater and dance artists/companies in-
vited to Japan, organizes seminars, workshops, and symposia, and
also publishes a quarterly newsletter.
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Principles of the Saison Foundation’s
Grant-making Activities

In recent years, the idea of evaluating the performance of one’s
own organization methodically has been gaining strength among
non-profit organizations, including grant-making foundations. As
long as non-profit organizations draw on social resources and op-
erate in order to achieve the goals they have set, it stands to reason
that their performance should be evaluated; as a matter of fact,it is
even surprising that these organizations thought they were allowed
to overlook this issue until now simply because they had been “do-
ing good” over these years.

It is not so simple as it sounds, however, when an organization
actually tries to evaluate itself.In order to judge the level of achieve-
ment, the effects and efficiency of an organization’s activities need
to be evaluated accurately and objectively. The question is how to
conduct the evaluation.lIt is no exaggeration to say that grant-mak-
ing foundations all over the world are concerned about this prob-
lem when the concept of accountability is being advocated widely.

Evaluation of a grant-making foundation's performance is com-
plicated since it is necessary to bear in mind in general the follow-
ing four unique points during the process:

1. Unlike business corporations, the achievements of a grant-mak-
ing foundation are difficult to indicate in figures.

2 The results may not appear quickly and in some circumstances it
is necessary to apply an extremely long time frame.

3. It is difficult in many situations to specify the relationship be-
tween cause (i.e.,the grant) and effect (i.e.,the outcome of the
project).

4. Taking into account the roles of a grant-making foundation, the
act of taking risks (and even the mistakes caused by taking such
risks) should also be highly regarded.

Additionally, in the case of the Saison Foundation the complic-
ity within the evaluation process is amplified since its work is mainly
involved in art,which is a field that depends more or less on sub-
jective values, let alone the fact that its emphasis of support is placed
on contemporary (and therefore unrecognized) expression.

What kind of outcome is a“success”in the true sense of the word?
When and how can this“success”be identified? For the Saison Foun-
dation,such issues can never be answered easily.

Since 1995, our foundation has been conducting evaluation work
chiefly on its Artistic Creativity Enhancement Grant Programs. In
accordance with the principles of the programs, in which artistic
qualities and potentialities for the future are highly valued, evalua-
tion is being done on both artistic and managerial aspects.Although
this is still in the trial and error stage, efforts are being made to
incorporate long-term and compound views into the evaluation
process.The evaluation work being discussed here is not necessar-
ily intended to judge whether a certain grant was a success or not
but rather to receive feedback on our grant programs and also to
enhance the capacity building of our grantees by having access to
the knowledge obtained during the evaluation process.

Is it therefore impossible to evaluate the performance of an or-
ganization such as our foundation? It is probably true that only time
can tell whether we contributed to some extent to do the birth of a
new artistic expression or not.This does not necessarily mean that

there are no means at all to find out now whether a foundation's
grant-making activities are creating some kind of value or not.

If powerful concepts and strategy building abilities are the es-
sentials of a grant-making foundation, and if to introduce innova-
tive methods to society is the crucial role of a private foundation,
then it should be possible to acquire other viewpoints to evaluate
the activities of such an organization now. For example, two alter-
natives may be considered here:

1) Is the process of selecting grantees handled in accordance to a
clear concept? s it possible to interpret a progressive awareness
of the issues and a highly developed sense of direction from the
selection?

2) Can original perspectives and unique means of approach be ob-
served within the grant program? How strong are the grant pro-
grams in terms of influence to other related organizations?

Although these are not ex post facto evaluation methods that
may judge the results in comparison with the aims, the above ques-
tions have always been pondered within the activities of our foun-
dation as at many other grant-making organizations,and will con-
tinue to be the guidelines in the process of self-examination of our
activities.

As Michael Porter, professor at Harvard Business School,and Mark
Kramer,a foundation trustee and a founder of the Center for Effec-
tive Philanthropy, pointed out in their essay titled “Philanthropy’s
New Agenda: Creating Value” (Harvard Business Review, November-
December 1999, pp121-130), an allocating system such as a grant-
making foundation has its own administrative costs,and compared
with direct giving, its funding efficiency is astonishingly low on the
surface. It is even more inefficient when the burden of an applicant
during the application procedures is also included as a social cost.
This means that every foundation has the responsibility to create
added value enough to compensate for their inefficiency and to
return more than the money being spent. Such added value can
only be created when a grant-making foundation constantly tries
to make an impact on the field itself to which grants are being made,
including other organizations in the same profession, by creating
synergy,and by urging the gaining of new knowledge and the rais-
ing of its level.

One must not forget that even in these clear perceptions and in
the action process, there actually exists the “performance”of a grant-
making foundation.
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The Saison Foundation’s Creative Environ-
ment Improvement Grant Programs provide
support to projects and actions aimed to
solve the problems and improve matters
within the foundation that sustains creative
activities of the Japanese contemporary the-
ater and dance world. The programs within
this category offer awards to workshops, lec-
tures,symposia, research,and overseas stud-
ies, etc. At the application stage for the 1999
grants,the Foundation announced that these
programs would focus on the areas of train-
ing and talent cultivation, audience devel-
opment, touring system building, and the
stimulation of dramatic and dance criticism.
Among the fifteen projects that were se-
lected, many were professional training
projects,including some that were awarded
top priority use of Morishita Studio.

A number of workshops aimed to train
and develop the talents of young generation
of dancers and choreographers were held
in various cities in Japan, which shows that
this active movement is expanding nation-
wide. For example, the International Summer
School of Dance, a workshop series which cel-
ebrates its fifteenth anniversary in 2000 and
has produced quite a few young dancers,
held successful regional classes from 1999
for those who previously found it difficult to
stay in Tokyo for a long period to attend the
workshops. In the Kansai area, the director
of Rencontres Choregraphiques
Internationales de Seine-Saint-Denis of
Bagnolet, France, was invited to hold a se-
ries of lectures for young choreographers
that consisted of compositions and showings

of short dance pieces, review, and revision
(Showing & Discussion for Choreographers).
In the field of theater,the Saison Foundation
supported two training workshops. One was
designed not only to improve the basic tech-
niques of actors, but also to detect and fos-
ter instructors of the future by Shoji Kokami,
a director and playwright who had just fin-
ished studying in the U.K. Another was the
t.p.t.'s Directors’ Workshop, which received
its second year of support from the Founda-
tion.This project moved to Morishita Studio
in 1999 and used two studios within the
building, which enabled the participants to
work closely and to do substantial work.

