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Preface

The great earthquake on March 11 and the accident of the nuclear power plants, in their
scale and nature, are not simply a domestic disaster but an international one.

On the other hand, the patience, efforts and cooperative attitudes that people displayed
at the disaster have been praised by the international society. It can be said that we now
are faced with necessity to decide what kind of reconstruction we should think of.

In order to make the right decision with a perspective for future, I think that we have to
calmly and objectively reflect on the dead end of the industrial society, which used to be
described as globalism, and why the behaviors of Japanese people at the disaster drew
sympathy from the world.

That is also a question on the social images that modernity has had in this country.

Needless to say, modernity has been established in each country in accordance with
each history, ethnicity and other aspects.

Compared to Germany, France, the United Kingdom or China, it somehow seems that
we have not had our own unique form of modernity.

It also seems that this question is deeply related to the creativity of contemporary art in
this country.

The Saison Foundation has long been working on these issues, supported by
corporations, organizations and individuals.

That has resulted in dissemination of a number of talented people to the world.
However, we have not really been powerful enough to raise the evaluation of Japanese
contemporary art to the international level, which makes me think that we have to
resolutely overcome this disaster and keep working on dissemination to the world.

I would like to express my gratitude to your continued and further support in the future.

October 2011

Seiji Tsutsumi
President, The Saison Foundation
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Program Outline — 2010

B GRANT PROGRAMS

1 D’ireét'Support to Artists

1. Contemporary Theater and Dance — Saison Fellows

This program supports creative activities and projects by
promising playwrights, directors, and choreographers. Fellows
will be awarded grants that they may spend on their creative
work, priority use of the Foundation’s rehearsal facilities in
Tokyo (Morishita Studio), and may receive information services
that are necessary to their work. Junior Fellows (artists that are
thirty-five years old or younger) will receive grants (¥1,000,000)
for two years in principle; Senior Fellows (artists that are forty-
five years old or younger) will receive grants (Range of grants
in 2010: ¥2,500,000 - ¥3,000,000) for three years.

2. Sabbatical Program

This category gives partial support to individuals who wish
to travel abroad to come into contact with inter-cultural
experiences by awarding fellowships up to ¥1,000,000.
Applicants must have (a) a base in Japan; (b) more than five
years of professional working experience in one of the
following occupations: playwriting, directing, or choreography;
and (c¢) plan to travel abroad for more than one month.

Priority will be given to artists who have been creating and
presenting works continuously until the time of applying to this
program, have an established reputation in their respective
fields, and are considering to take a sabbatical leave during
fiscal year 2010 to reconsider their past activities and receive
inspiration for future activities through inter-cultural
experiences.

IL. Partnershlp Programs

1. Contemporary Theater and Dance — Creative
Environment Improvement Program

For Workshops, Conferences, Symposia, etc.

This program supports workshops, conferences, symposia,
and other projects aimed to improve the infrastructure of the
contemporary performing arts community in Japan (Range of
grants given in this program in 2010: ¥500,000 - ¥1,000,000).
Priority use of Morishita Studio may be awarded instead of
grants depending on the nature of the project.

For the year 2010, the Foundation invited projects with the
following purposes in particular:

e New projects by Art NPO etc.

e Training workshops for developing and enhancing
directing, acting, choreographing, dancing, administrating,
and technical skills

e Conferences or symposia for promoting data and
information sharing/disclosure systems within the
performing arts

2. Contemporary Theater and Dance — International
Projects Support Program (joint grant program by
The Saison Foundation and EU-Japan Fest Japan
Committee)

A grant program that awards long-term grants to
international exchange projects in which contemporary
Japanese theater or dance artists /companies are involved and
require more than two years until completion. (Grants given in
this program in 2010: ¥1,000,000 - ¥2,500,000). Priority use of
Morishita Studio is also awarded upon request. Those eligible
to apply to this program are (a) individuals or companies
based in Japan or have partners in Japan, and (b) with a history
of artistic achievements in the area of intercultural exchange
activities at the time of application. Producing companies
applying to this program are required to have a fixed artist
(playwright, director, choreographer) for the project.



3. Contemporary Theater and Dance — Artistic
Exchange Project Grant Program [designated fund
program]

This designated fund program supports activities by not-for-
profit organizations outside of Japan with a continuous
partnership with the Saison Foundation, including creative
work by artists/companies, projects with the aim to familiarize
Japanese culture to other nations, and fellowship programs.
Note: Applications to this program are not publicly invited.

| II. Special Project Support Grant F
| [designated fund program]

This program awards grants to cultural or artistic projects
belonging to fields other than contemporary theater or dance.
Note: Applications to this program are not publicly invited.

B SPONSORSHIP, CO-SPONSORSHIP
PROGRAMS

Apart from making grants, The Saison Foundation sponsors
and organizes seminars, workshops, and symposia, and
publishes a newsletter.

In order to support and enhance the creative process within
contemporary theater and dance and to stimulate the
performing arts scene in Japan, The Saison Foundation also
organizes projects by working with artists/companies, not-for-
profit organizations, and other groups under its co-sponsorship
program.
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About Our Programs in 2010

Masao Katayama Managing Director

We awarded 67,700,000 yens of grants to 49 projects mainly
in the field of contemporary theater and dance in 2010.* In its
third year, it seemed that the Saison Fellow program gradually
became stable although we groped for appropriate
management of the program in the beginning. The Fellows
were prolific: in this year, Shuji Onodera (Senior Fellow) won
the Best Staff Award of the Yomiuri Theatre Awards, Motoi
Miura (Senior Fellow) won the Kyoto Cultural Encouragement
Prize, Shu Matsui (Junior Fellow) won the Kishida Kunio
Drama Award, and Hiroaki Umeda (Junior Fellow) won the
HONORARY MENTION of ARS ELECTRONICA, Linz, Austria
(grantees other than the Fellows were also given a lot of
awards, such as Tsuruya Nanboku Drama Award for Tomohiro
Maekawa [Sabbatical Program grantee] and the Japan
Foundation Prize for Global Citizenship for NPO DANCE BOX
[Creative Environment Improvement Program grantee]).

The total amount of the grants was slightly raised in 2010.
The increase was appropriated a little more to the International
Projects Support Program (15% more than the previous year)
than the other programs, except the Saison Fellow. What is
particular about this program is that it offers multi-year support
to international projects covering their preparation stages as
well. This type of program cannot be found in other public and
private organizations, but it seems that this scheme is
indispensable in order to support efforts to create projects
through profound mutual communication not ending up with
simply performing overseas or inviting a foreign performance.
We intend to distribute as much resource as possible to this
section.

Detailed reports on each grant program are in the following

pages.

As a Co-sponsorship Program, with KOMABA AGORA
THEATER, we organized 19 lectures for “Annual Lecture Series
for Artistic Directors and Producers.” In response to the current
toward enactment of what is tentatively called “Theater Law,”
which intends to establish public theaters as regional creative
bases, these lectures offered opportunities for considering how
to correlate the current with their activities to young theater
practitioners. Committed discussions involving guest speakers
continued for more than three hours in every lecture. Although
the likelihood of the enactment of this bill is very unclear now,
the Agency for Cultural Affairs has already raised the allocation
of its grants for theaters and music halls: we have to carefully
watch the situation, also in terms of artists’ career paths. We

intend to promptly consider future development of this series
based on the outcomes in 2010.

We worked on a project in cooperation with the JENESYS
Programme of the Japan Foundation for the first time. The
Japan Foundation invited an artist (Fahmi Fadzil) from
Malaysia, and we played host to the activities in his residency
in Japan such as research and a performance as the outcome
of it. The activities were in partnership with a choreographer
based in Kyoto, Zan Yamashita. [ think, including the
arrangement for their collaboration, we were able to contribute
our network and know-how to this Co-sponsorship Project.

In October 2010, the building of a new annex of Morishita
Studio was completed. That was the first large-scale extension
since its opening in 1994. The new annex is equipped with the
fourth new studio and facilities that the Studio had not had
such as guest rooms and a lounge (see pp. 14-15). A number of
colleagues kindly celebrated its opening at the preview and
reception held in December.

Artists and performing arts professionals from Japan and
abroad can stay at the guest rooms for creation or research. We
plan to use the facilities not only for improvement of the
current International Projects Support Programs but also for
development of new programs.

The lounge is offered to the studio users as a space for
resting and refreshment, and we also intend to make it function
as a place for exchange through organizing informal talk
sessions and other events there occasionally.

We were planning to have the new annex in full operation in
June 2011, but in April and May 2011, we decided to offer the
new studio to theater and dance companies that became
unable to use rehearsal spaces that they had booked due to the
earthquake in March.

The Saison Foundation became a public interest
incorporated foundation in July 2010. On the amendments of
our statutes at the organizational transformation, we changed
the description of the foundation’s objective from “contribution
to the development of the culture of Japan by dissemination
and improvement of arts and culture through grants for artistic
and cultural activities and promotion of international exchange
related to arts and culture” to “[The Saison Foundation is
dedicated to] creating new values and to enhancement of



mutual understanding among people by supporting activities
related to arts and culture,” and the expression of the projects
for public interest to be conducted from the previous four
categories (grants, honoring, research and study, and
publication) to two: “(1) To give grants to artists and art
companies and (2) To provide spaces for rehearsals, etc., to
artists and art companies.”

These amendments were made to adapt the statutes to the
current situation, so they are not meant to directly influence the
ongoing projects. However, following the opening of the new
annex of Morishita Studio, our assumption that there would be
a little more focus on suppott through utilization of the facilities
than before is reflected.

We would like to thank the following persons who assisted
us during the selection process for their helpful instructions:

Naomi [nata (Dance Scholar / Critic)

Tadashi Uchino (Professor, The University of Tokyo
Graduate School of Arts and Sciences)

Maimi Sato (Producer, Saitama Arts Foundation)
Manami Maeda (Stage Review Writer)

Daisuke Muto (Dance Critic / Assistant Professor, Gunma
Prefectural Women’s University)

Masayoshi Yahagi (Producer, Setagaya Public Theatre)
(Titles are of February 2010)

On the building of the new annex of Morishita Studio,
Ryohin Keikaku Co., Ltd. donated furniture and furnishings to
us. Toshi Ichiyanagi (a trustee of the Foundation) made a
donation to us for our activities. I would like to take this
opportunity to express our gratitude.

*Due to the transformation into the new organizational form, the period
between April 2010 and March 2011 was divided into two terms fiscally and in
terms of projects, but this annual report covers both the two terms.
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A New Annex of Morishita Studio Opens

In October 2010, next to Morishita Studio, which we have
been managing since its opening in 1994 (Koto Ward, Tokyo),
a new annex that has functions for residence and a lounge was
built. One of the unique features of our programs is that we
have been offering not only grants but also a “place for
creation” to artists, and we are going to make use of the new
annex for the support programs too from 2011.

2F: Residence Floor

Guest rooms for accommodating artists-in-residence from
Japan and abroad as well as Visiting Fellows.” Each room is
equipped with a kitchen and bathroom.

*Research Program which starts in 2011.

1F: Studio/Lounge Floor

The Studio S has white walls: a feature that the studios in the
main building do not have. The bright lounge surrounded by
windows and equipped with a kitchen is a space available for
art practitioners to exchange information.

[Studio S dimensions]

Name: Studio S
Floor: 1
Width: 11.3m
Depth: 6.9 m
Height: 42m

Floor Space: 77.97 m?
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Outlook of the New Building of the Morisita Studio
(Left: Main Building, Right: New Annex Building)

SAEY A
Studio S

Ty
Lounge

ANV — A
Guest Room







BhREESE
GRANT PROGRAMS




[ EMRANDE#EZE/DIRECT SUPPORT TO ARTISTS

1. BRER - FHEEPK — &V - 7z0—
Contemporary Theater and Dance — Saison Fellows

ZoTur s, BWER IR /R
RBFEEEIE T AR R T Y 2h
N=—DANDOFEECDII ML HTES
LM TH D, MERLEDOFEIDLA
AT —FA EZMRELCOHOHED -
D DR HHE RO EH T AIET T
—TAAMLCOIREIETTHLIZEERE
ML Tw5, BIR&EDRN DIEL HT A
YT ORI BTEETRoT VD,

REET.BRUTERIRET LV 2=
Te7xu— Tl EBI TN ORES . &
5357 7> 5 Mg 72 W, KENTARO! D 3% 78
BB EIN FROAERMT. 4272
7132008 094F BEIC 5 | & & FEE D IRIR
ElroTz,

SesERIL BIER EIBRTIEETL] %
F 52, 20104, [DATE | T4 HBE
B EEZE HEBEZEETEDO I HE
12 LVEMT 2BV HBIREZE
TN LD, T2, 8 2FTREFEDLN
B EEALER THEET 5, MEALZCEE
DM ETEICT WG E e, V— TR
F TN T EEBNDORBELEAAL
RS T 5, 2010EEIX [HOA]%E
TR CHAEREL TREL., RKREER
THREL 7o HEHEHR, RAR TIS20]
% E5, 20024E, 79 A® [Rencontres
Choréographiques JIZH %5, Uik, 77~
Ry A — RIS 3D T2 AT AN
VK=t o2l lokRAFECEME R
FL. BRI TIEEL TWb, hkE DD &
LTz BE oMo ER . B 5%
E)VEEMZ L NI EZODE RIF D ARLRD
TH MR BHE T AT 5. 20104E 8

