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Preface

When man begins to consider himself as an embodiment of
justice, he becomes a true menace. As the new century unfolds,
we find ourselves living in a world where conflicts erupt almost
everyday that make the poet’s words ring true.

This phenomenon that we face contains and also raises fun-
damental questions concerning our society - what kind of cen-
tury was the twentieth century? What was the meaning of mod-
ernism?

During the summer of 2001 when [ visited the ES.1 Contempo-
rary Art Center, the alternative art space converted from an old
New York public school building and an affiliate of the Museum
of Modern Art (MOMA), I was amazed to see how the people of
New York and the artists who cooperated with its exhibitions were
devoting themselves to their work with a profound awareness of
the times.

Back in Japan, | could not help feeling that much of the artis-
tic activities in our country are simply superficial styles of con-
temporary critique and are being done by tapping into “fashion-
able”topics such as environmental or peace issues.

It is common for a young person with some sensibility who
feels out of place from his or hers environment created by adults,
and, triggered by that incongruousness, chooses the path of be-
coming an artist. Yet truly artistic and original dramatic space,
work, or an expression using the body that is absolutely loyal to
his or hers sensibility - and thus may move the hearts of people
and gain universality - can only be achieved by integrating a num-
ber of essential conditions.

One of those conditions is to re-grasp one’s incongruousness
within historical and philosophical contexts; another is to de-
velop one’s skills and abilities to express that incongruousness,
or,in the case of collective work, to reconfirm and sublimate a
group’s combining principles.

Since its establishment in 1987, the Saison Foundation has been
sending out numerous artists and organizations into society
thanks to the corporations of the Saison Group that have ex-
pressed enthusiasm towards arts support activities. We are also
grateful to public and private organizations, groups,and corpora-
tions that offered assistance to us so as to discover and encour-

age the growth of outstanding art as much as possible, and the
moral support from numerous specialists, critics, experts,and from
the audience members and journalists who have shown interest
in the work of the artists and organizations that have been our
grants recipients.

And this year,on July 13,2002, we celebrated our fifteenth an-
niversary.

Although we have strived incessantly over these years, we re-
alize that our efforts have not been enough when we think about
the entire volume of work in the arts and culture that people
look upon as means to recover the virtues of humanity in such
confused times.

It is our responsibility to put a great deal of effort to promote
mutual understanding on an international level, and we shall
never allow again the rampage of disgraceful and exclusionary
nationalism that was evident in Japan until her defeat in World
War II; we shall not concede to the suppression of the freedom of
expression that is evolving now in this country behind a veil called
“common sense”; and most of all, we must restore the peaceful
and universal features of Japan’s traditional culture in our present
society.

[ believe the fifteenth anniversary will be a crucial turning
point in the history of our foundation and the quality of its work
as we now try to put these ideas into practice.

Finally, I would like to thank the individuals, organizations,
and corporations that have supported us over the years, and at
the same time proclaim that we at the Saison Foundation will
take up each challenge in order to make further progress in the
years to come.

October 2002

Seiji Tsutsumi
Chairman
The Saison Foundation
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PROGRAM OUTLINE - 2001

GRANT PROGRAMS

The grant-making activities of the Saison Foundation consist of
(D) national grant programs designed to activate the fields of con-
temporary Japanese theater and dance,and (II) international grant
programs intended to promote mutual understanding between Ja-
pan and other nations through intellectual and artistic exchange
projects.

I I. National Grant Programs

1. Contemporary Theater and Dance—Creative
Environment Improvement Grant Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia, and
other projects that are conducted to improve the infrastructure of
the contemporary Japanese theater and dance community. Grants
range from ¥500,000 to ¥3,000,000. Priority use of the Foundation’s
rehearsal facilities in Tokyo (Morishita Studio) may be awarded in-
stead of grants depending on the nature of the project.

For the year 2001, the Foundation invited projects with the follow-
ing purposes in particular:

M Training workshops for improving directing, acting, choreo-

graphing, dancing, administrating, and technical skills

W Policy proposal projects for generating discussions on art sup-

port issues, or systematic research projects with the aim to lay
the groundwork for such discussions

M Conferences or symposia for promoting data and information

sharing/disclosure systems

For Arts Management Studies

This category within the program assists Japanese performing arts
managers to go abroad and study arts administration at universities
or other educational institutions, or to undertake internships at per-
forming arts organizations outside of Japan by awarding scholarships
up to ¥1,000,000. Applicants must have (a) more than three years
professional experience in the field of performing arts administra-
tion,and (b) an approval (formal or informal) from the educational
institution or performing arts organization accepting him or her for
a period of more than three months,and (c¢) a long-term plan on
how to contribute toward the development of Japanese theater or
dance by applying the skills and knowledge acquired through their
studies or internship.

2. Contemporary Theater and Dance—Artistic
Creativity Enhancement Grant Programs

The aim of this operating support program is to allow artists and/
or companies to concentrate on their artistic work by awarding long-
term grants of between three to six years and priority use of Morishita
Studio for rehearsals. Grants are given to young and promising Japa-
nese theater and dance artists/companies (Program I),and to those



among the more mature generation who are expected to widen their
sphere of activity on the international platform in the near future
(Program II).

Artistic Creativity Enhancement Grant Program |

This program awards grants and priority use of Morishita Studio
for three consecutive years as a rule to promising Japanese theater
and dance artists/companies with an active history of less than ten
years and whose expenditures for the previous fiscal year were or
are expected to be over ¥4,000,000. Individual artists are required to
establish a company or organization in the near future. In 2001, grant-
ees of this program were awarded ¥3,000,000 to ¥4,000,000 each.

Artistic Creativity Enhancement Grant Program Il

Grants and priority use of Morishita Studio are awarded for an-
other three years as a rule to grantees chosen among the companies
who have completed the above program. In 2001,a grant of ¥6,000,000
was awarded to each grantee of this program.

M Special Project Support Grant Program (designated fund
program) :
This program awards grants to cultural or artistic projects belong-
ing to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

I II. International Grant Programs

1. Intellectual Exchange Programs

Contemporary Theater and Dance—Intellectual Exchange
Grant Program

The Contemporary Theater and Dance - Intellectual Exchange
Grant Program supports conferences, symposia, translation/publica-
tion and other related projects that improve the visibility of contem-
porary Japanese theater and dance within the international perform-
ing arts community. Grants ranging between ¥500,000 to ¥3,000,000
and priority use of Morishita Studio are awarded. The program also
assists artists who plan to conduct travel projects to acquire a deeper
understanding of other cultures.

Translation/Publication Project Grant Program (designated
fund program)

Financial support is provided to translation and publication
projects of Japanese social science and humanities literature and to
other activities related to these areas.

Note: Applications to this program are not publicly invited.

2. Artistic Exchange Programs

Contemporary Theater and Dance—Project Support Grant
Program

The aim of this program is to stimulate creative activities based
on international exchange and to promote Japanese performing arts
on a global scale. The program awards grants ranging between
¥1,000,000-¥5,000,000 and priority use of Morishita Studio to inter-

national collaboration projects and performances,and/or workshops
held during the process of such activities. Artists/companies orga-
nizing collaboration projects or performance tours, or individuals
and organizations involved in the production and/or management
of the above projects are eligible to apply to this program. Artists/
companies based outside of Japan who are planning to conduct a
tour in Japan are required to find a Japanese host organization be-
fore submitting an application. Priority will be given to collabora-
tion projects with not-for-profit organizations outside of Japan that
are committed to working with and presenting contemporary Japa-
nese theater and dance artists/companies.

Contemporary Theater and Dance—Process Support Grant
Program

A grant program starting from 2001 in which long-term grants are
awarded for three consecutive years to Japanese artists/companies
who are anticipated to play an important role in the field of interna-
tional exchange through contemporary theater and dance. Those
eligible to apply to this program are (a) individuals or companies
based in Japan with a professional career of more than ten years in
the field of performing arts, (b) with a history of artistic achieve-
ments in the area of intercultural exchange activities at the time of
application,and (c) have been awarded a grant from the Saison Foun-
dation in the past. In 2001, grantees of this program were awarded
¥3,000,000 each.

Artistic Exchange Project Grant Program (designated fund program)
This designated fund program supports activities conducted by
not-for-profit organizations outside of Japan with a continuous part-
nership with the Saison Foundation, including creative work by art-
ists/companies, projects with the aim to familiarize Japanese culture
to other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

B Special Project Support Grant Program (designated fund
program)

This program provides support to international cultural exchange
projects belonging to fields other than contemporary theater or
dance.

Note: Applications to this program are not publicly invited.

SPONSORSHIP AND CO-SPONSORSHIP PROGRAMS

Apart from making grants, the Saison Foundation sponsors and
organizes seminars, workshops,and symposia,and publishes a quar-
terly newsletter.

In order to support and enhance the creative process within con-
temporary theater and dance and to stimulate the performing arts
scene in Japan, the Saison Foundation also organizes creative projects
by working with artists/companies, not-for-profit organizations, and
other groups under its co-sponsorship program known as the Saison
Theater Program.
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About the Programs for 2001

Masao Katayama
Director and Secretary-General

Like many other grant-making foundations in Japan, it is ex-
tremely difficult these days for the Saison Foundation to design and
operate grant programs effectively when interest rates in this coun-
try have been drastically low for such a long period and seem to
remain so for a while.

Yet, this is in fact an excellent opportunity for a foundation to
review the principles of its activities. It is obvious that we have
entered a new phase just by comparing the present circumstances
of support towards the arts in this country with that of when our
foundation began its grant-making activities intensely more than a
decade ago.

Although the total amount may not be sufficient yet, there is no
doubt that government (national and local) support towards per-
forming arts has improved dramatically since the 1990s. On the
other hand, support from the private sector has become stagnant
as one can see in the closing of theaters and halls that played im-
portant roles over the years. The situation of corporate support to
the arts may not be so bad in comparison to the gloomy economic
situation, but it looks as if the gap between government and private
arts support is widening year after year.

Actually, this phenomenon can be observed in other grant-mak-
ing areas as well. The realm of scientific research, which is the larg-
est grant-receiving sector in Japan,shows us a good example. The
Ministry of Education, Culture, Sports Science and Technology’s
Grants-in-Aid for Scientific Research increased two and a half times
within the past decade (some categories of this grant program are
now being operated by the Japan Society for the Promotion of Sci-
ence,a quasi-governmental foundation), while program service ex-
penses of private foundations in this area have decreased at a rate
of about thirty percent within the same ten years.

Consequently, the problem of figuring out one’s raison d’etre
arose at an early stage among science-related grant-making foun-
dations. In the days when the amount of grants from the Grants-in-
Aid for Scientific Research program was still insufficient, the sig-
nificance of private foundation grants was highly visible just by giv-
ing grants that covered the insufficiency. Additionally, it was still
possible to make an impact through inspiring actions - such as tak-
ing the first step into unexplored grant-making frontiers - based on
unique viewpoints or a keen awareness. Nowadays, it is difficult for
a grant-making foundation to indicate and reassert its presence by
any means at all.

Of course,some specialists say that the importance of private
foundations is still evident as they are flexible and have a certain
amount of freedom,and are indifferent to precedents or stereotypi-
cal ideas. Although there may be some truth in such reassuring
comments, most private foundations in fact have a strong sense of
being at the crossroads now.

A similar wave has arrived at the shore of culture and arts. The
Saison Foundation is forced to reduce the scale of its activities for
a while as we now face the issue of reaffirming our principles.

What we ought to do before anything else is to improve the ele-
ments that have been the distinctive features of our foundation. For
instance, we have been giving grants in a steady and continuing

way and evaluating the results from a long-term point of view. Al-
though many of our grants are already made on a multi-year basis,
we emphasized this feature by starting a new international program
in 2001 that awards grants only to long-term projects proposed by
contemporary theater and dance companies. While we find many
single-year projects to be equally important - such as taking part in
an international performing arts festival - we believe that the core
of our grant-making activities will shift towards long-term projects
from now on.