Furthermore, two projects that are pro-
gressing steadily were awarded grants two
years in a row: one is a project to establish
an artist’s archive, and another is intended
to establish a regional touring system for con-
temporary dance companies in Japan.

Additionally, three research projects were
awarded grants in 1999.The first one is a two-
year project entitled “Creating a new arts
policy - a dynamic challenge to empower the
NPOs (non-profit organizations) of Japan,”
which is being carried out by a group of pro-
fessionals working at art service organiza-
tions, theaters, etc. Another was a study on
the relationship between the means of us-
ing urban space during performing arts fes-
tivals and the improvement of performing
arts by Tomoko Goto,who has been working
on cultural projects at a local governing of-
fice.The third was an international compara-
tive study on the creative support system for
performing arts by Dr. Masayuki Sasaki, who
is a professor of urban and regional
economy at Ritsumeikan University.

The Arts Management Study Program fel-
lowship awarded in 1999 allowed Kensaku
Fukui, an attorney who studied at Columbia
University's law school with a Saison Foun-
dation fellowship in 1997,to serve an intern-
ship at an organization in New York called
Volunteer Lawyers for the Arts, which offers
legal services free of charge to low income
artists and art groups. After his return from
the U.S., Mr. Fukui now provides legal sup-
port specifically to the arts world in Japan.
The Saison Foundation hopes to continue as-
sisting such activities in the future.

Reports on in progress projects and
achievements mentioned above have and
will be made carried in the Foundation's
newsletter titled viewpoint.
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International Summer School of Dance
International Summer School of Dance in
Hamamatsu, Sendai, and Sapporo

August 7-26, 1999
Hamamatsu/Tokyo/Sendai/Sapporo (Hamamatsu
Arena/Morishita Studio/L-Park Sendai/Geijutsu
no Mori)

¥1,500,000 Studio Rental: 13 days

Cultural Section, Embassy of Israel, Tokyo
Vertigo Dance Company Workshop

August 27-September 19, 1999
Sakai/Tokyo/Matsuyama/Osaka/Kyoto (Sakai Big
Bang/Morishita Studio/Matsuyama City
Community Center/Torii Hall/Higashiyama Youth
Center)

¥1,000,000 Studio Rental: 4 days

Dance Academy Kyoto

3rd Summer Dance Academy Kyoto

July 29-September 13, 1999

Kyoto (Goethe-Institut Kyoto/Institut Franco-
Japonais du Kansai)

¥1,000,000

Village Co., Ltd.

Showing & Discussion for Choreographers
November 1-3, 1999

[tami (Ai Hall)

¥1,000,000

Kisanuki Dance Office

1999-2000 Kuniko Kisanuki Dance Workshop
July 11, 1999-February 27, 2000

Tokyo (Morishita Studio)

Studio Rental: 28 days

Compagnie L.S.D.S

Koshi Hidama Workshop
June 2, 1999-March 9, 2000
Tokyo (Morishita Studio)
Studio Rental: 46 days

Kokami Drama Laboratory/THIRD STAGE
INC.

workshop “METHOD EXHIBITION"

October 7, 1999-January 10, 2000

Tokyo (The Globe Tokyo Studio/Morishita Studio)
Studio Rental: 6 days

Theatre Project Tokyo

t.p.t. Directors’ Workshop [Second year]
July 1-10, 1999

Tokyo (Morishita Studios A and B)
¥1,500,000 Studio Rental: 20 days

Research Center for the Arts and Arts
Administration, Keio University
Reproduction of the Work of Tatsumi Hijikata
27 Evenings for the Four Seasons” (Hijikata
Archive 2) [In progress: second year of a two-
year project]

April 1, 1999-March 31, 2000

Tokyo (Research Center for the Arts and Arts
Administration, Keio University)
¥1,500,000

Performing Arts Environmental Forum
International Theatre Management Seminar &
Symposium

January 19-23, 2000

Tokyo (Morishita Studio)

¥1,000,000 Studio Rental: 5 days

Japan Contemporary Dance Network
Planning Office

Development of a touring system for contempo-
rary dance artists/companies within Japan [In
progress: second year of a three-year project]
April 1, 1999-March 31, 2000

¥1,500,000

‘ I A s Management Study Program

Kensaku Fukui

Internship at Volunteer Lawyers for the Arts,
New York

May 20-August 10, 1999

New York (Volunteer Lawyers for the Arts)
¥1,000,000

A Research Project Entitled “Creating a new
arts policy—a dynamic challenge to
empower the NPOs of Japan”

Creating a new arts policy—a dynamic challenge
to empower the NPOs of Japan

[In progress: first year of a two-year research
project]

April 1, 1999-March 31, 2001

Tokyo/New York

¥1,500,000 Studio Rental: 1 day

Tomoko Goto

A study on performing arts festivals tightly
related to urban space

April 1, 1999-March 31,2000
Avignon/Edinburgh/Berlin/Fukuoka, etc.
¥1,000,000

Masayuki Sasaki

International comparative study on the creative
support system for performing arts

June 1, 1999-March 31, 2000

Bologna/New York/Birmingham

¥1,000,000
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The Artistic Creativity Enhancement
Grant Programs, which are designed to sup-
port the administration of theater and dance
companies over a number of years by award-
ing grants and priority use of Morishita Stu-
dio, are divided into two levels (basically
three years for each level) depending on the
length of their careers.The first level, Program
[,is aimed to support the young generation
of companies whose activities are expected
to make an impact on the fields of contem-
porary Japanese theater and dance in future;
the second level, Program 11, is for the fur-
ther development of significant companies
whom we anticipate to become active on an
international scale.

In 1999,MONO, a young theater company
working mostly in the Kansai area and an-
ticipated to make rapid progress in the near
future, was selected as a grantee within the
Program I category. Additionally, the dance
company Kim Itoh + The Glorious Future,and
the theater company Gekidan Kaitaisha,both
whose eligibility for grants from Program [
ended in 1998, were chosen as grantees for
Program II. A total of seven companies, in-
cluding grant recipients of Programs [ and I
from the previous year,were awarded grants.

