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Preface

The world has begun to make a dramatic change with the turn of the century. Yet,the
real meaning of this transformation, or the direction it is headed to and the form it will
take remain vague.

This uncertainty comes from the fact that art and culture - which ought to be the
forerunners of our times - have lost their place in the world by being caught up in the
maelstroms of the information-oriented society and the globalization of economics,
which are two elements that have derived from the progress of technology within the
industrial society.

The turmoil in Japan is particularly dreadful because the image of humanity is blurred
in an economy bereaved of thought,and its people are only interested in the pursuit of
profits. The cause of such disorder is neither the disappearance of the nation's goals
nor the effects of a democracy in which superficiality is valued.

In the case of Japan, the degradation of creativity within culture and art is the root of
confusion within society and among the people.

Quite a few individuals feel the signs of such decline are evident when think of how
many gifted artists are being mesmerized by populism, forget their roles as creators,and
abandon the will to challenge reality.

Perhaps the disconnection between our country’s contemporary arts and tradition -
the fertile soil of creativity - is the reason behind this problem. The absence of historical
consciousness might also be another principal factor.

Thus, the time has come for us to contemplate the meaning of modernism in this
country as one’s own problem. One can say that the present situation is somewhat
similar to that of 1935 when Gide, Malraux, Musil, Brecht, Broch, Pastjernak and other
artists from thirty-eight countries who felt the threat of the rise of fascism gathered in
Paris to hold the International Congress of Writers for the Defense of Culture.

Although the abilities of the Saison Foundation are limited, we hope to assist the
restoration of the vitality of art as much as we can by supporting creative activities.

We look forward to continue hearing your opinions and receiving your encourage-
ments so that we can make a difference in the present and in the future.

October 2001

Seiji Tsutsumi

Chairman
The Saison Foundation
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PROGRAM OUTLINE - 2000

GRANT PROGRAMS

" The grant-making activities of the Saison Foundation consist of
(D) national grant programs designed to activate the fields of con-
temporary Japanese theater and dance,and (II) international grant
programs intended to promote mutual understanding between Ja-
pan and other nations through intellectual and artistic exchange
projects.

I I. National Grant Programs

1. Contemporary Theater and Dance—Creative
Environment Improvement Grant Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia, and
other projects that are conducted to improve the infrastructure of
the contemporary Japanese theater and dance community. Grants
range from ¥500,000 to ¥3,000,000. Priority use of the Foundation's
rehearsal facilities in Tokyo (Morishita Studio) may be awarded in-
stead of grants depending on the nature of the project.

For the year 2000, the Foundation invited projects with the follow-
ing purposes in particular:

M Training workshops for improving directing, acting, choreo-

graphing, dancing, administrating, and technical skills

M Audience expansion

W Touring systems for regional areas in Japan

M Encouragement of performing arts criticism

For Arts Management Studies

This category within the program assists Japanese performing arts
professionals to go abroad and study arts administration at universi-
ties or other educational institutions, or to undertake internships at
performing arts organizations outside of Japan by awarding scholar-
ships up to ¥1,000,000. In some cases, the Foundation may decide to
award a specific annual scholarship to attend the Program in Arts
Administration at Columbia University's Teachers College in New York.

Commissioned Research Projects

The Foundation encourages the following research projects:

L Policy proposals to stimulate and enhance contemporary the-
ater and dance in Japan (¥3,000,000 for a two-year research
project)

Il. Case studies of effective support policies in the history of per-
forming arts (¥1,000,000 for a one-year research project)

[Il. Case studies of how the talents of leading artists in the field of
contemporary theater and dance were developed (¥1,000,000
for a one-year research project)

2. Contemporary Theater and Dance—Artistic
Creativity Enhancement Grant Programs

The aim of this operating support program is to allow artists and/
or companies to concentrate on their artistic work by awarding long-



term grants of between three to six years and priority use of Morishita
Studio for rehearsals. Grants are given to young and promising Japa-
nese theater and dance artists/companies (Program [),and to those
among the more mature generation who are expected to widen their
sphere of activity on the international platform in the near future
(Program II).

Artistic Creativity Enhancement Grant Program |

This program awards grants and priority use of Morishita Studio
for three consecutive years as a rule to promising Japanese theater
and dance artists/companies with an active history of less than ten
years and whose expenditures for the previous fiscal year were or
are expected to be over ¥4,000,000. Individual artists are required to
establish an organization in the near future. In 2000, grantees of this
program were awarded ¥4,000,000 each.

Artistic Creativity Enhancement Grant Program Il

Grants and priority use of Morishita Studio are awarded for an-
other three years as a rule to grantees chosen among the companies
who have completed the above program. In 2000,a grant of ¥6,000,000
was awarded to each grantee of this program.

H Special Project Support Grant Program (designated fund
program)

This program awards grants to cultural or artistic projects belong-
ing to fields other than contemporary theater or dance.

Note: Applications to this program are not publicly invited.

éf II. International Grant Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance—Intellectual Exchange
Grant Program

The Contemporary Theater and Dance - Intellectual Exchange
Grant Program supports conferences,symposia, translation/publica-
tion and other related projects that improve the visibility of contem-
porary Japanese theater and dance within the international perform-
ing arts community. Grants ranging between ¥500,000 to ¥3,000,000
and priority use of Morishita Studio are awarded. The program also
assists artists who plan to conduct travel projects to acquire a deeper
understanding of other cultures.

Translation/Publication Project Grant Program (designated
fund program)

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature and to
other activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance—Collaboration and
Performance Grant Program

The aim of this program is to stimulate creative activities based
on international exchange and to promote Japanese performing arts
on a global scale. The program awards grants ranging between
¥1,000,000-¥3,000,000 and priority use of Morishita Studio to inter-
national collaboration projects and performances,and/or workshops
held during the process of such activities. Artists/companies orga-
nizing collaboration projects or performance tours, or individuals
and organizations involved in the production and/or management
of the above projects are eligible to apply to this program. Artists/
companies based outside of Japan who are planning to conduct a
tour in Japan are required to find a Japanese host organization be-
fore submitting an application. Priority will be given to collabora-
tion projects with not-for-profit organizations outside of Japan that
are committed to working with and presenting contemporary Japa-
nese theater and dance artists/companies.

Artistic Exchange Project Grant Program (designated fund program)
This designated fund program supports activities conducted by
not-for-profit organizations outside of Japan with a continuous part-
nership with the Saison Foundation, including creative work by art-
ists/companies, projects with the aim to familiarize Japanese culture
to other nations,and fellowship programs.
Note: Applications to this program are not publicly invited.

Special Project Support Grant Program (designated fund program)
This program provides support to international cultural exchange
projects belonging to fields other than contemporary theater or
dance.
Note: Applications to this program are not publicly invited.

Apart from making grants, the Saison Foundation sponsors and
organizes seminars, workshops,and symposia,and publishes a quar
terly newsletter.

In order to support and enhance the creative process within con-
temporary theater and dance and to stimulate the performing arts
scene in Japan,the Saison Foundation also organizes creative projects
by working with artists/companies, not-for-profit organizations, and
other groups under its co-sponsorship program known as the Saison
Theater Program.
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About the Programs for 2000

Masao Katayama
Director and Secretary-General

The act of giving continuous support to the performing arts sec-
tor involves three major areas that are in need of assistance. First,
there are individual artists and companies. In 1992, our foundation
began an operating support program for theater and dance com-
panies. This evolved into the Artistic Creativity Enhancement
Grant Programs, which are now the core of our grant making ac-
tivities. At the time when we announced that we would give operat-
ing support, it was considered as being new and original since it
introduced an alternative to project-only grants. Nevertheless, it was
still much an orthodox means of grant making (at least in Japan)
since it was designed for those directly involved with actual cre-
ative work.

Another area is the service organization community. Assisting
these groups that give aid and encouragement to artistic and cre-
ative activities from various angles is an indirect but another way of
supporting creative activities. Although this approach seems to be
quite effective in stimulating the arts in the U.S., this is not the case
in Japan, where the service organization sector is underdeveloped
— perhaps with the exception of “theatergoer groups” which are
mutual aid societies for audiences. In order to develop recogni-
tion towards service organizations within the Japanese society, we
feel it is necessary to see that a number of such groups begin ac-
tual work and set visible examples. This is why the Saison Founda-
tion supported the establishment of the network-oriented service
organization,Japan Contemporary Dance Network (JCDN), for
three years from 1998 to 2000. Fortunately, JCDN made steady
progress during the three grant-receiving, preparatory years,and was
officially recognized as a Non-Profit Organization (NPO) entity in
July 2001.

The third area that can be considered as a focus for continuous
assistance is the performing space community. The fact is that sup-
port programs for this particular community have hardly existed in
Japan. Since most performing art venues in this country are com-
mercial theaters or those for hire, or national/local government-
owned theaters, or those owned and operated by corporations, the
concept of a theater being a private, not-for-profit,and independent
medium capable of producing works on its own went unnoticed in
general. Venues were simply not subject to grant making.

By observing the future of arts promotion, however, it is natural
to predict that these not-for-profit spaces with crystal clear artistic
guidelines and functions not only for creating and staging work
but also for training, research, education, and outreach programs
will play an important role even in Japan. It is evident, therefore,
that a search for effective and stable ways of operational support
towards theaters and performing spaces needs to be conducted.

As we became aware of this fact,we decided to offer support for
three consecutive years starting from the year 2000 to three small
performing spaces that have been known for offering space and
opportunities to young dance artists for some time: Session House
(Tokyo), ST Spot (Yokohama), and Torii Hall (Osaka). Unfortu-
nately, the amount of grants which we could distribute to each of
these performing spaces were so modest that they are not suffi-
cient enough to ease the burden of operating costs and are in fact

being appropriated to partial funds for their training programs for
young artists. Yet, we hope that these small grants will make a differ-
ence in shifting the attention of grant makers to such venues.

Along with our sponsorship program, which includes the Arts
Administration Seminar Series that we have held continuously
for a number of years, we also conducted a number of projects
with other organizations under our co-sponsorship program dur-
ing the year 2000.