Another typical feature of our foundation that we would like to
enhance further is support through space, i.e., by offering or using
our Morishita Studio in Tokyo. The studios within the building
have been used actively throughout the years for creating theater
and dance work, and for workshops, seminars, and symposia. In
2000, we started a more unconventional style of support in the form
of a co-sponsorship program called the Saison Theater Program
with other organizations in which Morishita Studio plays an impor-
tant role. Developments that took place in 2001 as part of this new
program,such as the sensational collaboration project Dreamtime
in Morishita Studios or Gekidan Kaitaisha's performance of Bye-
Bye: The New Primitive, helped us discover the enormous poten-
tialities of this venue.

We at the Saison Foundation plan to cope with the hard times
by exploring these unique features more extensively,and reflect the
results closely to our programs and thus clarify the identity of our
foundation.

Lastly, we wish to thank the following corporations of the Saison
Group that made generous contributions to our foundation again
in 2001: The Seibu Department Stores, Ltd.; The Seiyu, Ltd.; Credit
Saison Co., Ltd.; Seiyo Food Systems Inc.;Yoshinoya D&C Co., Ltd.;
and Saison Information Systems Co.,Ltd. Our present work will not
be possible without the financial assistance from these corporate
donors.
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The Creative Environment Improvement
Grant Program supports projects and activi-
ties intended to overcome obstacles in or to
improve the infrastructure that sustains con-
temporary theater and dance in Japan. In
2001, thirteen organizations were awarded
grants and/or priority use of Morishita Stu-
dio under this program.

One notable trend in this year's program
was the significant amount and quality of
both theater and dance workshops.

Most of the theater workshops were de-
signed to improve acting skills and invited
distinguished specialists who taught high
degree classes for professional actors. The
Association of Japanese Theatre Compa-
nies began coordinating a series of work-
shops from 2001 on the acting method de-
vised by the late Jacques Lecoq, the legend-
ary French instructor who was famous for
producing outstanding actors. The series will
feature successors of the original master as
instructors, and for the first year Philippe
Gaulier conducted an intensive workshop
for a limited number of selected actors for

ten days in Tokyo. Meanwhile, a workshop
organized by Network Unit Duo called
“Kansai Theatre Workshop — The Showcase
of English Theatre Training,”and another by
Kokami/Third Stage Inc. entitled “Method
Exhibition,” concluded their grant-receiving
period of three years in 2001. Both work-
shops were strongly influenced by British
theater training since the organizers of the
workshops spent some time in the U.K.on
separate occasions and reached the conclu-
sion that British acting methods could be ap-
plied to Japanese theater as a standard train-
ing system. The former workshop has now
begun a “tailormade program”in which in-
structors are invited or dispatched to the re-
quests of theater companies. The organizer
of the latter workshop, Hiroshi Kokami, play-
wright and director,has published a number
of books related to the acting classes in or-
der to offer an alternative to study acting
without joining the workshops. We hope that
educational organizations specializing in
theater training will offer constant and di-
verse opportunities to study acting in the
future from the knowledge and skills accu-
mulated in these workshops.

In the field of dance, Contact Improvi-
sation Group C.I. co.,an organization com-
mitted to the dissemination of contact im-
provisation, which is a relatively new dance
technique in Japan,joined our list of grant
recipients in 2001 for the first time. It is worth
mentioning that a new dance network is be-
ing formed here now through contact impro-
visation and jam sessions. On the other hand,
two dance workshops — “Choreographic
Analysis Course for Choreographers by
Lorrina Niclas, organized by the Yokohama
Culture Foundation (presently known as
the Yokohama Arts Foundation) and K
Dance Office’s “Kisanuki Kuniko + néo
Dance Workshop 2001”— ended their grant-
receiving period this year. These instructive
workshops challenged students to demon-
strate a high level of creativity and enthusi-
asm and set an example of educational op-
portunities for choreographers wishing to
improve their skills. Lorrina Niclas'workshop
was especially unique and enlightening as
it reflected her idea that it is essential for cho-
reographers not only to create movements
but also to mediate upon the meaning of art
within the context of society and to develop
analyzing skills. The four-day intensive work-
shop of lectures, composition, positive criti-



cism,and staging sessions was a valuable ex-
perience for the participating four to six
chorographers/dancers as it gave each of
them a chance to strengthen their minds and
thoughts as a choreographer in connection
with society.

Furthermore, the Tokyo International Fes-
tival of Performing Arts’Communication Pro-
grams coordinated by Artnetwork Japan
Inc.,which included a series of workshops,
lectures, and rehearsal site visits intended
mainly for university students, was also
awarded a grant in 2001. Such audience
development programs deserve attention as
they bring in new people and fresh perspec-
tives, which is crucial in the process of en-
hancing the quality of art and improving the
supporting environment.

Site visit to a rehearsal session by Ku Na‘uka
Company at Morishita Studio, organized by
Artnetwork Japan inc., October 2001

From Ray Chang’s workshop performance, organized
by Contact Improvisation Group C.l.co.
Photo: Takashi Ito
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Lorrina Niclas lecturing on the ways of looking at
and analyzing visual art during her course for
choreographers, coordinated by the Yokohama
Culture Foundation (presently known as the
Yokohama Arts Foundation)

© Yokohama Arts Foundation



Contemporary Theater and Dance—Creative
Environment Impovement Grant Program
13 Grantees/ Total appropriations: ¥ 15,100,000

Il Workshops and Educational Activities

Artnetwork Japan inc.

Tokyo International Festival of Performing Arts’
Communication Programs

October 4 — December 13, 2001

Tokyo (Nihon University, Waseda University, Uni-
versity of Tokyo, Obirin University, Morishita Stu-
dio, Bunkamura Theater Cocoon, Tokyo Metro-
politan Art Space)

¥1,800,000

Association of Japanese Theatre Companies

Jacques Lecoq System Theatre Workshop by
Philippe Gaulier

September 20 - 30, 2001

Tokyo (National Olympics Memorial Youth Center,
Nihon University)

¥2,000,000

Contact Improvisation Group C.l.co.

2001 Contact Improvisation Project

April 16, 2001 — March 23, 2002

Tokyo (Morishita Studio, ASPIA Hall, Session House,
Majima Studio)

¥1,500,000 Studio Rental: 13 days

Hot Summer Office

Sixth International Dance Workshop Festival in
Kyoto

April 20 — May 13, 2001

Kyoto (Kyoto Art Center, Higashiyama Youth Cen-
ter, Franco-Japonais Institute du Kansai, Art Com-
plex 1928)

¥1,500,000

K Dance Office

Kisanuki Kuniko + néo Dance Workshop 2001
July 13, 2001 — March 30, 2002

Tokyo (Morishita Studio)

Studio Rental: 43 days

Kokami/Third Stage Inc.
Method Exhibition

June 2 — November 2, 2001
Tokyo (Morishita Studio)
Studio Rental: 14 days

Network Unit Duo

Kansai Theatre Workshop — The Showcase of En-
glish Theatre Training — the Third Year

August 31, 2001 — March 24, 2002

Kyoto, Osaka, Tokyo (Kyoto Art Center, Osaka Art
Space, Morishita Studio)

¥1,500,000 Studio Rental: 3 days

Yokohama Culture Foundation
Choreographic Analysis Course for Choreogra-
phers by Lorrina Niclas

February 21 — March 3, 2002

Hyogo, Kanagawa (Al HALL, Théatre Fonté)
¥1,500,000

Hl Development Projects at Performing
Spaces

Dance Box Office

DANCE BOX

April 1, 2001 — March 31, 2002
Osaka (Torii Hall, etc.)
¥1,000,000

Session House Planning Office
Dance network development project
April 1, 2001 = March 31, 2002
Tokyo (Session House)

¥1,000,000

ST Spot Yokohama

ST Spot Dance Series

April 1, 2001 — March 31, 2002
Kanagawa (ST Spot Yokohama)
¥1,000,000 Studio Rental: 10 days

Bl Communication Projects

Theater Company Rinko-gun/Good Fellows
Inc.

“The Laramie Project” Symposia & Workshops
April 14 - 26, 2001

Tokyo, Aichi, Hyogo (Umegaoka Box, The Suzunari,
Aichi Arts Center, Piccolo Theater)

¥800,000

M Research Projects

Cultural and Arts Policies Research Group
Research and proposal for the establishment of a
tax-based national funding system for the arts in
Japan [Final year of a two-year project]

April 1, 2001 — March 31, 2002
Tokyo, Los Angeles, etc.
¥1,500,000
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Contemporary Theater and Dance—Artistic Creativity Enhancement Grant Programs
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The Artistic Creativity Enhancement
Grant Programs, which offer operating sup-
port to theater and dance companies on a
multi-year basis in the form of grants and
priority use of Morishita Studio, are divided
into two levels (basically three years for each
level) depending on the length of their ca-
reers. The first level, Program 1, is designed
to support the young generation of artists
whose activities are expected to make an
impact on the fields of contemporary Japa-
nese theater or dance in the future; Program
Il is for the further development of signifi-

cant companies who are expected to be-
come active within the international per-
forming arts community.

In 2001, four companies joined the group
of Program [ grant recipients: dance compa-
nies PROJECT FUKUROW and Study of
Live works BANETO, and the theater com-
panies Yubiwa Hotel and Engeki Bento
Neko-Nya. As a result,a total of eleven com-
panies were awarded grants under the two
programs.

Choreographer and dancer Fukurow
Ishikawa, who was intrigued with the idea
of fusing technology and art since his col-
lege student days, founded PROJECT
FUKUROW in 1996. Ishikawa’s interest is re-
flected in his work, which combines unique
stage designs using mechanical devices and
artwork with a style of dance that accentu-
ates the Asian-ness of the dancers’ bodies
and thus creating a mixed sense of dispro-
portion and harmony. In 2000, Ishikawa re-
ceived the best new choreographer award
at the Shizuoka Performing Arts Center’s cho-
reography contest.

Study of Live works BANETO was founded
by choreographer/dancer Tsuyoshi Shirai
and composer/musician Yusuke Awazu in
1996. The consistent theme in the works of
the dance company is to pursue and explore
the sense of “live-ness” in performing arts.
Shirai won two awards at the Seventh
Yokohama Platform of the Rencontres
choregraphiques internationales de Seine-
Saint-Denis in 2000.

Yubiwa Hotel was formed in 1990, and
four years later Shirotama Hitsujiya became
its artistic director and has written and di-
rected each production ever since. The all-
female cast company has staged works
based on their interpretations on violence
and on the potentiality of nudity as a form
of expression. The company is also engaged
in a unique kind of feminism through the
theme of conceiving a woman'’s body that is
free from the gaze of men. Hitsujiya was
awarded a fellowship grant from the Asian
Cultural Council in 2001 and observed con-
temporary theater activities during her stay
in New York.

Engeki Bento Neko-Nya is a project that
began in 2001 after Neko-Nya, a theater com-
pany founded in 1994, was dissolved. The
playwright and director known as Blue Sky;
who assumed the position of artistic direc-
tor in 2000, has written and directed each

production since the founding of the origi-
nal theater company. The theme of their
work is to study “the meaning of meaning”
and “the meaning of meaningless” through
nonsense comedy, and after changing the
name of their organization they aim to ex-
pand their work by linking it more closely to
the realities of society.

Interestingly, the above four companies
have developed a more or less interdiscipli-
nary style and also perform activities that are
not limited to the stage.