MONO is a theater company based in
Kyoto that was founded in 1991 with play-
wright and director Hideo Tsuchida being
its artistic director.The company believes in
“the principle of an able minority” and is
made up of a minimum of staff and cast
members required to produce its works.Most

_of its members have been working together

since the founding of the company.
Tsuchida’s works have a peculiar quality of
portraying delicate emotions and misunder-
standings among people in a society where
strangers live together through witty dia-
logue. From the “pauses”in the dialogue of
his works arise the superficial comedy and
the essential tragedy of human beings; at the
same time, Tsuchida, while taking a calm at-
titude towards the contradictions and fear

in our society, attempts to create works that
present the “something” which we who live
in this contemporary society have almost
lost. MONO participated in the Regional The-
ater Series program of the Tokyo Interna-
tional Performing Arts Festival in 1999 along
with another theater company from the
Kansai area, 199Q Taiyozoku of Osaka, that
has been a grantee of this program since
1998.The activeness of Kansai theater gained
attention in Tokyo through the two compa-
nies and their artistic directors,who not only
staged their work respectively during the fes-
tival but also made an remarkable impres-
sion at a symposium held as part of the festi-
val program.

Among those who were chosen to have
their grants from the two programs extended
in 1999,two dance companies reached their
final year of entitlement. H Art Chaos con-
cluded its period of eligibility as a grantee
of Program [ and is entitled to apply for an-
other multi-year grant from Program II. Kota
Yamazaki Rosy Co., completed its term as a
grant recipient of Program II. For details on
the activities of each grantee during 1999,
please refer to the following data.The Saison
Foundation looks forward to the future of our
grantees of this program,who have made in-
teresting achievements each in their own
way in 1999.
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MONO [E#I]
MONO (theater)

M Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 1999
Period: April 1, 1999 to March 31, 2000
Grant: ¥4,000,000

W Major activities during fiscal year 1999
(Performances)

July: Tsubame no iru Eki (A Railway Station
Where Swallows Live) performed in Osaka
October: Hatsukoi (First Love) performed in
Kyoto and in Tokyo

November: Hatsukoi performed in Itami
(Other activities)

Collaboration with senior high school female
students, writing of plays for other companies
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IDEVIAN CREW (dance)

Fuitchi (Discord) performed in Tokyo, February 2000
© Ryuta Akimoto
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M Grant-receiving term

From 1998 to 2000

M Details on support during fiscal year 1999
Period: March 1, 1999-February 29, 2000
Grant: ¥4,000,000

Studio Rental (between June 1999 till May
2000): 70 days

B Major activities during fiscal year 1999
(Performances)

August: Coppelia performed in Tokyo
October: Revised version of Usotsuki
(Liar)performed in Tokyo and in Fukuoka
November: Revised version of Usotsuki
performed in Takamatsu and in Hekinan
February: Fuitchi (Discord) performed in Tokyo
(Other activities)

Workshops, talk sessions, etc.
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M Grant-receiving term

From 1998 to 2000

M Details on support during fiscal year 1999
Period: January 1-December 31, 1999

Grant: ¥4,000,000

B Major activities during fiscal year 1999
(Performances)

May: Re-volution #99 performed in Kobe
October: Eien no Ame yori Wazuka ni Hayaku
(Slightly Faster than the Eternal Rain)performed
in Kyoto and in Tokyo

November: Eien no Ame yori Wazuka ni Hayaku
performed in Nagoya and in Itami

(Other activities)

Performances of symposium-style plays
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W ARHTRD AR o SR HARS

1997FE L S1999FEEE T

W 19995 E DI AR

HARI:99%F4H1H—00%£3A31H

4£%E8:4,000,0004

A2 A1 (1999F6 A 1 52000FE58 £ T D

M) :5HE

W OOFEEDELEH

[AEEE]

S5RIHENRA|ZEEBAE

6RITTUT A2 [ENRA|HANE

7B :[COSMIC GATE B #%# 3¢ LR]ER

A

7,88 :[#71) | KBRA &

9A :[Romeo & Juliet] V™ JL/AE
(W57 2T 5K ME~5 2000] 5

H.KBRAE
2000F2-3R: [MBEVZ T2t T 2R ELH
2000J4EKY 7 —

3B URIRTEE (P v/¥>70—52000) (CCI&HE
D] L&

M Grant-receiving term

From 1997 to 1999

B Details on support during fiscal year 1999
Period: April 1, 1999-March 31, 2000

Grant: ¥4,000,000

Studio Rental (between June 1999 till May
2000): 5 days

B Major activities during fiscal year 1999
(Performances)

May: The Rite of Spring(Le Sacre du
Printemps)performed in Nagoya

June: Grisaille and The Rite of Spring performed
in Tokyo

July: COSMIC GATE...The Day Out of Time
performed in Tokyo

July-August: Inori (Prayer), a collaboration piece
with sculptor Nagato Iwasaki, performed in
Osaka

September: Romeo & Juliet performed in Seoul;
Secret Club...Floating Angels 2000 performed in
Tokyo and in Osaka

February-March: North American tour of Secret
Club...Floating Angels 2000

March: The Rite of Spring performed at the
Japan Flora 2000 flower exposition in Hyogo
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KIM ITOH + THE GLORIOUS FUTURE
(dance)
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B Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 1999
Period: January 1-December 31, 1999

Grant: ¥5,000,000

Studio Rental (between June 1999 till May
2000): 95 days

B Major activities during fiscal year 1999
April: Premiere of Ito’s solo piece nerve maze
garden 2 at the Theatre Olympics in Shizuoka
May: UK tour of Dead and Alive—body on the
borderline and 3SEX

August: Studio performance in Tokyo
September: Premiere of on the map in Tokyo
November: Revised version of Boys—Girls
performed in Itami; Dead and Alive—body on
the borderline performed in Hiroshima

(Other activities)

Residence workshops, talk sessions, etc.
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GEKIDAN KAITAISHA (theater)

A scene from BYE-BYE Into the Century of

© Katsu Miyauch

Degeneration, performed in Tokyo, April 1999
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B Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 1999
Period: April 1, 1999-March 31, 2000

Grant: ¥5,000,000

B Major activities during fiscal year 1999
(Performances)

April: BYE-BYE Into the Century of Degeneration
performed in Tokyo

August: Hikari no Niwa no Kodomotachi ni (To
the Children of the Garden of Light) performed
in Tokyo

September: Atelier Performance Series De-
Control Il performed at Canvas, the company's
studio in Tokyo

October: De-Control IV performed at Canvas
December: Into The Century of Degeneration
and De-Control performed in Melbourne