EFIINT—b DAY RTFA4T 3, T IV A
ILoha=hTREL. AE TRV AFL
—varfEfdREEL 2o KENTARO!IZ IR
f+% T, [ 5 ELECTROCK STAIRS )% £ 5,
vaiggeh o8 =GB 2 BATL TIT %
W, 20084EI2IZ Y a e THIE Y > AaL o
YarRIBFBERNROLDOERTTV A
KEFHEE | 2ZELTW5B, by T ko7 F
Iy ohENR— A, B —RIAVT VR
SU—F v A HEIEICHEEZT . HH
LRBICEDY Y A% AIEL B O£ %
BE. BfF0ary 7y R -5 A0 B%K
BT IVREVWBERBEHFTAS
ET ENDY YAV =D L) — & DG
b2 BIL Tw5b, 20104EE XV O T
OyroyvREEERL. B HMIL 7,
IEEEPSDY 22T 720 —34
HARERE TR SRR T Loz %
HEZME [EE 7T ATy 7 | OFEEIMN
2. 201044 Al E L R RSUE AR
Yo 5 U A D EME B, FIAHHEHA
ELREMEILOVEl 2 EN & T R L 72
ET—=2Yay T2 E L, AFEAEICD
BWBEORBELDH o0 F/-FMEM T
ErofFAEEBLOCHETE T Lk
T, 201 14EICIZ 7 5 v AL sz,
EFOEMEBORRITEL THIE 4 DI
B EN G, BRI 20114, [H1Z
D BT THESS A FHBLEME L ZE,
2 O By B B O WGBS 3 AR & D
Tolz. EMEBEL FICHEE TEETS
[ 7V ] ORETEH L WA
B AN =P TOFT v ay TOE
fE-HHOBEDIWZ, T2 TORBREH >

NWo— BRI T4 =N\ 7S¢ TE2, H
BEL TV BN AHOEH /NS, &
72EDIE CO2EM MM ETAREB LY
BRC, E%EH v /8= — [KIKIKIKIKIKI] & L
T EBEAEL COE RG89
BELTE Y/ m— T EEL -7
R EE ALY MBOIRMNRIZAY
W=D ERRTELE /82—
OMEEN B T&, F3FSEFAY
YU DLT AN =Ty gy
— AN TR IEENC DR BIEB L o7
IR HHOMERANOKBEEHIC, BT
DAVTFVRIN=FT VAR EF AR T 28
TELL TOEBICHEREL 120,

BRI T 2R L d 5V =7 - 720
— T BB 0 B B AR L T R IR
EE S rOHARLIE FHRET OIS
AR SN2 HEF LS ARIZ 2008 - 094E
DY 27720 —|I5]&HVTORIE
%%,

JE FH BE 3R 8 R L [TARICA % 5,
20054, 517107 4 v [F BE S BRiE B S2 4R
i, [Parachute Woman] C i O % g
BT BRAN TS Tr—< v AE T H,
20094, B ENHBBFZ L)X 7104
RSV 7 57 <h—T N HRYEDH
H#477%9, ARICATIZ, BARERE P&
LRSS, Bl 220, 55, HEPBEC
L R Y ADE T A7
GEBEBHZERL TV D, FOROEHE
X547 THBESN., FARITBICHEEICH
by, LEEMIBEFEORY TIE R EW
T AP ARY T4 2 BB %\
20104F BEIE I B AL HT O VBV O 3



TEERYEL,KHEZ»T T REZER%
e LIFCoREE ko7, FHREFIRIR
R CI9964F1C Y TG B % 4 D % o 20054F
=z —3—7%-Japan Society [ SOLO/DUO:
Showcase for Emerging Japanese Dancers
& Choreographers 123814, 7220074, ¥
AV K—=F N THfiE 7z JAPAN NOW |
IR ES NG, &Y AL 2, BRI AT
M RERDD D FO IR OREIZ
H DGR L TIET A5 B) HL A, 2010
R BRORBERL UL B LU TY
TOVY —F 2T, hOTEREIZFN
ZRORARICH L THBH TV T T4
— %2 BROT =T 4 APV RICHBIES
HEV IO A T,

FLWEEENPSDY =T - 720 =24 M8
AAEBE TR RO S T &l o7z, 2
L M EEL [ M OEMBIECS
W AT =V aDFRICLBER TR,
SROMEMANO AR &N TFR22
FERETUR UL BRI E OB, g
T OB O FAM O FETdH B o F723H Hf
[BLLAFEOK, P BULEHEZ ] L
ML 720 M ZEMRIG D7) T AT 47 7%
—hF=12R) HRETOH I F Ly
DI L 72w e RINTEEFRIL, D 34ER
¥ ARDHRGEE T, EMETORRITE
I GBI DOIRIISSRDIE DN ETH
720 LLRT 225 BIVEL T\ 28 BIE i DRk
LCWwbo SHIZINELDT —T 4 APESE
L TCWLER T 7Y 7 OREERS
EDRERBIEEY) B DS TE [
Gl T — < IR OB bLItIcgES
STWERRIZTEH 2t 720,

KA DOEEMEII OV UL BB O T
—yfE BRI,

This program lets the playwrights,
directors or choreographers who receive the
grant use it also for their activities outside of
the theater or dance companies that they
represent or belong to. It is intended not
only for performance projects but also for
research or study and training for the artists’
self-development. In addition to the grants,
we offer priority use of Morishita Studio.

In 2010, Yukio Shiba from the field of
theater and Hiroaki Umeda and KENTARO!!
from dance were newly selected as Junior
Fellows, which is for artists younger than
thirty-five years old. Junko Emoto and Kuro
Tanino were selected again in continuation
of their grant-receiving term in 2008-2009.

Yukio Shiba is a playwright/director who
leads his company “mamagoto.” His Our
Planet won the 54th Kishida Kunio Drama
Award in 2010. With its motto “Let’s make
theater as familiar and rich as mamagoto
[play house],” the company and its works
explore how to expand theater and take it to
extremes. His style is characterized by plays
that deliberately depict subtle details of
daily life and direction that employs ideas
from other genres such as “loop” and
“sampling.” He directed AYUM/ in residence
in Aichi Prefecture and presented the piece
also in Osaka and Gifu in 2010. Hiroaki
Umeda is a choreographer who leads “S20.”
He participated in the 2002 program of
Rencontres Choréographiques in France,
and since then he has been internationally
active co-producing works with Théatre
National de Chaillot, Festival d’Automne a
Paris and others. With a materialistic
approach to the body and treating it
equivalently to other elements on the stage
(lighting, walls, sound, etc.), he designs
sound, visual images and lighting in
addition to choreography. In 2010, he won
an award at the digital art competition ARS
ELECTRONICA and presented also an
installation piece. KENTARO!! is a
choreographer who leads “TOKYO
ELECTROCK STAIRS.” He works both solo
and with the company, and in 2008, his solo
piece won the French Embassy Prize for

Young Choreographers at Yokohama Dance
Collection R. Based on hip-hop techniques
and influenced by the music scenes,
contemporary dance and theater, he creates
and disseminates dance that is original and
free from conventions aiming to attract a
wider range of audiences and to further
vitalize Japanese dance scene. His solo
piece had a long run and drew a number of
audiences in 2010.

Three Junior Fellows completed their
grant-receiving terms this year. Junnosuke
Tada, in addition to his activities with
“TOKYO DEATHLOCK,” was appointed
artistic director of the Fujimi Public Theater
Kirari Fujimi in April 2010. Based at the
theater, the company presented its most
acknowledged piece LOVE across Japan, and
held workshops that led to co-productions.
The piece was also co-produced with Korea
and presented in both Japan and Korea, and
in 2011 it was invited to France. We expect
that he will be even more active also as one
of the youngest artistic directors of a theater.
Shu Matsui won the 55th Kishida Kunio
Drama Award with The Treasured Son in
2011, which could be seen also as an
evaluation of his activities in the two-year
grant-receiving term. During the term, his
activities entered a new stage especially in
the performances by his company “Sample,”
and opportunities for writing and directing
for productions outside of the company
increased, of which experiences were sent
back to the company pieces. We expect his
overseas performances: one of the goals that
he has set. Kitamari was active in her base
Kyoto and also in Tokyo both as a solo artist
and with her “DANCE COMPANY KIKIKI-
KIKIKI” during the two years. She explored
possibility of the company through such
trials as a new choreography method using
language and commission of choreography
for the members to other choreographers. It
is also reported that her talk session series
with guests from different genres created
links to new activities. We expect that the
experiences will be incorporated into her
future works and that she will lead the



contemporary dance scene of the Kansai
area.

Four artists were selected as Senior
Fellows, which is basically for artists
younger than forty-five years old: Shigeki
Nakano and Yasuki Fujita from the field of
theater and Yukio Suzuki and Natsuko
Tezuka from dance. The grants for Nakano
and Suzuki are in continuation of Junior
Fellows in 2008-2009.

Yasuki Fujita is a director who leads
“ARICA.” The company was invited to the
Cairo International Festival for Experimental
Theatre, where the company’s leading
actress Tomoko Ando won the Best Solo
Performance Award with Parachute Woman.
In 2009, he directed the Japan premiere of
Ligeti’s opera Le Grand Macabre with the
Tokyo Chamber Opera Theatre. Based on
physical expression, ARICA explores a new
performing arts style that transcends the
border between theater and dance through
closely relating language, space, music and
stage setting. Therefore, music is played live
and solidly interacts with physical actions,
and the performance spaces such as an old
factory are often site-specifically chosen,
instead of using existing theaters. In 2010,
the company performed in the basement of
an old building in Kabukicho, Shinjuku, of
which conversion into a performance space
took a long time. Natsuko Tezuka is a
choreographer who started to work solo in
1996. She was invited to “SOLO/DUO:
Showcase for Emerging Japanese Dancers &
Choreographers” organized by Japan
Society, New York in 2005, and to “JAPAN
NOW?” held in Germany and Poland in 2007.
She works straightforwardly on fundamental
questions such as what dance is, what the
body is and why one dances, and in 2010,
she researched Japanese and Asian folk
performing arts and cultures to consider
how contemporary artists can have the kind
of reality that the folk performing arts and
cultures had in relation to their contem-
porary societies.

Two Senior Fellows completed their
grant-receiving terms this year. Motoi Miura

20

worked on experiments with the technique
of collage in the works of his company
“Chiten” throughout the three years, which
is expected to be incorporated into his
future works. The fact that he won the Kyoto
Cultural Encouragement Prize in 2010
speaks for the value of his past activities. He
also published a book on directing,
Omoshirokereba OK Ka? Gendai Enshutsu
Ko [Is it OK just because it's entertaining? A
study on contemporary directing]. Since he
has become a creative partner of Kanagawa
Arts Theatre, we expect his new activities in
the Kanto area. Mikuni Yanaihara’s activities
became even more diverse including
exhibitions at museums, not being contained
in the dance scene. She has also been
continuing theatre productions. Having
started to exchange with Asian contem-
porary artists, it is expected that “war” as
one of her themes will be deepened in
response to the changes of the times.

Details on the activities of these artists in
2010 are listed in the following pages.
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Junko Emoto

[theater/Tokyo]
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(playwright, director and artistic director of
the theater company Kegawazoku)

http://www.kegawazoku.com/

BRBEINSREO 0y — |0 201068121 oz A #
Erogy, Kegawazoku, in Tokyo, December 2010.

EGrant-receiving term Photo: Tsukasa Aoki

From 2010 to 2011

BSupport during fiscal year 2010
Grant: ¥ 1,000,000
Studio Rental: 55 days

®Major activities during fiscal year 2010

July 2010: Fujinkoron, gekidan, emotojunko
vol.3, in Tokyo

December: Erogy, Kegawazoku, in Tokyo
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(playwright, director and artistic director of

[theater/Tokyo, Aichi]

http://www.mamagoto.org

FETL[HOAIER 2010101 B - FBEE
. AYUMI, mamagoto, in Aichi, October 2010.
EGrant-receiving term Photo: Tadashi Hatori

From 2010 to 2011

BSupport during fiscal year 2010
Grant: ¥ 1,000,000

BMajor activities during fiscal year 2010
October-November, 2010: AYUMI, mamagoto,
in AICHI TRIENNALE 2010 the festival week,
Seika Theater festival 2010 Special Project and at
KANI PUBLIC ARTS CENTER (Aichi, Osaka,
Gifu), etc.
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Kuro Tanino

Niwagekidan Penino)
[theater/Tokyo]
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(playwright, director and artistic director of

http://www.niwagekidan.org

3% AEMEWSFE  Photo: Nobutaka Sato
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UNDER GROUND, Niwagekidan Penino, in Tokyo, June 2010.

B Grant-receiving term
From 2010 to 2011

BSupport during fiscal year 2010
Grant: ¥ 1,000,000

®mMajor activities during fiscal year 2010
June 2010: UNDER GROUND, Niwagekidan
Penino, at Theatre Tram in Tokyo

August: Frustrating picture book for grown-ups,
Niwagekidan Penino, in Zurcher Theater
Spektakel, Switzerland and in Noorderzon, the
Netherlands, etc.
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Hiroaki Umeda

(choreographer and artistic director of S20)
[dance/Tokyo]

http://hiroakiumeda.com

[Holistic Strata] [LIFT, 201142 3 5 2CHR4E 1 11 3R
% —[YCAM] #5 : Ju ke — (YCAM) .
Holistic Strata in Yamaguchi, February 2011. Courtesy of
Yamaguchi Center for Arts and Media [YCAM] Photo:
Ryuichi Maruo (YCAM)
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BGrant-receiving term
From 2010 to 2011

mSupport during fiscal year 2010
Grant: ¥ 1,000,000
Studio Rental: 14 days

®Major activities during fiscal year 2010
April 2010: Performances in France and in

Germany

Won the HONORARY MENTION of ARS
ELECTRONICA with Adapting for Distortion
September: Performances of Adapting for
Distortion, Haptic and exhibition of “Haptic
installation version” in Aichi Triennale 2010,
Aichi

September-November: World Tour: France,
Turkey, Spain, Australia, Hungary
January-February 2011: Creation and
Performance of Holistic Strata at Yamaguchi
Center for Arts and Media in Yamaguchi

March: Exhibition of “Holistic Strata installation
version” at Morishita Studio in Tokyo, etc.
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KENTARO!!