Among those that have been members of
this program during the past few years, three
companies reached their final grant-receiv-
ing year in 2001. The theater company
MONO completed its final year in the Pro-
gram | category and is eligible to apply for
another term in the Program Il category. It
should be noted that Hideo Tsuchida,
MONO's artistic director,won the prestigious
National Arts Festival Excellence Award for
2001. Furthermore, Kim Itoh + the Glori-
ous Future and Gekidan Kaitaisha dis-
played a high level of artistic vitality during
their final year in the Program II category.
Kim [toh staged a piece in Tokyo entitled
Close the door, open your mouth which he
created at the end of 2000 with two
Amsterdam-based performers, and also a
new production, Screaming Garden,in 2001.
Itoh was awarded the Shuji Terayama Award
of the first Asahi Performing Arts Awards for
the above two works. As part of the Saison
Theater Program for 2001, Gekidan Kaitaisha
presented their new work, Bye-Bye: The New
Primitive,at Morishita Studio and completed
a world tour that lasted for three months,
from September to November.

Details on the activities of each grantee
of these programs during 2001 are listed in
the following pages.
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PROJECT FUKUROW [£ /R 5]
PROJECT FUKUROW (dance/Tokyo)

GIGANT, performed at

2001EEEY)
From 2001

E=E: AINSKAED (FRIFHR- 5> —)
#ilE: AIIEF

artistic director: Fukurow Ishikawa
(choreographer, dancer)

producer: Naoko Ishikawa
ishikawa@fukurow.com

http:/Avww. fukurow.com

the New National Theatre, Tokyo, September 2001. Photo: Haruhisa Yamaguchi
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B Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2001
Fiscal year: January 1 — December 31, 2001

Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
22 days

M Major activities during fiscal year 2001
(Performances)

June: Gigant performed at the Spring Arts Festival
Shizuoka

September: Revised version of Gigant performed
at the BeSeTo Theater Festival at the New National
Theatre, Tokyo

October: Harimao performed in Rome, Cairo, and
Paris as part of the Tokyo Contemporary Dance 2001
showcase

December: Performance at the J-Dance Front Line
festival organized by the Museum of Art, Kochi
February: Dorobo (Thief) performed at the Sixth Park
Tower Next Dance Festival in Tokyo; participation in
the Yokohama platform of Rencontres
choregraphiques internationales de Seine-Saint-
Denis

(Other projects and events)

July: Featured in Takeshi Kitano’s television program



Study of Live works &b [£5/T3E)
Study of Live works BANETO (dance/Chiba)
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artistic director: Tsuyoshi Shirai
(choreographer, dancer)
company manager:

Kohei Negiyama
aaab66690@pop02.odn.ne.jp
http://www.geocities.co.jp/
Hollywood-Theater/8717/
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M Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002
Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
32 days

B Major activities during fiscal year 2001
(Performances)

July: A Time-knit Sweater performed at dance fes-
tivals in Warsaw and Amsterdam

August: Trial version of How to enjoy him/her per-

formed in Tokyo

October: A Time-knit Sweater performed in Rome,
Cairo, and Paris as part of the Tokyo Contemporary
Dance 2001 showcase

November: Leni-Basso x Strange Kinoko Dance
Company x Baneto Solo Anthology tour of Tokyo,
Kyoto, and Fukuoka

December: A Time-knit Sweater performed at the
J-Dance Front Line festival organized by the Mu-
seum of Art, Kochi

January: A Time-knit Sweater performed at the Ja-
pan Society in New York as part of the Japanese
Contemporary Dance Showcase

February: Premiere of How to enjoy him/her in
Hyogo

March: How to enjoy him/her performed in Aichi
(Workshops and other projects)

July: Tsuyoshi Shirai's dance class and workshop held
at Morishita Studio

November: Workshops including an outreach pro-
gram at an elementary school, plus a special lec-
ture at the Seian University of Art and Design by
Tsuyoshi Shirai and Kohei Negiyama, held in Shiga
February: Arts and crafts class by Baneto held at an
elementary school in Tokyo as a project coordinated
by the Tokyo-based not-for-profit organization
ASIAS (Artist's Studio in a School)
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Yubiwa Hotel (theater/Tokyo)

n the Tokyo stage of Long Distance Love, September 2001
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From 2001

a Hitsujiya

E= FEAE (BER-BHR-H-E)
HfE: EH %

artistic director: Shirotama Hitsujiya
(playwright, director, and actor)
producer: Shigeru Ueda
reception@yubiwahotel.com
http://www.yubiwahotel.com

Photo: Koyomi Tamaru
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M Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002

Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
6 days

M Major activities during fiscal year 2001
(Performances)

September: Long Distance Love performed simul-
taneously in Tokyo and in New York

October: Yubiwan Beauty performed in Bern as part
of the “Japan Now" performing arts showcase tour
November-December: Hitsujiya and members of the
company are invited to participate in Dreamtime in
Morishita Studios, a collaboration project organized
by TheatreWorks of Singapore and the Saison Foun-
dation

(Residencies)

February-October: Hitsujiya’s residency in New York
as an Asian Cultural Council fellow

(Other projects and events)

December: Participation in a reading event held in
the memory of the late playwright/director Koharu
Kisaragi
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Engeki bento Neko-Nya (theater/Tokyo)

2001FEESEY
From 2001

FE: TI—ZhA (BHER - RERK)

Hll1E: RARER

artistic director: Blue Sky (playwright, director)
producer: Kayo Kajinawa

mail@neko-nya.net

http://www.neko-nya.net

lokyo, July 2001

Photo: Yoichiro Shimazaki
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M Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2001
Fiscal year: January 1 — December 31, 2001

Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
12 days

B Major activities during fiscal year 2001
(Performances)

July: Beef, Onion and Cats performed in Tokyo
November: The Last Supper performed in Tokyo as
a joint production with another theater company
(Other projects and events)

September: Promotional activities of the theater
company at the Tokyo Performing Arts Market;
outdoor experimental projects in Shinjuku, Tokyo;
auditions

October: Blue Sky contributes a play to an omni-
bus-style performance event



Dance Theatre LUDENS [&H/® %]
Dance Theatre LUDENS (dance/Tokyo)

F% BHEEFUREAR-429-)
Hl1E: BATEHRE

artistic director: Takiko Iwabuchi
(choreographer, dancer)

producer: Mayumi Nomura
mayumin@bronze.ocn.ne.jp
http://ludens.tripod.co.jp/
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M Grant-receiving term

From 2000 to 2002

B Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002
Grant: ¥4,000,000

Studio Rental: (between June 2001 till May 2002):
51 days

B Major activities during fiscal year 2001
(Performances)

October: Be-duo-(2001) performed in Tokyo as part
of An Creative’s Dance Selection 2001 event
February: Be-duo-invited and performed at the Solo
x Duo Competition of the Yokohama Dance Col-
lection 2002; premiere of Distance at the Sixth Park
Tower Next Dance Festival in Tokyo

(Workshops)

April = May: Workshop in Tokyo

December — January: Open company class held at
Morishita Studio

March: Intensive workshop series

(Residencies)

May — July: Fellowships and residencies in Paris and
Tours, plus a workshop and showcase program in
Montpellier supported by a scholarship from the
Embassy of France in Tokyo

July — September: lwabuchi visits the Bates Dance
Festival in Maine and New York on an Asian Cul-
tural Council grant

November: Residency at the Akiyoshidai Interna-
tional Art Village in Yamaguchi
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Leni-Basso (dance/Tokyo)

FE QABAFRAR- 45 —)
HE: ffERE—

artistic director: Akiko Kitamura
(choreographer, dancer)

executive director: Ryuichi Fuse
wildhany@kk.iij4u.or.jp
http:/Amwww.leni-basso.com/
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002

Grant: ¥4,000,000

Studio Rental: (between June 2001 till May 2002):
66 days

B Major activities during fiscal year 2001
(Performances)

July: Finks — short version — performed at dance
festivals in Warsaw and Amsterdam

October: Performances of mute_mix and dovetail
at the “Japan Now" performing arts showcase in
Bern

November: dovetail performed during the “Leni-
Basso x Strange Kinoko Dance Company x Baneto
Solo Anthology” tour of Tokyo, Kyoto, and Fukuoka
February: Finks performed in Aichi; Finks and dove-
tail performed in Hyogo

(Workshops)

Dance workshops of various levels (from beginners
to experienced dancers) held in Tokyo by Akiko
Kitamura in April, May, September, and March
(Residencies)

August:  Kitamura is invited to the Bates Dance
Festival in Maine



BES UERI/XRR]
Toenkai (theater/Osaka)

Tokyo performance of Kaerudenchi, June 2001. Photo: Kenichirou Mathumoto

2000EE &Y
From 2000

Shigefumi Fukatsu
Photo

E= FEES (BMFR-HHR)
HIFE: SRATE

artistic director: Shigefumi Fukatsu
(playwright, director)

liaison officer: Chiwaka Araki
chiwaka@gd6.so-net.ne.jp

Kenichirou Mathumoto
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2001
Fiscal year: January 1 — December 31, 2001
Grant: ¥4,000,000

W Major activities during fiscal year 2001
(Performances)

June - July: Kaerudenchi performed in Tokyo,
Hyogo, and in Shiga

September — October: Joint performance project in
Kyoto with other theater companies



MONO [E&I/Z#R]
MONO (theater/Kyoto)

A scene from Yaku Sanjyu no Uso (Approximately Thirty Lies), Tokyo, September 2001
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From 1999

Hideo Tsuchida

3 THEE (BIERBHEK - GHE)
HlE: BT

artistic director: Hideo Tsuchida
(playwright, director, actor)

producer: Junko Kakiwaki
mono@nk.rim.or.jp
http://www.nk.rim.or.jp/~mono
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M Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002

Grant: ¥4,000,000

M Major activities during fiscal year 2001
(Performances)

May: Tour of The Happy Lads in Tokyo, Shiga, Osaka
(produced by Ogimachi Museum Square)
September: Yaku Sanjyu no Uso (Approximately
Thirty Lies) tour of Hyogo, Tokyo and Fukuoka
March: Premiere of Hashi wo Watattara Nake (Cry
After You Cross the Bridge)

(Other projects and events)

October: Hideo Tsuchida’s play commissioned by
the theater company Bungakuza is performed in
Tokyo, Shizuoka, Aichi, Kyoto, etc

November: Gekidan Seinenza performs Tsuchida's
newly written play for the theater company in To-
kyo

December: Tsuchida visits London for the reading
event of his play The Happy Lads (directed by Mike
Bradwell) at the Bush Theatre; Tsuchida receives the
National Arts Festival Excellence Award for 2001 in
the field of theater for the play he wrote for the
Bungakuza theater company
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H. ART CHAOS/ Tokyo Art Factory Co., Ltd. (dance/Tokyo)
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artistic director: Sakiko Oshima
(director, choreographer)
producer: Masahiro Kashiwa
kashiwa@h-art-chaos.com
http://www.h-art-chaos.com/
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M Grant-receiving term

From 2000 to 2002

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002
Grant: ¥6,000,000

Studio Rental: (between June 2001 till May 2002):
5 days

B Major activities during fiscal year 2001
(Performances)

May - June: The Rite of Spring (Le Sacre du
Printemps) and Grizalle performed in Singapore
June: Premiere of a collaboration work with rock
guitarist Sugizo entitled Suichoku no Yume (Le
Songe Vertical) in Tokyo as part of this year’s Saison
Theater Program

October: Taka no Ido (At the Hawk's Well) per-
formed in Tokyo

November: Romeo and Juliet performed in Tokyo
(Other projects and events)

January 2002: H. Art Chaos receives the first Asahi
Performing Arts Awards for the stage effects of
Une machine a faire des dieux (premiered in March
2001) and other works.
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KIM ITOH + the Glorious Future (dance/Tokyo)

From the premiere of Screamir

1g Garden in Tokyo, July 2001. Photo: Osamu Awane (TES)

EF FEX LRAR-FH-)
FIE: SBX—BBNATVR]

| artistic director: Kim Itoh (choreographer, dancer)

producer: Koichiro Takagi [Hi! Wood]
non-t@dc4.so-net.ne.jp
http://www.geocities.co.jp/Hollywood-Miyuki/3773/index.html
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B Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 2001
Fiscal year: January 1 — December 31, 2001

Grant: ¥6,000,000

Studio Rental: (between June 2001 till May 2002):
35 days

B Major activities during fiscal year 2001
(Performances)