(Other activities)

July: Video theater showings held at Canvas
September to December: theatre Cafe (a series
of lectures/ symposia with artists and critics) held
at Canvas

December: Workshop and work-in-progress
event with the performance company NYID in
Melbourne
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KOTA YAMAZAKI ROSY CO., (dance)
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M Grant-receiving term

From 1996 to 1999

M Details on support during fiscal year 1999
Period: January 1-December 31, 1999

Grant: ¥5,000,000

Studio Rental (between June 1999 till May
2000): 95 days

M Major activities during fiscal year 1999
(Performances)

January: Participated in a dance showcase event
in New York

February: SHAKURI and TRAFFIC performed in
Tokyo and Kyoto

July: Premiere of Chinoise Flower in Tokyo
August: Yamazaki's solo performance at Art
Camp Hakushu in Yamanashi; Residency at
Bates Dance Festival and solo performance by
Yamazaki at the Jacob's Pillow Dance Festival in
Maine

September: Participated in the Indonesia Dance
Festival; Garden+SHAKURI (a collaborative piece
with local dance artists) and Chinoise Flower
performed in Jakarta

November: Premiere of Yamazaki's solo piece
Shachihoko ni kakureru otoko

December: Premiere of Yamazaki's solo piece
Kawachi-ondo to odoru

(Other activities)

March: Residency workshop in Matsuyama
June: Choreographed the MOGA dance
company of Matsuyama
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Contemporary Theater and Dance—
Intellectual Exchange Grant Program

This program was established to present
Japanese culture to other nations by support-
ing international conferences,symposia,and
translation and publication projects on the
subject of contemporary Japanese theater
and dance.In 1999, the program supported
an international symposium hosted by the
Japan Association for Cultural Economics, and
also the translation and publication of the
second volume of a collection of contem-
porary Japanese plays compiled by the Japan
Playwrights Association. The former was the
first symposium of its kind to be held in Asia,
and had a large number of researchers par
ticipating from Asia, the U.S.,and Europe.The
symposium, which invited perspectives and
opinions from Asia to arguments that were
mainly pursued in a Western context until
then, led to lively discussions that promised
further debate in the future.The latter was a
project that materialized in response to re-
quests for translation of plays that arose from
the recent international interest in contem-
porary Japanese theater.The second volume
included the works of seven artists who rep-
resent Japanese theater of the 1990s: dumb
type, Sanae lijima and Yumi Suzuki, Ryo
Iwamatsu,Masataka Matsuda,Akio Miyazawa,
Yutaka Narui, and Miri Yu. The project will
proceed further by translating and publish-
ing major works of each decade up to the
1950s.The Saison Foundation hopes that this
work will promote contemporary Japanese
plays among the international theater com-
munity,and thus communicate the present
stage of Japanese culture to overseas.

Translation/Publication Project Grant
Program (designated fund program)

During 1999, two translation and publica-
tion projects that took place in Germany and
in China respectively were given financial
support from this program, which intends to
fund activities with the purpose of introduc-
ing Japanese social science and humanities
literature to the world continuously.

iudicium Verlag GmbH,a publishing com-
pany based in Munich, began a project to
translate and publish works of social science
and humanities by Japanese authors as a se-
ries from 1999, to which the Saison Founda-
tion will provide support continuously for
five years.In the first year of the series,a col-
lection of the works by Dr. Ryosuke Ohashi,
Professor of Philosophy at the Kyoto Institute
of Technology, was published as Japan im
interkulturellen Dialog,and also saw the start
of the translation of Shumpei Ueyama's
Nihon no Shisou (Thoughts of Japan),which
is scheduled for publication in 2000.

Following a grant made in 1998 from the
Saison Foundation to translate a book by
Kazuo Okouchi and another by Hisao
Otsuka from the pre-World War Il era into
Chinese, the Chinese Academy of Social Sci-
ences began the translation of postwar works
by Yoshikazu Miyazaki and by Masao
Maruyama with a grant awarded in 1999.All
four books are scheduled for publication
within fiscal year 2000.
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Contemporary Theater and Dance—Intellctual
Exchange Grant Program
2 Grantees/ Total appropriation: ¥3,000,000

Japan Association for Cultural Economics
International Symposium on Cultural Economics
in Tokyo, 1999

May 28-30, 1999

Tokyo (National Olympics Memorial Youth Cen-
tre)

¥1,000,000

Japan Playwrights Association

HALF A CENTURY OF JAPANESE THEATRE Vol.2
April 1, 1999-March 31, 2000

Tokyo (Kinokuniya Company Ltd.)

¥2,000,000

Cover of Ryosuke Ohashi's Japan im interkulturellen Dialog,
published by iudicium Verlag

22

Translation/Publication Project Grant Program
[designated fund program]
2 Grantees/ Total appropriations: ¥ 4,500,000

iudicium Verlag GmbH

Translation and publication of two books on Japa-
nese ethos into German

January 1-December 31, 1999

¥2,500,000

Chinese Academy of Social Sciences, Japanese
Market Economy Research Center

Translation of two Japanese books on social sci-
ence into Chinese

April 1, 1999-April 1, 2000

¥2,000,000

Chinese translation of Yoshikazu Miyazaki's Fukugo Fukyo,
published by the Chinese Academy of Social Sciences,
Japanese Market Economy Research Center
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Contemporary Theater and Dance—
Collaboration and Performance Grant
Program

Affected by the influence of diversifica-
tion of the international society, the forms of
arts exchange and the views toward it are
heading in various directions. In the case of
our Collaboration and Performance Grant
Program, the Saison Foundation keeps in
mind what sort of international exchange is
regarded necessary in such a new era, and
makes grants to projects that may advance
mutual understanding among nations,such
as contemporary Japanese theater and
dance performances that are held abroad,
or performances by foreign artists in Japan,
and also international creative collaboration
projects.

The largest overseas performances in
terms of scale that the Foundation supported
in fiscal year 1999 were those staged at the
Adelaide Festival of Performing Arts by
ISHINHA, the Osaka-based theater company
that was officially invited to the festival and
known for its large-scale outdoor plays and
unique use of space.The first group of staff
members of the company arrived in
Adelaide a month in prior to their first per
formance, and at the last phase of prepara-
tions approximately seventy people were
working together with the local staff mem-
bers to build a specially arranged outdoor
theater that included a “river” with sixty tons
of water. The results indicate that the perfor
mances by Ishinha, which continued for a
week, made quite an impact: it drew an au-
dience of 7,600 and also the attention of the
local newspapers in which many positive re-
views were carried. Other grant recipients
who held overseas performances during fis-
cal year 1999 were experienced companies
in the international performing arts circuit
and made significant achievements follow-
ing the processes of well-planned and con-
tinuous exchange activities.