Our foundation has a tradition of interpreting support in a holis-
tic way,and instead of limiting our method of support to grant mak-
ing, we have also provided assistance by offering spaces and op-
portunities, or information and know-how. Following the termina-
tion of a lease contract for one studio within our Morishita Stu-
dio,which had been in effect from opening of the Studio and one
of our income sources, it became possible for us to use the whole
building for our programs. Since there were a few important projects
that had derived from our regular grant making activities, we then
decided to develop them within a new framework of support apart
from our usual grant programs. We would be directly involved in
the operation of the projects and work actively in cooperation with
other organizations. Morishita Studio would become a base for
such projects.

Although the facilities at Morishita Studio are designed for drama
and dance rehearsals and are not sufficient for full-scale perfor-
mances, this is not a shortcoming. Venues that can handle full-scale
performances are available elsewhere. On the other hand, there
are not so many places where ideas and techniques can mingle
and be exchanged through workshops:; where artists can settle them-
selves and concentrate on their work; where they can have dia-
logues with various people and share views; where artists can show
their work to a selected and analytical audience.

While our foundation will continue to offer Morishita Studio to
our grantees as a rehearsal site, we will take advantage of the above
unique aspects of the Studio and position it as the main stage of
our co-sponsorship program, through which we hope to demon-
strate our distinctiveness and expand our network and relationships
with other organizations.

From 2000, our co-sponsorship program has been called the
Saison Theater Program. The projects within the program,which
remain as an extension of our grant programs, will be held not only
at Morishita Studio but also at other venues.

Despite the seriously low interest rates in Japan which would
apt to hinder our operations, the development of such a new pro-
gram was possible owing to the generous contributions from the
following corporations of the Saison Group which began in 2000:
The Seibu Department Stores, Ltd.; The Seiyu, Ltd.; Credit Saison
Co., Ltd.; Seiyo Food Systems Inc.;Yoshinoya D&C Co., Ltd.; and
Saison Information Systems Co., Ltd. (from 2001).The Saison Foun-
dation is extremely grateful to these corporate donors.
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The Creative Environment Improvement
Grant Program supports projects and activi-
ties aimed to solve problems of or to improve
the infrastructure that sustains Japanese con-
temporary theater and dance. Under this
program,which awarded grants to fifteen or
ganizations in the year 2000 including those
conducting workshops, lectures, symposia,
and research, a new “try out” was made this
year by giving grants to three organizations
that operate small performing art venues, at
which they run training and development
programs for young dance artists and activi-
ties to promote contemporary dance.

One performing space organization that
received a grant this year was Session House
Planning Office of Tokyo, which has pro-
duced many talented artists through its pro-
grams that are managed by young volunteer-
ing dance artists who were frequent visitors
at its venue. Another was ST Spot of
Yokohama, which is known for running
unique training programs at their venue in-
cluding one that offers opportunities to
young artists to stage their work, with profes-
sional artists acting as advisors. Dance Box,
which is based at Torii Hall in Osaka — a
major venue of contemporary dance in the
Kansai region — supports artists and pro-
motes the improvement of the dance envi-
ronment and its recognition within society
through its activities ranging from perfor-
mances to publication of newsletters, net-
work-building actions, and information ser-
vices.

Japan Contemporary Dance Network
(JCDN), a service organization that our foun-
dation has awarded grants for three years
since 1998 in order to support its prepara-
tory activities,demonstrated the outcome of
its network-building efforts by launching a
dance-touring project in cooperation with a
number of performing spaces throughout
Japan,including the three venues mentioned
above. In March 2001,JCDN held a meeting
at Morishita Studio to celebrate its inaugu-
ration, at which many individuals and orga-
nizations involved in dance participated and
held discussions. JCDN was officially recog-
nized as a Non-Profit Organization (NPO)

entity in July 2001, and is expected to play
an active and important role in stimulating
and encouraging the national dance com-
munity.

Several dance and drama training work-
shops were also grant recipients of this pro-
gram in 2000. The workshops organized by
Network Unit Duo of Kyoto entitled Kansai
Theatre Workshop 2000 — The Showcase of
English Theatre Training — was so well re-
ceived by its participants for its high stan-
dard of training that it will be held in other
regions in Japan in the future:

Furthermore, the Research Center for
the Arts and Arts Administration at Keio
University received its third and final grant
in a row in 2000 for the preparation of its
archives of the famed Butoh artist, Tatsumi
Hijikata, which will shortly be opened to the
public.

Regarding the Commissioned Research
Project category within this program, the
Research Group on the Planning of Arts
Promotion Policies Based on Non-Profit
Organizations was given a grant for its sec-
ond and last year. Additionally,a new appli-
cant called the Cultural and Arts Policies
Research Group was awarded a two-year
grant for a project to propose the establish-
ment of a tax-based national funding system
for the arts in Japan.
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Dance Community Coalition

Tokyo/NY Dance Project “Hanasu Karada"— Sarah
Michelson’s Dance Workshop Sessions

July 2 -19, 2000
Tochigi/Tokyo/Aichi/Osaka/Kanagawa (Forest
Arena/Morishita Studio/Mdeux/Torii Hall/ST Spot)
Studio Rental: 4 days

KISANUKI DANCE OFFICE

KISANUKI KUNIKO+néo DANCE WORK SHOP
2000

June 9, 2000 — February 14, 2001

Tokyo (Morishita Studio)

Studio Rental: 51 days

Theatre Project Tokyo
tpt Directors & Designers Workshop/Audition

Workshop/Actors Workshop
August 1, 2000 — February 6, 2001
Tokyo (Benisan Pit/Morishita Studio)
¥1,500,000 Studio Rental: 64 days

Hot Summer in Kyoto office

5th International Dance Workshop Festival

April 14 - May 14, 2000

Kyoto (Institut Franco-Japonais du Kansai/
Higashiyama Seinen no le/Kyoto Art Center)
¥1,000,000

Network Unit Duo

Kansai Theatre Workshop 2000 — The Showcase
of English Theatre Training the Second year —
August 28, 2000 — April 1, 2001
Kyoto/Hyogo/Osaka (Art Complex 1928/Piccolo
Theater/Osaka Art Space/Kyoto Art Center)
¥1,000,000

Yokohama Culture Foundation

Composition & Analysis Course for Choreogra-
phers/Instructor: Lorrina Niclas

January 17 - 28, 2001

Kanagawa/Hyogo (Theatre Fonte/ltami Municipal
Drama Hall)

¥1,500,000

KOKAMI /Thirdstage.inc
METHOD EXHIBITION

June 25, 2000 — March 25, 2001
Tokyo (Morishita Studio)

Studio Rental: 14 days

DANCE BOX COMMITTEE

DANCE BOX

April 1, 2000 — March 31, 2001

Osaka (Torii Hall/Former Seika Elementary School)
¥1,000,000

ST Spot
ST Spot Dance Series

April 1, 2000 — March 31, 2001
Kanagawa (ST Spot)
¥1,000,000 Studio Rental: 10 days

Session House Planning Office

Project to stimulate the dance scene and to im-
prove the level of dancers

April 1, 2000 — March 31, 2001

Tokyo (Session House Underground Studio)
¥1,000,000

Research Center for the Arts and Arts Admin-
istration, Keio University

Reproduction of the Work of Tatsumi Hijikata -
27 Evenings for the Four Seasons” (Hijikata
Archive 2) [Final year of a three-year project]
April 1, 2000 — March 31, 2001

Tokyo (Keio University)

¥1,500,000

Japan Contemporary Dance Network
Development of a touring system for contempo-
rary dance within Japan [Final year of a three-year
project]

April 1, 2000 — March 31, 2001

Nationwide

¥1,500,000 Studio Rental: 4 days

Theater Company RINKO-GUN/Good Fellows
Inc.

2.5 Minute Ride Symposium & Workshops with
Lisa Kron

September 2 — 15, 2000

Tokyo (Morishita Studio/Kinokuniya Southern The-
ater)

¥1,000,000 Studio Rental: 10 days

Research Group on the Planning of Arts Pro-
motion Policies Based on Non-Profit Organi-
zations

Creating a new arts policy — a dynamic challenge
to empower the NPOs of Japan [Final year of a
two-year project]

April 1, 1999 — March 31, 2001

Tokyo/New York

¥1,500,000 Studio Rental: 1 day

Cultural and Arts Policies Research Group
Proposal for the establishment of a tax-based na-
tional funding system for the arts in Japan

April 1, 2000 — March 31, 2002

Tokyo/Los Angeles, etc.

¥1,500,000
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The Artistic Creativity Enhancement
Grant Programs, which offer operating sup-
port to theater and dance companies over a
number of years in the form of grants and
priority use of Morishita Studio, are divided
into two levels (basically three years for each
level) depending on the length of their ca-
reers. The first level, Program [, is designed
to support the young generation of artists
whose activities are expected to make an im-
pact on the fields of contemporary Japanese
theater or dance in the future; Program 11, is
for the further development of significant
companies whom are expected to become
active on the international platform.

In the year 2000, three companies joined
the group of Program I grant recipients:
dance companies Leni-Basso and Dance
Theatre LUDENS and the theater company
Toenkai. H. ART CHAOS completed its
grant-receiving term for Program I in 1999
and was accepted to move on to Program II
in 2000. As a result, a total of nine compa-
nies were awarded grants under the two pro-
grams.

Leni-Basso is a dance company that was
formed in 1994 by choreographer/dancer
Akiko Kitamura,who is known for her active
working style along with her unique chore-
ography method called the grid system,
which was inspired by a computer simula-
tion theory,and for collaborating widely with
artists from other fields such as drama or
film.

Choreographer Takiko Iwabuchi founded
Dance Theatre LUDENS in 1999. Formally a
dancer,Iwabuchi,who won two awards at the
Yokohama Dance Collection 2001, has been
hailed as being “one of the very few young
choreographers in Japan who has a thor-
ough and deep knowledge of the creative
techniques and methodologies of contem-
porary dance”

The theater company Toenkai was estab-
lished by playwright/director Shigefumi
Fukatsu in 1992 and has staged three to four
works each year ever since. Fukatsu’s works

M

ZMEhEEH 0I5 L
Contemporary Theater and Dance—Artistic Creativity Eﬂhapcemgm"t Grant Program:

have been regarded as depicting the “deep
darkness of the heart”of ordinary people and
compared to the mysterious and chaotic
style of the established playwright Ryo
Iwamatsu. Fukatsu received the prestigious
Kishida Drama Prize in 1998.