March: World premiere of Itoh’s Close the door,
open your mouth in Tokyo

May: / want to hold you performed in Brighton
May — June: Japanese premiere of Me and /in To-
kyo, Kyoto, and Aichi as part of the Canadian-Japa-
nese dance collaboration project entitled CJ8
June: / want to hold you performed in Dusseldorf
July: Premiere tour of Screaming Garden in Shiga
and in Tokyo

September: Joint performance of choreographic
works by Adam Benjamin and Kim Itoh in Saitama
December: Kim Itoh LIVE! event in Tokyo
(Workshops)

August: Workshop at an elementary school in To-
kyo

September: Demonstration and workshop sessions
in Hokkaido and in Aichi

(Other projects and events)

January 2002: Itoh receives the Shuji Terayama
Award of the first Asahi Performing Arts Awards
for the two works premiered in 2001, Close the
door, open your mouth and Screaming Garden
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GEKIDAN KAITAISHA (theater/Tokyo)

World premiere of Bye-Bye: The New Primitive, at Morishita Studio, June 2001. Photo: MIYAUCHI Katsu
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artistic director: Shinjin Shimizu
company manager: Takeshi Hata
gekidan@kaitaisha.com
http://www.kaitaisha.com/

Shinjin Shimizu

Photo: MIYAUCHI Katsu
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M Grant-receiving term

From 1999 to 2001

M Details on support during fiscal year 2001
Fiscal year: April 1, 2001 — March 31, 2002
Grant: ¥6,000,000

Studio Rental: (between June 2001 till May 2002):
33 days

B Major activities during fiscal year 2001
(Performances)

April: Immersion into KAITAISHA showing event at
the Australian Embassy in Tokyo

June: Bye-Bye: The New Primitive performed in To-
kyo as part of this year's Saison Theater Program
September: Bye-Bye: The New Primitive tour of
Hamburg, Dusseldorf, and Frankfurt

October: Bye-Bye: The New Primitive tour of New
York, Cardiff, Manchester, Brighton, Aberystwyth
November: Bye-Bye: The New Primitive performed
in London, plus its site-specific and collaboration
version with students from Atlantic College at the
St. Donats Arts Centre in Wales

March: De-Control performed in Toyama; Bye-Bye:
The New Primitive performed in Ishikawa

(Other projects and events)

September: A book summarizing the company’s
activities of the recent decade entitled Theatre of
Deconstruction/Kaitaisha (1991-2001) is published
in Tokyo (in English and in Japanese)
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Special Project Support Grant Program (national)
[designated fund program]

2 Grantees/ Total appropriations: ¥ 1,500,000
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The Saison Foundation supported a con-
cert held in Tokyo in July 2001 by Toshi
Ichiyanagi,one of Japan's leading contem-
porary music composers. The concert,which
was the first set of an annual series arranged
instrumentally, featured Ichiyanagi’s compo-
sitions for wind instruments that included
not only those written for European instru-
ments but also for traditional Japanese ones
such as the sho and the shakuhachi and
clearly proved Ichiyanagi’s creativity in us-
ing the tones and features of each wind in-
strument. Another notable aspect of the se-
ries is the performance of a newly written
piece commissioned by Ichiyanagi to a
young composer in order to provide oppor
tunities to promising artists to let their work
be heard in public and to experience the
process of producing a live performance. In
the case of this opening set of the series, the
work of a composer named Ken [to was per-
formed. This concert was successful in both
presenting Ichiyanagi’s works in a different
context and in promoting contemporary
music.

An extra grant was given to the Execu-
tive Committee of the Performing Arts
Creation Festival 2001 for a performance
of a music drama in February 2002 written
by a young composer, Hiroshi Nakamura,
who won the Best Creative Performing Arts
Work award from the Tokyo Metropolitan
Festival Hall.
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1,000,000

Toshi Ichiyanagi

Toshi Ichiyanagi Composition Concert
July 3, 2001

Tokyo (Suntory Hall - Small Hall)
¥1,000,000

Concert featuring the wind instrument works of Toshi Ick

(second from right), Tokyo, July 2001
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[extra grant]

Executive Committee of the Performing Arts
Creation Festival 2001

Performance of the Best Creative Performing
Arts Work at the Tokyo Metropolitan Festival
Hall’s Second Creative Festival

February 8, 2002

Tokyo (Tokyo Metropolitan Festival Hall - Small Hall)
¥500,000

Performance of an award-winning music drama composed by H
Tokyo Metropolitan Festival Hall

iroshi Nakamura in February 2002 at the
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1-1 Contemporary Theater and Dance-
Intellectual Exchange Grant Program
The aim of this program is to improve the
visibility of contemporary Japanese theater
and dance within the world’s performing arts
community by supporting international con-
ferences,symposia,and translation and pub-
lication projects related to the above two
fields of performing arts. In 2001, the pro-
gram supported the English translation and
publication of an anthology series of con-
temporary Japanese plays entitled Half a
Century of Japanese Theater,compiled by the

Japan Playwrights Association, for three
years in a row,and “Emerging Japanese Play-
wrights Vol. 1 in the U.K."a drama reading
project featuring contemporary Japanese
plays in London organized by the Tokyo-
based Playwrights Exchange Forum.

Both projects played a crucial role in set-
ting examples of introducing contemporary
Japanese theater to other cultures. Japan
Playwrights Association’s Half a Century of
Japanese Theater began with the plays of the
1990s and continues to trace back the his-
tory of contemporary Japanese theater. Vol-
ume Four, published in 2001, is the second
book on the major works of the 1980s includ-
ing those by five playwrights: So Kitamura,
Takeshi Kawamura, Chong Wishing, Rio
Kishida,and Hideki Noda. The drama read-
ing project by the Playwrights Exchange Fo-
rum was held as part of the Japan 2001 festi-
val in the UK.in the summer and autumn of
that year at the Bush Theatre in London with
British directors and actors. The Japan Play-
wrights Association assisted the summer ses-
sion, which featured the works of Ai Nagai
and Toshiro Suzue that were published in the
first volume of Half a Century of Japanese
Theater,while the plays of Koji Hasegawa and
Hideo Tsuchida were specially translated
into English for the autumn session. On both
occasions, the playwrights themselves went
to London and participated in the making
of the actual reading session scripts by dis-
cussing with the directors and translators. In
addition, a symposium was held for each
session in which theater critics Akihiko
Senda and Yoko Kuki took part in as com-
mentators. As a result of this successful
project, the Bush Theatre commissioned Ai
Nagai to write a play.

Since the ultimate objective of translat-
ing a contemporary play is to have it staged
in another language, the development from
a translation/publication project to a read-
ing session project is one phase of progress.
The next step is to find means to let such
translated plays be read by theater artists
around the world. The Japanese Playwrights
Association is now preparing to upload syn-
opses of Japanese plays in English on their
website, which should to be an appropriate
start in this direction.

1-2 Translation/Publication Project Grant
Program (designated fund program)
In 2001, projects that took place in Ger-



many and in China were given financial sup-
port under this program, which provides as-
sistance to multi-year projects intended to
introduce aspects of Japanese social science
and humanities to other nations.

iudicium Verlag GmbH, a publishing
company based in Munich,is carrying out a
five-year series to translate and publish works
of social science and humanities by Japa-
nese authors since 1999 with the support
from the Saison Foundation. In the third year
of the series, an anthology of essays on cul-
ture, politics, and contemporary history by
Shuichi Kato entitled Sekiyo Mougo (Brash
Words at Sunset) was published under the
title Narrische Gedanken am Abend — Es-
says zu japanischer Kultur, Politik und
Zeitgeschichte with a grant made by the
Saison Foundation in the previous year.

The Sino-Japanese Contemporary Po-
etry Exchange Program, whose objective
is to present contemporary Japanese poetry
in China,saw progress in the talks between
the Japanese advisory board and the Chi-
nese publisher,and details related to trans-
lation and publication were finalized in
March 2002 in Beijing. An anthology of the
works of fifty-five Japanese poets will be pub-
lished after April 2003.

An extra grant was made to Japanisch-
Deutsches Zentrum Berlin (Japanese Ger-
man Center Berlin) for their symposium that
was held in October 2001 entitled “Ethics in
the Age of Technology — Dialogue Between
Philosophers and Natural Scientists,” featur-
ing Dr. Ryosuke Ohashi, Professor of Philoso-
phy at the Kyoto Institute of Technology,and
other scholars from Germany and Japan.
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Contemporary Theater and Dance—Intellctual
Exchange Grant Program
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Japan Playwrights Association

Half a Century Of Japanese Theater Vol.4 -
1980s Part 2

April 1, 2001 - March 31, 2002

¥2,000,000

Playwrights Exchange Forum

Drama Reading — Emerging Japanese Play-
wrights Vol.1 in the U.K.

July 18 — December 2, 2001

London (The Bush Theatre)

¥2,000,000
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Translation/Publication Project Grant Program
designated fund program]

3 Grantees/ Total appropriations: ¥ 4,300,000

iudicium Verlag GmbH

Translation and publication of two books on
Japanese ethos into German

January 1 — December 31, 2001

¥2,500,000

Sino-Japanese Contemporary Poetry Exchange
Program

Sino-Japanese Contemporary Poetry Exchange Pro-
gram

April 1, 2001 — April 30, 2002

Beijing, Tokyo

¥1,500,000

[extra grant]

Japanisch — Deutsches Zentrum Berlin (Japa-
nese German Center Berlin)

“East and West" Symposium Series No. 7
“Ethics in the Age of Technology — Dialogue Be-
tween Philosophers and Natural Scientists”
October 25-26, 2001

Berlin (Japanese German Center Berlin Conference
Room)

¥300,000

Essays zu japanischer Kultur,
Politik und Zeitgeschichte
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Contemporary Theater and Dance —
Project Support Grant Program

This program awards grants and/or prior-
ity use of the rehearsal facilities at Morishita
Studio to projects aimed to promote mutual
understanding between Japan and other cul-

tures,such as international tours by contem-
porary Japanese theater and dance compa-
nies, performances in Japan by foreign per-
forming artists, and to international collabo-
ration projects.

In 2001, the Saison Foundation offered
continuous support to a number of recog-
nized companies and also awarded grants to
international touring and collaboration
projects by a new generation of dance com-
panies. Performance Theatre Mizu-To-
Abura (meaning “water and oil”) is a com-
pany gaining attention in recent years for its
abstract and highly artistic original panto-
mime. Nibroll, Monochrome Circus, SAL
VANILLA are dance companies in which
each member contributes his/her talents and
is actively and equally committed to the cre-
ative process rather than entrusting complete
control to the artistic director/choreographer.
These companies have brought in artists from
other genres into their creative units, and
place weight equally on plastic and video art
and music as to physical expression in their
works, which are performed in halls and the-
aters as well as art museums, galleries, univer-
sities,and outdoors. They are capable of es-
tablishing close and casual ties with artists of
other cultures easily, and shift effortlessly to
actual collaboration projects based on such
friendships. Perhaps a new and dynamic style
of international exchange may arise from the
nimbleness and vitality of these dance com-
panies.

In the collaboration project category, a
grant was awarded to the Canada/Japan
Dance Project Organizing Committee,
which was responsible for the third and final
year of a project entitled CJ§ Canada/Japan
Dance Partnership that the Saison Foundation
had supported from its outset. Conceived by
the Harbourfront Centre of Toronto, this
project invited choreographers from Canada
and Japan to create a piece with dancers from
each other’s country and staged the outcome
of their collaboration in the cities of the two
countries. From a collaborative point of view,
it was a truly substantial project in which art-
ists,dance specialists, producers, theaters,and
funding sources of both nations got together
to make it happen during a span of three years.
In the field of theater, the French tour of a
Franco-Japanese collaboration project co-pro-
duced by Seinendan and directed by
Frangois-Michel Pesenti,artistic director of the
Marseilles-based company Théatre du Point



Aveugle,entitled Neeuds de Neige (Snow Clus-
ters): Paesine 1 was awarded a grant. This
experimental piece of work, which began in
1999, placed emphasis on the intercultural
exchange process and underwent a number
of revisions before being shown to the pub-
lic. Following its creation and world premiere
in France, the play is scheduled to tour Japan
in the 2002/2003 season.