Among those foreign companies that
held performances in Japan, three theater
companies were invited to the Tokyo Inter-
national Festival of Performing Arts; addition-
ally, many French dance companies were



invited and held contemporary dance ex-
change projects throughout Japan as 1999
was the year of French culture in Japan.

A number of interesting collaboration
projects received grants from the Saison
Foundation during fiscal year 1999. A net-
work of theaters administrated by the pre-
fecture of Toyama organized a collaboration
event between Ping Chong, the New York-
based theater artist,and the local citizens of
the prefecture, from which a new version of
Kwaidan, a puppet play based on the Japa-
nese ghost stories collected by the Ameri-
can writer Lafcadio Hearn, was created.The
process of this project is a significant ex-
ample of how a locally planned event may
develop into an international project.

Another collaboration grant was awarded
to Agora Planning Ltd./Seinendan to support
a Franco-Japanese drama exchange project
which was an innovative experiment
planned by two young French and Japanese
directors. Contemporary plays of the two
countries were co-directed by both directors
and performed in each other’s country fol-
lowing an interesting creative process dur-
ing which the two directors inspired each
other.

The driving projects undertaken sepa-
rately by two major Asian theater companies,
TheatreWorks of Singapore and Zuni
Ichosahedron of Hong Kong, involved a num-
ber of Asian nations and areas, and pre-
sented questions such as how Japan can play
a role in such projects in the future, and
whether Japan is recognized as an important
partner in international exchange activities.
While searching for the meaning of “ex-
change”and in order to add profundity to
their projects,both companies were not con-
tent with just staging performances but also
pursued imaginative and inventive styles of
exchange.The Saison Foundation looks for-
ward to attempts that interact with various
arts of the world and which may eventually
lead to the creation of a fertile form of art.

Artistic Exchange Project Grant Program
(designated fund program)

This program awards grants to artistic ac-
tivities conducted by non-profit organiza-
tions outside of Japan with a continuous re-
lationship with the Saison Foundation, and
to projects intended to introduce Japanese
culture to other nations and areas.

The Saison Foundation has supported the
Japan-United States Arts Program of the
Asian Cultural Council (ACC) each year since
1989.The grant from the Foundation made

in 1999 will be appropriated to the travel
expenses of Japanese artists and specialists
who have been awarded opportunities to
visit the U.S. as grant recipients of the ACC’s
interactive fellowship program in 2000.

The Japanese Cultural Evening, which is
an annual program organized by the Japa-
nese Committee of Honour of the Royal
Academy of Arts and the Royal Academy of
Arts,London,in order to introduce Japanese
culture and art to the United Kingdom, cel-
ebrated its fifth year in 1999. On this occa-
sion, Professor Takashina Shuji, the then Di-
rector of The National Museum of Western
Art, Tokyo, was invited to give a lecture on
the differences between the principles and
techniques of Japanese and Western art and
on how they influenced each other, by ex-
ploring and comparing various genres of art
of the two cultural groups.

Japan Society, Inc. of New York presented
the production of Juro Kara’s A Cry from the
City of Virgins by the theater company
Shinjuku Ryozanpaku in the second year of
“Japanese Theater NOW the Society’s five-
year series to introduce Japanese contem-
porary theater to the U.S.The Society also
arranged a residency at Barnard College for
the Tokyo-based theater company’s artistic
director, Sujin Kim, who held workshops at
the college during his stay. Additionally, the
Japan Society organized a lecture by Kara
himself on the day before the first perfor-
mance.

Special Project Support Grant Program
(designated fund program)

Takayama Ukon,a newly written Noh play
that was staged in Paris in 1999, was the first
production in Noh history that was per-
formed in its entirety with a French script.A
dramatic piece with a universal and clear
theme, and in which Western and contem-
porary aspects could be observed, Takayama
Ukon made an enormous contribution to
Japanese performing arts by demonstrating
the genre’s diversity and variation on an in-
ternational level.
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Shinjuku Ryozanpaku’s collaboration with NIDA on A Cry from the City of Virgins,
Tokyo, December 1999
© So-Pei

From the Adelaide performance of MIZUMACHI—a jan jan opera by ISHINHA, March 2000
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ISHINHA

MIZUMACHI—a jan jan opera

March 4-17, 2000

Adelaide (Torrens Parade Ground [Adelaide
Festival])

¥3,000,000

The Hanging Gardens
European tour of Jean Racine’s Phedre by
Moriaki Watanabe in commemoration of the

tricentenary of Racine’s death

November 24-December 6, 1999

Paris (Maison de la culture du Japon a Paris)
¥2,000,000 Studio Rental: 24 days

Shinjuku Ryozanpaku

Shinjuku Ryozanpaku and NIDA Collaboration:

Performance: A Cry from the City of Virgins
December 9-12, 1999

Tokyo (Honda Theater)

¥2,000,000

Bates Dance Festival

Different Voices

July 24-August 15, 1999

Lewiston (Bates College/Schaeffer Theatre)
¥1,000,000

Pappa Tarahumara

Pappa Tarahumara US Tour 1999—Spring Day
September 15-October 4, 1999

Los Angeles/Storrs/Hanover/Middlebury/Seattle
(Japan America Culture and Communication
Center/University of Conneticut/Dartmouth
College/Middlebury College/University of
Washington)

¥2,000,000 Studio Rental: 29 days

dumb type/Dumb Type Office Ltd.

Tour of dumb type’s new work, memorandum,
in France (World premiere), Germany, and Spain
October 7-November 6, 1999
Maubeuge/Creteil/Berlin/Madrid (Espace Gerard
Phillipe/Maison des Arts de Creteil/Haus der
Kulturen der Welt/Teatro Albeniz)

¥2,000,000

GIFT office

International Collaboration Program “GIFT"—
The Gift from the Body—

June 5-13, 1999

Kyoto (Kyoto International Community House)
¥1,500,000

Kanagawa Arts Foundation

Contemporary Arts Series: (1) dance today 3 and
(2) dance today 4

February 11-27, 2000

Yokohama ((1) Kanagawa Kenmin Hall, (2)
Landmark Hall)

¥1,500,000 Studio Rental: 27 days

Planetary Art Network
Romance—Love in Fluxus
September 24-26, 1999
Tokyo (Setagaya Public Theatre)
¥1,500,000

Harbourfront Corporation

CJ8—New Movements for a New Century (In
progress: first year of a three-year project;
formerly titled “The Japan/Canada New Century
Creators’ Series—New Movements for a New
Century”)

April 1, 1999-March 31, 2000

Toronto and other Canadian cities (Harbourfront
Centre and other venues)

¥1,000,000

Momenta Foundation, Inc.