[dance/Tokyo]
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Solo Performance of Bokuwamatakyomo mikanseino ongakude
utau in Tokyo, October 2010. Photo: Reiko Yamaguchi
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(choreographer and artistic director of
TOKYO ELECTROCK STAIRS)

_ http://www kentarock.com/ (KENTARO!)
http://www.tokyoelectrock.com/ (B EELECTROCK

| ¥  KHBF Photo: Yoko Kida
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BGrant-receiving term
From 2010 to 2011

®Support during fiscal year 2010
Grant: ¥ 1,000,000
Studio Rental: 21 days

mMajor activities during fiscal year 2010
September 2010: Performance in “dancetoday
2010” at SAITAMA ARTS THEATER in Saitama
October: Solo Performance of Bokuwamata
kyomo mikanseino ongakude utau at Komaba
Agora Theater in Tokyo and at Iwaki Alios in
Fukushima

January 2011: Suiheisen Psycho, TOKYO
ELECTROCK STAIRS, at Asahi Art Square in
Tokyo, etc.
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Junnosuke Tada

[theater/Saitama]
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http://deathlock.spectors.net
http://www.city.fujimi.saitama.jp/30shisetsu/99kirari/

(BIER /IR, [HE 7 Aav 7 |/ [CASTAYA Project | {R .
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(playwright, director and artistic director of TOKYO DEATHLOCK /
CASTAYA Project / Fujimi Public Theater Kirari Fujimi)

sz %L E2Y  Photo: Eri Yajima
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3 H:CASTAYA Project[The wilder] ([Wi! Wi!
Wilder! 2010] 20 #Z)1 (B4R AV ) 10

mGrant-receiving term
From 2009 to 2010

mSupport during fiscal year 2010
Grant: ¥ 1,000,000
Studio Rental: 8 days

mMajor activities during fiscal year 2010
August  2010: TOKYO DEATHLOCK
CONTEMPORARY SERIES #2 2001-2010 a space

L

BRI T A0y 7 [20014FE - 20104 FH OFRIF 7% 5L A,
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2001-2010 a space odyssey, TOKYO DEATHLOCK, at Kirari
Fujimi, August 2010. Photo: ISHIKAWA YUKO

odyssey at Kirari Fujimi in Saitama

September: LOVE ver.2010, Kirari Fujimi + 12th
Tongue Theatre Studio, in FESTIVAL JANG,
Korea

November-December: TSUKI TO USHI NO MIMI,
watanabe gennshiro syouten X TOKYO
DEATHLOCK, at Atelier Green Park in Aomori
and at Kirari Fujimi in Saitama

February 2011: TOKYO DEATHLOCK CONTEM-
PORARY SERIES #3 William Shakespeare in
HEISEI twenty three at Kirari Fujimi in Saitama
March: The wilder in “Wi! Wi! Wilder! 2010,”
CASTAYA Project, at Steep Slope Studio in
Kanagawa, etc.
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Shu Matsui
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. [theater/Tokyo]
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(playwright, director and artistic director of

http://www.samplenet.org

EGrant-receiving term
From 2009 to 2010

BSupport during fiscal year 2010
Grant: ¥ 1,000,000
Studio Rental: 18 days

Fr 7 HBO T )RR, 201049H
The Treasured Son, Sample, in Tokyo, September 2010.

BMajor activities during fiscal year 2010
May 2010: Participated in “Residence and
Reflection” project (Kunstenfestivaldesarts /
Belgium)

September: SAMPLE: 07 The Treasured Son at
Atelier Helicopter in Tokyo

February 2011: Won the 55th Kishida Kunio
Drama Award with “The Treasured Son,” etc.
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Kitamari

[dance/Kyoto]
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(choreographer and artistic director of
DANCE COMPANY KIKIKIKIKIKT)

http://www kitamari.com

B AHBEKLER Photo: Yujiro Sagami
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KIKIKIKIKIKI Work Consiﬁnment Performance, in Kyoto, March 2011.
Photo: Mayuko Yamaguchi
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EGrant-receiving term
From 2009 to 2010

BSupport during fiscal year 2010
Grant: ¥ 1,000,000

®Major activities during fiscal year 2010
April 2010: Talk session “How do you recently?
vol.7” at Kyoto Art Center in Kyoto

October: KIKIKIKIKIKI Solo Dance performance
at atelier Gekken in Kyoto

December: Talk session “How do you recently?
vol.8” at Kyoto Art Center in Kyoto

KIKIMIMI vol.3 at UrBANGUILD in Kyoto

March 2011: KIKIKIKIKIKI Work Consignment
Performance at atelier Gekken in Kyoto
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Shigeki Nakano

(director and artistic director of
Shigeki Nakano + frankens)
[theater/Kanagawa, Tokyo]

http://frankens.net/

SREFIE + 75> 42 K[ - F X— 1 — | B

20114231 il ik 7l

The Matchmaker, Shigeki Nakano + frankens, in Tokyo, February-March 2011. Photo: Tsukasa Aoki
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B Grant-receiving term
From 2010 to 2012

BSupport during fiscal year 2010
Grant: ¥ 2,500,000

®Major activities during fiscal year 2010
April 2010 - March 2011: Organized “Wi! Wi!
Wilder! 2010” (Thornton Wilder Festival)

May: Pullman Car “where you are” (from
“Pullman Car Hiawatha” by Thornton Wilder) in
“Wil Wil Wilder! 2010,” Shigeki Nakano +
frankens, at Komaba Agora Theater in Tokyo
September: Chotancho (Matawa Nagame
Mijikame) (from “The Seagull” by Chekhov) at
OWL SPOT Toshima Performing Arts Center in
Tokyo

October: “HAMLET course” (lecture from
“Hamlet” by William Shakespeare) at Kawasaki
Art Center in Kanagawa

December: “Chushingura Fair” at Kawasaki Art
Center in Kanagawa

February-March 2011: The Matchmaker (from
“The Matchmaker” by Thornton Wilder) in “Wi!
Wil Wilder! 2010,” Shigeki Nakano + frankens, at
ZA-KOENJI 1 in Tokyo, etc.
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Yasuki Fujita
(director and artistic director of ARICA)
[theater/ Tokyo]

http://www.aricatheatercompany.com

ARICA [house =woman/% = L] AL, 20104£10-11H i 1 =W B
house =woman, ARICA, in Tokyo, October-November 2010. Photo: MIYAUCHI Katsu
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BGrant-receiving term
From 2010 to 2012

BSupport during fiscal year 2010
Grant: ¥ 2,500,000

mMajor activities during fiscal year 2010
October 2010: Collaborative performance as
related program of “Setsu Asakura - Avangarde
Girl” exhibition at BankART Studio NYK in
Kanagawa

October-November: house=woman, ARICA, at
A to Z Shinjuku in Tokyo

February 2011: Butterfly Dream based on
Collaborative performance, ARICA, at BankART
Studio NYK in Kanagawa
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Yukio Suzuki

(choreograher and artistic director of
YUKIO SUZUKI company [Kingyo])
[dance/Tokyo]

http://www.suzu3.com
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HEAR, YUKIO SUZUKI company [Kingyo], in Kanazawa, August 2010. Photo: Hiraku lkeda

EGrant-receiving term
From 2010 to 2012

mSupport during fiscal year 2010
Grant: ¥2,500,000
Studio Rental: 106 days

mMajor activities during fiscal year 2010
August 2010: residence and performance HEAR,
YUKIO SUZUKI company (Kingyo), at 21st
Century Museum of Contemporary Art in
Kanazawa

September: Fall Kick-Off Extravaganza in Seattle
Solo performance Lick the dust in TBA Festival,
Portland

October-November: residence, workshop and
performance Lick the dust at CAVE in New York
February 2011: HEAR, YUKIO SUZUKI company
(Kingyo), at Aoyama Round Theater in Tokyo
Workshop and Performance in Aichi (Dance
Activation program in local area organized by
Japan Foundation for Regional Arts Activates),
etc.
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[HEdG /%]
Natsuko Tezuka

(choreograher)
[dance/Tokyo]

http://natsukote-info.blogspot.com
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Anatomical Experiment-5 “fake relations” in Tokyo, June 2010. Photo: Kazuyuki Matsumoto
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EGrant-receiving term
From 2010 to 2012

mSupport during fiscal year 2010
Grant: ¥ 2,500,000
Studio Rental: 1 day

mMajor activities during fiscal year 2010
April 2010: Research “BUGAKU” in Meiji Shrine
Spring Festival, Tokyo

May: “Dojo-Yaburi Third period first half” at
Natsuko’s home in Kanagawa

June: Workshop “physical-storming,” Anatomical
Experiment-5 “fake relations” and Karada-Café
“the borderline of myself” at Komaba Agora
Theater in Tokyo

September: Research in Indonesia

October: Research in Korea

November: “SACRED CITY (BALTIC CIRCLE
2010)” in Helsinki

January 2011: “Asia Interactive Research interim
report vol.01” at Morishita Studio in Tokyo, etc.
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Toshiki Okada

(playwright, director, novelist,
artistic director of chelfitsch)
[theater/Kanagawa]

http://chelfitsch.net
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Hot Pepper, Air Conditioner, and the Farewell
Speech, chetfitsch, in Tokyo, May 2010. Photo:
Toru Yokota

mGrant-receiving term
From 2009 to 2011

B Support during fiscal year 2010
Grant: ¥ 3,000,000

®Major activities during fiscal year 2010

May 2010: Hot Pepper, Air Conditioner, and the
Farewell Speech, chelfitsch, at LAFORET
MUSEUM HARAJUKU in Tokyo

May-June: Hot Pepper, Air Conditioner, and the
Farewell Speech Spring Tour in Europe,
chelfitsch, in Kunstenfestivaldesarts, Artistico
Alkantara, FESTIVAL THEATERFORMEN, Wiener
Festwochen and in Festival de Barcelona Grec
(Belgium, Portugal, Germany, Austria, Spain)
August: We Are the Undamaged Others,
chelfitsch, in Nooderzon Performing Arts
Festival, the Netherlands

September: We Are the Undamaged Others,
chelfitsch, in AICHI TORIENNALE 2010, Aichi
October: We Are the Undamaged Others Autumn
Tour, chelfitsch, in Festival d’Automne, VIE
Scena Contemporanea and at Hebbel Am Ufer
(France, Italy, Germany)

October-November: Five Days in March Asia
Tour, chelfitsch, at The Arts Centre, PETA and at
Patravadi Theatre (Australia, Philippines,
Thailand)

November: Hot Pepper, Air Conditioner, and the
Farewell Speech, chelfitsch, in KYOTO
EXPERIMENT 2010, Kyoto

February-March 2011: A Sonic Life of Giant
Tortoise Tour, chelfitsch, at KANAGAWA ARTS
THEATRE, ACM THEATRE, Kirari Fujimi and at
Yamaguchi Center for Arts and Media
(Kanagawa, Ibaraki, Saitama, Yamaguchi)
March 2011: Hot Pepper, Air Conditioner, and
the Farewell Speech, chelfitsch, in Festival Bo:m,
Korea, etc.
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Akira Takayama
(director, artistic director of Port B)
[theater/Tokyo]

http://portb.net

Port BI52 2~ = 27 b HURCHLI 305, 201042114

The Complete Manual of Evacuation - Tokyo, Port B, in Tokyo, November 2010.
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mGrant-receiving term
From 2009 to 2011

®mSupport during fiscal year 2010
Grant: ¥ 3,000,000

mMajor activities during fiscal year 2010
June 2010: Research for Compartment City -
Vienna in Wiener Festwochen, Austria
November: Comparment City - Kyoto, Port B, in
KYOTO EXPERIMENT 2010, Kyoto

The Complete Manual of Evacuation - Tokyo,
Port B, in Festival/Tokyo10, Tokyo
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HIROSHIMA-HAPCHEON: Doubled Cities in Exhibition, marebito theater company, in Tokyo, November 2010. Photo: Tsukasa Aoki
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Masataka Matsuda

(playwright, director and artistic director of
marebito theater company)

[theater/Kyoto]

http://www.marebito.org
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BGrant-receiving term
From 2009 to 2011

mSupport during fiscal year 2010
Grant: ¥ 3,000,000

®Major activities during fiscal year 2010
June 2010: Directed Video Installation “City’s
Diaries~ Tel Aviv-Jerusalem-Ramallah” at
Theatre Museum, Waseda University in Tokyo
September: HIROSHIMA-HAPCHEON: Doubled
Cities in Exhibition trial show, marebito theater
company, at Kyoto Art Center in Kyoto
Octber-November: HIROSHIMA-HAPCHEON:
Doubled Cities in Exhibition, marebito theater
company, in KYOTO EXPERIMENT 2010, Kyoto
and in Festival/Tokyo10, Tokyo, etc.
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Shuji Onodera

(choreographer, director and artistic director
of derashinera)

[performance/Tokyo]

http://www.onoderan.jp

TIVATIEIBAIRE 2010107 i RILERE
L’Etranger, derashinera, at theater Tram in Tokyo, October 2010. Photo: Katsumi Kajiyama
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EGrant-receiving term
From 2009 to 2011

BSupport during fiscal year 2010
Grant: ¥3,000,000
Studio Rental: 59 days

®Major activities during fiscal year 2010

July 2010: Kuuhaku ni Ochita Otoko (Concept
and Direction) at PARCO Theater in Tokyo
August: TRAVELS WITH MY AUNT, writtin by
Graham Greene (Staging) at Aoyama Round
Theater in Tokyo

September: Harper Regan (Choreography) at
PARCO Theater in Tokyo
Septemeber-October: L Etranger, derashinera,
at THE MUSEUM OF ART, KOCHI in Kochi and at
Theatre Tram in Tokyo

October: FugueX, derashinera, in The Cos
Festival, Spain

December: Points and Lines, derashinera, at
Kitakyusyu Arts Theater in Fukuoka
January-February 2011: Kinkakuji (Choreo-
graphy) at Kanagawa Arts Theater in Kanagawa
February: Won The 18th Yomiuri Theater
Awards for Staff

March: ARAKAJIME, derashinera, at Aoyama
Round Theater in Tokyo
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Motoi Miura