Contemporary Theater and Dance —
Process Support Grant Program

An international exchange project usually
takes a few years of thorough preparations
and research before it is actually materialized.
In 2001, we began this program in which
grants and priority use of Morishita Studio are
awarded for three consecutive years to Japa-
nese performing artists/companies who are
anticipated to play an important role in the
field of international exchange through con-
temporary theater and dance.

The first grant recipients of this program
were Daisan Erotica and Ku Na’uka The-
atre Company.

Daisan Erotica was founded in 1980 by
playwright and director Takeshi Kawamura,
who won the prestigious Kishida Drama Prize
at the age of twenty-six. The company began
producing works that had a global perspec-
tive at an early stage and since 1991, the year
they were invited to the Theater der Welt fes-
tival in Germany, they have performed and
worked vigorously in a number of countries.
Daisan Erotica has recently been conducting
international collaboration projects based on
Kawamura’s two plays, Lost Babylon and Hamn-
let Clone,and is making steady progress on
their translation and reading projects that
should eventually lead to actual productions
outside of Japan.

Director Satoshi Miyagi formed Ku Na’uka
Theatre Company in 1990. This company is
known for its unique method of having two
actors play one role by dividing it into a
“speaker” and a “mover] which has enabled
them to work actively in different cultures in
the forms of international tours or collabora-
tion projects with actors of other languages.
The tours of Ku Na'uka represent its two con-
cepts of international cultural exchange. One
is to travel Asia as a voyage to trace back the
origins of Asian people and culture;the other
is to express its gratitude to the history of Eu-
ropean theater by staging classics of the West
interpreted from an Asian viewpoint.

IREE - SFIRBNRY —SRSHUED 1: 0V TONE
BhRUISR 1714/ BhRL#SEE25,000,000M

WEH&ZARE

Too)IAT4T
UNIV-TT 75> 2709 £k
20015#9H28H—10825H

XA B EFBEERRTR VI (N yhy
72— BR/NBIG EAET -Vt 42— THE
AYTITA N IIT—Jt2—)

2,000,000

WEsiaE

HEFTIR

MEHR I—OuNYT7—[FroFro kA NS
TRE

200198190 —11A14H

INTIWT IVETLS NIVT7 RN A TF—4
W T TREANINILT NRA e R—)b X8
7*)

3,000,000

BLEALT/(B)ELBLATAT4R

HLBZ17 “memorandum” 7 XU AV 7 —
2002%F2H28H—3H24H

AT VTRV K= R IXTRYZ (S H
JIRCEMBE. 4> - - R—K PICA. Y4 —H—
77—t g—)

1,500,000

=Jo—Ju

ZJO-W[T752 AT AUH ZHEBHY
7— | E

2001E7H810H—8A5H

TI1=Za> K—rIR B T50023(Ta
FINNVEG R—RF P RKRZE 7 ILh—EI5)
1,500,000 X% A1RH#toHR~

nest

nestFM Y 7 —

2001FE10B12H—10817H

NI F NIV (XT RIS T R— 72 AR
JTILy)

1,500,000 X% A#R{#41 HRE

NTA—=T LR I T7H— KEH

K& I—OyN-Y T —
2001%7H12H—8H13H
EHVIV.TIAb IF NS (F7AAKR
DRAT AT ANV OAAF (T TR — AXT ¢
TEAZAT4T LX)

1,500,000 X% F1R#20HM™

Monochrome Circus
FEIEE/ /O LY —HR T—Oy/INY T —
N7 2001]

2001F1082H—11A7H

AIFRA NI AYRT R A —=F IV ZILF
T—=ZX IN) FoFv LN AF)—=X— )L

jan oper:

From the European tour of Ishinha's Ryusei
Photo: Kohji Fukunag:z

=X AY=Z—= VAT EETLI—F
SRYI(TABIRR T FyAKFER—I &
YT TV AYNT R F4—FR—Ib F—



A “delivery” performance at Quartier de la Paillade,
Montpellier, France, by Monochrome Circus,
November 2001, as part of their Shukakusai project
Photo: Mutsuko Ariyoshi
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Contemporary Theater and Dance—Project Sup-
port Grant Program
17 Grantees/ Total appropriations: ¥ 25,000,000

W workshop/performance exchange project

AN Creative Inc.

Little Asia Dance Exchange Network
September 28 — October 25, 2001

Melbourne, Taipei, Hong Kong, Tokyo, Seoul
(Beckett Theatre, Crown Theater, Hong Kong Arts
Centre, Asahi Square A, Seoul Arts Center)
¥2,000,000

M touring projects

Dumb Type/Dumb Type Office Ltd.

Dumb Type “memorandum” USA Tour
February 28 — March 24, 2002

Museum of Contemporary Arts, Chicago On the
Boards, Newmark Theater, Guthrie Lab (Museum
of Contemporary Art, On The Boards, PICA, Walker
Art Center)

¥1,500,000

ISHINHA

ISHINHA European Tour of Ryusei — a jan jan
opera

September 19 — November 14, 2001

Hamburg, Rubiera, Belfast (Kampnagel, Theatro
Herberte, Paint Hall Studio)

¥3,000,000

Kota Yamazaki Rosy Co.,

Kota Yamazaki Rosy Co., U.S. Tour of Chinoise
Flower

September 3 — October 1, 2001

San Francisco, Phoenix, Amherst (Yerba Buena
Center for the Arts Theater, Arizona State Univer-
sity, University of Massachusetts)

Studio Rental: 47 days

é From the French tour of a Franco
ANILLA with performance collaboration work, Neeuds d €
yn and the Berlin/New York Clusters): Paesine 1, co-produced by Seine and

directed by Francois-Michel P(—\'\.vnur, March 2002



Moi Qui Tremblais, Choreographer: Serge Bennathan

Dancers: Motoko lkeda, Yukari Nonaka, and Miki Sato

Tanka, Choreographer: Louise Bedard; Dancers
Yoshihiro Fujita, Masaharu Imazu, and Keiichi Otsuka

Grey Suit But Black Dress, Choreographer: Tedd
Robinson; Dancers: Mitsutake Kasai and Mako Kawano

VIA, Choreographers: Holy She o Devours the Moon Feather, Choreographer: Toru Me ¢

Body Tattoo (Dana Gingras and  Chc jrapher: Setsuko Shimazaki, Dancers: Graham Itoh, Dancer

Noam Gagnon), Dancers Yamada, Dancer: Susan Elliott McKelvie and James Robertson

Michihiko Kamakura and

Masako Sugimoto Canada/Japan Dance Project Organizing Committee’s CJ8, May-June 2001. Photos: Yota Kataoka

Monochrome Circus

Monochrome Circus European Tour Vol. 3
Shukakusai (Harvest Festival) 2001

October 2 — November 7, 2001

Kaunas, Berlin, Cottbus, Auvers sur Oise, Paris,
Enghien-les-Bains, Ivery sur Seine, Mery-sur-Oise,
Montmorency, Montpellier (Vitautas Magnus Uni-
versity Hall, tanz fabrik, Cottbus City Hall, College
d'Aubigny, Enghien-les-Bains Station Hall, Ecole
Duperre, Embassy of Japan Cultural and Informa-
tion Service Center, La Pallade Studio-Laboratoire,
Le Grand Mail-Quartier de la Paillade, La Place de
la Comedi, plus private residences)

¥1,500,000

nest

nest European Tour

October 12 — October 17, 2001

Helsinki, Berlin (Kiasma Theatre, Kunst-Werke)
¥1,500,000 Studio Rental: 41 days

Nibroll

Nibroll France and USA Tour

July 10 — August 5, 2001

Avignion, Portland, San Francisco (Theatre
Funambule, Portland State University, Theatre
Artaud)

¥1,500,000 Studio Rental: 9 days

Performance Theatre Mizu-To-Abura
Mizu-To-Abura European Tour

July 12 — August 13, 2001

Moncalieri, Brighton, Edinburgh (Theatropolis The-
atre, Komdedia Theatre, Komedia St Stephens)
¥1,500,000 Studio Rental: 20 days

W showcase projects

Executive Committee of JAPAN NOW
JAPAN NOW

October 15 — October 30, 2001

Bern, Gdansk (Rethalle10, Wybreze Theater)
¥2,000,000

Tokyo Contemporary Dance 2001

Tokyo Contemporary Dance 2001

October 16 — October 28, 2001

Rome, Cairo, Paris (Teatro Greco, Opera House,
Maison de la Culture du Japon a Paris)
¥1,000,000

M international collaboration projects

Canada/Japan Dance Project Organizing Com-
mittee

CJ8 Canada/Japan Dance Partnership

May 31 —June 7, 2001

Tokyo, Kyoto, Nagoya (Spiral Hall, Kyoto Art Cen-
ter, Aichi Arts Center)

¥2,000,000

Kanagawa Arts Foundation

Contemporary Arts Series “Philippe Decoufle
Workshop” ~ dance today7 by ASK ~
September 14, 2001 — March 3, 2002
Kanagawa (Kanagawa Dome Theatre, Landmark
Hall, Kanagawa Dome Theatre)

¥1,000,000

ko & Edge
Ko Murobushi Dance Performance Edge
October 24 — October 25, 2001

Tokyo (Theatre Tram)
¥2,000,000

Nippon International Performance Art Festi-
val Executive Committee

The 6th Asian Performance Art Series

July 23 — August 7, 2001

Kyoto, Nagoya, Tokyo, Nagano (Art Complex
1928, Mutyu Syokudo Art Space, ZA HALL, lizuna
Cottage, Neon Hall)

¥1,500,000

Pappa TARAHUMARA
Pappa TARAHUMARA WD Project 2001
September 1 — December 11, 2001

Tokyo, San Francisco (Morishita Studio, Yerba
Buena Center for the Arts Theater, Setagaya Pub-
lic Theatre)

Studio Rental: 30 days

SAL VANILLA

survival/colony Japanese-German Co-Produc-
tion and Performance

November 22 — December 3, 2001

Berlin (Tacheles Theater)

¥1,000,000

Seinendan/Agora Planning LTD.