Molissa Fenley/Hitoshi Nomura Collaboration
June 2-29, 1999

Tokyo (Morishita Studio)

Studio Rental: 23 days

Tokyo International Festival of Performing
Arts

Tokyo International Festival of Performing Arts
‘99

September 23-October 31, 1999

Tokyo (Park Tower Hall/Theater Cocoon/Kameari
Lilio Hall)

¥3,000,000



KWAIDAN Japan Committee

KWAIDAN Japan

October 16-November 25, 1999
Uozu/Fukuno/Shinminato (Mirage Hall/Theater
Helios/Shinminato Hall)

¥1,500,000

Agora Planning Ltd./Seinendan

Japan-France Theater Exchange Project Nous, les
Heéros and Tokyo Notes

May 3, 1999-March 16, 2000
Toga/Tokyo/Brest/Paris/Aubusson/Clermont-
Ferrand (Toga Sanbou/Komaba Agora Theater/Le
Quartz/Parc de la Villete/Le Theatre Jean Lurcat/
Comedie de Clermont-Ferrand)

¥2,000,000

TheatreWorks (Singapore) Ltd

Desdemona

June 1, 1999-July 13, 2000
Adelaide/Munich/Singapore/Hamburg (The
Telstra Adelaide Festival/Munich Dance Festival/
Singapore Arts Festival/Hamburg Sommertheater
Festival)

¥2,000,000

Zuni lcosahedron

Journey 2000 Festival

March 31-May 14, 2000

Hong Kong (Hong Kong Arts Centre/Hong Kong
University of Science and Technology)
¥1,500,000

Eiji Mihara

Yukio Mishima’s Forbidden Colors
Adapted for the stage by Katsuhiro Oida
Postponed till 2000

Lausanne/Paris

¥2,000,000

TOT o HIFaTIv-hyrdIb
HAKZM#3ZR 707 7 L (ACC Japan-United
States Arts Program)
00%F1H1H—12A31H

7 A)H/AER
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Japan Society, Inc.

“Japanese Theater NOW” Shinjuku
Ryouzanpaku in A Cry from the City of Vir-
gins

99%F9H29H—10A2H

Za— T (I T )
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New England Foundation for the Arts
Triangle Arts Project Convening
99%3R1H—11A30H

WA ZR(NAY BT AT INL)
1,500,000

HEFAXRIOT S LEHR
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Asian Cultural Council

ACC Japan-United States Arts Program
January 1-December 31, 2000
U.S/Japan

¥7,000,000

Japanese Committee of Honour of the Royal
Academy of Arts

Japanese Cultural Evening

November 24, 1999

London (Royal Academy of Arts)

¥2,335,000

Japan Society, Inc.

“Japanese Theater NOW" Shinjuku
Ryouzanpaku in A Cry from the City of Virgins
September 29-October 2, 1999

New York (Japan Society)

¥3,000,000

New England Foundation for the Arts
Triangle Arts Project Convening

March 1-November 30, 1999

Lewiston (Bates Dance Festival)
¥1,500,000

Committee of Anglo-Japanese Poet
Exchange Programme

Anglo-Japanese Poet Exchange Programme
April 1, 1999-March 31, 2000

Tokyo

¥100,000
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Committee for the Public Performance in
France of the new Noh play Takayama Ukon
The performance in France of the new Noh play
Takayama Ukon

October 7-9, 1999

Paris (Maison de la culture du Japon a Paris)
¥2,000,000
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Ku Na'uka Theatre Company
September 25-27, September 28-October 5,
1999

Theatre Planning Network
December 15-17, 1999

Theater Company RINKO-GUN
July 22-31, 1999

N.A.P.
July 21, 1999

Strange Kinoko Dance Co.
August 6-7, October 3, 5, 7, and 9, 1999

ukulele/Yuenchisaiseijigyoudan
November 13-23, 1999

i0JO!
April 22-26, 2000

Dance Research Tokyo
May 1-31, 2000

Kamonegi-Shot
March 6-20, 2000

Leni-Basso
November 7, December 18-19, 1999

Tanno Kenichi/Numbering Machine
December 20-21, 1999

Park Tower Art Program
November 1-6, December 25-30, 1999;
January 17, February 16, and March 2, 2000

Kokutoin
February 28-March 5, 2000

THE+-GAZIRA
March 21-31, May 2-4, 2000

Condors
April 21-30, 2000

P4 Society
March 21-April 13, 2000

Kaibunsha
December 1, 2, 22-24, 26, 1999; January 4,
2000
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Publication of viewpoint

The Saison Foundation’s newsletter viewpoint
carries a wide range of reports, including the re-
sults from the Foundation's research grants and the
outcome of projects supported by the Foundation.
It is circulated free of charge to art organizations,
local governments, foundations, the press, univer-
sities, think tanks, researchers, etc.

Issue No. 10 (May 1999)

“Artists’ Rights and Art Promotion Policies—
Environments That Produce Outstanding Art”
by Mari Kobayashi, Cultural Law and Policy
Researcher

“To Become A Japanese Actor/Actress Who
Knows Japan—A Report on the Acting Classes
at the Za-Laboratory of Theater”

by Haruhiko Jo, Actor, Director, and Leader of
the Za-Laboratory of Theater

“Japan-Korea Contemporary Theater Ex-
change— In Front of the Opening Door”

by Noriko Kimura, Producer

Issue No. 11 (August 1999)

“The Significance of the Non-Profit Organization
Law to Arts and Cultural Organizations”

by Yasuo Ito, Cultural Policy and Public Non-
Profit Activity Researcher

“From ‘Japan the Unique’ to ‘Japan the
Ordinary"”

by Michael Jackson, Producer and Translator
“Kansai Theater Viewed from Osaka—Its
Transitions and Present Scene”

by Masahiro Iwasaki, Director and Playwright of
199Q Taiyozoku

scenes from Morishita Studios: Reports on
Molissa Fenley’s collaboration project and
working progress event; Kosi Hidama's
workshops

