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| was appointed President of The Saison Foundation at the Board of Directors meeting in
June 2026. This decision was a great honor, instilling in me a renewed awareness of the
history that the foundation has built up and of the weight of its important social mission
to promote arts and culture.

In his 1987 inaugural address, founder Seiji Tsutsumi stated, “Incorporating all
manner of ideas, artistic currents, and freedom of expression, we can possess a creative
power rooted in Japanese contexts.” He also described the necessity of striving, through
international exchange, to “convert the fluidity of modern society into a condition for
restoring creativity and, ipso facto, acquiring an international spirit.” Deeply drawn to his
words and filled with profound respect for the message they contained, | joined the
foundation in 1992. More than thirty years on, my sympathy for our founder’s aspirations
and my faith in the infinite possibilities of art remain undiminished.

At my core, | have always been out in the field. Going to see performances and
exhibitions by people involved in the arts, and listening to their opinions, | have valued
the connections | have made. With one ear to the ground keeping track of shifts in
artistic ecosystems and modalities of practice, | have worked with related parties to
shape various grant programs and independent projects. Such steady dialogue and
accumulated practices form the basis for future operations.

Modern society tends to valorize efficiency and homogeneity, often at the expense of
anything divergent or unexpected. The richness advocated by our founder of
“incorporating all manner of ideas, artistic currents, and freedom of expression”
remains an essential means of restoring tolerance and creativity in society today.
Believing in the power of art to connect people with different values and to nurture their
creativity, | hope our foundation continues to engage closely with artistic practices.
Furthermore, | remain committed to strengthening the appropriate governance and
management systems required of a public interest corporation.

| shall carry on the basis, principles, and groundwork of the foundation, built up with
such foresight in accordance with the times by successive chairs of the board, starting
with our founder, Seiji Tsutsumi, and dedicate myself to open and honest management.
| move forward together with all the stakeholders who so generously support us,
including artists, directors, auditors, trustees, and the management team.

| sincerely hope for your continued guidance and encouragement in the future.

Atsuko Hisano
President, The Saison Foundation

October 2026
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GRANT PROGRAMS

I. Direct Support to Artists

1. Contemporary Theater and Dance
Saison Fellows

This program supports creative activities and
projects by promising practitioners with proven
track records and impressive artistic ambitions for
playwriting, directing, and choreography. Fellows
are awarded grants that they may spend on their
creative work and, as necessary, receive priority use
of Morishita Studio’s rehearsal and accommodation
facilities as well as information services. Saison
Fellows | (artists forty years old or younger)
generally receive grants of ¥1 million for two years.
Saison Fellows Il (artists forty-five years old or
younger) receive grants (in fiscal 2025, ¥1-3 million)
for three or four years. The continuation of a grant is
reviewed each year.

2. Contemporary Theater and Dance
Sabbatical Program

This program is for Japan-based artists with over ten
years of experience in such fields as playwriting,
directing, and choreography, a track record of
sustained producing and staging, and established
artistic recognition. It provides grants of up to
¥1 million to cover a portion of the travel and
accommodation expenses of a sabbatical period
lasting one month or longer, intended to enable
artists to reflect on their work while engaging with
overseas cultures and arts, and allowing them to gain
insights for future creative endeavors. No grants

were awarded in 2025.

Il. Partnership Programs

1. Contemporary Theater and Dance
Creative Environment Innovation Program

This program supports new projects that aim to
identify problems facing contemporary theater and
dance today. Grant applications are accepted from a
broad range of projects, though priority is given to
initiatives that focus on building ways to balance
performing arts activities with parenting, and on
expanding audiences for the performing arts. In all
cases, preference is given to projects with concrete
goals and plans that allow for evaluation of both

outcomes and the processes leading up to them.

2. Contemporary Theater and Dance
International Projects Support Program

This program awards long-term, maximum three-year
grants to international exchange projects in which
contemporary Japanese theater or dance artists/
companies are involved. Priority use of Morishita
Studio’s rehearsal and accommodation facilities is
also awarded upon request. Those eligible to apply to
this program are: (a) individuals or companies based
in Japan or that have partners in Japan; and (b)
individuals or companies with a history of artistic
achievements in the area of intercultural exchange
activities at the time of application.

3. Contemporary Theater and Dance
Artistic Exchange Project Program
(Designated Fund Program)

In this program, the foundation forms sustained
partnerships with nonprofit organizations outside of
Japan to support their activities, including creative
projects and efforts to share Japanese culture with
people in other countries.

As a designated fund program, applications are
not publicly invited.



4. Contemporary Theater and Dance
Use of Morishita Studio
(Designated Fund Program)

This program provides complimentary use of
Morishita Studio’s rehearsal facilities for those who
have completed their terms as Saison Fellows Il so
that they can present the creative results of their
grants.

As a designated fund program, applications are

not publicly invited.

Ill. Research Grants for Activating the Next
Generation of Artistic Creativity

Launched in 2020 thanks to an individual donation,
this program offers research grants supporting
studies and survey activities that aim to propose
policies for activating the next generation of artistic

creativity.

IV. Flight Grants

These grants provide financial support to cover
international travel expenses to artists, producers,
stage technicians, and so on participating in projects
such as productions that have received an official
invitation or commission from abroad.

V. Saison Artist in Residence

This program aims to encourage reciprocal
international exchange with overseas artists and
arts organizations through artist-in-residence

programs.

1. Pilot Program: Supporting Overseas Research
This program supports research projects
undertaken at overseas artist residencies and
cultural institutions or venues with the aim of
boosting the international activities of artists,
producers, technicians, and others expected to play
leading roles in future international exchange in the
fields of contemporary theater and dance.

2. Visiting Fellows (Research Program)

In order to expand overseas networks for
contemporary theater and dance as well as promote
mutual understanding, the foundation invites
overseas artists and arts managers (producers,
program directors, presenters, curators, etc.)
expected to play important future roles to visit Japan

and stay at Morishita Studio.

3. Overseas Residency Program

The foundation sends Japan-based artists to
participate in residency programs overseas to better
understand and discover the circumstances, contexts,
and appeals of contemporary theater and dance
outside Japan. It offers Japanese artists expected to
play leading future roles in the performing arts
opportunities to take part in foreign AIR schemes with
the aim of growing international networks for
contemporary theater and dance, and advancing

mutual understanding.

VI. Public Relations and Networking
Related to the Grant Programs

The foundation undertakes PR activities to introduce
its grant recipients and their output, including
through reports and newsletters, and also engages
in networking activities to improve its grant

programs and foster the performing arts in Japan.

11
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Taro Inamura
Managing Director

In the wake of the social recovery from the COVID-19
pandemic, this year brought into sharp relief the
structural challenges facing the performing arts.
With inflation of production materials, soaring labor
costs, and a shortage of theater venues, the very
foundation underpinning creative endeavors is no
longer stable, and the ability to balance the public
nature of art with sustainable profitability is being
severely called into question. Securing an
environment for nurturing the next generation’s
creative output is the dilemma with which we are

now confronted.

Major Socioeconomic Trends and Their Impact on
the Performing Arts

Disrupted by the reciprocal tariffs imposed by the
Trump administration in the United States, the
global economy struggled in the face of slowing
exports, supply chains restructuring, and volatile oil
prices. After it became driven by inbound tourism in
2024, the Japanese economy began a structural tilt
toward a full-fledged inflationary economy in 2025,
ushered in by significant wage increases and costs
being passed onto consumers. However, the surge in
prices continued and failed to result in a turnaround
in real wages, leading to a deep disconnect between
the economy and people’s actual living conditions.
Although the Nikkei 225 Index topped 50,000 for the
first time in October 2025, propelled by demand for
semiconductors and investment in Al infrastructure,
this historic growth felt very much like a superficial
boom unfolding only on the benchmark stock index,
detached from the lives of ordinary people.

In the performing arts, the costs of invited
performances and international exchange projects
have soared due to the Japanese yen, which
continues to languish at historically low rates, and
the spike in crude oil prices, which mean air travel
surcharges remain high. As a result, tickets for

commercial theater performances can now exceed

¥20,000, leading to price adjustments throughout
the industry, and new structural issues have come
to light: the polarization of audiences and the shift
of young people away from theatergoing. On the
other hand, Asia-centered international exchange
networks are steadily rebuilding, and the bustling
flow of people across borders has the potential to
revolutionize the way international co-productions

are organized in the future.

Foundation Activities and Grant Results

Sixty projects were selected for The Saison
Foundation’s fiscal 2025 grants, with a focus on
artists and initiatives that approach society from
diverse perspectives. The projects were all carried
out as per the plans formulated at the beginning of
the term.

This year saw past grant recipients achieve many
remarkable things. The lawyer Kensaku Fukui
received the Minister of Education, Culture, Sports,
Science and Technology Award in the Arts Promotion
category, given by the Agency for Cultural Affairs.
Pink No. 3 won both the 29th Tsuruya Nanboku
Playwriting Award and 47th Noma Literary
Newcomer Award. At the 33rd Yomiuri Theater
Awards, Masashi Nukata’s production of The Glass
Menagerie was recognized with the Outstanding
Production Award, Outstanding Director Award, and
Outstanding Creative Team Award, while Akiko
Kitamura and Shintaro Hirahara were recipients at
the 20th Japan Dance Forum Awards. Moreover,
Toshiki Okada was appointed artistic director of
Performing Arts Festival: Autumn Meteorite, and
Shinichi Anasako became local director of the
Kitakyushu Performing Arts Center.

The annual grant moneys for the Saison Fellow |
program were increased from ¥1 million to ¥1.2
million (a 20% increase] in line with recent inflation.

Based on the findings of last year’s Meeting on

Performing Arts Careers and Parenting, a Creative



Environment Innovation Program grant was awarded
to the Project to Establish Childrearing Network for
Performing Arts Professionals. It has launched the
website Koenowa to encourage information sharing
among parents and other related parties, and is now
developing advocacy efforts aimed at improving
understanding in the creative field and enhancing
support systems.

In the International Projects Support Program,
priority was given to initiatives that internationally
promote social inclusion. Specific examples include
a theater exchange project for elderly people in
Japan and Scotland, and a co-production with a
British inclusive dance company. In one of the
foundation’s designated fund programs (in which
grants are awarded not through an open call],
support was provided for Two Blind Women in the
Snowy Tokugawa Nights - Sleeping Fires, a
co-production between the Japanese theater
company Niwa Gekidan Penino and No Limits, an
international arts festival in Hong Kong that aims to
create an environment where everyone has equal
access to arts and culture. These endeavors served
as an opportunity to showcase a future model of the
performing arts, one where anyone regardless of
ability or disability, age, language, or background
can participate in and experience theater as both an

artist and audience member.

Organizational Management and Financial Status

In accordance with the new system for public
interest corporations that took effect in April 2025,
the foundation established regulations for handling
public interest activities promotion funds and related
assets. Creating these public interest support funds
by consolidating the previously separate specific
expenses reserve fund and asset acquisition fund
enables greater flexibility for investing in future
public interest activities. The foundation’s transition

to the new accounting standards for public interest

corporations will be complete by the end of March
2028.

In terms of the foundation’s finances, revenue
for fiscal 2025 increased by approximately ¥38.14
million compared to the previous year, and
expenses rose by approximately ¥12.51 million. The
foundation’s surplus for the period stood (before
adjustments for valuation gains or losses) at ¥95.86
million. Due to rising global stock prices and yen
depreciation in the currency markets, the
foundation saw a significant increase in valuation
gains on its investment securities, resulting in a
¥1.73589 billion rise in net assets over the previous

fiscal year.

The following five corporations were our Legal Entity
Supporters for 2025: Parco Co., Ltd., Ryohin Keikaku
Co., Ltd., Saison Asset Management Co., Ltd.,
Yokohama Grand InterContinental Hotel Co., Ltd.,
and an anonymous corporation.

In 2025, we also received financial contributions
from the follow six donors: Kensaku Fukui, Sachio
[chimura, Shinji Ono, Rina Tanaka, Mitsuhiro

Yoshimoto, and one anonymous individual.

We received assistance from the following people
during the 2025 selection process for the
contemporary theater and dance open-call grants.
(Titles are correct as of when the respective advisory

meetings took place.)

Creative Environment Innovation Program,
Research Grants for Activating the Next Generation
of Artistic Creativity (November 26, 2024)

Juliet Reiko Knapp (Co-director, Kyoto Experiment]
Tatsuki Hayashi (Program Director, Naha Cultural

Arts Theater NAHArt)

Saison Fellows, Sabbatical Program, International

15
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Projects Support Program (December 24, 2024)

Tatsuro Ishii (dance critic; Trustee, The Saison
Foundation)

Yurika Kuremiya (art coordinator, dramaturge,
dance critic)

Kaku Nagashima (dramaturge; Associate Professor,
Tokyo University of the Arts)

Takako Shibata (Associate Professor, Senshu
University)

Hiroyuki Takahashi (theater critic; Associate Professor,
Toho Gakuen College of Drama and Music)

Yuichiro Yoshida (Program Director, Kinosaki

International Arts Center)
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Contemporary Theater and Dance
Saison Fellows

A distinguishing feature of this grant program is that
it allows artists with strong ambitions and track
records in playwriting, directing, and choreography
to use the grant money for activities other than those
related to their theater or dance companies. While
grants may be used for performances and such
projects, the intention behind the program is that
grants are utilized by fellows to grow as artists by
using the money for such activities as research for
creative projects as well as artistic study and
training. In addition to the grant money, the program
offers support through providing priority use of
Morishita Studio’s rehearsal facilities and guests

rooms.

Saison Fellows |

Seven artists were selected for grants: in the theater
category, Yuya Nishida, Masashi Nukata, Yutaro
Murakoso, and Nagara Wada; and in the dance
category, Saori Hala, Ayane Nakagawa, and Ayano
Yokoyama. They are the second grants for
Murakoso, Wada, and Nakagawa, and the third for
Yokoyama.

A first-time grant recipient, Yuya Nishida is the
artistic director of Gekidan Furosya, which is known
for a hybrid style mixing high and low cultures,
menace and humor, and painting funny yet grotesque
portraits of the warped humanity that lurks beneath
the surface of contemporary society. He has launched
Nishibi, an organization to revive and rethink the
performing arts scene in Kansai, and is engaged in
building alternative networks for steering the region’s
theater onto the national stage. In 2025, Nishida
significantly expanded the scope of his activities far
beyond his home base of Kyoto and his own
company’s productions to encompass performances
in other regions and directing for other companies. A
noteworthy feature of his work is his commitment to
evolving artistic approaches while continuing to
address universal questions about the function of
storytelling in contemporary society.

Another first-time recipient, Saori Hala’s work

explores environments, perception, and physicality

through multimedia performances that employ light,
sound, text, drawing, and her own body. Hala’s
interdisciplinary practice has recently attracted
attention not only in the performing arts but from
also in contemporary art and fashion, and continues
to expand the field of dance. She organizes PORT, a
mutual feedback platform for young performance
artists. In 2025, she staged Play Modulor, her first
collaboration with a public theater, and also worked
with artists from other fields. The experience of
using both research and practice to re-examine the
relationship between the body and language from
multiple perspectives greatly fortified her with an
objective view of her own artistic identity.

Eight other artists reached the end of their
two-year grants. Four of them were in the theater
category.