Among the group of existing multiyear
grantees of Program I, Idevian Crew and
199Q Taiyozoku completed their final year
in 2000 and are eligible to apply to Program
Il hereafter.

The styles and aspects of theater and
dance companies have differed greatly over
the years since our foundation first began
giving operating support in 1992, and per-
haps it is necessary now to review our Artis-
tic Creativity Enhancement Grant Programs
so that they may keep up with the new era
of performing arts.
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From the premiere of Finks, Tokyo, February

E= ARBPFERAR- 4P —)

HIE: fERE—

artistic director: Akiko Kitamura (choreographer,
dancer)

producer: Ryuichi Fuse

wildhany@kk.iij4u.or.jp
http://www.kk.iij4u.or.jp/~wildhany/index.html

2001

)Ayako Nagatsuma
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Leni-Basso / Wild & Honey,Inc. (dance/Tokyo)

M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2000
Fiscal year: April 1, 2000 — March 31, 2001

Grant: ¥4,000,000

Studio Rental: (between June 2000 till May 2001):
46 days

B Major activities during fiscal year 2000
(Performances)

November: Performance at a showcase event for
Baltic festival directors; performance of dread sucker
— hyperbolic zone at Tokyo Dance Selection 2000
January: dread sucker — hyperbolic zone performed
at the Japan Contemporary Dance Showcase orga-
nized by An Creative Inc. at the Japan Society, New
York

February: Premiere of Finks at Art Sphere, Tokyo
(Workshops)

April: Short term intensive workshop by Akiko
Kitamura

November —: Serial workshop by Kitamura

(Other activities)

July — August: Kitamura participates in World Dance
2000 in Tokyo and holds a workshop, performs a
solo piece, and joins a symposium during the event
August: Showcase and video showing, plus com-
pany presentation at the Performing Arts Market in
Tokyo

August — September: Kitamura visits Europe on a
research trip
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Dance Theatre LUDENS [dance/Tokyo]
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FE: HHRZET GRMAR)
#I{E: @A % [Dance in Deed!]

artistic director: Takiko Iwabuchi (choreographer)
public liaison: Kumi Hiraoka [Dance in Deed!]
Dancindeed@aol.com
http://members.tripod.co.jp/ludens

pre

miere, February 2001. ©Yoichi T da
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2000
Fiscal year: April 1, 2000 — March 31, 2001
Grant: ¥4,000,000

Studio Rental: (between June 2000 till May 2001):
46 days

W Major activities during fiscal year 2000
(Performances)

February: Be (duo version) performed at the
Yokohama Dance Collection 2001 and receives the
Yokohama Culture Foundation Award and the
French Embassy Award for young choreographers;
premiere of Es at the Fifth Park Tower Next Dance
Festival in Tokyo

(Workshops)

August — November: Workshops (including audi-
tions and research for new work)

November — January: Contemporary dance tech-
nique and creative open workshop courses by com-
pany members

March: Intensive workshop series

(Other activities)

May — July: Takiko Iwabuchi and two dancers from
her company participate in artist-in-residence ac-
tivities at choreographic centers and workshop pro-
grams in France on scholarships from the French
Embassy and other institutions
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artistic director: Shigefumi Fukatsu (playwright,

director)
producer: Chiwaka Araki
chiwakaman@aol.com
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2000
Fiscal year: January 1 — December 31, 2000
Grant: ¥4,000,000

B Major activities during fiscal year 2000
(Performances)

May — June: Premiere of Dokoka no Toori wo
Tsuppashitte (Running Through a Street of Some-
where) in Tokyo and Osaka

October — November: Premiere of Sekai ni lkka
(One Family in the World) in Osaka and Aiichi
(Other activities)

Writing of plays for other companies by Shigefumi
Fukatsu, who also acted as chief director at Ai Hall's
Theater Factory project in Hyogo and as an instruc-
tor at a drama course
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MONO [theater/Kyoto]
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artistic director: Hideo Tsuchida (playwright,
director, and actor)

producer: Junko Kakiwaki

mono@nk.rim.or.jp
http://www.nk.rim.or.jp/~mono/ (Japanese only)
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B Grant-receiving term

From 1999 to 2001

B Details on support during fiscal year 2000
Fiscal year: April 1, 2000 — March 31, 2001
Grant: ¥4,000,000

B Major activities during fiscal year 2000
(Performances)

June - September: Premiere of Nishiki-goi (The Vari-
colored Carp) in Tokyo, Osaka, Himeji, Ohtsu, and
in Sapporo

February — March: Premiere of Nanimo shinai Fuyu
(A Winter of Idleness) in Kyoto, Hyogo, and in To-
kyo

(Other activities)

Writing of plays for other companies by Hideo
Tsuchida; plus a number of workshops by the com-
pany; lectures by company members
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Idevian Crew [dance/Tokyo]
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artistic director: Shigehiro Ide (choreographer, dancer)
producer: Yoko Iwashita [Bihne Co., Ltd]
buhne@bc.iijdu.or.jp
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M Grant-receiving term

From 1998 to 2000

M Details on support during fiscal year 2000
Fiscal year: March 1, 2000 — February 28, 2001
Grant: ¥4,000,000

Studio Rental (between June 2000 till May 2001):
53 days

W Major activities during fiscal year 2000
(Performances)

May: Fuitchi (Discord) performed in Hyogo, plus
workshop

November: Collaboration with poet Toshiko Hirata
at the Musashino University Festival

January: Premiere of Furimukuto (As | Look Back)
in Tokyo

(Workshops)

July: Children’s workshop by Shigehiro Ide orga-
nized by Theatre Tram in Tokyo

August: IDE 5 Days, a workshop series by Ide at
Morishita Studio; Children’s workshop by Ide at
the Energy & Earth Exploratorium in Kanagawa
September — December: Workshops in Aomori
February — March: Workshop series and perfor-
mance in Hyogo
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199Q Taiyozoku [theater/Shiga]

A scene from the second act of Gaito-geki: Bochi-bochi Ikoka (Street Play: Well, Let’s Get Goin’ Then),
performed at Ikutama Shrine in Osaka, October-November 2000. ©Ryuzo Ishikawa
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From 1998

Masahiro Iwasaki
©Ryuzo Ishikawa
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artistic director: Masahiro Iwasaki (playwright, director)
producer: Takako Kishibe
kisibe@msj.biglobe.ne.jp
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M Grant-receiving term

From 1998 to 2000

B Details on support during fiscal year 2000
Fiscal year: January 1 — December 31, 2000
Grant: ¥4,000,000

B Major activities during fiscal year 2000
(Performances)

October — November: Premiere of Gaito-geki:
Bochi-bochi Ikoka (Street Play: Well, Let's Get Goin’
Then) in Osaka

(Other activities)

March: Joint performance with other Kansai re-
gion companies

June: Performance of a collection of short plays
by Masahiro Iwasaki and other playwrights in
Osaka

Workshops and writing/directing of plays for other
companies by Iwasaki, who also participated in a
Japanese-German theater forum discussion as a
participant
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artistic director: Sakiko Oshima (choreographer)
producer: Masahiro Kashiwa
kashiwa@h-art-chaos.com
http://h-art-chaos.com/

H 7= hFA R/ (B)RRT—bT7IM)—
[EE/RE]

H. ART CHAOS/ Tokyo Art Factory Co., Ltd.
(dance/Tokyo)
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2000
Fiscal year: April 1, 2000 — March 31, 2001
Grant: ¥6,000,000

Studio Rental: (between June 2000 till May 2001):
14 days

W Major activities during fiscal year 2000
(Performances)

September: Tour of The Rite of Spring (Le Sacre
du Printemps) and Dolly (premiere) in DUsseldorf
and Linz, plus Osaka; premiere of Ground Flowers
(a collaboration with jazz pianist Yosuke Yamashita)
in Ibaraki; The Rite of Spring and Dolly performed
in Seoul

November: Premiere of Viscera of Desert (coupled
with Dolly) in Tokyo

March: Premiere of Une machine a faire des dieux
in Tokyo
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KIM ITOH + the Glorious Future(dance/Tokyo)
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M Grant-receiving term

From 1999 to 2001

B Details on support during fiscal year 2000
Fiscal year: January 1, — December 31, 2000




Grant: ¥6,000,000

Studio Rental: (between June 2000 till May 2001):
121 days

M Major activities during fiscal year 2000
(Performances and choreographic work)
January: Dead and Alive — body on the border-
line — performed in Aichi

February — March: Kim Itoh gives lectures during a
residency workshop and performs Dead and Alive
— body on the borderline — at the Akiyoshidai
International Art Village

June: Itoh’s solo work Hitoridake? (Only Me?) and
company piece Mysterious Three performed in
Toyama

July: Premiere of / want to hold you (coupled with
Dead and Alive — body on the borderline —) in
Tokyo

September: Premiere of Itoh’s solo piece Futaridake
(Just the Two of Us) coupled with Sally! in Aichi;
tour of Boys-Girls in Lyon and Paris

October: Itoh choreographs a work for the
Melbourne dance company Chunky Move entitled
Butterfly and Me, which is performed at the
Melbourne Festival

November: Itoh joins the CJ8 Canada/Japan Dance
Partnership’s Canadian tour in which a piece he
created, Me and |, is performed (Toronto, Montreal,
Ottawa, and Vancouver)

December: Itoh choreographs a new piece of work
entitled Close the door, open your mouth in
Amsterdam

(Workshops, residency, and lectures)

April: Open workshop and workshop performance
at Morishita Studio; Itoh leads a series of work-
shops at the Summer Training 2000 in Brighton;
Itoh lectures at the Body School in Tokyo

June — July: Itoh lectures at the Setagaya Public
Theatre

July — August: Itoh is invited to the Bates Dance
Festival’s Different Voices residency program
(Lewiston, Maine)

December: Workshop in Hiroshima by Itoh
(Other activities)

May: Itoh joins writer/art critic Hideto Fuse at an
open discussion session

*

RIERG hat [EAI/ R ]
GEKIDAN KAITAISHA (theater/Tokyo)

Fusion 2, a collaboration project

July 2000 Katsu Miyauchi

1t Morishita !
FEIBKEE
FER &S

artistic director: Shinjin Shimizu (director)
producer: Takeshi Hata
gekidan@kaitaisha.com
http://www.kaitaisha.com/