Issue No.12 (November 1999)

“The t.p.t./Saison Foundation Directors’
Workshop —The Success of Failure”

by David Leveaux, Artistic Director, Theatre
Project Tokyo

“Back to School—The Potentialities of Arts
Management Education at Graduate School
Level”

by Midori Okuyama, Theater Producer

“Fruits of the Earth, Expression of Life—Twelve
Years' Experience at Art Camp Hakushu”

by Kazue Kobata, Art Camp Hakushu Commit-
tee Director

scenes from Morishita Studios: Reports on the
International Summer School of Dance; Vertigo
Dance Company's workshops and demonstra-

tion and lecture event

Issue No. 13 (February 2000)

“Legal Aid to Art Organizations—A Report on
an Intensive Internship at Volunteer Lawyers for
the Arts in New York”

by Kensaku Fukui, Attorney-at-Law (Admitted in
Japan and the State of New York)

“Crossing a New Boundary—A Report on Our
First North American Tour”

by Hiroshi Koike, Director, Choreographer,
Theater Designer of Pappa Tarahumara
"Completing the Toyama Project of the Puppet
Play Kwaidan"

by Keizo Maeda, Producer, conversation &
company Itd

scenes from Morishita Studios: Report on the
International Theatre Management Seminars &
Symposium
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April 16
May 25

May 31

June 15

August 25
October 1

Interview period (March 25-) with 1999 grantees and
awardees ends

Publication of the tenth issue of the Saison Foundation's
newsletter viewpoint

The 16th Board of Directors Meeting held in Tokyo
(Agenda: report on activities and settlement of accounts for
fiscal year 1998)

The 16th Board of Trustees Meeting held in Tokyo

(Agenda: report on activities and settlement of accounts for
fiscal year 1998)

Report on activities and settlement of accounts for fiscal
year 1998 submitted to the Agency for Cultural Affairs
Publication of the eleventh issue of viewpoint

Application period for the 2000 Contemporary Theater and
Dance Grants and Studio Awards begins

November 25 Publication of the twelfth issue of viewpoint

December 20

December 27

2000

January 25

February 25
March 1

March 14

March 15
March 31

Application deadline for 2000 Contemporary Theater and
Dance—Artistic Creativity Enhancement Grant Programs
Application deadline for 2000 Contemporary Theater and
Dance—Creative Environment Improvement Programs and
International Grant Programs

The 17th Board of Directors Meeting held in Tokyo
(Agenda: selection of Board of Trustees members)
Publication of the thirteenth issue of viewpoint

Evaluation and Selection Committee meeting for the 2000
Contemporary Theater and Dance Grant and Studio
Awards held in Tokyo

The 18th Board of Directors Meeting held in Tokyo
(Agenda: proposal of plans and budget for fiscal year 2000;
discussion on amendment of the Articles of the Founda-
tion)

The 17h Board of Trustees Meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2000;
discussion on amendment of the Articles of the Founda-
tion)

Announcement of 2000 Grant and Studio Awards

Plans and budget for fiscal year 2000 submitted to the
Agency for Cultural Affairs



BT M/in yen

I INA®DE REVENUE

1. BEABEERIIA Investment income from endowment 98,653,955
2. ERMEZERIIA Investment income from operating fund 75,427,112
3. EEINA Income from lease 25,942,608
4. ZOMDILA  Other income 55,306,339
LHAINASET Net Total Revenue 255,330,014
BIEBEHIINSZ =% Balance brought forward 92,278,607
INASEt TOTAL REVENUE 347,608,621
O SZHOE EXPENSES
1. E¥%E Program Services 140,168,102
(5>BBIRE#% Grant Programs) (96,433,722)
2. % Managment and general 102,990,573
3. TDDFZH  Other expenses 9,809,259
HHIZHSET Total Expenses 252,967,934
LHINSZ=EE FUND BALANCES 2,362,080
RHEAREREINSZ =8 BALANCE CARRIED FORWARD 94,640,687

BT M/in yen

I &EEDE ASSETS

1. REEE Current assets
[WE&EE Cash
FRUVLEEE  Accrued revenue
EfiZE2% Securities
RENEESET Total current assets
2. EEEE Fixed assets
HEAKEE Endowment fund
+# Land
HfiEEZ: Securities
EXBEAET Total endowment fund
ZOMOETEERE Other fixed assets
BEEEESST Total fixed assets

21,716,747
41,761,163
33,073,649
96,551,559

2,254,915,150
4,500,000,000
6,754,915,150
3,558,341,654
10,313,256,804

BESET TOTAL ASSETS

10,409,808,363

I &fEDSR LIABILITIES

Bf&ES5t TOTAL LIABILITIES

1,910,872

Il IEGREAEEDSER NET ASSETS

IEBRBAE Net assets
(>BbEA%L Endowment fund)
(DB HHEAIERBAER D EE Decline of assets)

10,407,897,491
(6,754,915,150)
(69,919,214)

BEHSIUIEKMESST TOTAL LIABILITIES AND NET ASSETS

10,409,808,363




BRI OBIR

Summary of Grants

1987-1999

S FE A BIRAE BhRk&%8 (F)
category year number of  number of grants in yen
applications grants

IRXEE - SFIHENRE

Contemporary Theater and Dance Program

Grants 1987-95 1186 272 947,004,000
1996 207 43 110,500,000
1997 206 38 99,000,000
1998 183 36* 84,174,000*
1999 141 41 78,000,000
5t total 1923 430 1,318,678,000

BN

Designated Fund Program Grants
1987-95 141 96 456,925,000
1996 8 6 17,394,000
1997 12 12 49,430,000
1998 25,212,000
1999 20,433,000
Rt total 127 130 569,394,000

*1998F E DRRBR - FFBIK —HF IS - AFEBTOT 5 LDS5.14(2,000,000[) (3 FHEFED7-8H19994F B 124
HEN2ERE,
*A grant of 2,000,000 yen belonging to the Contemporary Theater and Dance-Collaboration and Performance Grant Program category
made in 1998 was returned in full to the Saison Foundation during fiscal year 1999 due to the cancellation of an international collabo-
ration project.