(director and artistic director of Chiten)
[theater/Kyoto]

http://www.chiten.org

W [— LA TTIV—SA JHEL 20104110 g HA
- And Then Mr. Artaud, Chiten, in Tokyo, November 2010. Photo: Tsukasa Aoki
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B Grant-receiving term
From 2008 to 2010

mSupport during fiscal year 2010
Grant: ¥ 3,000,000

mMajor activities during fiscal year 2010
April 2010: Chiten Experimental Series Vol.3
Nobody, Nothing, Not Any Technical Story**+, text
by Jean Genet at Kyoto Art Center in Kyoto
November: Chiten, Vol.18 - And Then Mr. Artaud,
text by Antonin Artaud in KYOTO EXPERIMENT
2010, Kyoto and in Festival/Tokyo10, Tokyo
January 2011: Won the Kyoto Cultural
Encouragement Prize

February: Uncle Vanya & The Cherry Orchard,
Chiten, at Meyerhold Center in Russia

March: Kappa/A Novel, text by Ryunosuke
Akutagawa, Chiten, at Kanagawa Arts Theatre in
Kanagawa and at Biwako Hall in Shiga
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Mikuni Yanaihara

(choreographer and artistic director of Nibroll /
Mikuni Yanaihara project / Off Nibroll)
[dance/tokyo]

http://www.nibroll.com

m R LR R A SR AR
20084 EEAH20104EBEE T

=2010FE DBIBAE
473,000,000
A5V AR 1 20HH

w2010 E D HH7HE)

104ETHI 37 =X FANTGTuY 2 I MR
R Z] (STARY )

off-Nibroll[ chocolate ] Bt (B FEMF 5~ Azayy
> 2°2010)

10H: =7 @ —)V[THIS IS WEATHER NEWS ] & 41
(BB F—12010)

1A IZ7=XFANns7uvz s & ¥4
> V5B GRABHE AL AL ZER R T R AT VW= 28
— ¥ — 2T vol.3] &)
12HRNEER Y Y ARE RO~ BT H
Frb | HE ()57 1Fok)
114E2-3 A off-Nibroll x Tiffany Chung [l &
RO (BRI E S )

Nibroll X Southwing[secret rendezvous] == —
39— 2 (HERE Theater) (2 4*

#F—12010

—7a—)l THIS IS WEATHER NEWSJ %41, 201048101 4% &

WM B B bR T

THIS IS WEATHER NEWS, Nibroll, in AICHI, October 2010. Photo: Tatsuo Nanbu

Photo credit: AICHI Triennial 2010

BGrant-receiving term
From 2008 to 2010

®Support during fiscal year 2010
Grant: ¥ 3,000,000
Studio Rental: 20 days

®Major activities during fiscal year 2010
July 2010: Happiness on the Road, Mikuni
Yanaihara Project, at ST Spot in Kanagawa
chocolate, off-Nibroll, in AZUMABASHI DANCE
XING 2010, Tokyo

October: THIS IS WEATHER NEWS, Nibroll, in

Aichi Triennale 2010, Aichi

November: Positive! Timon, Mikuni Yanaihara
Project, in Bungei Master-piece labo vol.3 at
Kyoto Prefecture center for Arts & Culture in
Kyoto

December: Mikuni Yanaihara Dance The Cherry
Orchard - from Ichigo Newspaper at OWL SPOT
Toshima Performing Arts Center in Tokyo
February 2011:FUKAGAWA Dining Room, off-
Nibroll X Tiffany Chung, at Fukagawa Tokyo
Modern Kan in Tokyo

secret rendezvous, Nibroll X Southwing at HERE
Theater in New York, etc.
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Contemporary Theater and Dance — Sabbatical Program
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This program helps artists based in Japan
who have professional working experience
in playwriting, directing, or choreography
and have an established reputation in their
respective fields take a sabbatical leave to
reconsider their past activities and receive
inspiration for future activities through inter-
cultural experiences and encounters with art
including other genres than theirs.

In 2010, we awarded the grant to
Tomohiro Maekawa’s “Research of
European culture and playwriting.”

Maekawa is a playwright/director who
leads his company “ikiume.” He has won a
number of awards including the 44th
Kinokuniya Theatre Award in the Individual
Category, the 60th Art Encouragement Prize
for New Artists in 2010, and Tsuruya
Nanboku Drama Award in 2011. In this
program, he participated in the
“International Residency” of the Royal Court
Theatre in London to work in collaboration
with local directors and performers and to
exchange with playwrights of his generation
from other countries who gathered to
participate in the residency. It seems that he
objectively reexamined his expression and
expanded his viewpoint. The experience
also gave him motivation and confidence
for overseas performances. We expect
development of his activities (see viewpoint,
No. 53).
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Sabbatical Program

I Contemporary Theater and Dance —
1 Grantee/Total appropriation: ¥900,000

Tomohiro Maekawa

Research of European culture and
playwriting

June 29 - August 9, 2010

London, Paris (Royal Court Theatre, etc.)
¥900,000
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Royal Court Theatre International Residency 2010 in Lecture in The Japan Foundation in London, July
London, July 2010. 2010.
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Research of European culture and playwriting in
London, July 2010.
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Contemporary Theater and Dance — Creative Environment Improvement Program
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July 2010. Photo: Toru Yokota

HAER - EEK — AIEIREREE
BhRR IS8R 151+ /Bh Ak #4%8 7,200,000

EEB/A 2O T RITEES
BIWEYAIAvY LT

20104E7 H16-18H

Wl (7He-7—r A2 17)
700,000

ISTEIEEFEENEA STRRYMER

I35k 10

2010@7}316}‘]‘2011@5)@15[!

HZNL HE (STARY N, 8RR AS Y+ HFT A
yI%)

600,000/ A% et 3HH

4SEIEEFUSEEE A Offsite Dance Project
Offsite Dance Project X7+ —3V 77—V ®D
PRI 2010/2011
20104E9 A10H — 20114E2 A20H

M, VT I R= TR (BBRATV 4, 53
1\>75Ui%%‘|5fﬁ"2 > % —. Velocity Dance CenterlZ
%

600,000

NADEMTOS 7k

fr AD3Ef ~Bodies of Memory
20104E9 H24H — 10 H23H

HUAR Craf Ak 4E)

500,000

YSEIFEFLEENEAN 72— VNI =208
CT.T.EYavIi—54v% in Bl
20114E3 H19-20H

FI% (7 M) ZTNE, 22 X [F i 5 4odt
H#roy—1)

500,000

TAGTAS i B =iNER
TAGTAS Wi # 6 2=
20104£6 H8H — 201142 H11H
E}{;]\ (Free Space %1 ¥ /N A, g - E 35 R T A% Y

BEAES

A% Ak 32H R

BEFEFLEEIEAN 42 XK VI X

Case Studies#l 7V 7 DT = AT 473V
201145 H1-2H

ILHE (ArtTheater dB fiF, fiF 7 — Lyt
% — . KIITO)

700,000/

STARy MEIE[IIFR 1017 a— A A HTFAYY A,
201144 T AR 32

Showing of “YokoLab'10” organized by ST Spot
Yokohama at Morishita Studio, April, 2011.

Photo: Kazuyuki Matsumoto

BReHT—T7IN —

SRR EFE/E=TuFh O 1980-
2010
20104E6 ASH
WHU(FR T AZ V4 7
25 F A 24H

RIES > G

T )= AP A
20104E 12 H18H = 201145 H5H
REL (BT AZYA)

A% Y A HEA 15H

BEFEFEEEAN BOEIS
BoRIY; 201048 7075 A
20104{4)4295 20114E3 H27H
BB DB

1,000,000/

BEDOAN TEASKITRAR

AA D~ Z HEEIS

20104£10H16H — 201143 21H

FH () AZEIS, L YR RS VA, TR
N E)

700,000

BIgEETII T -3
BHEIREZ AN Ty T - 70 s I A 2010
201044 H1H - 201143 H31H

B (ERILEE R T AT L)
500,000/ 2% 3 Ak 14H

YSTEIEEFEEREA BR/NTF—TT7—Y
7’0Y 7 (FPAP)

FRARE - JUIN Mo I B 5%
20104E6 H19H -9 H11H

W (2 A 75 R — ), ANDANTE3, 77 v
ISR, HLUVE— L SEFE — L — L)
700,000

RFq—F7—V-ZR5M)—(BAL)
Whenever Wherever Festival & REN
Education Program

2010426 H11H-7H11H

(R TFAY YA THEe 7= A7 LT)
700,000  2& ¥ FHeAt 230

—20114F21J3H
B A &l )

R EEER

R EREEFATR - T—2vav T THX]
20114E3 H1-27H

W (BHFRTAYVE)

2%V 1Mt 12HH

Offsite Dance Project fWe dance 2011J TDINT A —
S UAENL 2011420 o B K
Performance in We dance 2011 organized by Offsite
Dance Project in kanagawa, February 2011.
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The Creative Environment Improvement
Program awarded grants to fifteen projects
in 2010.

This program supports projects that aim
to improve the basic framework for creative
activities in the fields of contemporary
theater and dance such as personnel
training, system
information exchange.

improvement, and

In 2010, following the previous year, we
supported projects for activation and
exchange of regional performing arts. We
supported C.T.T. for the third time following
the projects in Kyoto and Hiroshima: “The
meeting for the visions of performing arts
network and ‘C.T.T.” in Matsuyama” by
Theater Network Ehime. C.T.T. is a system
that focuses on “preview performance
showcase” to support inexperienced artists
and organizations in need of skill
improvement. In the three years, C.T.T.
extended across Japan. In addition to
showcases, the first C.T.T. in Ehime
Prefecture featured a “vision meeting” where
producers from various regions gather to
share the system of C.T.T. and build
network, which must have stimulated
performing arts professionals in Ehime. We
expect that this type of activities trigger
personnel training in and production of new
talent from the region (see viewpoint, No.
53). “Case Studies#1 Performing Arts Festival
in Asia” by DANCE BOX introduced
performing arts festivals in three Asian
countries and Kyoto and Okinawa to
professionals in Tokyo and the Kanto area,

providing an opportunity for case studies.
Festival directors from abroad who
participated in the program also visited art
spaces and exhibitions in the Kansai area.

e N

30 B P2 S o B P A R 9 K- 7 — o 3
v THERIITOYa— A 7% T A7V + 2011430
Sowing in“Yuenchi Saisei Jigyodan Labo - workshop
‘Harusiki’,” organized by Yuenchi Saisei Jigyodan at
Morishita Studio, March 2011.

38

Cooperation and networking should be
more necessary than ever to raise the
presence and visibility of Asian performing
arts festivals (see viewpoint, No.56). Bird
Theatre Company Tottori organized “BIRD
Theatre TOTTORI 2010/2011 Annual Season
Programme” in continuation of the previous
year. Frequently reported in the papers, the
program has been drawing much attention.
The activities are diverse:
international exchange, education and
dissemination, cooperation with universities
and art NPOs. There are difficult tasks in
management of a theater, but we expect the
theater to further develop the activities and

active

establish a model of what a regional theater
can be. “Center of Japan Art Festival” by
Center of Japan Art Festival Executive
Committee intended to show excellent
regional theater pieces to audiences in
Nagoya and the Tokai area, but in addition
to the performances and workshops that
were planned in the beginning, a lot of
programs such as matching events for
theater companies and hall producers were
held, which led to new projects. We expect
that the effect will spread. In the “Fukuoka -
Kyusyu regional theatrical festival” by FPAP
(Fukuoka Performing Arts Project) as a
project for celebration of the tenth
anniversary of the Pomplaza-Hall, a variety
of programs including
performances, panel discussions and
workshops were organized. It is reported
that the project, which featured three major
theater companies in Kyushu together, drew
attention of the papers and contributed to
building of relationship with the community.
We expect its positive effect on the theater
scene of Kyushu.

diverse

S ADE 7 1Y x 7 M4 A D2l ~Bodies of Memory)
BB, 2010429-101

“The Art of Intervention - Bodies of Memory”
organized by The Art of Intervention Project in Kyoto,
September-October 2010.

In the field of personnel training,
“YokoLab’10 (Yokohama Performing Arts
Laboratory)” by ST Spot Yokohama offered
a group course and a solo/duo course, both
of which included a ten-month workshop
and showings, aiming to increase intensity
of young choreographers’ pieces. The
project will be held in succession in 2011, of
which further advancement is expected.
“Anonymous Performance” by Performing
Arts System TOKYO collects 500 yen from
all the performers, staff and audiences to
present several performances everyday for a
week. The project has been developing as a
place for works-in-progress and publishing a
report after each holding, which should
contribute to future activities of the
participants and possibly produce new
talent and pieces. “Skill development
program for Actor Training 2010” by
Association for the Study of Actor
Training and Pedagogy, in the third year of
its grant-receiving term, focused on practice
and instructed at Tokyo Metropolitan High
School of Arts. Workshops that invited
public participation extracted and
reexamined known problems caused by the
lack of appropriate training systems for
actors. We expect that the program will
continue to improve the situation (see
viewpoint, No.56).