1

vith the Melbourne
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B Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 2000
Fiscal year: April 1, 2000 — March 31, 2001
Grant: ¥6,000,000

Studio Rental: (between June 2000 till May 2001):
9 days

B Major activities during fiscal year 2000
(Performances)

April: Performance Series De-Control V/ - many
many performed in Tokyo

April — May: Performance of a piece created for
The Death Walk (One Table Two Chairs) project
plus the showing of a video/performance piece
for the Exile on the Earth (Video Circle) project at
the Journey 2000 Festival in Hong Kong

May: De-Control VI — Prisoner of Freedom per-
formed in Tokyo

June: De-Control VIl — S.M.3F. performed in To-
kyo

July: Collaboration project with the Melbourne
performance company entitled Journey to Con-
Fusion 2 held at Morishita Studio including a se-
ries of open workshops and a work-in-progress
event; performance at the Hikari no Niwa no
Kodomotachi ni 2 (To the Children of the Garden

of Light 2) event in Tokyo

August: Works for the The Death Walk (One Table
Two Chairs) and Exile on the Earth (Video Circle)
projects performed in Berlin at the House of World
Cultures

(Other activities)

July: Workshop by company actor Uichiro Fueda
December: Heiner Muiller memorial event held at
Canvas, the company's studio in Tokyo, as part of
an artist and critic lecture/symposium event series
called theatre Café

$SRIBIRE [FERE]

BUREXTSR 114/ BhRL#4883,000,000

Special Project Support Grant Program (national)
[designated fund program]

1 Grantee/ Total appropriation: ¥ 3,000,000

HARD G HERI K& Bk 52 C &=
WKIED 554 N2 7= AR H G B 4 Ml 4~ % 4
)= AR E 1 (#0> [DAN YEAR 2000
& TR BIZDIEZ KOEMEIRIT LED T
R A1 e D el B Gl B P < 570 A
Tx AT AN EE ST,

Kanagawa Arts Foundation held a fes-
tival entitled Dan Year 2000 to celebrate
Ikuma Dan’s fifty-fifth anniversary of his ca-
reer as a composer in 2000. The festival in-
cluded a series of concerts and events for
nearly a year in the prefecture of Kanagawa
and in other major cities throughout Japan,
featuring the works by one of Japan’s most
distinguished composers who greatly influ-
enced Japanese music.

SN EIN i3 g 47 15l

DAN YEAR 2000 (EIfFIREET £ X5 1/\)L)
00F6A1H—01&E3H811H

W/ RRE BB/ KRB/ R8E,
BE IR (MEERA—I /1| R
e/ LCTHPEMES MMEALEADN
K=V YR —FR—IL )

3,000,000

Kanagawa Arts Foundation

DAN YEAR 2000

June 1, 2000 — March 11, 2001
Kanagawa/Tokyo/Gumma/Osaka/Okayama/
Fukuoka/Hokkaido/Gifu (Kanagawa Kenmin Hall/
Kanagawa Prefectural Concert Hall/Yokosuka Art
Theatre/Yokohama Minato Mirai Hall/ Suntory Hall
and other venues)

¥3,000,000

Concert featuring the opera works by Ikuma Dan, Kanagawa, October 2000.
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Intellectual Exchange Programs

BER - ERWER  HRRESHIOT S5
.l\

&’&@Lfﬂi@fﬂﬁ(ﬁffﬂ '%Eﬁ?'zﬁ]@ll@f\ft
S B EITHL T AE T KT 07

LATIR, EIATITEMBERISE, BLUME
R | X2 BRBMERB S IC X5 [8IH

AKDOBEIES 3% | OBIERH U B & 1T > 72,

HIEHIO2M B X N5 10l 7 O 7 Lo
B2k 2MBEOHARR xS, Flnlik
[ERS i e T A — T LERE F ARV A D28,
vy, ePhemslA TS, B Kk, t
2 BUEL 'oufa):/‘/n“"‘/“rwaiﬁ%}ﬁééhf:
1F2, BEPSOBMEDIEM)—T 17,
Tr—v VA, T—rYay T RELHHESN Iz, 3?
RE&ELe220IIIELTO[7YT ] &t ]Iz
DN, BB EAEEDBIMNH =B LS FLHR
T R, B R A DT B
%2 HBR I 2N . R SEROFBUCIN
FTHEDLLUTERFTRHEDMA/NES
BTN T3 F LIRS RIE ThH T2, B
ORI e D A S sl LA iRy b
—INZBHEIANKED STZLIIEHIE TR
|72

B ZHAROBURGRER IR O Wi 1% K21k
FCORFMHIREETHS, $3EBTIE, 80F
RAERKTIRMEREL T, Wi s, KiGH#
2. RN, BRI, PEAAD T OfREED
LBz, BROEIRIERm O~
V=FUY T TR ENDHE, KREEOBRRE
RAICRAMBD NS, F2, I3RS
DFFBENOFFHI . AV F—29b L TORKH
N LI IR B AL TOKE AL HHEN
5Z&HDOTHIRLZW,

BIRHARBIRX [JEAF]

HADH 2RI B KO AR 81235
SR A WM AR SR 3 A0 B A ST
BATTLT LTI, 1999125 [ EhiE VL
R ECRE P X AL 7= BHER MY e S 23 L TR
Eirolz,

IV A ES IR T Y 17 A
#t (judicium Verlag GmbH) i, M4 OH)

R AT T19994E 1 KN SA-ICh 7> THA
DOELEFIE ANCRPEO FAEE AV FEIZEIER
L. V)= LTHIRL T3, 2R 8 HIZH 7=
% 20004F-KE (IR A1 O B 78 L CRIER
Iz B THARO B ] hiflirshiz,
E3AN 2000@%@313;3‘5%%& mm—*;ﬁu%m
5%
EHRERE & [V BB o7 v va /—M@, R
L. 20014 i iR § 5 P> T05,

RO REH ST T, 1998 £ LD
[BRAAL SRR E LS —2DEE
TR RSB & 1T > 05, SRS HANAZ
7220004F- 1 121 (1) IS OE A F L 72k
BB TR AL 2E G ] OBIER2YE T
L (200 4R UM 7o) o (2) 19994F 1 DIk
IZ& S TRERD D SR T Au i 553 [ Bl
FCHABGAO AL TE) ] O e fE . (3) 1]
UL 994EE DR A G & IZHERA ED S T
FErg 3% — 3 TEA AW OFT, KKV (4)
20004 O PKIZ KO FEHIL 3% [T D[]
L B TR STt <] . &
I [T —03) 2 L— Tl AR OIS )
83 ] OBERMTb I,

Contemporary Theater and Dance-Intel-
lectual Exchange Grant Program

The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the international perform-
ing arts community by supporting interna-
tional conferences,symposia,and translation
and publication projects on the subject of
contemporary Japanese theater and dance.
In the year 2000, the program supported the
Third Conference for Asian Women and
Theatre,and, for two years in a row, the trans-
lation and publication of the third volume
of anthologies of contemporary Japanese
plays entitled Half a Century of Japanese
Theater, compiled by the Japan Playwrights
Association.

Following the First Conference for Asian
Women and Theatre in 1992, this was the sec-
ond time the conference took place in Ja-
pan. During this year’s conference, which
was held at the Japan Foundation Forum and

Morishita Studio in Tokyo,a number of sym-
posia on history, family, society, and the
present within the context of women and
theater, plus reading sessions, performances,
workshops by the artists who joined the
event from several countries took place. The
discussions related to “Asia”and “women”—
the two keywords that became reference
points during the conference for finding
clues in our times — among the participants
from various different backgrounds were ear-
nest and attracted enthusiastic audiences.
We are sorry to note the untimely death of
Koharu Kisaragi, the chairwoman of the con-
ference who had worked hard to organize
the conference, just two months before the
opening of the event. The success of the
conference owes much to her thorough
preparations and to her vast network of
friends and acquaintances.

The latter is a translation and publication
project intended to introduce contemporary
Japanese plays abroad. The third volume in
the anthology series included the works of
five artists who represent Japanese theater
of the 1980s: Rei Ichido,Yasuhiko Ohashi,
Shoji Kokami, Kensuke Yokouchi,and Eriko
Watanabe. The efforts of this project are bear-
ing fruit: some works that were published in
English within the earlier two volumes have
been introduced to audiences outside of Ja-
pan in the form of drama reading sessions.
According to the Japan Playwrights Associa-
tion, there are plans to consider translation
into other languages apart from English and
to introduce the works on the Internet.

Translation/Publication Project Grant
Program (designated fund program)

As in the case of 1999, two translation and
publication projects that took place in Ger-
many and in China respectively were given
financial support in 2000 from this program,
which provides assistance to multi-year
projects designed to introduce literature on
Japanese social science and humanities to
other nations.

iudicium Verlag GmbH, a publishing
company based in Munich, is carrying out a
five-year series to translate and publish works
of social science and humanities by Japa-
nese authors since 1999 with the support
from the Saison Foundation. In the second
year of the series, a book by Shumpei
Ueyama entitled Nihon no Shiso (Thoughts



of Japan) was published under the title
Japanische Denker im 20. Jahrhundert with
the grant made by the Saison Foundation in
1999. Additionally, plans to publish two
books in 2001 with the grant awarded in 2000
became concrete, namely, Masakazu
Yamazaki’s Yawarakai Kojin-shugi no Tanjyo
— Shohi-shakai no Bigaku (The Birth of Flex-
ible Individualism — Aesthetics of a Con-
sumer Society) and an anthology of com-
mentaries by critic Shuichi Kato entitled
Sekiyo Mougo (Brash Words at Sunset).
Since 1998, the Chinese Academy of So-
cial Sciences has been carrying out a trans-
lation and publication series entitled “Mas-
terpieces of Japanese Social Science.” Dur-
ing the third year of the series, the transla-
tion of a book by Hisao Otsuka on the his-
tory of corporations was completed with the
grant made in 1998. In addition, preparations
for publishing Masao Maruyama's Thought
and Behavior in Modern Japanese FPolitics
were made along with the publishing of
Fukugo Fukyo (Compound Economic De-
pression) by Yoshikazu Miyazaki with a 1999
grant. The grant given in 2000 was appropri-
ated for the translation of three books on
economics written by Yuji Tsukiji, Hiroshi
Okumura,and Masaru Kaneko respectively.