1999 ECIR(UIRAI - SEHMBIRY) D05 5 L iR

Data on Contemporary Theater and Dance Grant Programs in 1999

T TN T—92av7 &Ml | T-IYTXIXNE | EWALEER I =i AEEE) I HRYZE AR HERLE - AREE A
programs PRI L TRRE) | F-FHE.IOCE 7K | Artistic Creativity Artistic Creativity Intellectual Exchange Collaboration and total
B e Enhancement Enhancement Grant Program Performance Grant
Workshops, Conferences | Arts Management Grant Program | Grant Program Il Program
and Symposia, and Study Program and
Commissioned Research | Columbia University
Grant Program Scholarship
R
number of
applications 27 3 39 4 62 141
B4 3
number of
grants awards 14 1 4* Few 17 41
BB &8 (M)
grants in yen 13,500,000 1,000,000 16,000,000 15,000,000 3,000,000 29,500,000 78,000,000

* B34  Including three extended grants
= 3B  Including one extended grant
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Board of Directors

and Trustees
as of June 2000

ir yhabetical or
In alphabetical o1

el

CHAIRMAN

Seiji Tsutsumi

VICE CHAIRMAN

Kazuo Kinumura
Representative Director, Tokyo Theatres Co., Inc.

MANAGING DIRECTOR

Chuei Yagi

DIRECTORS

Kunio Anzai
Chairman, Tokyo Gas Co., Ltd.

Shigeo lkuno

Advisor, Saison Life Insurance Co., Ltd.

Rokuro Ishikawa
Chairman, Kajima Co.

Masao Katayama
Secretary-General, The Saison Foundation

Mikio Kawaguchi

Advisor, Japan Broadcasting Corporation

Toshio Kawatake

Chairman, Japan Theatre Arts Association, Professor Emeritus,
Waseda University

Hiroshi Kida

Advisor, New National Theatre, Tokyo

Yotaro Kobayashi
Chairman of the Board, Fuji Xerox Co., Ltd.

Minoru Mori
President and Chief Executive Officer, Mori Building Co., Ltd.

Moriyuki Motono
Former Japanese Ambassador to France

Bun’ichiro Sano
President, Center for Domestic and Foreign Students

Tomiji Yamazaki
Chairman, Yamatane Art Foundation

AUDITORS

Yasuo Goto

Corporate Counselor & Director, Chairman Emeritus, The Yasuda
Fire & Marine Insurance Co., Ltd.

Sanji Harago
Attorney at Law

Asako Tsutsumi

TRUSTEES

Yoshio Abe

Professor, Department of Cultural Information, Teikyo Heisei
University

Setsu Asakura
Theater Designer and Consultant

lkuma Dan
Composer; Member of the Art Academy of Japan

Kazuo Ibuki
Counsellor, Bank of Tokyo-Mitsubishi, Ltd.

Toshi Ichiyanagi

Composer and Pianist

Yasuhiko Inukai
Senior Adviser, Kyodo News Service

Hiroshi Kawakami
Adviser, Yamaha Co., Ltd.

Kazuo Kinumura
Representative Director, Tokyo Theatres Co., Inc.

Kazuko Koike
Professor, Musashino Art University

Michitaka Kondo

Representative Director of the Board, Hakuhodo Inc.

Kazuko Matsuoka
Theater Critic

Ken'ichi Mishima
Professor, Faculty of Human Sciences, University of Osaka

Kiyoshi Mizoochi
Theater Critic

Yujiro Nakamura
Philosopher; Professor Emeritus of Meiji University

Takashi Nomura
Theater Critic

Mitsuyoshi Numano

Associate Professor, Graduate School of Humanities and Soci-
ology, the University of Tokyo

Yushi Odashima

Director-General, Tokyo Metropolitan Art Space

Shigeaki Saegusa

Composer

Saeko Saigusa
Director, Japan Women’s University

Toshihiko Saji

Former Managing Director, The Mainichi Newspapers

Harumi Sakamoto
Chairman of the Board, Saison Research Institute

Masaya Takahashi

Actor and Director

Yasunari Takahashi
Professor, Showa Women's University

Kazuyuki Toyama
Music Critic

Koji Tsutsumi
Director, Parco Co., Ltd.

Tadashi Uchino

Associate Professor, Graduate School of Arts and Sciences, the
University of Tokyo

Hiroshi Ueki

Director, Pola Art Foundation

Noriyuki Watanabe
President, The Seiyu, Ltd.

Masayoshi Yamada
Advisor, Parco Co., Ltd.

Masakazu Yamazaki
President, University of East Asia; Critic; Playwright

Osamu Yanase
Chairman, Credit Saison Co., Ltd.
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Application Information on 2001 Contemporary Theater and Dance Grants

The Saison Foundation's Contemporary Theater and Dance Grants for 2001 will
be awarded to projects scheduled to take place at any point during the year
from April 1, 2001 to March 31, 2002. Application guidelines and forms will be
available from October 2000. For further details, please contact the Saison Foun-
dation at the following address and numbers:

THE SAISON FOUNDATION

1-16-1 Ginza, Chuo-ku, Tokyo 104-0061, Japan
TEL: +81 3 (3535) 5566

FAX: +81 3 (3535) 5565

email: JOSEIO10@pcvan.or.jp

or foundation@saison.or.jp
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BRERXGFRTR2V4 LBRA)
HIASE HETREVF PURELN YT v—)
FH B@FHETREYF 7FYREVMT 2T v—)

EIEEL:

wEZS

1999 HEWES
2000F9H 1T
BIEFEA Y O ERTE

T 104-0061

RRERRRXIEET-16-1 RELE LR
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by the Agency for Cultural Affairs
Funds: ¥6,754,915,150 (as of March 31, 2000)

STAFF

Director:
Masao Katayama

Program:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Junko Okamoto (Program Assistant)

Takeo Horiuchi (Manager, Morishita Studio)
Hiromi Maekawa (Assistant Manager, Morishita Studio)
Wataru Ueda (Assistant Manager, Morishita Studio)

Administration:
Takao Sakagami (Financial Manager)

ANNUAL REPORT 1999
Published: September 2000

THE SAISON FOUNDATION

1-16-1 Ginza, Chuo-ku, Tokyo 104-0061, Japan
TEL: +81 3 (3535) 5566 FAX: +81 3 (3535) 5565
email: JOSEIO10@pcvan.or.jp

or foundation@saison.or.jp

website: http:/Awww.jpan.org/support/Saison_Foundation/

index-e.html
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