Shinichi Anasako has steadily built a track
record through activities across several locations,
taking part in artist residencies in new locales, and
ongoing stagings aimed at expanding his work in
Tokyo. He has received recognition for accumulating
experience and developing efforts related to his
artistic practice, the strengths of his theater
company, and PR strategies. He is expected to
continue progressing as he leverages the distinctive
characteristics of his work: a unique approach to
space, using language to emphasize rhyme, and
offering a theater experience whose storytelling
style deals with potentially heavy themes to invite
audience reflection. In the future, we hope he further
engages with the essence of his practice and artistic
identity to create major works.

Yuta Hagiwara has engaged in such activities as
changing the working style of his theater company
and a long-term project about Nanjing. Outside of
his company work, he has participated in activities
with international communities like a Japan-China
contemporary performance exchange and as a
fellow at Georgetown University’s Laboratory for
Global Performance & Politics, and has conducted
theater workshops frequently attended by children

with Down syndrome and their siblings. Through



these efforts important for his future activities,
Hagiwara has provided audiences and participants
alike with opportunities to come into touch with the
public nature of theater. We look forward to
witnessing how he expands and deepens this aspect
of this work.

In 2025, Kayo Masumi presented a new play, No
One’s Rite, in Yokohama and Tokyo. It was a year of
significant progress in which they identified concrete
approaches for future international development,
informed by visits to overseas theater festivals and
the production at Yokohama Performing Arts
Meeting. As noted in their article for the 108th issue
of the foundation’s newsletter, viewpoint, the internal
conflicts and insights from the overseas trips will
strongly nourish their future creative endeavors.
Another noteworthy endeavor was the introduction
of support for the visually impaired as well as
Japanese surtitles, which went beyond mere
compliance with accessibility but enhanced the
quality of the work. Although they experienced the
unforeseen setbacks of having to cancel some
performances, we truly hope that the process of trial
and error as well as the lessons they learned from it
will pave the way for the next stage in their career.

True to her commitment to working across
disciplines, Yuri Yamada has engaged in a wide
range of activities from theater productions and
installations to collaborations with musicians and
scriptwriting for non-theater projects. Having
completed her company’s first domestic tour, she
chose to continue her creative endeavors within the
framework of a theater company, and by confronting
the challenges a company-based practice entails,
she is poised for even greater success. Thanks to
her underlying faith in theater and her critical
engagement, as seen in the initiatives she does like
holding discussion forums, Yamada will surely
continue to create work that explores women,
society, and the nature of existence from her unique
perspective.

Two of the artists reaching the end of their

grants in 2025 were in the dance category.

Although Reisa Shimojima had initially planned
to focus on input, she ultimately had a very active
year that included touring. Gaining insights for
her future creative efforts and expanding her
adaptability and network through participating in
artist residencies and conducting international
negotiations, she has strengthened her ability to
work effectively both at home and abroad. Key to her
next endeavors will be how she deals with the
transitional period ushered in by company members’
career changes, and how social themes relate to her
work. We look forward to seeing Shimojima further
raise the quality of her work, in addition to her ability
to establish a corporate entity and successfully
realize co-productions with theater venues.

While developing her self-run space, house next
door, Ayaka Nakama engaged in creating work in a
format unlike any she had previously attempted. For
her new piece Groovy Grave, she explored how to
construct a performance in a large outdoor setting,
and took on the challenge of choreographing an
ensemble that involved audience participation.
Harnessing the flexibility that enables her to boldly
discover and cultivate new artistic approaches,
Nakama promises a robust creative process based on
sustained research within the context of everyday life.

Two of the artists reaching the end of their
grants were in the performance category.

With tours in Europe and the United States, a
residency in Montreal, and research across Asia,
Takuya Takemoto has dynamically expanded the
scope of his activities far beyond what they were
prior to his grant. Of particular note is how he has
not kept the insights gained from these overseas
experiences to himself, but rather proactively shares
them with younger people and others in the
Japanese scene through presentations and events
like the aforementioned PORT. This embodies the
social role expected of a Saison Fellow. And that his
deep connection with Montreal has culminated in a
current intercity exchange program with Tokyo Arts
and Space is a testament to his ability to transform
encounters into future opportunities.
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In recent years, Jang-Chi has continued to
explore bold artistic styles through his activities with
the collective OLTA, which interrogates the
relationship between Japan and colonization. His
work Eternal Labor marked a turning point. While
maintaining a collage-like style of scene construction,
he has adopted a new approach to physicality, and
boldly utilized stage mechanics to critique
placeness. In Traveling Tongues, Jang-Chi realized a
unique collaboration by engaging the five senses to
express the humor and sorrow inherent in how
different backgrounds and histories shape our views

of other cultures.

Saison Fellows I

Three artists were selected for grants: in the theater
category, Naoki Sugawara and Kaori Nishio; and
in the dance category, Reina Kimura. All three are
previous recipients of Saison Fellow | grants.

Based on the principle of introducing the
know-how of theater to care homes and the
profound experience of caring for the elderly into
theater, Naoki Sugawara creates performances
with the elderly and caregivers as well as runs
workshops that incorporate theatrical methods into
caring for those with dementia. He has recently
attracted widespread attention for his work that
transcends the conventional boundaries of theater
and the care sector by applying unique approaches
from theater to the issues of the super-aging
society. During the production of L’amour est blue
in 2025, Sugawara partnered with medical
professionals to build an environment enabling older
adults to keep performing onstage and establishing
a concrete model that provided a fresh perspective
on the practical questions central to theater-making
with seniors. These insights are reflected in his
ongoing theater workshops, further refining the core
focus of his activities as he continues to explore.

Kaori Nishio’s work re-questions social divisions,
and highlights figures whose existence has strayed
from what is deemed “correct.” Defining her company,

Bird Park, not as an organization for staging theater

works but more widely as a place where theatrical
processes are generated, she engages actively with
making those processes publicly accessible through
giving presentations about Bird Park’s activities
and finances as well as producing annual reports,
in this way, simultaneously pursuing theater making
and building creative environments. In 2025, Nishio
was able to put on a staged reading of She Swims
Away Beyond Reach (based on her research into
Japanese women who were trafficked for sex work
overseas) and a performance of a b sango, though
both of which require further time before they
are ready for full-scale productions, and the
development process will continue.

Reina Kimura believes her job as a choreographer
is to usher in a phenomenon whereby choreography
and dance are “utilized” while forming connections
with various people’s goals. Not just a unilateral
action forming a personal response to society,
Kimura’s dance is developed in collaboration with
society and through social responses. Since 2020,
she has had a studio called itoguchi in a suburb of
Tokyo. In 2025, Kimura further developed her 6steps
dance project utilizing a wooden set of steps that
invites audiences to see, touch, and experience, and
also staged itoguchi, her first solo piece in a long
time and which serves as a stepping stone toward a
new work.

Two artists reached the end of their grants:
Yudai Kamisato and Kitamari.

Having come to the end of his time as a Saison
Fellow, Yudai Kamisato notes in his report that his
“creative ambitions and confidence are at their
highest levels in years, with no decline on the
horizon,” a strong stance that is truly heartening. An
unexpected outcome of his activities was his
discovery of an incredible sense of fulfillment and
natural aptitude for holding public workshops, an
insight that will surely benefit his future endeavors.
Kamisato also recognizes the need to more actively
promote his work, and by focusing on this alongside
his writing and directing, his efforts are bound to

bear fruit.



For Kitamari, the greatest achievement of 2024
was staging The Tale of Komachi Told by the Wind,
arguably the culmination of her artistic work to date.
Looking ahead, she is exploring ways to engage with
local communities and sustain her creative practice
through activities outside traditional theater spaces,
and the research she did in both Japan and abroad in
2025 appears poised to pay off over time. Having
ended her company’s activities that same year, she
is currently creating an archive, including outside
contributions from experts, and promising as it does
to serve as a record of the Kansai dance scene, we
look forward to its eventual publication. Expectations
are high for how Kitamari will continue to develop
the role of the performing arts in society.

We asked specialists in their respective fields to
monitor the fellows’ activities over the course of
their three-year grants and write reports. Further
information on the activities in 2025 of all the Saison
Fellows is provided on the following pages.
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2025515 From 2025 3
I T

(BMERCEHR "TRIRARHS . EE)
UER/ RE]
=) Yuya Nishida
A (playwright, director, Artistic
Director of Gekidan Furosya)
(theater / Kyoto)
https://www.furosya.com
| FIBEE  Photo: Shun Ujita

P fiki5E B R XS REAFE
2025F ENH2026FEET

P 2025FEDBBEAE
£%8 1,200,000 (A&, UV —F BIEES ICFY)
Ry RME1EE

P 2025FEEDELIEED
20254 58-6H, 10A : &R TADOHEDI-HDEADERRIC
&2 BBy Fat TRIRE. BRRE. S, AB)I(THEATRE
E9 KYOTO. K%, £ 0L TREME. EILAEEN®&IEG. ¥v5
=772 7)
58 ABMEEABAHUL - A3 227 IREHFE $E15E A
POBRISERI Y —LSIER "™WAFy o - A7 7—1EHR
(FATmmEANDEIE)
8 : W#F = fif £ > ¥ — KAC Performing ArtsProgram 2025
PGS/ BIERFH T91 LR (RE=iiery— 70—
ZR—2X)
2026F 1A A— L2 Ty —REREH L/A— ) —DEAIE R—
TAEEDER T~ T O LR FH (A— LT 5 —RHR)
202628 :NPOIEARREREA =T Hs= (DIVE) DIVEZ O
T a—RANET11998844y KIR(X A>T 5 —)

» Grant term
2025-2026
» Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances, research,

company management)

Studio use: 1 day

-

BIFAR B4 1 LRy REB, 20254 8R
B BER

Gekidan Furosya, Times, Kyoto, August 2025
Photo: Tomo Wakita

FHKXE
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DR/ RR]
Masashi Nukata
(director, composer, playwright,
Artistic Director of Nuthmique)
L / (theater / Tokyo)

I {  https://nuthmique.com

\ | I/ ®¥:3L5%1 Photo: comuramai

P ki B R T RHEARD
20255 EH 52026 EET

P 2025 ENBIRRE
£%8: 1,200,000/ (AEIFY)
RyIFIRH  28HM

P 2025 EDELIEE
20255 6B XbIv I TRy 7DUAIE vol.3F3DDI— Yy,
R ()
8A BERILLEIHREREZR THOWRDZIIIDLWLIES
(WhEEMSERMET ) F X)
MBI I ADEIBDFEIRR(ZTI— T L)
202642-378  SEIEX ThNosDMmALLS LV ER (075 —
kS L)

» Grant term
2025-2026
» Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances)

Studio use: 28 days

XNy ITRADEIHDFEIRR.2025F 118
B8 ILOMALS
Nuthmique, Tales of the Elsewhere Islands, Tokyo, November 2025

Photo: Yutaro Yamaguchi
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Yutaro Murakoso
(director, playwright, Artistic
Director of Scrapbook])
(theater / Tokyo, Kyoto)
https://sinbunka.com

B N#HE®HTF  Photo: Misako Murakoso

D Hki5% B AR N SR AR
2025 EN 52026 FEET
P 2025FEDBBEAR
$%E 1,200,000/ (B & R THICFY)
P 2025 EDELIEED
2025F 1B BAXALIREEZER "r7IOWTEZBERIT—
7y ay 7 B (BMRZITES)
128 BANIERELE, F22EAAFEHE S ET AR
TE )T BN (BB EMES)
128 HER B TLA =T ARy~ BR ()
20265 3R  FER "B A —T ARk TR ()

» Grant term

2025-2026

» Support provided in fiscal 2025

Grant: ¥1,200,000 (used for studio renovation)

B MHHA

Scrapbook, Tool, Tokyo, March 2026

Photo: Yutaro Murakoso
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Nagara Wada

(director, Artistic Director of
shitatame)

(theater / Kyoto)
https://shitatame.blogspot.com
®% sFERME  Photo: Yuki Moriya
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P 2025FEDERIEE)
20255 7H.88 LY - 74 ¥ z+fIHE%HS TmassageXgossipa
SERIBER7— 2>y —)
10A : KYOTO EXPERIMENT Echoes Now L7 - « ¥ =+H1H
BHSTTyH—IXT2y 7 R (RE =25 —)
MABAET7—Y7IRTANL P—FARL A2 - LIFVR
2026F1B. 2B T ADHBEDI-HDE5 NDBEHRIZLS LEIV
TERAZHTREIERIFAE. KRB, R (THEATRE E9 KYOTO.
Fob e REMEE, KE)

» Grant term
2025-2026
» Support provided in fiscal 2025

Grant: ¥1,200,000 (performances, research, study/training,

etc.)
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LY -4¥r + IABASTYy Y —IXT>y 7 K, 2025588
| ' bozzo

Leu Wijee + Nagara Wada, massageXgossip, Hyogo, August 2025

Photo: bozzo
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CEERIRMER. Y >4 — Tkpon
oo, ) [ERE/HRR]

Ayane Nakagawa

(director, choreographer, dancer,
Artistic Director of Suichu-meganeco)
(dance / Tokyo)
https://www.suichumegane.com
&% 1 /MUFDE  Photo: Kazuaki Koyama

D> k5% B B XS SREA RS

2025F EH 52026 FEET
P 2025 EDBIBAR
%4 1 1,200,000/ (45 Ml E. ZEEHEICT L)
AZIF R 1018ME
P 2025FEE D ELIEED
2025558 : San Francisco International Arts Festival "San
Francisco International Arts Festival 2025, %> 75> > X1
(Dance Mission Theater)
88 : JCDN"Choreographers 2025, K% (> hIa—+)
202651-28 kA1 BBIRANETO [ PyBRR (375 —hT L)
28 AHFEIEANKFEH MR E M E KR ostaco+KFA=
fiTBE 7’07 2 — R2NE TRe:public/ LZa %I (KE=1iEE ACM
B3%)

P Grant term

2025-2026

P Support provided in fiscal 2025

Grant: ¥1,200,000 (used for production costs, music composition)
Studio use: 101 days

K hitacol0 | PyHR. 2026517
Y EREA

Suichu-meganeeo, 0/P, Tokyo, January 2026

Photo: Kota Sugawara

NI
(RER. &> —)

JER/ R/R]

Saori Hala
(choreographer, dancer)
(dance / Tokyo)
https://www.saorihala.com

#&% : Nanako Kobayashi
Photo: Nanako Kobayashi

P k5 B AL XS REAME

2025 ENB2026FE£T

P 2025 EDBBAR

$©%5:1,200,000M (AJE. "PORTIEE. B} - MEA, KEF
BIZFEY)

RYIARM 51HBE

P 2025FE D ELIEED

2025568 :Co.STTLA - EFaA— L BR (7Y~ L)
8A : ANEEB#F/N\ZFHFYT(L22) R (SCOOL)

9-11A8 : TP waves&dt (Treasure Hill Artist Village)

12B: 359 ZIRET 1 LA /R (2—~Jv)

2026538 : > 7% —2€YXTSLEEP IR - Hi&E

R (SHIBAURA HOUSE)

P Grant term

2025-2026

P Support provided in fiscal 2025

Grant: ¥1,200,000 (used for performances, PORT management,
equipment, studying English, etc.)