BIAT I T HMRMRARITEASR
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HABHER S

A BADBIEFE3% (HALF A CENTURY OF
JAPANESE THEATRE Vol.3 Part 1)
005F4B1H—014%3H31H

RE (ICREEHR) E5%

2,000,000M

The Third Conference for Asian Women and
Theatre

The Third Conference for Asian Women and The-
atre

February 16 — 19, 2001

Tokyo (The Japan Foundation Forum/ Morishita
Studio)

¥1,500,000

Japan Playwrights Association

HALF A CENTURY OF JAPANESE THEATER
Vol.3 Part 1

April 1, 2000 — March 31, 2001

Tokyo (Published by Kinokuniya Company Ltd.)/
Worldwide

¥2,000,000

by Japan Playwrights Association

HALF A CENTURY OF
JAPANESE THEATER

|

1980s Part1i

iudicium Verlag GmbH
BADHEMXLICBI§ 2EE 2 HEANDOH

00F1A1H—12H31H
RSNty

2,500,000MH

|

FEMSFFR BATSEENE L 52—
(RREBAHEHFEE)PEZEMRERESR
00F12A1H—01%£11A30H

=

2,000,000MH

iudicium Verlag GmbH

Translation and publication of two books on
Japanese ethos into German

January 1 - December 31, 2000

¥2,500,000

Chinese Academy of Social Sciences, Japanese
Market Economy Research Center
Translation of two Japanese books on social
science into Chinese

December 1, 2000 — November 30, 2001

Beijing

¥2,000,000

UEYAMA SHUNPEI
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Contemporary Theater and Dance—
Collaboration and Performance Grant
Program

The Collaboration and Performance
Grant Program supports projects that pro-
mote mutual understanding on an interna-
tional level,such as contemporary Japanese
theater and dance performances that are
held abroad or performances by foreign art-
ists in Japan,and to international collabora-
tion projects by awarding grants and, if nec-
essary, priority use of the rehearsal facilities
at Morishita Studio.

In 2000, the Saison Foundation supported
tours by Japanese companies to Cuba, Bra-
zil, Egypt and to other countries,and also a
few companies that were invited to the Lyon
Biennale de la Danse, whose theme for that
year was the Silk Road. After being officially
invited to the event, however,some compa-
nies had to cancel their visit or change their
plans vastly due to the circumstances of the
organizers. Fortunately, these companies
were able to perform in France in one way
or the other during the 2000/2001 season
with the assistance from French and Japa-
nese organizations and with the persever-
ance of the Japanese companies’ producers.
This was lesson for all of us concerned in
international exchange projects,in which un-
predictable accidents can happen even if the
host is a major and established organization.
Moreover,it confirmed the fact that company
producers who are capable of displaying re-
sourcefulness are essential in such interna-

tional projects.

This was also a year in which two former
recipients of our Arts Management Study Pro-
gram in 1998,who started businesses of their
own respectively after their studies, orga-
nized performance tours that our foundation
supported eventually. Noriko Kimura, pro-
ducer of LABO C.J.K.,who works in Korea
and specializes in producing cultural ex-
change projects between Korea and Japan,
organized SARACHI, a joint project between
the two nations. Midori Okuyama, who was
awarded a scholarship to attend the Program
in Arts Administration at Columbia Univer-
sity, organized the Richard Foreman Invit-
ing Committee, which was responsible for
bringing Richard Foreman and his company
to Japan and for coordinating the produc-
tion of his recent work, Bad Boy Nietzsche!
in Tokyo. Both grant recipients visited and
stayed in the cities where their artists were
based at and took time to make preparations
carefully, which led to the success of their
projects.

A brief look at the projects supported by
our foundation that took place in Europe
and in the U.S: a youth dance project in
Helsinki and in London organized by The
Place of London, which invited Saburo
Teshigawara and members of his company
KARAS as workshop instructors. The result
of this was a new piece of work entitled
Flower Eyes,which perfectly symbolized how
this project accomplished a remarkable
achievement in both artistic and educational
terms. Kosi Hidama, a choreographer and
dancer working in Belgium and in Japan,
founded a company with artists with differ-
ent cultural backgrounds he worked with in
Brussels called AMGOD, and staged the
company's new work in both countries. nest,
the Japanese performance group,worked on
a collaboration project called LinkAge with
a Dutch dance company. There were also
projects that transcended boundaries such
as the one by The School of Hard Knocks,
a New York-based dance company, which
collaborated with Kasumi Takahashi and
other dance artists from Morioka and from
Ireland,or Toronto’s Harbourfront Centre’s
collaboration project called CJ8, which in-
vited choreographers and dance artists from
Canada and Japan to create and stage new
work.

Apart from the Korean-Japanese project
mentioned above, there were other projects
that involved artists from Asian countries.
Our foundation supported Theatre Works
of Singapore for their production of The Spir-
its Play, written by Kuo Pao Kun and directed
by the company's artistic director,Ong Keng
Sen. Ong invited Japanese practitioners from
the fields of performance art, visual art,and
music to this project, which required artists
of the two nations who belong to a genera-
tion that never experienced war to think
about it. The play was staged in Singapore,

and a similar production will be made in Ja-
pan as well. Kishida Rio Company, which
has been conducting a series of works cre-
ated from a unique approach to collabora-
tion projects with Asian countries, staged a
new production entitled Sora Hanel Langit.
Multi-year projects that have been held
steadily and on a constant pace such as An
Creative’s Little Asia Dance Exchange Net-
work, and The Foundation for Child Well-
being’s East Dragon 2000 also contributed
to enhancing exchange and communication
among Asian dance artists.
Furthermore,there were two projects that
involved Italian artists: the collaboration
performances in Tokyo by the Milan-based
film design group Studio Azzurro and
Compagnia di Roberto Castello of Lucca
coordinated by Miho Project, and a joint
production by Japanese dance artist Yuki
Rosa and lItalian director Giovanni Ferri.

Artistic Exchange Project Grant Program
(designated fund program)

This program awards grants to artistic ac-
tivities conducted by non-profit organiza-
tions outside of Japan with a continuous re-
lationship with the Saison Foundation,and
to projects intended to introduce Japanese
culture to other nations and areas.

The third year of “Japanese Theater NOW,
the Japan Society’s five-year series to
present Japanese contemporary theater to
North American audiences, featured Oriza
Hirata and his company Seinendan. The
New York-based Society organized a tour of
Hirata’s Tokyo Notes in New York, Philadel-
phia, Pittsburgh,and Victoria, Canada, during
which workshops and lectures by Hirata,and
post-performance discussions in which the
playwright and director participated were
held. In prior to the company’s first perfor-
mance in the U.S., The New York Times car-
ried an article on Hirata entitled “Showing
the Quiet Profundity of Ordinary Life”in its
Arts and Leisure section (October 22,2000)
which contributed to the Society’s efforts in
selling out all three performances in New
York.

The Bates Dance Festival’s international
visiting artists program entitled Different
Voices began a new three-year program in
2000 that would invite Japanese dance art-
ists to the annual festival in extension of the
1997 Triangle Arts Program, a cultural ex-
change program in dance that was initiated
by a number of organizations including the
Asian Cultural Council and the Saison Foun-
dation. Choreographer and dancer Kim Itoh
was invited to participate in the first year of
the program. During his three-week resi-
dency at Bates College in Maine, Itoh held
workshops while working on a new solo
piece which he performed at the end of his
stay.

An annual program organized by the



Japanese Committee of Honour of the
Royal Academy of Arts and the Royal
Academy of Arts, London, to introduce Japa-
nese culture and art to British audiences
called Japanese Cultural Evening was held
for the sixth time this year. This year’s event
featured a short performance and lecture by
Mariko Mori, the contemporary visual artist
whose work was included in the Apocalypse
- Beauty and Horror in Contemporary Art ex-
hibition at the Royal Academy.

While there are examples of contempo-
rary Chinese poetry translated into Japanese
and published here,contemporary Japanese
poetry has rarely been introduced to Chi-
nese readers. The Committee of Sino-
Japanese Contemporary Poetry Ex-
change Program was established to im-
prove the situation,and from the discussions
that took place in 2000 between its commit-
tee and the Chinese Writers’ Association in
Beijing, the publishing of an anthology of
contemporary Japanese poetry was decided.
Preparations for translation and publication
will begin from 2001.

The Saison Foundation has supported the
Japan-United States Arts Program of the
Asian Cultural Council (ACC) each year
since 1989. The grant from the Foundation
made in 2000 will be appropriated to the
travel expenses of Japanese artists and spe-
cialists who have been awarded opportuni-
ties to visit the U.S. as grant recipients of the
ACC's interactive fellowship program in
2001.