“AZUMABASHI DANCE XING” by
AZUMABASHI DANCE XING Committee
has established itself as an event that crosses
genres, introduces the most interesting
performers and expands the range of
audiences. New units have been formed and
excellent works have gathered, but it is
reported that the Committee had a difficulty
in discovering new dance artists and felt that

PR T VY T = ar [PHEIR SR A VTV T -
7ur 752010 TOT—rvayT HTAYY 4 2010
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Workshop in “Skill development program for Actor
Training 2010” organized by Association for the Study
of Actor Training and Pedagogy at Morishita Studio,
December 2010. Photo: Shinobu Takano



it was in urgent need of cultivation of
dancers and choreographers. In response to
this situation, it launched programs for
discovering and cultivating of talent in
SNAC, an artspace which opened in 2010. In
“Offsite Dance Project - Advance and
Promote Performing Arts 2010/2011” by
Offsite Dance Project, the third holding of
the dance program “We dance 2011,” which
was directed by young artists, became a
place for offering opportunities for new trials
to participating artists. It will be held in
Kyoto in this fiscal year. An overseas project
was also organized introducing different
types of artists to the TBA Festival in
Portland, which newly drew attention to
Japanese contemporary dance. “The Art of
Intervention - Bodies of Memory” by The
Art of Intervention Project organized an
exhibition that focused on art that “intends
to influence and change the society” as a
collaborative project with Kingston
University London and Kyoto Seika
University in cooperation with scholars and
artists. The project must have been
responsive to the fact that questions on the
social role of art have recently been asked
more than ever. TAGTAS Trans Avant-
Garde Theatre Association organized a lot
of projects: thirty-four holdings of “FORUM,”
five round tables and a “PROJECT”
consisting of performances by three groups.
A report of the multifaceted activities
involving not only theater practitioners but
also thinkers and activists is planned to be
opened to public. In celebration of the 30th
anniversary of the theater company Daisan
Erotica, “30th Anniversary / what period of
1980-2010" by T Factory reexamined the
company’s past activities and the theater

TAGTAS ﬁﬁ?&r% FEATEA [TAGTAS Hil fif 5 15 A7
&1 TORR, T A7 201 14E2 A

Conference in “TAGTAS Trans Avant-Garde Theatre
Association” organized by TAGTAS Trans Avant-
Garde Theatre Association at Morishita Studio,
February 2011.

scene in the eighties and nineties.
Accumulating workshops inviting public
participation, the project created new
encounters, reconsidered the thirty years,
and shared the experience with generations
that did not know the times and regional
audiences. An exhibition of materials from
the period was also a rare opportunity. We
expect new activities of the company in the
future. Body Arts Laboratory (BAL)
organized “Whenever Wherever Festival &
REN Education Program” at Morishita Studio
and another venue. Performance programs
were enriched and the whole program
became even more diverse. The generation
range of the participating artists became
wider, and the numbers of workshop
participants and audiences increased very
Interns are beginning to be
management staff members of the project,
which seems to be going to further develop
and continue. “Yuench Saisei Jigyodan Labo
- workshop ‘Harusiki’” by Yuenchi Saisei
Jigyodan organized a one-month workshop
as a place for practically conceiving and
creating “plays” using the bodies of the
participants, and a showing based on the
concept of “theatricalization of interviews”
with different performances by three groups
was held. We look forward to see what kind
of pieces will be created following the
workshop for exploration of new
expressions.

much.
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Performance in “Center of Japan Art Festival”
organized by A Center of Japan Art Festival Executive
Committee in Aichi, March 2011.

Contemporary Theater and Dance —
Creative Environment Improvement
Program

15 Grantees/Total appropriations:
¥7,200,000

The Art of Intervention Project

The Art of Intervention — Bodies of Memory
September 24 - October 23, 2010

Kyoto (Kyoto Seika University)

¥ 500,000

Association for the Study of Actor Training
and Pedagogy

Skill development program for Actor
Training 2010

April 1, 2010 - March 31, 2011

Tokyo (Geinokadensha, Morishita Studio)

¥ 500,000 Studio Rental: 14 days

AZUMABASHI DANCE XING Committee
AZUMABASHI DANCE XING

July 16-18, 2010

Tokyo (Asahi Art Square)

¥ 700,000

NPO Bird Theatre Company Tottori

BIRD Theatre TOTTORI 2010/2011 Annual
Season Programme

April 29, 2010 - March 27, 2011

Tottori (BIRD Theatre TOTTORI)

¥1,000,000

Body Arts Laboratory (BAL)

Whenever Wherever Festival & REN
Education Program

June 11 -July 11, 2010

Tokyo (Morishita Studio, Asashi Art Square)

¥ 700,000 Studio Rental: 23 days

Center of Japan Art Festival Executive
Committee

Center of Japan Art Festival

October 16, 2010 - March 21, 2011

Aichi (URINKO theater, Nanatsudera Kyodo
Studio, Chikusa Culture Little Theater)

¥ 700,000

NPO DANCE BOX

Case Studies#1 Performing Arts Festival in
Asia

May 11-12, 2011

Hyogo (ArtTheater dB KOBE, Kobe Art Village
Center, KIITO)

¥ 700,000

BR[O RIS20104 5 707 7 4] TORES,
B I, 20104E7-8H

Exhibition in “BIRD Theatre TOTTORI 2010/2011
Annual Season Programme” organized by BIRD
Theatre TOTTORI in Tottori, July-August 2010.
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NPO FPAP (Fukuoka Performing Arts
Project)

Fukuoka — Kyusyu regional theatrical festival
June 19 - September 11, 2010

Fukuoka (Pomplaza-Hall, ANDANTE3, Theatro
Hakozaki, Ajibi Hall, Papio-B-room)

¥ 700,000

NPO Offsite Dance Project

Offsite Dance Project —Advance and Promote
Performing Arts 2010/2011

September 10, 2010 - February 20, 2011
Kanagawa, Seattle, Portland (Steep Slope Studio,
YOKOHAMA CREATIVE CENTER, Velocity
Dance Center, etc.)

¥ 600,000

Performing Arts System TOKYO
Anonymous Performance
December 18, 2010 - May 5, 2011
Tokyo (Morishita studio)

Studio Rental: 15 days

W 874 =30 77—y 7ay xR - SN b
RIS | B L 2010428 1

Fukuoka - Kyusyu regional theatrical festival
orianized by Fukuoka Performing Arts Project in
Fukuoka, August 2010.

RF4—+7—-FKF})— [ Whenever Wherever
Festival | TO &, H T A% T 4, 20104E7H
Conference in “Whenever Wherever Festival”
organized by Body Arts Laboratory at Morishita
Studio, July 2010.
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Critical Response in “C.T.T.” in Matsuyama organized
by Theater Network Ehime in Ehime, March 2011.
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NPO ST Spot Yokohama

YokoLab’10 (Yokohama Performing Arts
Laboratory)

July 16, 2010 - May 15, 2011

Kanagawa, Tokyo (ST Spot, Steep Slope Studio,
Morishita Studio)

¥600,000 Studio Rental: 3 days

TAGTAS Trans Avant-Garde Theatre
Association

TAGTAS Trans Avant-Garde Theatre
Association

June 8, 2010 - February 11, 2011

Tokyo (Free Space Canvas, Za*Kouenji,
Morishita Studio)

Studio Rental: 32 days

T Factory

30th Anniversary / what period of 1980-2010
June 5, 2010 - February 3, 2011

Tokyo (Morishita Studio, Ono Memorial Hall)
Studio Rental: 24 days

NPO Theater Network Ehime

The meeting for the visions of Performing
arts network and “C.T.T.” in Matsuyama
March 19-20, 2011

Ehime (Atelier TNE, Matsuyama Gender Equality
Center)

¥500,000

Yuenchi Saisei Jigyodan

Yuenchi Saisei Jigyodan Labo — workshop
“Harusiki”

March 1-27, 2011

Tokyo (Morishita Studio)

Studio Rental: 12 days



2. MRER - ZWEIE — EE O 1 VM RB(EU- D /N TJ1AMNARZE S EDHAZEEE)
Contemporary Theater and Dance — International Projects Support Program
(joint grant program by The Saison Foundatin and EU-Japan Fest Japan Committee)
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This program awards grants for up to
three years to international exchange
projects that will take place for more than
two years by Japanese performing arts
companies or artists who are playing an
important role in promoting international
exchange. Priority use of Morishita Studio is
also awarded upon request. In 2010, six
projects were newly chosen as grantees in
addition to the five ongoing projects since
the previous year.

Wiener Festwochen, which we newly
started to support, had been planning to
have a Japan program in 2011, and decided
to invite Compartment City Vienna directed
by Akira Takayama (Senior Fellow), who
created and presented the piece in Tokyo in
2009 and in Kyoto in 2010, as its co-
produced Vienna version. We supported the
preparation for the version in 2010. This
piece installs containers as rooms for private
video screening in a public space with many
pedestrians such as a square, and the
audience can watch interviews with people
related to the square and the neighborhood
in these rooms. Optionally, they can
participate in a self-service city tour of
unfamiliar places in a familiar
neighborhood. For the Vienna version,
artists, students and citizens living in the city
participate in the preparation and DVD
recordings of interviews with around 120
people are made. We look forward to
hearing how the video booths installed in
the Karlsplatz will have been received by
Viennese and what the interviews with
people of Tokyo and Vienna will have
revealed. This is how you will disappear by
Kyoto International Performing Arts Festival
2010 Executive Committee was a co-
production by “KYOTO EXPERIMENT,” also
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known as Kyoto International Performing
Arts Festival, which started in 2010. It was a
new piece by Giséle Vienne, who stayed at a
facility for artists’ residency in Kyoto “Villa
Kujoyama” in 2007, and the piece toured
Avignon Festival, Festival/Tokyo and other
festivals. From Japan, Shiro Takatani and
Fujiko Nakaya participated in the creation.
faifai’s creation SHIBAHAMA with a
Hungarian design collective “Kitchen
Budapest” based on a rakugo script “SHIBA-
HAMA” was previewed in Tokyo. A Europe
tour is planned for the next year, and the
performance will be renewed in accordance
with research made in each place of
presentation. We also offered Morishita
Studio as a space for preparation for
international projects to Urotsutenoyako
Bayangans that specializes in shadow
puppetry and worked on “Ainu Shadow
Theatre Project” in collaboration with an
Ainu traditional singing group and an
American shadow puppetry production,
Takiko Iwabuchi from Dance Theatre
LUDENS and Ted Stoffer who launched the
“International Collaboration Project A
Scattered State of Silence” following their
three-year workshop, and a collaborative
creation Recycling: Washi Tales by an
American director Elise Thoron, a Japanese
paper artist Kyoko Ibe, traditional music
players, and performers.

In the last year of the continuous support
for it, “International Dance Workshop /
Sioned Huws Aomori Project” by an
Aomori-based art NPO ARTizan, which has
been developing a wide range of activities in
the field of contemporary art, deepened the
creation through researches and presented a
piece that was even more dynamic and rich
in expression than in the early stage of the

project. toured Aomori,
Yokohama, London and Cardiff, which
completed the project for the present.
However, Huws has become more deeply

The piece

interested in the Tohoku area of Japan and
is considering visiting Japan again. “Project
for the Future — Thailand Japan / Perfor-
mance Creation directed by TAKAMINE,
Tadasu Melody¥Cup” by a contemporary
fine artist and director Tadasu Takamine
and a Thai contemporary fine artist
Dearborn K Mendhaka held a residency in
Bangkok following the previous year,
revised the piece, and presented it in
Yokohama. The two-year process of creation
deepened their mutual understanding, and
the piece spoke for the density of time that
they spent for the creation. “Performing
Arts Links 2008-2010 Gulliver & Swift
Vol.3 ‘Swift Sweets” by Pappa Tarahumara
searched for the final year’s partners in
Korea, collaborated with them, and
presented the piece in Japan and Korea.

Next year will be the final year of the
continuous support for DOE 2.0 by Yubiwa
Hotel, a collaborative creation by the
company’s director Shirotama Hitsujiya and
an American playwright Trista Baldwin.
They spent a year for researches on Tokyo
and Minneapolis and completed a new play
in August. We look forward to seeing the
final performance as the outcome of the two
years of researching. “2010 Hong Kong o
Tokyo Dance Collaboration Dick Wong
o Takao Kawaguchi o Koichi Imaizumi
Tri_K” by Takao Kawaguchi Project led by a
choreographer/dancer Takao Kawaguchi
has been further revising the completed
piece and planning tours in search for more
audiences.



BAES - S — B 00 178

BB 4R 1144/ B #8%R15,200,000M

Contemporary Theater and Dance — International Projects Support Program
11 Grantees / Total appropriations: ¥15,200,000

[Compartment City Vienna) (Z1LBEIC& 3 [EZ &R B3« — > D ()
Compartment City Vienna (Research for Wien version of Compartment City — Tokyo directed by Akira Takayama)

4 — S m Bh R X 5 A mGrant-receiving term

(B2l 71— ] 20104EBE 25201 14EEE T From 2010 to 2011

i3 Wollgang Wais w2010 EDBRAR mSupport during fiscal year 2010

Wiener Festwochen 4% 1,000,000 Grant: ¥ 1,000,000

[performing arts/Wien]

Executive Director: Wolfgang Wais 12010 E DIEE) mActivity during fiscal year 2010
104E7H1H-12H13H July 1-December 13, 2010

http://www.festwochen.at/ D A4— (A= AT 59V EL) Wien (around the Karlsplatz)

—

EIL W R LARREZ
Akira Takayama. Photo: Yasuyuki Emori

[Compartment City Vienna] 74— >4 20104£12 5
s il B

Compartment City Vienna in Vienna, December 2010.
Photo: Akira Takayama

[COLTHEAIZHAESD] (BR-8H-RA-BEEM VLI TrI2X)
This is how you will disappear (Conception, directing, choreography and scenography: Giséle Vienne)

T EBREAEMS2010ETEE S mBh R X 5k KA mGrant-receiving term
(EE=A /5] 20104F 1 2010
EX 3R IUN:EE N N
FUT S I TAL 25— BRI m2010EE DBIRAR mSupport during fiscal year 2010
%8 2,000,000 Grant: ¥2,000,000
Kyoto International Performing Arts
Festival 2010 Executive Committee w2010 E O EE) mActivity during fiscal year 2010
[performing arts/Kyoto] 2010411 B5-6H November 5-6, 2010 )
Exective Committee Chairman: Kojin Ohta TR GRS B35 - TRk ) Kyoto (Kyoto Art Theatre, Shunjyuza Stage)

Program Director: Yusuke Hashimoto

http://kyoto-ex.jp/

b I\
JVEN- T4 X g/ Photo: Patric Chiha
Giséle Vienne

[ZHL BT 2 EHIHAR. 20104811 F e AR EE |
This is how you will disappear in Kyoto, November 2011.
Photo: Toshihiro Shimizu
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[SHIBAHAMA]

SHIBAHAMA

ek m iR X Sk AR B Grant-receiving term

DR/t 20104FBEA 5201 14EHEE © From 2010 to 2011

N 11 BE | 2, e g

ﬁﬁ}u{/;;?%@%’yﬁ% R m2010EEDBKAE mSupport during fiscal year 2010
4:%F: 1,600,000 Grant: ¥ 1,600,000

faifai

[theater/Tokyo] B2010FEENEE) mActivity during fiscal year 2010

Leader: Yoko Kitagawa (playwright, director) 1046 H3-13H June 3-13, 2010 .