Studio use: 51 days

F7LA - EF 20—l R, 2025568
W HEEM

Play Modulor, Tokyo, June 2025

Photo: Yoshikazu Inoue



B\LED
(79— IRAZKR Mlal banshees,
*3) [ER/BEER]

Ayano Yokoyama

(dancer, choreographer, Artistic
Director of lal banshees)

(dance / Saitama, Tokyo)
https://www.yokoyamanaa.com

P k5 B AL XS REAME

2025 EHH2026FEET
P 2025FENBRAE
$%8 1,200,000/ (AF. BEESHESFICFHLY)
RYIARM1HBE
P 2025FEDEMIEED
2025448  #ILE TIx34423 T/ 383t ("Want to dance
festivaly)
6B EILE Ty O1E& TGhost MattersV 7L ("MONOTANZ
SEOUL.)
10-118 : Cloud Gate "Artist Journey, &1 #7k. &% (Cloud
Gate Theatre. Bulareyaung Dance Company)
8A.2026F 18 Rfa=rEVY —F RF. X8 (TRIBEBREN.
TRBRERA RI AT, BB L. B S ET)
12 REFEXMIREEEN MBAEAHKR—ILAERY b
D=7 EFLEE Tz TEMYYRxF AN —Hy
>ary 7N —F RE (NEEEs LN RIINNER -
R, FNIRNERNER - FNER)

P Grant term

2025-2026

P Support provided in fiscal 2025

Grant: ¥1,200,000 (used for performances, study/training, etc.)
Studio use: 11 days

1L ThTGhost Matters/ )L, 20255678
|5 Jubin Kim

Ayano Yokoyama, Ghost Matter, Seoul, June 2025
Photo: Jubin Kim

2024 E &Y From 2024

TUEE—

(BIEREER "JIL—TII+7,F
=) [RA/ &M, "B 1R
Shinichi Anasako

(playwright, director, Artistic
Director of egonakul)

(theater / Fukuoka, Kyoto, Tokyo)
https://buru-egonaku.com

&% ER%— Photo: Shunichi lwahara

P ki B R REAR
2024FEHN52025FEET
P 2025FE £ THBIREE (1 [H)
2024F 20255 a5t
1,000,000 1,200,000 2,200,000
P 2025FEDBHBAR

%8 : 1,200,000 (E. BEHHEIZTY)

Ay Fiedt 148H

TZML— L3R 538M

P 2025FEDELRIFEE

2025568 : ABKI T4 7Y TIHFR TV E L& S8R (L EH
EEFEEYY—)

J:COMIAEAINEMBIEG THS AT RE £2,80 (h747E &2
%)

1A BEEMRXCRE TRISERISN MEREILIEORFEF
(F>Z1> fih)

12B:7L—TZOF 07V EFAbDI125 BafBE (OADKRFEE)
2026F2-3B: 7L —T34 7 TT7-HM5HVWADEOFRTREY
12 By R B R (RBEMT Yy — HTRYST)

» Grant term

2024-2025
P Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances, study/training)
Studio use: 14 days

Guest room use: 53 days

TL—IITF T 7-FSBWADRDFTRELY 12 %- 1 REB, 20265
28
1BE  BEK

egonaku, air, Kyoto, February 2026
Photo: Tomo Wakita
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(BHER "hribodvi—r EFE)
UEEl/®ER]

Yuta Hagiwara

(director, Artistic Director of
Kamome Machine)
(theater / Tokyo)
https://www.kamomemachine.com
B REAKRS  Photo: Rakutaro Ogiwara

P ki B R REAR
2024 FEH52025FEET
P 2025FE £ THBIREEE (81 M)
2024F 20255 a5t
1,000,000 1,200,000 2,200,000
P 2025FEDHBAR

%% 1,200,000 (AEICFTLH)

RTARM I 228E

P 2025FEDE/IEED

2025%4-5R : Lancaster Institute for Contemporary Arts, %
HIY>—r "TmR7AY LT bvol 5TV h R —KREFEFESLD
HEITVHARY—(FVNRY—KF)

International Federation for Theatre Research. b <> —>
FBreath (Message dial ver.)s7/L> (rIL>K%#)

78 THRYRKERRRIEF. BN RJ# ( —XPUHEH,
HFTRIZH KAIKA)

12 :hbv>—r TER7OY o bvol.bgt@ 51 ('YPAMZ
)>Py)

B oowa ZAITEDH - 5,825 (studio oowa)

» Grant term

2024-2025
P Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances)
Studio use: 22 days

That must be a mountain, snd that shining line—parhaps a river.

Shall we sleep, the map loft open.

-
HbHYI—YIER7TOY o bvol.6y M%), 20255128
B8 R

Kamome Machine, Nanjing Project Vol. 6, Kanagawa, December
2025

Photo: Rakutaro Ogiwara

F+ R b0 #E

(BMERVEER. B "RTeF—7,
*=) [EBI/ER]

Kayo Masumi

(playwright, director, actor,
Artistic Director of Hate to Cheek)
(theater / Tokyo)
https://hatetocheek.com

#®% : Kikuko Usuyama by CREA
Photo: Kikuko Usuyama by CREA

D> ki Bh ALY SREARD
2026FEN 52025 EET
P 20255 E THBIAEE (B : M)
20245 20255 a5t
1,000,000 1,200,000 2,200,000
P 2025FEDBBEARE

%8 : 1,200,000 (EICFH)

RYTFRM I 1TEE

» 2025 E D E 4 EED

20255 128-2026F 1B - B TEF— 0 T2 e BRIILER
(STRRy k275 —=T711)

» Grant term

2024-2025
» Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances)
Studio use: 11 days

RTEeF—oT7K72< & 18RI, 20255 128
B LB

Hate to Cheek, No One’s Rite, Kanagawa, December 2025

Photo: Tetsutaro Ueno




1L E &

(fERVEER.HHE "EREBEZ.EF)
DEEl/ER]

Yuri Yamada

(writer, director, actor, Artistic
Director of ZEITAKU BINBOU)

(theater / Tokyo)
1y https://zeitakubinbou.com
.‘ ¥ : Kengo Kawatsura  Photo: Kengo Kawatsura
P k5 B AL XS REAME
202LFEH H2025FEET
P 2025 E £ TOBIREE (BN : M)
2024FE 20255 E a5t
1,000,000 1,200,000 2,200,000
P 2025FEDBIARE

£%: 1,200,000 (B 7—7>ay 7 BEHEZIZHY)
eI A1RM 308M

P 2025 EDE4EE

2025%F6-7TH :SHUTLZOF 2 — X RANEE ARV Ry —
3> FTPARALLEL TUMMY CLINIC;aZKRL—%— HE
(SHUTL)

1M1-128 BEREBZ ThhA5LidEb->TWABITE IR, B, b
B (EREMEIS RBKS T« TSH OVIATATRYTSF)
2026538 : REB=MT> 4 — "WEARETHEHOUSE M ILARF
NTA—T VR, FE(RB=ME5—)

» Grant term

2024-2025
P Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances, workshops, study/
training, etc.)

Studio use: 30 days

EREZTOHASL1EEL>TVDIFE SRR 20254118

#&%: Kengo Kawatsura

ZEITAKU BINBOU, I’'m Trying to Understand You, But .. .,
Tokyo, November 2025

Photo: Kengo Kawatsura

TELY

(RIRCEHR. 70— ryano;
*F¥) [EB/ R

Reisa Shimojima
(choreographer, director, dancer,
Artistic Director of KEDAGORO)
(dance / Tokyo)
https://www.kedagoro.com

|5 k#HZ  Photo: Mizuki Sato

P ki B R REAR
2024 FEH52025FEET
P 2025FE £ THRIREE (81 : M)
2024F 20255 a5t
1,000,000 1,200,000 2,200,000
P 2025FENBHBAR

£©%4:1,200,000/ (h>/\=—BE EREE BCHEZICHY)
P 2025FEDEMIEED

2025 7B MB 1 77I0"r B mR (- 1EBEZIEEN)
8-10A8 : Body Talk T'Westfalen Side Storys2a> ¥ —.77—
LY RIL7,¥Y—4> (Theater im Pumpenhaus, Theater im
Wall, Apollo Theater)

2026528 BT E M EITRE EIRN - RT—Y >
BER{EBEANTYy oI T75—)

Body Talk "Westfalen Side StorysX 2> X% — (Theater im

Pumpenhaus)

» Grant term

2024-2025
P Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for company management, international

projects, study/training, etc.)

Body Talk x Shimojima Reisa’Westfalen Side Storyg3 2> 24—,
2025498

#|®% : Meike Reiner

Body Talk x Reisa Shimojima, Westfalen Side Story, Minster,

September 2025
Photo: Meike Reiner
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Ayaka Nakama

(dancer)

(dance / Hyogo)
https://ayakanakama.studio.site
#%% : Bea Borgers Photo: Bea Borgers

HAmt
(XT+ =<V RT—FT4Zb)
NT7r—<>vR/ER]

| Takuya Takemoto
(performance artist)
(performance / Tokyo)
https://takuyatakemoto.com
®% Z[@/IEE  Photo: Sayuri Murooka

P ki B R X REAR
2024F EN52025FE£T
P 2025FE & THOBIR & (B : M)
20245 20255 At
1,000,000 1,200,000 2,200,000
P 2025FENBRAE

€% 1,200,000 (QE VY —F Ry T4 BE  BECHHEIZTY)
P 2025F E D ELIEED

2025558 ALY YT —REEE "L —Ta - TLAT 5 E
(BTN RF & RIBES)

9A : TDon’t Put Your Daughter on the StagesV /L (MMCA
E IR ETEE)

108 : KYOTO EXPERIMENTFZAIZBIE SHDOEHEA T,
(A THREBR) 2 5 EB (HETED)

118 : Knock, Knock, Nongkrong! &, £ (ArtTheater dB
KOBE. house next door)

FE7YHx 72Ty B FAYUKAsEZE (house next
door)

12B :HBE7¥YHh+L—>—-FA—kv + ARV Uy +
TFZ# (TAIYA) PEchoes From Within the Kitchens & &
(house next door)

» Grant term

2024-2025
» Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025

Grant: ¥1,200,000 (used for performances, research, studio

management, study/training)

P IN—"F1 - I LA7 158, 202545A
BEH LB
Groovy Grave, Shizuoka, May 2025

Photo: Yoshikazu Inoue

P ki B R REAR
2024 F EN 52025 EET
P 2025FE £ THRIREE (81 M)
20245 20255 At
1,000,000 1,200,000 2,200,000
P 2025FEDBHBAR

% 1,200,000(NR. 2V T—>a v GIEESICFEY)
Ry ARM  33HHE

TR — LR 8HE

P 2025FENELIEE

202548 UTHERYTEN LI RR (EER)

108128 TL Y IBADS ZaER AR/ (K 71£F
STUDIO)

2026418 : YAU ARTIST STUDIO L 7>

» Grant term

2024-2025
P Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025

Grant: ¥1,200,000 (used for performances, creative development,
production costs, etc.)

Studio use: 33 days

Guest room use: 8 days

TLb)IEADS 2R, 20256108
A

a newt is on a stone, Tokyo, October 2025
Photo: Hideto Maezawa



Jang-Chi

(BEEREMR "FILKEFE)
75— R /&ER]
Jang-Chi

(theater maker, visual artist,
Artistic Director of OLTA)
(performance / Tokyo)
https://olta.jp

P fkic B R XS REAR
202LFEHNH2025FEET
P 2025FE & TR & (B4 : M)
20245 20255 A&t
1,000,000 1,200,000 2,200,000
P 2025FENEHRAE

€% 1,200,000 (A8, BESHHEICFY)

AR 26HE

TR — LR 245

P 2025FENERIEE

2025%F98. 108 : KYOTO EXPERIMENT | Taipei Arts
Festival. Jang-Chi x Z#K (J—-IvFz>¥)x £X-0O%F
x JBRXZTraveling Tonguess&dt. 5# (NTU University
Players Theatre. A—AL> 7% —R#R)

10A : ER=EMER"H UL 51 Eternal Labor (T4 —F )L - LA/3—) 4
FH (BHMRE=MEIE)

» Grant term

2024-2025
» Grants to date (in yen)
2024 2025 Total
1,000,000 1,200,000 2,200,000

P Support provided in fiscal 2025
Grant: ¥1,200,000 (used for performances, study/training)
Studio use: 26 days

Guest room use: 24 days

FILKFEternal Labor (T4 —7JL - LA/\—) B4, 20255108
BY HAE—1

OLTA, Eternal Labor, Aichi, October 2025
Photo: Ryuichiro Suzuki
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BhEL XS R 1044/ Bh AL #0%824,500,000/ Grantees: 10/ Total appropriations: ¥24,500,000

2025 E &Y From 2025

ERERE

(BIMEREER. FE. N ERUL
P &ERIT0iBokkeshiy g £58)
[EEl/ml]

Naoki Sugawara

(playwright, director, actor,
caregiver, Artistic Director of
OiBokkeshi) (theater / Okayama)
https://oibokkeshi.net

BE EMME  Photo: Kazuki Kusaka

P k55 Bh Bkt Sk HA RS

2025 ENB2027FEET

P 2025FEDBBAR

%4 :2,500,000 (A&, 7—o>av 7 MFHIE. SIEHLIC
FE)

P 2025FEDEXRIFED

2025568 : AR FE AL =MTALE TRIZAT WA IHE
B FT eI (FMIL=MTaERIE/ L /)

78 bODRIEHRDBEIRKRTEERTRIIAT LA S (FEA]
RE - EBE - Bithatry—TIZ0IFD,)

98 : BIRMEE MRIEAIAE (FHER TLAL IRV AE
N—=Tav) 8t (BELY7)

202628 i BEDOREAVIN—VT T RATANILEFTEES
AR EEARILSL = MTAIE TA B KR E (FIL=TALEE]
BAL/T)

3R ZERX{bSE. ARMEEANBRMXbELE I HE
FEANART =L TWEh A UET (MET IR ERE)

P Grant term

2025-2027

P Support provided in fiscal 2025

Grant: ¥2,500,000 (used for performances, workshops,

booklets, production fees)

FZIEH S W AHafILL 20254 6R

#&%  hifoo farm

L’amour est blue, Okayama, June 2025
Photo: hi foo farm

BEER

(BMERVEER "BoELES)
UEEl /3R]

Kaori Nishio

| (playwright, director, Artistic
Director of Bird Park)
(theater / Tokyo)

https:// bird-park.com

P fkiE B R T RHEARD

20255 ENB2027FEET

P 2025FEDBIRAE

£%8:2,500,000H (L&, BIFEE. BESHEIC T L)
Ry AR 3AM

TRV — LR 7THRE

P 2025FENELIEE
2025 7R RABET o ESAERBERRSE BER(EHFTX
YIF)
128 BAE TIKKCELXBRTER WA —T4>7 m@xll
("YPAMZY > )
20264 3R  FARES+ANEF HFARE TabsAZ4HR (BT
A ER)

BE:BAERTBAEDHER2025, 451>

P Grant term

2025-2027

» Support provided in fiscal 2025

Grant: ¥2,500,000 (used for performances, company
management, study/training)

Studio use: 3 days

Guest room use: 7 days

FEREB+ANE F ARRETabS AT HR, 20264838
1% : Ulin Miula

Kaori Nishio + Aiko Kimura, a b sango, Tokyo, March 2026
Photo: Ulin Miula



ARBR
(RMIR.F>H— Tésteps,EE)
(&% F=R]