Special Project Support Grant Program
(designated fund program)

Contemporary music and animated film
projects were given support from this pro-
gram this year. Music From Japan, Inc.,a
New York-based not-for-profit organization
which has promoted contemporary Japa-
nese music in the U.S., celebrated its twenty-
fifth anniversary by holding a concert at
Carnegie Hall,which featured the orchestral
works by five contemporary Japanese com-
posers — Toshio Hosokawa, Takashi
Yoshimatsu, Karen Tanaka, Tokuhide Niimi,
and Shin-ichiro lkebe — and made a huge
contribution to intercultural exchange
within this genre of music. Furthermore, this
grant program supported a symposium held
during a film festival of Russian animated
film in Tokyo organized by the Russian Ani-
mation Film Festival Organizing Commit-
tee, in which guests from Russia, including
the distinguished animation artist Yuri
Norshtein, participated and exchanged
views with those working in the field of ani-
mated film in Japan.
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Nippon International Performance Art Festi-
val Executive Committee

The 5th Asian Performance Art Series

July 24 — August 7, 2000

Aichi/Tokyo/Nagano (Mutyu Syokudo Art Space/
Kid Ailack Art Hall/lizuna Cottage/Neon Hall)
¥1,500,000

Fisherman'’s Art-Factory YAN-SHU

24th Japan Week in Cuba and YAN-SHU's perfor-
mance and workshop in Mexico

June 2 - 13, 2000

Havana/Mexico City (La Cabana/Universidad
Nacional de Arte de Cuba/Universidad del Claustro
de Sor Juana/X-Teresa)

¥1,000,000

Kishida Rio Company

Sora Hanel Langit

February 1 -4, 2001

Tokyo (Komaba Agora Theatre)
¥1,500,000 Studio Rental: 11 days

Yuki Rosa

GIOCASTA DIVA

October 18 — 25, 2000
Osaka/Tokyo (Torii Hall/Terpscichore)
¥1,000,000



Setsuko Yamada

Setsuko Yamada Brazil Tour

January 27 — February 3, 2001

Sao Paulo/Curitiba (Teatro SESC Consolancao
Anchieta/Auditério Salvador de Ferrante do Centro
Cultural Teatro Guaira)

¥1,500,000

Pappa Tarahumara

WD-I Was Born World Tour 2001

January 10 — March 5, 2001

Taipei/Paris (The Taipei Social Education Hall/Maison
de la Culture du Japon a Paris)

¥2,000,000 Studio Rental: 26 days

Ku Na'uka Theatre Company

The Castle Tower Tale Egypt Tour
September 5 -7, 2000

Cairo (Cairo Opera House Open Air Theatre)
¥2,000,000 Studio Rental: 22 days

The Foundation for Child Well-Being

Asia Dance Showcase 2 EAST DRAGON 2000
June 27 - 29, 2000

Tokyo (Aoyama Round Theatre)

¥1,000,000

Moscow Yugo-Zapad Theatre Japan Tour
Committee

Performance Tour of Moscow Yugo-Zapad The-
atre in Japan

September 17 — October 24, 2000
Shiga/Aichi/Osaka/Kyoto/Hyogo/Nara/Shizuoka/
Kanagawa/Tokyo, etc. (Ritto Art and Culture Hall/
Aichi Kinro Kaikan/Art Sphere, etc)

¥1,000,000

Miho Project

Collaboration performance of I/ fuoco, L'acqua,
L'ombra by Studio Azzuro and Compagnia di
Roberto Castello

November 26 — 30, 2000
Tokyo (The Japan Foundation Forum)
¥2,000,000

Richard Foreman Inviting Committee

Bad Boy Nietzsche! — Richard Foreman's first tour
to Japan

November 16 — 19, 2000

Tokyo (Park Tower Hall)

¥2,000,000

The School of Hard Knocks (SOHK)

Reverse Psychology: Agenda Number One: Japan:
Act Two

May 1 - December 31, 2000

Lexington (Lexington Center)

¥1,500,000

AMGOD

What do you want?

February 11 — May 24, 2001
Miyagi/Tokyo/Brussels (Sendai City Youth Cultural
Center/Sphere Mex/BSB-bis)

¥2,000,000

AN CREATIVE Inc.

Little Asia Dance Exchange Network
October 24 - 29, 2000

Tokyo (plan B/Session House)
¥1,000,000

Cultural Section

Embassy of Israel, Tokyo

Workshop and Performance by Noa Dar Dance
Group

July 14 — August 7, 2000
Tokyo/Fukuoka/Ehime/Osaka (Workshops:
Morishita Studio/Matsuyama Community Center/
Torii Hall  Performances: NTT Yumetenjin Hall/HEP
Hall/Setagaya Public Theater/Theatre Tram, etc.)
¥1,000,000 Studio Rental: 3 days

KOTA YAMAZAKI + rosy CO.,

Biennale de la Lyon

Kota Yamazaki/rosy Co., and 32 Janvier-ARFI:
Green Silk

Kota Yamazaki rosy Co.,: Foie Gras

September 20 — October 29, 2000

Lyon/Tokyo (Amphithéatre de I'Opera de Lyon/
Laforet Museum Roppongi)

¥2,000,000 Studio Rental: 78 days

LABO C.J.K. (Collaboration of Japan and Ko-
rea)

Project of Japan & Korea

SARACHI

September 19 — 27, 2000

Seoul (Bungei Theater Small Hall)

¥1,000,000

The Place

STEP 2: KARAS Millenium Youth Dance Project
January 24 — August 5, 2000

London/Helsinki (The Place/the Lilian Baylis The-
atre/Alexander Theatre/Stoa)

¥1,000,000

Harbourfront Centre

CJ8 - The Canada-Japan Dance Partnership [Sec-
ond year of a three-year project]

April 1, 2000 — March 31, 2001
Ottawa/Montreal/Toronto/Vancouver (National



A moment from the TheatreWorks production of the SPIRITS play

Singapore. ©Wesley Lok

Arts Centre/La Place des Arts/Harbourfront Cen-
tre/Shadbolt Centre for the Arts)
¥1,000,000

TheatreWorks (Singapore) Ltd

the SPIRITS play — written by KOU PAO KUN &
Directed by ONG KENG SEN

August 17 — 26, 2000

Singapore (The Battle Box, Fort Canning Park/The
Victoria Theatre)

¥2,600,000

nest

LinkAge

July 12 — October 8, 2000
Amsterdam/Almere/Alkmaar/Tokyo (Paradiso/
Grote Markt/Huisvuilcentrale/The Japan Founda-
tion Forum)

¥2,000,000
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Sogetsu Foundation

Rock Corridor

October 15, 2000

Tokyo (Sogetsu Kaikan Plaza)
¥500,000

Japan Society, Inc.

“Japanese Theater NOW” - Year Three
Seinendan in Tokyo Notes
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Bates Dance Festival
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Asian Cultural Council
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(ACC Japan-United States Arts Program
Fellowships)
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Japan Society, Inc.

“Japanese Theater NOW" — Year Three
Seinendan in Tokyo Notes

October 26 — November 10, 2000

New York/Philadelphia/Pennsylvania/Pittsburgh/
Victoria (Japan Society/Dunlop Auditorium/Eddy
Theater/The Victoria Conservatory of Music)
¥3,000,000

Bates Dance Festival

Different Voices

July 29 - August 20, 2000

Lewiston (Bates Dance Festival, Schaeffer Theatre)
¥900,000

The Japanese Committee of Honour of the
Royal Academy of Arts

Japanese Cultural Evening

October 18, 2000

London (The Royal Academy of Arts)
¥3,000,000

Committee of Sino-Japanese Contemporary
Poetry Exchange Programme

Sino-Japanese Contemporary Poetry Exchange
Programme

April 1, 2000 — March 31, 2001

Beijing/Tokyo

¥808,000

Asian Cultural Council

ACC Japan-United States Arts Program Fellowships
January 1 — December 31, 2001

U.S/Japan

¥7,000,000
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Music From Japan, Inc.

Music From Japan 25th Anniversary Japanese Or-
chestral Concert

November 9, 2000

New York (Carnegie Main Hall)

¥2,000,000

Russian Animation Film Festival Organizing
Committee

Russian Animation Film Festival 2000: Special Sym-
posium

November 4 — 5, 2000

Tokyo (Tokyo Metropolitan Museum of Photogra-
phy Hall)

¥1,000,000
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Planets
June 8, 2000

Dance in Deed!
July 3 -5, 2000

RYUZANJI % COMPANY
July 6 — 18, 2000

Tanno Ken'ichi/NUMBERING MACHINE
September 11, 14, 20, 2000

N.A.P.
September 12 — 13, 2000

play project team THE « GAZIRA
September 15 - 19, 2000

Tokyo International Festival of Performing Arts
September 22 - 25, 27 - 30, 2000

C.l.eo.
December 29, 2000, April 20 — 22, 2001

CONDORS
January 5 -6, 2001

Ku Na'uka Theatre Company
February 26, 2001

Uemura Naoka
February 27 — March 2, March 5-9, 12, 14, 2001

Performance Theatre Mizuto Abura
March 5, 2001

PROJECT FUKUROW
March 11, 18, 29, April 28, May 19, 2001

KOTA YAMAZAKI + rosy CO.,
March 13 -16, 19, 21, May 11, 14 - 16, 2001

M-laboratory
March 26 - 28, 2001

Silver Lining
April 23 — May 10, 2001

Kee Company
April 29 — May 29, 2001

Canada/Japan Dance Project Organizing Commit-
tee

May 17 - 18, 21 - 25, 28 - 30, 2001
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The Saison Foundation’s Arts Administration
Seminar Series are specially coordinated for per-
forming art producers, in which practical knowl-
edge and skills are taught and shared. This year,
seminars on legal affairs featuring the issues of
copyright and contract were held, and a study
group on marketing issues was also formed.

M Legal Affairs Seminars

Seminar A: Copyrights on Performing Art Works
and Staging

Period: April 5 —May 17, 2000 (five classes in to-
tal)

Seminar B: Performing Arts and Contracts
Period: May 24 — June 14, 2000 (four classes in
total)

Venue: Morishita Studio

Lecturer: Kensaku Fukui, Attorney-at-Law
Navigator: Midori Okuyama, Producer

Guest Lecturers: Ren Saito, Playwright; Shigeru
Yamato, Secretary General, Japan Council of Per-
formers’ Organizations

M Marketing Study Group

Period: September 27 — December 6, 2000
Venue: Saison Foundation conference room
Lecturer: Mitsuo Wada, Professor at the Graduate
School of Business Administration, Keio University

The Saison Foundation’s quarterly newsletter
viewpoint carries a wide range of reports, includ-
ing the results of the Foundation’s research grants
and the outcome of projects supported by the
Foundation. One thousand copies are published
for each issue, which are circulated free of charge
to art organizations, local governments, founda-
tions, the press, universities, think tanks, research-
ers,and others.