Producer: Kyoko Fujitani B CRBCZEM B/ N — )V 1) Tokyo (Tokyo Metropolitan Art Space)

http://faifai.tv/faifai-web/

Elalll e
Yoko Kitagawa

[SHIBAHAMA] 3050, 201046 1 3 - A . ‘
SHIBAHAMA in Tokyo, June 2010. Photo: kato kazuya "

EfEHFEZ'OY £ 7 A Scattered State of Silence] (1R)
International Collaboration Project A Scattered State of Silence (working title)

Dance Theatre LUDENS mEh Rk Xt SR EARE mGrant-receiving term
[0/ Bt 20104 FEEAH201 H4EEEE T From 2010 to 2011
FEEREET (RAR)

m2010FEEDBIEAR mSupport during fiscal year 2010
Dance Theatre LUDENS AZY AL THR Studio Rental: 7 days
[dance/Tokyo]
Attistic Director: Takiko Iwabuchi 20105/ DEE) ®Activity during fiscal year 2010

(choreographer) 20104E5H9-15H May 9-15, 2010 )
B (HFETRIVA) Tokyo (Morishita Studio)

http://ludens-lj-hp.web.infoseek.co.jp/

Pt BT
Photo: Shoko Kashima

[EBEF [ 7oy = 7 M [A Scattered State of Silence] (1)
T AYY A4 20114E5H

International Collaboration Project A Scattered State of
Silence (working title) at Morishita Studio, May 2011.
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TAXE4ETOY 70
Ainu Shadow Theatre Project

IRYTFIXNFNNIHY R
BAVE S V8 5

5 UNEEERR (WA R -FED)
Urotsutenoyako Bayangans
[performance/Tokyo]

4

Artistic Director: Tetsuro Koyano
(playwright, storyteller)

[TAXEAET Oy =7 b BIEAR, HT A5 Y4, 20114521
“Ainu Shadow Theatre Project” experiment at Morishita

Studio, February 2011.

m B R R AR
20104FFE2 201 H4EEEE T

m2010FEDEIRAR
25V FFefk TR

m20105E & DEE)

104£7H16H —114E2H 19H

B A A (R RS Y 4 YIRRAT,
THe7T = AZZ 7 MENERF -V
[TPAM])

mGrant-receiving term
From 2010 to 2011

ESupport during fiscal year 2010
Studio Rental: 7 days

B Activity during fiscal year 2010

July 16, 2010 - February 19, 2011

Tokyo, Hokkaido, Kanagawa (Morishita
Studio, Toma town, Asahi Art Square,
Kanagawa Kenmin Hall [TPAM])

[UB AU T  FRPEE] iR FBRFEHENDITAL —va)
Recycling: Washi Tales (Collaboration with Japanese Paper Artisit: Kyoko lbe and other artists)

Elise Thoron
(HMEK/ =2—3—7]

Elise Thoron
[director/New York]

#% /Photo: Jenifer Barnette

m B R X 5 HA RS
20104E

m2010FE DEIKAE
RF Ak 9H M

m2010EE DEE)
104£8 H9-26H
R T (BT AY Vo B A V)

EGrant-receiving term
From 2010 to 2011

BSupport during fiscal year 2010
Studio Rental: 9 days

mActivity during fiscal year 2010
August 9-26, 2010
Tokyo, Kyoto (Morishita Studio, Ibe Studio)

(V34200 7 FREE] )N — ) T A5 Y 4, 20104E8H
Rehearsal of Recicling: Washi Tales at Morishita Studio, August 2010.
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[DOE 2.0] (¥EAEEMIRE/ILEY ORI
DOE 2.0 (Created collaboratively by Shirotama Hitsujiya and Trista Baldwin)

il a2

L]/ ]

FEIERAE BER - HEBR)

Yubiwa Hotel

[theater/Tokyo]

Director: Shirotama Hitsujiya
(playwright, director)

http://www.yubiwahotel.com/

W5 AT Al T

Photo: Sakiko Nomura

[DOE 2.0J#% F A&+ 20114630 #fg:
DOE 2.0 at Morishita Studio, March 2011.
Photo: Mika Kitamura

B Y x4 R A
20094E L H201 4EEE T

m20105F E DB AR
424011,600,000
25T A FEfk 13HH

20105 E DEED

1046 H1H — 114E3 A21H
SATRVABE(FLAFAV Ly — /KT
AFTF)

EGrant-receiving term
From 2009 to 2011

ESupport during fiscal year 2010
Grant: ¥ 1,600,000
Studio Rental: 13 days

®Activity during fiscal year 2010

June 1, 2010 - March 21, 2011

Minneapolis, Tokyo (Playwrights’ Center,
Morishita Studio)

B 2T~ 3v7 /oa— YN -Ea—XFHRTOY 70
International Dance Workshop / Sioned Huws Aomori Project

ARTizan
[7—INPO/ 7]

TRTI L T4V s — HBET
ARTizan

[art NPO/Aomori]

Program Director: Teiko Hinuma

http://artizan.fromc.jp/

Ya—4vkR-ba—X |E . FL FroFal
Sioned Huws. Photo: Kim Chang-Kyum

(ERy Y AT —rvayT/ Ya—iyF-ta—XExKTD

Jrrh | a— A7 w%)L 201143 H

Showing of “International Dance Workshop / Sioned Huws

Aomori Project” in Kanagawa, March 2011.

w5 5 5 S A
20094F BE5 20104 FEE T

m2010F E DRI AR
472,500,000
25V Fefk 3HH

w2010 & D EED

10411 150 - 1143 H20H

FAR B M (E = vy —F %,
T A% 7, BankART Studio NYK)

mGrant-receiving term
From 2009 to 2010

mSupport during fiscal year 2010
Grant: ¥ 2,500,000
Studio Rental: 3 days

mActivity during fiscal year 2010
November 15, 2010 - March 20, 2011

Aomori, Tokyo, Kanagawa (Aomori Contem-
porary Art Centre, Morishita Studio,
BankART Studio NYK)

46



2010 FEORFTH L 27K — L BRR(T 197772 ) oI OfERX 005 R ik — . [Tri K]
2010 Hong Kong o Tokyo Dance Collaboration Dick Wong oo Takao Kawaguchi c© Koichi Imaizumi Tri_K

Nogkroy s
k3 syl

FE5 IR GRAR)
i1 RS

Takao Kawaguchi Project
[dance/Tokyo]

Director: Takao Kawaguchi (choreographer)
Producer: Mikiko Goto

http://trik jugem.jp/

[Tri_KJ V) A >, 20104E5 F

oz | H 1M

Tri_K in Lisbon, May 2010. Photo: TAGUCHI Hiroki

m B X 5 AR
20094E L2201 4EEEE T

12010 E DBIRAR
4:%§:2,000,000/
Ry Al L THIH

w2010 E DJEE)

1045 H19H - 9H5H

1) 2R 7, B (Alkantara Festival, & T A%
)

BGrant-receiving term
From 2009 to 2011

mSupport during fiscal year 2010
Grant: ¥ 2,000,000
Studio Rental: 7 days

mActivity during fiscal year 2010

May 19 - September 5, 2010

Lisbon, Tokyo (Alkantara Festival, Morishita
Studio)

ARDHDTOY 1V — 21-BF— /SR EHERBIE[Melody ¥ Cup)
Project for the Future — Thailand Japan / Performance Creation directed by TAKAMINE, Tadasu Melody ¥ Cup

G A

[ R/ 548 ]
HiE N T
Tadasu Takamine
[director/Kyoto]

Producer: Yukako Ogura

http://www.takaminet.com/topic/090808/

[Melody WCup] JTEE, 20114F2 8 45 ArIg A
Melody ¥ Cup in Hyogo, February 2011.
Photo: Hiroto Takezaki

m B R 5 AR
20094 FE 25 20104E EEE T

B20105FE DB AR
482,000,000/

w2010 E DEE)
104E11 A5 H — 1142 B20H

INvas B, MBI OSNINT AT —,
TAFR— I RV BE—5 )

EGrant-receiving term
From 2009 to 2010

mSupport during fiscal year 2010
Grant: ¥ 2,000,000

mActivity during fiscal year 2010
November 5, 2010 - February 20, 2011

Bangkok, Hyogo, Kanagawa (Patravadi Theatre,

Al*HALL, Yokohama Red Brick Warehouse)

47



INTF—=32 =Y Z 2008—2010[# J/\— & X717 ]Vol.3[ Swift Sweets ]
Performing Arts Links 2008 — 2010 Gulliver & Swift Vol.3 “Swift Sweets”

VAVARY &5 vi-dv/ m B Xt S HARS EGrant-receiving term
[BAVE S-S §-{ 20084FBE A H20104EEF T From 2008 to 2010
T /NH M e

%i: [L{%J[i?% G m2010FE DB AR mSupport during fiscal year 2010
442,500,000/ Grant: ¥ 2,500,000

Pappa Tarahumara AZY At 16H Studio Rental: 16 days

[performance/Tokyo]

Director: Hiroshi Koike (Director) m2010EE DEED mActivity during fiscal year 2010

Producer: Miyo Yamada 104:9H24H -10A9H September 24 - October 9, 2010
UL HE (VLT — vk ry—WJAYUS 7 Seoul, Tokyo (JAYU theater, Sengawa

http://pappa-tara.com ¥ —, AT A DD EIY) Theater)

3% /Photo: Aya Sunahara

[[771)73— & 22747+ Vol.3 [Swift Sweets] | 3K, 20104E9
A S /it

“Gulliver & Swift” Vol.3 Swift Sweets in Tokyo, September
2010. Photo: Hiroshi Koike
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3. BUER - SRER — =W REHIEAE]
Contemporary Theater and Dance — Artistic Exchange Project Grant Program

[designated fund program]

B O IEE R AL DR 7S — N —
Y FICHTLR TS T ATIE, NI
FHERHAALHAFEIK L TRz
ooz

VI 19894 LD, =2 —F—ZITR
BEBLTITY INF 25N ATV
(ACC) DS HAK D ZEMIRK, 48 FPIFR, B
ERRIATRSTCVBRHEN 70—y
Tur g AHREMEIL 7077 5N
LTEBZThoTwh, SHE2LD
20104EFE D B 413, 201 VAR IS HAR 25
T AT OAE N AR - AR R L LT
IOV E AN == E-Y (S
O R (T—YTRIZAMN —Yav- i

B/ arF Ay MOz X)T 2 RKFETT

SAE DS Pk SN BInstitute for Curatorial

Practice in Performance (ICPP)~®D%

) o
@ /NEMWA SR/ Z2—a— 72T,

EMN RO RAOFEHELFUL DT

VoY A RBLE 2 & D RO

TOYF—F),

@ Kl =) A4 A Gl - ]/ KENS
BUILHAREMOREBIN T —T4 2
FRFal—F—LDKiie T— T4 AL
AVVYF Yy =70y MIB B
H7E) o

@A Ty (e - W4 RENZ BT 53
REMOAEBIN 7T —T4 AR F 2
L= =t DR T—TAAM LY T
Yy —=7ar 5 MBS BIEMEIE) o
W 21T o T WA IV ATV Tz

AT AN T W= (7)) 2010 ) 1%, 1994

FEH TS EHBREREMR 72 AT 4NV

T T OSSN - FERAY /RN % TbIHE

T HIETHSNT WD, RIEREIZ.5H

T-29HICBfE s, F o v 71y F 2[Ry b
NRyN— 7 —=F—, FL T Bl oERE]
(P MR =7 - 720-])
VEZE0E, T & AT KAMISHIBAL] (4= - i IR
A5 A BIEANED DA SNz, TET
BRIV R Z W CE M 7 = AT
AINVISHERNT —T4 A e &b 537K
L—yar g e BlRE. Einkt
WRT AL o, TR (V2=
77— U7V EE) I HROLET
WHRZE (N F—, LV ET, 3T,
RVETAFYAZH) SI0HE EBIZLY 7
VAR T T AT AV ORGSR BB, B
xR L e BORmTAHIET, LT AT
YFATACDOWTEZLEZoNITRRML
TWALYFYATarSL[LY TV A&
TV rvar IZBmMLiz. BliED LI H
KOVEFEHEDN T 75— b= T =g
7 THLDILIZEFS>TEIMTHIEIC
I HERIIa=T1L, REZTICHE
S5VRERENTWAR 7 AT 43V &
L% SHARBUCH B - B FELB AL T
&1-w,

M EE [JEASRE]
BhRXY 214/ Bh Rk 445 %87,500,000H

FOT e hIVF aTIv-hI )b
lg?i%ﬁfiiﬁfm“%(2011¢E0)iﬂfba:ﬁ
S

20114E1H1H - 12 H31H

7 A)H HAR

6,000,000

GO RF DL AT ANV T H =

“Hot Pepper, Air Conditioner and Farewell
Speech” “Kamishibai” “Residence & Reflection”
201045 H8-29H

7 ) 2+ (Bronks, #5 0 A 3L DB, KVS)
1,500,000

This program, which is based on
continuing partnership with non-profit
organizations outside of Japan, supported
projects for personnel exchange and
promotion of Japanese culture.

Since 1989, The Saison Foundation has
given support each year to “ACC Japan-
United States Arts Program Fellowships,” an
interactive fellowship program for U.S. and
Japanese artists, scholars, specialists and
organizations, of the New York-based Asian
Cultural Council (ACC). The grant awarded
to the ACC program in 2010 was
appropriated to the support for following
four individuals as their travel and
accommodation expenses in 2011.