Reina Kimura
(choreographer, dancer, Artistic
Director of ésteps)
(dance / Tokyo)
https://reinakimura.com
https://6steps.net

P k55 Bh AR X SREA RS

2025 ENB2027FEET

P 2025 EDEIRAE

%8 : 2,500,000 (A&, VY —F  BEHHEZFICKY)

YT AR 2068

P 2025 EDELIFED

20254128 : ANBER #yiI8— "YU LR ARBRER,
%= (Tokyo Cine Center)

2026518 : bsteps , BRI =M ALIREME bsteps | 68D
BE+HRGEEENSEFN 27 VA T T BRI (BERR
FvI)—HIHE)

3B ANBR vAY Y AER TROLER. B E (FSXR—IL (I
fobmREMINR—IL)  ABHXAET )T - 72—0)
MEBRIER BE RRETRITT)

BEPAMESR (R) JRE - SEBICAIT- TREINTEANLES
YAERIET 2.8 RR(FRTRYIF HOLWL)

» Grant term

2025-2027

» Support provided in fiscal 2025

Grant: ¥2,500,000 (used for performances, research, study/
training)

Studio use: 20 days

ARBRY OS> ZERIAROIRR, 2026537
R EEK

Reina Kimura solo dance, itoguchi, Tokyo, March 2026
Photo: Souta Uchida

LHAEF

(BIfEREHER  "projectumis £)
[RE/R"RR.RE]

Kumiko Ueda
(playwright-director, Artistic
Director of projectumi)

(theater / Tokyo, Nara)

https:// kumikoueda.com

#&5%  matron2023  Photo: matron2023

D GBI AL A
2024F EHH2027TFE£ T
P 20255 K E COMMEE (B4 : )
20245 20255 a5t
1,000,000 2,000,000 3,000,000
P 2025FEDBBAS

%% 2,000,000/ (1E@RAIEIZFTTL)

RYT AR 126

P 2025 EDERER

2025558 benchMFRIZEZDHE I —ZV T T—IL—2FDE
ER—RR(BEaARE)

10-118 : SPACTN\LL vy by B8R (BRRAZMTEIS)
128-2026%18: "When Does Time Become Beauty? (k).
LYFYR N (XFPa)—-RTz—))

P Grant term

2024-2027
P Grants to date (in yen)
2024 2025 Total
1,000,000 2,000,000 3,000,000

P Support provided in fiscal 2025
Grant: ¥2,000,000 (used for creative development)

Studio use: 12 days

projectumiWhen Does Time Become Beauty? ({x#) 478", 20264
1B

8% : Natalia Butinova

projectumi, When Does Time Become Beauty? (working title),
Paris, January 2026

Photo: Natalia Butinova
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hTrvIKRE

(BIMER THRICEDSRIAR)
UEBl/E=R]

Kishodai Kageyama
(playwright, Artistic Director of
| NORUHA)

| (theater / Tokyo)
https://noruha.net

“u &% :ArataMino Photo: Arata Mino

BAn<vrz
CEBHERIRMAR. F2L—5—)
[X7x3—<>R/ER]

Rom Hashimoto

(director, choreographer, curator)
(performance / Tokyo)
https://www.romance-hashimoto.com

P ke Bh AT REARE
2024 FEN 52026 FEET
P 2025F E & TOBIR & (B4 : M)
20245 20255 & a5t
2,500,000 2,500,000 5,000,000
P 20255 ENEIRAE

©% 2,500,000 (A& 7 M) THFEZFICTY)

Ry AR 280

P 2025FEEDE/4iEE

2025568 - EEEX "EAEMEDIABOT N7 70
TruhEM BEREFTRIIH)

2026 F38  BBICEDR TWEDEZAFEFEELTLWSDIZLD
feELLD - RR(EHEFSTY—)

» Grant term

2024-2026
P Grants to date (in yen)
2024 2025 Total
2,500,000 2,500,000 5,000,000

» Support provided in fiscal 2025
Grant: ¥2,500,000 (used for performances, studio management,
etc.)

Studio use: 28 days

ABICEDRIVEDEZAFIEFELTVS DI LOTEL LA /R,
2026%38
B REE

NORUHA, My Soul Still Existing for Now . . ., Tokyo, March 2026
Photo: Shin Hamada

P fkie Bh R SREARD
2024 FEN 52026 FEET
P 2025FE & TOBIR & (B : [)
20245 2025 a5t
2,500,000 2,500,000 5,000,000
P 2025 EDBIRAE

%8 12,500,000/ (1 R RIME VY —FI2FEY)

P 2025 F EDELIEED

2025478 : "MOK0O,¥a2L— 3>, ER (BONUS TRACK)
A EF7ITIY—FR)y T Bl .AP.EFE

10B-128 :BAQ<>Y R 7)) T4 3> WS&¥a—( 7 @R/
(Dance Base Yokohama)

202628 BAARY AXxYIHR—2 IR —FF281Rm (BR
=1EE)

BEPERM) Y —F R EREIE

» Grant term

2024-2026
P Grants to date (in yen)
2024 2025 Total
2,500,000 2,500,000 5,000,000

» Support provided in fiscal 2025

Grant: ¥2,500,000 (used for event production, research)

"MOKOO0, 3R, 2025% 78

#&#% : reina kubota

MOKOQO, Tokyo, July 2025

Photo: reina kubota



2023FE &Y From 2023

EIMEASS
(BIMERCEER "b31501HEFR, E£5)
UEE/ RER]

Pink No. 3

(playwright, director, Artistic
Director of Momochi no sekai)
(theater / Kyoto)

https://momochinosekai.tumblr.com
&% : chanmi  Photo: chanmi

D eiGEB ALY SR
2023FEN52026FE£T
P 20255 K & COMMEE (B :F)
20235 E 2024 20255 & A&t
1,000,000 2,000,000 2,000,000 5,000,000
P 2025FEOBBAS

%8 :2,000,0008 (AJEIZFEE)

FRML—LRHE 2788

P 2025 F EDELIEED

2025568 EMEBATMAZIEBURR (EHEFITI—)

TR )oY >H 7 2 ZAFWSKATE DB E A 418 (FRE LAl
Beld—¢)

108 ERERYEMixxfbery— TBA%EFEL CHaRE. B
(EERMEMXbE>y— "EAKRS 75 —EX)

128 : 650 ATHI-LIEKB R (77 ~MLBONBON)

HEE

(BMERVEERGHE "FAVTLESE)
[ERl/ER]

Yohei Hosokawa

(playwright, director, actor, Artistic
Director of horobite)

(theater / Tokyo)
https://horobite.com
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P Grant term

» Grant term

2023-2026
P Grants to date (in yen)
2023 2024 2025 Total
1,000,000 2,000,000 2,000,000 5,000,000

2023-2026
P Grants to date (in yen)
2023 2024 2025 Total
1,000,000 2,000,000 2,000,000 5,000,000

P Support provided in fiscal 2025
Grant: ¥2,000,000 (used for performances)

Guest room use: 27 days

HLHEDM RO LIFRBIRR. 20256128
R EERA

Momochi no sekai, My sun, Tokyo, December 2025
Photo: Masato Yoshida

P Support provided in fiscal 2025
Grant: ¥2,000,000 (used for performances, research, study/
training)

Studio use: 43 days

FAVTHESETIRR. 20256108
B BENSR

horobite, Awaiting the Lights, Tokyo, October 2025
Photo: Shiho Aketagawa
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Kitamari

(choreographer, Artistic Director
of DANCE COMPANY KIKIKIKIKIKI)
(dance / Hokkaido, Kyoto)
https://kiédance.jimdofree.com
FHA> 3tR  Design: Takashi Tsuji

D i B AL AR
2023FEHB2025FE£T
P 20255 E COMMEE (21 F)
20BFE | 2006EE | 20255E a5t
2,500,000 2,500,000 3,000,000 8,000,000
P 2025FEDBBAS

%% :3,000,000H (VY —F . BEHHE. 7—H17I12FH)
TR — L2 7TAM
P 2025 EDELIEED
2025F6-7R : ¥ )+ TOFEICEITTO) Y —F
8A : cumulus "Ur~cumulus with Dancer&ZLIVE vol.13,
R#B (UrBANGUILD)

A—=+7547)
118:5%&/:MMO"YOSETE UMEKITA VOL1TEEDHENR,
KR(TZ27) =Y RBR SHEAE)

» Grant term

98 : Project HAKI-DASHIEE £ 8% "X H LEE LS

2023-2025
P Grants to date (in yen)
2023 2024 2025 Total

2,500,000 2,500,000 3,000,000 8,000,000

P Support provided in fiscal 2025
Grant: ¥3,000,000 (used for research, study/training, archiving)

Guest room use: 7 days
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TH YNy REB. 2024528
B BRI OREIFEFESEAICON "Enjoy Dance Festival 2023,
Beehive, Kyoto, February 2024

Photo: Toshie Kusamoto. © NPO Japan Contemporary Dance Network (Enjoy Dance Festival
2023)
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The Tale of Komachi Told by the Wind, Kyoto, November 2024

Photo: Yoshikazu Inoue



Kitamari’s Activities 2023-25

Fukiko Okada (theater researcher; Lecturer, Department of Performing Arts, Kyoto University of the Arts)

In her practice to date, Kitamari has researched and
given physical form to specific works ranging from
classical performing arts and music to contemporary
theater, including a contemporary dance adaptation of
the kabuki dance drama Musume Dojoji, an attempt to
choreograph Mahler’'s symphonies (2016-19), and
NOCTURNE FOR THE OLD FLOWER (2021) and SUMIKA
(2022), dance versions of Shogo Ohta plays.

The crowning achievement of this three-year period
and the culmination of those preceding efforts was the
2024 staging of The Tale of Komachi Told by the Wind at
the noh theater Ooe Nougakudou. The Tale of Komachi
Told by the Wind is a play by Shogo Ohta based on the
Komachi cycle of noh plays, fusing Ohta’s unique
approach to language with the worldview of classical
Japanese performing arts. Kitamari’s version fully
leveraged her prior experience creating adaptations of
Ohta’s plays and collaborating with classical performers
and vocalists, conjuring forth a truly layered world.
Rooted in butoh and embodying a coexistence of
quietude and eloquence, Kitamari’s physical presence
harmonized with the noh venue to present a new
interpretation of the figure of the old woman figure in
the play.

One of the changes over the past three years was
Kitamari’s widening perspective as an artist. She
relocated from Kyoto to Hokkaido in 2022, and

thereafter based herself in both places, an experience

that prompted an awareness of regional disparities in

"YOSETE UMEKITA VOL N TEE DR, KR, 20255118
B HLEEN

“Yosete Umekita Vol. 11: The Melody of Falling Leaves,” Osaka,
November 2025

Photo: Yoshikazu Inoue

the respective dance environments. She consequently
held online auditions open to participants from
anywhere, which she described in a post-performance
talk during the run of the revival production of Sakariba.
Her view of society since her move to Hokkaido appears
to have had a not insignificant influence on her creative
mindset.

Another major turning point was the end in fiscal
2025 of Kitamari’s dance company, KIKIKIKIKIKI, which
she has led since 2003. While 2025 marked the
company'’s final year of activities, she began research on
the ancient Greek poet Aristophanes in preparation for
a new work. | am excited to see how Kitamari’s practice
evolves as she shifts away from the framework of a
dance company and into the next step in her career.

The past three years have proved a period of
significant achievement and transition, marked by the
creation of something that formed the culmination of
her practice, a broadening of horizons, and bringing to
an end the company that served as the base for her
work. Exploring as they do the intersection of society
and the self, as well as continuing to investigate a
physical language, Kitamari’s artistic activities are now

entering a season of greater depth.
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Yudai Kamisato

(playwright, director, Artistic

‘& Director of Okazaki Art Theatre)
. (theater / Tokyo, etc.)
https://okazaki-art-theatre.com

P kit Bh AT R EARE
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20225 20235 E 20255 a5t
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JNE Y7523 (Theatre of Yugen)
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V) IERCEAWOW Tokyo)
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(BEHAEH)
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P Grant term
2022-2023, 2025
P Grants to date (in yen)

2022 2023 2025 Total

2,500,000 2,500,000 3,000,000 8,000,000

P Support provided in fiscal 2025
Grant: ¥3,000,000 (used for performances)
Studio use: 46 days

Guest room use: 66 days

HEHEX/ FIBEMNEC IS LRKIERR. 20225128

BE ARk

Yudai Kamisato (Okazaki Art Theatre), Immigrant Ghost Stories,
Tokyo, December 2022

Photo: Kai Maetani
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Yudai Kamisato (Okazaki Art Theatre), Dear Potential Foreigner,

Sao Paulo, July 2023
Photo: Danielle Satiko



Yudai Kamisato’s Activities 2022-25

Takako Shibata (Professor, School of International Communication, Senshu University)

An intriguing aspect of Yudai Kamisato’s work over the
past four years is that ghosts and specters visible to just
certain people have not only brought into sharp relief
issues of identity and historical awareness about
Japanese migrants, but have also spurred questions
about the nature of theater itself.

Immigrant Ghost Stories (2022) follows on from +57
Aviacién, San Borja (2015]) in exploring Asian history,
specifically Japanese emigration and invasion. Adopting
the narratological structure of the ghost story, events
are recounted by characters who appear to be ghosts,
and do not form a single, clear image. The ghostly
figures of the dead serve as invisible neighbors, alluding
to how migrants are presences nearby yet nonetheless
unseen. A mysterious style is also evident in Dear
Potential Foreigner (2023). Fleeting encounters and
partings in Japan and elsewhere in East Asia were
converted into machine-translated printed text and
audio recordings of both natural and synthesized voices,
and put on display in the venue. These multimedia
narrative fragments were like specters, intimating
issues of history and identity that do not or cannot form
a clear image.

Staged after a yearlong hiatus, Nina the Spaghetti (The
Reason | Won’t Die] and Nina Morinomiya’s Sadfunny
Journey (2025) liken such a specter that does not or
cannot form a clear image to an actor. Three figures
with distinct perceptions of time function as the

aspirations for the theatrical, the inner conflicts, and

RIBEMET=—F -4 - ATy T4 BBV HILIZDWT) /R,
2025%78

&5 : daizabrow

Okazaki Art Theatre, Nina the Spaghetti (The Reason | Won’t Die],
Tokyo, July 2025

Photo: daizabrow

the associated memories of Nina, whose name evokes
the character from Chekhov’s The Seagull. The actor
Nina is fated to be an “undying self” as long as she
continues to be “re-enacted,” forming a cyclical
structure, a loop of novice thespian and specter. An
actor narrating onstage—to wit, a theatrical act
demonstrated through the power of fiction—connects to
Kamisato’s long-standing concerns with identity. To
whom does language belong? Where do ideas come
from? It is fascinating to watch these plays as works
that explore the nature of theater itself through a
minimalist style employing the bodies of actors to show

exchanges that feel like extensions of everyday life

rather than dramatic dialogue.