Issue No. 14 (May 2000)

W "Reconstructing Tatsumi Hijikata — The Devel-
opment of the Research Archive System at Keio
University's Arts Center”

by Fujio Maeda, Professor of Literature, Keio Uni-
versity, and Deputy Director of the Research Cen-



ter for the Arts and Arts Administration at Keio
University

W " A Farewell to Tokyo? — The Problems of the
Tokyo International Festival of Performing Arts”
by Sachio Ichimura, Director, Tokyo International
Festival of Performing Arts

M "The Physical Body, the Community of the Fu-
ture, and Impossibility — Experiences in Indone-
sia, the U.S., and Japan”

by Kota Yamazaki, choreographer and dancer

M "For A Symbiotic Twentieth Century — Spread-
ing Community Dance in Japan”

by Chisato Minamimura, choreographer, dancer,
and community dance instructor

M scenes from Morishita Studio: reports on Kim
[toh’s workshop and a symposium by the Research
Group on the Planning of Arts Promotion Policies
Based on Non-Profit Organizations

Issue No. 15 (August 2000)

M “A Study on Municipal Cultural Policies in Eu-
rope and ‘Creative Spaces’ Through the Cases of
Bologna and Birmingham”

by Masayuki Sasaki, Professor of Urban and Re-
gional Economics, Ritsumeikan University

M "Encounters”

by Ong Keng Sen, Atrtistic Director, TheatreWorks
(Singapore)

M "Binding Society and Dance Together — On
Establishing the Japan Contemporary Dance Net-
work”

by Norikazu Sato, arts administrator and Director
of Japan Contemporary Dance Network

W scenes from Morishita Studio: reports on the
legal affairs seminars, and on the Journey to Con-
Fusion 2 collaboration workshops and work-in-
progress event conducted by Gekidan Kaitasha of
Tokyo and NYID of Melbourne

Issue No. 16 (November 2000)

W "A Study on Arts and Cultural Environments
That Develop Performing Arts Festivals”

by Tomoko Goto, arts coordinator

M "Reflections on Being a Grant Recipient of the
Saison Foundation's Artistic Creativity Enhance-
ment Grant Program and on Grant-making”

by Akio Miyazawa, playwright and director

M "The Sparks that Keep On Burning — My
Twenty-five Years as a Performance Artist”

by Seiji Shimoda, Executive and Atrtistic Director,
Nippon International Performance Art Festival

M scenes from Morishita Studio: reports on the
symposium and workshop held on the occasion
of the Tokyo production of Lisa Kron's 2.5 Minute
Ride

Issue No. 17 (February 2001)

M “Creativity and Society: The Cultural Policy
Movement in the United States”

by Gigi Bradford, Executive Director of the Center
for Arts and Culture, Washington, D.C.

M " Against All Odds — The Process of Producing
the First Tour of Richard Foreman’s Ontological-
Hysteric Theater to Japan”

by Midori, Okuyama, performing arts producer
M "I Was Lonesome Even in America — Partici-
pating in the Bates Dance Festival”

by Kim Itoh, choreographer and dancer

M scenes from Morishita Studio: a report on “Next
Next: New Dance From Morishita” (a Saison The-
ater Program project held as a pre-performance
event of the Park Tower Next Dance Festival)
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The Saison Foundation co-sponsored the Fifth
Next Dance Festival with Tokyo Gas Urban Devel-
opment Co., Ltd.,which operates Park Tower Hall
in Shinjuku, Tokyo. The company has organized
the dance festival since 1996 in order to offer op-
portunities to young dance artists to create and
show new work. This year,our foundation provided
the rehearsal facilities at Morishita Studio to the
artists and also held a series of work-in-progress
events there in prior to the dance festival called
Just Before the Performance, in which audiences
could observe the creative process of each partici-
pating choreographer. An additional event for
younger artists entitled Next Next also took place
at Morishita in cooperation with the producers of
three performing spaces that are conducting de-
velopment programs of their own,namely,ST Spot,
Session House,and Torii Hall.

B Next Next (an anthology of short dance
pieces by young choreographers)

Date: December 9, 2000

Venue: Morishita Studio

Participating artists: Fukuro Ishikawa, Yuka Ogawa,
Crustacea, Mayu Takagi, and Mizu to Abura

W Just Before the Performance (a series of
work-in-progress events and discussion
sessions held in prior to the Next Dance
Festival)

Dates: February 1 -7, 2001

Venue: Morishita Studio

Participating artists: Takiko Iwabuchi, Aki Nagatani,
Pechka Sato, Zan Yamashita, and Mademoiselle
Cinema

M The Fifth Park Tower Next Dance Festival
Dates: February 16 — 24, 2001

Venue: Park Tower Hall

Participating artists: Takiko Iwabuchi, Aki Nagatani,
Pechka Sato, Zan Yamashita, and Mademoiselle
Cinema

A co-sponsorship program with the Interna-
tional Summer School of Dance,which is an orga-
nization that has invited first rate instructors from
Japan and abroad to conduct intensive and effec-
tive workshops that have produced quite a few
artists over the past several years. By co-sponsor-
ing the workshop program, classes were held not
only in Tokyo but also in regional cities in Japan as
well. In the case of the program in Tokyo, the Saison
Foundation offered all facilities at Morishita Stu-
dio to the School.

Dates:
Venues:

August 3 - 26, 2000

August 3 - 5/ Makomanai Heights
Youth Hall, etc. (Sapporo)

August 7 — 18 / Morishita Studio (To-
kyo)

August 19 -21/Hamamatsu City Bal-
let, etc.

August 19 — 20/ L-Park Sendai, etc.
August 22 — 23/ Aichi Art Center Re-
hearsal Room
August 25 - 26 / Hiroko Tanabe Dance
Center (Ehime)

Instructors: DD Dorvillier, John Jasperse, Mark
Haim, Jennifer Lacey, Sean Curran,
Eiko, Cherlyn Lavagnino, Claris
Marshall, Koosil-ja Hwang, Akira
Kasai, and Chiaki Nakamura

This was a collaboration project that was co-
sponsored with the Japan Foundation, which has
organized a number of projects involving perform-
ing artists from Asian countries including Japan
since 1995 in order to provide opportunities for
mutual cultural exchange and for creating new
artistic values. In 2000, the Japan Foundation co-
produced a collaborative play with the Tokyo-
based theater company RINKO-GUN in which
drama artists from Indonesia were invited. The fa-
cilities at Morishita Studio were used for rehears-
als for this piece.

Whalers in the South Seas

Written and directed by Yoji Sakate

Rehearsal period: October 10 — November 19,
2000 (Morishita Studio)

Performance dates: November 23 — December 21,
2000

Performance venues: The Suzunari (Tokyo), Nago
City Hall, Yomitan Cultural Center, and Palette City
Theater (Okinawa)

A series of courses for stage technicians was
cosponsored with the Setagaya Community Foun-
dation,which operates the Setagaya Public Theatre
in Tokyo. Students of the courses were given op-
portunities to work as trainees on productions from
rehearsals to the actual performance,and to attend
lectures by professionals.

Period: June 10, 2000 — March 27, 2001
Venue: Setagaya Public Theatre and Theatre Tram
(Tokyo)



2000%
4B58

4A14H
5R24H

5R25H
6A12H

6H26H
8H25H
9R27H

10H2H
11H25H
12A9R

12A22H

2001%
2R1H

2A21H
2H25H
3R14H

3A15H
3A26H

REHE
200054 5-20014%38

REVIEW OF ACTIVITIES
| Aprill 2000- March 2001

FIERBZREIF—FE3] EER[EEMER LBCEADIEE
] ZFTR2IACCHRE (5A17AFTL5E)

2000 BN AR A R & AR (3A28H~) #&7T

HIERBE IS5 ZERBEEZMERZN] . FTRETA
ICCRfE (6B14B% T2 4MmE)

Za1—ZL%—[viewpoint] 5514517

E19EBERRFME (1999 FEEERVINTAHREDH)
E18EFFEERMME (1999 FERER VI AHBEDH)
XALFIC1999 FE EEERVINT R HREERH

[viewpoint] 55155 4T
[ERHIEEDLDDY—r T 7% | . ASEEICTHIE
(12A6H%T26[ME)

20005 /& (RCIERI - ZREBHIRK) HERA

[viewpoint] 16 5 %47

BRTREVAEFERRER TOTSL/IS—T8T— X IANE >
R TIRTANIVD—RELT [RT A2 T AN (BFICEDER/
fESRE) | B

20004 & (BRCER - FHERBIAL) BRFERHY)

BRTREABEFERRERTOAT S L/IIS—T8T— XTANE >
Z+ T ZT1INIVD—ERELT [Just Before the Performance (_E
ERTORBEBS B LUN—7) | BE (2B78%T)

2001 (RER - BRBIR) FEZERME

[viewpoint] 175 %17

F20MEE R (2001 FEEESTERVINE FEOMH. 25k
TAEREOMH, FHEEEHOH. BHEEERHOM)
E19EFFEERMRE 2001 FERXFERVNZ FEOH. F
MITAZEOMH, KEBHOH)

2001 F B Bh AR AR TE 8 A FE %

MAEFFIC2001 FREHRESTEE R UK FRERH

2000
April 5

April 14
May 24
May 25

June 12

June 26

August 25
September 27

October 2

November 25
December 9

December 22

2001
February 1

February 21

February 25
March 14

March 15
March 26

Arts Management Seminar: Series 3 — Copyrights on Per-

forming Art Works and Performances begins (till May 17)
Interview period (March 28-) with 2000 grantees and
awardees ends

Arts Management Seminar: Series 3 — Performing Arts and
Contracts begins (till June 14)

Publication of the fourteenth issue of the Saison
Foundation’s newsletter viewpoint

The 19th Board of Directors Meeting held in Tokyo (Agenda:
report on activities and settlement of accounts for fiscal
year 1999)

The 18th Board of Trustees Meeting held in Tokyo (Agenda:
report on activities and settlement of accounts for fiscal
year 1999)

Report on activities and settlement of accounts for fiscal
year 1999 submitted to the Agency for Cultural Affairs
Publication of the fifteenth issue of viewpoint

Marketing study course for arts administrators begins (till
December 6)

Application period for the 2001 Contemporary Theater and
Dance Grants and Studio Awards begins

Publication of the sixteenth issue of viewpoint

Next Next, an event featuring the works of young Japa-
nese dance artists, takes place at Morishita Studio in part
of a development program for young dance artists co-spon-
sored by the Saison Foundation and the Park Tower Art
Program, a cultural program managed by Tokyo Gas Ur-
ban Development Co., Ltd.