Neeuds de Neige (Snow Clusters): Paesine 1
March 7 — March 16, 2002

Revest-les-Eaux (La Maison des Comoni au Revest-
les-Eaux)

¥2,000,000
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Daisan Erotica (theater/Tokyo)

E5)IF & (BIFR - BEHR - GHE)
HIME FHET

artistic director: Takeshi Kawamura (playwright, di-

rector, and actor)

producer: Yoshiko Hirai
t_factory@syd.odn.ne.jp
http://www1.0dn.ne.jp/info/t_factory/

W RSB AR 2R EA RS

2001 EEHB2003EEE T

W 2001 FEDBIRAR

FE: 2001FE381H—200252828H

4%8: 3,000,000

22T AR (200156 B 7 52002F58 £ TD
HAfE) : 30 AR

W 2001 EE D F & EH R IEE

[[The Lost Babylon| 7’0 £ 7]

4B 7TFL—RDYTTA42 T RANTT
2—DEMEBEESLVBEBHRDOT v I T2—
28— EAKRICBERRTCT—V 3y T5H
. 7FL—RT7a—A2—BHICLETFX
MY —{EEE)—T 1 RBEEERIRMT
OFEEIHRHSM RREKREHET,
(FAYAZ I i=E s RS/l |

7B ALKV KFZDE—Z—TyhHP—ILEK
EHRDICT ¥ AR U1 ER & 5.
BICLBFEEEDT— I3y TELIFv—%
B,

118 RETHRIEREE . HARAEBDSER
28 1LER5BR

(7o 7xXbasKL—>a>7a0 78]
128 M. TL—Y T EY L AR—IVEES
M. SEERIBERE ETR

M Grant-receiving term

From 2001 to 2003

M Details on support during fiscal year 2001
Fiscal year: March 1, 2001 — February 28, 2002
Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
30 days

B Major activities during fiscal year 2001
[The Lost Babylon Project]

April: Workshop in Tokyo with Russell Fewster, ar-
tistic director of the Shifting Point Theatre of
Adelaide; script editing and reading sessions in
Adelaide under Fewster’s direction; Kawamura vis-
its Adelaide and joins the rehearsals and the revis-
ing of the English version of his play.
[Hamletclone Project]

July: Editing and completion of the English trans-
lation of the play with Dr. Peter Eckersall of the
University of Melbourne; workshop and lecture by
Kawamura

November: Work on the revised version of the play
and completion of the definitive English version
February: Completion of the French translation of
the play

[Asian Cultural Collaboration Project]
December: Kawamura visits Malaysia and
Singapore and meets theater artists in both coun-
tries
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Ku Na'uka Theatre Company (theater/Tokyo)

T EH B ORHE)
HIfE: ARMET

artistic director: Satoshi Miyagi (director)
producer: Haruko Kuga
npo@kunauka.or.jp
http:/Awww.kunauka.or.jp/
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M Grant-receiving term

From 2001 to 2003

B Details on support during fiscal year 2001
Fiscal year: January 1 — December 31, 2001
Grant: ¥3,000,000

Studio Rental: (between June 2001 till May 2002):
41 days

B Major activities during fiscal year 2001
[Medea Project]

June-July: Medea tour of Suwon, Korea; Moscow,
Russia; Rabat, Morocco; Rome, Italy; Grenoble,
France; company members attend Chinese opera
workshop in Moscow

January: Inspection tour of theaters in Paris,
Nantes, Lorient, Brétigny-sur-Orge, and Strasbourg
in prior to the company’s Medea tour in Novem-
ber 2002



)&lllwﬁﬂ [;E
ﬁﬂﬁiii%S{#/ E?JEJZ%#:EE1 5,840,000M

K7ars ik, mOIEERIRIAE Ok
R S — N — Yoy TNk B HAR UL ORI
R LSRG A KPR 5,
2D IN YT T — Tl
1998414 &0 HADBREFHIE 7 A1) 7T
I RN E: i s RS/ IPE DA =Sl S g
B—-F | Eir 5005, 4nlHE%200140 1%
F, 10 H AN ARG B O S BIN i (k1%
PPN 3 [E (S PAEPAE W N i/ EaN RO NIGe!: P
= — I RFEREETCDT =0 a3y T
Mrbhs, 9OH11HOS %TU%@{’#@
BRENIZELHY, =S aEOMI LIS
PR IRA T BRI E 250l L3 V\]?ﬂﬁé
(HHUREREABR A SR R) (=&
AR SRSS T n->CL WO =2ty
YRBRAZ OGN T DA %
SOBBREREZTEOIRZEbEN e, AR
3= 2 —F— 27 - A4 LT ETRIT L TN
XN TF T IS0 =A8, ARE T %I
é%<®a‘ﬁﬁ%ﬁ“ﬁ&éhm

2001 4E S IZ PSRV < B X T T R
T«/\JLOD%JM‘AR@$% V& 4 U1 Fi
LT OT Y HIF 2T Y LD I
FBEEAER AL NSAT VI T =Y - T1
25597 I AR U734k D T B .
T AVHD A INIA AN ANZBH DAY HL Y
THAEIT — 23 a9 T E B 5 [~A
VR AT 1 AT AL IR, T AVANI S
60 % DO BIE TSN, U — I ay T2
AROIEN BT, RAWE, FEK. ZRFEEEDR
2hb5ioh5, 29 HICHB5 ML, L
Z N\ DFEEHFTHHIRMN K -2+ —odt
M‘I'I I-2zmu. 77 FMuresHA a3

S Zh T TT— oY ay T a0, JafiEh
DORNE-FERIZHb 72 (2 U = 2 —
ZL & — [viewpoint] 200242 H 28 H 2 LA
W 7z &k B S A %) .

HAD LR 25l & 4 ) AR 5671
25L5ELT, QMY THTI—FT 7 —
YHALERESLUAVIL-THTI— AT
7 — (RA) 3V PV CHELRIE 2 [ H AL
LD A7 R JFAAEE 7R H AW A7z, RATH
XN DR ALV e AT O 7 G
KA, 4N H A SRR % fho T O IE
2%20014E10 HIZ PREL TR, 7AVAT
DO JrlE % 3¢ 7 v IR O EIER I #4C Kk —Horp
k777, ZOBHBrizz iz [ AL
L& Tik, RSP A ERH

e

Y B EE R CIERIRICE LV T 4EY — - C
25 —Z&BL Y F v — ERERINE 22520024
2HICirbhz, RE S ORI EEEAF) A

12535 HA AL - Japan 20010 23 A A
ANRE L FE 2 “(DF J IERAL EUNS
FAR LIS T LB NEDL 7 F v —Id
hfara L 72,

Za—IA—VIIREEELT T - hIVFa
SV HI2 IV (ACC) A H KD K., 5
. MR BB D7DIZIT > TO B E
Txa—3yFTasS A HRENRE LT v
25 L 12U TRy AL IR 19894 1 KD
AR Y ARE T > TS, I 5020014
JEOUK AL, A 7027 LD 20024
OUEOS SIS IZ 72 HARD SRR H %
DiKE NSNS,

Za—=sALTSVR T T —ar
Tt— T T —=INNLEES T T>TOBMNT
L7V -7 —Y -7 a2 (TAP) HEfiif-&
LT, 20014E EISARAY - BV AT 2 AT 47 NUIC
CI—Fyv o EfiEhrz, 5 #%I31994 4L
199740 32O TAP CIE B T&E %
Mo fiEHEOWmBICE A B E, KNl
TAPIITIEA T TY 2 7 DT NE TORBE I
DNTRF 2 AVA) — D TEED, RO

I CRGE T AR S L ThE D528
MUELT,

Asian Cultural Council
BAEMRZRTOTZ L
2001&F181H—12H31H
7 A)H AR

7,000,000/

Japan Society, Inc.
IRINS—RFTR—F)
2001%1084H—10R6H

Za—3A—g (FpIAY P IT s Sa—a-
IHALKRFARFER)

3,000,000

The New England Foundation for the Arts
NSATLTIN-T—Y-TAY T IMNTAP) #
(-3

2001#F1A1H—12831H

WA RN (XY hLy )

2,200,000

Bates Dance Festival

NAY B AT AT ANIVERRRESE
2001F7H28H—8H19H
WARR (RS YHLy D)

1,000,000M

O Y- FHFI—FT 7~

P
=

VBEFREREERE

BAX LD I N
2002%E2H7H
arre@qyiL-7
2,640,000

BT I T —)

Artistic Exchange Project Grant Program
[designated fund program]
5 Grantees/ Total appropriations: ¥ 15,840,000

This program awards grants to artistic ac-
tivities conducted by non-profit organiza-
tions outside of Japan with a continuing re-
lationship with the Saison Foundation, and
to projects intended to introduce Japanese
culture to other nations.

The fourth year of Japanese Theater NOW,
the Japan Society’s five-year series to
present Japanese contemporary theater to
North American audiences, featured
Gekidan Kaitaisha, the theater company led
by Shinjin Shimizu. The company visited
New York from late September to early Octo-
ber 2001, during which they performed their
latest work entitled Bye-Bye: The New Primi-
tive at the Japan Society and held a work-
shop at The City University of New York
Graduate Center. The post-performance dis-
cussions including members of the audience
on Shimizu’s philosophy of the “disappear-
ance of significance of the body in modern
society” were remarkably intense perhaps
because the tour took place soon after the
September 11 terrorist attacks, and that the
use of the spoken word is extremely limited
in the company’s work which makes it pos-
sible for the audience to “feel” it without any
language barrier, plus the fact that Tadashi
Uchino,Associate Professor of the University
of Tokyo’s Graduate School of Arts and Sci-
ences, gave an introductory lecture on the
work before each performance. An advance
article in The New York Times on the com-
pany contributed to the Society’s efforts in
selling out all three performances in New
York and a number of reviews appeared af-
ter the tour.

The Bates Dance Festival’s international
visiting artists program known as Different
Voices began a three-year program in 2001
that invites Japanese dance artists to the
annual festival in Maine in extension of the
1997 Triangle Arts Program, a cultural ex-
change program in dance that was initiated
by a number of organizations including the
Asian Cultural Council and the Saison Foun-
dation. Choreographer and dancer Akiko
Kitamura, artistic director of the dance com-
pany Leni-Basso, was invited to participate
in the second year of the program. During
her three-week residency at Bates College,
Kitamura held workshops while working on
a new solo piece that she performed at the
end of her stay.

An annual program organized by the
Japanese Committee of Honour of the



Royal Academy of Arts and the Royal
Academy of Arts, London, to introduce Japa-
nese culture and art to British audiences
called Japanese Cultural Evening was held
for the seventh time in 2001. A demonstra-
tion event by a Japanese woodblock artist
was scheduled in October 2001 in connec-
tion with an exhibition of ukiyo-e woodblock
prints from the collection of the Museum of
Fine Arts, Boston, which was being held at
the Royal Academy as part of the Japan 2001
festival in the U.K. The event, however, was
cancelled due to the worldwide situation at
the time following the terrorist attacks in the
U.S.in the previous month. Plans for the
event were revised and consequently a lec-
ture on ukiyo-e by one of the curators of the
exhibition, Timothy C.Clark,Assistant Keeper
of the British Museum's Department of Japa-
nese Antiquities, was held in February 2002.

The Saison Foundation has supported the
Japan-United States Arts Program of the
Asian Cultural Council (ACC) each year
since 1989. The grant from the Foundation
made in 2001 will be appropriated to the
travel expenses of Japanese artists and spe-
cialists who will be awarded opportunities
to visit the U.S.as grant recipients of the ACC’s
interactive fellowship program in 2002.

During the Bates Dance Festival in the
summer of 2001, the New England Foun-
dation for the Arts held a preparatory
meeting on the next Triangle Arts Project
(TAP), an ongoing series of programs de-
signed for the sharing of information and the
enhancement of understanding among U.S.,
Indonesian, and Japanese choreographers
and enablers (i.e., producers or arts manag-
ers). It was agreed at the meeting in Maine
that the upcoming programs should high-
light issues that were not explored in depth
during the first and second programs in 1994
and 1997 respectively such as the roles of the
enablers,and that the next program should
focus on the evaluation and the documen-
tation of the “ripple effects” of TAP that will
provide feedback and reference for future
programs.

Asian Cultural Council

ACC Japan-United States Arts Program Fellow-
ships

January 1 — December 31, 2001

U.S., Japan

¥7,000,000

Bates Dance Festival
Different Voices

July 28 — August 19, 2001
Lewiston (Bates College)
¥1,000,000

Japan Society, Inc.

Japanese Theater Now — Year Four: Gekidan
Kaitaisha

October 4 — October 6, 2001

New York (Japan Society, The City University of
New York Graduate Center)

¥3,000,000

The Japanese Committee of Honour of the
Royal Academy

Japanese Cultural Evening

February 7, 2002

London (Royal Academy of Arts)

¥2,640,000

The New England Foundation for the Arts
Triangle Arts Project (TAP) Planning Phase
January 1 — December 31, 2001

Lewiston (Bates College)

¥2,200,000
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Special Project Support Grant Program (interna-
tional)

[designated fund program]

1 Grantee/ Total appropriation: ¥ 500,000

A grant was awarded to the Japan Soci-
ety for Contemporary Music,which played
host to an international contemporary mu-
sic festival called “ISCM World Music Days
2001 in Yokohama — JSCM New Millennium
Festival” that was held for the first time in
Japan. About 130 composers, musicians,and
specialists took part in the festival that in-
cluded twenty-three concerts and four re-
lated events.