— |
e
. — = N ]
M EME R/ B=—F DEH R LARITILIRR. 20255128
&% : daizabrow
Okazaki Art Theatre, Nina Morinomiya’s Sadfunny Journey,
Tokyo, December 2025

Photo: daizabrow
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Explat, Battery Art Manager Mentorship Program Phase 4:
Seventh-Inning Stretch, Miyagi, August 2025



1. Contemporary Theater and Dance—Creative Environment Innovation Program

The Creative Environment Innovation Program
supports new projects that identify problems facing
contemporary theater and dance today, and aim to
find creative solutions to them. In 2025, a project
was awarded a grant for its focus on building ways to
balance performing arts activities with parenting,
which was newly added to the program’s main
themes. Grants also continued for three projects
previously selected as startup initiatives.

Platform Design lab’s newly selected Project to
Establish Childrearing Network for Performing Arts
Professionals aims to provide tips for continuing or
resuming activities in the performing arts alongside
parenting through, firstly, hosting discussions for
information sharing and consultation, plus
networking events that foster mutual understanding
between parents and non-parents, and secondly,
creating a web portal dedicated to the intersection of
the performing arts sector and parenting. By
showcasing individuals who successfully balance
both in their own unique ways, the initiative aspires
to provide model cases for the next generation. In
2025, it launched Koenowa, a media site exploring
and sharing information on parenting and the
performing arts, and which revealed how interest in
the topic extends beyond parents, and highlighted
common concerns among people facing such other
challenges as caregiving or disabilities. We hope the
project raises greater awareness and encourages
wider use of resources, empowering individuals
from diverse backgrounds as well as organizations,
event organizers, and theater venues to take a
proactive role in building environments conducive to
creative work.

In its second year, precog’s Good Dialogue
Laboratory: Opening Up the Future Possibilities of
the Performing Arts in Inclusive Societies provides
forums for participants to discuss the potential
arising from incorporating minority perspectives into
creative environments in the performing arts against
a backdrop of increasing interest in inclusion and

sustainability, and to articulate the value of their own

work. Given the recent proliferation of similarly
themed projects within the performing arts sector,
2025 highlighted the need to fully clarify what makes
the initiative unique and significant, and to improve
the quality of external communication. Moreover,
following online talks and research group meetings,
updated guidelines and a detailed report were
released. In view of precog’s wealth of experience
and know-how beyond this specific project, we hope
that it leverages those strengths to implement
something original and share the outcomes
attentively.

Reaching the end of its three-year grant, Explat’s
Explat & bench Battery Art Manager Mentorship
Program Phase 4 offers mentorship for theater and
dance company producers who are not employed by
theater venues or production companies, and
freelance producers, tailoring support to their
activities, and engaging in collaborative efforts to
address their current challenges. Over the course of
the project’s activities during the grant period, the
organizers gained the following insights: holding
events outside Tokyo enriches events with further
layers of meaning; the necessity of designing
activities to bring out participant autonomy so that
mentees and mentors come together independently;
and the need to redesign publicity strategies by
upgrading its referral and recommendation systems
involving alumni, and of expanding its PR channels
through partnerships with local theater troupes,
dance companies, and arts organizations. We would
like for the project to secure other funding in the
future and so ensure its continued implementation
and further enhancement.

Setouchi Circus Factory’s Creating a Japanese
Contemporary Circus Network and Connections with
International Networks aims to foster a network
among stakeholders and promote the development
of contemporary circus, and so improve the current
situation in Japan in which opportunities to create
works and sustain a career as a professional artist

are severely limited. The project successfully met its
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goals by publishing three volumes of a handbook
featuring all the artists and companies it wanted to
showcase. Setouchi Circus Factory also launched
the Mirai Circus Network (MiCiNet) and started to
recruit members from the spring of fiscal 2026.
Another major achievement was the emergence of a
collaborative relationship allowing five producers to
work together as a team. Moving forward, we hope
the project strengthens its operational platform by
securing stable funding, expanding membership,
and bringing in new talent and their respective
networks, resulting in a boost to the profile of
contemporary Japanese circus and greater

opportunities for artists to pursue their work.

BEAY—HR772 kY —"Mirai Circus Network (MiCiNet)
= -5/, 20255128

BEERER

Setouchi Circus Factory, Mirai Circus Network Showcase,

Kanagawa, December 2025
Photo: Masahiro Sekiya
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for Performing Arts Professionals
Website design: Taku Saito  Website logo and illustration design: Murahata Works

precog "GOOD DIALOGUE LABORATORY, %R, 2026528
precog, Good Dialogue Laboratory, Tokyo, February 2026
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1. Contemporary Theater and Dance
Creative Environment Innovation Program

Grantees: 4 / Total appropriations: ¥7,500,000

P Specified Nonprofit Corporation Explat

Explat & bench Battery Art Manager Mentorship Program
Phase 4

April 1, 2025-March 31, 2026

Tokyo, Miyagi, online (Sunpearl Arakawa, Morishita
Studio, Shiogama Sugimura Jun Museum of Art)
¥2,000,000

Studio use: 1 days

Guest room use: 9 days

P Platform Design lab

Project to Establish Childrearing Network for Performing
Arts Professionals

April 1, 2025-March 31, 2026

Tokyo, online, etc.

¥2,000,000

P precog co., LTD.

Good Dialogue Laboratory: Opening Up the Future
Possibilities of the Performing Arts in Inclusive Societies
April 1, 2025-March 31, 2026

Tokyo, online (Ebisu Community Exchange Center, Ebisu
Social Education Center)

¥2,000,000

P Setouchi Circus Factory

Creating a Japanese Contemporary Circus Network and
Connections with International Networks

April 10, 2025-March 10, 2026

Kanagawa, Tokyo, etc. (YPAM, Setagaya Public Theatre,
etc.)

¥1,500,000
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2. Contemporary Theater and Dance—/nternational Projects Support Program

This program supports international projects led by
Japanese and overseas partners, artists, or
companies, developed over several years and based
on adequate mutual understanding. It provides
grants of up to three years and priority use of the
studios and guest rooms at Morishita Studio if
requested. A key feature of the program is that it
supports the entire process of a project from the
preparation stages to the presentation of the results,
including performances. It emphasizes providing an
environment in which participants can focus on
gradually building relationships, conducting
meticulous research, and improving their work.

In 2025, three projects were newly selected for
grants. Of the three ongoing projects, one reached
the end of its grant.

Sai’s Phoenix Project 2025: HINOTORI Phoenix of
Mountain / Phoenix of Sea (also selected for a
Morishita Studio Support grant) serves as the final
chapter of the Phoenix Project following iterations
in Poland (2022), Malaysia (2023), and Brazil (2024),
this time with a new element of “rebirth” as the
performance HINOTORI Phoenix 2040 / Phoenix 2055.
It stands as the culmination of the Phoenix Project,
harnessing the extensive experience and networks
cultivated by Hiroshi Koike over numerous initiatives.
Based at Morishita Studio, the multinational team of
performers and musicians from, respectively, five and
four different countries and with varying backgrounds
spent several months in Japan, developing the work
across linguistic and cultural barriers. In addition to
the performances in Tokyo and Kyoto, a symposium,
live music, and exhibition brought a wider audience
into contact with the work’s unique worldview and
message. We look forward to the project’s continued
success as it maintains its laudable engagementin a
meticulous creative period and process, while
finding ways to work around the differences in daily
habits and customs inherent in multinational
collaborations.

Yukio Suzuki x Stopgap Dance Company

International Collaboration Project Committee’s

new production is the result of a long-standing
partnership between choreographer Yukio Suzuki
and Stopgap Dance Company, a British group known
for creating inclusive performances that bring out
the unique qualities of each artist. Through
exchanging skills and sensibilities cultivated in
Japan and abroad, the project fosters opportunities
to explore the true meaning of inclusivity, going
beyond just making a performance to actively hold
events for children and dancers both with and
without disabilities to interact, with the aim of
redefining the concept of a dancer and raising the
profile of dancers with disabilities. The project
strives to showcase borderless professional
dancers, transcending conventional categories of
age, physical characteristics, and nationality. Having
overcome various challenges, including an accident
involving a performer, the collaborators have
emerged stronger as a team, and expectations are
high for the full-scale performance scheduled for
2026.

Gekiken undertook a project called Old People’s
Theatre in Japan and Scotland: Exchange and
Collaboration, through which theater groups for
seniors in Kyoto and Sendai built upon their existing
relationship with Tricky Hat, a Scottish performance
company dedicated to senior theater, and Japanese
seniors and artists were finally able to participate in
a Tricky Hat event in Scotland after a delay caused
by the COVID-19 pandemic. For the participating arts
organizations to work toward jointly creating and
staging a production in the coming year, they
emphasized on-site communication while navigating
their respective objectives and conditions, which
offers a promising model for how projects can
unfold across multiple locations. The project’s
sustainability will likely grow stronger as the
partners refine aspects such as cost-sharing
arrangements and the way in which the final output
is presented, such as the venues they use and
approaches they take.

Ongoing since 2024, mum&gypsy’s international
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co-production of Chair /IL POSTO staged performances
in Italy with Fabbrica Europa, with whom the
company has worked since 2013, and also toured to
South Korea. The development of a new play by
mum&gypsy’s artistic director, Takahiro Fujita,
reached completion, featuring performers who
joined the production following auditions in Italy in
2023, alongside Japanese actors and crew. Unlike in
the past, when he was recognized merely as a
promising young talent, Fujita has now made a name
for himself as an example of an artist who is
fostering other emerging practitioners in the Italian
theater scene. As such, the co-production
constitutes the culmination of the long-term efforts
that mum&agypsy and Fujita have built up in Italy. We
hope the project is able to continue and the
production is staged in further locations in the
future.

The Belle Santos and Emi Ogura collaboration
MORNING TIME reached the final year of its grant.
Focused on the theme of mourning, the project
explored the concepts of loss and recovery in human
life, and sought to create a fictional space where
audiences experience transformation. A reworked
and improved version of the Kyoto premiere, the
Berlin performances achieved an autonomous
intensity independent of any specific location, thanks
to the involvement of perfumers. By adapting the
project and expanding the scope to include moving
image, publishing, and exhibitions, plus an
appearance at an arts festival in Athens, MORNING
TIME succeeded in securing both archival value that
goes beyond the one-off nature of a performance or

event, and accessibility for a wide audience.

BIFtTBARER Oy bV ROEEEER M E L REEHanabis,
7 220—,2025%6H

&% : Brian Hartley

Gekiken, Old People’s Theatre in Japan and Scotland: Exchange

and Collaboration, Hanabi, Glasgow, June 2025
Photo: Brian Hartley

YATRDETOY 27 b—2025FFEHINOTORI XD S - LD R 1.
REB. 2025598

#®% ' Inoue Yoshikazu

SAl, Phoenix Project 2025: HINOTORI Phoenix of Mountain,
Kyoto, September 2025

Photo: Inoue Yoshikazu

Belle Santos"MORNING TIME ~IL') > 2026%3H8

#&% : Tomoko Hayashi

Belle Santos, MORNING TIME, Berlin, March 2026
Photo: Tomoko Hayashi
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TPeace&Quiets £, 20254 9A 2025458
BE EBIRT mum&agypsy international co-production, Chair /IL POSTO,
Yukio Suzuki x Stopgap Dance Company International Busan, May 2025

Co-Production Project, Peace & Quiet, Hyogo, September 2025

Photo: Junpei Iwamoto

RF 47— 3R — TFootnote NZ Dance x
IIBAKR By > 270 2o CEWR, BEOYF7
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®% :Yin-Chi Lee

Body Arts Laboratory, Footnote New Zealand
Dance x Kota Yamazaki Dance Project Thin
Paper, Autonomy of Synapse, Nomads, Tokyol(ing],
Wellington, July 2025

Photo: Yin-Chi Lee
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2. Contemporary Theater and Dance—/nternational Projects Support Program

Grantees: 6 / Total appropriations: ¥7,500,000

» Belle Santos

MORNING TIME

January 5-March 27, 2026
(2) (3) Berlin, Athens

¥1,500,000
Grants to date (in yen)
2023 2024 2025 Total

800,000 1,400,000 1,500,000 3,700,000

» Body Arts Laboratory

Footnote New Zealand Dance x Kota Yamazaki Dance
Project Thin Paper, Autonomy of Synapse, Nomads, Tokyoling]
July 19, 2025-January 31, 2026

(2) (3) Wellington, Tokyo

¥1,500,000

Studio use: 15 days

Guest room use: 5 days

Grants to date (in yen)

» SAl Inc.

Phoenix Project 2025: HINOTORI Phoenix of Mountain /
Phoenix of Sea

July 20-October 5, 2025

(3) (4) Tokyo, Kyoto

Morishita Studio Support awardee

Studio use: 44 days

Guest room use: 18 days

» Yukio Suzuki x Stopgap Dance Company
International Collaboration Project Committee
Yukio Suzuki x Stopgap Dance Company International
Co-Production Project

August 26, 2025-February 14, 2026

(3) Hyogo, Bristol

2024 2025 Total

1,500,000 1,500,000 3,000,000

» NPO Gekiken

Old People’s Theatre in Japan and Scotland: Exchange and
Collaboration

April 2, 2025-March 2, 2026

(2) (3) Online, Glasgow

¥1,500,000

» mum&gypsy LCC

Chair/ IL POSTO International Co-Production in South
Korea and Italy

May 17-October 13, 2025

(3) Busan, Florence, Pontedera

¥1,500,000
Grants to date (in yen)
2024 2025 Total
1,500,000 1,500,000 3,000,000

¥1,500,000

(1) Preparation-stage activities (research, visit, on-site
survey, etc.)

(2) Creation-stage activities (artist residency, work in
progress, showcase, etc.)

(3) Performances

(4) Other
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3. Contemporary Theater and Dance—Artistic Exchange Project Program

(Designated Fund Program)

Grantees: 1/ Total appropriations: ¥6,000,000

Based on sustained partnerships with nonprofits
overseas, this program supports exchange projects or
initiatives that introduce Japanese culture. This year,
one project received a grant.

The Asian Cultural Council (ACC) in New York
runs a fellowship program aimed at American and
Japanese artists, scholars, specialists, and
organizations. The grants were awarded to ACC
Saison Foundation Fellows whose travel commenced
between June 1, 2025, and December 31, 2026. The
foundation has continued to support ACC’s programs
since 1989.

ACC Saison Foundation Fellows

@tsu-tsu [theater]

Duration: 1 month

This study critically examines the practice of
documentary acting, in which performers portray real
individuals based on interviews, attempting to create a
space for dialogue with the other within the actor’s own
body. The project positions this approach within the
context of American society, and endeavors to use the
practice to propose a new model of multicultural
coexistence. In particular, it partners with public policy
researchers and practitioners from therapeutic
communities, and through 01-25-1997 (a project that
seeks to locate and perform individuals who share the
same date of birth) investigates the extent to which the
ideal of using the imagination to transcend borders can
actually address real-world challenges.

@Anna Kuroda (dance)

Duration: 6 months

This research project focuses on the primarily New
York-based Trisha Brown Dance Company (TBDC), and
examines the sustainability of dance in terms of postmodern
dance. Kuroda also plans to attend rehearsals for TBDC and
Merce Cunningham Dance Company. Through observing
rehearsals, her research aims to study the distinct
movement styles of both companies, and how dancers
continue to perform and pass on choreography to future
generations.