® Ryo Kabasawa (Arts Administrator/
Theater, participation in the Institute for
Curatorial Practice in Performance [ICPP]
that was newly established at Wesleyan
University in Connecticut this year)

® Akihito Obama (Music/Shaku-hachi, a
research on intersections between
Japanese traditional shaku-hachi music
and American contemporary jazz
improvisation)

® Enrico Isamu Oyama (Painting/Sculpture,
a research on American contemporary
art, exchanges with artists and curators,
and creation in an artist-in-residence
program)

® Hiraku Suzuki (Painting/Sculpture, a
research on American contemporary art,
exchanges with artists and curators, and
creation in an artist-in-residence program)

Kunstenfestivaldesarts (Brussels) that
we have continuously been supporting is an
international performing arts festival known
for its innovative and experimental
programs. This year the festival was held
from May 7 to 29 and featured Hot Pepper,
Air Conditioner, and the Farewell Speech by
chelfitsch (written and directed by Toshiki
Okada [Senior Fellow]) and a commission
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KAMISHIBAI (written by Toshiki Okada and
illustration by Shinji Abe). We had been
building relationship with the festival for
years, and the programs turned out to be
another opportunity for further
strengthening collaboration with Japanese
artists and gaining new ranges and
generations of audiences. Shu Matsui
(Junior Fellow), the artistic director of
Sample, participated in the festival’s
residency program “Residence & Reflection”
that offers an opportunity for reflecting on
cultural identities through a ten-day
residency in which young directors from
Belgium, Serbia, Mexico, Bolivia, UK, etc.
see the programs of the festival and discuss
them together. We look forward to
continuing to introduce Japanese
contemporary theater and dance projects in
cooperation with the festival, which has
been building relationships between the
Japanese artists and the audiences and
community that extend beyond the
presentations of the performances by
involving the artists in post-performance
discussions and workshops and letting them
express themselves by their own words.

Artistic Exchange Project Grant
Program [designated fund program]
2 Grantees/Total appropriations:
¥7,500,000

Asian Cultural Council (ACC)

ACC Japan-United States Arts Program
Fellowships (for activities taking place
during 2011)

January 1 - December 31, 2011

U.S., Japan

¥6,000,000

Kunstenfestivaldesarts

“Hot Pepper, Air Conditioner and Farewell
Speech” “Kamishibai” “Residence &
Reflection”

May 8-29, 2010

Brussels (Bronks, different public places, KVS)
¥ 1,500,000
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I0. 45 RIBhA [3E/A% ] /SPECIAL PROJECT SUPPORT GRANT PROGRAM [designated

fund program]

ARAEFE WS B LOHAR TOFA - AT
HELLC. . c2—g9—-2HBREWRN
(MOMA) 4 ¥ & —FaF 7 ary s ui,
i HA O B 7 A9 20 25405 (L, Mg, X7
ATIRT A=V AR, T RE) &,
ZENOOY X IV OREE I T 53Rk
2B BUCHERL TR 2 353 (20124 %k
FAT P EISR L TR L 720 EBRIIZIZE
AEHSN TR D72 NEVRBAEIND
E0 EHHOHEMRICILZEET ALY
BRI h b, ZOFEHERMEL T [FEMEL
HEE B TIHEREL TV AHARDOWIEH R
HEFREDO LR EIRAET HIELHMEL T
Wbo

FEANTIE, BERBRERREZICISK
HEBREEL (BHEFE AAT—L98H,
PRI Ze R MR R ) O ¥R
R MUK 5 B720, HERZZT T
7 < [t 0 B F AR 2 AT L CTRIAT
¥ %93 (45—%Language and Magic) IZ
L TR 720

45 RIBh R (ERE37) [FEAR]
BhRxd R21%+ / Bh Ak £ %8900,0001

BREEZBXZERESH
FERR R 5 S SCEVER o i
20104E4 H 1H=-20114E3H 11H
FOL

400,000

Za—3—7:EAENME (MoMA) 1> 4—F%
aFryav o4

Postwar Japanese Art, 1945-1989; Primary
Documents P {7

20104E4 A 1H-20114E3H31H
Za—3—r(=a—3— A Em )
500,000

In 2011, we supported two projects for
research and publication: one overseas and
one in Japan. The Museum of Modern Art
(MoMA) International Program worked on
English translation and publication of
documents regarding the post-war Japanese
avant-garde art (photography, visual and
media arts, performance art, architecture,
design, etc.) and fusion of these genres
(planned to be published in autumn 2012).
The publication includes contents that had
been almost unknown internationally, and
experts of each genre have contributed new
articles to the book. Another objective of the
project is to promote exchange between the
museum and the most active Japanese
scholars and critics.

In Japan, we supported a project by Keio
University Press Inc. for inheritance of the
work and philosophy of Dr. Toshihiko Izutsu
(linguistics, Islamic studies, Eastern
philosophy, and mystic philosophy) to the
next generation by publication of a
collection of his English writings (Volume 1:
Language and Magic) for overseas readers.

[designated fund program]

I Special Project Support Grant Program
2 Grantees/Total appropriations: ¥900,000

Keio University Press Inc.

The Collected Works of Toshihiko Izutsu
April 1, 2010 - March 11, 2011

Tokyo

¥ 400,000

The Museum of Modern Art International
Program

Postwar Japanese Art, 1945-1989; Primary
Documents

April 1, 2010 - March 31, 2011

New York (The Museum of Modern Art)

¥ 500,000
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BT A2 A0 ZOmOFIEZE /Other users of Morishita Studio
(201056 A1H—201155831H/June 1, 2010 - May 31, 2011)

FUAEIER/uSer name- - - - - - - - - - - - oo I FE#L/number of days
HREM Ty 7 Iy 7asy 7 ay Uptown production [N - === === cmmmmmmmmm oo 12
AF TR FRIUM@ - = - = = === m s m oo e 3
BRI ORI T T cmmsmormonmessmsssssnmts s s s A 4
YT )X TN 4 X Urotsutenoyako Bayangans - -« - ===« - ===« - msemmmmmmm e 4
TSR S P S — 6
KAET W& &4 — X Kakuya Ohashi and Dancers - ---=«==-==-===cemmmmmmmmmmmaeeiae e 23
KERT Y 2T 4Z  KISANUKI DANCE OFFICE - --nvmommmmsmass s wsoums s s o555 00 s o5 mmanmmss n 4
NPOEANZ - Fh 74 —75>78=— KU NA'UKA Theatre Company --------=--=---=-=-=======--=-- 1
BEMF]  KUrosawa Seri------=-----ccmmmmmmm ot eeeeao o 14
Ko & Edge co. KO & EdGe €O == === mmmm e e e o e e e e e e 1
M ATBUEN EBRRH#4  The Japan Foundation--- === === cmmmmmmmm e 3
Co. WH%As Co. Yamada U 222552 ncnccmmrcmenmmmmm oo memmimm s i sim & 5 4 5 i 6
Cl Festival Japan#17Z&H%x Executive Committee of CI Festival Japan ---------------=ceeemmemonao- 10
B IR MG EY AN Y v 8- av 7Y RS = F v ARy T —2 Japan Contemporary Dance Network -- 12
Dance Theatre LUDENS Dance Theatre LUDENS = --- - nmmmmmmmmm e 76
DFPE L ASUMUGINEG === == == o = mm e o e m oo e m e oo 6
KB TENSIKAN = - - c e m e e e e e e e e e e mmm s s oo mm oo s somm s e e s e e e m e e e an 5
P/ Zel  TondeKarashizuka - - - moimm oo m oo o mimmmimim s it i m s i i i i i S S i 1
PN BRI o cmmsemssmcommsmrrms e s S S S s 2
BAIIE BV St e .21 A R A 29
7$7%+5575  Pappa TARAHUMARA - --======cccccesssummmmmmmammaaammnosaas s mc oo e e 60
DEBRITNIT]  BESTRIRIS ALY st i om0 S SRS 2
ZL ¥ /3N Strange Kinoko Dance COMpany - --- ===« === =======s=smmmmmomomomeaeoooee 4
ITFHZAC Yuki Yamada == - ==« mmmmmmm i m e m e o e oo 7
WEEMEAEZEMN  Yuenchi Saisei Jigyodan - -« - - <o oo e mmmm e 2
SORRT D VUBIVAHBIEL = s sarmss s s o 55 i S S S S AR S S 13
Bt A&7 v 72u—2X  Theater company RIN KO GUN / GOOD FELLOWS, Inc. - === -=-------- 6

52



BERMFEE  HERXSE

SPONSORSHIP,
CO-SPONSORSHIP
AND OTHER PROGRAMS




HigEx

Co-sponsorship Programs

BIERIBIS OSHEE - SOF 21—
—D7- DEFEEE
g 2T IS BIE
=Hi:20105F4H26H—20115£3A23H
KRG IHETRETLEDL

[ B3 (IRAR) | o #l % 12 B ¥ 2 Fafk o8
EELHBISEE . V- =Yy Tl
BERTRHF AF Nk HFHBANELL
BICHBRT BT — v ay T HYIF—%2F
X737 B & e TR () Jizo
WG IS BT BI85 O 1 E B BE &
Bl O #%E BRI, AkERe, 7—<
WIS U722 &, 20104E 4B T19
Bl B L 726

[JENESYS Programme: R7 < 7%
JI—-G—BANTOT5 L
2009/2010 |

g ERTRES
=Hi:2010%F6HA218—8HA1H

LB IHTRETHED
BE:77—3-T7 - (FL—27)

E P38 45 [ JENESYS Programme: 3
TIVTI)L—=F—{\nTarsL]LD
ef, BHMI70rILBMED, v L —
YTDEFT—TAANT7 =377V =)V
DZIFANKER LR 5720 A1THB OHEAE T
BIRATR - EHBROILTRE O L FHHEL
JUHARDBREM OVY —F %1772
MHEELL CIL— YT OHREAEROB
REMAT A= L TREDERZ R
T7—3- 77V =T 19814EAE T h (297%) o
RL—=YT I T IV T =V ELEIZIEE)
TENRTE——MNER. ST T4 THA
F—0 T—FAAN-TL 7T 4 [Five Arts
Centre | D A2 73— (200746~ ) . EERAG/$7
*+— ¥ A7 )v— 7 [Projek Wayang|® 2
— T A F =5 — (20064E~) I 7497+ F
4~ F T [ Bright Lights At Midnight] ®
HREZIERT AT — (20064 ~)
2008/094F D ULy 7 AX Y =& T TIY
EXVE ATV PN 3 E IR T34 42
mEDOVED,
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Annual Lecture Series for Artistic
Directors and Producers

Co-organized by: KOMABA AGORA
THEATER

Period: April 26, 2010 to March 23, 2011
Venues: Morishita Studio, etc.

In response to the situation where
discussions on the establishment of “Theater
Law (tentative name)” are going on, we co-
organized with KOMABA AGORA THEATER
a series of workshop-style seminars to gain
knowledge and skills for
management and leadership together with
young theater practitioners. Inviting
lecturers in accordance with each theme
such as the “Theater Law (tentative name),”
the roles of theaters in regions, the roles of
theater education and theaters, international
exchange and publicness, nineteen lectures
were organized throughout the fiscal 2010.

theater

JENESYS Programme 2009/2010

Co-organized by: The Japan Foundation
Period: June 21 to August 1, 2011
Venues: Morishita Studio, etc.

Invitee: Fahmi Fadzil (Malaysia)

Co-organized with the “JENESYS
Programme” of The Japan Foundation. We
took the responsibility of accepting the
invitee Fahmi Fadzil, a young Malaysian
artist. In the forty-one days of residency, he
worked on a creation in collaboration with a
choreographer Zan Yamashita and
researches on Japanese contemporary art.
As related events, his talk introducing the
current situation of Malaysian performing
arts and a presentation of the creation with
Zan Yamashita were held. Fahmi Fadzil,
born in 1981 (29 years old), is a
performer/writer/graphic designer based in
Kuala Lumpur, Malaysia. He is a member of
an artist collective “Five Arts Centre” (from
2007), the coordinator of an experimental
performance group “Projek Wayang” (from
2006), and a co-founder and designer of a
graphic design office “Bright Lights At
Midnight” (from 2006). He is also one of the
finalists of the Rolex Mentor and Protégé
Arts Initiative in 2008/2009.
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1. Sponsorship Program

Real Artist Conversations Workshop

Period: May 12 to July 5, 2011
Venues: Conference Room in The Saison
Foundation, etc.

This was the third year of the English
workshop project for improvement of the
environment where artists who wish or plan
to work overseas have almost no
opportunity for trainings to be able to
communicate by their own words. The
workshops were held with a small number
of participants: five from the fields of theater
and dance. We invited Georg Kochi as the
moderator, who has long been supporting a
lot of artists as the Japanese representative
of Asian Cultural Council (ACC). Sharing an
idea that they should enjoy learning not
insisting only on English skill but with a
passion for making their own activities
understood to know how to share thoughts,
the participants discussed, made
presentations on each theme and wrote CVs.
To complete the workshop, they practiced
introducing their activities revising the
speeches according to comments by other
participants and guests.

2. Cooperative Program

The Literati in connection with Mitaka

Period: November 20 to December 19, 2010
Venue: Mitaka City Gallery of Art

An exhibition in celebration of the 60th
anniversary of Mitaka City that introduced
writers related to the city such as Makoto
Ooka. We rented materials regarding
Takashi Tsujii (manuscripts, etc.).

Japan-Germany Theater Forum

Period: November 24, 2010
Venue: Goethe-Institut (Tokyo)

With the director Michael Thalheimer
and dramaturge Sonja Anders, who came to
Japan for the performance of Die Wildente
by Deutsches Theater Berlin, a small-scale
Japan-Germany Theater Forum for theater
practitioners, especially Japanese
contemporary theater directors, was held.
Thalheimer introduced his works and
discussed with Japanese directors. We
introduced the Japanese directors and
cooperated in the publicity.
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Publishing of viewpoint

Newsletter viewpoint carries a wide range
of reports and essays, including the results of
the Foundation’s research grants and the
outcome of projects supported by the
Foundation. Fourteen hundred copies are
published for each issue, which are
circulated free of charge to art organiza-
tions, local governments, foundations, the
press, universities, think tanks, researchers,
etc.

Issue No.51 (June 2010)

® Challenge: Collaboration with Chinese
Independent Artists

21st Century Japanese & Chinese Performing
Arts Exchange Project

By Ryoko Kikuchi, Art Director and
Producer of R PRODUCTION

® Leaving theater far behind

By Akiko Kitamura, Choreographer and
Dancer, Office A/LB

= Morishita Studio Report

On Contact Improvisation Festival Japan
2010 By C.I.co.