Japan Society for Contemporary Music

ISCM World Music Days 2001 in Yokohama —
JSCM New Millennium Festival

October 3 - October 10, 2001

Kanagawa (Yokohama Minato Mirai Hall)
¥500,000
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M Other users of Morishita Studio
(June 1,2001 — May 31, 2002)

number of days

aki.nagatani & danscapes 3
Ame Arts,Inc. 1
An Creative 12
Compagnie L.S.D.S. 4
Danse Compagnie Kaleidoscope 8
Maureen Fleming 3
IDEVIAN CREW 26
impro-jam! 1
KOKAMI/THIRDSTAGE.inc 3
PAPA TARAHUMARA 38
Performance Theatre Mizu-To-Abura 20
rehabili4 3
Silver Lining 26
T factory 27
TANNO KEN'ICHI / NUMBERING MACHINE ?
Theatre Company RINKOGUN /

GOOD FELLOWS.Inc. 5
theatre company Zinjanthropusboisei 3
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A lecture on legal affairs by Kensaku Fukui during
the Arts Administration Seminar Series at Morishita
Studio. Photo by Koichiro Saito
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Arts Administration Seminar Series 2001:
Legal Affairs

Designed for performing art producers and
managers, the Saison Foundation’s Arts Admin-
istration Seminar Series offer opportunities to
study practical knowledge and skills on arts ad-
ministration. In 2001, we organized another sea-
son of the highly popular seminars on legal af-
fairs featuring copyright and contract issues by
Mr. Kensaku Fukui, attorney-at-law, in order to
meet the demands of those who were not able
to attend the seminars in 2000.

M Legal Affairs Seminars

Seminar A: Copyrights on Performing Art Works
and Staging

Period: May 17 - June 14, 2001 (five classes in
total)

Seminar B: Legal Contracts and Performing Arts
Period: June 21 - July 19, 2001 (five classes in to-
tal)

Venue: Morishita Studio

Lecturer: Kensaku Fukui, Attorney-at-Law
Navigator: Midori Okuyama, Producer

Guest Lecturers: Hiroshi Takahagi (Setagaya Pub-
lic Theatre), Keiko Miyata (Gekidan Seinenza)

Publication of viewpoint

The Saison Foundation’s newsletter vietpoint
carries a wide range of reports and essays, in-
cluding the results of the Foundation's research
grants and the outcome of projects supported
by the Foundation. One thousand copies are
published for each issue, which are circulated
free of charge to art organizations,local govern-
ments, foundations, the press, universities, think
tanks, researchers, etc. The newsletter featured
essays on U.S. culture policy by specialists work-
ing in that particular field from February 2001
(Issue No. 17) to February 2002 (Issue No.20).
The following list is that of issues published dur
ing April 2001 to March 2002.

Issue No. 18 (May 2001)

® Not Too Wide, Not Too Narrow — The Third
Conference for Asian Women and Theatre
by Tadashi Uchino, Associate Professor, Gradu-
ate School of Arts and Sciences, the University
of Tokyo

® Culture Policy and the Pew Charitable Trusts
by Marian A. Godfrey, Director, and Stephen K.
Urice, Officer, Culture Program, The Pew Chari-
table Trusts

® The Mechanism of Intercultural Communication
— The Philosophy and Activities of Visiting Arts
of the UK
by Terry Sandell, OBE FRSA, Director, Visiting
Arts

@ scenes from Morishita Studio: report on the Ja-
pan Contemporary Dance Network’s inaugura-
tion symposium

Issue No. 19 (September 2001)

@ to be or not to be — An Essay on the Validity
and Necessity of Applying Not-for-Profit Status
to Performing Arts Organizations



by Yoko Shioya, Consultant on Cultural Affairs

® A Research Perspective on Cultural Policy in the
United States
by Margaret J. Wyszomirski, Ph.D., Professor and
Director, Arts Policy and Administration Pro-
gram, The Ohio State University

® CJ8: the Struts and Frets of its Hour upon the
Stage
by Colin Mclntyre, Producer, Tour Organizer, and
Festival Director

@ scenes from Morishita Studio: reports on the
legal affairs seminars, and on Gekidan
Kaitaisha's Saison Theater Program performance
and photo exhibition of Bye-Bye: The New Primi-
tive

Issue No. 20 (February 2002)

@ After 9/11: Perspectives on U.S. Cultural Policy
by James Allen Smith, Historian and Senior Ad-
viser to the President of the J. Paul Getty Trust

® On Completing Gekidan Kaitaisha’s World Tour
by Shinjin Shimizu, Artistic Director of Gekidan
Kaitaisha

® America — Recollections of a Storybook-like
Dance Festival
by Akiko Kitamura, Choreographer, Dancer, and
Artistic Director of Leni-Basso

® scenes from Morishita Studio: reports on the
Park Tower Next Dance Festival pre-event, Next
Next 2

HESR(BVYIF7H5-0055L)
Co-Sponsorship Program (Saison Theater Program)
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(Top: from left to right) Yukiko Amano, Shigemi Kitamura, (Bottom: from left to right) Kosei Sakamoto, and Tamami Yamada

at the Next Next 2 dance event, Morishita Studio, December 2001

Photos: Gentaro Todaka
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International Summer School of Dance, Morishita Studio, August 2001.
Photo: Koichiro Saito

Technique class by choreographer/dancer Kraig Patterson
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Group A version of Dreamtime at Morishita Studios, performed by the members
of TheatreWorks and Grinder-Man with DJ/musician Toru Yamanaka



Dance Artist Development Program at
Morishita Studio/Park Tower Next Dance
Festival

As in the year 2000, the Saison Foundation
cosponsored the Next Dance Festival again with
Tokyo Gas Urban Development Co., Ltd., which
operates the Park Tower Hall in Shinjuku,Tokyo.
The company has organized the dance festival
since 1996 in order to provide opportunities to
young dance artists to create and show new
work. The Saison Foundation offered the re-
hearsal facilities at Morishita Studio to the art-
ists,and also held a series of work-in-progress
showing and discussion events entitled Just Be-
fore the Performance at the studio in prior to the
dance festival,in which audiences could observe
the creative process of each participating cho-
reographer and join the discussions between the
choreographers and critics. An additional event
for even younger artists entitled Next Next 2 also
took place at Morishita in cooperation with the
producers of three performing spaces that ad-
minister development programs of their own,
namely, Session House of Tokyo, ST Spot of
Yokohama,and Torii Hall of Osaka.

B Next Next 2 (an anthology of short dance
pieces by young choreographers)

Date: December 8, 2001

Venue: Studio C at Morishita Studio
Participating artists: Yukiko Amano, Shigemi
Kitamura, Kosei Sakamoto, and Tamami Yamada
M Just Before the Performance (a series of
work-in-progress showings and discussions
held in prior to the Next Dance Festival)
Dates: January 25, January 31, and February 1,
2002

Venue: Studio C at Morishita Studio
Participating artists and critics: Takiko Iwabuchi
(artistic director of Dance Theatre LUDENS) and

A scene from the Group B version of Dreamtime in
Morishita Studios with the performers of
TheatreWorks and Yubiwa Hotel, featuring the
visual artwork by Minako Nishiyama.

Photo: Koichiro Saito

Yoshinobu Matsuzawa (dance aesthetics critic),
Mikuni Yanaihara (artistic director of Nibroll) and
Keisuke Sakurai (dance critic), Fukurow Ishikawa
(artistic director of Project Fukurow) and Tatsuro
Ishii (dance critic)

M The Sixth Park Tower Next Dance Festival
Dates: February 20 — 28, 2002

Venue: Park Tower Hall

Participating artists: Takiko Iwabuchi/Dance The-
atre LUDENS, Mikuni Yanaihara/Nibroll, Fukurow
Ishikawa/Project Fukurow

International Summer School of Dance and
its satellite programs in Sendai,
Hamamatsu, Nagoya, and Matsuyama

A co-sponsorship program with the Interna-
tional Summer School of Dance, which is an or
ganization that has invited first rate instructors
from Japan and abroad to conduct intensive
workshops that have produced many artists over
the years. In the case of the program in Tokyo,
the Saison Foundation offered all of the facili-
ties at Morishita Studio to the School.

Dates:
Venues:

August 5 - 25, 2001

August 6 — 17 / Morishita Studio,
Makino Refresh School (Tokyo)
August 18 — 19 / L-Park Sendai 141
(Sendai, Miyagi)

August 18 — 19/ Hamamatsu City Bal-
let (Hamamatsu, Shizuoka)

August 21 — 22 / Aichi Art Center
(Nagoya, Aichi)

August 24 — 25 / Hiroko Dancenter
(Matsuyama, Ehime)

Instructors: Barbara Grubel, Akira Kasai, Nina
Martin, Rachel Murray, Jennifer
Monson, Chiaki Nakamura, Kraig
Patterson, and James Sutton

Setagaya Public Theatre Stage Technicians’
Courses

A series of courses for stage technicians was
co-sponsored with the Setagaya Community
Foundation, which operates the Setagaya Pub-
lic Theatre and Theatre Tram in Tokyo. Students
of the courses were given opportunities to work
as trainees on certain productions from rehears-
als to the actual performance,and to attend lec-
tures given by professionals.

Period: July 8, 2001 — February 17, 2002
Venue: Setagaya Public Theatre and Theatre Tram
(Tokyo)

Dreamtime in Morishita Studios

This was a collaboration project on the
theme of war between young Singaporean and
Japanese artists. Dreamtime in Morishita Studios
was conceived and directed by Ong Keng Sen,
artistic director of TheatreWorks (Singapore) Ltd.,
inspired by Kuo Pao Kun's The Spirits Play with
fragments of the text from the original script,and
by interviews with war survivors from the Oral
History Centre of the National Archives of

Singapore. The project took place in the form of
a month-long residency of workshops, discus-
sions,and two sets of showings at Morishita Stu-
dio.

Dates: (Residency) November 6 — December
2, 2001
Venue: Morfshita Studio

Inspired by: The Spirits Play by Kuo Pao Kun
Historical reference:
Interviews with war survivors from the
Oral History Centre of the National
Archives of Singapore
Related reference:
Japanese translation of The Spirits Play,
translated by Natsuko Kiritani, com-
plied in an anthology of Kuo Pao Kun's
works entitled When Petals Fall Like
Snow, published by Renga Shobo
Shinsha, Tokyo, 2000
Conceived and directed by:
Ong Keng Sen, Artistic Director,
TheatreWorks (Singapore) Ltd.
Participating Artists:
TheatreWorks Performers: Jeremiah
Choy, Janice Koh, Lok Meng Chue,
Low Kee Hong
Group A: Grinder-Man (performance
group), Toru Yamanaka (DJ/musician)
Group B: Shirotama Hitsujiya (play-
wright and director) plus performers
from her company Yubiwa Hotel,
Minako Nishiyama (visual artist)
Showings with Group A:
November 16 — November 18
Showings with Group B:
November 30 — December 2

H Art Chaos/SUGIZO Collaboration Project:
Suichoku no Yume (Le Songe Vertical)

A dance collaboration project between H Art
Chaos (Saison Foundation grant recipient) and
guitarist/composer SUGIZO, formally of the Japa-
nese rock band LUNA SEA. Suichoku no Yume
(Le Songe Vertical) was created, directed, and
choreographed by Sakiko Oshima,artistic direc-
tor of the dance company. Music composed by
SUGIZO.

Period: June 12 — 16, 2001
Venue: Le Théatre Ginza, Tokyo

Pre-World Tour Performance of Gekidan
Kaitaisha’'s Bye-Bye: The New Primitive

A series of performances by Gekidan
Kaitaisha (Saison Foundation grant recipient),
the Tokyo-based theater company known for
their interdisciplinary style and physically in-
tense expression, held in prior to the European-
U.S.tour of their compilation-like work, Bye-Bye:
The New Primitive,written, created,and directed
by Shinjin Shimizu,artistic director of the com-
pany, plus a photo exhibition and talk sessions.