» Asian Cultural Council
The Asian Cultural Council Japan Grant Program*
ACC Saison Foundation Fellows
June 1, 2025-December 31, 2026
United States, Japan
¥6,000,000
*Successor to the ACC Japan-United States Arts
Program (organized until 2021)
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&% : Patrick Wai

Arche, Two Blind Women in the Snowy Tokugawa Nights - Sleeping

Fires, Hong Kong, March 2026
Photo: Patrick Wai

4. Contemporary Theater and Dance
Use of Morishita Studio
(Designated Fund Program)

Grantees: 1/ Total appropriations: ¥0

Complimentary use of Morishita Studio was provided
for an extended period to support a co-production
between 2012-14 Senior Saison Fellow playwright/
director Kuro Tanino and No Limits, an international
performing arts festival in Hong Kong. No Limits
focuses on creating inclusive environments where
people with disabilities, children, elderly, and others
can all participate in and experience the performing
arts on an equal basis. The production process went
beyond merely finding ways to accommodate the
visually impaired actors and led to the discovery of
new forms of expression that truly enhanced the
final quality of the play. Providing a rehearsal space
for a total of forty-four days ensured ample time and
room for creative experimentation, contributing to
the production’s eventual success. The production
will tour to audiences in cities around the world,
including Vienna and Athens, and likely come to Japan

in a form further enriched by those experiences.

»Arche LLC
Co-Production with No Limits Two Blind Women in the
Snowy Tokugawa Nights - Sleeping Fires
December 15, 2025-March 29, 2026
Tokyo, Hong Kong
¥0
Studio use: 44 days (8 paid days; 36 days of
complimentary use equivalent to ¥288,000)
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Research by Kyoto Fringe Theater Research Group, Ehime,
February 2026

Photo: Junro Shibata

RSo Py b=V RO T HEI T+ —F L EF. 2026528
Transit Arts Lab, “Iwate Forum on Cultural Policy and
Co-Creation,” lwate, February 2026
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Grantees: 2 / Total appropriations: ¥2,000,000

This grant program supports studies and surveys
based on an awareness of the challenges and
circumstances related to funding for contemporary
theater and dance as well as cultural policy institutions
and systems. Grants are awarded to projects that use
the results of their research to propose concrete
policies and programs for organizations in the private
sector or public bodies, such as national or regional
governments.

Kyoto Fringe Theater Research Group’s
“Unsupported” Theater Artists: Research on the
Diversity of Practices in Kyoto Fringe Theater
conducted interviews with three groups of informants
(theater practitioners who receive support, those who
do not, and support organizations) in order to elucidate
attitudes toward support and its information
environment from the perspectives of theater-makers.
Re-examining the nature of support in terms of
practical and psychological distance, the highly
ambitious study sheds new light on the history of
Kyoto’s fringe theater scene. Support for theater
encompasses a wide range of forms other than
monetary grants, including supplying knowledge and
information, provision of rehearsal spaces and
performance venues, and human resource support.
However, the reality is that current public funding
tends to heavily skew toward staging performances.
This research marks a clear step forward in regard to
broadening the scope of support in determining how
public institutions can effectively sustain theater
practices in the future.

Transit Arts Lab’s The Potential for Implementing
Artist-in-Residence Programs in Local Communities
(lwate Version) research project focuses on the
prefecture in northeast Japan with a declining
population. Given the issue of insufficient cultural
policies tailored to specific regions, the study clarified
the actual state of cultural policies and programs in 33
municipalities in lwate. To examine the potential for
creating fresh cultural resources and partnership
structures with different kinds of cultural stakeholders
through new artist-in-residence (AiR] programs, the

study also investigated leading AiR examples from

various regions across Japan. Reframing cultural
policy not simply as a series of isolated projects but as
a local cycle offered a crucial way to rethink regional
sustainability. Starting with a concept for
community-based AiR, the project is expected to
develop into a new trans-sector model of residencies
engaging with education, social welfare, and

community development.

P Kyoto Fringe Theater Research Group
“Unsupported” Theater Artists: Research on the Diversity
of Practices in Kyoto Fringe Theater

Kyoto City, local arts councils and intermediary support
organizations around Japan

April 1, 2025-March 31, 2026

¥1,000,000

P Transit Arts Lab
The Potential for Implementing Artist-in-Residence
Programs in Local Communities (Ilwate Version)
Iwate Prefecture, municipalities within lwate, public
cultural facilities, private cultural organizations, cultural
nonprofits, etc.
April 1, 2025-March 31, 2026
¥1,000,000
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19th GUYU ACTION International Performance Art Festival
2025 4B218-4829H
A= (Xiang Xishi Center For Contemporary Art)
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T2yt 71— (Théatre Les Tanneurs,.Halle G im
MuseumsQuartier)
180,000

> EIREE T
MEREEF /QTKITTYy I—0v /Y7 —R&A
20254%5812H—-6H3H
72yt 71— (Théatre Les Tanneurs,Halle G im
MuseumsQuartier)
190,000

PERER
New Dance for Asia International Festival 2025
2025%48H7H—-8A9%H
KEf(Daegu Dance House)
45,5161

P EZRE
The Enclosed Garden
2025%48H9H—-8A31H
Re7.% 7+ /)L (Centre for Aesthetic Arts)
161,930

PREXE

MARAFRTVF— )V (FIR - R ThighlEnF hbhni:
L& BdeAE

2025%983H—-9A15H

ait(Edr7r—rEery—)

80,370M

| KIEFS

MARLKFTVF— )V (FIR - 9RR) ThRIERIEDF bl
(INEFY= | 7N

2025%9H38-9R15H

Bit(B7—rEry—)

52,600/

P RRAHAS
Alala Dance Festival
2025%10A78-10814H
Fz><4 (Kalm village)
79,000M

» FHEEE
Asian 11 Cities Collaboration: Echo of the Earth 2 - After
the End of the World
2025%F10B19H—1183H
ZIL(40BEEE BHNFHZRSE)
43,000/

P TEIFE
Asian 11 Cities Collaboration: Echo of the Earth 2 - After
the End of the World
2025%F10820H—-11H3H
ZIL(40BEEE BNFHRSE)
43,0004

P EERL
WORLD DANCE ON STAGE-INTERNATIONAL GALA in
Helsinki in Alexander Theatre
2025%10826B—-1181H
AL ¥ (Aleksanterin Teatteri)
200,000H

»GaHIF
BREEMR
2025%118118-11818H
A® (Yuen Zen Theatre, Tainan Cultural Center)
63,490/

P EKREF
FETrYIRT 1y 7EEIR
2025%12H2H—-1286H
EN(ENTRSENDES)
33,982

P HEABAF
FE T rYIRT 1y 7EEIR
2025%12H2H—-1286H
EN(ENTRSEBNDES)
33,983M

PIRHEA

BIF&HEEY) ADPAEOMBHEINENZY -y
2025%12A7H— 128128

&R (THEATRE Gongter_DA)

28,940MH

» EE /T

BIF&HEE) ADPAEOMBHEINENZY -y
2025%12A7H— 128128

&R (THEATRE Gongter_DA)

28,940/

TNNIN s 7NN —T S5 -
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Grantees: 16 / Total appropriations: ¥1,324,751
» Kumiko Yabu
These grants provide financial support to cover Alala Dance Festival
international travel expenses to artists, producers, and OCt,Ober 7__”" 2025

. e Chiang Mai (Kalm)
others who have received official invitations or

¥79,000
commissions from abroad to mount productions or

take part in competitions, meetings, and networking P Takumi Harada

events. Due to differences in fiscal year systems, there Asian 11 Cities Collaboration: Echo of the Earth 2 - After

the End of the World

are times when artists or producers are unable to
October 19-November 3, 2025

obtain the .funQS to cov_er airfares and.r.lsk missing out Busan (40-Step Culture and Tourism Theme Street
on these vital international opportunities. The grants special outdoor venue)
are awarded to applicants according to the urgency and ¥43,000

importance of their respective purposes in traveling.
P Setsu Hanasaki
Asian 11 Cities Collaboration: Echo of the Earth 2 - After
the End of the World
P TAKUMICHAN October 19-November 3, 2025
19th GUYU ACTION International Performance Art Festival Busan [40-5tep Culture and Tourism Theme Street
April 21-29, 2025 special outdoor venue)
Xian (Xiang Xishi Center For Contemporary Art) ¥43,000
¥60,000

P Yasushi Kurotaki

P Shunsuke Manabe World Dance on Stage - International Gala

Satoko Ichihara / QKITTY EUrOpean tour October 26~November 1. 2025
May 12-30, _2025 o ) Helsinki (Alexander Theatre)
Brussels, Vienna (Théatre Les Tanneurs, Halle G im ¥200,000
MuseumsQuartier)
¥180,000 b Mio Ishida
. . Tainan Arts Festival
P Hino Korogi November 11-18, 2025

Satoko Ichihara / Q KITTY European tour

May 12-June 3, 2025

Brussels, Vienna (Théatre Les Tanneurs, Halle G im
MuseumsQuartier) b Yoko Kuroki

Tainan (Yuen Zen Theatre, Tainan Cultural Center)
¥63,490

¥190,000 8th Fantastic Theatre Festival
. X December 2-6, 2025
P Miki Hoei Bucheon (Bucheon Citizens Hall)
New Dance for Asia International Festival 2025 ¥33.982
August 7-9, 2025
Daegu (Daegu Dance House) b Akiko Kamimoto
¥45,516

8th Fantastic Theatre Festival
December 2-6, 2025

Bucheon (Bucheon Citizens Hall)
¥33,983

» Mari Fukutome
The Enclosed Garden
August 9-31, 2025

Dsegh, Vanadzor (Centre for Aesthetic Arts) » Masato Matsui

¥161,930 Theatre Company Aokirimikan 45th Production / Don’t
o Want to Come Back to Life
P Daichi Abe December 7-12, 2025
Nanako Matsumoto & Anchi Lin (Ciwas Tahos) Sticky Gumi (THEATRE Gongter DA
Hands, Stitched Mountains Taipei performance ¥28,940 B

September 3-15, 2025

Taipei (Taipei Performing Arts Center) b Yuki Kanome

¥80,370 Theatre Company Aokirimikan 45th Production / Don’t
. . Want to Come Back to Life
P Mina Hayashi December 7-12, 2025
Nanako Matsumoto & Anchi Lin (Ciwas Tahos) Sticky Gumi (THEATRE Gongter DAJ
Hands, Stitched Mountains Taipei performance ¥28,940 B

September 3-15, 2025
Taipei (Taipei Performing Arts Center)
¥52,600




7={&BERA19th GUYU ACTION International Performance Art
Festivaly. A%, 2025548

®% 1 GUYU Action

TAKUMICHAN, 19th GUYU ACTION International Performance

Art Festival, Xian, April 2025
Photo: GUYU Action

o
BIRGT/ BREN TREST/QKITTY; I—Av/ Y7 —AHE,
72yt 2025558

|E HAYY LY=L (FYRTY - T AT 1N - FH—)L 2025)

Hino Korogi / Shunsuke Manabe, Satoko Ichihara / Q KITTY
European tour, Brussels, May 2025

Photo: Caroline Lessire (Kunstenfestivaldesarts 2025)

#&#:NDA

Miki Hoei, NDA International Dance Festival 2025, Daegu,

August 2025
Photo: NDA

BERRE "The Enclosed Garden,, 77+ IL(FILA=T)
2025%8AH

#&#: Tiko Gogoberidze

Mari Fukutome, The Enclosed Garden, Vanadzor

(Armenia), August 2025
Photo: Tiko Gogoberidze

RIERE /MRE WEARLAFLTYF— IV (FIR-5KRX)ldh
IEDF abhnillasBdb. 2025594

#&% : Wang You-Jyun

Daichi Abe / Mina Hayashi, Nanako Matsumoto & Anchi Lin
(Chiwas Tahos), Sticky Hands, Stitched Mountains, Taipei,
September 2025

Photo: Wang You-Jyun

PR AZAlala Dance Festival,, Fx>~1.20255%108
#®% : Alala Dance Festival

Kumiko Yabu, Alala Dance Festival, Chiang Mai, October 2025

Photo: Alala Dance Festival
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1EiIE#E / [REME "Asian 11 Cities Collaboration: Echo of the

Earth 2 - After the End of the World.i. 2L, 20254108
B HEBA

Setsu Hanasaki / Takumi Harada, Asian 11 Cities Collaboration:

Echo of the Earth 2 - After the End of the World, Busan,

October 2025
Photo: Yohta Kataoka

S£#RE"WORLD DANCE ON STAGE-
INTERNATIONAL GALA in Helsinki in

Alexander Theatres, ~NL> > % 20254108
% 1 WDOS BIfERS Y7

Yasushi Kurotaki, World Dance on Stage -
International Gala, Alexander Theatre,

Helsinki, October 2025
Photo: World Dance on Stage

AEITF ARSI 6. 20256118
BE BARIERR R4t 2025 BEEIHD

Mio Ishida, Tainan Art Festival, November 2025
Photo: Basir Yang & Miller. Courtesy: Tainan Arts Festival 2025

WMEBEF/ ERXBFE8L7r vy RT1v 7 EBIR, B (EE).
20255128

B AXSTI—hrN=—

Akiko Kamimoto / Yoko Kuroki, 8th Fantastic Theatre

Festival, Bucheon (South Korea), December 2025
Photo: Yegi Theatre Company

EEHEL/MHEAN BHbEEYAPAHOBARIWENZ Y%
W B E (BE). 20255128

Yuki Kanome / Masato Matsui, Theatre Company Aokirimikan
45th Production | Don’t Want to Come Back to Life, Gumi (South
Korea), December 2025



T—TAAN AV LIYTUREBLTOBADEMERY
EMEGREDRARAOERX R ADEELLZBEY
70T b

1.0y 7O S L BA)VY—F F8XIE

BYRUY R 144 / BhA#8 %R 1 500,000/

RBAEE - SFRAF TRROEBRRIR TEEAKREZHE
SLHFINZEMR. HIEE. EARMEZOEBRENGE
BOEECEENICBADT —TA A AV LTV
XA E A RS IZThN B Y —FEBEXIEL TS,

IWFREFD "BAORKEEER - ¥V RORY ~T—2
DN KAV —FITRER7 X7 4 NP REEE
EMDBIGICHELOBA TR ICTheater for Young
Audiences (TYA) =T 27z AT /NLPEKREIEKIZD
WC TEIDREHR Y —F &2 T2/ T DEREL T, B
7B M OIBER T BRDRRZ BN L THRZ 58K
REER LI,

xEF

BAORRRBEREE - > 2Dy b7 =0 R )Y —F
202545820H-8831H

ITFAVINT RY TP ARLERN SED B FILAYF 0
500,000/

WA= F "Festival Tweetact; bk~ 2025568
BE WAET

Mugiko Yamamoto, Festival Tweetact, Utrecht, June 2025
Photo: Mugiko Yamamoto

This program aims to encourage reciprocal
international cultural exchange with overseas artists

and arts organizations through residencies.

1. Pilot Program:
Supporting Overseas Research

Grantees: 1/ Total appropriations: ¥500,000

This program supports research projects undertaken
at overseas artist residencies and cultural institutions
or venues with the aim of boosting the international
activities of artists, producers, technicians, and
others expected to play leading roles in future
international exchange in the fields of contemporary
theater and dance.