Application deadline for the 2001 Contemporary Theater
and Dance Grants and Studio Awards

A series of work-in-progress showings held in prior to the

Fifth Park Tower Next Dance Festival entitled Just Before
the Performance, co-sponsored by the Saison Foundation
and the Park Tower Art Program, begins (till February 7)
Evaluation and Selection Committee meeting for the 2001
Contemporary Theater and Dance Grant and Studio Awards
held in Tokyo

Publication of the seventeenth issue of viewpoint

The 20th Board of Directors Meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2001; amend-
ment of the Articles of the Foundation; selection of Board
of Trustees members; selection of the foundation’s Man-
aging Director)

The 19th Board of Trustees Meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2001; amend-
ment of the Articles of the Foundation: selection of Board
of Directors member)

Announcement of 2001 Grant and Studio Awards

Plans and budget for fiscal year 2001 submitted to the
Agency for Cultural Affairs



BT [/in yen

I UXADEE REVENUE

1. BEAMEERIXA Investment income from endowment 97,716,760
2. EAEERINA  Investment income from operating funds 90,408,757
3. FfF&IXA Contributions 150,000,000
4. BBIRA Income from lease 5,985,000
5. (REEERINA Return of deposit money 15,150,972
6. ZDBDILA Other income 1,911,701
HHARA SET Net Total Revenue 361,173,190
IR =R Balance brought forward 94,640,687
IRAGET TOTAL REVENUE 455,813,877

O 3ZH®O8 EXPENSES

1. BEER Program services 215,180,861
(5BBIFE%¥ Grant programs) (117,808,025)
2. BIEE Management and general 82,538,690
3. EEEENBZM Fixed assets acquisition expenses 6,637,575
4. REI&FHAFTH  Deposit money payment 12,288,675
5. TDfDZH Other expenses 889,548
HHITHEET Total expenses 317,535,349
LT A FUND BALANCES 43,637,841
REAMFERINEZ=S  BALANCE CARRIED FORWARD 138,278,528
B M/in yen
I BEEDE ASSETS
1. MEVEE Current assets
Rems Cash 2,034,648
FKIVRFEZE  Accrued revenue 48,989,630
HMEE%E Securities 88,629,834
mEBEESS Total current assets 139,654,112
2. EEEE Fixed assets
FARBE Endowment fund
T Land 2,254,915,150
B HEES Securities 4,991,810,000
HEABESST  Total endowment fund 7,246,725,150
WHEEKEE  Designated fund 154,385,972
ZOMOEFEEE Other fixed assets 2,901,603,206
BEEEBEEAE Total fixed assets 10,302,714,328
BEASST TOTAL ASSETS 10,442,368,440
oI BfE0s LIABILITIES
==ty TOTAL LIABILITIES 7,915,584
I IEMGFRIEDER  NET ASSETS
IERREA Net assets 10,434,452,856

(5>B5EA4€ Endowment fund)
(DBYHIIERKIER PSR  Decline of assets)

(7,246,725,150)
(26,555,365)

BESLVIEHMESST TOTAL LIABILITIES AND NET ASSETS

10,442,368,440




ESRIRO#R
Summary of Grants
1987-2000

2000 EGRICES] - SFHBIRE) 0095 LOHER

S FE HEEMEH  BhRRMEH BhRk &3R8 (A1)
category year number of  number of grants in yen
applications grants

RES - SEREAR

Contemporary Theater and Dance Program

Grants 1987-96 1,393 315 1,057,504,000
1997 206 38 99,000,000
1998 183 36 84,174,000
1999 141 41 78,000,000
2000 160 48 92,600,000
REt total 2,083 478 1,411,278,000

FELAEFRNRE

Designated Fund Program Grants
1987-96 149 102 474,319,000
1997 12 12 49,430,000
1998 8 8 25,212,000
1999 8 8 20,433,000
2000 10 10 25,208,000
REt total 187 140 594,602,000

Data on Contemporary Theater and Dance Grant Programs in 2000

T—=9av7 e

T—IIFIAME
a4

TR I

EMALEER T

HEAE ARED

TAT5 L 4 HRY AT 4
programs SORITY) LR Fe Artistic Creativity Artistic Creativity Intellectual Exchange Collaboration and total
Workshops, Arts Management Enhancement Enhancement Grant Program Performance Grant
Conferences and Study Program Grant Program | Grant Program Il Program
Symposia, and
Commissioned
Research Projects
R
number of
applications 29* 2 47 4 71 160
Lylaats
number of
grants awards 15%% 0 61 3% 22 48
BhRt &8 (M)
ants in yen
. 15,000,000 s 24,000,000 18,000,000 3,500,000 32,100,000 | 92,600,000

*

ok

t S58B4
¥ S5k 24

#4851 #£8 % 9 Excluding one extended grant
S 5851 4  Including one extended grant
Including three extended grants
Including two extended grants




Il ‘25 - SFERERE
2001 FE4BIRE
(A+EIE)

EEE
®” A=
BIEER

fBr #nx
BRT 7 MRS

HIEE
S -
AV ) i
L

RH FBK
HRAZARR

45 BEX
o EBRBERER

Al BB
BERREESR

Al EX
EBRRRME

ne gx
A RS

AT BERX
EXERHEER FMEAAFEEHR

AH &
1 TR A AR

I BEAER

Brtny sk

*H X—58
A 8 —RR

# &
HELHE

g =58
LB ERE R

BE =

®E B3
REAY B LRBEES

R T

Bk WA
FELT
RHA

B
ELENF/BIZ I NE N

PR B
BRERAZ AR 2 BIR AP E

—H 2

fERR-E7 =Xt

R £
VAV At s =3

PRRIx —if
HR=EIRTHIRER

RE HE
SRIBIEH AR

R &
= EHRRMERE

NE &
BRAPAF RS ULH B HUE

JHEE H#ES
RRAMBIERER X RL FREAAPHIR

JIE &
A7 < /\FERY

ity —F
REHEMAPER IR

ik EE
TR

=itE Bt
e B R

=itE Et
RRRILT AP HIE

B FRIRE
EHIR - BRI &
%2001 45 A &

L —1T
EESE

di BB
B3 PIAREEERR

BE &
RRAFAFRA TR RARRB

BN B

FRRIETARR

W F

HRIFFARR BARR

=B &—
KIRA SR A IR E R R U2

K& R
BREMAF IR - BRIFFRR

i EFD
BT A E AR BIER

HE =

JLTFreJHE



Board of Directors

and Trustees
as of April 2001
in alphabetical order

CHAIRMAN
Seiji Tsutsumi

VICE CHA

IMAN

Kazuo Kinumura
Representative Director, Tokyo Theatres Co., Inc.

MANAGING DIREC

Koji Tsutsumi
Director, Parco Co., Ltd.
DIRECTO

Kunio Anzai
Chairman, Tokyo Gas Co., Ltd.

Shigeo Ikuno

Advisor, Saison Life Insurance Co., Ltd.

Rokuro Ishikawa
Chairman, Kajima Co.

Masao Katayama
Secretary-General, The Saison Foundation

Mikio Kawaguchi

Advisor; Japan Broadcasting Corporation

Toshio Kawatake

Chairman, Japan Theatre Arts Association; Professor Emeritus,
Waseda University

Hiroshi Kida

Advisor, New National Theatre, Tokyo

Yotaro Kobayashi
Chairman of the Board, Fuji Xerox Co., Ltd.

Minoru Mori
President and Chief Executive Officer, Mori Building Co., Ltd.

Bun’ichiro Sano
President, Center for Domestic and Foreign Students

Tomiji Yamazaki
Chairman, Yamatane Art Foundation

AUDITORS

Yasuo Goto

Chairman Emeritus, The Yasuda Fire & Marine Insurance Co.,
Ltd.

Sanji Harago

Attorney at Law

Asako Tsutsumi

TRUSTEES

Yoshio Abe
Professor, Department of Cultural Information, Teikyo Heisei
University

Setsu Asakura
Theater Designer and Consultant

Ikuma Dan

Composer; Member of the Art Academy of Japan
*d. May 2001

Kazuo Ibuki
Counsellor, Bank of Tokyo-Mitsubishi, Ltd.

Toshi Ichiyanagi

Composer and Pianist

Yasuhiko Inukai
Adviser, Kyodo News

Isamu Ito
President, Parco Co., Ltd.

Hiroshi Kawakami
Adviser, Yamaha Co., Ltd.

Kazuko Koike
Professor, Musashino Art University

Michitaka Kondo

Representative Director of the Board, Hakuhodo Inc.

Kazuko Matsuoka
Theater Critic and Translator

Ken'ichi Mishima
Professor, Graduate School of Human Sciences, University of
Osaka

Kiyoshi Mizoochi

Professor, Obirin University: Theater Critic

Yujiro Nakamura
Philosopher; Professor Emeritus of Meiji University

Takashi Nomura
Theater Critic

Mitsuyoshi Numano

Associate Professor, Graduate School of Humanities and Soci-
ology, the University of Tokyo

Yushi Odashima

Director-General, Tokyo Metropolitan Art Space

Hiroshi Rinno
President and CEQO, Credit Saison Co., Ltd.

Masaya Takahashi

Actor and Director

Yasunari Takahashi
Professor, Showa Women's University

Kazuyuki Toyama
Music Critic

Tadashi Uchino

Associate Professor, Graduate School of Arts and Sciences, the
University of Tokyo

Hiroshi Ueki

Director, Pola Art Foundation

Masakazu Yamazaki

Professor, Graduate School, East Asia University; Critic;
Playwright
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TEL: 03(3535)5566

FAX: 03(3535)5565

E-MAIL: foundation@saison.or.jp
URL: http://www.saison.or.jp/

Application Information on 2002 Contemporary Theater and Dance Grants

The Saison Foundation’s Contemporary Theater and Dance Grants for 2002 will
be awarded to projects scheduled to take place at any point during the year
from April 1, 2002 to March 31, 2003. Application guidelines and forms will be
available from October 2001. Please contact the Saison Foundation or visit our
website for further details.

THE SAISON FOUNDATION

1-16-1 Ginza, Chuo-ku, Tokyo 104-0061, Japan
TEL: +81 3 (3535) 5566

FAX: +81 3 (3535) 5565

E-MAIL: foundation@saison.or.jp

URL: http://www.saison.or.jp/english/
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by the Agency for Cultural Affairs
Funds: ¥7,246,725,150 (as of March 31, 2001)

STAFF

Director and Secretary-General:
Masao Katayama

Program:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Junko Okamoto (Program Assistant)

Takeo Horiuchi (Manager, Morishita Studio)
Hiromi Maekawa (Assistant Manager, Morishita Studio)
Wataru Ueda (Assistant Manager, Morishita Studio)

Administration:
Takao Sakagami (Financial Manager)
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