Period: June 15 - 24, 2001
Venue: Morishita Studio (Tokyo)
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2001
April 16

May 17

May 25

June 12

June 15

June 21

June 27
July 8

August 5

Interview period (March 26-) with 2001 grant and award

recipients ends

Arts Management Seminar 2001 — Copyrights on Perform-
ing Art Works and Staging begins at Morishita Studio (a
total of five classes till June 14)

Publication of the Saison Foundation’s newsletter viewpoint
No. 18 3

Saison Theater Program/H Art Chaos' Suichoku no Yume
(Le Songe Vertical) presented at Le Théatre Ginza, Tokyo
(till June 16)

Saison Theater Program/Gekidan Kaitaisha's Bye-Bye: The
New Primitive presented at Morishita Studio (till June 24)
The 21st Board of Directors Meeting held in Tokyo (Agenda:
report on activities and settlement of accounts for fiscal
year 2000)

The 20th Board of Trustees Meeting held in Tokyo (Agenda:
report on activities and settlement of accounts for fiscal
year 2000)

Arts Management Seminar 2001 — Contracts and Perform-
ing Arts begins at Morishita Studio (a total of five classes
till July 19)

Report on activities and settlement of accounts for fiscal
year 2000 submitted to the Agency for Cultural Affairs
Saison Theater Program/Setagaya Public Theatre Stage Tech-
nicians’ Courses begin in Tokyo (till February 17, 2002)
Saison Theater Program/International Summer School of
Dance begins (till August 25)

September 10 Publication of viewpoint No.19

October 1

November 6

December 8

December 21

Application period for the 2002 Contemporary Theater and
Dance Grants and Studio Awards begins

Saison Theater Program/Dreamtime in Morishita Studios (a
collaboration project between Singaporean and Japanese
artists) begins at Morishita Studio (till December 2)
Saison Theater Program/Next Next 2, an event featuring
the works of young Japanese dance artists, takes place at
Morishita Studio

Application deadline for the 2002 Contemporary Theater
and Dance Grants and Studio Awards

2002

January 25

February 20

February 27

February 28
March 12

March 15
March 28

Saison Theater Program/Just Before the Performance, a se-
ries of work-in-progress showings and discussions held in
prior to The Sixth Park Tower Next Dance Festival, begins
at Morishita Studio (also on January 31 and February 1)
Saison Theater Program/The Sixth Park Tower Next Dance
Festival held at the Park Tower Hall in Tokyo (till February
28)

Evaluation and Selection Committee meeting for the 2002
Grant and Studio Awards held in Tokyo

Publication of viewpoint No. 20

The 22nd Board of Directors Meeting held in Tokyo
(Agenda: proposal of plans and budget for fiscal year 2002)
The 21st Board of Trustees Meeting held in Tokyo (Agenda:
proposal of plans and budget for fiscal year 2002)
Announcement of 2002 Grant and Studio Awards

Plans and budget for fiscal year 2002 submitted to the
Agency for Cultural Affairs
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20015£4H1H~20025%3H31H
STATEMENT OF REVENUES AND
EXPENSES

from April 1, 2001 to March 31, 2002

BigxR®R
200253A31HRE
BALANCE SHEET as of March 31, 2002

B F/in yen

I UIADER REVENUE

1. EAMEERIIA Investment income from endowment 117,388,408
2. ERMEERNA Investment income from operating funds 107,439,506
3. FFEIXA Contributions 137,000,000
4. BEEIRA Income from lease 6,211,800
6. TDREDIXA Other income 1,081,564
SHEINA ST Net Total Revenue 369,121,278
AN =8 Balance brought forward 138,278,528
YN=H TOTAL REVENUE 507,399,806
O SZHOE EXPENSES
1. B¥% Program services 224,636,283
(DBBIRE%¥ Grant programs) (118,240,186)
2. BEEE Management and general 72,520,929
3. BT A2 Y HERELTEIL Repairs and refurbishment reserve fund for Morishita Studio 50,000,000

HEATHEE Total expenses 347,157,212
L ER FUND BALANCES 21,964,066
REBRRIN ST 28 BALANCE CARRIED FORWARD 160,242,594
B{7:[/in yen
I BEEDE ASSETS
1. REVEE Current assets
BHemse Cash 42,058,536
Y2 F Accrued revenue 40,429,130
HmEESE Securities 79,357,736
TmENEERET Total current assets 161,845,402
2. EEEE Fixed assets
HEARBE Endowment fund
T Land 2,254,915,150
A MhEESF Securities 4,991,810,000
HABESE Total endowment fund 7,246,725,150
457 HRVELE Designated fund 241,762,952
ZOMODEFEEE  Other fixed assets 2,672,849,246
BEEEAE Total fixed assets 10,161,337,348
BESE TOTAL ASSETS 10,323,182,750
I RFEOH LIABILITIES
BfFast TOTAL LIABILITIES 8,802,808
I IEKEAEDER NET ASSETS
IERRBAE Net assets 10,314,379,942

(5>B5EAS Endowment fund)
(5B YHAIEBREAERK P 3B  Decline of assets)

(7,246,725,150)
(120,072,914)

BESSUIEKRMESST TOTAL LIABILITIES AND NET ASSETS

10,323,182,750




BIREDBER S5 £E BN BN BhE £48 (F)

Outline of Awards category year number of  number of grants in yen
1987-2001 applications awards
RXEE - F3IRRNRY
Contemporary Theater and Dance Programs
1987-97 1,599 353 1,156,504,000
1998 183 36 84,174,000
1999 141 41 78,000,000
2000 160 48 92,600,000
2001 221 45 96,100,000
REf total 2,304 523 1,507,378,000
EI/N-1:1]17
Designated Fund Programs
1987-97 161 114 523,749,000
1998 8 8 25,212,000
1999 8 8 20,433,000
2000 10 10 25,208,000
2001 11 11 22,140,000
5t total 198 151 616,742,000

2001 EGRER - SFHRBIAL) 709 S LOEIR

Data on Contemporary Theater and Dance Grant Programs in 2001

Ta95 L V—=923y7 Sille| T-UYXVALL | EAKEES I SALEERE I RS TR EE) 170V 17p%8E | 1 EREE YR AF
programs DURIIL R | BE-HHE Artistic Creativity Artistic Creativity Intellectual Exchange | I: Project Support | Il: Process total
Workshops, Arts Management Enhancement Enhancement Grant Program Grant Program Support Grant
Conferences and Study Program Grant Program | Grant Program Il Program
Symposia, and
Commissioned
Research Projects
AR
number of
applications 322 1 87 5 8 80 8 221
BhRK 448
number of
S 13t 0 8t 3t 2 17 2 45
BhRk &8 (M)
grants in yen
15,100,000 = 28,000,000 18,000,000 4,000,000 25,000,000 6,000,000 96,100,000

* BE1FEET  Excluding one extended grant
= S5 1 4 Including one extended grant

t Sh#kiatE Including four extended grants
+ Skt Including three extended grants
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Board of Directors

and Trustees
as of June 2002

in alphabetical order

CHAIRMAN

Seiji Tsutsumi

VICE CHAIRMAN

Kazuo Kinumura
Chairman, Tokyo Theatres Co., Inc.

MANAGING DIRECTOR

Koji Tsutsumi
Director, Parco Co., Ltd.
DIRECTORS

Kunio Anzai
Chairman, Tokyo Gas Co., Ltd.

Shigeo Ikuno

Advisor, Saison Information Systems Co., Ltd.

Rokuro Ishikawa
Chairman, Kajima Co.

Masao Katayama
Secretary-General, The Saison Foundation

Mikio Kawaguchi

Advisor, Japan Broadcasting Corporation

Toshio Kawatake

Chairman, Japan Theatre Arts Association, Professor Emeritus,
Waseda University

Hiroshi Kida

Advisor, New National Theatre, Tokyo

Yotaro Kobayashi
Chairman of the Board, Fuji Xerox Co., Ltd.

Minoru Mori
President and Chief Executive Officer, Mori Building Co., Ltd.

Bun’ichiro Sano
President, The Society for the Promotion of University of the Air

Tomiji Yamazaki
Chairman, Yamatane Art Foundation

AUDITORS

Yasuo Goto
Seinior Advisor, Sompo Japan Insurance Inc.

Sanji Harago
Attorney at Law

Asako Tsutsumi

TRUSTEES

Yoshio Abe

Professor, Faculty of Medical Science for Health, Teikyo Heisei
University

Setsu Asakura
Theater Designer and Consultant

Kazuo Ibuki
Counsellor, Bank of Tokyo-Mitsubishi, Ltd.

Toshi Ichiyanagi

Composer and Pianist

Yasuhiko Inukai
Adviser, Kyodo News

Isamu Ito
President, Parco Co., Ltd.

Hiroshi Kawakami
Adviser, Yamaha Co., Ltd.

Kazuko Koike
Professor, Musashino Art University

Michitaka Kondo

Executive Advisor, Hakuhodo Inc.

Kazuko Matsuoka
Theater Critic and Translator

Ken'ichi Mishima
Professor, Graduate School of Human Sciences, University of
Osaka

Kiyoshi Mizoochi

Professor, Obirin University: Theater Critic

Yujiro Nakamura
Philosopher; Professor Emeritus of Meiji University

Takashi Nomura
Theater Critic

Mitsuyoshi Numano

Associate Professor, Graduate School of Humanities and Sociol-
ogy, the University of Tokyo

Yushi Odashima
Director-General, Tokyo Metropolitan Art Space

Hiroshi Rinno
President and CEO, Credit Saison Co., Ltd.

Masaya Takahashi

Actor and Director

Yasunari Takahashi d.june 2002

Kazuyuki Toyama
Music Critic

Tadashi Uchino

Associate Professor, Graduate School of Arts and Sciences, the
University of Tokyo

Hiroshi Ueki

Director, Pola Art Foundation

Masakazu Yamazaki
President, University of East Asia; Critic; Playwright
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TEL: 03(3535) 5566

FAX:  03(3535)5565

E-MAIL: foundation@saison.or.jp
URL: http://www.saison.or.jp/

Application Information on 2003 Contemporary Theater and Dance
Grant and Studio Awards

The Saison Foundation’s Contemporary Theater and Dance Grant and Studio
Awards for 2003 will be awarded to projects scheduled to take place at any
point during the year from April 1, 2003 to March 31, 2004. Please contact the
Saison Foundation or visit our website for further details.

THE SAISON FOUNDATION

Toka Bldg. 8" Floor, 16-1, Ginza 1-Chome, Chuo-ku, Tokyo 104-0061,
Japan

TEL: +81 3 (3535) 5566

FAX:  +81 3 (3535) 5565

E-MAIL: foundation@saison.or.jp

URL:  http://www.saison.or.jp/english/

Cover Photo

From the showing of the Group B version of
Dreamtime in Morishita Studios with the performers
of TheatreWorks and Yubiwa Hotel, featuring the
visual artwork by Minako Nishiyama

Photo: Koichiro Saito
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Authorized by the Agency for Cultural Affairs
Funds: ¥7,246,725,150 (as of March 31, 2002)

STAFF

Director and Secretary-General:
Masao Katayama

Program:

Atsuko Hisano (Program Director)
Tatsuo Fukutomi (Program Officer)
Junko Okamoto (Program Assistant)

Wataru Ueda (Manager, Morishita Studio)
Hiromi Maekawa (Assistant Manager, Morishita Studio)

Administration:
Takao Sakagami (Financial Manager)

ANNUAL REPORT 2001
Published: October 2002

THE SAISON FOUNDATION

Toka Bldg. 8" Floor, 16-1, Ginza 1-Chome, Chuo-ku, Tokyo
104-0061, Japan

TEL: +81 3 (3535) 5566 FAX: +81 3 (3535) 5565
foundation@saison.or.jp
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