Mugiko Yamamoto’s Research on Networks and
Exchange for Performances for Young Audiences
Overseas project involved visiting international
festivals and venues dedicated to children’s theater,
and conducting thorough and extensive research on
overseas events and organizations that are leaders in
the field of theater for young audiences. This gave her
not only a grasp of international trends but also a
comparative perspective enabling an understanding of

the situation in Japan.

» Mugiko Yamamoto
Research on Networks and Exchange for Performances
for Young Audiences Overseas
May 20-August 31, 2025
Edinburgh, Stavanger, Utrecht, Sibiu, Santarcangelo
¥500,000
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2. 94 7y - 7xO— (VY —F -7’05 4L)
BhRU ST R 24 / Bh A #0%E © 954,051H

BREE - EWOBENARY T = DK BEBBRDE
EDIH BEBREB B EHPFINZBADT —T 1
ZARpT7 =Y 7Y r—(FAT2a—H—. 707 L-FTaL
I9—=TLEVI— Fal—F—F)EBEL.FZTRIIA
R ETDHERSERETET0I T L

FYN=eYp—=2E RV DRIV YR & DEEE
KT PR INEE SRR N—HY L LR Z BFARBIE
EEICIY BT HGEVWELE R OEARDT —T 1 X ED

2 BHREEDEFRADI I 12— BRKEICEEY
BB ERF T BT — LRI —FnEaEIR>71,
BEPIERPRP T —T1 AT OTF 22— — DRy
NI =% 0% B> 7EFh R A TIHL A BE . K
ELSAA. ERISEE AN RIS IRICE ST Y TY
Y—FEEIRoT

ZTTIRTAFTIEAVRRSTDI 3T v ALY T
"Paradance Platform % &E$55 X -RIThwLY,
TATIY— T =T RBRBENBTR OB ENRARES
B SHDY Y ADIT AV AT LB ITEXRE (FR—
R EFAEERT 20N EVWSEWERAICCHADY VX
T—TAAMNT =YX I v —"DAVYE1—RAEBEEZERL
Too B EBREICE AT RERTIL EREIZEEE SR,
ANERBRDBANIZE DY R—bDHY AxRERRE L.

PAYN—Y7—>
B 5%
2026%F2828-3A8H
ER. M. ER.EF.EE
500,000 #ZRbIL—L324:358M

DT TIRT1F
FURBITB YR EBERTE—LHIILBIE AELT
hrhhbIe
2026%F2B38B-3A3H
HR R RE, EE
454,051 7 XMIL—L2RH 298

FIVIN= 7=
Oliver Zahn

#&5 : Gedvile Tamosiunaite

Photo: Gedvile Tamosiunaite

2. Visiting Fellows (Research Program)

Grantees: 2 / Total appropriations: ¥954,051

In order to expand overseas networks for contemporary
theater and dance as well as promote mutual
understanding, the foundation invites overseas artists and
arts managers (producers, program directors, presenters,
curators, etc.) expected to play important future roles to
visit Japan and stay at Morishita Studio.

In order to undertake his project exploring disaster
response drills as a form of theatrical rehearsal,
Berlin-based theater artist Oliver Zahn met with Japanese
artists who shared similar interests, interviewed disaster
prevention experts, and conducted field research by
visiting districts and historical sites associated with
natural disasters. During his stay, he networked with
artists and producers in Tokyo and Kyoto, and visited
Sendai, Taro, Ofunato, Kesennuma, and Rikuzentakata in
the Tohoku region of northeast Japan, conducting
research with a focus on seawalls.

Nia Agustina is a dance dramaturge, programmer, and
writer who runs Paradance Platform in Yogyakarta,
Indonesia. She conducted interviews with Japanese dance
artists and arts managers, starting with the question of
what support truly means within today’s dance ecosystem,
amidst ongoing economic uncertainty and geopolitical
instability. At the presentation she gave during the latter
half of her residency, she raised the issue of how we can
approach support not simply as financial aid but as
something based on human connections.

» Oliver Zahn

Disaster Prevention

February 2-March 8, 2026

Tokyo, Kyoto, Miyagi, Iwate, Fukushima
¥500,000

Guest room use: 35 days

P Nia Agustina

Redefining Support in Dance: Being Present, Being Human
February 3-March 3, 2026

Tokyo, Kanagawa, Kyoto, Hyogo

¥454,051

Guest room use: 29 days

=7 TTART1T
Nia Agustina



3. BAAIRIEZ A S A
BhALS R 214 / B AL #6 % 1 1,000,000/

BAOREKER ERORACER. BHEEE BEHETS
1-ODRET DT T L RBRER - BEOBBNARYFNT—7D
LR EEBRREDNT-H. EERRELES LA HFIN
ZHADEMRISENDT —T 1A h-A> - LI TV RIZEN
THERTIRM,

KEEINFTDEY NA— L THRESNDIEAZMER.
TTATA4NIL-hFIVRT7 XY —=2D"Conversations on
Performance il BAFEZ /- XA XDRILT —)L-RIL
~RJL7™Watch&Talk, IZFA BRI A RE, 7= X T 1 /VLEE
ERISBA TR T IRAEROT—F 1 RMPRIThYILY,
HEFRE EBEEREEEL. ZNSOERCEETZ2T—Y
IIDWTERRBETIHRTIRME LT,

p R4t

TzRTANIL - RSV RTA) =2
Thyne—>ay-Fv - N7x—IV X,
2025%5H26H-6B4H

EVMIF—IL

500,000

P FHEEDNNE

RILT =)L - RILRILZ ™Watch & Talk,
2025 6H268-7H6H

)7 =

500,000M

3. Overseas Residency Program

Grantees: 2 / Total appropriations: ¥1,000,000

The foundation sends Japan-based artists to participate in
residency programs overseas to better understand and
discover the circumstances, contexts, and appeals of
contemporary theater and dance outside Japan. It offers
Japanese artists expected to play leading future roles in the
performing arts opportunities to take part in foreign AIR
schemes with the aim of growing international networks for
contemporary theater and dance, and advancing mutual
understanding.

In 2025, Takuya Takemoto took part in the Conversations
on Performance program at Festival TransAmériques in
Montreal, while Kayo Masumi took part in the Watch & Talk
residency at Belluard Bollwerk in Switzerland. In the program,
internationally active artists, dramaturges, and critics from
the same generation watched the works in the festival, and

shared their opinions on the performances and their themes.

» Takuya Takemoto

Conversations on Performance (Festival TransAmériques)
May 26-June 4, 2025

Montreal

¥500,000

» Kayo Masumi
Watch & Talk (Belluard Bollwerk])

June 26-July 6, 2025
Fribourg
¥500,000

FREMIE N7 —IL R
Lo "Watch&Talk (/S7+—<
> 27 —entana al Sury) ,
77 =L 202578

Kayo Masumi, Watch & Talk
(Ventana al Sur performance
tour, Belluard Bollwerk],
July 2025

BAERE 7 XFA N bSURTA) =0 Thyne—vay - -Fr X
T+ — VR EV M)A —IL 20255%6R

Takuya Takemoto, Conversations on Performance (Festival
TransAmériques), June 2025
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The foundation undertakes PR activities to introduce
its grant recipients, and their outputs, as well as
networking to improve its grant programs.

1. Public Relations

Creative Environment Innovation Program Grantee
Smaller Theatre Initiative Presentation and
Conference:

Possibilities for Small Theaters, Studios, and Vacant
Land

This was a presentation by the Smaller Theatre Initiative
to mark the end of its three-year grant from 2022 to
2024 for its project, Creative Local Environments in
Partnership with Small Private Theaters, followed by
the 8th Smaller Theatre Initiative Conference.

Date: August 5, 2025

Venue: Morishita Studio, livestream (archived video
available)

Participants: 30 at Morishita Studio, 78 online

In the first part of the event, the Smaller Theatre
Initiative gave a presentation about its new endeavor,
the Theater Homestay Project, and the publication of
its guidebook for small, private theater venues. In the
second part, the Smaller Theatre Initiative’s conference
explored the future role of small theaters, studios,
and vacant spaces, based on efforts undertaken by
studios and art centers amidst the shifting landscape
of the Tokyo metropolitan area, as well as the
potential for activities beyond performances staged at
local small theaters.

Contribution Program—Research Grants for
Activating the Next Generation of Artistic Creativity
2024 Grantee Presentations

Reflecting on Thirty Years of Support Structures for
Regional Culture: What Foundations Are Needed to
Bridge Past Discussions with Future Practices?

This event featured presentations about the research
findings and recommendations from the recipient
organizations of the 2024 Research Grants for Activating
the Next Generation of Artistic Creativity.

Date: September 11, 2025

Online (archived video available)

Participants: 15 at Morishita Studio

The event began with a presentation from associations
Inc. and members of its Association for Region, Culture,
Institution study group. Mariko Onoe of the Open
Network for Performing Arts Management then joined
the event for an exchange of views on the future
direction of intermediary support.

SWHY90Yd LNUH9 3HL Ol d31U134 9NIXMHOMLIN ANH SNOILU13H 3J3I1and "IA
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2. viewpoint Newsletter

The Saison Foundation’s newsletter viewpoint features a
wide range of reports and essays on issues related to
the activities supported by the foundation, including
challenges faced by the performing arts and efforts to
find solutions, and new trends in the field. For each
issue, over 1,000 copies of the print version are
published and circulated free of charge to arts
organizations, local and national government offices,
foundations, the media, universities, think tanks,
researchers, and more. In addition, over 1,700 people
registered on our mailing list and others through our
social media channels are notified when the digital
version of each issue is uploaded to the foundation’s
website. (The following titles and organizations of the
contributors are those at the time of publication.)

Issue No. 106 (April 2025) Feature: The Current State of
Alternative Spaces as Seen from Studio Yungura
- Creating a Place, Being Shaped by a Place, and Being
Compelled to Create Something within a Place
Megumi Kamimura (choreographer, dancer])
- White Smoke, the Weight of the Room, and the
Wooden Pillar Still Standing There
Rick Yamakawa (artist / Co-Director, Transfield Studio)
- YUNGURA as a Touchstone: The Current State of
Post-Theatrical Creative Environments
Maron Shibukawa (critic)

Issue No. 107 (August 2025) Feature: New Dimensions
of Music in the Performing Arts
- The Potential of Sound and Language
Masashi Nukata (composer, director, playwright)
- The Deep Listener, Revisited: Transcript of a Guided
Solo Lecture
Masamitsu Araki (artist, musician, sound designer)
- On the Connectivity of the Performing Arts
Masahiko Yokobori (dramaturge, performing arts
researcher / Associate Professor, Faculty of Management,
Atomi University)

Issue No. 108 (December 2025) Feature: The Potential
for Empowerment Fostered by Travel Abroad
- Prejudice and Theater: A Three-Month London and
New York Journey
Nen Ishihara (playwright, novelist)
- Where Am 1?
Kayo Masumi (playwright, director)
- Two Traverses: Walking the Everest Trail and Tracing
Beethoven’s Roots
Maki Morishita (choreographer, dancer)

+ The Power of Travel: Walking through a World without
the Right Answers
Mugiko Yamamoto (theater producer and coordinator])

Issue No. 109 (March 2026) Feature: The Body as a
Pathway: Research-Based Art in International
Co-productions

- Time |s a Material: Some Reflections on Researching
Mark Teh (performance maker and curator)

- Interactions Between “Local” and “International”

Keiko Yamaguchi (theater-maker)

- Are Collaborative International Productions Possible
without Crossing Borders? Reflections on Terasia’s Six
Years
Yukari Sakata (director)

3. Networking

YPAM Excursion: Visit to Saison Foundation’s
Morishita Studio

Date: December 8, 2025

Venue: Morishita Studio

During Yokohama International Performing Arts
Meeting, the foundation hosted a networking event for
international presenters and artists to introduce its
grant and artist-in-residence programs. It also held an
open-studio event that included a presentation
introducing a new work by Saison Fellow Yudai Kamisato
and an observation of a rehearsal by Saori Hala.

Performing Arts AiR Meeting and Performing
Arts AiR Study Group: Building Networks of Art
Residency Organizers

Dates: year-round

Online

In 2025, the foundation held individual meetings with
residency organizers to exchange views on establishing
a future international network for artist-in-residence
programs, and discuss plans for 2026.



BEDBBENKREEDRT AT DA
(202544818 —202643H31H)
AxZExRE At+EIE

(R4 / Studios) ()FMABE (number of days)

BIM (30 (3)
Theatre Company Awai

— &t EE A ANTIBODIES Collective (2)
ANTIBODIES Collective

LF9A /AT (TyFEALHERER) (2)
lkiume

HAERT (25)
Minako lkeuchi

EHXNEXR(2)
Teita lwabuchi

—REEEAKRBEAHELS Y —X(19)
Kakuya Ohashi and Dancers

—MREEEAFT T4 XTI T (32)
Office ALB

Nk (5)
Takao Kawaguchi

HYNZ—=F52%5(99)
Company Derashinera

GERO (1)

IGiEsSE 7Yy 27 0¥z~ -0dyssey (16)
Hiroshi Koike Bridge Project—0Odyssey

— & EEA Co. ILEHSA (37)
Co. Un Yamada

—#%#E%E A Co. Ruri Mito (66)
Co. Ruri Mito Association

NPOEAS v/ - AVF VRS =5V - Ry b7—2(1)

Japan Contemporary Dance Network

#BARIFFTOT 7 H(5)
YUKIO SUZUKI projects

AR=R/ YT 55 (1)
Ayaka Ono Akira Nakazawa Spacenotblank

Use of Morishita Studio by Past

Grantees and Others
(April 1, 2025-March 31, 2026)

ZHEZEZAN (L)
Junnosuke Tada

Dance Theatre LUDENS (37)

F—L - F—70(20)
team chiipro

EESTEEEX Q)
Theater Collective HANCHU-YUEI

BEEHES Y1 LZ(45)
Modern Times Co., Ltd.