On Trial: William the exterminator guys By
ARkito Inui

Issue No.52 (September 2010)

® Why Asian Theater and Educational Theater
Now - Report on Seminar and Workshop

By Kentaro Matsui, Producer, Theater
Critique and Director of Fujimi-City culture
Hall Kirari Fujimi

® | believe there are no limits - to run theater
company in the Tokyo metropolitan area

By Minoru Seki, Playwright and Artistic
Director of Sanjokai

® Dear Artists: What is AIR to you

Interview with Amy O’Neal and Kyle
Abraham

Issue No.53 (December 2010)
® Where Shall We Begin...

By Fahmi Fadzil, Performer, Writer and
Member of Five Arts Centre

B Report on my stay in Brussels

By Shu Matsui, Playwright and Artistic
Director of SAMPLE

m What is like to write a play in London -
Report on International Residency at The
Royal Court Theatre
By Tomohiro Maekawa, Playwright and
Artistic Director of IKIUME
Observations of the West: 1

By Atsuko Hisano, Program Director, The
Saison Foundation

Issue No.54 (February 2011)

Where are we heading - Grant-making
system

By Hiroshi Koike, Artistic Director of Pappa
Tarahumara

Level out the field of THEATER

Yutaka Kuramochi, Playwright and Artistic
Director of Penguin Pull Pale Piles

To be in Tokyo

By Zan Yamashita, Choreographer and
Dancer

Observations of the West: 2
Festival Circuit

By Atsuko Hisano, Program Director, The
Saison Foundation

I Morishita Studio Report

On Morishita Studio Annex Opening Reception
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Review of Activities
(April 2010 — March 2011)

2010 2010
4H26H A HEE LI —[AIER B O EMER. 77 2 April 26 (Slo-§pofnsoArs?i$ Pg)_grartn: Semciinsr “é\nnuaﬁl Ltecture
e ) P S g < /7 eries for Artistic Directors and Producers” a
7\;; ﬁ;;ff;%%;%m (20114E3H23HET/H T Morishita Studio etc. (till March 23, 2011)
= May 12 Sponsorship Program: English Seminar “Real Artist
5H12H HEREEYE KELIF—[UTV - T—F4 A S Conversations Workshop” at The Saison Foundation
S ey 5 S e S rey (till July 5)
;E;E%;%/EZA%;EL?:S 7| T RSHEE S BT ¥ June 10 Publication of The Saison Foundation’s newsletter
P = viewpoint No. 51
6100 Iviewpoint] 4515 %47 June 18 Board of Directors Meeting in Tokyo (Agenda: report
on activities and settlement of accounts for fiscal year
6118H BREEBrfE (20094 BEHE B L UNGCREH & O 1) 2009)
s A . T ; Board of Trustees Meeting in Tokyo (Agenda: report
;i;%é S P (20094 ¥ B LI E S on activities and settlement of accounts for fiscal year
2009)
. 53 June 21 Co-sponsorship Program: “JENESYS Programme
Jt o
6H21R  JHESE[JENESYS Programme: 72771 L —% 2009/2010” at Morishita Studio etc. (till August 1)
=775 2009/2010)] @HIHE T/ T A%
) # # June 24 Report on activities and settlement of accounts for
TFENITT) fiscal year 2009 submitted to the Agency for Cultural
; Affairs
- 3 N ¥ Ya oo H,
67241 SCALTT 20094 B3 5 SO e July 1 Registered as Public Interest Incorporated Foundation
7TH1H NS EE AT August 31 Board of Directors Meeting in Tokyo (Agenda: Board
. of Trustees Meeting)
8A31H HPF R GFRA SO September 5 Publication of viewpoint No. 52
: : 1 4o September 27 Board of Trustees Meeting in Toyo (Agenda: report on
9H5H [viewpoint] 525 5647
activities and settlement of accounts for first quarter
9H27H SRk H AP (20104F6 A ¥ B X OGS s fiscal year 2010, election of directors and auditors)
DO BH, BEEREBOM%) Board of Directors Meeting in Tokyo (Agenda: report
. . on activities and settlement of accounts for first
PR B (2010486 A3 B L OSRSisE o quarter fiscal year 2010, election of president and
R, BHREIERE O managing director)
September 28 Report on activities and settlement of accounts for
9H28H SALITIZ20104F-6 A B3 B KOG B it 4 1 P firslt) quarter fiscal year 2010 submitted to the Agency
= £z for cultural Affairs
E: . &
10H1H 201 1478 (CHLACTE B - S50 B 1) SR B At October 1 Application period for the 2011 Contemporary
11H12H 201 147 B (BB - TR £V v - 70— Wi i Xheatéergnd. Dance Grants and Studio/Guestroom
e i wards begins
i November 12 Application deadline for the 2011 Contemporary
11H20H  BHHFEMZBr)o g5 EI(12H19HF Theater and Dance Grants and Studio/Guestroom
T/ ZEHEMEYSY—I1270) Awards: Saison Fellows
) — ) November 20 Support Program: Exhibition “The Literati in
117240 BAFENRMENRAMER 7+ —F L[5 7 ar connection with Mitaka” at MITAKA CITY GALLERY
(HIR) D32 BURIC B4 5 v s ] o0 FRBR & 6t 4 ) OF ART (till December 19)
~IX TN TN —F M2 T~ | (FAY November 24 Support Program: “Japan-Germany Theater Forum” at
Bk 1o Sl Ll GOETHE INSTITUT, Tokyo
= - December 10 Application deadline for the 2011 Contemporary
12H10H 201 14E B8 (B T 4 - i) oNTAAI /28— ] Theater and Dance Grants and Studio/Guestroom
A B (LA B - 2 B B ) e A
N I a=r s N L T 17 wards: Sabbatical/Partnership Programs
i Ak December 15 Opening reception of the New building of the Morisita
12A15H HTAYVAHEA—T =07 LT var Studio
= Publicati { ] ;
[viewpoint] #5538 5647 ublication of viewpoint No.53
2011 2011
2H22H 201 H4EBE T R SAH ) — - I—F 10 7 Bl February 22 Advisory meeting for the 2011 Grant and
2 F28H i int] #5548 5847 Studio/Guestroom Awards held in Tokyo
MIEWPULLL THRAT February 28  Publication of viewpoint No.54
3H17H HHARME 01 1 EEHEIH BLONZTFEOM) March 17 Board of Directors Meeting in Tokyo (Agenda:
) e proposal of plans and budget for fiscal year 2011)
3H22H 201 14EE B Rt E FE 3R March 22 Announcement of 2011 Grant and Studio/Guestroom

Awards
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Financial Report

INZEtEE
2010F4H1H—20114£3A31H

Statement of Revenues
and Expenses
from April 1, 2010 to March 31, 2011

BfExiEE
2011E3A31BRE

Balance Sheet
as of March 31, 2011
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HAL:M/inyen

I IRADES REVENUES
1. FEA I RS F LA Investment income from endowment 116,870,211
2. 38 W S R A Investment income from operating funds 12,431,624
3. EHHILA Income from lease 8,920,167
4. M EIA Contributions 500,000
5. B e Grant for Joint Programs 1,500,000
6. ZDMWDIA Other income 3,046,638
7. 5§ 5E H 2R HUR IO Transfer income from designated fund 240,992,699
E NS Net Total Revenue 384,261,339
S AR S 2 AR Balance brought forward 24,034,002
WAAE TOTAL REVENUE 408,295,341
0 ZHOE EXPENSES
1 FER Program services 144,517,213
(OB S Grant programs 67,200,000)
2. EER Management and general 56,808,282
3. Z DD Other expenses 177,466,922
M AR Total expenses 378,792,417
LIS E FUND BALANCES 5,468,922
AP AR BRI S 7 4E BALANCE CARRIED FORWARD 29,502,924
AL /in yen
I BEDE ASSETS
1. V) RE Current assets
HemEe Cash 29,104,831
Al FES Securities 60,118,165
RIS Accrued revenue 1,407,932
EE AR Total current assets 90,630,928
2. [ 58 & Fixed assets
FEARME Endowment
Tt Land 2,254 915,150
A il FiE 2% Securities 6,033,613,505
SR RESRE Total endowment fund 8,288,528,655
YE H & e Designated fund 384,278,232
Z DAL [ 58 B M Other fixed assets 681,491,869
& %€ & ARt Total fixed assets 9,354,298,756
BEATT TOTAL ASSETS 9,444,929,684
I BFEDE LIABILITIES
BT TOTAL LIABILITIES 37,144,339
I 1F R BA EEODER NET ASSETS
1ER Y R Net assets 9,407,785,345
(OBYHIERI EM A% Decline of assets 82,924,570)
A BIOIERM AR TOTAL LIABILITIES AND NET ASSETS 9,444,929,684




%Sﬁ? gj;g% g%___w 5}?' gja\ti]zry yfa(g number offpifcgfz numEjeJr% g?taiz amouﬁﬂ i%g%arﬁ% EnFly;'e)rw
RAEE - " 1987-06 3,025 710 1,812,396,425
Summary of Grants Cﬁﬁt’ﬁgl IR
from 1987 to 2010 ontemporary 2007 170 48 56,022,441
Theater and Dance
Program Grants 2008 131 37 63,150,000
2009 156 42 55,450,000
2010 175 45 59,300,000
HRET total 3,657 882 2,046,318,866
1987-06 188 697,246,449
. 2007 7 15,100,000
E1/NCN: 5
Designated Fund 2008 9 14,900,000
Program Grants 2009 7 11,000,000
2010 4 8,400,000
Fit total 215 746,646,449
£yt GRAND TOTAL 1,097 2,792,965,315
20105 E (RARER - EWBIK) AT 0T 5 LOBER
Data on Contemporary Theater and Dance Programs in 2010
B eTr0~ YT 1 HI (KR TE) BLERIEE EF
Saison Fellows Sabbatical Program Creative TaY 9k
Environment *ig
- :;rrw&r]?;/;ment International -
programs | YaZF+7xA~ Yoo o ppon Total
Junior Fellows Senior Fellows
BREEFEL
number of 62~ 29* 4 49 31* 175
applications
BhRk 3
number of 8* 10* 1 15 11* 45
awards
ﬁm}zﬁgﬁ(ﬂ) 8,000,000 28,000,000 900,000 7,200,000 15,200,000 | 59,300,000
grants in yen

* fkREES

Including extended grants
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TRUSTEES, DIRECTORS, AUDITORS AND ADVISERS

(as of June 2011/in alphabetical order)

TRUSTEES
Setsu Asakura Theater Designer
Toshi Ichiyanagi Composer and Pianist; General Artistic Director, Kanagawa Arts
Foundation
Tatsuro Ishii Dance Critic
Isamu Ito Member of the Board, Chairman, Parco Co., Ltd.
Kazuko Koike Professor Emeritus, Musashino Art University
Kazuko Matsuoka Theater Critic and Translator
Kiyoshi Mizoochi Theater Critic
Mitsuyoshi Numano  Professor, Graduate School of Humanities and Sociology,
The University of Tokyo
Hiroshi Rinno President and Chief Executive Officer, Credit Saison Co., Ltd.
Masaya Takahashi Actor and Director
Asako Tsutsumi
Tadashi Uchino Professor, Graduate School of Arts and Sciences,
The University of Tokyo
Hiroshi Ueki Director, Pola Art Foundation
Masakazu Yamazaki  Critic and Playwright
DIRECTORS AND AUDITORS
PRESIDENT Seiji Tsutsumi

MANAGING DIRECTOR

DIRECTORS

AUDITORS

ADVISERS

Masao Katayama*

Shinji Houjyou
Masaaki Kurahara
Kazuhiko Matsuda

Haruhiro Nakano

Koji Tsutsumi

Jun Ito
Hiroshi Miyake

Corporate Auditor, Saison Information Systems Co., Ltd.
Executive Advisor, Smile corp.
Director, LPkikaku Co., Ltd.

President and Chief Executive Officer,
Saison Asset Management Co., Ltd.

Production Adviser, Entertainment Department, Parco Co., Ltd.

Certified Public Accountant

Attorney at Law

Toshio Kawatake

Yotaro Kobayashi
Minoru Mori

Tomiji Yamazaki

Chairman Emeritus, Japan Theatre Arts Association;
Professor Emeritus, Waseda University

Former Chairman of the Board, Fuji Xerox Co., Ltd.
Chairman and Chief Executive Officer, Mori Building Co., Ltd.
Honorary Director, Yamatane Museum of Art

*full-time
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E-MAIL: apply12@saison.or.jp (201 14E10 H& D A%ho
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Application Information on 2012 Contemporary Theater
and Dance Grants and Studio/Guestroom Awards

The Saison Foundation’s Contemporary Theater and Dance
Grants and Studio/Guestroom Awards for 2012 will be awarded to
projects scheduled to take place at any point during the year
from April 1, 2012 to March 31, 2013. Please contact the Saison
Foundation or visit our website for further details.

THE SAISON FOUNDATION

Toka Bldg. 8th Floor, 1-16-1 Ginza, Chuo-ku, Tokyo 104-0061,
Japan

TEL: +81 3 (3535) 5566 FAX:+81 3 (3535) 5565

E-MAIL: apply12@saison.or.jp (Effective from October 2011;
please include the word “Application” at the beginning of the

URL: http://www .saison.or.jp

PFAOBEICL S B R | ETRALIZEW)

subject line)
URL: http://www .saison.or.jp/english
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THE SAISON FOUNDATION

Date of Establishment: July 13, 1987
Resistered as Public Interest Incorporated Foundation: July 1, 2010
Net assets: ¥9,407,785,345 (as of March 31, 2011)

Managing Director:
Masao Katayama

Program:

Atsuko Hisano, Program Director
Tatsuo Fukutomi, Program Officer
Junko Okamoto, Program Officer
Haruna Tsutsumi, Program Assistant

Kunihiko Saito, Manager, Morishita Studio

Hiromi Maekawa, Assistant Manager, Morishita Studio
Wataru Ueda, Assistant Manager, Morishita Studio
Shinya Hashimoto, Assistant Manager, Morishita Studio

Administration:
Takao Sakagami, Financial Manager
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