HTER(77)
Maki Morishita

(rFZFIL—LFIAE / Guest Rooms)

— &t E%E A Co. Ruri Mito (8)
Co. Ruri Mito Association

Dance Theatre LUDENS (15)

EHEMRE(8)
Mari Fukutome
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2025F 4B —2026%3R8

2025%
58198

6H16H

6H30H
8H1H

8A7H
9A1H

9A25H

10A2H

10A178H

108208
11A26H

128248

2026%
1826H

18278
3A98

3A31H

EOEIEERRE 02U EEEEREOH.
R EERXRCANEHEMBSE LM ERR
AR ERTERERBEOH. EBENT
ROEANEBORRERS)
E1TEFRERME (2024 EEEERE DK
RO B ESEROEKERMEEL NG
ERREADROH. EREBOH, BERERH
O 2025 EEEHBERUINZ FERS)
SE57EIEERRE (FYHRERB L)

2024 EEEEREELNEMFICRE

2026 F E(IRARER - ERASE OS5 L)
SRR

SE58EEERRE (EBBEDH)
EBBE(ERBIOBFTTRIIFA)

2026 FEE(BERER - EWAETOI L)
/7 O—EHEEHEY)

2026 F E(IRAER - ERASE OS5 L)
YNTAAL/BIERES/R—>ay /EE
TRV B/ RRBR BN —F
TEE BB
EEoEIEERE CRAUER - BROTT7 RN
1Y) —ZBRZERIEOH)

BB R NEFICRE

2026 FEET RNAY Y —RER (BAIERET/
R—av /R FkE

2026 EETRNAY ) —FBER (/v T
A—/HYNT1AL/ER7TAY I RE/
BAVY —FEBXIE) FE

FO0EIBERME (RBARESFIRAR
DFEIEDH 2026 FEREFBRONITFE
WHCEERERPRBIRED RALDEGR
DHE FERTROEAEEORTRE)
2026 F BB REFT
BOIEEERRE(RBRRESZDORED
T EBEORBDH)

2026 F EEREFE- FEZABMICRER

2025
May 19

June 16

June 30
August 1

August 7

September 1

September 25
October 2

October 17

October 20

November 26

December 24

2026
January 26

January 27

March 9

March 31

April 2025-March 2026

56th Board of Directors meeting in Tokyo (agenda:
report on 2024 activities and management; settlement
of accounts for fiscal 2024; convocation of the Board of
Trustees meeting; report on the current activities and
management of the foundation)

17th Board of Trustees meeting in Tokyo (agenda:
report on 2024 activities and management;
settlement of accounts for fiscal 2024; proposal for
amending the articles of incorporation; deciding of
executive compensation; report on proposed plans
and budget for fiscal 2025)

57th Board of Directors meeting in Tokyo (agenda:
deciding of executive compensation)

Annual report for 2024 submitted to the Cabinet Office
Applications open for 2026 contemporary theater and
dance open-call grant programs

58th Board of Directors meeting (agenda: relocation of
the foundation office)

Relocation of the foundation office from Kyobashi to
Morishita

Applications end for 2026 Saison Fellows

Applications end for 2026 Sabbatical Program, Creative
Environment Innovation Program, International Projects
Support Program, and Research Grants for Activating
the Next Generation of Artistic Creativity, Supporting
Overseas Research

59th Board of Directors meeting (agenda: selection of
advisory meeting members)

Relocation of the foundation’s office submitted to the
Cabinet Office

Online advisory meeting for 2026 Creative Environment
Innovation Program and Research Grants for Activating
the Next Generation of Artistic Creativity

Advisory meeting for 2026 Saison Fellows, Sabbatical
Program, International Projects Support Program,
and Supporting Overseas Research pilot program

60th Board of Directors meeting in Tokyo (agenda:
proposal for enacting regulations on handling of public
interest activities promotion funds, etc.; proposal of
plans and budget for fiscal 2026; report on the current
activities and management of the foundation)
Announcement of 2026 contemporary theater and
dance open-call grants

61st Board of Directors meeting (agenda: proposal for
establishing a public interest activities promotion fund,
etc.; confirmation of the foundation’s operations)

2026 annual plan submitted to the Cabinet Office
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Net Assets Variation Statement

April 1, 2025-March 31, 2026

Bz /Yen
| BEIRZEO Ordinary Revenue
1. BERMEZERBINA Investment income from endowment fund 304,793,937
2. HEEEERINA Investment income from designated fund 13,128,951
3. BEEBIRA Income from leases 19,516,615
4. ZDMDOUILA Other income 9,518,344
5. BB Total ordinary revenue 346,957,847
I BEEHDOE Ordinary Expenses
1. BxE Program costs 204,507,252
CY:u)% Grants 69,278,802)
2. BB Management and general operation 46,582,958
3. REHEME Total ordinary expenses 251,090,210
MR EE Total appraisal profit and loss 1,641,426,611
LR BB R Current change in ordinary profit 1,737,294,248
LHAIE R A IERER Current change in net assets 1,735,897,206
BEENEE Balance Sheet
2026%F3A31HR#%E As of March 31, 2026
BA7 A/ Yen
| BEOI Assets
1. REVEE Current assets
ReEs Cash 372,588,507
RN S Accrued revenue 370,006
REBEESS Total current assets 372,958,513
2. BEERE Fixed assets
AR Endowments
T Land 2,556,129,607
B i EE & Securities 11,067,261,403
EAHERST Total endowment fund 13,623,391,010
NELE Designated fund 769,105,732
Z DD EE B E Other fixed assets 160,229,881
EEEESE Total fixed assets 14,552,726,623
HEA Total assets 14,925,685,136
Il BE0H Liabilities
aEAE Total liabilities 12,740,490
Il ERBAEDER Net Assets
IEBREFEE Net assets 14,912,944,646
(5% L HA IF bk BA ZE 38 TN 2R Increase in assets 1,735,897,206)
EBEBLVEKREMESST Total liabilities and net assets 14,925,685,136
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BB DB

Summary of Grants 1987-2025

2E FE R Bh A 43K BhA&%8 (M)

Category Year Number of applications Number of grants Grants in yen

RAER - FIRBIEL 1987-2021 5,887 1,409 2,664,243,481

Contemporary theater and 2022 168 56 58,332,845

dance open-call grants 2023 192 m 56,635,440

2024 303 50 60,351,074

2025 288 58 63,278,802

K3t Total 6,838 1,617 2,902,841,642

FERNFBIRL 1987-2021 237 814,874,952

Designated fund 2022 ) 6,500,000

program grants 2023 4 8,000,000

2024 6,404,453

2025 2 6,000,000

25t Total 248 841,779,405

A& Grand total 1,865 3,744,621,047
2025FE(RMAERA - ERAFE T AT S L)DEE - RN

Data for the 2025 Contemporary Theater and Dance Open-Call Grant Programs

EIMRANDEEXE N—=hF=>y T - TOTF L
Direct Support to Artists Partnership Programs
KD YV T=TARA AV LITYR
BE S Saison Artist in Residence

Yy 70— EET S

Saison Fellows i TIA
A= IN - AERE F% Research 2S5k =5
Programs YNTAAL | A/ R— 70¥x7b | Grants for | Flight Total

(kiR - ) | >3~ XiE Activating Grants S N BHAIR

/- - Sabbatical | Creative International | the Next D —F "_74‘/ X TR

Jro—| Z7xO—Il | Program Environment | Projects Generation SEBHIE T PN

Saison Saison Innovation | Support of Artistic Supporting ZzH— Overseas

Fellow | Fellow Il Program Program Creativity Overseas \I?Slll“ng Residency

Research etows Program
?\laﬁiti of 100% 24 4 14* 17* 6 50 18 52 4 289
applications | (58/29/13) | (14/8/2)*
ﬁ‘bﬁiﬁ;ﬁ f 1" b 0 4 6* 2 16 1 2 2 58
umber o

Dot (8/5/2)%= | (7/2/1)**
BhR 28 ()
Grants in 18,000,000 | 24,500,000 0| 7500000 7500000 2,000,000 1,324,751 500,000 954,051 1,000,000 | 63,278,802
yen

* k%A Including extended/ongoing grants
** (CRB/BH/ N7+ —<VR)

(theater/dance/performance)
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2025 Morishita Studio Occupancy Report lincluding days used for profit-making operations)

[FZARL—=LI220T] FHTRYVAHE2MICHZ3 D207 XML — L%, 2025F EHRICE307BF AI NI

Guest rooms: The three guest rooms on the second floor of the Annex were used for 307 days in fiscal 2025.

[FZ] 2025FE34R6ENMS59B10BE TOMBHTEORRREBL TR ICH TALILICLN SRYPF LT R ML — L2 AEH158HKME LT,

Studio S and the guest rooms were closed for a total of 158 days from April 6 to September 10 for major repair work.

20255 FAZEEBEIIOWT
Contributions Received in 2025

2025FEICSHBWLEELIUTOEABICEANMIRCEHBLETFES,
The Saison Foundation is grateful to the following donors for their generous contributions in fiscal 2025.

EANEBREELT vy R ERARY
Legal Entity Supporters Saison Asset Management Co., Ltd.
&L

Parco Co., Ltd.
BAEHBRS SV RA Yy —aVF RV FILKRTIL
Yokohama Grand InterContinental Hotel Co., Ltd.
KRRHRAFE

Ryohin Keikaku Co., Ltd.

Bt

Anonymous (1)

—wREMELT

General donors

DEERRGESIV25
Sachio Ichimura
N E R
Shinji Ono
A B Rtk
Rina Tanaka
BHRERK
Kensaku Fukui

BT

Mitsuhiro Yoshimoto

EA14%

Anonymous (1)

20255 4A 58 68 78 8H 98| 108 | 18| 128 18 2B 3B | #ME&E
FY 2025 April May June July | August | September | October | November | December | January | February | March Total
" £
B BE H %4 Days open 25 31 30 31 31 27 31 30 28 28 28 31 351 B (%)
{REEH %4 Days closed B) 0 0 0 0 3 0 0 3 3 0 0 14| Annual
occupancy
FIFATTREEN B ¥ (PR B4R ) rates (%]
Total available studio days 79 93 90 93 93 98| 124| 120 112| 12| 12| 124 1,246
(days open x 4 studios)
Z & | AR A (5/109.35m)
3 X |Studio A (medium /109.35 sq m) 22 31 29 31 31 23 31 30 28 28 28 29 341 97.2
%f AfE1E  Main Bldg. 1F
o7 |BRE Y (r/109.35m)
&% |Studio B (medium /109.35 sq m) 23| 31 29| 31 31 27| 31 30| 28| 28| 28| 30 347 98.9
C = [AE2E Main Bldg. 2F
G =
88 [c2ova (x/238.56m)
Eﬁ Studio C (large / 238.56 sq m) 14 31 27 31 31 27 31 30 28 28 28 31 337 96.0
o |AE1BE Main Bldg. 1F
c
g |S=RETFNTTIT)
Studio S (small/77.97 sq m) - - - - - 15 31 30 28 25 23 26 178 92.2
HEE1BE  Annex 1F
ABRENEH 59| 93| 85| 93| 93| 92| 124| 120| 112 109| 107| 116| 1,203 965
Total studio usage days
RV (%) 78.7|100.0| 94.4|100.0|100.0| 93.9|100.0|100.0|100.0| 97.3| 95.5| 935
Monthly occupancy rates (%)

71
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(2026 F6RARE/A+EIR)

PEEER
A =8
HEA &
R &
Bk EBF
Bk B—

Bk B

12 bl
W E57
BE RE
AR fF
KE %C

K& R

PIEE-EE

2R
Frils EEXRk

PEER

EAT R EN
—RHEEARRER RS =
FERRFE R
SR ER
FAFXTERNIE BA /At s0—nN—2vb
7—7 AL B/ —REFEABEXCTE BBES

ASHRMETE ARIFEERLR
—REEEA Y VRAEME (FEE SR
REMELXMHME RR=EMES SEFEYRE
RRAZ REHR

BEIFTRER / BARR

KrASHILT VY KRREHR FHRNTRE
Ccoo
BBIFTERR

AH(BF) BF*

PRIEER
= R

PEBES
TRAT BB

DI
2 R—
FEF FEEE
BH %
HH AT

DEEER
Rk B2
=3

> &
it —F
RE=

—RHEEALY Y RAREME 7

;":ﬁl
am

—RMEEAEY VEREME FBE
BODTEY FRAIAY MEREHAKRIFRILR
FEL(HE-=2—3—7)
JOYzoh-A—F41r—5—

HETEMAY 2BLR /(B 7—h17TEE
BRAESHERS SV Ry —aVF R FILKRTIL
REOFRER

(As of June 30, 2026 / in alphabetical order)

»TRUSTEES
Tatsuro Ishii
Kazuko Matsuoka
Kiyoshi Mizoochi
Katsumi Mizuno

Minako Naito

Mitsuyoshi Numano

Mariko Ozaki

Shunichi Sato

Satoshi Shimizu

Takao Tsutsumi

Tadashi Uchino
Hiroshi Ueki

Dance critic

Theater critic and translator

Theater critic

Representative, Executive President and COO,
Credit Saison Co., Ltd.

General Producer of Performing Arts, Tokyo
Metropolitan Theatre, Tokyo Metropolitan
Foundation for History and Culture

Professor Emeritus, University of Tokyo
Literary critic

Adviser, Daikin Industries, Ltd.; Adviser, Clover
Network Com Co., Ltd.;

Managing Director, Hashida Cultural Foundation
President and Representative Director,
Ryohin Keikaku Co., Ltd.

President and Director, Sezon Museum of
Modern Art

Professor, Gakushuin University

President, Contemporary Dance Association of

Japan

»DIRECTORS AND AUDITORS

>CHAIR

Masao Katayama*

>PRESIDENT
Atsuko Hisano*

>VICE PRESIDENT
Asako Tsutsumi

>MANAGING DIRECTOR

Taro Inamura*
>DIRECTORS

Kensaku Fukui
Haruhiro Nakano

Koji Tsutsumi
Tomoko Wakabayashi

>AUDITORS
Jun Ito

Hiroshi Miyake

» ADVISERS
Kazuko Koike

Yuji Tsutsumi

*Full-time

Trustee, Sezon Museum of Modern Art

Attorney at law (Japan and New York)
Chief Investment Officer, Nakano Asset
Management Co., Ltd.

Trustee, Sezon Museum of Modern Art

Project coordinator

Certified public accountant

Attorney at law

Professor Emeritus, Musashino Art University;
Founder, Sagacho archives

Chairman and CEO, Yokohama Grand
InterContinental Hotel Co., Ltd.






https://www.saison.or.jp/support

Legal Entity Supporters

Y/ UXEHME EAEBREOESE

VUL E TR UM E OB ICERLEBEXEL W2 EAEIRELE>THEVET,
HLOEABET 27 — T4 AMBOBLEFEIC. BFOENEBE L2,
FEMIZOZELTUITRURLICTIEILARNE T,

The Saison Foundation seeks contributions from generous legal entities that recognize the purpose of
our foundation and how our activities may make an impact on the performing arts. By supporting us, you
further the creative work and activities of artists who are helping to shaping new culture for the world.

For more information, please contact us by email at support@saison.or.jp.
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20255 H|EHREE
2026£F 108517

AWHEEANEY XL E

T135-0004

RREIRRAHRT3-5-6

TEL: 03(3535)5566 FAX: 03(3535)5565
foundation@saison.or.jp
https://www.saison.or.jp
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#R TA)T L TR 2 —X

THAY  KABR/ITLVRyF

The Saison Foundation

Date of establishment: July 13, 1987
Net assets: ¥14,912,944,646 (as of March 31, 2026)

Program Director: Taro Inamura

Program Team:

Junko Okamoto Senior Program Officer
Haruna Tsutsumi Program Officer
Chisato Sone Program Coordinator
Ayuko Hori Program Officer

Administration:
Minako Hashimoto
Tatsuo Fukutomi

Hiromi Maekawa
Wataru Ueda
Chie Okada
Ayana Kusanagi
Haruki Jimbo
Gen Yoshizumi

Administrative Manager
Administrator

Manager, Morishita Studio
Morishita Studio
Morishita Studio
Morishita Studio
Assistant, Morishita Studio
Assistant, Morishita Studio

Annual Report 2025
Published: October 2026

The Saison Foundation

3-5-6 Morishita, Koto-ku, Tokyo,135-0004, Japan
Tel.: +81 3 (3535) 5566 / Fax: +81 3 (3535) 5565
foundation@saison.or.jp

https://www.saison.or.jp/en

Relocated to the above address on September 1, 2025

Translated by William Andrews

Designed by Hirohisa Ota / golzopocci
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